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CHAPTER-I

KALIDASA AND HIS VIKRAMORVASIYAM
KALIDASA

Kalidasa (K) is the greatest poet of India. Also he is one of the five or

seven greatest poets of the world. As the Sanskrit verse goes
pllrd kavinarm ganandprasange kanisthika dhisthitakalidasa /
adyapl tattulyakaver abhavad anamuka sarthavati babhiiva/

[Once upon a time, when poets were being counted, K was placed
on the smallest finger. Now there being no other poet greater than K,

the name of the finger anamika became meaningful.]

(1) However, it is a pity that we do not get any authentic information
about his life and times. The reason 1s: he does not give any personal
details in any of his works; also he hardly refers to any contemporary
events or details of his times. All his works as if belong to the dateless

expanse of time of this nation.

(i) As a result of this, popular imagination has given rise to a number
of legends in the case of K. However, we are not concerned with such
imaginary legends. Many scholars have tried to assign some date to K
on the bases of internal and external evidences. The various views of
such scholars range from 8th century B.C. to 11th century A.D. But
mainly two views merit serious consideration: that of 1st century B.C.
and of 4th-5th century A.D. The second view is accepted by a larger

number of scholars.
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(i) Yet the view of scholars assigning K to 1st century B.C. 1s of
special interest to us. “According to a tradition recorded in the book

Jyotirvidabharana, there were nine distinguished poets, writers and

“scholars at the court of Vikramaditya, who were collectively called

“Navaratna” (Nine Gems). The verse, which enumerates them, is
given below.
dhanvantari-ksapanakamarasimha-sariku-
vetalabhatta-ghatakarpara-kalidasah /
khyato varaghamihiro nrpateh sabhayam

ralndni vai vararucir nava vikramasya /X X11. 10.

[In the court of the king Vikramaditya there were nine gems (1)
Dhanvantari, (2) Ksapanaka, (3) Amarasirhha, (4) Sarhku, (5) Vetala-
bhatta, (6) Ghatakarpara, (7) Kalidasa, (8) famous Varahamihira and

(9) Vararuci.]” !

According to this tradition, therefore, K was one of the brightest
gems in the galaxy of the distinguished poets and scholars who
adorned the court of Vikramaditya. As regards his proper age and the

probability of his association with Vikramaditya of the 1st century
B.C., we know from the Kathasaritsgara that “Vikramaditya was a
belated child of king Mahendr‘éicﬁtya.”2 It is important to note that the

word Vikrama is employed at least three times and the word Mahendra

at least twice in the play all in significant contexts.

The title of the play itself has the word Vikrama in it. It implies:

vikramena jitd urvasi- tim adhikrtya krtam natakam vikramorvasiyam.
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Vikrama here means parakrama.

In Act I, the two words ‘Mahendra’ and ‘Vikrama’ appear in a

significant context. Purtiravas has saved Urvasi, the glory of Indra’s
assembly, from the demon Kesin. Narada comes to Purtiravas and
coﬁveys to him Indra’s greetings in ‘these words: distya
mahendropakaraparyaptena vikramamahimna vardhate bhavan. K

perhaps refers here to some contemporary context which could be that

Vikramaditya has saved the royal glory of King Mahendra from Sakas.

That is why the literary records say that Vikramaditya defeated Sakas ,

was coroneted because the king was rather old and the young king had

shown great prowess and maturity in the battle with Sakas, and had

assumed the title Sakari and started the Vikrama Saravat,

That is why the name ‘Mahendra’ once again occurs in the context of

the coronation in the last Act. svayam mahendrena sambhrtah
kumarasyayuso yauvarajyabhisekah. The samagri of
yauvarajyabhiseka is born 1e. brought or sent by lord ‘Mahendra’

himself. The context is rather too clear to need any emphasis.

The third mention of ‘Vikrama’ is rather of the nature of a general

poetic statement of praise: anutsekah khalu vikramalarikarah.

It is, therefore, very probable that the play was written for being
presented at the time of the coronation of King Vikramaditya in 56

B.C. when he defeated Sakas, assumed royal signia and started the era.

This will also imply that the King Vﬂ&amﬁditya belonged to the
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Ist centurywé.C. and not to the 4th century A.D.

C. We can deduce some facts about his personality from his works.

@

(i1)

(iif)

(iv)

™

(vi)

He must have been a Brahmin by caste. He upholds Brahminical

system of society and Brahminical ideals.

He must have been a devout worshipper of Lord Shiva. He

invokes God Shiva in the benedictory verses of all his works.

His name ‘Kali-dasa’ further makes it possible that he may be a

worshipper of the Goddess Kali.

He was closely acquainted with many sciences. He demonstrates
the principles of Upanisadic Vedanta® in many places of his
works. The sage Kanva’s advice to Sakuntala, when she was
leaving for her husband’s house shows a sagacious worldly
wisdom, ordained by SII]_ITIS4 He also had a knowledge of legal
matters discussed in the Arthasastra’ He says in Sakuntalam
that the embryo deserves paternal property. His knowledge of

the technical rules of Sanskrit grammar6 is witnessed in such

similes as like substitute placed in the place of the original root.

He is familiar with the geography and natural sciences of the
entire India. He had traveled extensively through all the corners
of this vast subcontinent. In Meghadiitam and in three places in

Raghuvamsam, he reveals a close knowledge and intimate

details of nature of almost all the parts of this vast country.

He must have been a man of polite nature and refined taste. His
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eyes did not miss even smallest detail of beauty in nature.
Nature to him was a living personality, a throbbing being which
always reacted, reflected and expressed sympathy with human

moods and emotions.

(vil) He was always conscious of his noble personality. He never
stooped down to cheap popularity. He seems to be the poet
supreme, a poet of highest sensitivity, a great connoisseur of

personal and natural beauties.

WORKS OF KALIDASA

The scholars generally agree that the following seven works are written

by K. They are as follows:

1. AbhijAiana-sakuntalam
2. Vikramorvasiyam

3. Malavikagnimitram

4, Raghuvamsam

5. Kumara-sambhavam

6. Meghaditam
7. Rtusamharam
They reveal close similarities of descriptive style, language and poetic

characteristics. Of these seven works, first three are dramas, 4 & 5 are epics,

6th is a lyrical Khandakavya and the 7th is a Rtukavya. Scholérs generally
believe that Malavikagnimitram and Rtusariharam are the creations of the

poet in his young age.

The Abhijianasakuntalam, the Megbadﬁ?am and the Ragbuvéxz’zs’am



belong to the mature period of his creative life.

A. Short Description of His Works:

1)  Malavikagnimitram . This is the first of the three dramas of K. This

five-Act drama with some historical background is a pleasing picture

of love between Agnimitra, the king of S'uﬁga dynasty and Malavika

the Vidarbha princess taking shelter in his palace as his queen’s maid.

Act]:

ActIl:

ActIl:

ActlV:

ActV:

The king has been infatuated by seeing the picture of Malavika

and seeks to meet her. His court jester has made a plan leading
to a classical dance competition only with a view to give the

king a view of Malavika.

Malavika becomes the best dancer in the competition. The king

and few other dignitaries are present at the competition.

Malavika comes to pramadavana in order to kick the Asoka tree
for dohada in the place of the eldest queen Dharini. On the other
hand, the king also comes‘ to pramadavana at the invitation of
Iravati to swing ceremomnially on the central day of the
Vasantotsava. The lovers meet and exchange love-talk but they

are caught by the second queen Iravati.

The queen Dharini has concealed Malavika and Bakulavalika in
the cave house but Vidusaka frees them by his cleverness and

the lovers meet but are again caught by Iravati red-handed.

Malavika is récogtliéed as a sister of the Vidarbha prince
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Midhavasena by two Vaidarbhi maid servants. The queen

Dharini realises her mistake and marries Malavika to Agnimitra.

2) Vikramorvasiyam : This is the second love-drama of K which consists

of five Acts. The terrestrial king Purtiravas and the celestial nymph

Urvast's love affair is the main plot of this drama.

3)  Abhiiana-sakuntalam : This 1s the best drama of K. The king

Dusyanta and the hermit girl Sakuntala’s love is the theme of this

drama of seven Acts.

Actl:

ActIl:

Act III :

ActIV:

The king following a deer, enters the hermitage of sage Kanva
and in his absence , meets his foster daughter Sakuntala and is
attracted to her. He comes to know that Sakuntald is not his real
daughter and is suitable for marriage with him. Sakuntala also

became attracted to Dusyanta.

The king tries to share with Vidusaka his encounter with
Sakuntala. He gets a message that he has to return back to his
capital city Hastindpura. But he must stay in the hermitage to
protect it from the demons and sends Vidiisaka in his place to

the capital.

The lovers meet in a tryst in the bowers on the bank of the river

Malini.

The lovers have secretly married. The king has returned to the -
capital today only. Sakuntala is suffering the fresh separation of
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AétVI:

Act VII :

b 24

14

I/M’/A

love. She 1s not in a mental condition to extend proper

hospitality to the sage Durvasa, as she is lost in thoughts of the
king. So Durvasia curses her. Sakuntala’s friend Priyamvada
beseeches him. The sage Durvasa then relieves the curse. “The

curse will be removed at the sight of some token of love.” Then

after returning from the pilgrimage the sage Kanva comes to
know about their love marriage and decides to send Sakuntala to
her husband's house. The parting scene of Sakuntala is very

emotional. After giving due advices as to how to behave in her

husband’s house, the sage Kanva farewells her.

Sakuntala is presented in front of Dusyanta but the king does not

recognise her due to the curse. She is looking for the finger-ring

~ given by Dusyanta but in vain. The king refuses and rebukes her.

The accompanying sages leave her with the king who would not
accept her. She is taken away by her mother to heaven. The king
goes on thinking about her- his memory still barred by the curse.

The ring is found by a fisherman from the inside of a fish. The
royal ring is brought to the king. At its sight the king remembers

Sakuntala and is distressed. He is called to the heaven to help

Indra.

After returning from the heaven, Dusyanta goes to the hermitage
of the great sage Marica on the mountain Gandhamadana. He
finds his son there and also Sakuntala.The play ends in a happy

family reunion.



!"IM/’/J»

7 ¢
10 ¢
‘I/’/‘Af/»f/‘g

(4  Raghuvamsam : Raghuvamsa is the best poem of K. It is an epic poem

of nineteen cantos. It praises the kings of the solar race.

Canto I -

It starts with the description of the glory of the kings and the

childlessness of king Dilipa.

Cantos II . III - Dilipa and his wife Sudaksina serve sincerely the divine cow

IV -

IX -

X-XI -

XII -

Nandini and get a boon for a son. Raghu is born to them.

Raghu’s Digvijaya victory over the entire Indian subcontinent.

Raghu’s son Aja goes to Indumati’s svayamvara.
The svayarmvara of Indumati. She chooses Aja as her husband.
Aja wins over his rivals at the svayamvara.

Dasaratha born to Indumati. Her death due to the garland of

Narada’s lute falling on her breast, and Aja’s mourning.
Dasaratha’s killing Sravana by mistake. Curse of his parents.

Dasaratha’s four sons. Visvamitra trains them, marries them to

the four princesses. Parasurama defeated.

The entire Ramayana story. Rama’s journey from Ayodhya to

Pafichavati to Janasthana to Lanka upto Vibhisana’s coronation.

Rama’s aerial journey in puspaka plane back from Lanka to

Ayodhya.

Rama’s coronation. His renouncement of Sita.
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XV - Sambukavadha, Rama’s sons recite Valmiki’s epic at Rama’s

sacrifice. Sita’s return to mother earth.
XVI - Kusa’s story.
XVII- XVII- Many kings after Kusa.
XIX- Agnivarna’s over-eroticism and succumbing to consumption.

(5) Kumara-sambhavam . An epic poem of which by general consent

probably seven (or eight) cantos are by K. The remaining nine are most

probably by some Subrahmania Kavi.

Canto I - Himalaya the mountain and Himalaya the lord, father of Parvati.

Parvati’s birth and coming of age. She waits upon Siva

performing penance.

II - Gods oppressed by demon Taraka are advised by Brahma. Only
the son of Siva and Uma will lead the Gods and win over

Taraka.

1l - At Indra’s behest, Kamadeva tries to create untimely spring in
the penance grove and attract Shiva to Parvati but Siva burns

him to ashes with the fire from his third eye.

IV - Laments of Rati, Kamadeva’s wife. She would lie on her

husband’s funeral pyre but is prevented by a divine voice.

V- = Parvati’s penance for and test by lord Siva.

VI - The Saptarsis’ request to Himalaya for his daughter’s hand in
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marriage for Siva.

The divine marriage and their nuptial happiness.

The erotic pleasures of the divine couple on the Gandhamadana.

In the remaining cantos, the supplementing poet has actually

described Kumara’s birth, his leadership of the divine army, his battle

with the demon and victory. This fulfils the promise of the title.

Meghadiitam : Meghadiitam is a small poem of exquisite beauty in
about 120 verses in Mandakranta metre. It is perhaps the best lyric of
the world. The background to the poém is that a Yaksa committed

somé mistake in his duties in the service of his master lord Kubera,
who punished him with an exile of one year causing separation from
his beloved. He passed eight months in great difficulty and disturbed
strongly at the sight of the rainy cloud, decided to send a message of
comfort for his beloved through the same cloud. The poem actually
describes the message (hence the name Meghaditam ), first the path

from his place of exile , Ramtek in Maharashtra, to the city of Alaka in
Pirvamegha, then the city of Alaka, Yaksa’s home, his beloved, her

painful condition and his message to her.- The structure of the poem is
simple but straight and appealing. It is one of the gems of world

literature.

Reusamharam : Riusamharam is the first creation of K. The descriptive

poem is divided into six cantos delineating six Indian Seasons from the
summer to the spring with their natural beauties from the eyes of a

lover. Some scholars are of the opinion that it is not written by K but a
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large group of scholars believe it to be of K, because many of the ideas
and images from this poém find better expressions in the other and

more famous works of K.

B. Vikramorvasiyam:

Vik 1s very interesting for a number of reasons.

A

1. Its plot structure 1s loose but its vision is more mature than

that of Malavikagnimitram.

. Some scholars believe that there are covert references to a contemporary

event of the coronation of the king Vikramaditya.

. The fourth Act of the play in which the demented king Purtiravas roams

about the nature of kumaravana and asks various elements of nature about

his lost beloved. The Act is unique in the entire Sanskrit literature for its

great dramatic emotional or rather lyrical qualities.

. There are two recensions of the play. One is northern and the other is

southern and the main difference between them is of the Prakrit dhruva

verses interspersed within the Sanskrit utterances of the demented king.

Dramatically, these dhruva verses add to the highly emotional, lyrical and

musical qualities of this particular unique Act.

. The northern recension is represented by Bengali and Devanagari MSS.

and the play is called a Trofoka which .is defined as a dramatic

composition relating to incidents partly celestial and partly terrestrial, and

consists of five Acts, with the Vidasaka present in almost every Act.

According to Visvanatha Kaviraja:



saplasianavapancinkam divyamanusasamsrayam/
frotakam nama tatprahul pratyankam savidisakamy/
praty’ arikam savidisakatvad atra srngaro’ngi/

sapta’rikam stambhitarambham, pafcarikam vikramorvasiyam iti//

Though it does not fulfil its condition, as Vidiisaka is not present in the 1st
and 4th Act, its composer K himself called it as 7rofaka. “ahamasyam
kalidasa grathita vastuna navena Irofakena upasthasye.” We have

proposed to study the remarks of the Sanskrit commentaries on this

interesting play, particularly on this interesting aspect of its construction.

Before, however, we look in to the commentaries themselves, it will be
proper to have a close and detailed acquaintance with the original play

itself.

C. The Summary of the Play In Critical Analysis:
Prologue:

After reciting the benedictory verse Stutradhara declares to the audience
that he is going to stage the play Vik before them and requests them to

listen to it attentively out of their polite and respectful response their
high regardv for the famous >story and their curiosity for the great
famous story and their curiosity for the great poét K. A loud crying
sound for help is suddenly heard from the behind of the curtain and the
Sutradhara informs the audience that this is the cry of the heavenly

nymphs for heiping their friend Urvasi being carried away by a demon

‘when they were returning from Kubera’s palace.
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Enter the nymphs crying for help and king Puriiravas also who is
returning from the worship of the Sun; he consoles them and
asks them what help they need. With this scene the Act opens
dramatically. The king is ‘informed by the nymphs that their

friend Urvasi and her companion Citralekha are carried away by
a demon named Kesin. The king goes to their rescue and returns
with Citralekha and the unconscious Urvasi who is terribly
frightened and lies supported by Citralekha in his chariot. After
a while Urvasi comes back to consciousness. Citralekha tells her

that they have been rescued by the king and now she is safe. She
1s attracted by his personality. The king also is attracted by her

beauties and praises her. He feels an enjoyable sensation as his

shoulder touches that of Urvasi: Then Citraratha, the king of the

Gandharvas, enters and conveys Indra’s congratulation to the
king for his victory against the demon and requests him to pay a
visit to the heaven. The king expresses his inability to visit Indra
at that time. Citraratha goes away with the nymphs. At departure

Urvasi pretends that her necklace is entangled into a creeper to

delay and have a last look at the king. The king also is unhappy.
The scenes are located partly in the mid air region and partly on
the romantic peak of the Hemakuta mountain. The time is
mentioned as morning as the king was returning from the
worship of the sun and it must be the season of spring as there

are number of references to the spring in the first three Acts.

The opening scene of this first Act is highly dramatic. It
attracts the attention of the audience. The principal characters of

this Act i.e. King PurGiravas and Urvasi and the main object of
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the drama are presented at once. In fact K has drawn the pié{ure
of love at first sight between the two lovers perfectly. Step by
step they come nearer to each other and gather experience of
sensational feeling when their shoulders touch each other. At
last, they leave each other in spite of their unwillingness.
Another interesting thing is all the characters of this Act are
present in their real forms. King Puriiravas is a valiant, dignified
and high-spirited man who is always ready to sacrifice himself
for the sake of the innocent and the distressed. He is humble and
averse to self-flattery. He likes the beauties in life and

appreciates them. He falls mn love with Urvasi immediately.
Hence Urvasi is presented as a coy beloved like an earthly young

girl though she is a heavenly damsel. She also is deeply in love
with the king as she expresses it at the time departure. Citralekha

is a charming figure full of fun and jollity. When UrvasT asks her
to move a little in the chariot, Citralekha jokes that there is not

enough space to move and remarks mischievously at her friend
when she is extricating her of her entanglement. From the
dramatic viewpoint the Act is highly successful. The piteous
crying of the nymphs, fast entry of the king and his instant
departure after the demon, the romantic atmosphere of the

Hemakuta, the king's landing with the two friends from the sky
compared to the moon with the two Visakhas and finally the
charming Ekavali scene by their flight into the sky. These are

very effective scenes of the first Act.
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Second Act:In the interlude ( pravesaka) the Vidiisaka meets one of the
maids of Ausinari , the queen of king Purliravas, who cleverly

extracts. from him the secret of the king’s new love .

Then in the Act proper, Purtravas walks with the
Vidusaka 1n a park, discussing what can be done in the matter of
his .love-affair.Urvasi arrives with Citralekha and conceals
herself near them by remaining invisible. She hopes to hear how
strong his feelings are towards her. She is satisfied by what she
hears: Puriiravas passes this test. Yet Urvasi is unable to reveal
herself out of shyness; she, however, quickly writes a love letter
in the form of a poem and throws it near him. She writes: She is
also in love with him and now even the breeze in the Nandana

gardens seems unbearably hot to .her. The Vidiisaka sees the
letter and gives it to the king, who reads it to him and then gives
it to him for safe keeping. Urvasi is still too shy to reveal herself,
but after hearing Purliravas’ wishful fantasy asks Citralekha to
go first and greet him for her. Citralekha does so. Fmally Urvasi

follows her, very shyly. The king welcomes her with suitable
words, takes her hand and makes her sit down. At this very

moment, a voice from heaven is heard. It says: Urvasi must

return at once as Indra wants to see performance of a play in
whth she is one of the actresses. Puriiravas has to let her go, but
he asks of her to remember him. After her departure, the king
wants to comfort himself with her letter but the Vidusaka has

lost it. Then the queen arrives on the scene with her maid and

finds the letter, which blown in her path by the wind clings to
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her anklet. She confronts Purturavas with it. He makes a feeble
attempt to cover the matter but she turns away scornfully. He
begs her to forgive him, saying he is her slave but she goes off in
anger without forgiving him. The king decides to stay apart till

she comes round.

The incidents of the second Act seem to be very close in
time to the events of the first Act. The small interlude takes

place in the moming as the Vidiisaka says he is waiting for the

king to rise from his chamber. This short interlude bears two

purposes. The maid extracts the information from Vidusaka that
the king has developed intense longing for Urvasi. Secondly, the
interlude prepai‘es the ground for conflict in the central theme,

the obstacle in the lovers' path from the king’s side. After the

interlude the scene is laid in the palace garden on Bhagirathi.
The Vidusaka joins the king who now has a leisure hour. The

king goes to the pramadavana which is in a pre-full-grown state
of spring time and where he might alleviate his pangs of

separation from Urvast.

In this Act, the action is not as fast as in the first. The
tempo is slowed down and the mood is pensively romantic. The
plot construction is seen to develop a two-fold conflict which is
inherent in the situation of the characters. On the king's side, it is
seen in the form of the queen's anger, when she gets the love

letter of Urvasi. On UrvasT’s side, it is her position as

subservient and dependent upon the whims and desires of her

master lord Indra.
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In this Act, three new characters are introduced. One is the

fraudulent Nipunika, the maid of the queen. True to her name

she i1s clever in extracting royal secrets and protecting the
interests of her queen. Her cleverness breaks through the royal

secret and contributes to the development of the plot. The

Vidusaka is the standard comic character of Sanskrit drama who

is very fond of sweets, talkative, stupid and foolish, making
mistakes and errors everywhere, often at the cost of his royal
friend, the king. Due to his stupidity, the king is caught red
handed by the queen. Ausinari is the queen, dignified, sensible

and sensitive. It is natural for her to lose control over her temper
yet she is sensitive to the inherent limitations of her subordinate

position.

Act I has shown the king as a valorous fighter and a lover.
This act shows a new aspect of his character. In spite of his

intense love of Urvasi: he maintains a sincere respect for his
queen Ausinari. Yet when she rejects his apologies, he chooses

to wait till she realises her position and respects and comes back.
Yet the fact of his being caught in his love affair by the queen
and her anger, his prostration etc. put his character in a

somewhat compromising position.

The character of Urvasi reveals twofold characteristics.

Outwardly she is a heavenly nymph and shows some divine
traits: She can remain invisible, can create birch-barch from air
etc. but inwardly she is like any other human female in love. She
is shy of approaching her lover, apprehensive of his response,

happy at the sight of lover’s grief of love etc.



Third Act:

Though the action is slower, the arrangement of events

sustains the interest of the audience. Vidiisaka has divulged

royal secret to the queen's maid. Therefore, even when the love-
sequence is in progress, the apprehension of the queen's reaction
is constantly present in the background. This shows the good

dramatic sense of K.

The love situation in this Act is very poetic. The lovelom
condition of the king, the advent of spring season, the coyness of
the heroine, the romantic reverie of the lover hero, the
supernatural element, the meeting and almost immediate
separation of the lovers (thus actually intensifying the love
longings) are all richly poetic and deftly depicted. Poetry in this
Act, as In the entire play, is a very important positive aspect of

the drama.

In the interlude we know from dialogues between the two

disciples of Bharata that the play “Laksmisvayamvara”
composed by Sarasvati was staged successfully except one
nﬁstake of Urvasi wherein she, acting as Laksmi, uttered
‘Pururavas’ in place of ‘Purusottama.” The angry sage Bharata

cursed her to go to earth, but lord Indra asked her to stay while
on' earth with his friend-king Puriiravas till he saw the face of his

son bom in her. This actually turns the curse into a boon. The

obstacle on the part of Urvasi is thus removed. The action

possibly is on the day next to that of ‘Act II. The lovers met in

Act II in the forenoon, Urvasi was called and must have

performed on that very day aqd_the pupils are conversing in the
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morning of the next day. This sets the background for the main

scene of Act 111.

Around the same evening the main scene is laid on the
terrace of the royal palace. At the queen's request, the king goes

to the terrace at the time of moon-rise to remain present at the

time of observance of her wrata. At that very time Urvaél
descends on the spot in the attire of an abhisarika Immediately
the queen is announced, U'rvz‘ls'T remains invisible, the queen
appears and under the pretext of vrafa announces her resolve to

live peacefully and in a.friendly manner with any of the beloved
of the king if their love is mutual. The queen then leaves and

Urvasi reveals herself. The lovers retire to the bedchamber.

The queen’s resolve removes the second obstacle also.
The love of the king and the nymph can now develop more
freely. The queen's situation was difficult from the beginning
and she knows she would have to compromise. She acts wisely
under the pretext of a vow. Again the king’s high regard for the
majestic queen is obvious once again. Also the king, maybe as

Citralekha says, his love turmed towards Urvasi, is more

courteous to the queen.

The descrifations of the evening activities in the royal
palace and the moon-rise are very poetic. Prof. Jhala has élrawn
attention to the scenic beauty of the scene in these words: “the
king is shown to arrive with a multitude of lighted torches held
by maid-servants around him- the beauty of this scene can well ‘

be imagined. Next come the moon-rise and the worship of the
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moon-rays by the queen. What a striking ‘scenic, contrast is

presented here by UrvasT dressed in black silk like an Abhisarika

and the queen clad auspiciously in spotless white?” 7

It is noteworthy that the fulfillment of the love of the king
and the riymph does not require, actually it does proceed,
without any formalities of marriage: ceremony. In fact their
marriage, because of Urvast’s divine ﬁature, is not possible at

all. Prof. Nanavati has discussed the problem of Urvasi’s marital

status. He has shown that “Marriage is a sacrament ordained for
human females and it can not be applied in the case of a divine

damsel like Urvasi. She must remain the consort of her lover

: . .8
without marriage.

Fourth Act: The fntc;rlude brings forth sad news. King Puriiravas and Urvasi
had gone to the gandhamadana forest, an ideal place for lovers,
to enjoy their honeymoon. Cnoe the king’s attention was
attracted there by a Vidyadhara girl sporting on the sandy bank
of the Mandakini. At this Urvasi felt jealous and dismissing all
the apologies of the king, ‘she walked away into the forest of
God Kartikeya, prohibited for women. Immediately she was
tfansformed mto a creeper. Since then the king is madly

searching for his beloved in that forest and Citralekha fears, his

condition will worsen as the rainy season has almost arrived.
"The friends are conversing in some higher region. They provide

~ us the proper background for the main scene of Act I'V.

In the main scene, King Puriravas is wandering in the
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forest in a demented condition in search of his beloved. It is the
beginning of the rainy season. He imagines the dark cloud as a
demon carrying off his beloved, then immediately he realises his
error. He wanders in the forest from place to place in search of
some trace of his beloved and asks the peacock, the cuckoo, the

swan, the cakravaka, the bee, the elephant and other elements of

nature about his beloved. Finally, he sees a jewel called

sarigamaniya (which is the remedy of the mistake), takes it up

and with it embraces a creeper appearing very similar to his’

beloved and at once the creeper transforms into Urvasi. She

repents for her mistake, apologises and they fly back to the

capital.

This particular Act is unique in the history of Sanskrit
drama. Most of the dialogue is in a highly lyrical tone, more or
less a soliloquy and richly poetic. There is almost no action but
the lyrical exuberance of the king sustains the interest of the
audience. It is due to its intensely lyrical quality that the Act was

subjected to the interweaving of dhruvas into the Act at a very

early stage in its textual history. It is also considered as a prelude

to K's Meghadutam.

We are informed in the interlude that the king has returned from
his pleasure trip and is now happily ruling the subjects, only he
is childless. The precious sarigamaniya gem is mistaken by a
vulture for a piece of mutton and carried away. Soon the police
follows the vulture and brings the bird pierced with an arrow

that says it belongs to Ayus, the son of Purliravas and Urvasi.
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Soon an old hermit woman brings the boy Ayus, and returns him
to Urvasi, since he has violated the hermit rules by killing a bird

and he can not continue in the hermitage. All round there is a

happy festive atmosphere, but Urvasi is unhappy. She tells the

king of the curse and its remedy. She loved the king, so she hid
the signs of her pregnancy and deposited the son as soon as he
was born in the hermitage of sage Cyavana. Now they must

separate. The king decides to take samnyasa and to coronate the

prince Ayus. But soon Narada appears with the message that

Indra needs the king's help in the forthcoming battle with

demons. He can not let him take sannyasa. So Urvasi can stay

with him for his lifetime. The play thus ends happily.

‘The scene is laid in the royal palace. The time is the
morning and soon after that of Act IV. There are swings of joy
and sorrow as the prince returns and the lovers must separate and

again they can stay happily together forever. The sarigamaniya

gem once again remains true to its name. It unites not only the
lovers but also their son. It is the valour of the king which proves
a boon for his love. The action in the Act is rather quick but it is
not as poetic or appealing as in the other four Acts. K’s vision of
love . is depicted here, the intense love crowned with the glory of

parenthood. The play ends happily.
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