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CHAPTER  VIII

THE LITERARY REFERENCES IN THE TEXT AND THE VIEWS OF SODDHALA

(A) THE LITERARY REFERENCES :

Soddhala in the beginning of his work, mentims respect-
fully the great authors in whose steps he ventures to treéd.
He_ extols them a8 models of excellen_t poetry. He follows
Bana in this respect, who does the same thing in the preface
to the Hargacarite in eight verses.! Bana praises renowned
works like the Maliabharata of Vydsa, the Vasavadatta of
Subandhu, the anthology of Satavihana, the Setubandha of _
Pravarasena, the Nitskes of Bha@sa, the works of Kalidasa and
the Brhatkaths of Gunadhya. He has entisted qniy a few pobts
and their works. Soddhala's 1list of ﬁoets"ié more extensive,
He goes e step further. He not mly praises the wellknown
poets, but also the variousrpatrons under whose regime the
ppets were hmoured for their 1iterary contribution. He
admires both Sanskrit and Prakrit campositions, and the

tone and the spirit of this whole passage reminds ane of

the Prastdvana of the Malavikégnimitra, in which young
Kelid&sa appeals to the soumd judgment of his audience for
his literary debut.

1. Bana : Harsacarita verses, 3,11, 12,13, 14, 15,16, 17,



186

Scddhala's reference to the Heads of assemblies
( Sevhapatayah ) 3

Soddhala refers to Rajasekhars simply zs Yayavaral and
praises him for his dramatic skill, REjasekhara says® that
a king should hold assemblieg for the examination of poets.
He should patronize poets, become the Sabhapati (President)
like the ancient kings Visudeva, Satavaheng, Sudrake and
Sahasatika, and hanour and give gifts to poets whose works

stand the test.

It seems that Soddhala might have received the ideal
of a Sabhipeti frem Rijadekhara, whom he praises with great

homour in the beginning of his work.

The Illustrious Vikrams ¢

He patronized Kalidasa and thus he was titled by

Soddhala® s the friend of foets. Sir William Jones relied

m a verses‘q‘ which records the tradition that nine Gems

1, UK : P, 154, _ ‘
2. Fajafekhara : Kavyamimamiss (G.0.S.), P. 54.
3, UK : P. 2, _ “ _

4. Xrshamgchariar M, Histo:y of Classical Sanskrit

li‘hera.tu:re P. 102.
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flourished at the court of king Vikramaditya and calls him

a poet of the court'ofﬁ’liing who foumded the Vikrama era

or the Bamvat era in 55 B, G, in commemoratifm of his
viectory over the éakas. This tradition has becoame saturated
with the Indian sentiment, that it is impossible for any
orientalist to shake off the impressiom. The tradition was
current as early as the 7th or the 8th centuny A. D. _iSu‘oan-
dhu alludes to it and the allusion cannot be easily explained

1
avay e«
Hale

V. Smith is of the opinimn that Hala Satavabana of the

An b ra_(Satavahana; dynasty which came into being about 220 B.C.

ruled About 68 or 58 A.D. and that he is the patron of three
works, viz.the Saptasati,Gunadiya's Brhatkatha and the Katmtra
Vyoi-arana, These three works must be place;},a"‘goup 60;76
A. D.2 Speyer supports this view in his studies about the
Katﬁsaritségax‘_&.a Rajasekhara refers to him as the king of
Kuntala, who had ordered the exclusive use of Prakria in his

1, Subandhu : Vasavadatta, Verse 10.
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2. Smith V, A, Early History of India, P. 220.

3. Speyer J. S. : Studies about the Kathi-saritdsagara,
P. 44. fr.
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narem.! He has also mentimed him in the list of Sabhapat-
,;s/éiven in his Kévyamiﬁé?a. Bana in his Hargacarita praises
him for his Saptadatl or Koda.® Soddhala says that when
meritorious Hala passed away the poeets became inert },‘ig,t’f‘{' ]
their literary powers destroyed om account of great grief;
%iggéj;emembering incessantly the name of that king, they

always utter the letter Ha (alas) as the first and the 1a85t,%
o Harsa : : ‘
The sphere of Horga's versatile genius was not restrict-

ed to his conquests, administration and his religious and
philanthropic works. Besides being an author andaioet of
considerable merit, Harga‘was a2 great patron of literature.
Eminent writers like Bama and Mayura and profound scholais
like Jayanggna were attracted ﬁo his court and poets sing
Harsa's mique generosity to them., He is considered to be the

. T Ratwmévall
author of three plays, namely the Priyadaréiké;ﬂthe Nagananda.,

= .
Another poet salled Matanga Divakara is also said to have
enjoyed Harsa's favour. The chinese traveller Yuwan Chwang
alaq enjoyed Harsa's hospitality for quite a long time, and
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1. RAjedekhara : Kivyemimdisd (G.0.S.), P. 50.
2. Bana : Hargacarita, I; 13, '
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ne had given an accomt of his court and administration.
Harga had given him sll facilities and had taken great care
for his safety when ther_e was a péssiﬁility of danger to
his life.'l He assumed the reims of Government in 606 A. D,
& date which is marked as the beginning of the Harsa era.
Bzna in his historical romsnce 'Hargacarita hss given an
~account of the early life and deeds of his patron. In the
Banskhera~-plate (628 A. D.) which bears Harsa's own
signature, we find - ¥ I‘é is the own hand of me, the

Paramount lord, the gioriqixe Harsa. n2

. While discussing the prcblem.of Harsa's suthoriship
of the three dramas, some scholars suggest that they were
written by same court poet like Dhavake and foisted them on
the meme of Sri Harsa, his patronpon account of a reference
in the Kavyaprakaﬁ_s’a, of Memmata,rwhich says, " Sribharsader
Dhavakad_inamiva dhenam." This readiné is not proved to
be authentic. It is "Banad_inam" instead of '"Dhavakad inam"
in the manuscripts of the Kavyaprakésa found in Kadmira.

1. Sri Harse : Nagananda, introduction, P, 16.
2. Sri Horsa : Priyadardiks, introductiom, P. 17.
”“"W?\ AW T TN - )7?\ “Q?(:b..b( t
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Thus the most natural interpretation of the passage is that
Harsa waes a great patron_ of leaxrning and he géve liberal
gifts to poets like Bina; Banal himself and many others like
So@@halag- corroborate the trﬁth of this statement. The
prassage therefore does not warrant the conclusion that gri
Harsa bought literary fame by paying money to others. there
is nothing improbable or incredible in the statement that ‘
k:ing Harsae is author of these three dramam. Soddhala punn-
ingly refers to Harsa (Joy) as the glorious Harsa, (S’ri Harga)
whose joy lay in words (Gz’.rharga) . Bana, in the biography '
of his master (Hargacarita), speaks in gv;logistic terms of
his learning and poetical genius.z'

1.Béne : Harsascarite, P. 82.

NN o
LA mvn”‘ar m“\v‘i Ep\fuqnm:m AT
~
LUt Y HES) S ?ﬂm s*\‘?r\:VT'g TR “C('{T

BN e, N A i T
A e e R R T =

2, UK : P. 2. ,
Abhinanda : Ramacarita, P. 296.'
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King Haravarsa Yuvaraja i

Soddhala says Abhinanda was patronized by king Haravarsa,
Yuvarsja. He was greatly honoured by him and in appreciation

of his te.lebts, the king accorded him a seat on his throne, !

Abhinands, and 8oddhala class king Haravarsa alang with
famous royal patrons- of letters such as Vi:{;ram_, Hala and
Sri Harsa.a In vgf}ou"gﬁ;rarse in Ramacarita, Abhinanda refers
to king Harvarsa as the son of V:.kra.maeila., a scim of the
house of king Dharmapala of the Pila dyne"‘”%i. Pandit XK. S.
Ramaswami Sastri ,the editor of Ramaoarf;a, compares the
verses in the Monghyr grant with the verses in the Ra.ma.carita.
to show the purity of ideas and expressions relating to king
Devapala, the son of Dharmapale and concludes that king

Devapala was the king uHé‘ravara.a Yuvaré’.jadeva.s
Mutijs 3

He was also known es Vakaptiraja II, Utpalaraja,

e B LT PL R P PP P T P P P N T T Y ol ad ak el o Rk 2 aad el ok Tl S e
i, X s PP. 2y 3.__ ) . )
2, Abhinanda : Rimacarita, P. 296.
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H
H

Prithvivallabha and Sri-vallabh. Muiija was a poet and a
patTon of poets. He was the s of Siyaka. He ruled at
Dhara from é?é to0 995 A. D. He was defeated and executed by
the Calukya king Tallapa IT.1

Among the ;pc::eﬁ:s2 who lived in his court were Padmagupte
the author of the Navasahasanka-carita, Dhananjaya the aughor
of Daserupeka, a treatise o drematurgy, his brother Dhanika,
whom"wrote comnentaries m the last named work styled Dasari-
pavelcka and Kavyamimaya, Haliyudbs who -wrote e commentery
o Pingeles work -on metrics, Dhanapale who was the author of
Paiyalachhi and Téilakamefijarl and Amitagati, the author of
Subhasita-ratna-sandoha.

Bhoja

He was a celebrated king of the Paramars dynasty, He aB~ .
cended the throne of Dhara in 1618} A.D. 2nd had e glorious :1@#
111 1963 A.D. Like his wncle Muije, Bhoja cultivated the/,aftw
of war and peace, Although his #ights with neighbouring powers,
mmamemam e imamemem e mamemimam s mamamm e e me = m e e meamams =
1. 1i. Krisnamachariar M, : History of classical Sgnskrit
, literature, P. 409. 4
i1. Mimehi K. M. s Glory that was Gujaradess, P, 159-161.
2, Mmshi K. M. 3 Glory that was Gurjeradesa, P. 162.
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including the armies of Muhamuad of Gghazni, are now
forgotten, his fm as a patra of learning and a msn of
letters remains alive, and he has been regarded as al,model
king asccording to Hindu standards., works on astromomy,poetics,
phil os ophy, architécture, grammar, medicine, trade secrets

and general literature are also attributed to him.t

Soddhale mentions Munja end Bhoja aleng with Harsa
and Vikramaditya, as being both a king (Bhipala) and a
prince of poets (Ka,vindra) presiding over s iiteraty court
(Sebha) 2.

Soddhala mentions many famous poets in the Ka.vipras’asti
in the concluding, part of his Udayasundarikaths. A brief
sketch of the life and literary career of each of them is

given below 3=

Valmiki 3

The tradition assigns the authorship of the Ramgyana
to a poet named Vafln:{{ki and there is no reason to doubt that
g poet of this neme really lived and first shaped the
ballads which were scattered in the mouth of bards, into the
form of a wmified p«:verm.5 RamAysne ends by relating Valmiki
1, For a camplete list of his works,Vide, C,C., I,P.41, II, P.45.
2. UE. s P. 150. |
3. Winternitz : A history of Indian Literature, Vol.I, P.475.
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a8 the muthor. "Revered by creator and canposed mainly by
Valmiki, this poém, together with the later pertion, known
a8 the Ramaysna ends here%,l

There are a number of legends sbout Valmiki; but it
is an established gact that he is the Adikavi and that the
Rénaysna is the Adikfivya. Reputed writers like Kalidasa,
Bhavbhiti and Rajadekhsra are wnanimous in attributing the
Rambyens to Valmiki, Kalidisa remsrks, 2 wor rather mine is
the position of & thread inside a gem perférated, in (des-
cribing) this dynasty (of Raghu) in which the gates of
speech are already opened by the poets of the pa.ét.‘f
Bhavabhuti too says “Pracetes (Valmiki) the best of ‘the
poets and the foremoé% of the éages composed the holy life-
account of Rama",d Rajadekhara in his Balersmayana seys,?

Ll Al B Lol L R Sl L Sl Sl Rl Rl B S Rl Sl L E L P L d Rl LT L N P Rl T L T L

1. Valmiki Ramaysna i Utta.ra. kanda, $1¥ - 1,
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2, Kaliddss Raghuvames, I = 4.
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" Formerly there was e poet born of ant-hill i.e. Valmiki,"
Soddhala cansiders-himself as s descendent in the great line
of poets commencing from the sage V_E.lm'ilci, the great primal
poet. He refers to him in the Prasasti in four stanzas and
puts h}m as the foremost of all the great poets in the line.l
# There was the beat leader of sages Valmiki, whose lustre
shone forth limitlessly extensive and, who even though a
traveller cp;.y o the path of deliverence was nowhere cone

taminated by the quality Rajas (also dust).”

Moﬁ_eover, he adds that he caunposed the poetical compo-
sition in: different metres., " From him there started a
line (also a bamboo) of poets, which was held by the head of
all kings (also mounta,ins), in which there rises ;zg;mtﬁy the
merit of speech pleasing goda, wven though it (the line of
poet and also bamboé); is wbroken (als¢ wnbored)#2 Further,
Tulsidasa in his Ramacaritamanasa pays a glorious tribute

to Valmiki, the author of Ramayana,d * My adoration to the

-.“.”,‘.”"‘-.-'-'- ’_..D'-.ﬂ'-.n.n'-“.-'-.-‘ﬁ.“-.-.-.-.-.-.-
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lotus-feet of that sage, the composer of the Ramayana, which
is marked by conteining cruel (Khara) yet tender, and having

wicked (Dusans) yet free from blemish. "

Vyasa 3

Tradition names Vyasa as an entirely mythical seer of
encient times, who wes supposed to be at the same time the
campiler of the Meliabharata and the }?wca,nas.j‘ He was the sm

of Parssara and Satyavati. He was born at a Dvipa and was
dark in colour; as such he is designated as Krana Dvaipaysna.
He had five pupils, namely Sumantu, Jaimini, Paila, Vaidaups-
yans and his own son Suka. He taught them Jaya and they
accordinglyexpanded it. Bana bows down toigmiscient Vyasa,
the poet-creator, who eozppbsed the holy Bharata, which is
like #he shower of Sarasvati, the goddess of learning.?
Soddhala deseribes him,d as follows 3~ 'In that line was born
the sage Vyasa, the foremost of poets wizb cm}ﬂuz:ed by means
of his qualities and whose compositim basedy on the exalted
lwar rece shines forth in the Bharata as a banner-cloth
1. Vintermitz : A history of Indian literature, Vol.I,P. 475.
2, Bana : Harsacarita, I - 3. )
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‘resbrting to an exalted bamboo shining forth in India.!
Gunadhya 3

He wes the third poet of the epic triad. He was patr'o-

nised by Hala, the welllmown Andhra king of the first cent
A. D, Tradition credits I-Ié.la with the authorship of the
Pral'srit‘poem, called Sat'l;‘é.sai or Sag}astf.Sri Gored remarks,
" Hals was probably not himse].f the caupiler of the Sattasai
but only the compilors patron." Guiadhys, says Kshemendra,
was born at Pratisthina in the Deccan o the Godavari.?
This is supported by Speyer in his " Studies to the kathasari-
tsagara. "5 Gunadhya was sn inspired poet who composed the
Brhatkatha in the Paisdci dialect. Bana compares his Brhat-
kathe with Harelila.® Soddhala pute him in his eulogy after
Vyasa and says, 'f There arose that f@mom_poét Guiadhya by
wham was cmnposéd :é::hatkathé.', which gave joy to people and
which in its episodes crestes interest by means of good
linking of the joints eg if being pressed (augar-cane)., y
1. Gore N, A. 3 Vajjalaggem, Intro, ii.
2. Ksemendra : Brhatkathamanjari,(I,I, 71),(I,III,4)

' (I, III, 12). T
3. Speyer J. S. : Studies to the KathAsaritsigara, P.25.

4, Bana 3. ‘Hargacarita, I, 17.
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The Brhatkatha was extant, a8 late. as the 12th century A, D.
but it is wonder that no trace of it is visible anywhere,
Somdeva and Ksemendra have prepared its vez;ious in Ssnskrit,
A nunmber of literary works in Sanskrit have their sources in
the Brahatkatha.

Bhartgé{entha H
Y :

He has been. held in high esteem by rhetoricians. The
antholiogies quote. verses wnder the name Mentha or Hastipé.ka.
Kalhana mentions him as- a.tt:;'actet; to thg court of ﬁét:gupta_
of Kasmir. If Matrgupta's date is taken as 430 A. D., Menths
must have lived sbout that date. His poem Hayagriva is lost.
Rajagekhare calls him an incarnation of Valmiki again appear-
ing in the form of Bhavabhuti and himself as his later
incarnation,l Boddhala admires him, "There was that famous
peinter Bhagt:gmeni;ha whose fame was sﬁread as a poét and
. whose brilliace in words (also in colours) shone forth super-
bly as before even thoug‘h:there was an ex‘éess of sentiments

(also of water)."
Kalidass 3

His best claim to eminence lies in his being our greate
est poét in all the three principal departments of poetry viwg-
"0"0"'0"0“‘1“‘0"0 [l Rl Rl Rl R F Rl Rl R R Lo S N o Rl R L R R Tl Lol X L T Rl S
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lyric, epic and dramatic. He has given us the three dramas,
Malvikagnimitra, Vikramorvasiya snd S’é'kmta.la, two epics, the
Kumsrasambhave and the Raghuvafisa, one Khandeldvya, the
Meghaduta and cne lyric, the Rtusamhire. . After patient
research and critical study for a long pericd, scholars have
convincingly shom that Kalidasa flourished in the Gupta
period, probably the fifth eentgrg A. D. Kalidasg is knowmn
for his Vaidarbbi style. His language is sweet and simple.
His poetry is free from long compounds and is rich in
figures of speech, He is famous for his similies and the
praise is well deserved, For the life of Kalidasa, we have
no material except €ome legendary accownts., Jayadeva?
1:efers to him as Ka.vikuléguru and praisex him as being the
'grace of poetry!. Bana® eulogises him in the Harsacarita
ag follows, "Who does not feel delight at the beautiful
expressions of Kalidasa as they are uttered, which are
pleasing and expressive of (1it wet with) poetical sentiments,
i. U s P, 154 , ‘
2, Jayadeve : Prasanna-Raghave, I=22, . ;
= @“':Mgm 3$h:4|\?ml;n?v‘%m;a "
3. Bana : HarSacarits, I-16.
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as at the branches of flowers dripping with juicy honey."

Here the ¥wo principal charscteristics of Kalidasa'e poetry
é,re mentigned + the words pleasing m themselves ahd pOSSE-

ss ing Rasa which is the. soul:s of poetry. Soddhala follow-
ing - in the foot=ssteps of his predeccessors praises him,1 as
“The blessed poet Kalidasa, whose speech was pure, sweet and
nectar-like also beczme famous., His fame crossed to the other
side of the ocean in the form of)é olar racfe)mder the pre-
text of his speech," He also praises him as the lord of

2 and rexizaris:s,z’ "What poet does not suffer from

sentimenis
wmsurmountable inertia aftei' L’being intoxicated by the grace

(2lso the drink) of the poetry of Kalidasa.

Bana 3

In the Harsacarita Bana devotes the first two Ucchvasas
and even a pebtim of the third to biographical metter. Bana
gives us a legendary sccownt of the birth of Sarasvata, one
of the remote, though not direet ancestors, who was the son
i, UK 3 P, 154,

2, UK
3, WK
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of the Goddess Sarasvati and the ssge Dadhice and the cousim-
of ‘Vatsa, the progenitor of the mighty race in whic¢h Bana -

~was born,

Bana's father was Citrabhanu who was the som of Artha-
pati, Hisfgreat-fgrand-father was Pééupata who was the sm _
of Kubera, a descendant of Vatsa. Bena's mother was R_é}jadevi
who died while the poet was yei a child. He was all the more

dear to his father, who was like a mother to himj

Bang, the prince of sa,ns_krit prose-writers, stands _
matchless in hie own sphere. It was 8aid by rhetoricians that
prose was the touch-stone of poets, ('Gadyam Kavinam nikasam
vadanti,') end we know of no other poet in Sanskrit who is
e better {rriter of prose then Bana. His two works, Harsascarita
and KE,damparii stand at the head of the two classes of prose
i.e. Akhyahika end Katha. Ancient senskrit writers have B

eppreciated his worth and bestowed on him due praise, Dhana;p'é.la
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1. Bana : Harsecarita, P. 21,
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eulogises nim? a8, '"Bana even when flourishing alone makes the
poets devoid of ;priéle, then what to say when he is accompanied
with Pulinde, who achieved the joining (of the story). Same-
Svara admires him with the words,® "It is but proper that 3
poets become silent after hearing Kadembari, There is a Smrti
injunction that recitaticom must be stopped when the sound of

Bana is heard.®

Soddhala refers to him frequently in his work. He hss
been made a charecter of the story in the name of Tilaka, who
listened to his Udayaswndarikatha and became free fram the
curse. He shows that Bane praised him in glowing terms as
"You a.rela. good );poet. This composition of yours, is the
foremost of ecmpositions and it cms&gts of all the literary
merits propownded in the Alankars-sastra." Soddhala praises

)

wie = v g

i, Dhanayala : Tilakamenjari, Verse 26,
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Bensg, through the mouth of Talaka, 1 ugere is the great poet
39'.":_1a, whose fame is wellknown in the whole world, who became
the great lord of poets by means of the story of Kadanbari
which consists of the essence of polished words full of
gentiments like the glory of the kingdom comsisting of gold
treasured with great teste and by means of Hargsacarita which
possesses excellent sense in every word and thus imitates a
treasure full of valuable wealth at every place. He is bomn
in the race of Vatsya.yana. and 1s the devotee of the goddess
of speech, He has cmtamea ad,;réable fame a3 the ornament
of great poets in the :}orld of llteraﬁ\uréa. " Bgna was pa:b-
ronised by Hersa, about which Boddhala remarks,Z, 'In reali-
ty, hcweveri Harga\wa.s the delight of speech, sinceAby that
kinngéna was worshipped in his own court by means of himdred

crores of gold coinsg,?
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In the roysl assembly of Mummmiraja, before reciting
nis work, Soddhals bows down to Bana the lord of all (the
three) It is clearly wnderstood that Bama is his most
favoufiteﬂyoet whom he acknowledges as the lord of all the
three,viz., the word, the sense, and the sentiment., In the
Kaviprasasti, Soddhala refers to him® a8, "Here in this
world B&z;a shines forth as an emperor of pbéts, who posse-
ssed the charm of brilliant words and in this world, his
Hargacarita based on the family of Puspabhuti is his sole
‘parasol.™ He also aa,yss, tWho, seeing the sharp spear of
Bans in his Harsacarita, would not lose all delight in the
arms of poeti‘y ?' Keith rightly remarks? that the model of
the writer was the Harsacarita of Bana end in imitation of
him, he gives not mérely the fa.gt regarding his own lineage;

but also some twenty five stanzas on earlier poets.

Bhgvabhuti 3

In the field of drama, the best among Kalidasa's

successors is undoubtedly Bhavabhuti alias S/J:I]::anltj.ha.~ surnamed
“0"0"0"‘."0';‘?l"o"."’ol"o"o‘."c“‘.-."‘a"."o"o‘o"."‘o"o-‘-a"Q"Q“'O"Q-

b

e,
w
.

1o W ¢ P, 157, “UEUT O wwiercata tistiee 1
2, UK : P, 154,

3, UK ¢ P, 3, _

4, Keithg A History of Sanskrit literature, P. 336.
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Udutbara. He was barn of Nilkantha and Jitukarni at Padama-
pura in Vidarbha (Barar). Bh;vabhﬁti was the fifth in desoent)
from ome Mahakavi, who performed the Vajapeys sacrifice and
was the grand-son of Bhattagopels. JBannidhi was the name

of his Guru. Bhavabhuti styles himself Padavakyaprauanajiias
which would show that he was well up in Vyakarana Mimafisa

and Nyaya.) These autobiographical details are given by him
in Mhiviracarital and Malatimddhava.? According to G.K.

Bhat his date falls in the first qua.:fter of the 4th cep:tury

A, :D.s Of the three plays that he wrote, two are based m
the Ramayana, while the third is a social drama, a P:l'aka,rax‘xa.
iﬁ ten acts. The Mabaviracarita in seven acts depicts the
earlier life of Rama, while the Uttararamacarita deals with
the stary ofg}gﬁttara.képgla of the Ramaysna. The Malatimadhave
treats of the love between Madhava and Malati. His style

is rugged and his works abownd in descriptive passages and
long compounds out of proportiem; yet one must admit that

he remains wnsurpassed when he treats of pathos.

-.-.D.-'uy.-.-.-.u.‘.-.-‘-'ﬂ.-‘n‘-.—.-.-.ﬂ.-.-.-.-‘-.-‘-.-.-

»

1. Bhavabhiti : Mahaviracarita, 7-8.
2, Bhavabhiti : Malatimadhava, FP. 7-8.
3. Bhavabhuti : Uttariramacarita, introduction, P. 67.
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The love he treats of is more spiritual than sensuomﬁand
humour (hasya) is rare in his works. Soddbala praises him}
88, "Arya Bhavebhuti is famous in this world as a traveller
m the path of Saraavatf{ having seen his speech a8 a banner,

the people follow poets.®
Vakgpatiraja

He was the son of Harsadeva, otherwise known in Prskrit
as Bappaira. He was the author of the Prakrit poem, Gaudaveho.
It is a historical poem, divided into cantos and the extent
of)"work is a series of 1209 couplets. He describes the glory
of king Yadovarman end his expepdition for conquest. Raja~
tarang"in_f mentims Yadoverman attended by the poets Vakpti-
raja, Bhavabhuti and others. He became, by Yasovarmsn's
defeat at the hands of Lalitaditya, a penegyrist of Lalitadi-
tya's virtues.z So@c}.haia. has referred to him as Vak}gatir’é.da.-
suri and saye, 'even though, he was born as a feudatory
- prince, he is the greatest of royal poets. He, though not
troubling others by means of fimitation, creates a sense not
seen any where else.! Soadhale adores him as the master of

haf Ao Rl Rl Rl Rl Rl T ol L Ll R LR T L IR S PR PP P R Sl Bl T St Rk 2k Rl 2l Radiiiad
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Kalhana s Rajaterangini, IV, 144.
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sense, 1

Abhinands ¢

Soddhale in his work mentime Abhinanda in several
placeg.z He says that his patron was Haravarsa Yuvig,ré.'ja.._s
Abhinends himself also mentims the same in his Ré:macs,rijba.é‘
Soddhsla puts him along with welllmown suthors like Vajpati-
raja, Kalidasa and Bana. He is referred to as the lard of
the speech, Vagisvara.® Soddbala has followed in the foot-
steps of Abhinandas in describing the patrons of poets in the

6

‘beginning of his work.  His Ramscarita is a charming piece

of coamposition in the form of a Mahakavya. ' Thirty six cantos

"o"‘o"‘o"t"-"n“o"o"t"o""c"c"o"o'c"o"o"o"o"o"'"'o"'o" AT e e™meMe™e™ e

. - ANt
1. UK : P, 157, ' yretrert TR LTI R - |

2, UK : PP, 3, 21, 154, 157.
3. UK : PP. 2= 3.

*.

4, A‘bhinanda H Rama.carita, I - 110.
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of the work wndoubtedly belong to Abhinanda and the last four,
a8 the colophon of the 40th oanto shows,l seem to be added
by Bhimakavi.

Soddhela seys, "That learned Abhinanda, the confidente
of the goddess of speéch is fit to be adorned; to him indeed
was given the golden royal seal of good word in his wwn auth-
oriti' as a t?easurer (elso in his own authority on anthologi-
es) . The anthol ogies, Kavindravecanasamuccays., Seduktikarna-
mrta, Suktimuktiveli and éémgadharapadéhati gquote profusely
from the works of Abhinahda..z

Yayavarse : ' .

Tais is the family name of Rajasekhara.® He is so call-
ed by Tilakemefijari and Udayaswmdarikstna.® His father
Darduka was & high priest., His great grand-fai:her was a great

"."c"'c"’o"n'n"‘o"o"no" P I had e k2l 2ok Rad ek Rud St Sk Tak Sal Ao Rl Sall Lol ug

1, Abhinanda : Ramsoarita, P. 390.
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2¢ Abhinanda : Ramacarita, Intro. PP, 7-8.
3. Rajadekhara : Kévyam’imaﬁséffif;) 2.
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4., Dhanapeala : Tilakemaiijari, Verse 33,
5. UK 3 P. 154, '
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poet. He was married to Avantisundari ‘anst accomplished
Rejput ﬁrincess. Rg?.jaéekhara quotes her views on poetics with
rega*rdy.i He calls himself as the spiritual teacher of Mahen- i
drapals and that he wes pg.tr_mized by his son and guccessoré
Mphipala. He flourished during the period of 880=920 A. D.z
Rajasekhara's known works are Bala.ramayana, Balebharata,- '

" Viddhasg.labha;z.j 11:9.,- garpwamanjari and Kavyamimanaa_. Soddhala
mentions him as, "Yéyé.vafa., the ‘beét of the learned is ;

praised by the leagers of learned assemblies, appreciating
‘merits. The c]narm of his words in compositions, comsisting

of sentiments and steady in qualities, superbly (as a grace-

ful dancer full of love)." Thus he praises him for his dra-
matic skill., It seems that the Idea of Sabhapeti in Kavya=.
mirEfiss might have drewn Soddhala's attentiom and ccxnseqqenfsly

" he refers to Sabhapatis like Vikrama, Hale,:Harsa and others

in the beginning of his teéxt. Yayavara gives Pauraniks

. geograpixical data in Dea’avibh’é.ga., the seventeenth chapter -
of Ka?vyam’iméﬁ'isé.s Sod_@hala. also does the same and gives

S T R L LI EE T PEPEPEIE P PP PEPEPL P P L L PR PLPL

(4.e.5)
1. R&Jasekh&ra KamMéﬁsé, P, 20.

ibl‘ﬂ )\w‘u AR R ?tw?«‘i"@@@‘“ﬁ‘ N

- (405
e Raaa.sekhara H Ka.vya,mimansa, Introductim, P, VII.

o $.)
3. - Rajedekhara Kavye.mimamsa, FP. 89, 98.
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geographical informatiom based on Ptn‘é‘:;as.l

Kumdradass ¢

He was a king of Ceylon and a sm of Kundramsni who
died on the battle field, He was brought up by his mother's
brother Sirz‘tmegha and Agrabodhi. Rajasekhara in his Kavya-'
mimaifisd mentions Kumiradasa as a poet born blind.? The
Colophm at the end of the first canto of Jénakiharana refers

3 He <is probably the

to Kumgradasa as belonging to Geylon.
same as king Kumaradhatusena who ruled Ceylon according to
Mohivaiide in A, D, 515-524 A, D,* His Janakiharana, a poem
in twenty cantos, describes the story of Rame and the aBduct-
ion of Sita by Ravana. Soddhala vaguely menti»ons him along

with Bhasa and others.
Bhasa 3

It is hazardous to pronounce any definite opinion a8
O T B BT e A e T P T P N I G T T g R e L Y G P e T T e T I T e e T e T T e ™
1, UK s FP. 108, 109,
.05

2. Ra.jasekha.ra ¢ XKavyamimamsa, AP 12,
F{‘i\mq\aqgwxmdmwﬂ TEEEA Y vic@ i

3. Ktmaradasa : Je,nakiharana. P, 24,
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4, Xrisnamacariar M.: History of classical.sanskrit literature,
P, 134.
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to the authorship of the Trivendrum plays or their definite
date, The plays appear tbrbe the composition of a ‘la,tér
poet. They were ascribed to Bhasa.l Kzlidésa in the prolog-
ue to Melavikagnimitra men;g;-._ms, "How can there be a great
regard for the work of a contemporary poet, leaving aside
the campositim of Bhasa, Kaviputra, Saumlllsaks and others

of established fame ?"2 Bane in the Harsacarita refers to
him, "AB by temples, é_onetruci_:ed by architects, having many
stories and fanners, Bhasa acquired fame by his plays which
were introduced by the Sutradhara which contained many
characters and had dramatic itwy. n3 Jayadeva in 'f:he Prasa-

nnarighgva says, "Bhasa is the 1auéhtef4 (of the poetic muse),."
J Soddnala refers to him along with Kumaradasa and others in
the eulogy of poets, 5 'fz{m'é.rada'?sa, Bhasa and others were
moon-like poets; by their speeches (also the rays), the
1. Bhat G. X. : Svapnavasavadatte, intro. 1.5,

Shridharadass : Saduktikargnamrta, FP. 84-85.

2, Kalidasa : Malavikagnimitra, P, 2 .

3, Bana : Hersacarita, I = 15.
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5, Vishakhadatts : Mudraraksasa, P, 2.
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hearts of blessed ones melt as if they were created of mom~

stome, "

Visakhadevs 3

From the prologue of Mudriraksasa, L we get some inform =
ation about Vidakhadeva. He is also called Vidakhadatta.
He was the son of Mgharaja Prthu and the grand-son of Vatesva~
radatte who was mearly a Semanta, a tributary prince of the “
lowest rank, The name of the father is given as Bhaskaradatta
in some editions., The Mudraraksasa, a drams in seven acts,
was compbs edjsabout the meventh century A, D, The work deals
with the events that tock place during the year immédiately
after the complete defeat of the Nandas and the consequent
;nétallatim of Candragupta Maurya, a8 an emperor by Canekya.
Soddhals refers to him® as.a Samenta and seated along with
learned poets and the Samantas Mauraja and Vakpatiraja in the

heavenly assembly of Sarasvati.
Mayuraje (Matraraja)

He was a Kalacuri king who rulled over the Cedi country
with his capital at Mahismati. He was the son of Narendra-
vardhana. The word Mayuraja seems to be a version of the
1. Vishakhadatta : Mudraraksasa, P. 2.

2, UK : P. 150,



213

Prekrit Ma~u~réja and Soddhala refers to him as such alomg.
with SEmentas Vékpatiraje and Vidakhadeva. Mayuraja's plays, -
Udattaraghava and Tapasa-Vasantarija are frequently quoted
by Thetoricians.t “
(B) THE LITERARY VIEWS OF SODDHALA 3

Literary views expressed by Soddhala in his Udayasundari-
I_s:ath'é. mainly refer to Ritis, Gunas, and the requisites of a
good campositions HEspecially Soddhala's views on Ritis dese~
rve careful notice, because of their probable importance in

the histwry of poetics.

Bhoja derives the word Riti from the root Ri to Go,
thus connecting it with the other mames Pantha and Mﬁrga.z
Vainena boldly asserts that Riti is the soulc of poetry,
that Riti consists in the special arrangement in combination
of words and the speciality lies in the possession of Gm;aa.5
Vamana gives only the Vaidarbhi, the Pancali and the Gaudiya.
Bhoja adds Léliya, Avantl and Magadhi. Rajasekhara sdmits
" 1, Krisnamacariar M s History of classical Sansgkrit

' literature, P, 652.
3. Bhoja : Smazarapirakasa, XIV, 196-200.
3. Vamena : Kavyalankarasutra, I 206-8.
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mly the three Ritis of Vamsna end has same difficulty in
adjusting the three Ritis to four Vrttis and the four Prae
vrttis. : : ‘

the definitims of Ritis in Dandinl and Vamanm® are
the baé:‘_.s of ideas called &umas. liudra.i_;a regtricts himself
to Samasa and Bhamsha brings in other genersl ideas in his
discussion of the two Ritis namely Veidarbhi and Gaudi. He
does not accept the view that theré are two distinct dictima

like Vaidarbhii and Gaudiya.®

Rijasekhars defines Ritis as wnder =
TRAWEEY ST ﬁ*ﬁaz%fﬁm‘s\w
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2, Vamena : Kdvyalankarsutra, I, 211 - 13.
3., Bhamaha 3 Kavyalankara, I, 31-35.
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Thus in the history of the development of Ritis, Bhamaha
did not acknoviedge the exa.stence of district classes of -

" Riti such as Gaudiya and Vaidabhi, while Dandin in his work
established the relative aupfzriority of the Vaidarbhi style
over that of the Gaudi. To these two}vé‘mana, added the

third, the Paficali and Rudrata added the fourth viz. Latiya.
Thus foumr Ritig were acknowledged by critics in the period
when REjadekhara flourished but he recognised only tlgx;ee

Ritis after omitting Latiye. This fact has been mentimed

by him in the Kivyamimafiea.l He 414 not favour the fdea of
creating a new Riti viz. Latiyd as proposed for the first

time by Rud.rava:l‘:a,,Q beoause' there is not much difference between
the two Ritis, Paricali and Latiya.

Soddhalas who flourished after Réda.s’ekhara also follows
him in the matter ofFihree Ritis, namely Vaidarbi, Pancali
end Geudi; but he introduces a new idea not found elsewhere
viz. the idea of the three Ritis considered as correspanding

M, W ax em SN gn M o e e P G S8 EE WL EF GE S A0 6 B8 W W A Wx M B ss e B

1. Baae.sekhara : Ka.vyamimamsa, (G.O s. ) P, 0-5.
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to ‘Shne'bhi'ee qualities of voices, belmging to the cuckoo,

the peacock and the swan,

The author mentimms three chief Jatis or varieties of.
poets.! They are Kauwciii, M3ydri and MArali. The illustrat-

ims of the same have been given by the author hiself.

In his opinion the stanza "Atrantare2" etc. is an
illustration of Vaidrbhi riti which follows the voice of the
cuckoo. In castruction measured and soft, forceful
accomnt of virility and devoid of length the words being

sep%;;e, it follows thebzvoice of cuckoo and constitutes the
Vaidarbhi style. The poet of the Kokila variety follows this

Vaidarbhi style.>

The stanza "Sarvatrangesu" etc is illustrated as Gaudi

1. UK : P. 149.
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2. UK : P. 137, 149.
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Riti, which follows the voice of o pemcock. In construction
it is essentis,lly full of force because it J‘.sﬂver‘,s_r virile and

there is excess of softness, The language consists of a

M S orvan 5 e ) A

nwber of long campownds conteining many words and the cms-
truction is lengthy. Such a style imitating the voice of a
peacock is the Gauvdi style. The poet following this style is
of the peacock va,riety.1 ‘

The stanza "Kamalini" etc is an illustration of Paficall
Riti which follows the voice of a swan. Here in this style,
the construction is loose. I% ie not virile and th}erefore(
not forceful. The co;gpomds.cmsist ofXfew words and they
are not long. This style follows the voice of a swan, and a
poet with this style is said to be of the swan variety.d
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Vamene, speaks of tem.iGunas of word snd the same ten
Gunss of sense viz. (Ojas) strength, (Prasads) clarity,
(élesa} firm structure, (Sa.ma,té.)» sameness ot_:evenm 8s of
sound, (Samadhi) metaphorical expression, (Madhurys) sweet-
ness, (Saukumarys) gentleness, (Udsrats) elavatieom, (Artha-
vyekti) perspecuity, and (Ksnti) beauty. Dandin mentions
ten Gtzi;a.s ‘wnder the same names, but makes no difference
between Gunas of words and those of sense. He thinks that
the ten Gunes are the essence of Vaidarbhi style, while
the Goudi style generally presgnts the opposites or absence
of the ten Gumas, 1 except A;r:tham,l;ti, Udaratsa and Samadhi
which are required by the pa;;'tisana of both the styles.2

Vamsna says that the Vaidarbhl style is endowed with
all the ten Gunas, while the Gaudiya requires Ojass and
Kanti end the Pafiéali is specially characterised by Madhurys
and Saukumarya. Mammate 1s exgpha,tic in acknowledging mly
the three Gunas? and defines them clearly.d Viévenatha also

1, Dandin 3 Kavysdarsa, I - 41-42,
T KEvv‘ada-(ia,

2. Dandin :,I 75, 76, 100.

3, Vamana : Kavyalaikarasiitra, I -2,11,13.

4, Mammsts : Kavyaprakass, VIII - 68

F\lﬁ )
5. Mammata : K4vyaprokesa, VIII - 68, 70, 71.
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cansiders that the Gunas sre oly three and defines them on
the same lines as that of Mommata. He also includes the ten.

Gunas mentiomed by Dandin and others in the three Gunas namely

Madhurya, Cjasa and hPra.sé,da..

Soddhala however, remarks that there are four qualities
of dictiom, Mesrnatd, MeMsalata, Kamelatd and Lalitys.l He
dﬁm%‘msme,ta as use of words free fromponi?usion, Madsala~
ta as stoutness or force, Komnlatd as the reverse of diffi-
cult diction or ease, and iaé,litya as polish. So Masrnate may
be translated as smoothness, Mamsalata as force, Komalata as
ease and Lalitya as polish. Smoothness, force, ease and
polish, the four qualities which a post is expected to msake
use of in his dietim.

The above-mentioned varieties of poets are not based
m these four qualities. Theme varieties are based om the
principle of looseness or caupactness of the constructim.
"0-0"0"0"‘c"o:"o"o"t"a"t“'o"o"o"’o"-"o'i L 2 B BN B K Aok Rl Badl il Salf Sl Rl
1., UK : P, 18.
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If the comstructiom Ais ordinerily compact and thus virile
it is Kaukili, if it is extraordinarily compact and conseque-
ntly very virile it is Mayurl ond if it is somewhat loose

and therefore lacks forcefulness it is Marali.

As regards the literary merits of a story whether it
should be a Cempii, Katha or Akhyajikd, Soddhala seems to ]
have held définite views. He expresses these through thé
mouth of Talaka,: who praises his camposition. He points out
that = composition should contain fifstly an attractive
beginning; secondly the plot should be constructed in such
a way that it should be well-knit in all its joints that is
2ll the incidents constituting the story should be logically
and naturally conneted with one another; thirdly the story
should be develcpgd in such a way that different sentiments
are niceiy delineated; fourthly the diction should be pleas-
ing by the use of soft and polished words; and lastly the
power of expression of the poet shoﬁld be such that he must
be able to pregsent even ordinary things in an attractive way.

1. K : FPp. 148’ 149.



