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CHAPTER 1IX

LITERARY APPRECIATION OF THE  TEXT

PAUCITY (F LITERARY CRITICISM OF UDAYASUNDARTKATHA
Udayasundarikatha is the mly work of Soddbhala that is
known to us. No comentary is available as yet. Only a
single manuscript of it was found in Parsveniths Bhandira
and is now safely preserved in the Hemacandra Jna@namandira
at Patan. The copy published by the authorities of the
Gaiekwad's Oriental series, Baroda is the only copy that is

available to us.

I have gme through the anthologies of different
writers such as Sadiktikamamrta of Sridharadasa composed in
A. D. 1205, Suktimuktavali of Jalhana composed in A. D. 1257,
Sarngadharapaddhati of Samgadhars composed in A. D. 1363
and Subhisitivall of Vallabhadeva composed in 1417-67 A, D.
There is no mention of any verse ascribed to Soddhala in all

these anthologies.

He is not even referred to by the writers on poetics
and thus we could not find out Iatez: references regarding

him and his work in spite of all our best efforts.

We infer that the author was a non- }om and therefore

his work could not find an opportunity to have other mas.
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-of the text and not even a commentary over it. The inference
is confirmed by the fact that mly one manuscript wa.s fmd
at Parsvanatha Bhandara at Patan.

Moreover, Réjaéekhara who is an immediste predecessor
of Soddhale has already stated that the people of Lata hated
Sanskrit but spoke elegent Prakrit.l It shows that Rajase-
khars represents the people of Lata va,skpreferring Prakrit
end hating Sanskrit. Thus, since the days of Rajasekhara
Lata was more prone to the appreciation of Prakrit literature
than to that of Sanskrit. So Sanskrit poeis like Soddhala
perhaps had to suffer neglect at the hends of readers.

‘ The other reasm for the pauecity of therimes., of
Udayasmdar.katha is that perhaps at the time of Soddha.la ,the
contemporary }cingfs of Lata were not grest patrons of learne
ing. If Vatsarsja himself had known the full value of
Soddhale from the beginning, it seems improbable that the
latter Would have migrated tc; the Konkans regio.

. The Catalogus cata.lag“or_xm and other catalogues of Mss,
also do pot mention Soddhala and his work. Oal& one catalo-
gue of menuscripts in the Jain Bhandaras at Paten published
in the G. O. 5, by the oriental institute of Baroda refers
to Soddhala end his work, USayasundarikatha:

ladl Bl Rk Sl Rl o"'."o“o"."o"o-o [ Rk Tk Bl Soll Roll Aol Bl Ral Ralt R o"‘o"o"o"o"l"‘o"n"

1. Raaa.sekhara t Kavyemimamsa, (G. C. S.), P. 34.
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Thus we find that Sa.nsk:;iﬁmiters of later date and
even modern European critics have not a.;:pz:eé}atgd his worth.,
However, in 1920 A. D. the text of Udayaswndarikatha was
published by 'I;pe Joint efforts of Shri C. D, ADalal and
Embar Krsnamacarye in the Gaémad'é Oriental Series, (No. XI)
Beroda. Since then Haradatta Sarmi wrote an article an the -
cultural gleanings of Udayaswnderikatha.l Muni Finvijayajl, 2
¥mshi® end Hariprasada Sastri? referred to Soddbals in thbir
works, Santilal Thakar has summarieed the story of “Udayasm;

5

darikatha in Gujarati. Keiths and Krsnamicariar! have

incorporsted his name ammgst the Campu writers.
NOVEL METHOD CF SODDHALA :

Soddhale has adopted a novel method by incorporating
i. Ghosh J. C. s Gleanings, Amnals XIII, 197 ff.
2. Muni Jinavijayaji s Pricina Gujarat ni Samskritika

Itihssa ni Sadhons Samagri, P. 15.

3, Munshi : Gujaret and its literatuce, PP. 72 - 73.
4. &sstri Haripraside : Maitraka Kalina Gujarat,T:P.153y155.
5. Akhendananda (Monthly), Ahmedabad, Yov., 1951,P. 148 £f.
6. Keith A. B. : A Histary of Sanskrit literature,P, 336.
7. Krisnamicariar M, : History of classical Sanskrit

"Literature, PP, 475 - 76,
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his autbbiography in the story itself, The first Ucchvézga
consists of the biographical detalls and the mMlogy of his
campositian; £0 also does the major part of the last Ucchvisa.
He creates tw_o chaia.ct ers, namely Tilaks and Talaka, who
serve as the audience of the Udaygsmiarikathé. One of them,
Tileke is delineated as Bana, who by the curse of a poet
has been turned into a stone image and whose curse is to
revert by listeniné; to0 a composition c:E' a very high order

e A
and full of litersry qualities like the Udayasumdarikatha.

This device enables the poet to presefnjh his autobio-
graphy es the introduction and the conclusiom of the main
story'and to make his camposition rise in the esiima.te of
readers. This method of connecting the autocbliography with
the main story is, however, not natural and from the point
of view of modern critisism, does ‘not a.ppeai to good faste.
Espeéially the discussion about the qualities of style and
the discussion of literary merits of the composition smacks
of author's undue pride in his composition. The fact that
by introducing TFilaka as Bana in the cursed form, and gett=
‘ ing an acknowledgement through his mouth about the greatness
of his composition shows that Soddhsla is unduly keen on
canpeting with Bana himself. This ambition of Soddhala is
nardly possible to be fulfilled. He perhaps lmew that it was
difficult to campete with the grea;h master who was much
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higher then him in every respect. Soddhals r'ightly sgys that
he has camposed his work out of curiosity and the desife for
fame without knowing his cepacity @o do so.® At the end, he
has _incidentilly mentianed thai? his work y/efi&d{fourfold

ends such as wealth, a s, pleasure and fame? etc.

Similarity with Hargacaritas 3

As Bana was asked to come to the royal court of $ri
Harse and a messenger Mekhalaka was sent by Krsna the brother
of king Harss, similarly Mumumirajs himself asked Soddhala
through a messenger Madhurasahsrs to see him in the royal
court. We find in }Ia,rqaparitaa that as days passed cr‘xg?Ha,rs,a
came to know the poet Bana in true colours and received him
with highest honour, respect and confidence and shared with
him his wealth and state dignity. Soddhala also recited his
work in the royal court of Mummmiraja and received due

Lol Tadl 1o Bl Rl Bl Rl el Rl huX 2l 2l Rk Lok 2l kad 2l 2af ol ek 1l Bk 2l L 2ok Rad b 2o 2k Bt

l. UK ¢ P, 13,
ST LTI EETE w-{x @m B ﬁx\ﬁ,% %1\*3*“
ey "j“%i"" ?":} TEEVETTT oo w0 U -

R AN s R R RS ir(;‘f‘e:u -.-=§

2. s P, 158,
= = R AR e T aﬁu‘gﬁ@m «rrq‘/n*{ct\\{‘? ’\}T’\"a?‘?‘?ﬂ Yt Ry

-\‘3\ \d&%\ﬁ i ;,-K?‘@.“ 4’%”%«"4 ;‘df’\w\\”n wﬁ\b g”f{i\é}qcﬂv ﬁ?srif {:Y{

3. Bana Harsacarita,, P, 92~
BT SRR TR EET R orie S A )
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harour and praise from the members of the court. Mummwnirija

also highly i-espected him and bestowed wealth’ upon him,
Peculiarities of his style :

He gives Vpictm?esque descriptions of the flora and
faune, and humen beings in various situations. There are a
number of descriptioms in the work for which a gseparate éect-
ion hes been devoted in this chapter. The interest does not
flag while reading the déscriptions, because of his language
which is charming on account of its purity and proper choice

of words and his style with its plainness and eloguence.

His metrical ekill is great and is fully displayed by
the number and variety of different metres., He handles them
with ease and without the slightest embarassment. He is
at his best in sweetness of words (Sabdgmédhurya) and sweet-
ness of sense (Arthamédhur&a)._ » Stzi'ely dfram his speech
nectar springs up. As illustratioms, we may quote several

voPsen -

In the description of the moon-rise he writes, "“The
moon's lustre which was like the milk of the buffalo in the
form of the night contained in the pot of the mom's orb,

' e - - e --'..53‘“ ;:.:}S_ ;_’A“"‘t"'{»"" Y
1. UK : P. 157. ETPEIVTERNLLT - SOOTIGT ol Vietv 40 e?sﬂwr

e e TR N @t e
ST TPETUT YRSE 00T Rl e mﬁf:\ﬂyf; T <o)
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surging up after boiling, o accoimt of the great heat of
fire in the form of the glances of the separated persms,
8pilt over the surface of the Bky."l "yhen the sun has
disappeared from this world, the lotus plant, its hair-like
bees all gone, as if like a widow wore a white garb of the
wide-spread moon-light."® “In this lake, while the white
lotuses are rejoicing, this da.y~1otus plant placing its
lotus face on the hand in the form .of the leaf covered with
hundreds of drops of water, as if cries through grief for
the sum, by means of the humming of bees imprigimed in the

closed Lotus flowers."S

In the desoription of pitchy darkness, he writes,
"I think that the darkness has created blindness in the
éése of lamps also, and so they are being held by the hand
W women and led through-houses. nd - . -

"0""“‘0""0“0"‘0"0"""0“0"1 o"o"'c“o“‘t“'c"‘o"o"'o"o"0"0"0"0"'0"‘.‘0"’0"
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fion, .f""‘\ N
2. UK PP, 749 1490 g oty Q}f:w O NSk 'a:ffg‘éf*{giﬁri—mn“ -
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While desoribing the rainy sesson he -says, "The earth

is endowed with tender and dense sprouts, the sky-\is\&: eTed _
with clouds, the quarters are full of deep and sweet notes of

happily dancing peacocks, and in this forest the wind pleasant
on account of -the contact of the blooming Kadambs flowers, are
slowly blowing in such .a way that they a.gif.ate the ocean of

the pession of love in the heart."l

- . ._f?";
. 7
The author himself has referred to three varities of

poets namely, Kaukila, Mayura and Mirala. It can be shown
that he is ;paiixly a poet of Marala variety i.e. of Pancatfi -
stiyle. He has high regard for ]35.1,19,.~ He intends to vie with
him in s:tylg also. Talaka, a.character before wham he has:
read Uds.yasundarikathéﬁ gives him the Title of Kaviprad{pa. 2
With the same Title he was patronised by Chittaraja, who

was pleased with his Pradipaks verses.> According to him, %

Ll Rl Xl Rl 2ol Bl Rl Rl Tl henlt 2ul 2ok Rud Tad Rak Tl P Rl Tt 3udl Tl Tt 2atl 2ad 2ad Xak Yok Sail hat e

1. UK s P. 103. N
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2. UK s P. 150.

3. UK : P, 152.
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Bana told that his composition, (Nibandha) is captivating,
full of literary merits and a.bomﬁding in i‘iguree. He also
added that he is s good poet, he hzg;s ohtained the compositicéi
through the favouwr of goddess Sarasvati. He should not
recite it to an audience that is inimical to literary merits.
He should have no expectation from kings. Bana says that

he should care only for self respect and honour.

His modesty can be ocbserved when he says that the
great poet Bana has regard for him by conferring on him the
title of good poet (Sukavi) ev‘en“ though, he is only a poet
whose merits are distz;%ssed and whose composition is bitter
in taste o accowmt of m?ipe poetry.l. In a dream he found
himself as a poet descending from the illustious race of
poets, beginning with Valmiki. Whatever was eulogised by
Bana with regerd to him was supported in the dream and he
was caaviénced that he wa;g included in the 1ist of famous
poets. Next day, earlj, in the mornipg, he wrote a eulogy
on the wall' _pf the temple. A short accoumt of the poets
referred to by him in the eulogy has been already given in
chapter VIII.

bl Rl Rl ol R R Rl R Rl Rl Ll Rl Rl Rl Rl Rl Rl Rl R M Rl Rl Tl Rl el Rl Rl Bl Bl Rl R

e e Pharecagele i e, "?‘“ 20 s e S
1. UK 3 P. 153. =V FTOGEHTRVET @T%l%ﬁ“"ﬁ"&“\v’?‘éﬂ GE ‘,ae;}f"a T
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He is of the opinion that a poem in stray verses is
of no use.® It shouwld be a cmnpositibn (Prabandha). It
should possesé an original end marvellous plot and'a
number of sentiments. It should not ‘Be only in verse or

exclusively “in prose; but in a mixed form i.e. Campu.

The story cmsists ‘of Malayavahens a king of Pratigthae~
na es its famous and magnanimous hero and Udayasundari, a
Naga princess its hereine, iHe shous sk:’;ll and discriminate
ion in_ charactériaﬁ?im. The phara,cters in qu.ya.smdari—
katha are comsistent. Soddhala, however, lavished more of
his skill in depiciting the hero and the heroire of the

story.

He has spent all his wealth of .o‘bserva.tim, fullness
of imagery, and keenness of sympathy on the heroine from
the moment when for_(th.‘e first time her eyes fall and rest on
the portrait of Malayavébai;a. This image of the mziden
heart, torn by conflicting emotions of love and virgin shame,
of hope and despondendy, of cherished filial duty and a

bl Bl Rall Rl Rl Sl Bl Sl ol Rl Bl Rl Tl Sl Sl Sl Dol Rl Aol Lol Sl Dol Rl Bl Rl Sl Bl Rl Rl Dol Sl

i, WK : P, 13.° 3:;)m=n<2~c( «-sncmx A Rrer st ;;}”"f;t’;fég";;t‘\m“'"g
S mﬁﬁ”ﬁﬁm CECAT N C I E e T TP 1
™ .
% S GANTY f“b la?"ﬁ-“"f’»i" ah S mG\M a‘;’«?’ @'i\i‘C m”"{“’% s
Y =Y SR, 9 S
A e U ShErdr -

—_ S S USRI IIVEIPUE L




232

new-born longing, and of fear of the worlds scorn, takes full

possessiom of the reader.l

_ He describes the spring season in glowing terms. He says,
"The lovely mango fléwer, wﬁich was obtained from his friend
the spring time, and which wes made as an arrow by the god of
love, moves in the th;ee worlds performing different asctions.

- It drags away the pride of proud women, it completely chastia
ges thfg.t mind of lovers, eats up the life of separsted women

and c{zts up the intenstines of travellers.%?

He is not happy in conatructiﬁg clever dialogues.
There are mly two dialogues in the Udayaswndarikaths, one
between Malayavahana and Mayabala and the other between
Tarévall and Mayabala., In the first, we find the metition of
different kings of gquarrels in the society and consequently
there is a tinge of humour. He has e,léo referred to the
numberfa.rms of different personages, and it has been said that
only 6ne pair of arms is‘ sufficient to overcome twenty

thousand -arms,  The illustrations of Rams and Bhargava who

Rl Rl Rl Bl Rl L R I R Rl R A F R R R Rl Rl Tl Rl Rk bk Bk 2l Rk 2ak 1k hal Tt 2ok Rak 2ad had

1. UK s PP. 99, 102.
2, UK : P. 121.
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defeated Ravana and Kartavirya respectively are given in
support, The second dialogue is centred round the pun o’

s

the word Pugpas ilimukhs..

The plot &f the story has been skilfully developed by
the poet. The main story of Malayavahana and Udayaswndari
is connected with different sub-tales. The plot camstructiom

has been fully treated in the third chapter of this thesis.
THE LANGUAGE CF SODDHALA

Vocabulary @
Hg is a master of Sanskrit language. He.ha.s wide and
extensive vocsbulary, He uses a number of synmyms for s

word as is shown by the following illustrations :-

i.  Synemyms for 'King' : TEWAW (T+3), TR, (7 v,
}Tzwgﬁ“( X FR WA &T%'W”gﬂ;j“g T Fﬁmﬂmz mg ,
s Ceel) ) sefiall (g 1) oy CFieny)

TR Uy vty r?r‘zr‘?” €L vy, T g v L)y

“53%6”“'“ B AR e R "“’“37"‘31); e (g an),
z“;z‘\c kﬁj‘; %k}) ‘izﬂ’ (2: 1L ) \5“’“’*{“5% (ﬂi’ ,_,}0)}

L,i ﬂ)cﬁi;\g 'uammi‘ L*g_, z.,‘l)} ;EPE' YT "4‘?) Egh\lnm C T
ey, WIS TG ) AT Sy G €y,
'e’ﬁ"in‘\%v (“’g“‘i&)‘)‘“\c_@”ﬂ"?{l (e ,z/m,..,uﬁ‘r(‘y (}11)
W(‘”‘?’M%}“}fi\m TYTRE) q-mﬁ‘srj\ U vy,
%%mm %*) mmm‘”x C ;,—w_) ez <~:g«°t‘y:1')l
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VT T TGy é“) ) ‘2,“ &) ig{‘) 3 ?)ﬂ“;"'?ﬁl:—&mi {gv vg_-r}
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RS TN ), o ,}--~<;-?;-<f;»es¢g; TR L, §1),
el L), RATRRT (g ) aBTarS (9.1

CRTETEG, UE L) *

ii. Synonyms for ' Deman ' : )

mW\Z/Q (Lja‘i‘; ‘} \“i f““‘t?f?"ﬁ (g -y )Jg%m’q {”tij‘ 'E?,) )m(\‘ntrﬂ
RSN ﬂ)} TERT LS ey, PO 19 eR)

TR Cg ) AT 08 wening 9, ey, s i

(o) e (g v, merT (9 Q2 e

e ok - o R e

(Fvsv) ITURT (g 98y, ST g\ep"c,,e‘}/?f:%»ﬂ_

WE{ET Q%ﬂ?’ € 4 .3%) ST “’!Yqu (< =y 4‘1‘).

iii. Synonyms for 'Momkey ! 3
ety b £ e e et o . T N <Y
AT (WY TR (9 R, a9 Y39,
LT O ) ;\\\c«\ic«a Cao3:0) ) et (g Ry,
s«v**z* CETRRUY T RS (O Ry T

ive Syﬁblqyms for 'Mowntain'! s

ity S—————

T R, weer wﬁ”zz (T 43Y), TS (T wi ), T (Tey),
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SAG (TR ) o (g Nae), ER (LTt
In addition to these, we have already noted a number .
of synonyms of Vedic and Purinic gods and goddesses in the

section of the Religios Data in the sixth chapter,

In illusteating his mastery over words, it czn be
stated that he gives the same idea in different words in

order to make the matter effective. For example :-

(1) —aietE ) witvwr, s RGa ) sl ),
(11)) Tors @“Tm FTEGNES |, T (g 1)

Vaea, A,

(i :'Li) T_ﬁﬁ‘*f“f };(\c,j\a, m"”\”“‘,“e‘\“*c“ B mﬁy{(v‘q%)‘

Y

,W S e
(iv)1 vcs.n,d,i?;? _,,T"&YTNIB'T \.»wq\-mnem Q'rzjxﬁmﬁ {7 4¢)
(v) ‘%’Mwm 1L, 5% T ?’ NY! ‘5"\(“3-'1?'“:”134 I A i
' r'\ - = < =) : ‘5

ﬁ“lﬂ“’rfﬁ Ty

In this peculiarity of style he particularly follows

Bana with whom he may be campared.
Uncomaon Words

He uses a number of wmeamon words, some of which are

noted here : “Fyrerry (T, Lv) [ WIF (\.;gszf‘fg)l%% 3 (7 f),
A Y ks -l =
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el o7 -4 GGG TG, T CTEY) 7
ié;ra%' g€, = LT ) a i+ (9.k),
TEROTTNL) ;) enett (T ), Rt (g ﬂw{)‘, |

TUWETCT N TIAL LT =), W (2 ey, JERT

TR, el (299 SIS (T72e) ; apa L ey,

A oy m'“ G AR) 'afxviﬁ*r‘f (7 92)
'ﬂ"\ai’“ (@ c’?.) xo\mm (g ﬁ\ﬂ

~GAN) ST (”g 29) | WIT (ran e) ;T
Mﬂﬂ(g ;‘%‘) %‘%’W‘éﬁ‘ CEw o)
TsgTaL (R Ry )“,” e x?m Cg %9.)
TTTERE T YY), TR (9 e c'?’“‘”‘“"”
(ﬁ—fm) - ~yrez e C:r we), TR T m)
wﬂ'q»,@ \33 -e:?) ) ‘T‘T"a"’?{’ (‘\;)- 33) ETOAE
‘”““(’3 3&) T -

In certain words, especially those that are used in
comnection with the activities of the piééca, vetala and
others in the Pretavana and in the discriptio of the

Kapalika, we find the influence of Bhavabhuti.
Onomatopostic Words

In order to meke his style more effective he has used

a series of ocnomatopoetic words, which are shown below :
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TSR (9 ) STA (P PReaewy, (g sy,

AR
5\ il (Fv 3 ) ESr=AE CYTRY )Wﬁ Co @;2,),.;..“ .
3,&3“@1{{73\ "i"’z\q‘) SR Ty )J TR (% %&)
TETLCT gy S ERTL (TR ) GEIT O "gi),
“’“\’E““’”‘”ﬁi"i?x)]"é_,ﬁ;c*” (T 99) T (TN,
TEN (T, e (Y FUE) , THEL (T @Y
RETT T (TR ), TR (6 CSREERTINS (TR
— e w %)y Wﬁ G 89), Trc»‘rm“ ("E £%),
w\'r;;v: (T38Y ) Vm«w&‘m‘sﬁ’(vw&% wEt (g,
TErem ig‘b");‘m (“Q Eﬁ)a W (é"{ﬂ), L)
CwpwRpras (TR, s O Re¥), WL (T Wf
UTERTT LT Q) TOET O V)Y, TFETL (1% 1}7
m“tg ﬁ'a)“-fﬁ’ﬂcs & xh .m, ST DY,

Aluk Compounds 3

He has used a number of Aluk Upapada Tatpurusa coampou=-
nds ¢ They are noted below |
- graredc CFR) TERT) (T 2), ST (W),
g o d) T c,‘zm-:.);“ﬁ””i T ML
1 T L G ) ﬁﬁx& LR VLY I (*3* Vg )
e Sy e S B4 I

Denominzatives :



238

) A number of denaminatives (NamasZdhite verbal forms)
are often foummd in the work. They are as under :
— I e s TS e =
PRSI SELY srfereamrat (9 23) RSO
= - g A S —r e, S oo, —3
(Y T UEEAG O ) @S (05)
T G (LYY ST (G 49 )
gRREET (F 00);  gEmymeae (i) T
5y e . . .
ey ErEme CT ) wEER (D Red) et -
(), TFTEREEOET (9, 1Ry) .
’ Taddhita Formations s

Noteworthy Tr¥addhits formations are traced in the work g

and they are given below : ©

FrEER (TR ), EonEa 9,37 ", SUEEE (g.09)
- - e P .. . = ot 3 . ) = ’
}ATESE T Cw o) S TR (g 0% s (g e 2
?m CE: ), zraye L ar) , Frsiys Q%Q@ ?
CLTLRERY ) "SI (), Rk Oy Wey
$\"ﬁ“_)~& >l G e N ~T*g%(<£?a*§ﬁs =€ K ‘(3&3"}“; - "g-}bm e E"‘Q\‘l) )
mwt"% Re) ) TS (@), wmr (T 1y, ¢
* o g e . —F?. . N\
‘ffarﬁ* CE), B {OT WYy, eilmr (g ),

Unpeninisn Words

Some wnpaninian words used by Soddhala are as follows

U - . ) ";3,__ ~f
ANGR (Q'?g)instead of TR W S (T 1¢)
instead of Y @}E’@%‘g‘b and CATE (T =W} instesd of
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T, TR (G QL) is used in the maﬁggl:{.ne 2'
gender. He uses the word cﬁ?‘é‘ 5. -in the mense of beauty

Mségﬂ*" TV (s <9Y. . It is a Debya word which
is Sanskritized by Ra,,jasekharal and Bho,]a‘?' as Latabha. The -
mocommon use of IS, is found twice i;: the text3f_or which
Deshys may be <ite or WWGZ . He has also used same

. - 5
peculiar words as "E\"%}li 4, R AA ’ m 5 ?
mwus\r‘"’:’ oy S L TR - i

?,_,.»“‘ 7 of which the derivations are not available.

1,
~

Numerals 3

He is very fond of numbers, While describing a sword,
the poet enumerstes up to five to enhance the dreadfulness of
the weapm and consequently &he fierce aspect of the deman,

He says,® "It was just like a staff of the god of death over

1. Raaasekha.ra. : Kavyamz.mansa, P. 34. Ta“';‘% oFINE At |
2. Bhoja & Sarssvatikentlabbarana; II-13. SETAE0 EFEW Sroi.c)
3. UK s PP. 114, 146, ’

4, UK: P. 2. Zigniere Bresrsanr
5, X : P, 37 A %(\ s:\y{,{yr § £ )
1 Ve S Y
6. W : P. 58 LB T O (T pe e S A

.- " - &
7. W g P. 47 aﬁ*ﬂ%\‘iﬁg‘%ﬂa T — FR R
8. @K 3 P. 82 ~Tridr {veEnaes Tr‘zm,,.‘(x:‘zﬁrﬂ‘f 5 amﬂ':ﬁ%'r
| tm? W, e st FRT R, —oel” %ﬁ*s‘%ﬁa‘
TS st e TR e AT e
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the head, the second thunderbolt of Indre, the third horn of
. Kalamahisa, the fourth point of a tridant and the fifth horn
of the cloud-elephant,"

In the vigorous conversation between Malayavahana and

the demon Mayabala,

he refers to two arms of Rama (Dvibhuja),
four arms of Visnu (Caturbhuja), teg; arms of Siva (}?asabhudaj,
twelve arms of Svami Kartikeya (Dvadasabhuja) ’ Tweﬁi;y arms

of Ravana (Bhujanam vimeatih), and thousand arms of Kardavirya

(Bhujasahasravis trtah),

While showing his proficiency in Puranic geography he

has mentimed four big mowntains, eight Kulaparvatas, four

2

big forests,® seven continents, seven oceans,s seven Palals

reg:v’.z:ﬁ:us,4 and eight cities of Dikpé,la,s.5

o"-“'u":"n"o“a“o"c"."T.:;o"-".';;\"‘o"‘o"-_"o\'}'t"'o"o"o".“."o"o"o"o"
1. UK s P. 78. SRR A SR e Rt Ry
TOHSTEATTE s, TR Sreni R -
S~ S -~ : :
et fegyere -y -Eor T TR -

, /
AN o B
m’ =t RSES A R R S YR SN R0 iy pma ) by

\...‘AA“ f‘_\__ P N LN
2, UK : P. 108. -»M"‘ﬁ %V@ﬂ?ffi’ = &W{:ﬁg“gg&ﬁéﬁ\@ -

\ e )
3, UK : P, 109. WW e
4, - K @ Pa‘ 108 \““_ e - - Ch}gy N
. I 4 . E‘@Qﬁ' ’E”M SIVE Wx%
‘
5. K 3

: P, 109. %ﬁ@@?ﬁﬁ%@__ '3’1*‘5?:@’ .
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He has also referred to three worldsl and eight chief

families of serpemts.2

While describing a good horse,3 he has mentiomed, eight~-
fold characteristics in the constitution of the body, four
original colours, sevenfold natures, fivefold circles, fidéfold

modes of carder and threefold vithi.

In the demeriptiom of a mare he refers to three foot-

steps of visnu and the fourth footstep of a mare as if

et
G

» -y

agusplcious.

He frequently refers to Ravana as ten-headed etc., as
Daganana (P. 110), Dadakantha (P. 110), Dadagriva (P. 111)
and Dadakandhara (P. 111). '

Syntax s ‘ -

The comstigution of sentences in the text is natural.,
Even in long sentences, the attributes are properly arranged
and the subject, object and the predicate come in proper
order with the connecting words placed syntactically as near
a8 possible, The psssages contdining long sentences alternats:. -

tad Sl ek A i A Rl Bl o R R R R L S R L L L P PR T P L N TN o el Tl 2l Tl Rt

1. UK ¢ P, 78.
2. UK 3 P. 208.
3¢ UK P, 125,

by wkyp B%,
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with those with short sentences and thus a sort of a balance
is kept between the two modes of expression, namely the .@a.udiv
and the Vaidarbhi., As in Bdna this method creates a peculiar
sonorous effect, which may be considered a strong point of
the Pancali style. His prose is generally ornate and full

of poetic fancies,

Although, Soddhala was fettered by the cannans of
rhetoric which laid down that long compc;}mds were the emsence
of prose, he displays considerable chx‘{ety of style. His
diction is generally smooth =znd gr:xcsful and he could write
with farce and brevity when it suited his purpose. In-this
connection we may refer to the passage, containing love
feelings of Udayasundari at the sight of the picture board.¥

b Rl Bl Rl Bl Bl Bl Rl Rl 2l el Bl Bl Rl Rl R R Rl Lol Rl Bl Rl Rl Rl Sl Lol Sl il Sl

a9
. '. [E—— Y. o - G ?—f‘:‘ e P (‘\
1, UK 3 P, &84 - = %xm% RATVHE M?@i 15 ;{\*cé"a'i‘”
" ;\ -
igﬂ,y;?:i iy @"5‘ hﬁ ral) 3 %& TRATT %?%'{{‘ O} 2t

¢

e

\mw_ R %e‘:%?‘ka 5 @dl g @J;\W‘Qﬁp@éjfﬁ? A

’

S 2 . N o I
HEAVUAETIN AT v, "\’*”‘\*\"““T””’, QST ARy , TR

g — B S s W
EALICA Sf%\’él‘«ﬂ T Slwet A w\”:’o%\\i ‘9 e‘ﬂ@i‘fﬁfs 2 %\

S N
Wﬁ_f‘rw@’ﬁ \\wx\}’i\t\ éoﬁ?{ﬁra‘ﬂ‘;{&ﬂiﬁ\ g N M{'@‘i{f

P

. . e
M\w\ywwcs\d\‘?»i\ﬁ‘ REiiey 7{’;
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While describing the forest regions of Pratisthana city,
he shows his fondness for various ay:’.j:lables,ai}d thereby forms

_ picturesque designs. They are shown in adpectives as :
- ’.f“‘\ wﬁ\\ - e . e, ﬁ
HRUTRT ) TRy , FERER e e

“%‘%5“?;“""3@ ‘sm @&m AR < DTSR ;‘:Wﬁ“'ﬁf”
Evritzer 1 xg ECRE

similarly in the graphic description of the reservoir of water,

. [ O - S
he mentions ¢ ek e hite SV IET, "?jwﬁm&?ﬁ%@ ’

%Fsgmﬁ; — Chem I S o= N £
ST FHARME | A TAH ANA S ANEETEAT T TRTLOE

—-.,Wc:\"—’—t‘ =) 3 o . - —
G AT - - (g7 9E) .

Soddhala has aptly used his verses to given &n additiomal
literary effect to his romance. He uses verses to resuscitate
prose description by means of a more striking and pointed
descriptim in verse. He gives élokas to present wise generg=
lisations and thoughtful reflections, These verses are
quoted a8 Soddhala's subhasitas in the Appendix III, Some
times he gives verses to give fitting reasons to‘éupportl the
situation described preyiously. Some of the verses are beem
utiful eulogies of Gods and Goddesses, He has also given
eulogies of the lords of assemblies (Sabhapatis) in the
beginning of the text and of the poets in the cdncluding

verses,
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Figures of Speech . s

. o \g\ A
He takes pleaSure in gingling resmance of sounds by

the use of Anuprasa or glliteration and sometimes appears to )

make studied effort to find out words suitable to his purpose.

His verses are generally ornate and abound in literary
figuwres. The index of verses W1th their figures and metres

i

has been put in the Agg}nﬁix’v.

‘ The follow;ng figures are predaminantly seen in the
verses of Uﬁayasundarikathi :~ Upema, Rupaka, Virodhsbhasa,
élega, ngasdkti,_Utprekgé, Pgryéyokta,_D;gtéﬁ%g: Prativastu-
pams, Apatmiiti, Paryaye, Atidayokti, Nidarsans, Vibhavens,
Vigesokti, Arthintaranyssa, Vydjastigi, Svablavekti, Kivyalirga.
Bhrantimin, Dipaks, Maldtupaka, Vyatikara, Visama, Sasamdeha,
Visesa, Virodha, and Exavall:

His prose also contains a great number of gigures, We
find Malopamd in the deseription of twin stone imagesl, A

beautiful mixture of Vyatireka and éleqa is observed in the

2 B ey o e -
passage . Y ”aﬂz ?W\?WET_@ e T

fa Rl ol Rl L Rl B Ll R Rl Sl Sl SR R S S P L L Yl ek Sl Sl Sl SRR R L S Rl S

10 UK : -Fo 150
2, UK s PP, 23, 24.
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LRy WS s awanmg | :X\i@@it@““’\ﬁfv

”"‘e;ré;*;‘am ar‘f &1 *v;“i\-sﬁ“li“{ QW ﬁﬁtﬂ'}i‘ﬂ’? “”}g"’a’? e
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A pessage containing charming Vir odhabhase is as
1

Follows™ 1- %Wﬁr pATTEs R T STt
TR Ry T e e wab

T W%wr“f*’\;‘"qxw AR TR mﬁ’m{%

Whenever he explains Slesas, used by him, the whole
charm of the situation is spoiled. For example the Slega,s m
the Pugpasil imukha, Patatripravara, © Viéikhélf and

, .
iad 2ndl ol Ak Tl Sl 2k Al A Rl Rl Rl Rl Lol Ll Sl Rl Bl R Sl Rl Tl Xl Tt S L Rl S S

1. X : P, 130.
2. ®K : P, 1i2.

- - = '--é" 3 o] sy 3, oy e b
S U Poo FCRRRTTL, - Renf Brai)

“ﬂf‘%ﬁm w~a*8r a g Rifregfnfrs
m\‘m ‘jv—m Sxzet - @-‘mgg&“ o e

4‘. UK P, 5. ‘{g"“{m‘y m € 33%5( q,t)& %+ 1 %i\fyghi 2
T gt ‘%W‘TY’“\ Cfsfa RS ta

2
e = i E:'S'\‘?a ARt Y \m’&\&\\pzk x\ci \:\5{1{'\2\,&\@“ TR ¢
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Payo‘bh;‘t/ii, he has spoiled the charm of the figure.

Metrical Cocept :

Soddhala was o skilled metrician. He handles various
metres wi?h Bacility and does not seem to have had great tro-
uble to harmonize his elogqution with the severe exigecies of
different kinds of versified style. As a rule he writes with
the same fluency and 1ucidijl;y, whether he uses s short metre
like Anustub or composes stanzas in long metres like S/ikharix;'{

f -
and Sardulavikridita.

The concluding verse of each Ucchvass, bears the Anka,
= of Sg.rasvataér{, just as we have Anandanka in Avanti-
atmda,r:.kathasa.ra?) and Inakgmi and: S:r:i in the Mahaka,vya,s ’

Kn.rata,r,zrmlyab and Sisupalavadhag respectively. The Nala

g gy g gy o“o“o'a“.“'“c“o”u'o“o“'“o Y PR T L R T P )

1 wuk:Pos5Y.
. UK : P, 19.

._nf;:.q,w(:} - N R = Y
SAHRAR g KOTSNU S E0EE T |

2. Avantisundarikathasara, I = 63.

RN m %\wwq eg\mgif {raal o o
qTEg Rt o EtEriny %‘-i‘?mf‘f’i’ )

4. Bhéravi : Kiratarjuniya, I - 46.
T
i "‘fdv‘gcﬂﬂa—i LI Sl'n‘@fo“'ﬁ '3,»;,‘)‘;; |
E, Meghas Sisupalava&ﬁa 20 - 79

N
i RS H‘) ’\’Zt"'ﬁ :&%}x{\ﬁ?ﬁ“& E»{Ef“'wi
~ ] %Y\%\f?t@vva,:‘ TS 3\4»:‘ mfgi Y ‘cmafdw ?’*’“(

N

e, *
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- s _ ~

Campu of Trivikrama bears the Anka of Haracaranassroja in the
coancluding vefse of each Uschvéisa.r

In the Udayasundarikathd, we find the coclmding verse
of each Ucchvasa in the Melini metre and it is the poet's
special trait that he uses the word tSarasvatasri' in the -
cmcluding verse of each Ucchmasa invariably as the last s
word of the fouh foot; while in other works, we find the
Mnka sny where in the last verse of the canto.

tan

Soddhals employs a good number of metres., He be 3
his work with Vasantatilaka and gradually indulges freely in
diaglaying .the richness of his descriptive power in a variety
.of metres. As the conspectus metrorum of the Udayasundari-
katha was not available, I have subjoined a chert of metres
and figures found in the verses of the text as{aﬁ/Appenaix-z

t0 these gtudies,

The metres in order of preponderance are as fOlLLOWB e

Sardulavikridita 61.

Vasantatilaka 60
Anustup 31.

O B B B g 0 T At o P G P G G T MG B g, M R T T TR R g W,y W

1. Trivikramabhatta : Nala Cempu, I - 64.

o ..L,,.!\ N
%t'&{v VALV é\o‘é‘ 3323@ g{gﬁ\(«, -~
Y o, fo . = o
?T’C\e‘f ﬁa i«{miiﬁ‘{ ezﬂ-%{lﬁ": %icé‘;iug’“ : l.,“
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Upajati : 24
Arya - 14
Sragdhara 13
Maléni 10
‘Indravajra 7
Vanisastha 4
Sikherinl 3
. Ra_thoaahaéé 3
Barini 2
Drlita,vilambita 2
1

Giti -
Taté;;cgm'ber of verses in all is 235,

Soddhala again is very clever in adapting words to
their sense., In fact in his writing the sound often echoes
the sense, The use of appropriate words and proper metres

is the expedient generally practised for this.

Harsh sounding syllables in the stanzas svamimy&aRye..
ete.,, é.nd ' Dh:;tyéﬁveéa. . .'1‘ in Sragdha,rg metre clearly bring
out the Bii:hé,taa sentiment appropriate to the situation, even

though they are prayers to Candi and Kgetrapsla. A similer
m . S -
effect is foumd in the prayer of Cendi, the destffic“b’ive

-.-‘“.—.~‘“.“".~‘“.“.’.ﬂ"."u.-‘-.-.ﬁ.’.-'-.-.-'n’-.-.-.-="

1. UK ; P, 61,
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commter part of Mahakale in the stenza ' Vidyat puijo ..."1‘
The descriptim of the Vetala and Pidace in she stanzas

! Maulau...' @nd 'Dordendo...’ '2 1g couched in such terms )
es pro@uce a terrific effect; ‘while the reading of the stanza
! -Sarvatrangesu, ..'3 clearly brings out the hercic senti-
ment.

Hé wes skilled in adjusting the sound of his werses Bso
a8 to be an echo of the semse., Witness the effect producéd
by reading the verses ! Cendram...'4 and ' Kamlini,,.!®
which describe the moon that rises slowly and gently, and
that of the verse ! Yasminnuccalite.,.'s which describes
the heroic march of the king £i13ditys. The gorgeous descri-
ption of lotuses in the stanzas ! Mulelpa...'7 and i8 o
beautiful penpicture. '

SENTIMENTS 3

] The Rass school was founded by the author of the
Hé.‘tgas’é.‘stra and has reference to.the dramatic art, The

central pivot romnd which the whole Rasa system re¥clves - is

T TN g g T T T T M G N G e G G T g g TG g g g g g

i. K s P. 82,
2. W : P, 90.
S. UK : P, 81y
4, - K - P, 73
5. K s P, 74,
6, UK s P 4.,
7. WK s FP. 27, 28,
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<«
-

1 which literally means "Rass results fran the

the Sutre,
.combination 'of determinatioms, thetcenaequents-and the
-'secondary or asccessory moods (with the dominant moods, the
Sthayi bhavaes)." There are certain permne;gt— moods of the
‘human mind called 'sthayibhavas which generally lie dormant
but are roused when gppropriate stimuli are applied. The
“B‘bimuli in o dramstic representatiom are words and gestures
while in a poem they are wordé cqu. Just as a painter pro-
duces the illusion of reality by means of & fow calours, so
the dramtist or the poet by words and gestures so ‘rouses
cha of the- dominant moods that for the moment the spectator
' or reader Wmelf and has ‘mesthetic enjoyment of

a particular kind, The resultant aesthetic enjoyment and plea-

swre are ce.lled Resa,

The permenent or dominant moods that the drama or
_poetry may cell forth are said to be eight; love, gaiety,

grief, anger, vigour, fear, repugnanbe, marvel. To these

PRGN - - -
L

MaMgWpaM gy Mo wgmampw g™ ;“o‘ﬁ"o“o‘-o’o“o "o‘l“. e e™ o™ o;c'o“o-o'o'
i, Bharata Natya.aastra., Chap. VI P, 22.
o ] wersEin "ﬂmﬁ%\
Na“)’rm—@’ Pyl \\ T ‘K. g
2. Bharata : Natyasastra, C‘ha.p. VI - verse 17.

Mmmﬁ%ﬁwwﬂ*‘“'

W{\' A f‘}‘t”"”‘??ﬁ"?:? FTATY "«'ﬁf’“"f\’\ W
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scame add the ninth trenguility.l These dominent moods, whem
fully aroused by means of Vibifé.va.s; Anubhéva.s and Vyabhicari-
bhaves attain the condition of Rasa namely, 2 10ve, Humour,
Pathos, Reudra, Heroic, Bhaysneks, Bibhatsa and Adbhuta.®
Soms added the ninth Rase- (8anta)® but Bharata end other

writers m dramaturgy do mot socept it ok a Rese in Natya.

Raga is- 80 called because it is a mental state consist-
ing of pleasure to be Vsimpl& aeatheiﬁica.lly enj oyecl.3 Love
menifests 1t self in relatiom to a men or a woman and when
aroused 1t is furthered by such exciting causes as moon-rise,
spring, fdowers ete, Thqse‘ two vix. the fundamental determin-
ing elements of love (man and womsn) and the exciting element
are called Vibhavas, the formerbeixig ‘called Alambana Vibhavas
and the latter Uddipana Vibhavas, Such external manifesta-
tims as glances etc. convey the working of the emotim of .
love and hence are called~~anubh§m. Eight «oflthe Anulghav u
are also called Sattvikebhavas they are,Stambha (Inactivity

L el L L L Bl P Bl Bl Sl S L L FR L L PRl Ll Al LR L P L Rl Sl Bt Lo Tl T Sl Lo
LA

2, Dhanan:la.ya. s Dagarupake = I"V, 35, ,

e B mwem rfrarERy Ree T —
2. Bharata s Natyaaa,stra, Chep. VI « 15.

: 3.;@ TR &lm«\n L}é' wUL.mT 2
*ﬁmﬂr’fﬁﬁ\‘ }W@‘? sﬁ‘m T ey )
8, Rudrate 3 Kavyalenkérs, XII - 4. \ @t‘“ﬂm?ﬁ%ﬁff
4, Dhanan.jaya ] Daaarupaka IV 4.6,
Ft‘mr%amsw Bl ‘t‘a;zwgw ser ;mg .
BRI Sf s & m" et v YA
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of tuhg body), 8veda (Perspiration), Romavice (Harripilatim),
Svarabhangs (Smttering of vo:_lce),' Vaivarnya ﬁ-Pa.»l.ene,ss), éx;d.
Praluya;(swooxi). Sattvika means 'sattvens niri}gtta, t bi'ought
ebout by the heart.> ’

There are thirty three ¥gyabhicaribhavas, ~8uch as Nire
veda, Glani, éyz’zké éto.2 The eight Sthayibhavas, thirty three
Vayabicaribhivas and the eight Sattvikabhavas canstitute the
forty nine Bhavas.

Soddhala has delinealed a number of sentiments through-
out the work. He refers to his stary as comsisting of all
the nipe sentipenta.s Ve, however, find that he got no oppor-
tuity to depict the Sinta Tasa. ‘The praminent sentiment
depicted by him 18 Sragara. As som as Udayaswidari saw the
picture board, she was uder the influence of the dart of .
the god of love.? Here the author has delineated the Srngara-
rasa by describing. several Sattvikabhavas and Anubhavas such
28 Kamps (tremour), Romnce'(Harripilat;im), Sveda(Perapiration),

-

1. Vibvanatha s Sahityadarpens III-134,
2,1.Bharata ; Natyadastra, VI, 18 - 21,
ii,Visvanatha : Sahityadarpsna, III 141.
3. W : P, 53,

4. WK : P, 99.
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Vridarehitatva (Shamelessness), Unmada (Love-madness) Kil;évésa.
(Breath), Davathu (Heat), Dhairyarahitatve (want of Patience),
Guru Vyatha (great grief) etc. This can be campared to the )
love-infatuated conditim of Kadambari as som as she saw

Cendrapida.t

The effect of Vipralambhe Simgara has been referred to
in Uda&aamdari'sﬁactivities. Her body is emaciated, She
is grieved, She saw dreams. She is anxious o here about
the lover. Her eyes are m:er the Jportrait. Application of
different cold things to aﬁe:;;hﬂe the feverish sensation}as A
excessively wet wmmguents, cdmphor, lotus stalks and the
breeze of banana leaves is referred to., -She asked each and
every e the wheregbouts of the hero by éﬁowing the picture

board and st last she fell in a swoon.

) The king saw the canvass having the portrait of Udayae
amda:;z. The hero's feeling of love and his laongings end
enxieties in love-lorn condition are vividly dep:i.c‘!;e‘:d.2 )
When the hero and the heroine meet, we have Sambhoga Sr4ngara.
The poet has menticed that love was freely exchanged, o
‘o'c"o"o"of’o"t'0:‘"1“0"0;1“0"o"o"o"."o"o"a"o"o"o'c"o-c"o-o-o'"‘
1, Bane : Kidambari (Petersom's editim), PP. 2445 para 192,
2. UK : P, 119, " S

3. UK 3 P. 125.
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Herolc se;:timent is depiocted in the merch of king
. ) _
§113d1tya against Dharmapale of Uttatpiths and the fierce
fight between Kaladitya and Dharmapsla,l

The Utjka:aiaea of Kwé’.rake_sa,ria when he is ready to
go to Lankd and the speech of Malayavahona when he is engaged
in fight with Mafyébalb.,s also contain heroic sentiment.

‘Vasgntéila was {mgders:truck to herq the _v_‘eﬁfuefg fram the
mouth of a parrot. It is an example of Adbhuta Rasa. The
same sentimeng is depicted when the waters from the matted
hair of Rudre flew in the fire.s

Bhayanaka rasa is depicted in the Tfrightened condition
of animals in the forest when th_e_lking is engaged in hxmting.6
The descriptiom of the demon Mé.'yé.bala"' depicts Raudras rasa.
Prayers to Maha.kali,a Ksetrapa,la9 ‘and Candil0 depict the

~?-.,.-.-.-.~.- "'a"n"‘"‘o".*c“u"n e e mem T m M mymm gy~
i. K s P, 6,

2. UK i P. 56.

3. UK 3 P, 81,

4, UK : P, 28. @‘géxaﬁm mq% L
5. K : P, 82, ;.@u RIS <~f\\<ﬁ\‘?i“@~--————_%___

6. UK: P, 43.

7. W 4 B 7576, - M OEE god
8. WK s P, 61, ‘rarfwend = R NI B
9. TK 1 Py 61, Gremmayrce - TGN SO

10. UK s P. 92. m@%"} un.ﬂmf\ ﬁ_umﬁﬁzmu
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feeling of devotion mixed with Bibhatsa Rasa.

The descriptim of Ereta.vgpal containing the verses
and the prose part depict the Bibhatsa Rasa. - The wind bl ovr-
ing in the Pitrvena end the fierce sounds heard in that

place contain the same sentiment.

_ When Taravali saw the picture in the presence of ,the
king, her s orTow of separation f;‘om her‘ femgle friend was
refreshed and her eyee were bedimmed with tears and suddenly
the words came out piteously, " Oh, Udayssundari, where are
you ? Bince long you are Seen -only in the picture" and hold-
ing her forehead in her srms she wept bitterly,> This inci-
dent depicts Karwna Rasa, The passage which contains the
deseriptiom of the piteous condit ion of Teraveli when she was
harrassed by ﬁﬁpala and _h__ow‘ the king pacified her also

depicts the Karune Basra.f's 4s soon as the monkey took his- - -
seat on the arm of the king, U@ayaamdafi we.s highllf ﬁertz;rb-
ed to see the situation., She invokes in piteous words, the
deities for the protection of the king.4

- - We.-find a tinge of -humour in the description of various

Q.ﬂ'-.n.-.n.-,-.d‘Q‘O‘-.h.a.n.- P Sl 2ot 2t 2k Rt 2kt 2ad Sk 2ok 2k 2ad 2k Sodbad

1. UK 3 PP. 90-91.

2., UK : P, 116.

3., UK s P.77.
4. m‘l. é -P' 1370
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kinds of quarrels mentioned by the hero in his caversatiom
with Mayabala,l

The Soddhals has not depicted mly the Santerasa. He
has tried to depict all the Rases, not. excluding Bibhatsa
and Adbhuta with more or less success but is grand only in

o,
LT

Smhgare and Vira.

POWER OF DESCRIPTIQN

Description has always been a predaminant feature of
an epic, & prose romgnce and g Campu, because therein the
author's power of observation, perceptiom, imegination and
presentation is seen to its fullest extent., Therein also
the author is able to display his mestery over vocabulary

and word music.

k.

Following the general trend, the author of Udayasundari-

xathi also has given us a dense and luxuriant

i Saa ot L 2, e

out-put of varied /ﬁ

and wearied _desci‘ipt ions, In order to study them systematically, .
we may classify and tabulate them in accordance with their

cmtents and subject-matter,

(a) |Descriptione of Humsn Beings or Humsn Actiome 3

In this category the following descriptims deserve

nctioe.»:-i Co -

el LA L P A L P L P SR L L P L L LT L L Pl Tl L L LA T T S

i. T : P. 79,
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(1)  Demoriptimn of Goddess Laksmi and her visit to
/ot - - / .
king Siladitya.1 Desoription of the fight between Siladitya

end Dharmepals and the bloodshed m@xax:gges.z

(i1) Descriptiom of the‘ hero : As soon as Oitraéikha
after his change of form cbserved king Malayavahena, the
poet finds an oppgrfmity to givefd an elaborate descriptim
of his hero. It is given in detail with a number of similes,
Almost 21l his limbs of the body are deworibed in a very
beautiful mamer.s His @mdition in love as soon as he saw

Udayasundari in the pictwre is also descrived.?

" (i11) Description of the heroine 3 AS som as the
descriptiad of the hero ends, #n the next passsge, we find
the descriptim of the heroine painted . a Canvass.® She
is compared by means of female standards of comparisiom and
described with various attributes, Again we have her descri-
?tj.(g I.:y'the‘hhgro I}imself, when he saw her in ;person.6 )
memememamem i e emamememememam e Same Tem e S smemamamamamamamomen
1, UK s PP, 9-10
2. Wi P 4.

3. Ui PP, 50-51. -
4, Wi P, 119,

5, UK : PP, 52,

6. UK 3 PP, 133-134,
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The poet has also described the crowd of virgins, that
wes seen by Kumarakesari. Ammgst them he saw a beautiful
1a.di, the mistress of all. She is no more than Udayasmdari
and the poet a?gaifz ‘g:‘wes full description of ﬁer beauty in
all limbs,t '

_ (iv) Description of the demm : The fierce form of
the demn in the pitchy darkness is described in detail.?
S0 also the piteous aonditign of the female ascetic harrassed

by him #is described in a wa.yféﬁo create sympathy with her.

Besides these, there are descriptioms of S/ikha.r;d_atilaka,
the lord of the Netherland and a desqenc}ant of the sage
Sahkhapala, of Vijayarekha, The cansort of Sikhandatilaka,d
end of & Kapalika which depicts Bibhatsa Rasa.?

(b)  Descriptims of inanimate objects and animals

Soddhale is a devotec of Sarasvati, the goddess of
learning. Yo ome could go forward o his. journey without
her worship and so he takes an opportunity of describing -
the temple of Sa.rasva.tfﬁ ‘The city Pratisthana m the bank
i, T : PP, 66-67.

2. UK : PP, 75-763
3. WK : FP, 94-95,
4. UK : PP, 61-62,.
5. .UK 3 PP, 13-14,
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of the Godavari in the Kmmtala commtry with its prosperity
in wgalth end 1eaminé in those days is described.l The
great agitation of the court at the time of its dispersal
is also described.’ Description of Mathurd and that of
Yamma suggest the prosperity of the king Kalindaketu.s

A great temple which was Seen 'by Kumarakesari during

his journey !:s deseribed in deta11.4

Description of the sword in the hand of the deman
greateé wearisgme atmosphere, 5 Description of the cementary
depicts Bibm:bsa Rasa..6 Ve alao‘find the description of the
Netherworld in detail.”

Furj of hunting in the forest and its effect o va.:;'-ioua

-

forest snimmls is terrific,® The mankey who was pursued by
i, UK 3 PP, 20=21.
2. U s P, 39,

3. UK.:s PP, 54-55.
4. UK 3 PP, 64-65.
5, UK : PP, 82-83.
6. UK's FP. 90-91.
7. UK s P, 98,

®

8. ¢+ PP, 43-44,

W
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Malayavahana seated m a mare is described in detait.l we
also find a description of the mare brought by a forester to
Mayavéhana.g The mowntain seen by Malayavahana is campared
to various wellknown mountains by means of different attribut-
es.? In the description of & gem, we find some noteworthy

filghts of imagination.?

There are slso descriptions of Lanka® and Indivara city

of Iﬂ'e’cherwm:'].d.6

(¢)  Descriptimm of XNature :

The third class can be made up of the descriptias of -
~na.tuz'e and the effect of nature m worldly objects. The poet
induges in the descriptioms of seas¢ns as other Cam:pﬁ?éjra do.
He refers to three main seas s, viz. Autum, Spring and the

Mansoom. - o

A

His ~'.‘\.':.‘ea,*.:men'(: Ap,. 'The Seasms

b Rl Lol Rod Rl Bl Sl Bl Rl Lol Rl Rl Rl Rl Rl L R Rl Sl Sl Rl Ll Tl Rl R Sl Rl T L 2 L

1., UK : P. 126,
2, UK : PP, 124-125,
3. UK s P, 128.
4, UK : P. 131.
5, UK s P. 84.
6. UK s P, 94.
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With the advent of the aubwm seascn the coocl breeze
fragrent with the sweet amel}. Kalhare blows, the quarters
100k beautiful, the water loses its turbidity, mud dries up,
the eky has the clear-rayed moom, free fram obscuring clouds.
The forest regims are vovered with flowering Saptacchada
treea, the gardens with beds of flowers gnd fields with yipen~
ing paddy. XLekes look lovely by the presence of the/ infatuated

pairs of swans and the bright bloaming white and blue lotuses.

The autum, says the poet, holds out peculiar ‘fa.cil_.iti?s
for carrying s milite:;gy compaign a.nd. thmf actuates & conquer-
or to undertake gnd expedition. The war-elephants in their
rutting condition are eminently fitted for fighting and the
roads being dried up afforci easy passage to troops. The
following objects have been noted by.the poet as the éémpa.-
nim of the season. Saptacchada, Bandhuka, Kase, Sephalike, -
Kalams, $51i, Kalhara, Lotuses of various kinds end the swans
and also the c&anea. Its excellence is enhanced by the awak=

ening of Visnu after his four manth's.sound .sleep,?

T;ze syring cames with yommg mango blossoms and swarms

bl 2ol Rl Tl LR Lol Ll Bl Lol Lol Ll Lol Bl R Lol Bl Ll Ll Sl LN ol Bl Lol Sl Rl Lo Dol Aol ok o

1. UK 3 PP. 25-26.
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of bees. Tréeaf put forth flowers, winds blow fragrent fram /
the aouthefn direction Pad fragrant with ce.mphor; The Geeffae,
is intaxicated with the liquor of the juice of ma.ngo ‘blossoms.
The Bakule, Pa.tala, Asoka.. nggl and mengo put m & new rolf
of blessams in this season and so it is the youth of. treee.
The chara,eteristic features of the spring are the notes of

f.he cuckoo, the southern wind, j;hé fx'é.grant mengo bl oss oms),
the splendour of the red Ascka and the delighted huming

bees. All these associated with the spring create s passim
of love snd one feels that the love incarnate cupid as_ Af

rules over the whole atmosphere in this season.l

The resiny seasm ia,' congpiclious with dark clouds rrmbl;
ing with thwunder, dazzling with lightding end hanging low
with the weight of water, The poet takes this opportunity
and dexcribes the clouds, the rainbow, the cranes, the )
lightning, and the peacock which are 1ts ameociates, The
swelling tanks and rivers whi‘ch are regularly fed with heavy
torrents of rain, rush forth in sharp currents, Pastures
grow up and the forest regims are full of fresh verdure.
Directime are noisy with the cxjies of delighted peacocks,
and the breezes blow fragrant by the touch of Kadaméaflowers,?
i, ' ;s PP, ;21-123.

2. UK ¢ P, 103,
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Besides the seasons, we have the descriptims of reser-
voirs of water and the forest regioms of Pratigtb’a‘na city.
The beauty of lotuses and their exact cendition is depic'ted
in verses. The forest regions are described as painted in
a picture with actual designs of alphabets.. The sprouts,
blossoms, flowers and the fruits are described fully by the

poets 3

Descriptim of a Hunting Forest (Mrgaya-vana) -

It is noisy with the troeps of horses, and the rush of
hunters and is dusty with the mess of the pollen of flowers
@cattered by the hoofs of horses. If suggests an evil omen
for forest creatures such as Kola, éitraka,, Sairabha, Mrga, ”
Sardils, Sasaks, end Semvara, Forest animals such as- the
bear, the deer, the mmkey, the ‘peacock etc. and thelr
distressed coditims when wounded are described in vers'es.z
I§ seems that he is influenced by Kalidass in this ;;eacription
of hunting, The poet has described the morning and its effect
o the various activities of human beings and aleo the cool
breeze caming in the marning.?’ The nmoon is associated with
the scorching heat of the swn and its effect an the animals
L T T T T T T o DT LT eTeeae
1, UK s PP, 21-22,
2, UK s PP, 43.44,
3, IK 1 P. 114,
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and their activities are described. ZEven the water of the
gtream was as if boiling, The quarters were reddened and
the regims of the earth were as if dried up.1 The des-
oriptim of the twilight has been given in verses.? The
pitchy darkness is described in a series of similes. 'Thqn
follows the appearance of the moon in the sky. The c;eé'cri-

ption of the moon is me of the finest piecés of Sanskrit

;praer!;:t',sr.:5

A pleasure garden named Kusmas:ﬁdara. is desoribed in
detail. Its beauty im enhsnced by the expanse of the follow-
ing trees 3 Temala, Suradaru, Csndana, Ghenasara, Sarala,
Kaila, Lavangs, Puinaga, Patalip Nipa, Campa,k;a:? Mucukwida,
Kaidara, Afcka, Panasa, Amra, Jambike, Jambiraks, Kremika, -
Nalikgers, Kharjiriks, Akols, Badars, Nirgindi and others,?
He has also mentioned other ttr'ees such as Khadira, Saka,

Sakhola etc., in the decription of a big forest.®

In the description of nature Soddhala tries to associste

b I Ll Ll L Rl R R e R e R Ll A E Rl Sl Rl Tl Rl Rl Rl Rl R R R Rl T TR T TR R T Aok Tl

. UK s P, 45,
2, W : P, 115,
3. UK 3 TP, 73-74.
4. UK 3 PP, 46-47,
5. UK 3 P. 60.
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humen feelinge -with-it and thus his nature becomes al;ve.

This personification of nature is'a good trait of the aﬁtyllei
of Boddhala except when it is not an artific:?al imitatim/g/
of great masters like Ka;idasa and others. For example, we

~

may cite the verse, "Kumbhaih" 1 ete.

| MYTHOLOGICAL ALLUSIGNS 3
_ His descriptions are full of Puranic references. These
allusions are mostly incorporated in the form of similes.
A number of Vedic and Puranic gods and goddeases are refer:md=
to in the work, and their powers and a.ctivitiea mentioned.
Mony of the incidents like thesmyth of the chwrning of the
oceanz_ and the ‘acgﬁiaiti%’j?aweis,_ blooking of Aga.styg. 1‘by‘
indhya®, burning of ocupid by the third eye of god Sivad,
austerities of Parvati,®-the Tape of Al?;!.yé by Indrs® cutting
of wmgs of the mountains by the thounderbolt of Indra.,"

i, & s P, 42,

2, WK 3 PP 10.

3. UK 3 PP. 94, 118, 130.
4. WK : PP. 23, 36.

5. UK : P, 128,

6, UK ¢ P, 36.

7 | IK s P, 82.
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curse to Urvasi by Indral, the flow. of the Ganges from the

matted hair of S/ivae etc., have been referred to frequently.

Incarnations of Visnu viz. Kumme, varshe, Nrsimha,
Parasurama, Rama and Krena are mentioned. Puranic female
characters such as Rati, Gauri, Laksmi, Sévitri, Udanvati,
Sarasvati, Rohini, Mahi, KeSavi and Arundhati are also refes
rred to°., The other Puranic characters mentimed are
Tarske?, Kartavirys,® Swamin,® Agastya!, Dhigana8, Saiksrsana®

étCt

~ VWe also find allusims from the Ramaysna and the Mghae
bharata eidé by side. Number of characters such as Vasistha,
Vidvamitra, Dgs'a,ratha, Rama, Hanumana, Nala, Nil’éggada Sugriva,
Ravana, Vibhigan_a end others are referred to, Froam the
Mahsbrarats he has referred to cnly two charatters, Bhimal
R R P P R I T e el Lt L r L P P PP
1, UK s P, 52. . : .
2. UK ;3 P, 82,
3. UK : P, 53,
4, T : P. 75.
5, K s P, 78.
6., UK 3 P. 78,
7. WL P, 128,
8, UK P, 8. .
9., UK 3 P.. 83.
10, IK s P, 86.
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and Drauni.

, : . N,
It shows that he had a wide range of study of the (%
Purdna literature, the Ramayana and the Mahibhirata. )

i
t

SODDHALA'S ERUDITION ;

The”a_.t_xthor has referred to a number of Sastras and
works of literature., When he was asked by Talaka about his
work, the later refers to logie, postics, meriptures, legends,

archery, medicine, poetry, romence, drama and legal treatises,

Soddhals is well-versed in poetics and metries. His
scholarship can be guasged from the various references tb the
style, plot, figures, metres, sentiments and his 1itergry
views. A number of puranic references to incidents , characters,

and the geographical data show his knowledge of the Puranes.

i A number of characters from the Réﬁyaqa have been
referred to, as shomn before. The incidents‘ of the Uttarskanda
of the Ramaysna have been summar ised by him, He refers to

the abductim of Sits,® the garden of Ravena, the death of
Akse, Jembumali, Me¢hanadda end others, the battle of Rama

and Ravena, the advice of Mandodari to Rivana, the death

of Rivana etc. He has mentimed the ward Rima Ravaniys
Vrttan#a (p. 111), Moreover, with full respect he eulogies
Valmiki as the formost of all sa.gea and the f:.rst poet. He

e Tmeme™e™ Q"'o".“"o"'o P PP PP L TRl Tk el T Lok Bl S ;"c

-

i. UK s PP, 109-i1l.
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has also eulogised Vyasa, the author of the Mahabharata and
refers to two cha.ré,qters of Bhima end Drawni. This shows
his proficiency in the Ramayena and the Mahabharata.

He was influenced by the previous Sanskrit poets like
Bnésa, Kelidasa, Bana, Bhavabhuti and others. Besides these,
e eulogises Gunadhys, Bhartrmendhs Vakpatiraja, Abhinanda,
Rajesekbare and Kumsradass.l This shows that he must have
carefully studied the literature of alsmost all the poets
"befoz_:e him. especially of all those wham he mentimns in the
eul ogy.

In the list of friends, he mentions learned Jain prece-
ptors, 's,ugh as the great poet Candenacarys, the author of
As ckavati; Mahakirti, s Diganbars preceptor, jwell-ver_sed in
three languages (Bhé*sétr&auvipa;?caka) Vijayasinbscarya, also
named as Khedgacarye by Nagarjuna énd Indra, the author of
Ratnemefijeri, s Cempi-kaths. It shows that Soddhalas moved
in a learned society of cultured teste and the polish of
his style shows the influence of the society in which he

moved,

We Haveitried our best to find some sort of account
about the above-mentimed Jain poets and preceptors, &s

i1, UK 3 P, 154,
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they were the contemporary of Soddhale, but these suthors and
their works do not find any mention in Histories of Indian
Literature and else where., Thus the nainesithese fitens end
their warks ¢do not help in throwing light o}é{ Soddhala, ad

a comtemporary writers.

Soddhala elso was wellversed in the science of horse
breeding. He mentiomns eightfold characteristics of a good
horse.! (1) In the constitution of the body, the horse shuuld
have proper’hiight, length and stoutness as compared with the
standards of these measures. (ii) The pair of ears should be
small, (1ii) The mene, the skin and the hair should be soft.
(iv) The kneé, the lower part of the leg and mouth should be
without redundent flesh, (v) The eyes, the back end the breast
should be resl¥y glossy. (vi) The neck should be protruding.
(vd) The hoofs should be hard. (viii) The farehead, the waist,
'i:he’shouldefra, the back and the ohest should be large.

His views regarding political matters connected with

the selection and appointment of a minister;# ha.ﬁ"ﬂez_x already

noted, He says secrets are disclosed when they reach six

ea.ra.2 Significance of forgiveness and patience has been-

bad daf dad bl ol B L R L o Tud Bl SR L L L FL Y P P O PO T P U FL L L T L L g

i, ¥ P, 8.

2, UK 3 P, 57, v ( , _
Vide, Apte M. S, : The first tantra of Visnusarmasn, P. 99.
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mentimed. He also refers to aggregate of six internal
enemies or vices.! These show his aequaintence with Poli-

tical matters,

~He mentions a number of plants and trees in the des-
eriptim of Kusumasindara garden,® He has aleo mentimed a
number of animals in terrified cmdiiim_ in the descriptiom
of htmting.a These plents, trees, animpls and birds are
already noted in the power of descriptim to thes; studies.
Thus it can be observed that he hacy(wide range of knovledge

bf the flora and fauns.
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