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'CHAPTER IX

LITERARY APPRECIATION OP THE TEIT

PAUCITY <F LITERARY CRITICISM OP UDAYASTITDARIKATHA

Udayasundarikatha is the only work of Soddhala that is 

known to ns. Ho commentary is available as yet. Only a 
single manuscript of it ms found in Barsvanatha Bhandara 

and is now safely preserved in the Hemacandra Jnahamandira 
at Patan. The copy published by the authorities of the 

Gaiekwad* s Oriental series, Baroda is the only copy that is 

available to us.

I have gone through the anthologies of different 
writers such as SadUktikarnamrta of Srldharadasa composed in 

A. D. 1205, Suktimuktavali of Jalhana composed in A. D* 1257, 
&arngadharapaddhati of Sarhgadhara composed in A. D. 1363 

and Subhasitavali of Yallabhadeva composed in 1417-67 A. D. 

There is no mention of any verse ascribed to Soddhala in all 

these anthologies.

He is not even referred to by the writers on poetics 
and thus we could not find out later references regarding 

him and his work in spite of all our best efforts.

yWe infer that the author ms a n on- j oin and therefore 

his work could not find an opportunity to have other mas.
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of the text and not even a commentary over it. The inference 
is confirmed "by the fact that only one manuscript was found 
at PareVanatha Bhandara at Patan.

Moreover, Rajasekhara who is an immediate predecessor 
of Soddhala has already stated that the people of Lata hated 
Sanskrit hut spoke elegent Prakrit.1 It shows that Rajase- 

khara represents the people of Lata as preferring Prakrit 
and hating Sanskrit. Thus, since the days of Bajasekhara 
Lata was more prone to the appreciation of Prakrit literature 
than to that of Sanskrit. So Sanskrit poets like Soddhala 
perhaps had to suffer neglect at the hands of readers.

The other reason for the paucity of the:,;:mss. of 
Udayasundar Ikatha, is that perhaps at the time of Soddhala,,the 
contemporary kings of Lata were not great patrons of learn
ing. If Vatsaraja himself had known the full value of 
Soddhala from the beginning, it seen© improbable that the 
latter teuld have migrated to the Ecnkana region.

The Catalogue Catalogorum and other catalogues of Mss. 
also do not mention Soddhala and his work. Only one catalo
gue of manuscripts in the Jain Bhandaras at Patan published 
in the G. 0. S. by the oriental institute of Baroda refers 
to Soddhala and Ms work, Udayasundarikatha.

1. Rajasekhara * Kavyamimamsa, (G. 0. S.), P. 34.
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Thus we find that Sanskrit writers of later date and 
even modern European critics have not appreciated his worth. 
However, in 1920 A. D. the text of Udayasundarikatha was 
published "by the .Joint efforts of Shri C. D. Dalai and
Unbar KrsnanScarya in the Gaekwad’ s Oriental Series, (Ho. XI)

/ -

Baroda. Since then Haradatta Sarma wrote an article cn the 
cultural gleanings of Udayasundarikatha. ^ Imi Jinvijayaji, ^
Munshi3 and Hariprasada Sastri4 referred to Soddhala in thfcir

• ' /_ ' ’ -

works. Sintilal Thakar has summarised the story of Udayasun
darikatha in Gujarati.3 Keith3 and Ersnamacariar? have 

incorporated his name amongst the Campu writers.

HOTO METHOD W SODDHALA :

Soddhala has adopted a novel method by incorporating

1. Ghosh J. C. i Gleanings, Annals XIII, 197 ff.
2. Muni Jinavijayaji : Pracina Gujarat na Samskritika

Itihasa ni Sadhana Samagri, P. 15.
3. Munshi s Gujarat and its literature, PP. 72 - 73.
4. Sastri Hariprasada : Maitraka Kalina Gujarat,X>P. 153*155.
5. Akhandananda (Monthly), Ahmedabad, Hov., 1951,P. 148 ff.
6. Keith A. B. : A History of Sanskrit literature,?. 336.
7. Krisnamacariar M, s History of classical Sanskrit

Literature, EP. 475 - 76.
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his autbbiography in the story itself* The first TJcchvasa 

consists of the "biographical details and the afllogy of his 

composition, so also does the major part of the last Ucchv&sa. 

He creates tvro characters, namely Tilaka and Talaka, who 

serve as the audience of the Udayasunlarikatha. One of them, 

Tilaka is delineated as Bana, who "by the curse of a poet 

has "been turned into a stone image andr. whose curse is to 
r^efC by listening to a composition cf a very high order 

and full of literary qualities like the Udayasundarikatha.

This device enables the poet to present his autobio

graphy as the introduction and the conclusion of the main 

story and to make his composition rise in the estimate of 

readers. This method of connecting the autobiography* with 

the main story is, however, not natural and from the point 

of view of modem critisism, does not appeal to good taste. 

Especially the discussion about the qualities of style and 

the discussion of literary merits cf the composition smacks 

of author*s undue pride in hie composition. The fact that 

by introducing Tilaka as Bana in the cursed form, and gett

ing an acknowledgement through his mouth about the greatness 

cf his composition shows that Soddhala is unduly keen on 

competing with Bana himself. This ambition cf Soddhala is 

hardly possible to be fulfilled. He perhaps knew that it was 

difficult to ocnrpete with the great master who was much
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higher than him in every respect. Soddhala rightly >eys that 

he has c carp (Bed his work out of curiosity and the desire for
ifame without knowing his capacity do do so. At the end, he 

has incidentally mentioned that his work yeilds fourfold 
aids such as wealth, a sen, pleasure and fame2 etc.

Similarity with Harsacarita j

_ / -As Bana was asked to come to the royal court of Sri

Harsa and a messenger Mekhalaka was sent by Krsna the brother

of king Harsa, similarly Muanuniraja himself asked Soddhala

through a messenger Madhurasahara to see him in the royal
3court. We find in Harsacarita that as days passed cn^Harsa 

came to know the poet Bana in true colours and received him 

with highest honour, respect and confidence and shared with 

him his wealth and state dignity. Soddhala also recited his 

work in the royal court of Mummuniraja and received due

1. UK i P. 13.

K. -A *--5 ''•* tt
__r-

2. UK : P. IS®.
' '2*'^ v i«

__^_JrTO!;C>
-^»T«T3ts\TC^vss

3. Bana i Harsacarita, P. ‘W-

- 1^trcfTrii ^,c »
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honour and praise from the members of the court. ICunmuniraja 
also highly respected him and "bestowed wealth^ upon him,

Peculiarities of his style s

He gives picturesque descriptions of the flora and 

fauna,, and human beings in various situations. There are a 

number of descriptions in the work for which a separate sect
ion has been devoted in this chapter. The interest does not 
flag while reading the descriptions, because of his language 
which is charming on account of its purity and proper choice 

of words and his style with its plainness and eloquence.

His metrical skill is great and is fully displayed by 

the number and variety of different metres. He handles them 

with ease and without the slightest embarassment. He is 
at his best in sweetness of words (Sabdamadhurya) and sweet
ness of sense (Arthamadhurya). Surely ^from his speech 

nectar springs up. As illustrations, we may quote several 

vefses :-

In the description of the moon-rise he writes, "The 
mo©' s lustre which was like the milk of the buffalo in the 

form of the night contained in the pot of the mocn*s orb,

1. TIE : P. 157.
fS . .
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surging up after "boiling, on account of the great heat of 
fire in the form of the glances of the separated persons, 

spilt over the surface of the toy. "When the sun has 

disappeared from this world, the lotus plant, its hair-like 

"bees all gone, as if like a widow wore a white garb of the 
wide-spread mom-light. "In this lake, while the white 

lotuses are rejoicing, this day-lot us plant placing its 
lotus face cn the hand in the form of the leaf covered with 

hundreds of drops of water, as if cries through grief for 

the sun, by means of the humming of bees imprisoned in the 
closed lotus flowers.1,3

In the description of pitchy darkness, he writes,
"I think that the darkness has created blindness in the 

case of lamps also, and so they are being held by the hand 

by women and led through-houses. - -
1. IK s P. 73. Sift W 01 j O

v <c4 £%\ \jY'JH E 4 iCftii c/i-iSTfctj.TtvV ('•TfB* Ii

2. IK : PP. 74, 149. •IvTCT^t i'^rBrctnfvf/ i
3. IK : P. 74

“JTFV C-yB

4. X : P, 73.
■"43

-a"\ ”v\ • >5-1' fft^ t

4^ }f rT'

I?

S?v' fci^ fcXtf
.fcW^V- SSffW'

•^v^r
K~'\~ “
“n\—
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While describing the rainy season he says, “The earth

happily dancing peacocks, and in this forest the wind pleasant 
on account of the contact of the blooming Eadamba flowers, are 
slowly blowing in such a my that they agitate the ocean of

The author himself has referred to three rarities of 
poets namely, Kaukila, Mayura and Mar ala. It can be shown 
that he is mainly a poet of Marala variety i.e. of Pancaii 
style. He has high regard for Bana. He intends to vie with 
him in style also. Talaka, a,character before wham he has 
read Udayasundarikatha gives him the Title of Kavipradipa.2 
With the same Title he was patronised by Ghittariga, who

— >2 Awas pleased with his Pradipaka verses. According to him,
1. TK i P. 103.

is endowed with tender and dense sprouts, the sky is .c d
\

with clouds, the quarters are full of deep and sweet notes of

the passion of love in the heart."*

2. UK j P. 150.
3. IK i P. 152.
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Sana told that Ms composition, (Uibandha) is captivating, 

full of literary merits and abounding in figures. He also 

added that he is a good poet, lie has obtained the composition 

through the favour of goddess Sarasvati. He should not 

recite it to an audience that is inimical to literary merits. 

He should have no expectation from kings. Bina says that 

he should care only for self respect and honour.

His modesty can be observed when he says that the 

great poet Bina has regard for Mm by conferring on Mm the 

title of good poet (Sukavi) even though, he is only a poet 

whose merits are distressed and whose composition is bitter
•I

in taste on account ext’ unripe poetry. In,a dream he found 

himself as a poet descending from the illustious race of 

poets, beginning with Valmiki. Whatever was eulogised by 

Bina with regard to him was supported in the dream and he 

was cmviteiced that he was included in the list of famous 

poets. Next day, early in the morning, he wrote a eulogy 

cm the wall of the temple. A short account of the poets 

referred to by him in the eulogy has been already given in 

chapter ¥111.

1. I3K : P. 153. X \

■s-v -f-\
IT ‘ V3W
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He is of the opinion that a poem in stray verses £s 
of no U36.1 It should be a compos it ion (Prabandha). It 

should possess an original and marvellous plot and a 

number of sentiments. It should not be cnly in verse or 

exclusively*in prose; but in a mixed form i.e. Campu.

The story consists of Malayavahana a king cf Pratistha- 

na as its famous and magnanimous hero and Udayasundari, a 

Haga princess its hereine. He shows skill and dis criminat

ion in characterisiti on. The characters in Udayasundari- 

katha are consistent. Soddhala, however, lavished more of 

his skill in depiciting the hero and the heroine of the 

story.

He has spent all his wealth of observation, fullness 

of imagery, and keenness of sympathy on the heroine from 

the moment when for the first time her eyes fall and rest cn 

the portrait of Malayavahana. This image of the maiden 

heart, tom by conflicting emotions of love and virgin shame, 

of hope and despondency, of cherished filial duty and a

l. he s p. 13. ^ war j
vT'

A P-2*** . «•**. *

* A. W *

'cj <Wfaf a* 3fWT raf
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new-born longing, and of fear of the worlds scorn, takes full
i

possess ice cf the reader.

He describes the spring season in glowing terms. He says,

"The lovely mango flower, which was obtained from his friend

the spring time, and which was made as an arrow by the god of

love, moves in the three worlds performing different actions*

It drags away the pride of proud women, it completely chasti-
/ses that mind of lovers, eats up the life of separated women

f _and cuts up the intenstines of travellers."«

He is not happy in constructing clever dialogues.

There are only two dialogues in the Udayasundarikatha, one 

between Malayavahana and Hayabala and the other between 

Taravali and Mayabala. In the first, we find the mention of 

different kings of quarrels in the society and consequently 

there is a tinge cf humour. He has also referred to the 

nuiriberAarms of different personages, and it has been said that 

only one pair cf arms is sufficient to overcome twenty 

thousand - arms. The illustrations of Rama and Bhargava who

1. XK i PP. 99, 102.
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defeated Ravana and Kartavirya respectively are given in 

support. The second dialogue is centred round the pun on s. 

the word Puspasilimukha.

3he plot ftf the story has "been skilfully developed hy 

the poet. The main story of Malaya vahana and Udayasmdari - 

is connected with different sub-tales. The plot construction 

has been fully treated in the third chapter of this thesis.

THE LANGUAGE GF SCUDHALA 

Vocabulary t

He is a master of Sanskrit language. He has wide and 

extensive vocabulary. He uses a number of synonyms for a 

word as is shown by the following illustrations
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_nTs\K ^\%(S 'ter> Wy)'<55 C (£> t Tr ^ ^yT
TT'1^!1' 7 ^TCl,* * W,)^ TT!TtFt C'£.\5*.),

~*yfV$pT' Xt>' ) ‘ /'J%t^rtr?rtf t ^ f *).

~^rpTtf'”tTr“-•"C £*' Vx^) ] •vj^rqr^ C f * 'tv'll; 
^r^TT?5 -t'$’'WL)‘'» ' ....................

ii* Synonyms for * Demon * s
5t®W-t?i’ta-yj-&Tn«rc Ofc-cq.iW L?.-n)j<B<0fe^

^ vxy, ^^nf^rr -i«r; 
v»\)jf^wsr -d) /yvsmwr C’l. o-yy^

/
fv.v -or) ^ ??trR<: ( CX<

P *^X) 7 ^Tc^Xttt x m D*f) f SiTVMy' (7114 '~c ^®p^-

teir^r 3^) /x3T'^t< cq> r>%).

iii. Synonyms for 1 Monkey * :

..C7L<;mrpe^'' fcl* Cl> Vi*)

^~^xr[?\....C^rx^7“rT^^ ’ t'S/YSjf) „.

"?rlxr...t;tFTUT7 ------------

iv. Synonyms for * Mountain1 s
■%fr c^mT: A

tcratc- c ^ si<v)7^ ^ *-0
wirCT-T^ry—(

; ......
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-sspfKrCi-W.)J °>fUT L-%0 ants.. ^) , ■

In addition to these, we have already noted a number „ 

of synonyms of Vedic and Puranic gods and goddesses in the 

section of the Religions Data in the sixth chapter.

In illustsating his mastery over words, it ean be 

stated that he gives the same idea in different words in 

order to make the matter effective. For example

In this peculiarity of style he particularly follows 

Bana with whom he may be compared.

t&iconmcn Words s

He uses a number of uncommon words, same of which are 

noted here l -?0 Of,-fo),
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1 CT- -to) j

‘S^rgi i^>€t)y tfjrr t<£*W), 
~%“fft*.—(:^t~^VC ) , dh^T CT» ^)/shtH«C X&Wfy 
-Tg^r^-aj-Tpn:"-^ rTPf^T
tTTJV)7'-3i^5'C T- %ij r#^tT;

—Jkrftaa -cvsoy-y- " c ro WR': tt; 43.)
l^SS2‘’' c^' s"f^vvsr c^ *h?£iYs'

...S*W (!' ^Vj ^T?TC Cf. SL-c) ,---------
—5sroft-r^r^T--■-srrffcrarcg^ ct>‘ ‘Vo) , 

”'3“|Tsa (7^' svr, * ct*‘ /
t -<d...<V3 ') ,....z^PccC c $; -r-o /i^-jr

^^--iT^ C l;, VO , C1!- Uo)------ ■
;'--XTf^rt^*' 53‘)',STlWfz“- -

----1  ̂\~ $3 ) ,--------------------------- ---- -................... “ ........ ......

In certain words, especially those that are used in 

connection with the activities of the pisyica, vetila and 

others in the Pretavana and in the description of the 

Kapalika, we find the influence of Bhavabhuti.

Qnomatopoetic Words s

In order to make his style more effective he has used 

a series of cnomatopoetic words, which are shown below t
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. , *' .....

~~?3EnrtT* c^gr ;-**),- '
OTt^TTcr-rg:‘-sirr'KS^" CT* c^ **) / '

"--'cg*TW (vT, "^sprtSt ’ C'fV'^) /^5WX C.^* W",
- CT‘^1) r <u v ^ cyy^y, ^TOTrrfe' cj* ^t) ,

- -( <gv^?) / -^tiX t^3a)/*OTOTC CC i3)j
' cvn^yt Ct' St ) r t <T

' —«^tr t5r^&)r o?t ^ *•> r ^srwr ct; W,"
• '^iTOrntf>'^77C^X^),^3^ <'£* W), 

~-tJrjcTO“CT*'W) , FW Og? tm ,
“trgr ~t£e) <T‘ ) > ^Tf^n: t LJ* vu)»

ALuk Compounds :

He has used a number of Aluk Upapada Tatpurusa ccmpou

nds s They are noted below :
- - 5rre*nsr©o ^yri^vC) 'CT>'*»,
—apfPtRi- -^'^>'>"^511 CT^T**),' $t^X) twite), 
’-^Ftt~~Lx^mY7'&sR "W 1U.) j y^rmriT, USj,

Denominatives :
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A number of denominatives (Hamasadhita verbal forms)

are often found in the work. They are as under s

vs j {
Wi Cf' 'S<>) f" %e.>4"\’vpp^^?4 «tf'C l[TxV)~ j

C% \*\) , Bl?r^ CT' 
Cl-X'^Xi ('i.itv),

, Taddhita S’ormatims i

noteworthy T^addhita formations are traced in the work 

and they are given below j

t'Z-'iX •>, c-yrpsssni < ■Ti.'i ■ ssj) ?
r 3^ V -; ?-%h?5 :' C 3%*) , ^. x a.) ?

icSHi?r (*$ ui, OTnrar . , ffrsfty-. ? *
ffsPS* *- £3.')’} ”- (_ "I - $.sQ / -prr^ftc • Ccr. '•}>.) /

2r*VW~, ?

C '2* / ^rort C'f* f p

^rppfm- trSTTM.}-— 

^1 C 2- \Vi)j V\\) p ^rr^r C.<2> -r.*) ,

TJhpaninlan Words :

Some unpan in ian words used by Soddhala are as follows i

i^^Jl®'(^^)instead of f; 1Trfi;'(|w) 

instead of and <ySg\ 0$‘ instead of



239

> tartm C 1- W-)
gender., He uses the word

is used in the masculine

<ytr^
-on . . It is a Desya word which

in the sense of beauty 

s a
— / 1 o "is Sanskritized by Bajasekhara and Bhoja as Latabha. The

uncommon use of is found twice in the text^for which

Deshya may be %j1g-[ or .
peculiar words as 4, "5TS?

He has also used same 
5 6,

of which the derivations are not available.

Numerals :

He is very fond of nunibers. While describing a sword, 

the poet enumerates up to five to enhance the dreadfulness of 

the weapon and consequently She fierce aspect of the demon.
He says,® "It was just like a staff of the god of death over

1. Bajasekhara : Kavyamimansa, P. 34.
2. Bhoja Sarasvatikanthabharana* 11-13.

3. UK : PP. 114, 146.

4. UK: P. 27.

UK : P. 37 

UK : P. 58 

UK : P. 47 

UK : P. S8(2IK . P. 8.2 ’“TSITY^r

S&wfiter -
'Wi -t^recTOTfiftn vrraxw ~ \-------------
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the head* the second thunderbolt of Indr a, the third horn of 

Kalaxnahisa, the fourth point of a tridant and the fifth horn 

of the cloud-elephant. "

In the vigorous conversation between Malayavahana and

twelve arms of Svami Kartikeya (Dvada^abhuja), Twenty arms 

of Havana (Bhujanam vimsatih), and thousand arms of Kartavlrya 

{Bhuj asahasravis trtah) •

While showing his proficiency in Puranic geography he 

has mentioned four big mountains, eight Kulaparvatas, four 
big forests,2 seven continents, seven oceans,3 seven PalTala 

regions,^ and eight cities of Dikpalas.®

ithe demon Mayabala, he refers to two arms of Hama (Bvibhuja), 

four arms of Yisnu (Caturbhuja), ten arms of Siva (Dasabhuja),

U Hi s P. 78. -BvsctktV /fa’N Q

---xtTf'm-----* \ j

2.



241

He Has also referred to three worlds1 and eight chief 

families of serpents.2

While describing a good horse, ^ he has mentioned, eight

fold characteristics in the constitution of the body, four 

original colours, sevenfold natures, fivefold circles, Sixfold 

modes of career and threefold vithi.

In the description of a mare he refers to three foot
steps of visnu and the fourth footstep of a mare as if |
aaspicious.^" *

He frequently refers to Havana as ten-headed etc., as 
Dasanana (P. 110), Dasakantha (P. 110), Da^agrlva (P. Ill) 

and Da^akandhara (P. 111).

Syntax s

The cmsti&ation of sentences in the text is natural.

Even in long sentences, the attributes are properly arranged 

and the subject, object and the predicate come in proper 

order with the connecting words placed syntactically as near 

as possible. The passages containing long sentences alternate

1. UK t P. 78.

2. UK s P. 208.

3. UK 8 P. 125.
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with, those with short sentences and thus a sort of a balance 

is kept between the two ilodes of expression, namely the Gaudi 
and the Vaidarbhi, As in Bana this method creates a peculiar 

sonorous effect, which may be considered a strong point of 
the Pancali style. His prose is generally ornate and full 
of poetic fancies.

Although, Soddhala was fettered by the cannons of 
rhetoric which laid down that long confounds were the essence 

of prose, he displays considerable veriety of style. His 
diction is generally smooth and graceful and he could write 

with farce and brevity when it suited his purpose. In-this

connection we may refer to the passage, containing love
— •

feelings of Udayasundari at the sight of the picture board.*

1.
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While describing the forest regions of Pratisthana city, 

he shows his fondness for various Syllables and thereby forms 

picturesque designs. They are shown in adjectives as s

similarly in the graphic description of the reservoir of water,

Soddhala has aptly used his verses to given &n additional 

literary effect to his romance. He uses verses to resuscitate 

prose description by means of a more striking and pointed 

description in verse. He gives slokas to present wise genera

lisations and thoughtful reflections. These verses are 

quoted as Soddhala’s subhasitas in the Appendix III. Some 

times he gives verses to give fitting reasons to support the 

situation described previously. Borne of the verses are bea

utiful eulogies of Gods and Goddesses. He has also given 

eulogies of the lards of assemblies (Sabhapatis) in the 

beginning of the text and of the poets in the concluding

verses
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figures of Speech s
,/ -

/He takes pleasure in^glngling resonance of sounds/by 

the use of Anuprasa or alliteration and sometimes appears to 

make studied effort to find out words suitable to hiB purpose.

His verses are generally ornate and abound in literary 

figures. The index of verses with their figures and metres
jr

has been put in the Appindix Y.
y

The following figures are predominantly seen in the 

verses of Udayasundarikatha Upama# RupaJta* Virodhabhasa, 

Slesa, Samasokti, Utpreksa, Paryayckta, Drstanta, Prativastu- 
pama, Apahnuti, Paryaya, Atisayokti, Hidars^ana, Yibhavana, 

Vise?okti, Arthintaranyasa, Yyajastuti, Svabhavokti, Kavyaliriga. 

Bhrantiman* Dipaka* >Ialajri5paka» Yyatikara, Yisama, Sasamdeha, 

Vise?a, Virodha, and Elcavali.

His prose also contains a great number of figures. We
find Malopama in the description of twin stone images1 2. A

/

beautiful mixture of Vyatireka and Slesa is observed in the

passage* ■ cr^T<r\ifrri?ir^Tt ■

1. UK s P. 15.

2. UK s PP. 23, 24.
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A passage containing charming Virodhafchasa is as

Whenever he explains Slesas, used hy him, the whole
/charm of the situation is spoiled. For example the Slesas on

the Puspasilimukha, ^ Patatripravara, ® Visikhah^ and 
_ «

1. UK i P. 130.
2. UK s P. 112.
3. UK : P. 5.

cSMgyr- -----------tttTv^Pvr-. y-ut
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Payobhrti^, he has spoiled the charm of the figure.

Metrical Concept :

Soddhala was a skilled metrician. He handles various 

metres with facility and does not seem to have had great tro

uble to harmonize his eloqutien with the severe exigecies of 

different kinds of versified style. As a rule he writes with

the same fluency and lucidity, whether he ussb a short metre
/ -

like Anustub or composes stanzas in long metres like Sikharini 

and Sardulavikridita.

The concluding verse of each Ucchvasa,, hears the Anka 
•©a? of Sarasvatasri, ^ just as we have Anandahka in Avanti- 

eundarikathasara? and li&kfpi land;! Sri in the Mahakavyas, 
Eiratar juniya^ and Sisupalavadha^T respectively. The Mala

1
x«

3.

u/vc i P- s% *

c\

Avantisundarikathasara, I -■ 63.

Bharavi : Kiratarjuniya, I - 46.

MaghAt Sis'upalavaSBa ,80-79
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Campu of Trivikrama bears the Anka of Haracaranasaroja in the 
concluding vefae of each Uoehvasa.1

In the Udayasundarikatha, we find the concluding verse 
of each Ucchvasa in the Halini metre and it is the poet’s 
special trait that he uses the word * Sarasvatasri* in the 
concluding verse of each Vcchsasa invariably as the last as 
word of the fou#th footj while in other works, we find the 
-Anha any where in the last verse of the canto.

Soddhala employs a good nuosher of metres. He beings 

his work with Vasan t atilaka and gradually indulges freely in 
displaying the richness of his descriptive power in a variety 
of metres. As the conspectus metrorum of the Udayasundari-
katha was not available, I have subjoined a chart of metres

yand figures found in the verses of the text as^an Appendix-Z 
to these studies.

3he metres in order of preponderance are as follows s<*»

Sardulavikridita 61.
Vasantatilaka 60
Anust^p 31.

!• Trivikramabhatta : Mala Campu, I - 64.
•- ■■ ■ ----

cA'^nT;
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Upajati 24

Arya 14

Sragdhara 13
H&L&nl 10

Indravajra ?

Vamsastha 4
/ _Sikharini 3

Rathoddhata 3

Harini 2
u.Drfrtavilambita 2

Giti 1

fatal camber of verse© in all is 235.

Soddhala again is very clever in adapting words to 

their sense. In fact in Me writing the sound often echoes 

the sense. The use off- appropriate words and proper metres 

is the expedient generally practised for this.

Harsh sounding syllables in the stanzas svc^-v^A^y 

etc,, and * Dhrtyavesa...*1 in Sragdhara metre clearly bring 

out the Bibhatsa sentiment appropriate to the situation* even 

though they are prayers to Candi and Ksetrapila. A similar 

effect is found in the prayer of Candi, the destrictive

1. TK s P. 61
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counter part cf Kahakala In the stanza * Vidyut pun jo .
The descripti ax of the Vetala and Pi^aca in the stanzas 
•’ Eaulau...1 and 'Dordando., ^ is couched in such terms

i 1 •

as produce a terrific effectj while the reading of the stanza 
* S&rvatrangesu,..1 dearly brings out the heroic senti

ment.

He was skilled in adjusting the sound of his verses so 

as to be an echo of the sense. Witness the effect produced 
by reading the verses * Caodram... •4 and ' Kami Ini...*5 

which describe the moon that rises slowly and gently, and 
that of the verse * Yasminnuccalite..which describes 
the heroic march of the king Siladitya. The gorgeous descri
ption cf lotuses in the stanzas * MuLelpa...*? and-is a 

beautiful penpieture.

SENTIMENTS :

The Basa school was founded by the author cf the 
Hatyasastra and has reference to the dramatic art. The 

central pivot round which the whole Basa system receives is

1. be: t P. 92.
2. UK : P. 90.

*. m. * p. si*
4. .UK s P. 73*

5. UK j P. 74.

6. m. s P. 4 .
7. IK : PP. 27, 28
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r

the Sutra, which literally means "Rasa results from the 
combination of determinations, the consequents and the 
secondary or accessory moods (with the dominant moods, the 
Sthayi bhavas)." There are certain permanant- moods of the 
human mind called sthayibhavas which generally lie dormant 
but are roused, when appropriate stimuli are applied. The 
stimuli in a dramatic representation are words and gestures 
while in a poem they are words only# lust as a painter pro
duces the illusion of reality by means of a few colours, so 
the dramatist or the poet by words and gestures so rouses 
some of the dominant moods that for the moment the spectator 
or reader fOTgestaThimself and has aesthetic enjoyment of 

a particular kind. The resultant aesthetic enjoyment and plea
sure are called Rasa,

The permanent or dominant moods that the drama or 
poetry may call forth are said to be eight;2 love, gaiety, 
grief, anger, vigour, fear, repugnance, marvel. To these

1. Bharata t Ratyasastra, Chap, VI P* 272.

2, Bharata s Batyasastra, Chap. VI - verse 17.
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some add the ninth tranquility.*- These dominant moods, when 

fully aroused "by means of Vibhavas, Anubhavas and Vyabhieari-
bhavas attain the eonditim of Easa namely,^ lave, Humour,

- MHathos, Raudra, Heroic, Shayanaka, Bihhatsa and Adhhuta.
Scans added the ninth Basa (santa)* but Bharata and other 

writers cm dramaturgy do not accept it am a Rasa in Jfatya.

Rasa is so called because it is a mental state consist
ing of pleasure to be simply aesthetically enjoyed.^ hove 

manifests it self in relation to a man or a woman and whan 

aroused it is furthered by such exciting causes as moon-rise, 

spring, flowers eto. These two viz. the fundamental determin
ing elements of love (man and woman) and the exciting element 

are called Vibhavas, the former being called Alambana Vibhavas 

and the latter tfddipana Vibhavas* Such external manifesta

tions as glances etc. convey the working of the emotion of
x _ • 4.

love and hence are called anubhavas. Sight of the ifrubhavas
are also called Sattvikabhivas they are,Stambha (Inactivity 

X* Bhananjaya s Basarupaka - IV, 35.
* ItcSW I

2. Bharata t Hatyasastra, Chap. VI - 15.

3* Rudrata t Eavyalahkara, XII - 4. v 

4* Bhanahjaya i Basarupaka IV 4-6.

FW “aenvcsrarc• it
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of the body), Sveda (Perspiration), Romanca (Harripilaticn), 
Svarabhanga (Smattering of voice), Vaivarnya §Paleness), and 
Pr&loya (swoon), Sattvika means * sat tvena nirvrtta, * brought

iabout by the heart.

There are thirty three Rfcyabhioaribhavas, such as Rir-
veda, Glani, S-fahka eto.^ The eight Sthayibhavas, thirty three 

_Vayabicaribhavas and the eight Sattvikabhavas constitute the 

forty nine Bhavas.

Soddhala has delinealed a number of sentiments through
out the work. He refers to his story as consisting of all 
the nine sentiments. We, however, find that he got no oppor
tunity to depict the Santa rasa. She prominent sentiment 
depicted by him is Sragara. As soon as Wdayasundari saw the 
picture board, she was under the influence of the dart of 
the god of love.1 2 3 4 Here the author has delineated the Srngara- 

rasa by describing several Sattvikabhavas and Anubhavas such 
as Kampa (tremour), Romance (Harripilaticn), Sveda( Perspiration),

1. Vi&vanatha i Sahityadarpana III-134.

2. i. Bharat a t Hatyasastra, VI, 18 - 21. 
ii.Visvanatha j Sahityadarpana, IH 141.

3. UK * P. 53.
4. E } f, 99.
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Vridarahitatva (Shamelessness), Shmada (Love-madness) Bxhsvasa 
(Breath), Davathu (Heat), Dhairyarahitatva (want of Patience), 
Guru Vyatha (great grief) eto. This can he compared to the 
love-infatuated condition of Kadambari as soon as she saw

_ - iCandrapida.

The effect of Vipralambha, Srngara has been referred to 
in Udayasundari*s activities. Her body is emaciated. She 
is grieved. She saw dreams. She is anxious to here about 
the lover. Her eyes are over the ,par trait. Application of
different cold things t o' a^efibte the feverish sensation^as 
excessively wet unguents, cotophor, lotus stalks and the 
breeze of banana leaves is referred to. She asked each and 
every one the whereabouts of the hero by showing the picture 
board and at last she fell in a swoon.

The king saw the canvass having the portrait of ITdaya* 
srndari. The hero*s feeling of love and his longings and 
anxieties in love-lorn condition are vividly depicted.1 2 
When the hero and the heroine meet, we have Sambhoga Sr^ngara. 
The poet has mentioned that love was freely exchanged.3

1. Bana s Kadauibari (Peterson*s edition), PP. 44-45 para 192.
2. H « f. 119.
3. IK i P. 125.
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Her ole sentiment is depicted in the march of king
/ _ _ eC ySil&ditya against Eharmapala of Uttaajpatha and the fierce 
fight between Kaladitya and Dharmapala.*

The Uttaxapaes of Kumarakesari2 when he is ready to 

go to Lanka and the speech of Balayavahana when he is engaged 
in fight with Mayabala,3 also contain heroic sentiment.

Vasantsila was wcnderstruck t© hex^,the refse4 from the 

mouth of a parrot. It is an example of Adbhuta Rasa. The 
same sentiment is depicted when the waters from the matted 
hair of Rudra flew in the fire.®

Bhayahaka rasa is depicted in the frightened condition 
of animals in the forest when the king is engaged in hunting.® 
The description of the demon Mayabala1* depicts Raudra rasa. 
Prayers to Maakali,® Ksetrapila® and Candl10 depict the

1.
2.

3.4.
5.
6.7.
8. 
9. 

19.

UK t P, 6. 
UK 2 P. 56.
UK * P. 81.
UK 2, P. 28. 
UK 2 P. 82.
UK: P. 45.
UK : PP. 75-76 r»

UK 2 P. 61.
UK 2 P. 61. "N

UK I P. 92
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feeling of devotion mixed with Bibhatsa Rasa,

Hie description of Pretavana* containing the verses 

and the prose part depict the Bibhatsa Rasa, The wind blow
ing in the Pitrvana and the fierce sounds heard in that 
place contain the same sentiment.

When Taravali saw the picture in the presence of the 
king, her sorrow of separation from her female friend was 
refreshed and her eyes were bedimmed with tears and suddenly 
the words came out piteously, M Oh, Udayasundari, where are 
you ? Since long you are seen only in the picture" and hold
ing her forehead in her arms she wept bitterly,2 This inci

dent depicts Karurja Rasa, The passage which contains the 
description of the piteous condition of Taravali when she was 
harrassed by Mayabala and how the king pacified her also 
depicts the Karuna Rasa. is soon as the monkey took his 
seat on the arm of the king, Udayasundari was highly perturb
ed to see the situation. She invokes in piteoi# words, the 
deities for the protection of the king,4

- We find a tinge of humour in the description of various

1. Ks IP. 90-91.
2. IKjP, 116.

3. BE i I. 77.

4. XfiC i P. 137.
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kinds of quarrels mentioned by the hero in his conversation 
with Mayabala.1

/ -Thus Soddhala has not depicted only the Santarasa. He < 
has tried to depict all the Rasas, not excluding Bibhatsa 
and Mbhuta with more or less success but is grand only in 
Sxhgara and Vira.

IW OF DESCRIPTION :

Rescript ion has always been a predominant feature of 
soi epic, a pros® romance and a Carapu, because therein the 
author*s power of observation, perception, imagination and 
presentation is seen to its fullest extent. Therein also 
the author is able to display his mastery over vocabulary 
and word music*

Following the general trend, the author of TJdayasundari- 
katha also has given us a dense and luxuriant out-put of varied 
and wearied descriptions. In order to study them systematically, 
we may classify and tabulate them in accordance with their 
contents and subject-natter.

(a) Descriptions of Hunan Beings or Human Actions t

In this category the following descriptions deserve 
notice i-

^ M __ jm. _ ^ ^ ^ — ^ ***

i. m t p. 79.
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(i) Description of Goddess LaksndL and her visit to
I " " at f —

king Siladitya.1 * Description of the fight between Siladitya

(ii) Description of the hero t is soon as Gitrasikha 

after his change of farm observed king Halay&vahana, the 

poet finds an opportunity to give*! an elaborate description 

of his hero. It is given in detail with a number of similes. 

Almost all his limbs of the body are described in a very 
beautiful manner.3 4 5 6 His dandition in love as soon as he saw 

Udayasundari in the picture is also described.*

(ili) Descripticn of the heroine s As soon as the 

description of the hero ends, An the next passage, we find 
the description of the heroine painted on a Canvass.3 She 

is compared by means of female standards of comparision and 

described- with various attributes. Again we have her descri-
gpticn by the hero himself, when he saw her in person.

1. IH i 9-10

2m TK * P. 4.

3. TK 8 K?. 50-51.

4. TK s P. 119.

5. IK i K. 52.

6. TK 8 HP. 133-134.

and Dhazmapala and the bloodshed
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The poet lias also described tlie crowd of virgins, that
was seen by Kumarakesari. Amongst them he saw a beautiful
lady, the mistress of all. She is no more than Udayasundari
and the poet again gives full description of her beaut* in 

1
all limbs.

(iv) Description of the demon s The fierce form of
2the demon in the pitchy darkness is described in detail.

So also the piteous condition of the female ascetic barrasaed 
by him ^tis described in a wajr/to create sympathy with her.

/
Besides these, there are descriptions of Sikhandatilaka, 

the lord of the letherland and a descendant of the sage 
Sankhapala, of Vijayarekha, the consort of Sikhandatilaka,1 2 3 4 5 
and of a Kapalika which depicts Bibhatsa Rasa.^

(b) Descriptions of inanimate objects and animals s

Soddhala is a devotee of Sarasvatl, the goddess of 
learning, Ho one could go forward on hia journey without 
her worship and so he takes an opportunity of describing 
the temple of Sarasvati.3 She city Pratisthana on the bank

1. RE: : P!P. 66-67.
2. W. j PP. 7 5-76 *
3. JK i PP. 94-95.
4. IK * PP. 61-62.
5. IK s PP. 13-14.
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of the Godavari in the Kuntala country with its prosperity
in wealth and learning in those days is described.1 The

great agitation of the court at the time of its dispersal
2 -is also described. Description of Mathura and that of 

Yamuna suggest the prosperity of the king Kalindaketu.3

A great temple which was seen by Kumarakesarl during 
his journey is described in detail.4

Description of the sword in the hand of the demon 
creates wearisome atmosphere. ® Description of the cementary 
depicts Bibhatsa Rasa.® ¥e also find the description of the 
Netherworld in detail.7

Fury of hunting in the forest and its effect on various 
forest animals ifi terrific.8 The monkey who was pursued by

1. UK * FP* 20-21.
2. UK j P. 39.
3. UK.* FP. 54-55.
4. UK * PP. 64-65.
5. UK * PP. 82-83.
6. UK * PP. 90-91.

7ncr « "o ax • Uft» } *« 9v*

. UK * PP. 43-44.8



2(50

Malayara-hana seated oi a mare is described in detail.* We 

also find a description of the mare .brought by a forester to 
Malayavahana.^ The mountain seen by MaiayaYahana is canpared 

to various wellknown mountains by means of different attribut
es.1 2 3 In the description of a gem, -we find some noteworthy 

flights of imagination.4 5

There are also descriptions of Lanka® and Indivara city 
of netherworld.6

(c) Description of Mature s

The tMrd class can be made up of the descriptions of 

nature and the effect of nature an worldly objects. She poet 

induges in the descriptions of seasons as other Campukara do. 

He refers to three main seasons, viz. Autumn, Spring and the 

Monsoon.
.... <d -

His Treatment Abotft The Seasons :

1. UK s P. 123.

2. UK j PP. 124-125.
3. II t P, 128.

4. HE : 3?. 131.
5. Hi F. 84.

6. TK $ P. 94.
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With the advent of the autumn season the cool breezefragrant with the sweet smell/I^hara blows, the Quarters
/

look beautiful, the water loses its turbidity, mud dries up, 

the sky has the clear-rayed moon, free from obscuring clouds. 
Hie forest regions are covered with flowering Saptacchada 
trees, the gardens with beds of flowers and fields with ^ripen
ing paddy. Lakes look lovely by the presence of the infatuated 

pairs of swans and the bright blooming white and blue lotuses.

The autumn, says the poet, holds out peculiar facilities 

for carrying a military compaign and thus actuates a conquer- 
or to undertake and^expediticn• The war-elephants in their 

rutting condition are eminently fitted for fighting and the 
roads being dried up afford easy passage to troops. The 

following objects have been noted by the poet as the compa
nion of the season. Saptacchada, Bandhuka, Kasa, Sephalika#

/_ _ •Kalama, Sail, Kalhara, Lotuses of various kinds and the swans
and also the cranes. Its excellence is enhanced by the awak
ening of Visnu after his four month’s sound sleep.1

The spring comes with young mango blossoms and swarms

1. XK t EP. 25-26.



262

of ‘bees. Trees' put forth flower®, winds blow fragrant from
the southern direction of' fragrant with camphor. The Saekoo,

y - - ■ ■ S'
is intoxicated with the liquor of the juice of mango blossoms.

d/The Bakula, Batala, Asoka, Punpga and mango put on a new rA T
of blossoms in this season and so it is the youth of trees. 
The characteristic features of the spring are the notes of 

the cuckoo, the southern wind, the fragrant mango blossoms, 
the splendour of the red As'oka and the delighted humming 

bees. All these associated with the spring create a passion 
of lore mad me feels that the love incarnate cupid as if 
rules over the whole atmosphere in this season.1

The rainy season is conspicuous with dark clouds rumbl
ing with thunder, dazzling with lightning and hanging low 
with the weight of water. The poet takes this opportunity 
and describes the clouds, the rainbow, the oranes, the 
lightning, and the peacook which are its associates. The 
swelling tanks and rivers which are regularly fed with heavy 
torrents of rain, rush forth in sharp currents. Pastures 

grow up and the forest redims are full of fresh verdure. 
Directions are noisy with the cries of delighted peacocks, 
and the breezes blow fragrant by the touch of Kadamfc*flowers.2

1. m 8 PP. 121-123.
2. m I P. 103.
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Besides the seasons, we hare the descripticns of reser
voirs cf water and the forest regions of Pratisthina city.
The beauty of lotuses and their exact condition is depicted 
in verses. The forest regions are described as painted in 
a picture with actual designs of alphabets. The sprouts,
bl oss corns, flowers and the fruits are described fully by the 

1poets

Description of a Hunting Forest (Mrgaya-vana) i-

Xt is noisy with the troops of horses, and the rush of 
hunters and is dusty with the mass of the pollen of flowers 
scattered by the hoofs of horses. If suggests an evil omen 
for forest creatures such as Kola, Citraka, Sairabha, Hrga,

_ — t }

Sardula, Sasaka, and Samvara. Forest animals such as the 
bear, the deer, the monkey, the peacock etc, and their 
distressed conditions when wounded are described in verses.** 

X& seems that he is influenced by Kalidasa in this description 
of hunting. The poet has described the meaning and its effect 
on the various activities of human beings and also the cool 
breeze coming in the morning.1 2 3 The soon is associated with 

the scorching heat of the sun and its effect on the animals

1. UK i HP, 21-22.

2. UK * FP. 43-44.
3. IK * P. 114.
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and their activities are described. Even the water of the 
stream was as if boil tog. The quarters were reddened and 
the regions of the earth were as if dried up.* The des
cription of the twilight has "been given in verses.2 The 

pitchy darkness is described in a series of similes. Then 
follows the appearance of the moon to the sky. The descri
ption of the moon is one of the finest pieces of Sanskrit 
poetry.3

A pleasure garden named Kusumasjidara is described to 

detail. Its beauty is enhanced by the expanse of the follow
ing trees s Tamila, Suradaru, Candana, Ghan&sara, Sarala, 
Kaila, Lavahga, Punnaga, Fatal ip Hipa, Campaka, Muoukudda, 
Kaisara, Asoka, Panasa, Amra, Jambuka, Jambiraka, Kramuka, 
Malik#era, Kharjurika, Akola, Badara, Hirgmdi and others.*

He has also mentioned other trees such as Ehadira, Saka, 
Sakhota etc., in the decryption of a big forest.3

to the description of nature Soddhala tries to associate

1. UK s P. 45.
2. IK i P. 115.
3. IK s FP. 73-74.
4. IK i PP. 46-47.
5. TK * P. 60.
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human feelings with it and thus his nature becomes alive* 
This personification of nature is a good trait of the style 
of Soddhala except whoa it is not an artificial immitaticn^' 
of great masters like Kalidasa and others, lor example, we 
may cite the verse, ’TCuaSbbaih" * etc*

MYTHOLOGICAL ALLTJSIC8IS ,

His descriptions are full of Puranie references. These 
allusions are mostly incorporated in the form of similes.
A number of Vedic and Puranic gods and goddesses are referred?

Ca*-

to in the work, and their powers and activities^menticned.
Many of the incidents like the^myth of the churning of the

o • - '

ocean* and the acquis it icn/3ewels, blocking of Agastya by 
<* ¥ ■ / . ¥indhya » burning of cirpid by the third eye of god Siva1 * 3 4 5,

austerities of Parvati,6 7 the rape of AhjLya by Indra? cutting
of wings of the mountains by the thounderbolt of Indra,^

1. UK i P. 42.
2*. UK * PP 10.
3. UK i PP. 94, 118, 130.
4. UK * PP. 23, 36.
5. UK t P. 128.
6. UK J P. 36.
7. IK * P. 82.
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ovocae to Grvasi "by Indra*, the flow, of the Ganges from the 
matted hair of Siva45 etc., have "been referred to frequently.

Incarnations of Visnu viz. Kurnma, varaha, Nrsimha, 
Parasurama, Rama and Krsna are mentioned. Puranio female 
characters such as Rati, Gauri, Laksmi, Savitri, Gdanvati, 
Sarasvati, Rohini, Mahi, Kesavi and Arundhatl are also refe
rred to8. The other Puranic characters mentioned are 
Taraka4, Eartavirya,5 Swamin,6 Agastya^, Dhisana8, Samkarsana® 

etc.

We also find allusions from the Ramayana and the Maha- 
bharata aide "by side. Number of characters such as Vasistha, 
Visvamitra, Dasaratha, Rama, Hanumaha, lala, Mlla,|gada Sugriva, 

Havana, Yibhisana and others are referred to. Prom the 
Mahabharata he has referred to only two characters, Bhbna18

1* UK * P. 52.
2. - UK s P. 82.
3. XK t P. 53.
4. XK t P. 75.
5. IK * P. 78.
6. IK : P. 78.
7. UK i P, 128.
8. E ! P, 8.
9. IK ; P.. 83.
10. IK i P. 86.
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and Braun i.

It shows that he had a wide range of study of the \\ 

Purina literature, the Ramayana and the Mahabharata.

SODBHALA’S ERUDITION ;
/

The author has referred to a number of Sastras and 

works of literature. When he was asked by Talaka about his 

work, the later refers to logis, poetics, scriptures, legends, 
archery, medicine, poetry, romance, drama and legal treatises.

Soddhala is well-versed in poetics and metrics. His 
scholarship can be guaged from the various references to the 

style, plot, figures, metres, sentiments and his literary 

views. A number of puranic references to incidents characters, 

and the geographical data show his knowledge of the Purarjas.

A number of characters from the Ramayana have been 
referred to* as shown before. The incidents of the Uttarakando. 

of the Ramayana have been summarised by him. He refers to 
the abduction of Sita,1 the garden of Havana., the death of 

Aksa, Jambumali, MSe^hanada and others, the battle of Rama 
and Havana, the advice of Mandodari to Havana, the death 
of Havana etc. He has mentioned the word Hama Ravaniya 
Vrttah&a (p. 111). Moreover, with full respect he eulogies 

Valmiki as the formost of all sages and_the fIrstappetHe..

1. UK j PP. 109-111
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has also eulogised Vyasa, the author of the Mahahharata and 
refers to two characters of Bhima and Brauni. Shis shows 
his proficiency in the Ramayana and the Mahahharata.

He was influenced hy the previous Sanskrit poets like 
Bhasa, Kalidasa* Bana, Bhavabhuti and others. Besides these* 
he eulogises Gunadhya, Bhartmendha Vakpatiraja* Ahhinanda, 
Bajasekhara and Kumaradasa. * This shows that he must have 

carefully studied the literature of alsmost all the poets 
before him. especially of all those whom he mentions in the 
eulogy.

In the list of friends, he mentions learned Jain prece
ptors, such as the great poet Gandanacarya, the author of 
Asckavati; Mahakirti* a Blgamhara preceptor, well-versed in 
three languages (Bhasatrya-vipancaka) Vijayasimhacarya, also 

named as Khadgacarya by Hagarjuna and Indra, the author of 
Ratnamanjari, a Campu-katha. It shows that Soddhala moved 
in a learned society of cultured taste and the polish of 
his style shows the influence of the society in which he 
moved.

We ha-fcer'tried our best.to find soma sort of acoount 

about the above-mentioned Jain poets and preceptors, as

1. T3K s P. 154.
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they were the con temporary of Soddhala, "but these authors and 

their works do not find any mention in Histories of Indian

Literature and else where* Thus the names these writers and
S'"

their works ^do not help in throwing light oyer Soddhala# ad
/

a contemporary writers.

Soddhala also was well versed in the science of horse 

breeding. He mentions eightfold characteristics of a good
horse.* (1) In the constitution of the hody# the horse should

- ehave proper hight, length and stoutness as compared with the 
standards of these measures, (ii) The pair of ears should he 

small, (iii) The mane# the skin and the hair should he soft. 

(iv$ The knee# the lower part of the leg and mouth should he 

without redundant flesh, (v) 2he eyes, the hack and the hreaet 

should he realty glossy, (vi) The neck should he protruding, 

(va) Tne hoofs should he hard. | v 1 ii| The forehead# the waxst# 

the shoulders, the hack and the ohest should he large.

His views regarding political matters connected with
1the selection and appointment of a minister1 has been already
S'

noted. He says secrets are disclosed when they reach sis:
2ears. Significance of forgiveness and patience has been- 

i! *ue s p,‘i!

2. UK j P. 57.

Vide, Apte H. S. : The first tantra of Visnusarman, P. 99.
^ f --.....................................................
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mentioned. He also refers to aggregate of six internal 
enemies or vices.1 2 3 These show his acquaintance with Poli

tical matters.

He mentions a number of plants and trees in the des
cription of Kusumasundara garden.^ He has also mentioned a

number of animals in terrified condition in the description 
3of hunting. These plants* trees* animals, and birds are 

already noted in the power of description to these studies, 
thus it can be observed that he had^wide range of knowledge 

of the flora and fauna.

1. Hi Pi 70.
2. UK : PP. 46-47.
3. UK i PP. 43-44.


