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SYKOPSIS

PR u".‘ - -

o The present work is a eritical stmiy of Soddhala's - .
Udayasmdarika‘bha. It reviews the work from differqnt pointa
of view and includes the literary appreciation of the work.
The Thesis is divided in three parts. .

PART I

THE Aumon”m THE __TEXT

The ﬁrat pe.r‘ls contains four chepters dealing with the .
suthor, the text and the literary farm of the work, .

CHAPTER I

LIFEANDDAMOFMAMOR

BT T D I -~
- :.. - — <

It gives mformtim reggrd»ix;g hi_.s~ encestors, hia;
childhood end educatim, It slso includes information about
?oqmlafa.pat?ms, the re.w}a.l ‘b:;othera- Chittaraja, Nagarjuna
and anmim:lré,ja. Vatsaraje: who glso patranised him, is )
specially mentimed a8 -the greatest qt' the fdmily of the Lata
kings and a friend of the three-above-mentimed Konkana k:lnga-.
This chapter alsoc discusses- the problem of the- date of
Soddhala It is established that Soddhala must have. nourish-
ed in the eleventh century of the chrietian ers and his work
“was written between 1026 A. D. to 1050 A. D.

-



Udmﬁmdarikath&i is a Cempu in -eight Ucchvasg, It-
is nemed after-the heroine, the Naga princess Udayasmdari.
The hero of the story is Malayavéhanﬁ,» a king of Pratisthana,
The mien of the hero and the heroing:“tie theme of the story.

W s It is ‘named. as.Kaviva:ﬁéaniyedana, in its -
coiébﬁﬁi. ‘ In él{;u, the poet '=§ives information about his. -

femily, pati'mg and the circumstances that,lgt/ to the camposit-

ion of his work.,

Uochvade 2 3 It is named Suklabha, the sttaiament of the.

pai-z;éi; The poet tells us two tales - me throagh the upeech_

of Vasantasila~ ‘who obtained-the- pa.rrot, and the other through
that of the pa.rror!; himeelf.

' W : It .iq ’namad» Citmanidarsfaﬁa;, King Maleysvahana

sees the picture - canvass cansisting of the plotures of hime
self and Udayasundari. The canvess was:-cbtained vhen the
parrot was transformed into a youngman,

W $ It is naggzg}vamium;iggm«.:u The-meeting:
of ,‘K!ﬁé;iakcéari with: Malayavéhana. . It oconsiats- of the-trans-
farmetion of ‘Eumarakesari into-a parrot by the curse of a
female ascetic. '

)



21

Uoghvaga B s It 1s nmd -Tapasirakeanay that is %ho proteot.'
im 61"‘5.?:&@1'0;»«%13'&‘ king Maleyavahans, . It emsisu of
the tale- of Nayabala, & demm of “Lanka and it disclosea the
throwing - of’ XKumirakesari into the- ocean and also the denon's-
imn:erins:,af%.er Athe "aécetic‘ maiden, wham the king protecta“
from his gie'rc;e i:ands., |

m_g 3 It 18 named. fTaré.v;lidaré;nu, the appearance of
!i:éiav;ii; It cosists of the. Tapasi's- tale in which she -

describes the trick employed by her to deceive Ha.yaba.la.. her |
friendahip with Udayaamdari, tha disappearance of the 1att0r

and the search fm- the same,

- chh g 1_ s It :I.a named Ubhayamelaka, the. m:l.m of the
hero, Kﬁi&javahana end the-heroine Udayasmda.ri :l.n ‘the ‘forest.
- 1t cmsists of the -disappesrance of Tara.wali, her-transformat«.
“im into a mare by the waters of a reservo:lr and a change

’mto the original form by the touoh of a gem. :

W__Q : It is fiamed Sarvananda, i.e. the Joy-for-all.
At ‘the arrim of -the king - end the -queen- -in the tnity. the
whole e_:lty wes :In joy. It omsdats of - the monkey's- tale,
which narrates -how ibl:m;*xm::nlr.sy~ was ct&se_d‘ to guard the heroine -
;nd ‘how later an the curse-was removed by the stroke of the
palm of Malayavahana, | |
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CHAPTER  III

DEVELOPMINT OF THE FLOT AND THE SOURCES OF ﬁIE STORY

.- e I st

It shows the significance of different episcdes in the-
development  of- the plot, The-story catains-me msin tale
and six subordinate tales éepqndenff o it. These six subor- .
dinate tales-are so skilfully intervowen by the poet that they
meke up:the main: tale-which concerns the Nayaks: Malayavahans -
and the Nayika Udayasundari. It-alao comeists of the signi-
ficance of the:device--of citrapata, +the: role of another pair
of lovers- Kmarakeaari and- Tara.vali., the. curse - and two. n.emca-
nts of tmsﬂgmt:_lm such-as: .the watexr ef thmla.keuand,.the.,
gem. The last portion-of- the chapter is devoted to trace the
sources of the wark and shows how-far end. in what way the -
previous literature h.aa;:“:lnflu,_euced;smhal&.ﬁ He was influ-
e{nced‘ by certain ideas fram the wpr}i:g of previbts‘writers, ]
such a8 Bhasa's Svamavasavadatts, Kalidasa's karamorvﬁiya'»
and mlavikagrzimitra, Bhava:bhuti‘s Ealtimadhava, Bana's works
and I-Iaraa.'s Ratnavall etec. i

CHAPTER IV

o

THE CAMPU IN smsmum Lxm'rm

B U

| The work is in the form of a campﬁ. the cha;pter discusses
the word Campu and its definition, and its origin and devclbi)-
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ement, The latter part of the chapter deals with the literary
form of the work and disousses how far Udayaswmdarikatha .

follows the traditien la.:l.d down- by the- previox:s Campu writers;
end Soddhala'a personal contribution to the developmmt of
this form.

PART II

CULTURAL, _ AND _ THE I:I‘EERARY DATA

mtvaacmd. : pa,::—t consists - of fomr ohapters -pamely,
beginning from the fifth to the eighth.

CHAPTER V

mmuca:c.,_ BQLITICAL _AND Gnoemmim. mm’

Thc his'bariea.l and - Politioa.:l. data give- the- informat-
im regardigg:hbarmpala» q.nd:-snad-itya-.and also the family
tree of Valaﬁhi dynasty. The geographical date deal with the
geographical references- of the seven continents, the seven
oceans, a nutbed of momtains in Jambudwipa, such as Mandara,
Gandhamadana, Vipuls, Supareve, Nigadha, Hemakite, Himadri,
Sragwan, é_v_eté.'eala. ¥ilagiri and-Sumeru, Kulaparvates: vizey
Vindhya, Fariyatra, Sultimen, Rkea, Mohewdra, Sahys, Maleya -
and Kenyscals, four big forests of Jambudvipa, four rivers
of Indis, vis., Godévaﬁ, Tapi, Narmeda and Yamma, Comtries
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and citles; -such as Kuntala, Pra.tisthana, Sthanaka, Lata,
BSaurastra, Valabhi, Mathura, Sm'paaalm Lanka eto.

GHAPTE%VI

RELIOIOW AWD _SOCIAL _DATA

. It @ealrw&th) the panthen of the Vedic and Pursnic
gods snd goddesses-and the mythical beings, such as Indrs,
Varuna, Yaus, Brahma, Visnu and. his- incarnatims, éﬁa, éa.oi.
Uua, Kali, Nages, Vdyadharas, Kimares, Siddhes, Madans,. -

' Rati etc., the references to the churning of ocean and Sma-
nitha and. Hatkedvara -are-also noted. The latter part of
this chapter deals with the sociel data which consist of
various émrrels in t_he -goclety, gambling, ‘app’,éintmmt of

ministers and the other miscellsneous featiires ot bociety.
m Vi

KAYASTH.AS AND TEEIR GNTBIBUTI@T TO INDIAN I.ITZERATURE

‘‘‘‘‘‘‘‘‘ . b -
O

It g;vea the detai_.led history of Kayasthas tracing
the vicissitudes of their'socisl status in the different -
regims of Indié.. It deals with the contributien of the
Kayasthas to Indian 1literature, The- chapter discusses  the
origin of Kayasthas,,references to the Kdyasthas in the
senskrit literatwre, Hindi Keyastha poets, derogatory verses
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about Kayastha and the Kayasthes in inscript ions.

CHAPTER  VIII

m

P e . . - —~ o T L A I T A L Iy

mmmmmmcmmmmrmmvmswswm

This chapter takes into account the literary references:
especially in Kavipraastis in the text and an attempt:has
been made- to-make a camparative:study of the data with
references available from other works in Sanskrit, It deals
with soddhala's references sbout Sabhapatis; Vikrama, Hala,.
Harss, king :E{uﬁ’ravarge. yuvaraja, Bhoja and Munja and the
poets Valmiki, Vyéss, Guiadhya, Kalidasa, Bhass, Abhinanda,
Yayavara, Kumdradass, Visakhadeva and Mauraja.

The iatter part of the eha.p\ter‘bringa together all
references which reflect the literary views of Seddhala, -An
attempt has been made to put these views in the right perspe-
ctive by camposing them with those of the Sanskrit writers

m poeties,

PART III

. LITERARY ESTIMATE

The third part consists of two chapters namely, the-

ninth and the tenth, and its subject is the literary estimate,
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CHAPTER I X

LITERARY APFRECIATION OF THE TEXT

‘It deals with the literary appreciatimm of the text, -
It contains the detalled discussion on the literary style of
Soddhals and his novel metnod. It studies his syntax, Vocas
bulary, Synonyms, group of words, uncomman words, anomato-

poet:{o wérde, numerals, figures of speech, metrical concept,
his ebility of delinestimg different sentiments and feelings
and his power of deac;r_ipjl‘;i“e‘n'in prose and verse, This

chapter also notes Soddhala's proficiency in different Sastras
and Mythology; ‘

CHAPTER X

CONCLUSION

P =

It gives an estimate of Soddhala as a poet. It also
takes the survey of Uday_asmda.rikatha’. frmﬁ different points
of view .anid summarises in-nutshell the reéults available
fraon the study of Udayaamde.rikatha. It consists of the

. contribution of Soddbala to the 1itera.ry form Campu, Soddhala'a
style enalysis, estimate of' Soddhala as a story-teller and )
a ﬁoet.ﬁthe defects of Soddhale with rege.r.é to plot consiru-
ctim, delimeatiom of sentiments, characterisation and the

style. It elso discusses the implications of the historical,
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geographical and religioua data foumnd in the work.

APPENDICGCES

Five appendices have been subjoined to these studies.

They are as wnder g
APPENDIX I

IHE VERSES CQNNECTED WITH LITERARY REFERENCES

I# oonsists of (A) The verses in the beginning of the text,
PP, 1 - 3, and their translatica.
('.B) The verses- of Kaviprasa.sti, PP, 153 - 155,
" and their transla.tim.

AFPRNDIX II

. INSCRIPTIQNAL _ PASSAGES
( Frcquantly ’ :beféfiéci to in {:ho thesis )

It consists of (A) Indian Antiquéry Vol. V, 2. 276.
(B) India.n Antiquery Voi., IX, P, 33, - =
(G) Journal of tho Bambay Bra.nch Royal Asiatic
' Society, Part XII, Fages 320 - 332.
(D) Indian Anfiqugi&; Vol, XII, Page 196.
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APPENDIX  III

SODDHALA'S  SUBHASITAS
APFENDIX IV
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