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CHAPTER  III

DEVELOPMENT OF THE PLOT AND THE SOURCES OF THE STORY

(A) DEVELOPMENT OF THE PLOT :
) In the summary of the text, we have seen that there
are various ‘tales which are interwoven in such a wey that
they mske up a complete story. The story contains e mein
tale and six subordinate tales dependent on it. These six

subordinate tales are as wnder :-

1 The tale of Vasentéila in Ucchvasa II.
ii The tale "'o.t'*a._parrot in Ucchvéss  II.
111  The tale of Kumarakessri in Ucchvasa IV.
iv  The tale of a demen in Uochvasa V. i}

v The tale of a female ascetic in Uechvasa VI and

vi The tale of & monkey in Ucchvasa VIII.

These six subordinate tales are so skilfully interwoven by

the poet that they make up the main tale which concerns the
Nayske Malayavahsna end the Nayika Udeyasundari., The hero

is the king of Pratisthana city on the Godavari; while the

heroine is the daughter of Sikhandatilaks of the Patala

regim.

The link of the wmion of the hero énd the heroine is
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the other pair, viz. Kumrakesari, the scn of Kalindaketu of
Vethurs, end Taraveli, a daughter of Ratnamauli. For that
purpose it was necessary to bring Kurgrekesari in “the very

beginning.

Ober Katha begins with the second Ucchvasa, A gaggﬁffer
finds a parrot with the epithet, Citrafikha. The latter
‘expg,‘gins his accomt to the king in the third Ucchvisa in
the same manner am the Suke 4id to Sudraks in the Kadambari,
Later on the parrot is converted into a young man ‘of eight-
een years by breaking his bea.k by dashing‘ag?,inst‘a Dodims,
of Padmarags. The young men offered a Citrapai,:au con*i;aining
the pictures of the king snd an wnlnown lady. The lady's
beauty is described to enhance the feeling of love for her.
She is destined to be the beloved of the king., Sinhalan-
gada, the commander refers to this Citrapata to-be. the pro-
perty of Pancalasimha, the commender-in-chief of Melaye<va-
hena, vho lost it, while crossing the ocean. ?his referen-
ce to the Citrapata in the third Ucchvasa is supplementéc_l by
the tale of a female ascetic at the hermitage of Viavabhuti
in the sixth Ucchvasa. A pair of kinnaras Mayuraka and
Mayurika, coming from an interior island mountain of the
ocean gives the canvass containing mly the picture of
Malayavahana. At the very sight of that Citrapate Udaya-

sundarits feelings of love become stronger, By the side
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of the picture of Malayavahana, & picture of Udayasundari
painted by Viddbavijeys was joined by Taravali. Sarangika,
en umbrelle_bpearer hgg..d that complete Citrspata.

The tale of a young men mentions in the fourth Ucchvasa,
. that Kumarskesari fell from an aerial car and came to the
assenblage of maidens. A female umbrella-bearer. brought: en
unbrells and the Citrapata there. While Kumarakesari was
engrossed in observing the Gitmpata;an aged femanle ascetic
abused h:.m for breaking a pearl oyster, an object of worship
and cursed him, " Be a parrot; this canvaess will be the
crest characterisihg a parrot." A young maiden reguested
her tq racify her snger and to remove the ourse. Thereupm
the female ascetic, bestowed on him humen caciousness in

the parrot's life and said, " This beak of yours will be.
broken at the royal court of Malayavihane and you will
optain the original form of a humen being." The same thing
happens in the second Ucchvasa and the parrot assumed the
form of a male of eighteen, He mentjans his own life account
a8 the sm of king Kalindaketu of Mathura and his life

as a gauvbler., In this way, we find that the Citrapata

covers the contents of four Ucchvasas, the second, the third,

the fourth and the sixth.

It is clear, therefore, that the device of the Citra-

pata is a necessary element in the preparation of the



73

feeling of love of the hero and the heroine towards each
other.- Thus, while we go; through the role of the Citra-
pata and that of Kumirakesari, we find that there are inter-
relatims amongst the tale of the gaz;dﬁer in the second
Ucchvasa, the tale of Kumdrakesari in the fourth Ucchvasa

end the tale of the female ascetic in the ’sixth,n‘cchvé,sa.

After discussing the role of Kumbrakesari, we come. to
the part played by Taravali in the wmion of the hero end -
the heroine. We find the first appearance of Taravall in
the form of a female ascetic harassed by the demon Mayabala,
& resident of Lanké. King Malayavihens intervenes between
the two and saves the femnle ascetic from the No.ppressim
of the demon. A fierge fight ensues between ﬁalayavfa‘,hana.
and Mayabala. The latter was pleased to see the former's
velour and told his own accomt to the king and promised
help in futute. In his tale in the fifth- Ucchva'}sa.,_ the
demon also descriﬁed how he along with Kankalaka pursued
Kumirskesari.. and threw the latter in the ocean. Here is
the clue to the fall of Kumarakesari into the ocean and
therefore the demomn's tale is inter-related with that of
Kumarskesari. The former is introduced for the proper
imde:?sta.nding of the latter. The same demon was recalled
for the search of Udayasundari in the seventh Ucchvasa and

to lead Udayasundari, Malayavehans and Taravali to the
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capital Pratigthana from the mowmntain regims in the eighth

N
~

Ucchvasa., o
The tale of the demon, while referring to the female
ascetic creates curiosity as to why she was wandering in
Lanka, In order to make it clear the poet has introduced
the_ Té.’pasi's"tale. Here is the account of the life of
Té_révali in the form of a female ascetic and that of Udaya-
sundari. Taravali is the daughter of Ratnamauli, a minister
of Sikhandatilaks, a sovereign of thg nether regio; while
Udgyasmda;"i is the daughter of Sikhendatilaka. At the
loss of Udayasundari, the dearest female friend of Taravall,
the latter assuming the garb of a female ascetic, while
searching for the former arrived at Lanka. There Taravali
wé.s pursued by Mayabala: In the meanwhile Mglayavahane in-
tervened and saved her, The tale of demon and the tell of

the Tapasi are inter-related in furthering the main story

of Udayssundari and MalayavZhana.

~ We find the first meeting of Kumé'rakesar'{ and Taravall
at the hermitage of Visvabhfti in the presence of Malayavahena
in thereseventh Ucchvasa. Taravali's disappearance and her
. transformtion into the state of a mare by drinking the
water of a lake is also mentioned there, When an uproar was
raised by the momkey, Malayavahana, who was riding the mare

followed him jfi the mountain. The mare changed her form,
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When her hoofs touched a gem and there appeared Taravall in
front of Malayavahana.

Then naturally the questiom arises about the nature and
the origin of the gem. The author, therefore, has described
the monkey's appearance and how the ge@{given by a sage to
him in order to protect Udaya,smdari, who was kxdnapped by ‘
the sa.me w:.ld beast. The mmkey descrihea his persona,l a.cc-
cunt a.nd tells that he was Tarakirtta, a king of Kosa.taki.
who was ours ec'{ by a sage forthe mi.abehavn.our. of kidnappix;g
a 1ady, who was sleeping :m an interior island of the
ocean. At the request of Taraklrita for the removal of the
curse, the sage told him, ¥ When Malayavahana comes to you
and atrikes you, you will obtain your orlglnal form~ till |
that time you should protect this lady ". In this ,the '
poet's. intention is to wnite the hero and 'tkuze,hero;.ne.x
Both meet in the mountain ranges, at a very distant place.

from their residences. The gem is again used to sav® the
life» of Udayasmda.ri_who is uader the influence of swoon. »

The trio, Taraveii, the hero and the herbine meet there
and the last two get married. Maysbala and Dambholi who
were in Search of Udayasundari meet the trio at the lake
and Miyabala leads them to the city Pratigthana in an -

aerial car.
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_ From the above discussion of the role of Taravali in
furthering the main story, it is clear that there are inter-
relatioms of the tales which supplement one another in the
development of the plot which culminates in the wimm of '
the hero and the heroine. The tale of the deﬁm in the fifth
Ucchvasa is associated with the tale of Kumdrakesari in the
fourth Ucchvasa, the former is also inter-connected with the
" tale of the Tapasi in the sixth Ucchvasa and the tale of the
Tapasi is relate& with the monkey's téle in the geventh

Ucchvasga.

Thus the poet by introducigg various secondary tales
makes the story of Malayavahans and Udayasundari complete.

I have tried to show, while ﬁiscussing about the role
of KumBrakeseri in the previous paées thét the citrapata
plays an important part to biing the loving hearts'of‘the
hero and the heroide very near tb eabh other. The poet

‘has also made use of other three factors, viz. (i) the
curse, (ii) the water of a lake and (iii) the gem. Hew
these three are utilized by the author in furthering the
plot and bringing about the actual wnim of lovers is

ghown below,

The Curse :

In mythical stories, we find the idea -of a curse.
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It is always associated with the negligence of o persm cm-
éemed in the matter; but whenever there is a curse i'l;é
removal is also stated by the same person@lity, who glves

the curse. The curse always comes from a spirituslly.minded
sage, male or fema:Lé. Here it is é;nployed twice. Firstly,
an aged Tapasi cursed Kumarakesari for breaking a éx}kti,_

and secondly, a sa.gehc"u:esed Té.rékir-ita for his misconduct.
The signicicance of tha"element of a curse is clearly seén
in the story. The first curse forms the background for the
meeting of Malayavahana and Kumarskesari at the royal court,
while the second curse is meant for the union of the hero _
and the heroine already reférred to before. Thus the element
of curse is used for the change of form. In the first,
Kumirakesarl is transformed into a parrot while in the

seocond, Tarakirita into a monkey.

In the same manner, for transformation the poet has
introduced two more elements, viz.‘ the water of a lake
end the gem. By the oontact of these two objects tiee forms
are ghanged, i‘he water of the lake had the magical charm
by which Taravali became a mare and it was nécessary for
the author, to transform her to the original sfate of g
human beipg; 80 he utilized the gem. As moon as the hoofs
of the mare t guched the gem, she attained her original
state. The same gem had the additional power of saving
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odgo
-the life of a persmn and.8g it was useful in removing the =
gwoon of Udayasundari in the mountain ranges.
(B) THE SOURCES OF THE -STORY 3

3 A regardithe. sources of the story, I have tried my
‘beat to find out whether a similar story occurs in gome
source like Kathasaritsagaral and B:hatkathé.'-mﬁ,jarizzlto .
trace whether the story was taken from Gunadhya's Bx?atkathé;
and I have also gone through Buddhist stories of Jatekemalad,
i'but inapite of a minute search, no similar story is found
in this literature. It moy, therefore, be inferred that the
tale is invented by soddhala himself out of his own imegi-
natia, for which he deserves due oredit. Even if we take
the story in different parts the cmstruction seems to be
original. Soddhala, however, was influenced by certain
ideas fram the works of previous ‘uthors and they are poinéed
out below. ‘ | N |
Influence of Bana's works on Soddhala 1
Bana's Harsacarite begins with an autobi ography, 4
1, Samadeva : Kathisaritssgara.
2. Kgemendra B;hatkéthémﬁ‘jari. )
3, Aryafira : Jatakamila. |

4, Bana 1 Harsacarita, I.
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where Bana traces his descent from Dadhica and Sarasvati and
fran Dadhica's brother's son Vatsa. He names his immediate
ances{:oﬁs of some genei‘atiensﬁ due to. theti plety and learn=-
ing. He gives an account of his early life and his 8ojourn
at the royal court of éri Harsa. Understanding the impore
tance of autogiography and treading in the foot-steps of
Bans in this matter, Soddhala traces his descent from Kelae
ditya.,ﬂa.n exalted ancestor:af the Ksatriya race, bom of an
immediate follower of God Siva.l FHis lineage in brief is
this, * In the Valabha branch of the Kaysstha caste, of
which Kaladitya was the founder, he was born of Soora, who
waS the son of Scllapeya, who again was the son of Can@#a;_
rati,"® Scddhala was patbenised by three royal brothers. and

was also invited a.nd honoured by Vatsaraja at his court.

-

~ Bana, when he retumed from the court of king Harsa
and a.rrived at }3r.:aJama.na.dhiva‘saaa,3 he {;a,e received by his
relatives; similarly Soddhala when he returned a.fter inscri'b—
ing the eulogy of the poets on the wa.l};was received by -

aevera.l of his 1eamed friends., Among his friends, he has

-0"0“0"0"a"0"o"0-0"c"c"o"‘o"|"'."0“'."Q'0"0"o".'0"."1"o"."o"o‘
1, UKs Py 11,

2, UK ; Introductim P, 1.

3. Bana @ Hargacaiita II P. 84.
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mentimed, the great poet égnda.né.c&rya, the auther of ASckam
vati, the poet Vijayasifhacarya, also mentiomed by Nagarjwa
as Khadgaca.rya, E’ahakirti, the Digambara.—preceptor and Indre.,
the a.uthor of Ratnamanjari, the Ca.mpu Katha.i

The influence of Harégaqarita o Soc_l@hala. can also be

pu

seen in some more ca.g‘e—_sﬂ. ;In the\pﬁeginning of Hargacarita
Bana praises God SeAkera end Parveti end eulogises the p‘oéte__
amon-g' wham he_ mentims Vyé‘.ap.,; Bhattara ﬁa.rioandra, Satavahana,
Pravapasans, Bhass, Kalidasa and others. Soddhele also prae
ises God Sefikara and Parvati in the beginning of his Udaya-
sundarikatha and eulogises the patroms of learning and the
greet poets bgzg ore ~him, amengst whom he mentions E‘;rivikrama,

Hala, Sri Ha.rsa, Vyasa, Bir;a,, Abhinanda and otheré.

-

In Harsacarita.,p‘ it is stated that Sarasvati was cursed
in the assembly of Gods and grea.t Bages when she ridiculed
Durvesas for his wrong utt.era.nce of an incantatiom. The
ocurse compelled her to come down to the earth in hiimen fom
and there she was accampanied by Savitri. In the Udaysswmdari-
katha also, Bana was cursed by a sage and had to come down
té the earth in the form of Tilaka and there he was‘aecmnpanied
i. UK : P. 155,

2, Bana : Harsacarita, I.
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by the sage Té.’laka who was .cursed ‘by Sa.ra.sva.ti.

‘ Bana's Kadambari is a 1ong tale of complicated con=-
Btructicn na.rrated by a pa.rr ot ealled Vaisampayana to.-king
Sudraks of Vidisa, It describes the :Lovo}s{jof Candrapida of
Ujjayini and kadsmbari, the Gandharva princess? and interlaced
with them the lavea’! of kadambari' s friend Mahasvets and
Pundarika. The po_et Soddhala was highly influenced by Bana.
He borrows the idea of a parrot as the narrator of the étory.
Moreover the parrot of Kadawbarl is a character of the story
in his previous birth, so also is the parrot of Udayasxmda.rf—
katha a character of the story in his ppevious birth. The
parrot of Udayasmdé,rikathgli_s_ well~versed in serj.ptureé .
just as that of kEdambagf,g . and composed a verse in hamour
of the king, The parrots of both the stories were brought
when the kings were seated in the audience hall. Both the
parrots v;rere said to be experiencing thg fruits of their
misdeeds in the form of a curse. The story of Kadambari is
narrated to the hero in his‘subsequent birth while in
Udayasundarikatha the stor‘y is ria.r:ga.ted by the”parroi to
the hero ﬁi;naelf directly. U.da.yammda.rikathé also mentions
two pairs of lovers viz. Melayavahana, a king of Pratisthana
amam i s s s e e e m s e e m g m o e memem e ey man -
:li. UK': P. 36 .
2, Bana s Kadamberi P. 7, verse 21.-
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end Udayesundari, a Niga princess; and Kumarakesari, a prince
of Mathura and Udayasunderits friend Taravali. The story
of Udayaswndarikatha is also a atory consisting of several
tales which are inter-related. In the Kadambarl as the
horse Indrayudha, v’vho was responsible for teking Candrapida
out of the wey to the Gandharva land, was in his previous
birth Kapifijala, the friend of Pundarike, an important
character of the story; so also in the Udgyaszmdarikathé
the mare, who takes Malayavalgana astray in the jungle was
Taravali in her previaous birth and wes intimately connected
with the story, being the heroine of the second pair of
lovers. The two inc;dents bear another similarity aiso.
Candrapida was attracted by a Kinnara pair when he followed
to the Gendharva land.l In the Udayaswndariksths, the hero
Malayavahana's attention was drawn by the harrassment of a

monkey, whom he follows and ultimately reaches the heroine, <

Moreover, the episodes of their tra.nsfo?mation also )
bear a very close similarity. Trensforming humen beings into
lower animels by means of a curse seems to have been taken
by Soddhala from Bena.. The monkey, who was none else than
Tarakirita, a king of Kosataki, was transformed to the state
1. Bana : Kadamwbari, P. 230.

2, UK s P, 127.
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by the curse of s sage.l fThe utterance of the curse &lso
shows how it mey be counteracted. In this respect also the

influence of Bana is clear.

It is thus clear that Soddhala was greatly influenced
by the'_works of Bana in the constructiom of the plot of the
Udayasundarikathd, The fact that Soddhala brings in Bana in
the form of Tilaka to praise his composition corroboré.tes
the conclusio. There are other stray similsrities as shoun

below,.

Influence of Vikramorvasiya i

A in the Vikramorvasiya of Kalidasa Urvasi was trans-
‘ formed into a creeper and was retrangformed by the touch of
Sangamaniya-mani,? in the same way in the Udayasundarikatha
the mare was retransformed az Taravall by the touch of a gem

named Kiraz;akos’a found in the forest reziom.

The Influence of Malavikagnimitra

In the M3lavikagnimitra,® the hero Agnimitra falls in
love with Malavika by seeing her in a picture. Thus the
influence of Mzlavikagnimitra is seen in the episode of +the
1, UK : PP, 139, 142,

2. Kalidssa : Vikramorvabiya, IV - 36.
3. Kaliddsa : Malavikagnimitra, IV



89

hero Malayavahana falling in love with Udayasundari after

seoing her in a picture.
The Influence of Raghuvazizé'a :

In the Raghuvamss,} Kalidasa has described the hunt-
ing ax_xd the terrific conditions of animels in the forest.
Thus the influence of Raghuvarsa can be seen in the des-
oription of himting in the third Ucchvasa of the Udaya-

sundarikatha.

The Influence of Malatimadhava :

Bhavabhuti has described the cemeiery. in his Drama
Malatimadhava® and thus the influence of this drams is seen

in the deseription of the cemetery given by Taravali.d
The Influence of Svapnavasavadatta s

In the Svapnavasavadattd of Bhasa, Vasavadatta who
moves under the garb of Aventika is recognised as the prin-
cess of Ujjeyini through a picture board in which_ahé is
_pringed with her husband Udaysna,.? In the Udayasundarikatha
we get a similar situati‘m. Uda.yasmidari who wag painted
Ll 3l Tl Rud Tk Sad Rk Sak Bl Bad Bl Rl Sk Sl Bl Sl Bl Tof Bad Budl Lol Rl Aol Rkl Sl 2ol Sodl Radl Rad od
1, Kalidasa : Ra.ghuvazizéa, IX.

2. Bhavabhiti ; Malatimidhava, V.
3, UK : PP, 90-91.
4, Bhisa 1 Svapnavasavadatta, VI.
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elong with Malayavahana on a picture board is recognised by
Malayavahana by means of that board. This is clearly the

influence of Svapnavasavadatta.

As the picture.board depicting the lovers plays &
part in enhancing the love of the lovers in Malatimadhaval
and Ratnavali2, so als o the pioture=board plays the same
part here in the Udayasundarikatha by enhancing the love of
the hero and the heroine. ) )

bl Bl Saf Sl R Raf A Rl Tl Bk Rl Rl Sl R Al Sl Bl Rl Bl T Al Rl Zof Bl Rl Sl Raf Sl Sok R
1. Bhavabhiiti : Malatimidhave, I.
‘2, Harsa : Ratnavali, II. “
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