
CHAPTER IV

SHE GAMHJ m SMSKB1? LITERATURE

SHE POEM: CAKE'S s

_ /According to Sanskrit Sahitya Sastra literary works 
are divided into two elasses viz* (a) the Br4ya (b) Sravya.
Of these the Drsya consists of ten kinds of Rupakas and 
eighteen kinds of Hparupakas. She peculiarity of this form 
as distinguished from the works belonging to the other 
category viz* the Sravya is that it can be staged. Kalidasa- 
*s Sakuntala, Bhavabhuti*s Uttaraxamacarita, Visakhadatta* s 
Mudraraksasa and similar other works belong to the Drsya 
variety. She other category consists of all the works which 
cannot be staged in the form in \aihich they are written,
Shis is a much wider class including works like Asvaghosa* s 
Buddhacarita, Kalidasa1 s Raghuvam^a and Meghaduta, Bharavi* s 
Kiratarjunlya, Bana*e Kadambari and Harsaoarita, as also 
works like Anantabbatta* s Bharata Gampu, Bhoja's Ramayana 
Campu and Somadeva Suri’s Yasastilaka Cantpu.

Bana's Kadanibarl and Harsaoarita have prose as their 
medium* She former is called a Katha and has a sprinkling 
of verses in the Vaktra and Aparavaktra metres which are 
regarded as necessary for a Katha type of work»1 while the 

1* Vievanatha t Sahityadarpana -VI, 332 - 33.



latter is known as an Akhyayika.

The Buddhacarita, the Kaghuyamsa, and the Kiratar^ual- 

ya are called Mabikavyas by reason of their great length.

The Meghaduta is much shorter than the rest# almost equal to-- ' t\K

a small part of them. It is called "by the name Khandakaya. 
Besides the Katha and Akhyaylki kinds of works# typically 
represented by Sana1* Ididaaibari and Barsaoarita# as also 

the Khandakavyas represented by the Meghaduta and the 

Mahikavyas represented by the Baghuvamsa etc., one more 
sub-division of the J^ravya variety of literature viz., the 

Carnpu represented by the Bharata Campu, the Eamayana Campu 

and the Yasastilaka Carnpu has to be taken into account. In 

this type both prose and verse are used alternately as a 

medium by the writer. This class of works, however, is not 

to be confounded with Bupakas though in Bupakas too both 
prose and verse are employed. For Bupakas fall under the $ 

Drsya division, while the Campus under the Sravya division

of literature. To put this in a tabular form s-
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Kenya

•, / 8Ersya Sravya
: .................... i .....................................

Ten varieties * i :
of Bupakas Gadya Badya Gadyapadyatmaka
such as i t j
Fa^^ca, i _ s 8 s Caapu.
Pra^rana Eatha Akbyayl- Malaakavya Khand-eto. ' ka kstvya.

Here, we are concerned with the Canpu kind of literature, as 
the Udayasundarikatha is a Campu.

Campu.is a form of literature peculiar to the Sanskrit 
language. Online hand there is the prose romance which is 

a tale told in prose only, single or elaborate, and on the 
other hand there is the verse^f arm. In other words the 
above two types can be said to be Akhyayika and Katha forms 
and the Kavya farm respectively} but Canpu is classified in 
neither of the two groups. It is not a prose romance, 
because prose is not the only medium for the poet’s exposit
ion of ;his tale, nor is it an epic.

Campu differs from other forms of literature in which 
verse is mingled with prose. As keith says, "It was almost 
inevitable that the pros© form of the romance should come to 
be freely diversified by veree, as an additional ornament, 
especially as this type of composition was already current
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In the fable literature and the influence of the poetic 
kavya was already present".*

Campu, when compared with the drama: or a single tale, : 
also leads us to the canolusicn that it is. a novel piece of 
art. It is different from the drama in the sense that it 
has nothing like eloquent dialogue, rapidity of action, 
ponderable suspense and a climax, and it is different from 
a Satha and kavya which have prose and verse as their medium 
respectively. So evidently, no other form of literature can 
coincide with the Campu. The Campu is a peculiar form.

THE WORD GMPO MS ITS EEFUriTICB s

The derivation of the word Campu is not clearly known. 
The word, however, may be derived from the root Cap! (Carp) 
to g©^ or to walk. So Caapu is a work in which the story
teller narrates the tale while moving to and fro, in the 
same way as is doneAthe narration of a Harikatha which is 
also in prose and verse.

In Sanskrit, Campu is a recognised form of classical 
literature along with the epic and the drama and so its

1. A. B. Keith s Classical Sanskrit literature, P. 80.
2. Bhattoji Biksita t Siddhinta-kaumudi» P. 419.
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definition lias been given bar most of the rhetoricians* 
amongst 'whom handin seems to be the earliest* Though the 
term Campu is of obscure origin* it is already used by him 
in his Kavyadarsa to denote a species of composition in mix
ed prose and verse. His definition is "Ga&yapadyamayl 
Eaci ccaapurityabhidhiyate ". The word ksaeit1 here has signi
ficance. All compositions of mixed prose and verse cannot 
be called Campu as Visvanatha has noted another form of 
such compositions as Biruda, royal panegyric in mixed prose 
and verse.® Hemaoandra in katyinuisasana defines Campu as 
"Gadyapadyamayi BtmkajiB ocohvasa Gampuh1'.3 Tisvanatha also 
defines Campu as "Gadyapadyamayam kavyam campuri tyabhidhl- 
yate".4 In fact, varied are the opinions of rhetoricians as 

to the extent of the Katha and the Kavya elements in a Campu. 
So the paucity of a precise definition of a Campu may be 
compensated by presenting a short description of its relev
ant features, which every Campukara either gives directly or 
hints indirectly in the beginning of his work.
1. Dandin s Kavyadarsa 1 31, ^th Com. by Tidyabhusana Pandit

Bangaoarya Baddi Saatri.
2. Tisvanatha s Sahitya-darpana, TI 337 (i)
3. Shaxma Handakishora i Mala Canpu, introduction, 7.
4* Tisvanatha t . Sahitya-da^anav Jft 336.
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Bhoja, the author of Ramayana Campu Bays* %et my 
poetic muse compose a Campu for the benefit of the people 
interested in its, alps# ahort/4el odious songs, fused with 

sentiments and fit to be put to music, co-exist with styli* 
Stic prose*/* This may be taken as suggesting the general 

features of a Canrpu. Thus, according to Bhoja, a Campu is 
made up of padyasiktis which are rasamisrita. further 

more, he says, that the padyasuktis in a ..Campu are oapable 

of being put to melody, are charming and conduce to imme-

'?

(
*

diate joy. This at once reminds us of a very similar form 

of literature known in Sanskrit as tPteharan&r- which is also 

a compact work in prose and verse combined. It also
observes verbatiim the rules of rhetorics and is referred to ^

Xin ancient works as having been piat to music. &

It may, however, be remarked that Campu is mostly a 

harsh form of literature even though it may be spoken of 

as melodious and sweet. However, it may be admired as em

bellished with sentiments and embossed with word jugglery. t 

1. Bhoja t Bamayana Campu, Balakanda, 3.
<S \<vi 1 -Test ^Rg iTT{^ a'MI/i irlPh -

y Sr^r^SiSTT TOiTT TrZTSTT !i

2. JE* Erlshnamachariar s History of Classical Sanskrit

literature, P. 5255
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the fact that it is elaborate and highly artificial in grande ^ 
ear, the fact that it is harsh and highly restrained in #

style, is beyond Question. Simplicity is ever unknown to 

a Campu writer.

She author of the oldest Campu, namely Nala Casrpa, 
says*, "What is the use of that poetry or that arrow, which 

when directed against one*s heart, does not make ene*s 
head nod ?» We may add here in due respect to the poet* s 
bold mataphor, that the superiority cf a Campu to an arrow 
lies in the fact that it makes the readers head nod by the 
dint of its very appearance, whereas an arrow at least needs 

a discharge.

Scmadeva, the author of Yasastilaka Campu also says, ^

"Some poems are charming on account of their enibroidery of 
words whereas a erne others are delightful to the heart due

1. Trivikrama s Hala-Campu 1-5.
.Bfc ofTtc»-^T tcb ^rsrsprcT' i -

<rT - srf^jnr*.. 11

2. Somadeva s Yasastilaka Campu 1.S
(

^un^TTT -

ic^, c^rH!3Trf\ i

St ^
' - sreesrpTr^ -^r Wtr 11

i, ^
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prose.1

In the Brahmana portion of the Vedio literature, we 
find artless prose ocoibined with verses.2 Dharmasutras 

have combinations of prose and verse where the rules are 
enforced "by oi tat ions. In the Buddhistic literature we have 
Jatakamala of Aryasura, perhaps in the fourth century A. U#
It is witten in prose with many interspersed verses, in part 
gnomic, in part narrative. The majority of Jatakas, in fact 
belong to that type of literary works which consists of a 
mixture of prose and verse, a type which is most popular in 
Indian literature. It was ever a favourite method in ancient 
India to enliven narrative prose by verses, and to introduce 
or to garb narrative verses by explanatory prose passages.3 
Ve find this type of style, in Hltopadesa^Fancatantra and 
Tantrakhyayika also. Here we find the summing up of moral 
or political maxims in versej while the mere narrative moves 
in prose. The sources of the verses,are various. Most of 
them come doubtless from the vast body of maxims which were 
in circulation and of which many are enshrined, in the 
SSahabharata or in Bali Jatakas. The combination of verse
1. Keith i Classical Sanskrit literature, P. 82.
2. Keith s Bgveda Brahmanas, F. 63 ff.
3. Wintemits M. * A History of Indian literature, Vol, II

F. 117, 118.
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and prose is also seen in Barisena,s prasastl. It is the
panegyric of Samudragupta by HariBena, engraved on a pillar

’ ■ ./

at Allahabad, in about A. D. 350* It begins with eight 
stanzas, passes over to pr^e and ends with a stanza^the 
whole forming an enormous sentence devoted to extoling the 
king, fhe prose shows the characteristic love for long 
compounds. If the Camp* is really a very old literary form, 
the historical connecting link between Vedie akhyanas of 
the prose-verse type, it is curious that it appears so late 
in history.

As handin of the sixth century is the first rhetorici
an to refer to the Campu form, we can easily trace back the 
origin of the earnpu to the second or the third century A.I). 
In this connection M. Krisnamaohariar remarks, M A jspecies 
composition with mixed prose and poetry came in vague about 
the beginning of the Christian era. We have passages in 
pur anas, where prose comes amidst verse, but there is no 
instance of classical poetry of this recognised class known 
earlier. " Of course this was not the Canipu in the strict 
sense of the form.

Krisnamaohariar M. s History of classical Sanskrit litera
ture, H. 496. . ,
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Bandin or any other rhetorician has said nothing about 

the proportion of Terse and prose in the Campu. Prose roman
ces make exclulive use of prose and limited use of Terse as 
In the Harsaearita and Eadambari of Bana and thus to-haTe 
distinction, it has been presumed that the combination of 
prose and Terse in the Campu should not be out of proportion, 
Ihere is no hard and fast rule for the use of Terse and 
prose. She Terse is not always reserved for a special pur
pose, as it should be for an impressive speech, a moral or 
sentimental outburst or a poetical description; but it is 
found that eTen for a simple description Terse is used 
Just as prose. This Campu searcely follows a fixed principle 
in this respect. In this connection Be remarks, n The 
Campu dereloped quite naturally but haphazardly, out of pro
se romance itself, the impetus being supplied by the 
obTious desire of diTersifying prose form freely by Terse as 
an additional ornament under the stress or the lure of the 
metrical Kavya, "

.Although Bandin i& aware of this type of composition, 
we possess no specimen of the Campu earlier than the 10th 
century A. B. The Camp! form of composition appears to 
have been popular and largely cultivated in Southern India,

Be S, K, t History of Sanskrit literature, P. 434,
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"but nothing may "be gained by pussuing its history further 
than mentioning same curious developments in the hands of 
scums latter writers.

We find that not only myths and legends were drawn yl 
upon as themes, but that the form came widely and conven
iently applied to purposes of description and exposition 
of various kinds.

The oldest available work in this form, is Nala Campu 
or Damayantikatha of Xrivikrama Bhat ta»belonging to the 10 th 
century A, 3), and the latest available work is Ganga-guna- 
darsana Canpu by Battatreya Sastri belonging to the 19th 
century? so the Gampu form may be said to have a history 
of about 900 year®.

We have many better known Campus during this period a
' j

brief account of which is given below.

If ALA CAMPU OR DAMAYAH TIKATHA was written by Trivikrama 
Bhatta. His date is inferred from the fact that he has also 
composed the Nausari inscription of the Rastrakuta king 
indra III in 915 A. D.1 Trivikramar. also wrote Kadalasa 
Caspu.2 -ijie Bala Canpu narrates the epic story of Eala - *

Volt ixThl
Smith V» A, a Early History of India P* 446.
Sharma Handakishor s Ualacsmpu, introduction, i.

2. Kodak J. B. & Sane K, W, s Kadalasa Campu.
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sold Bamayanti In it* seven Ucchvasas. He mentions Bana in 

the introductory verses of hie Jfala Campu and is, himself 

referred to in the Sarasvati-kantfcabharana of Bhoja. He 

believes in the display of verbal complexities after the 

manner of Bana and Subandha.

YASASTIIAKA GAHTO of Scmadeva Suri is an. extensive 

work in eight Asvasas, composed in the reign of the Bastra- 

kuta king Krsna, under the patronage of his feudatory, sen 
of the Calukya Arikesarin III, It relates the legend of 

Yasodhara, king of Avanti, the machinations of his wife, 

his death and repeated rebirths and final conversion to the 

Jain faith.

TEE JIVMDHAJR Campi of uncertain date composed by 

Haricandra in eleven Lambakas relates the Jain legend of 

Jivandbara, based on the tfttara Purina.

BAHAYAKA GAHHF, ascribed to Bhoja is a popular work 

in the Sanskrit literature. It embraces the story of Eamayana 
and the composition with the blended melody of prose and 

verse in it has the charm of royalty in it. It extends 

upto Kiskindha Kanda of the epic story. It was left incomp
lete, unless the rest of it has been lost. The story of , 

the Yuddha Kan&a was made up by Laksmana Bhatta later cm, 
he was the son of Gangadhara and Gangambika. Some
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manuscripts give the seventh or Uttarakanda by Venkataraja.

UDAYASHIDARIKA.IHA of Soddhala was probably composed 
between 1026 and 1050 A. D. during the reign of Vatsaraja. 
the author was patronised by three Royal brothers Chittaraja* 
Hag&rjuna and Mummuniraja who succeeded on the throne. It 
is a tale in eight Ucoh.vi.sas and describes the events that 
led to the marriage of Udayasundari, daughter of Sikhandh- 
tilaka, king of Hagaioka and !&layavihana> king of Prati- 
sthana. In the first chapter the poet describes his own 
geneology, the greatness of his race and the occasion for 
his composition and the story begins with the second chapter.

BHARATA CAMPU of Atlanta Bhatta is in twelve Stabakas.
It is of uncertain date but has been held in high esteem.

Ihere are several Bhagavata Campiis» for instance by 
Cidainbara, by Ramabhadra and by Rajanatha. Cidambara also 
wrote Bancakalyina Campu and Raghava-yadava-pandaviya 
(Kathatrayi) in three cantos describing the tales of the 
Ramayana* the Mahabharata and the Bhagavata at a time. He %/ 
was patronized by king Venkata I ( 1586 A. D. - 1614 A. 3>.) 
of Vijayanagar. His Bhagavata Campu relates the story of 
Krsna. There is a commentary on it by his father Ananta

* j

Harayana which interprets every verse thrice to .carry the V; 
meaning threefold. In his Pancakalyina Campu* he shows
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further advance in the art and relates at cnee the story of 
the marriage of Rama, Krsna, Visnu, Siva and Subrahmanya 
with a. commentary hy himself.

MMBMMUA GAMPS was cccrposed hy Mi trami era, cn
■ /

the early life of Sri Krsna* the author of Viramitrodaya.
He was a Sindhya Brahmin and belonged to the Panoagauda 
class. His patron Raja Virasimhadeva of Orceha ruled from 
1605 to 1625 A. D.1

AHANBARMGAVIJAYA GAMPS belongs to Srinivasa kavi,j> 
the poet was patronised by Anandarahga Pillai and^tha-t^he 

wrote this work glorifying his patron la 1752 A. 2>« It 
is an addition to the Historical Kayas in Sanskrit and to 
the materials already available in the life of Anandrang* 
Pillai* Dubhas of the Pranch at Pondiceri, and on the 
history of deccan in the first half of the 18th century. ®

. The Purina myths also claimed a large number of 
Campus; for instance* the Mrsimha Carnpu by Kesava Bhatta in 
six Stabakas* by Baivajna Surya in five tTochvasas* and by, 
Sahkarsana in four tUlasas. They deal with the story of 
Prahlada*s. deliverance by the man-lion incarnation of Visnu*

1. Mltramisra t Viramitrodaya* Vyavaharaprakasa* introduct
ion.

2. Raghavan t Ahandarahgavijaya Carnpu of Srinivasa kavi*
preface.
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WM PABIJATAKJUHARASJA CAUHJ of Sei?a Krsna who flou
rished in the second half of the 16th century-,is concerned
with the well to own Pur ana legend of Krsna*s explMt^ The

•• • - -

Nilkanthavijaya Gampu of Hilakantha Diksita was composed in 
1937 A. B.-®,on the myth of the churning of the ocean hy gods.

KRTHAYABRAERABANDHA. or Yatraprabandha was composed 
hy Samarapungava Diksita, the son of Yenkatesa and Aoantamma 
of Vadhula Gotra. it describes in nine Asvasas, the iacred- 
ness of several shrines and waters visited in the course of 
a pilgrimage which he undertook with his elder brother.

YISVAGHSTADAHSA OR YISYAGTMADARSARA belongs to
. t<x_ _Venkatadhvarin or Venka^arya, the son of Baghunatha and 

Sitaniba of the Atreya Gotra. Two Gandharvas, Yisvavasu and 
Krsfi^a are supposed to take a bird’s eye view of various 

countries from their aerial oar* the former generous in 
appreciation of merits, the latter ever censorious in their 
defects. This work was intended to expose the faults of 
the manners and customs of his time. The device of descri
ption planned in Yisvagunadar^ana has been adopted in some 
later works.

— / '

TATT7AGGHADARSA of Annayarya describes the comparative
■ /

merits of Saivism and Yaisnavism in the form of conversat-
* *

ion between Jaya and Yijaya, a Saiva and Yaisnava respectively.
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QMGAGTMADARSA Of Battatreya Sastri relates on the plan 

of Visvagunadarsa the merits and demerits of the Ganges in 

a conversation "between two Gsndharvas, Haha and Huhu and 

finally the greatness of the river*, The author lived in the 

village of Eangrada in Ecnkana in 1863 - 1891. In 1891, he 

was made the Principal of the Sanskrit College at Raj pur.

He hore the title of Yidyaratna.

Local legends and festivals or praise of local deities 

and personages also supply the inspiration of many Campus.

THE SEHTIYASAVILASA GAMHJ of Venkatesa describes
the glory of the deity Sri Venkate^vara of Trupati, now in\

the .Andhna State,f in the highly artificial style of Subandhu.
V

THE Cl TEA CAMHT of Banesvara Yidyalahkara is compo

sed in 1744 A. B., It eulogises the author* s patron Citrasena 

of Vardhamana (Bardawan), Bengal and gives quasi-historical 

information about the Haratha raid of Bengal in 1742 A. B.

THE GAUGAYATARA GAMHJ cn the story of the Ganges is
composed by Sankara Biksita, the son of Salakrsna of Bhar&d-

waja Gotra. The author was a poet of the king Sabhasimha
> ,of Bundelkhand. He also wrfcte Sankaraoetovilasa, a Campu 

on the life of Maharaja Cetasimha, a magnate of Benaras in 

1770 - 1781 A. B. in the time of the Govern or- Gen eral Warren 

Hastings.
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•SEE TEDMTAOAKTA VIJAYA of Kavi Iferkikaainifca Vedan- 

taearya describes the life of the South India teacher, 
Vedanta-desiha, the disputation held by him with Advaitins 
and his successes.

SHE YimmrnmATAmmmi of Bimae^andra Cira$£va 

Bhattacarya brings together the followers of various schools 
and sects and hy means of their «cposlMcn,^>ools together 

the essence of various doctrines.

THE MANDAiUfflABAEDA GAMHT of Krsna, in fact is a 
regular treatise m rhetoric and prosody having elaborate 
definitions and illustrations.

She Bengal vaisnava School made use of the Campu 
literature for religion propaganda. The writers presented 
their creeds and faith in the Krsna legends in erotioo- 
religious pictures.

THE MDKTA-CARITA. of Baghunathadasa, a disciple of 
Caitanya, narrates the story of the miraculous powers of 
pearls sown and grown by Krsna m arable fields for the 
delight of. Satyabhama. Gcpala Campu of Jiva Goswami* Bupas

i / /

yanger brother, relates after the Barivsmsa and Srimad 
Bhigavata, the early childhood and youth of Krsna.



‘ 109

MMDA VW3AVMA GAMPU (i) by Paraminanda dasa (ii)
"by Kavikarnapura, (iii) by Kesava and (iv) by Madhavananda 

deal with the early life of Krsna at Vmdavana.

THE LITERARY' EOHM OB' THE WORE :

In the previous section of this chapter, we have 
already discussed the form of Campu and its definitions 
given by rhetoricians. Campu is a species of composition 
in mixed prose and verse. Soddhala, himself says that his 
work is ecmppsed in prose interspersed with verses and it 
is in the form of a Campu. He remarks that in composition 
neither prose not poetry is charming; but that which con
sists of both prose and poetry is better, and it is called 
Campu.1

On a critical examination of several Campus and parti
cularly of Udayasundarikatha, it may be asserted that the 
Campu form of literature consists of many of the peculiari
ties-of Malmkavyas, Kathaa and Akhyayikas.
1. TIE 1 1) ^Tr^TMc,\•irV'TcX't'i[ ■3'ioh \

^ TrtT^nftrsNrcf
-| ■ p. ■

U) TT^r ’ST'fOcU

iU) ■ K^ 1 "vyTTrTlTPrrrPOT -------
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A few points of Caxnpu which coincide with the chara

cteristics of a Mahakavya* are mentioned here i-
/ . - N'N\

1. She predominant sentiment is Srngara, though
Vira and Karuna are often introduced as acesso- 
riea.

2* In the beginning of the work, there is a salutat
ion to deities.

3. The work gets its name from its hero or the
heroine**, and every division of the te*t gets its 
name from its subject matter; as for instance the 
text Udayasundarlkatha is named after its heroine 
TJdayasundari and the first Uochvasa is said to 
be Kavivamsa-nivedana, in which the poet gives 
information about his family, patrons and the . 
circumstances that led to the composition of the 
work.

1. Visvanatha j Sahityadarpana, VI 318.^
. ...--

Ir^rv^T - ---------------

2. Visvanatha t Sahityadarpana, VI 318.

.^rsrrct.ct~sr
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4. They contain descriptions of the sun and the moon 

at their rise, the sports in gardens and waters, 

marriages, separations, battles, forests, seasons, 

mountains, cities and so an*

These characteristics are more or less found in CampU 

also; hut other characteristics are not necessarily- pre

sent* The division of the work in Campu is said to he an 

UcchvEsa; while the same is named as Sarga or canto in a 
Kahakavya#* The story in a Mahakavya necessarily originates 

from legendary and mythical history;2 hut Campus are some

times composed out of)f imagination of a poet, and the story 

is original, as for instance^Udayasundarikatha.

If we accept the views of the theorists® the distinct

ion between Katha and Akhyayika would largely turn on the 

fact that an Akhyayika possesses divisions ealled Ucchvasas 

while a Katha lacks this mark. Much more significant is the 

distinction which is also suggested, that an Akhyayika rests
m £«■ s***,,»t*,,#,,*s"*#*s*,*s*ll,,#1B,,>s-»**l,*S**#,"*s(,***l*S',"#,",#"*S**#,**#**#**S*,*#*"S-*S**S***“"

1* Dandin : Kavyadarsa, X 14.
^OTisl 1PU\ l

2* Dandin s Kavyadarsa, I 15.

3* Bhamaha s Kavyalahkira I 25-29.

Dandin : Kavyadarsa, I 25-50.
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cn tradition -while a Katha on fancy. The views of the later
theorists1 in generally are plainly based cn the vfeew that

- - '

the Harsaearita is an example of an Akhyayika and the Kadam* 
bar! of a Katha. Observing the nature of Campus and their 
treatment, Campus are generally found as divided into 
Uechvasas or Asvas&B or sometimes lambabas. Thus the Campu 
fulfils the point of divisi cn j|Ucchavasa* of the Akhyayilca 

as it also sometimes contains the element of fancy of the 
Katba. If we take Udayasundarihatha, for instance, it is 
divided into Uechvasas and it consists of a fanciful tale. 
Thus Campu can be distinguished from Katba and JUchyayika 
by its copious mingling of verses in prose while the latter 
are purely prose with only a stray mingling of verses.

1• Visvanatha t Sahityadarpana, VI 326-327.


