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CHAPTER IV

JHE CAMPU IN SANSKRIT LITERATURE

THE FORM CAMPU ;

According to Ssnskrit Sahitys Sastra literary works
are divided into two classes viz. (a) the Dréya (b) S/ravya.
Of these the D:_.‘éya consiste of ten kinds of Rupekes and
eighteen kinds of Uparupakas. The peculiarity of this form
ag distinguished fram the works belonging tc the other
category viz. the é_z_'a.m is that 1t can be staged. Kalldasa~
's Sdkuntela, Bhavebhuti's Uttarerimacarits, Visakhadetta's
Mudrarakéass and eimilar other works belong to the Dréya
variety. The other ca'giggrbry consists of all the works which
cannot be si:.aged in the form in which they are v:ritjben. »
This is & much wider class including works like ASvaghoga's
Buddhacarita, Kalidasa's Raghuvamde and Meghaduta, Bharavi's
Kirztarjuniye, Bapa's Kadamberi end Hargacerita, as also
works like Anantabhatta's Bha:rata Campu, Bhoja's Ramayana
Cempu and Somadeva Suri's Yasastilaka Campu.

Bana's Kadambari end Hargacarita have prose as their
medium, The ij’ormer_ is called e Katha and has & épr:lnkling
of verses in the Vakirs and Aparavakire metres which are
regarded as necessary for a Katha type of work, 1 while they

-.’.-.u .‘.“.-"-.-.ﬂ‘-.- '-‘- .Q.- .-'.“.-.-.-.- .'."“ .“.-.-.‘.-

1, Visvanatha : Sahityadarpena -VI, 332 - 33,
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latter is mown as an Akhyayika,

The Buddhacerits, the Reghuvaude, and the Kiratarjuni-
ya areg cé.llgd Mehakavyas by reason of their greé.t length,
The Meghadita is much shorter tban the rest, al;ﬁoat equal’ to
& Bmell part of them. It is called by the neme Khandskaya.
Besides the Ketha and Akhysyiki kinds of works, typlcally
represented by Bana's Kademberi and Hargacarita, as also
the Khandakavyas represented by the Meghaduta and the
‘Mahékavyasv represented by the Raghmms'a etc., one more
gub-divisien of the Sravye veriety of literature viz., the
Campt represented by the Bharata Campu, the Ramaysna Campu
and the Yaéastilga.ka Campi has to be taken into account. - In
this type both prose and verse are used alternately as a
medium by the writer. This class of works, however, is not
to be canfounded with Rupakas though in Rupakas too both
prose and verse are employed., For Riupaskas fall under the P
Dréya divisim, while the Campus wnder the Sravys divisimm
of literature. . To put this in a tebular form s~
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Here, we are cancerned with the Campu kind of literature, as
the Udayasundarikatha is a Campu.

- Campu is a form of literature peculiar to the sanskrit
language. On,,%ne band there is the prose ramance which is
‘a tale told in prose only, gimple or ela.borafe. and on the
other hand there is the verse=form. In other words the
above two types cen be said to be Akhyayiks and Katha forms
and the Kavya form rewpectively; but Campu is classified in
neither of the two groups. It is not a prose romance,
because prose is not the only medium for the poet's exposite

ion of “his tale, nor is it an epic.

‘Oamp'ﬁ differsfram other forms of literature in which
verae 18 mingled with prose, As keith says, "It was almost
inevitgble that the prose form of the ramance should come to
be freely diversified by verse, as an additional ornament,

especially as this type of composition was already current
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in the fable literature-and the influencq of the poetic
kavya was already presentt,l

Cempy, - when compared with the -drams.- or a simple.tale, .
also ‘leadg us to the canclusien that 1t is a novel piéce of
art. It is different frcm*th?dramw in-.tbé -sense. that 1t -
has nothing like eloguent dialogue, rapidity of actiem,
poaderable suspense- and-a climax, end it is different fram -
a Kathéi and kavya which bave prose and verse as their medium
reépeci;iyely. So evidmtly, no other form of literature can.

coincide with the Campu. The Campu is a peculiar form..

THE WORD CAMPU AND ITS DEFINITICN ;

The derivation of the word Campu is not clearly knoun.
The word, however, may be derived from the root Cepi (Camp)
to go® or to walk., So Cempu is'a work in which the story-
teller narrates- the tale while moving to and fro, in the

game way as is done the narration of & Harikethd whioh im

also in prose and verse,

In Sanskrit, Campu 1s a recognised form of olassical
literature along with the epic and the drama and so its
1. A, B, Keith 3 Classical sanskrit literature, P, 80.
2, Bhattoji Diksita : Siddhanta~kaumii, P. 419.
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definition has been given by most of the rhetoricians,
amongst whom Dandin seems to be the earliest, Though the
term Campu is of obscure origin, it is already used by him"
in his Kavyi"daréa to denote a species of c;mnpositim in mixe
ed prosa and verse. Eis definition is “Gadyapadyamayi
Kaciccampurityabhidhiyate” The word Kicitl here has aiﬁgi-
ficance., All eanpositims ‘of mixed prose and verse eannot
ba called Gampu as Viavanatba hes noted another form of
Asuch compoaiti s as Biruda, roya.l panegyric in mixed proae
and 1re:rse.2 Hamacandra. in ka.wanuaasana defines Campu a8
"Gadyapadyama.yi aankafa ocohvass Campuh", s Visvanatha a180
definea Campu as "Gadyapadyamayam ka.vyam campurityabhidhi-
yate®, 4 In fect, varied axre the opinims of rhetoricians as
to the extent of tb.e K:atha and the Kavya elements in a Campu.
‘ So the paucity of a praeise definitim of a Campu may be :“
canpenaatad by preaenting a short descriptien of ita releve
ant features, which every Campukara either gives directly or
hints indirectly in the beginning of-his work.
::'5;;ain':'£;;;;a;;;;“i“a‘i: “with Com, by Vidyabhiigans Pandit

Rangacarya Raddi Sastri,.
2, V:.Bva.na.tha : Sahitya—darpana, VI 337 (i) o
3. Sharma Nandak:.shora R 359.13 Ca.mpu, introducticn, 7
4. Yiavanatha 8 Sahitxa-dgma. VL, 396.
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Bhoja, the author of Ramayana Campu says, "Let my
poetic muse. compose a Campil for the benefit  of the people
interested in its, a}g& ?aho:ct;‘f"ﬁelodious songs, fused with

P W

sentiments and fit to be put to mua:.c, co~exist with s8tyli-
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stic pz:ggg,g- This may be teken as suggesting the general

features of a Campu. Thus. according to Bhoja, a Campu is
made up of padyasiktis which are rasamifrita. Further

more, he.says, that the padyasuktis. 1:_1_a,qpa,1gp§_gre capable
of being 13}1{ il;o melody, are charming and conduce to imme
diate joy. - This at once reminds us of a very similar form
of literature known in senskrit as Udaharans;® which is also
a compact work in prose and verse combined. It also
cbserves verbatigm the rules of rhetorics and is referred to

in ancient works as baving been putf to music.

frutrez 3,
c./

It may, however, be remarked that Campi is mostly a
harsh form of literature even though it may be spaken of f
aa"melodioué and sweet, However, 1t may be admired a8 em-
bellished. with sentiments and. embossed with word Jugzlery.

L T T r X bt Rad Sead ._.-.-’-’-’-.-‘-.-.-.-.-.Q.“.ﬂ.-.-‘-,-.-.- ¢™ gm

1, Bhoja : Ramayana Campu, Balakanda, 3.
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2. M, Krishnamichariar : History of C3assical sanskrit
' ” literature, P, 523.
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The fact tl_w_.t it is ela‘bpré.te end highly artificial in grggd- ’
eur, the fact that it is harsh and highly restrained in - ;
style, is beyond question. Simplicity is ever unknown to
a Campu writer. . '

The suthor of the oléegt' Campti, namely Nela Campil,
séysi, Wihat is the use of tha,{poetry or that arrow, which
when directed against one's heart, does not make me's
head nod ?% Ve may add here in due respect to the poet's
bold mataphor, _that the superiority of a Campu to an arrow
lies in the fact that it makes the Teaders head nod by the
dint of its very a;ppearanoe, whereas an arrow at least needs

a discharge.

Samadeva, the author of Yafastilaks Campu also says,2
“Some poems are charming on account of their embroidery of
worde yhngeai some others are deglightful t0 the heart due
"‘-0-0-0‘-.‘0—0'0-Q—O"‘O"O“Q""OPO-O"O-O-.-O-0'0"0"0"0"0"0“0“
1. Trivikrams ; Nala-Campi I - 5.
R =33 e R omoder Rl |-
2. Somsdeve 3 Yasastilaka Campi 1.5 |
%T\'O\Ce'nicv‘\ #yxowwiw JUT}%Z‘C?U(I\EXU"I
%WWW é:b* e (ﬂ%ﬂﬁ
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prose. 1

~In the Brahmasna portion of the Vedﬁ literature, we
find artless prose cembined with verses.® Dharmesutres
have cambinations of prose ‘anNd veréenwhere the ;:ules are
en'f_o‘rged by eitatims, In the Buddnistic literature we have
Jatakamala of Aryasura, perhaps in the fourth century A. .-
It is written in prose with many interspersed verses, in part
gnemie, in part narrative. The majority of Jatakas, in fact
belng to that type of literary works which oonsists of a
mixture of preose emd verse, a type which is most popular in
Indian literature. It was ever a favourite method in ancient
India to enliven narrative prose by verses, and to introduce
or to garb narrative verses by explanatory prose passages.3
We find this type of style, in Hitopadesa,Pafcatantra and
Tantrakhyayika also., Here we- find. the summing up of moral
or political maxima in verse; while the mere nerrative moves
in prose. The sources of the verses are various. HMost of
them come doubtleas from -the vast body of maxims which were-
in circulatiom and of which many are enshrined, in the -
¥ehabharate or in Pali Jdtakes. -The combinatien of verse :.
1. 'Keitn's Classical Samskrit ilterature, 2. 82. .
2, Keith 1 Bgveds Brahmsnas, P, 63 £f,
3, Winternitz M, : A History of Indian literature, Vol. II

| P, 117, 118,
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and prose is also seen in Harigena's pra.%a.sti. It 1s the »
panegyric of Samdra.gupta by Hariuena, engraved @ a pillﬁi
at Allahabad, in a.’oout A+ D. 350_. It begins with eight
stanzas, passes over to prose and ends with a stanza, the
whole forming an enormous sentence devoted to exto})ing the
king. The prose shows the characteristic love ‘for long
compounds. If the Campu is really a very old literary form,
the historiéal connecting 1ink between Vedie akhyanas of
the proee;veree type, it i§ curious tha'i: it a.pi;ea.rs 80 late
in history. '

As Dandin of the sixth century is the first rhetorici-
an to refer to the Campi form, we can easily trace back the
origin of the campu to the second or the third century A.D,

In this connection M, Krisnemschariar remarks, " A gpecies /
6mnposition with mixed prose. a.iid poetry came in-v;ague about
the beginning of the Christian era. We have pass;.ges in
puranas, where prose comes amidst verse, but there is no
instance of classical poetry of this recognised class kmown
earlier,® Of course this was not the Omu in the strict

gense ofqthe form,

“""0-"0‘O"O"C"O"O"O"O'O"‘Q"."O"»Q'0-0-0-D"O-O‘C’O-.-.-.-.-‘ -
Krignamacharier M. 3 History of classical Sanskrit litera=
i ‘ . ture, P, 496, .
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~ Dandin oar any other rhetoric§.an‘ bas said nothing sbout
the préportion of verse and prose in the Campu. Proaé Tromans=
ces make exclulive use of prose and limited use of verse as
in the Hargacarita and Kadambari of Bana and thus to- have
distincti am, it has been presumed that the combination of
prose and verse in the Campu should not be out of proportiom,
There is no-hard and fast rule for the use of verse and
prose. The verse is not always reserved for a special pur-
pose, as{it Should be for an impressive speech, a moral or
sentimental outbt‘imt or a poetical description; but it is
found tha.t even for a simple deaoription verse is used
just as prose. Thus . Campu Bearcely follows a fixed pr:.nc:.ple
in this reepect. In this connectim De ramarka, %" The
campu devaloped quite naturally but haphazardly, eut of pro-
se ramance itself, the impetus being supplzed by the
obvious deaire of diversifying prose form freely by verse as
an additz.mal ornament under the strese or the lure of the

metri 08.1 Kamo

Although Dam?.in ix sware of this type of compositim,
ve possess no aiaecimen of the Campu earlier than the 10th
century A. D. The Compu form of camposition appears to. -
have been p‘epular* and largely cultivated in Southern India,

De S, K, s History of sanskrit literature, P. 434.
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- but nothing may be gained by puwsuing its history further
than mentioning some ourious developments in the hands of

8 ome l/tt’éf writers.

Ve f£ind that not mly myths end legends were drawn
upm a8 themes, but that the form cams widely and conven~
iently appfl.ied to purposes -o:t' description snd exposiﬁm
of various kinds. | |

The oldest available work in this form is Nala Cempi -
or Dameyentikathe of Triv&kra.m Bhatta,belonging to the 10th
cenfury A. D, and the 1atgst available work is Ganga-gune~
darsang Campu by Dattatreye Smstri belonging to the 19th
centurys Bo the Campu form mey be said to have a hf;.s'!;oi-y_
of about 900 years.

We have many better kmown Campus during this period a
brief account of which is given below. '

 _ NALA CAMPU OR DAVAYANTIKATHA wes written by Trivikrams
_ Bhatta. His date is inferred fram the fact that he has aleo
camposed the Nausari inscriptien of the Rastrekiita king
indra III in 915 A, D,1 Trivikremer slso wrote Madslesa
Sampa, 2 i&é ‘Nale Cempu narretes- the ‘eple story of-Nale - -
1;:‘.’%:.;;1:-&:“&8:-'-’-. QM PN ging Ve WINPT E TP T 9T oMy N Wy
“ Smith Ve A, 3 Early History of India P, 446.

Sharma Nandakieho;j : Na.la’ca,mpu. introduct:f,_t_m, 1.

2., MNodsk J. B, & Sane X, HN. 3 lﬂ'&d&l&sé cmﬁ.
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and Damsyentl in its seven pcchv‘a’.saé. He mentions Bana in-
the int:oductoxy verses of his Kalaﬁ_;aam;pu and is himself
referred to in the Sarasveti-kanthabharana of Bhoja. He
believes in the diaplay of verbal complexities after the

manner of Bana and Subandhn.

_ YAS,AS:QILAKAM CAMFU of Somadeve Suri is an extensive
work in eight Advasas, composed in. the Teign of the Ragtra-

-kuta king Krsna, wnder the patronage of his feudatory, sm

of the Calukye Arikeserin III. It relates the legend of
Ya.sodha.ra, king of Ava,nti, the machinations of his vufe,
his death a,nd repegted rebirths and final converelon to the

.j‘aizi faith.

~ THE JIVANDHAR Ca.mpu of wncertain date composed by
Hariqa.ndra in eleven Lambakase relg.tes the Jain legend of

Jivandhara, 'f:_a.sed on the Uttara Purana.

i RAMZYAKA GAI{IP{I, ascribed to Bhoja is a popular work .
in the éa_makri‘f literature, It embraces the story of Ramayana
and the camposition with the blended melody of prose and
verse in it has the charm of royalty in it. It extends

upto Kiskindha Kinda of the eplc story. It was left incompe
:Lete,‘unless the rest of it has been-lost. The story of |

the Yuddhs, K"a}xda was made up by Leksmans Bhatta later om,

he was the sm of Gengadhars and Gangambika. = Some
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menuscripts give the seventh or'Uttarak‘a‘.h@a by Venkataraja.

i UBAXASIINDARIKLATEA of ‘Soddhala. was proba.bly com;posed
between 1026 and 1650 A. D, during the reign of Vatsaraje.
the aut}zor: was patrmz.sed by three Royal brothers Chittaraja,
Nagarjune and Mummmirazjs who succeeded on the threne. It
is a tele in eight Ucchvasas and describes the events that
led to the marriage of Udayasundari, daughter of Sikhanaa-—
tilaks, king of Nagalcks and Melayevihens, king of Prati~
sthina. In the first chaptér- the poet describes his own
geneolpgy; the greéatness of his Tace and the occasicn for

his composition and the story begins with the second chapter.

— -

| BHARATA CAMPU of Anante Bhatta is in twelve Stabakas.
It is of uncertain date but has been héld in high eateem,

There are several Bhagavata Ca,mpus, for instance 'by
Cida.mbara. by Bamabhadra and by Ra.,janatha. Cidambars also
wrote Pancakalyana Cempu and Raghavemyadave-pendavive
(Kathatrayl) in three cantos describing-the tales of the
‘Ramayana, the Ma,ha.'bhara.ta and the Bhagavata at e _time, He
was petronized by king Venkata I ( 1586 A. D. - 1614 A. D.)
of Vijayanagar. ‘Hig Bhagavata Campu relates the story of
Krena. There is a cammentary on it by his father Anante
Karaya.na which.interprets every verse thrme to SBTTY the

SN

mezning threefold. In his Eanaa.kalyaz;a Campu, he shows

"’:\5
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further. gdvs’n,ce in the art and relates at onee the story of

— . / .
the merriage of Ramn, Krena, Visnu, Sive and Subrahmanya
with a commentary by himself.

_ ANANDAKANDA CAMFU was emquéed by Mtramidra, a
the early iii‘g of S":rj. Krsna,. 3;1;3 autizor of Viremitrodeys.
He was a Sandhys Brehmin and belonged to the Paﬁ’cagauda
class. His petron Rajsé Virasimhadeva of Orcchs :&;zled.frm
1605 to 1625 A, D,1 |

_ . . _ - , o

_ INAVDARANGAVIJAYA CAMIU belengs to Srinivasa kavig
the poet was patranised by Ansndarsfiga Pillai and }ga,vfe
wrote t;g.g work glorifﬂng his patron im 1'?52 4., D¢ 1t
is an addition to the Historical Ka.ya‘é”"?i sanskrit and to

.. M . / N
the materials already available in the life of Anendranga
Pillai, Dubbas of the French at Pandiceri, and on the
hiatory of deccan in the first half of the 18th éentury.a

. The Purana mytha also claimed s large number of

fca.mpus- for 1neta.nce, the Nrsimha Campu by Kesava Bhatta in
six Stabakas, by wZDa.:Lva,jna Surya in five Ugohvaaaa,_ and by.

Sankarsana in four Ullasas. They deal with the story of
?rahlada!a.delgverance by the man-lion incarnation of Visnu,

1, hﬁtramiéra ] gira.mitrodaya, Vyavaharaprakasa,intrcducu

. m.
2. Raghsvan g Anandarangavija.ya Campu of Srinivasa kavi,
prefacs.
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. THE: PARITATAKA-HARANA CAMPU of Sega Krsna who flou-
rished in the secoad half of the 16th eentufy)ia concerned
with the well _mown Purana legend of Krsna,'a e:scp‘.!.bi.*l;’.’g The
Nilkan@haviaa.yg Campu of Nilakgn;ha Diksita was eromposed in
1937 A. Doyon the myth of the churning of the occan by gods.

) TIRTHAYATRAPRABANDHA or Yatraprsbandhs was composed
by Samerepuigava Dikgita, the son of Venkateds and Anantamma
of Vadhula Gotra. It desoribes in nine Abvasas, the Bacred-
ness of seversl shrines and waters visited in the course of

e pilgrimpge which he undertook with his elder brother.

| VISVAGUNADARSA OR VISVAGUJADARSANA belangs t0

Venka.‘l‘:j;dhvarm or Ve@kégé.ryé.,_ the son of Raghunathe and
Sitamba of the Rtreyg. Gotra. Two Gandharvas, Visvavasu and
Krsfiau are supposed to take a bird's eye view of variocus
comtries from their serial car, the former generous in
apprecia.iim of merits, t’hg latter ever censorious in their
defects. This work was intended to expose the faults of
the menners and customs of his time. The device of descii-
ptim planned in Vievegunadardana has been adopted in same

later works.

P ! T ) ) ) ) N
- TATTVAGUYADARSA of Amnayarye describes the camparative
merits af:‘ Sa.ivism and Vaisnavism in the form of cmvergate

iom between Jaye and Vijays, a Saiva. and Velsnava r\aspectively
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GA?GAGWKDARSA of Dattatreys ’Sléstri relates om the plan
of Visvagunadarsa the merits and demerits of the Ganges in
a conversation between two Gandharvas, Haha and Huhu and .
finally the greatness of the river,: The suthor lived in the
village of Pangrada in Kaikena in 1863 - 186%. In 1891, he
was mede the Principal of the senskrit College at Rajpur.
He bore the title of Vidyarétna.

Looal legends snd festivals or praise of local deities

and pei-éonageaéleo supply the inapiratim of mgny Campus. |

THE SRINIVASAVILASA CAMFU of Venkatesa descr:lbes I
the glory of the deitg ‘Sri Venkateévara of 'l‘rupa.ti, now in\

the Andhss, State,f in the highly artific:.al style of Su‘ba.ndhu.

TPt Y g t\‘u . _,uq By e et
“'\ul}a;ﬁ c’:r.,«ww—h::,‘t‘f x“ e“ Sk bl A‘?"P

THE OITRA CA’MPU of Banesvara V:.dyalankara is cmo— ‘

sed in 1’?44 A. D., . It emlogizes the author's patron Citrasena
of Vardhamena (Ba.rda.wan), Bengal and gives quasi-historical
information about the Marathd raid of Bengal in 1742 A. D.

THE GANGAVATARA CAMPU m the atory of the Ganges ié
composed by Sankara, Diksita., the san of Ba.lakrsna of Bharad-
waja Gotra., - The author was a poet of the king Sa‘bhasimha
of Bundelkhand. He also wrbte éai;ka,racetevil'ésa, a Campu
on the life of Mahiraje Cetasimha, a magnate of Benaras in
1770 - 1781 A. D. in the fige of the Governor-General Warren
Hestings. &
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i THE VEDAN mcmm VIJAYA of EKavl: Tarkikasimﬁa Vedan~
’cacarya describee the- l:lfe of the- South Ind:l.a teacher,
Yec}anta—desika, the disputation held by him with Advaitins

and his suococesses,

| THE VIDVANMODATARANGINI of Bamaeyianara ciraﬁiva.
. ?Bhg.'!g‘;acarya 'brings together the followers of various schools
and sects and by means of their exposition,)pools together

the essence of various doctrines.

_ THE MANDARAVARANDA CAMPU of Krsna, in fact is a
regular treatise on rhetoric and prosody having elaborate
definitions and illustrations.

o The Bengal vaisnava School made use of the Campk
literature for religious propaganda. The writers presented
their creeds and faith in the Krsna legends in erotico-

religious plctures,

THE MUKTA-CARITA of Raghunathedise, a disciple of
'ca.itanﬁ'a,, nari'ates.the._‘sto‘ry of the miraculous-  powers of -
pearls sown and grown by Krsna on arable fields for the
delight of Satyabhams. Gopala Campli of Jive Goswami, Rupas
yg;g”éf brother, relates after the Ha.r_ivaﬁzs’a. and Slrimd '

Bhagavata, the early childhood and youth of Krsne.
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ASAVDA VRNDAVANA CAMFU (i) by Paramanands dasa (i1)
by Ka.vikargia.pura, ” (1i1) by K'e:s’awirax and (iv) by Madhavinanda’
deal with the early life of Krena st Vrndavana,

THE LITERARY FORM OF THE WORK

— - - - ~ -

‘ In the previous section of this chapter, we havé
already discussed the form of Campd and its definiticns
given by rhetoricians. Campu is a speciga oflcompositim
in ;nixéd prose and verse. Soddhala, himself says that his
work is comppsed in prose interspersed with verses and it
is in the form of a Ca.mpﬁ.~ "He‘ remarks that in oompositi‘on
neigher prose not :;oetry is charming; but that which con-
sists of both prose and poetry is better, and it is called
campu. '

~ On a critical examination of several Camptts and parti-
cularly of Udayasmudarikatha, it my be aseerted that the

Campu form of literature consists of many of the peculiarie=
ties - of Mahskavyas, Kathas and Akhya.y:.kas. - -

et bl el el el o el el Lok Rl Sk ok Rl o Bt Rk B o‘-".‘o"'.-o o Te e, ".
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A few points of Campu which coincide with the chafam
oteristics of a Mahakavyal are mentiomed here -

/. - )
1. The predominant sentiment is Syngara, though

Vira and Karuna are often introduced as aceéao-

ries,

2e In the beginning of the work, there is a Balutate

ion to deities.

3. The work gets its name from its hero or the
hgroinez, end every division of the teit gets its
name from its subject m;tter; as for instance the
text Uq.s.yasmﬁa,_:{{kathé is named after its heroine

. Udayasundari and the first Ucchvasa is said to
be Kavivamsa-nivedana, in which the poet gives
inf‘ormation about his family, patrons and the
circumstances that led to the composition of ti:xe
work.
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1; vaanatha 3 Sahityadarpana,, VI 318.
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2 Visvanatha Sahityada,rpana, Vi 518.
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4, They cmtain descriptions of the sun and the mom
at their rise, the sports in gardens -and waters,
ma,rria.geaj separations, battles, forests, wBeasms,

momntaing, cities and 8o m.

 These characteristics are more or less found in Campu
also; but other characteristics are not necessarily pre- “
sent. The division of the work in Campu is said to be an
Ucchvisa; while the same is named as Sarga or canto in a
I«Tah‘aké,jvya.i The story in a Mohakavya necessarily originates

from 19genda.13r and mythical h:lsa‘.ory‘;2

but Campus are some=
times composed out of)imegination of a poet, and the story

is original, as for instancejUdayasundariketha,

If we accept the views of the theoristsa the distinct-
ion between Ka.tha and Akhya.yika would largely twrn on the
fact that an Akhyayika possesses divisiona called Ucchvasas
while & Katha lacks this mark. Much more significant is the
distinction which is also suggested, that an Akhysyiki rests
1, Dandin ; Kivyadarsa, I 14.
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2¢ Dandin 3 Kavyada.raa, I 15.
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3. Bhamgha 3 Ka.vyalan};ara I 25-29,
" Dandin : Kavyadarsa, I 25-56.
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an tradition vhile a Katha on fancy. The views of the later
theoristsl in ge:;fwz;ai‘f;ﬁ are plainly based m the vkew that
the Hargacarita is an example of an Akhyayiks and the Kadaime
barl of a Kathi, Observing the nature of Cawpts and their
t:g'eatment,' Compus are generally found as divided into
Ucchvisas or ASvasss or smnetimes“ Lanbakes. Thus the Campu
fulfils the point of divisi on};?UeciaE.va.sa._' of the Akhyaylkd
a8 it also sometimes con/tau.insh the element of fancy of the
Katha, If we take Udayasmdarikestha, for instance, it is
divided ihtq Ucchvasas and it consists of & fanéifugl. tale.

. Thus Campu can be distinguished from Katha and Axhyayika,

by its copious mingling of verses in prose while the latter
are purely prose with mily a stray mingling of verses. )

i. Visvanatha 3 S&hityadarpan_a, Vi 326327,



