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Introduction

1. Importance of Sanskrit Language and Literature

From ancient times Sanskrit has been venerated in entire world as a sacred
and spiritual language. It is called ‘Sanskrit’ because it is perfect and refined
and strictly follows the grammatical rules. It is also called Devabhasa’, the
language of the gods. Sanskrit is known as the mother of Indian languages. It
Is not only a classical language of India but it is a storehouse of knowledge
and a treasure of splendid Indian culture. This language carries the Indian
tradition and great Indian wisdom. The Sanskrit literature is oldest among
the world literature. The Rgveda has a credit to known as the most ancient
and earliest literary record. The Vedas contain all sorts of sciences such as
mathematics, medicine, architecture, agriculture, astrology and many more.
In this modern age of technology Sanskrit is proved to be most computer
friendly language. However, this is only the ground information of its
sacredness and greatness. Its entire literature and, its vocabulary vibrate and
pulsate with the philosophy and aesthetics. Sanskrit is a language which
through its contents, richness and mellifluousness, has the power to lift us up
above ourselves.

The Sanskrit literature is very vast and it is divided mainly in three parts: 1)

Vedic Literature 2) Classical Literature and 3) Modern Sanskrit Literature.

2. Vedic Sanskrit Literature

Sanskrit has a history of thousands of years in this country. Its earliest
literature is the hymns of Rgveda. The term Veda is applied to a group of
literature that forms the earliest records of Indian Civilization. The Vedas
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are the earliest literary records since tradition asserts that these are eternal.
These texts are classified mainly into four groups: the Rg, the Yajus, the
Sama and the Atharvan, each of them having different recessions called
Sakhas. The Rgveda consists of ten mandalas and 1028 siktas. In the
Yajurveda there are 40 adhyayas while the Samaveda contains 27 adhyayas.
These four Vedas have their own Brahmapas which are explanatory
portions. Some of them are Aitareya, Kausitaki, Taittiriya, Satapatha,
Tandya and Gopatha. There are further portions of the Brahmanas known as
Aranyakas, or forest treatises, and the Upanisads form the third and final
part of the Brahmanas. Though all the Vedas do not have a Aranyaka there
are Upanisads attached to all the Vedas.

Vedangas or auxiliary texts necessary for understanding the Vedas are
regarded as six; viz., Siksa (phonetics), Kalpa (ritual manuals), Vyakarana
(grammar), Nirukta (etymology), Chandas (metres) and Jyotisa (astronomy).
Kalpa dealing with rituals is of three kinds as Srautasitras (Vedic manuals),
Grhyasuatras (domestic manuals) and Dharmasazras (Legal manuals).
Various other texts have come down to us as Vedas like the Gandharvaveda
(science of music), Dhanurveda (science of archery) and Ayurveda (science
of life or medicine). Agamasastras are also regarded as based on the Vedas.
Then there are commentaries on the above texts all of which are included in
the generic term of Vedic literature. Anviksiki or mimamsa (critical
investigation of the purport of the Vedas) is another branch closely related to
it.

The antiquity of Sanskrit is well known, but its continuity is not less
remarkable. In the same accents in which the Vedic seer uttered, his mantra

IS even now intoned in the same credence and diction. The Vedic dialects,
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the freedom of the popular epic style, the rules for the spoken word in
Panint’s grammar, the diction of early drama, all point to a period when
Sanskrit was a living spoken tongue. Sanskrit consolidated itself as a pan-
Indian language by reason of the common culture and thought it embodied;
the mother of most of the mother tongues of the country, it was and is still

the strongest bond of country’s unity.

In her long sweep of history, Sanskrit put forth intensive literary activity in
every department-literature, philosophy, arts and science. As a variety,
Sanskrit has dealt with every imaginable branch of human activity. In
respect of quality, originality and executional skill, its philosophical systems
and poetry and drama could be cited; some of the productions in these
branches, like the Upanisads and the Gita, form the most precious part of the
heritage of India and have indeed become part of world thought today; the
two epics Ramayana and Mahabharata not only inspired a large mass of
literature in the regional languages; but with the characters depicted by them

molded the national ideals; and poetry and drama.

3. Classical Sanskrit Literature

Classical Sanskrit is remarkable for its variety and richness of form. Sanskrit
developed the longer epic, the shorter one and the minor poem. It had the
heroic, the descriptive and the lyrical. It produced the reflective, the
moralistic, the historical and narrative. It evolved the genre called the
Campii. Sanskrit poet gave many types like the heroic Naraka, the social
prakarapa, longer plays and shorter ones, including one-act plays, the
monologue, the historical and the political and the religious and the

allegorical play. It is not easy to trace the beginnings of Kavyas in Sanskrit
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literature. Asvaghosa’s Buddhacarita and Saundarananda are two earlier
Mahakavyas. He was contemporary of king Kaniska of the first century AD
and himself a Buddist. The two most important Mahakavyas are
Raghuvamsa and Kumarasambhava by Kalidasa, who probably lived in the
beginning of the fifth century AD. The Raghuvarisa, the dynasty of Raghu,
describes in nineteen cantos, the story of Rama together with his forefathers
and successors. Beginning with Dilipa, the story ends with the death of
Agnivarna. The Kumarasambhava consists of seventeen cantos. Beginning
with the courtship of Siva and Parvati the story ends with an account of the
destruction of the demon Taraka by Kumara, the son of the couple. The
Bhartikavya, is a work consisting of twenty-two cantos which describe the
story of Rama illustrating the son of the couple. The Kiratarjuniya of
Bharavi is a Mahdkavya based on Mahabharata. Sisupdlavadha of Magha is
a Mahakavya of extraordinary merit. It is famous for its three qualities;
similes, richness of meaning and simplicity of diction. In twenty cantos the
work describes the killing of Sisupala, the King of Cedr, by Krsna. The
Naisadhiyacarita of Sri Harsa, in twenty-two contos, deals with the story of
Nala, the King of Nisadha, and Damayanti, the daughter of King Bhima.
The episode is taken from the Mahabharata. Among the historical Kavyas,

Kalhana’s Rajatarangini stands foremost.

The abundant use of lengthy compounds, descriptions of nature, and long
strings of similes and metaphors often teeming with puns are some of the
most important characteristics of classical prose. The high standards
prescribed for prose writing render it difficult and only men of the calibre of

Bana and Dandi could lay hands on it. There are two types, the Akhyayika
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and katha, the theme of the former type being historical while the latter is

purely imaginary.

Subandhu’s Vasavadatta is an interesting fictitious story. Bana’s
Harsacarita and Kadambart are two important works composed in ornate
prose. The Harsacarita in eight chapters describes the story of King Harsa
partially. The first three chapters contain a short biography of the poet. The
Kadambart i1s an imaginary story of several generations. The
Dasakumaracarita by Dandi is a story of common life and reflects a cross-

section of a corrupt society.

Generally lyrics in Sanskrit are short poems. The merit of every lyric poem
consists in its description of dynamic felling expressed in simple, direct and
Impassioned language which could thrill and captivate the hearts of the

readers.

Kalidasa’s Meghadiita or cloud messenger is a lyric gem and the most
wonderful love poem in any language. It consists of 115 stanzas composed
in the Mandakranta metre and is divided into two parts. The theme is a love
message sent by a Yaksa, an exile living at Ramagirt, through a cloud to his
wife dwelling far away in city Alaka. Kalidasa’s Rtusamhara of 144 stanzas
divided into six sections and composed in various metres gives a vivid and
highly poetical description of the six seasons. The Srngarasataka of
Bhartrhari deals with the erotic sentiment and reveals the deep insight of the
poet in the arts of love. The most important work which deals with the erotic
sentiment is Amarusataka of Amaru, where the author exhibits his skill in

depicting lovers in all their moods. The Gitagovinda by Jaydeva is a notable
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work deals with divine love and indirectly hints at the relation of the

supreme deity to the human soul.

Bharata Muni is the writer of treatise on dramaturgy called Natyasastra.
Naraka and there are several other forms of dramatic representations such as

Prakarana, Bhanpa, Prahasana, and others were invented by him.

Bhasa is an earlier dramatist mentioned by Kalidasa. Thirteen plays are
ascribed to him the chief of which are Svapanavasavadatta, Urubharnga,
Madhyamavyayoga and others. Many scholars question his authorship of the
dramas. Kalidasa is known as the greatest Sanskrit dramatist. His
Vikramorvasiya is a play in five acts describing the love of King Pururava
and Urvasi, a celestial nymph. Malavikagnimitra in five acts describes the
love between King Agnimitra and Malavika. Abhigyanasakuntalam is the
greatest of his dramas both in length and merit. In seven acts the drama
describes the love of king Dusyanta and Sakuntala. Mycchakatika of Sudraka
in ten acts is distinct from other plays in its dramatic qualities of vigour of
life and action and its humor. The heroine of the play is courtesan. Sri
Harsha’s Ratnavali, describing the love of Udayana and Sagarika,
Nagananda, a play with Buddhistic background, and the last one is
Priyadarsika. Bhavabhiiti has three dramas to his credit. His Malatimadhava
Is a prakarana of ten acts, and his Mahaviracarita derives its plot from the
Ramayana and, consists of seven acts. Uttararamacarita has the description
of the love of Rama for Stta. Visakhadatta’s Mudraraksasa is other unique
play since it contains political intrigues. The hero is Candragupta, the
founder of the Maurya dynasty. Bhattanarayan’s Venisamhara is a drama of

considerable merit based on the Mahabharata. Rajasekhara has written plays:
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Viddhasalabhanjika and Karpiarmanjari. There are hundreds of dramas with
varying merit produced in Sanskrit down to modern times.

Fairy tales and fables in classical Sanskrit literature are noteworthy for their
didactical value. Ethical reflections and philosophical proverbs are the

characteristics of the fables.

Paficatantra of Visnusarma is the greatest didactic fable and it has been
translated into almost every major language in the world. The work was
written for instructing some prince about moral values. Through these stories
various human vices are exposed. Hitopadesa is an old fable contains

instructions in domestic and foreign policies.

Among various collections of fairy tales Vetalapancavimsati of
Jambhaladatta, wherein a goblin narrates twenty five quizzical stories to
king Vikramaditya, is interesting. Simhasanadvatrimsika is a collection of
thirty-two stories narrated to the king by images on the throne. Another
collection is Sukasaptati, where a parrot narrates seventy stories to a
separated wife in order to dissuade her from running after other men.
Kathasaritsagara by Somadeva consisting of 124 tarangas divided into

eighteen chapters is a work based on Gunadhyas Brhat-katha.

Commentaries on various books form a good division of Sanskrit literature.
Mallinatha was a greatest commentator, who has written commentaries on
mahakavyas. The growth of this branch of literature is evident from the fact
that the Kumarasambhava has more than twenty commentaries, while there

are many on the Meghadiita and the Raghuvarmsa.
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Thus, Classical Literature is called the garden of wisdom. In spite of the
growth of modern sciences one cannot ignore the influence of the classical
literature upon life and thought of the present generation. It is excellence of
thought and style that gives life to the classics. So even in this mechanical
age there are no signs indicating that the classics are falling out. The
remarkable literature in every branch of knowledge only testifies to the

richness of thought of our predecessors.

4. Modern Sanskrit Literature:

Sanskrit has been a vehicle of Indian traditional wisdom. With the dawn of
new age towards the end of nineteenth century, this age-old language
assumed a new role. It became the vehicle of national consciousness.
Sanskrit literature entered in a new phase with the advent of twentieth
century and the tone of Sanskrit authors shifted towards realism from
romantic imagery. The onslaught of modernity generated a new momentum
in Sanskrit literature. This was marked with an understanding of the

changing socio-political scenario.

The modern readers demanded something different difference in taste and
difference in text and texture. Aesthetically difference of imagination and
difference in presentation relish the modern reader. To-days’ reader is aware
of modernity in literary activities. The inclination towards exaggerations, use
of hyperbolic terms, excessive praise, faith in older of things, and lack of
understanding of the changing situations are some of the limitations. Some
of the authors continue to write with the classical spirit and adopting age-old

forms. But quite a few amongst them infused these forms with the credo of
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the new age. There are a number of outstanding authors in Sanskrit

elucidating this paradigm.

Satyavrat Shastri rightly remarks:
“Its subject matter, its vocabulary, its style and technique are
what make this literature modern. Even with the same verbs and
nominal suffixes it has a different look. It reflects the modern
life, its pains and pangs, its thoughts and ideas. It is that
literature whose inner self is old but its outer texture is new; it
represents a unique phenomenon of continuity and change, the
look of past and present, the past which provides sustenance to
it and present that connects it with the present day. It has an
identity of its own. It pops out of the old. Sanskrit literature it is
but of the modern age with a posse of new words in old setting

dished out in modern technique.”

Prof. Rabindra Kumar Panda also remarks:

“The twentieth century is an important period in the history of
modern Sanskrit literature. It was the period when the great
minds were busy with the innovative ideas for bringing out
changes and innovations to establish the humanism in a form
required for the country. It was also a time of peace and
freedom. Man was completely free from the slavery. The
century has accepted many new challenges and has also
accommodated a fresh air of revivalism as well as modernism.
The creative literature of this century is especially remarkable

for its variety and richness of forms. The rich and varied growth

' Shastri, Satya Vrat, Sanskrit Studies : New Perspectives, p.142
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of Sanskrit literature of this period discloses some new trends,
which are mainly responsible for the growth and development
of modern Sanskrit literature.””

Now the modern Sanskrit literature is fast emerging as an independent
branch of learning in the field of Indology. In spite of the glorious history of
Sanskrit literature of several millenniums, there is a strong undercurrent in
the literary society of India that the modern Sanskrit literature ties far behind
in comparison with the heights of National literary creativity. Nobody can
ignore the contributions of Pt. Appa Shastri Rashivadekar, Bhatta
Mathuranatha Shastri, Pandita Kshama Rao, Mathura Prasad Dikshit, V.
Raghvan, Ram Karan Sharma, Satyavrat Shastri, Ambikadatta Vyas,
Abhiraja Rajendra Mishra, Harinarayan Dikshit, Revaprasad Dwivedi,
Rashika Vihari Joshi, Banmali Biswal, Radhavallabha Tripathi, Jagannath
Pathak, Bacchulal Avasthi, Padma Shastri, Keshab Chandra Dash, Rabindra
Kumar Panda, Harekrishna Satapathy, Ogeti Parikshit Sharma, Pt.
Digambara Mahapatra, Pt. Mithila Prasad Tripathy, Srinivas Rath,
Hrishikesh Bhattacharya, Harekrishna Meher, Kalanath Shastri, Om Prakash
Pandeya, Harischandra Renapurkar and a galaxy of others.

Sanskrit authors kept themselves in close touch with contemporary events
and utilized freely the fresh material with which they come into contact. The
modern trends in Sanskrit literature are in the main result of the contact with
western literature; the major forms in which the new interest expressed itself
are the starting of Sanskrit journals, translations of western classics, the
growth of the short story, minor poem and the novel, the development of

prose used of narrative, descriptive and critical writing in the form of a short

2 panda, Rabindra Kumar, Some New Trends In The Field of Sanskrit Poetry of Twentieth Century, p.28
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essay or a long thesis and for general discussion and documentation, the
cultivation of literary appreciation and historical criticism on western lines
and the exposition of modern scientific knowledge. The inception of
Sanskrit journalism and rapid growth of periodicals also enriched the
modern Sanskrit literature.

Abhiraja Rajendra Mishra remarks:
T Yaqd i GRAsaraaaehaed | aeqa: qaugiiag

FEaeadran: | UqEidr  SEhaiadrdgiHar 9 wad

TR R A T T LA T A I T AT Sa T dT, EIE] q
[ECEGIRESE I L b EE E I R R EI R DR R L

erad | "ETEEAY OFId T Had A aisieT ug

D o

SIRETCRILE FI R ERG| e~ Ad- el

ATeA AN eHaHISATageT  WRAaaY g HoauT

IIRGEAT ATAFcAATSHHAT: FHATH: | By, mivg-Sarg-ved-

TATT-ATAA [ T-GA TR (A AR Ara-2 e -TS a-9qadr 71

ATT ATHHATAT: FLEIT HG RIS TIHET: TAST |3

The modern Sanskrit literature has variety of forms and subject-matters. The
essay, as a form, was also separately developed. The growth of this form
was also helped by the need for fresh prose texts for different school and
college classes. We may notice especially two writers who have brought out
books of essays, Hamsraj Agarwal and Shrutikanta Sharma. In the Samskrita
prabandha-pradipa of the former, there are essays on such modern topics as
recent scientific advancements, the Kashmir question, the food situation,

four years of independence, constitutions of the leading countries of the

® Mishra, Rajendra, ,ed., Tripathi Radhavallabha, Abhinavasukasarika, Nandivak, p.1
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world, the future of Sanskrit, the Hindu code bill, the future of India and the
method of teaching Sanskrit. The subjects dealt with by the latter in his
Laghunibandhamanimala include some lighter themes — the hookah, a
dialogue between a horse and a cycle, football match, third class railway
travel, secular state, U.N.O, elections and friendships, talkies, the joy of
aimless wandering, the picnic, hobby, the sportsman’s spirit, etc. Digambar
Mahapatra has written a collection of essays named Nibandhabodhavilasah.

It includes 43 small essays.

Kalanatha Shastri of Jaipur has initiated another variety of personal essay in
the form of ‘Lalit-katha’ which has no plot. Only some friends who are well-
versed in Sanskrit, start learned conversations and through the Sanskrit
guotations or shastraic sources, humourous situations arise which titillate

and thrill the readers using the innate humour of Sanskrit sources originally.

Such ‘Lalit-katha™ as Braa=eT and =ra=ta=ar: published in periodicals

like Sambhasana-Sandesah, Swaramangala etc. have been liked by the

Sanskrit readers and hailed as a new, natural and welcome genre.

Short story in contemporary Sanskrit shows that prominently new
developments coming over Sanskrit. The short story as such is not new to
Sanskrit. From the dawn of the modern period, short stories of the new type
were appearing in the Sanskrit periodicals; their number has now increased.
There are numerous writers in Sanskrit who could do justice to this modern

form.

* Shastri, Devarshi Kalanath, “Creative Writings in Sanskrit - 21% Century Scenario ” Ed; Govind
Chandra Pandey, Drk, Vol -18, p.37
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Before taking up the actual modern short story, writers felt the need to give
as reading material to Sanskrit students simple elegant prose narratives, and
for this purpose produced a good deal of literature. They retold Puranic
episodes and collected in Sanskrit numerous fables and popular tales.
S.Venkatarama Sastri has written Hundreds popular Tales and fables.
Abhiraja Rajendra Mishra, Radhavallabha tripathi, Banmali Biswal,
Prabhunath Dwivedi, Kalanatha Shastri and Rabindra kumar Panda are some

well-known story writers of contemporary Sanskrit literature.

We may now notice a class of writings which can be definitely called
modern and shaped by western influences, the novel. This class has been
enriched in all the three ways, translations, adaptions and original
productions. Appa shastri rendered Bankim Chandra’s Lavanyamayi, first
pulished in his journal Sanskrit Chandrika and then issued repeatedly as a
separate book; the Kapalakundala of the same celebrated Bengali novelist

was translated by Hari Charan.

“Harihara Sharma Aryal has translated popular English stories for children
and published under such titles: Jhashamahishi kaniyasi (anthologies) etc.
which bring to the Sanskrit —world popular western stories of Andersonate.
An inspiring allegory by Richard Bach under the title Jonathan Livingstone
Seagull has been translated by a Jain Munishri into Sanskrit and published
from under the title Sagarvihangam. This translation of course has not been
above directly from the original but from its gujarati translation made by a

599

lady fiction writer.”” Many novels of S.L.Bhyrappa, a celebrated Kannada

® Op.Cit.,p.40
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Novelist have been translated into Sanskrit by various authors. Dharmashri,
Sarthah, avaranam, parva etc. are some of the names of his novels which

are translated into Sanskrit.

Another characteristic or feature of modern Sanskrit writings is the new life
which the minor poem assumed. Classical Sanskrit has the tradition of
Muktakas, Yugmakas, Kalpakas, and Satakas but after the model of the
western minor poem which deals with specific ideas and subjects within the
compass of a limited number of verses, the modern Sanskrit writer produced
a volume of poetry, which is perhaps the most common form in which
Sanskrit poets are today expressing themselves. Poets like Harshadeva
madhav, Rabindra Kumar Panda, Rajendra Nanavati are best example of it.

Modern Sanskrit poets write on beautiful scenery, rain, forests, rivers, vast
oceans as a subject to denote their poetic expressions. On the contrary they
use to beautify even common things what we use in day to day life by their
poetic ability. Radhavallabha Tripathi in Rotikalahart  describes the

unparalleled beauty of chapatti in the following words:

TETCTHTAASH T 17

o [enN
FISTHTAT FAT T A= 4 |

[enNEN enN 2 X
HITh g I g1 a7 IAT

Fgar favaar et AT 11 6
According to Dr. Tripathi the Srutivakyas like Annam Vai Brahman is sings
the glory of Rotika only. In today’s age when lacs of people die because of
starvation in the world, this Rotikalahart which depicts the importance of
food is apt for the current situation prevailing on the globe.

® Tripathi, Radhavallabh, Laharidasakam, p.87
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Gazal or Galajjalika is one of the popular poetic forms which modern

Sanskrit literature has borrowed from the Urdu. Urdu gazals are generally

focuses on the cliché subjects like love, beautiful girl and wine. But

Dr.Abhiraj Rajendra Mishra didn’t compromise with the dignity of

Devabhasa and has written gazals on themes like Culture, religion, human

emotions, patriotism etc. The following is an example of Gazal:

" Ibid , p.90
® Ibid, p.99

e T Arsiere !
o : o d (AN anN
Stta H{1Heg 77 S aq
FTSETd AT A1 qATSATIAR ||

FISH AGREATSTaaTT 9

ey, et 97 TTesToETTYya 1|
SILFIEER ASEECIERE
TaIS Fers HAT ST 1

o C nel
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ERICEERECAT=N LG
LT e T
ATAHAT faemr aerfeTad
EUREAE =R ERIE L

AL AT AIATTAATIT 1

Haiku is a Japanese poetic form which comprises of 17 letters and 5, 7, 5
pattern. Dr. Harshdev Madhav has a credit to introduce this foreign form to
modern Sanskrit literature. The following is an example of Haiku of.
Harshdev Madhav:

S EICEIT]
IR TTH-HE] A
FfCTaRTSI 1110
SR EP
TEFEAT AT,
StrferadieT 111

Garba or Mandalaganam is a folk song of Gujarat. Garba is a devotional
lyrical song dedicated to Goddess Durga and sung whiles the dancing during
the festival of Navaratri. This regional song is written in Sanskrit by
Dr.Uma Deshpande in her book of Garba collection named ‘Arcanam’.

Pajaniya Devi

g ATTCTaRT, TR HETY, TgaedTy

STFaTRT FHEOTTET
T AvaA AT T |
gl aTfereRT, queol & =Y, 9 sl

® Tripathi, Radhavallabh, Salabhanjika, p.28
1 Madhav, Harshdev, Sparsalajjakomala smytih, p.12
" 1bid, p.12
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ZId TSI ET <=1 1201

Maricika by Rajendra Nanavati is a poem collection. The poems of this
collection depict the changes of the mental states of a man falling in secret
love with a girl who eventually ditch him. Feelings of the intense love and
heart-rending frustration of the youth are effectively portrayed with some

uncommon images.
O HEHT qa A,
TFAT: FHAT TOATRA T AL
eI 919 |
fRrfedT afe a9 g FREM,
staferfaar afs qTH:

REREUERMETECRUIE

F2F qlg I T

79 =T qarfersaass ? 18

12 pathak, Meena, Sanskrit Garba Sahitya no Udbhava ane Vikasa, pp.105-106
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Jnanapitha Laureate, Satyavrat Shastri remarks about the Maricika, “A
peculiarity of the poems that deserves special mention is their being in free
verse, a style common enough in modern Sanskrit and has a mystic touch.
The expression in the poem is all perfect. No grammatical laxity is
noticeable in them in the name of simplification of the language or
modernization of it. The classical ring is kept up in them even in the new

setting.”™

Dr. Jagannatha Pathak’s Kapisayini is also a notable work of modern
Sanskrit literature. The poem collection has an influence of Umar
Khayyam’s rubaiyat. This poem collection acclaimed an award from Sahitya

Akadami, New Delhi. Have a look on a verse from the Kapisayini -

TTHT T St TAT TIRATAT o9 Fiorar o
AT o9 e Aqordiaey Feeaaea d 11 2 1|

Travelogue is one of the modern forms of Sanskrit literature. According to
Satyavrat shastri Sanskrit literature is deficient in such areas as travelogues,
autobiographies and so on. So he made an attempt by writing Yatrakavyas as
a step towards making up for this deficiency. He has written two poems on
his foreign journeys viz. Srmanyadesayatrasatakam and

Thaidesavilasakavyam.

The first kavya describes the Germany visit of the poet. The poem is
Saturated with sweetness is full of all poetic charms and is capable of
appealing to the sentiments of the people of the country. According to him,

3 Nanavati, Rajendra, Maricika, p.46
Y Ibid, p.4-5
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of all the countries of the world it is Germany which has contributed the
maximum to the study and interpretation of ancient Indian wisdom started
from Goethe. As between the individuals, the friendship between the nations
Is like a tender flower which requires constant care and nourishment.

Dr. Shastri describes the beauty of Germany in the following words:
TETTHATSAT A

T Hq5: AU |

AT = qLT:
QIR Far farwATi 151

In the region of the world called Europe lays the highly prosperous,

beautiful, country of Germany, charming with its many rivers and springs.

(o [anN (o [anN
Alasled Lgadalsldi+dl

TAGATHATRT STATATH |

T JATAT TAHI I

ATRTTAg LY He a6l
Thaidesavilasakavyam is a poetic description of Thailand by Dr. Satyavrata
Shastri. The poems cover the main patriotic themes of the Thai people: the
nation and its culture, the religion, and the king. The description of history
legends are also given in connection with places of interest.

Example:

FTT-FATAT T faarta

o : o
(el AlA<lld dTH

TITEA 4 A JIF a5

1> Shastri, Satyavrat, Sarmanyedesah Sutram Vibhati, p.3
' Ibid, p.9
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FRTRATETIEH=T STAH 1711

A number of couplets are devoted to the description of the king and royal

household.

ST HISah(o AT ATHI
EEECIERIEEUGIRER
BT FEITAHT FAara-
THT FHTEHAST ATE9 11 18

Samar pungav Dixit has also written Yatraprabandha which was published

in 1936 by Nirnaya sagar press, Bombay. The volume narrates about the

Indian pilgrimages viz. Kedarnatha, Badrinatha, Varanasi, Jagannatha and

Gaya etc.

SgyeInite fAgrue dr -

[ NI enN

o A e NI e
RIS EISEGEISREGIERIES
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Sisukavya by Digambar Mahapatra is beautiful example of children literature

in modern Sanskrit:
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Y7 Shastri, Satyavrat, Thaidesavilasam, p.15

® Ibid, p.23

9 Dixit, Samarpungav, Yatraprabandha, ed., Kedarnath, p.144
% Digambar, Mahapatra, Sisukavya, p.24
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Radhikaranjan Mishra’s stories for children which contain supernatural and
paranormal elements are also interesting one and valuable contribution to

modern Sanskrit children literature.

Diary in Sanskrit is a new experiment by modern Sanskrit authors. Satyavrat
Shastri, Radhavallabha Tripathi and Harshdev Madhav have tried their
hands on this particular form. First two authors writes their diary in Sanskrit
Viz. Dine dine yati madiya jivanam and atmandaatmanam respectively while

Dr. Madhav has written diary of Yaksha in Sanskrit.

It is said that Sahitya and Cinema are always related to each other. Sanskrit
literature is also not exception to this. Music and songs are inevitable parts
of cinema. So the modern Sanskrit literature includes Filmy songs as one of
its variety. Many famous Bollywood songs translated in Sanskrit. Subhash
Vedalankar has written book named Samskritpranaygitam. The example of a
filmy song from his book:
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Bhati Me Bharatam of Ramakant Shukla is a patriotic poem which sung the
glory of India. It draws the positive picture of golden India including all her
peculiarities. Poet has beautifully described the beauty and greatness of the
country in such a way that compels readers or to precise Indian residents to
feel proud about her. In poet’s words:
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Translation: Where Mandakini extirpates all the sins, where flows Godawari

and where mirthful Devavani (Sanskrit) resides, that my Bharat glows on
the earth.
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Translation: Whose fame, grandeur and beauty are sung by the poets gifted

with preternatural vision and whose Vani-Vihar (pastime of learning) is
unparalleled, that my Bharat glows on the earth.

Prof. Rabindra Kumar Panda has written a Duatakavya which was highly
appreciated for its new structure and theme. In this poem we find many

novel images.

Pasupaksivicintanam of Harinarayana Dixit is a modern Sanskrit
Khandakavya which reminds us fables of classical period like Pancatantra
where faunas are the characters of the stories. Pasupaksivicintanam is a
unique poem where the poet described agonies of the birds and animals in

this human world.

2! Shukla Ramakant, Bhati Me Bharatam, p.37
22 |bid, p. 97
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The present work is an exhaustive survey of the recent Sanskrit literature
and an extensive assessment about its relevance to the contemporary society.
There are so many creations in modern Sanskrit literature where common
people have played important role and where kings and kingdoms and
courtiers are markedly absent. Sanskrit literature has been made richer, both
in the form and content, by the authors of the 21% century, who are very
much open and alive to the contemporary developments and problems and
who are enthusiastic about introducing innovative ideas into Sanskrit
literature in order to enrich it further.

An ardent critic will not miss this kind of innovation that is made by the
writers of today with the aim of making Sanskrit language simple, sweet and
popular. We find plethora of modern songs composed in the tune of modern
movie songs. There are plenty of fictions which are in fact good contribution
for which we should feel proud of. An area of modern Sanskrit literature that

has been continuously enriched and attracting the attention of the modern

28 Dixit, Harinarayana, Pasupaksivicintanam, p.24
4 ibid, p. 34
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readers of twenty first century is the field of translation. Many important and
outstanding works especially novels have been translated into Sanskrit from
other Indian languages like Odiya, Kannada, Hindi, Tamil, and Bengali etc.
Sivarajavijaya is the first novel in Sanskrit language. Pandit Srirama Dave
has translated Nirmala of Premachand and other works. Four novels of
S.L.Bhayarappa have been translated into Sanskrit. Jala aur Jwala of
Harishankara Parasai is translated from Hindi into Sanskrit. Chitralekha of
Bhagavaticharan Varma is translated from Hindi into Sanskrit. This shows
the unique feature and progressive nature of modern Sanskrit literature.

It is also the fact that the history of modern literature of Sanskrit is a
demonstration and a promise that, to quote Dr. Rajendra Mishra, “Sanskrit is
not dead, nor it is dying, nor will it ever die.”

It is noteworthy that Sanskrit has always been an all India language and that

it has universal appeal all over the country.
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