CHAPTER Il

LIFE, DATE AND WORKS OF KAUNDABHATTA

Kaundabhatta was a stalwart grammarian and an outstanding philosopher
of Navya-vyakarana (New System of Logical Grammar). He has
enriched the field of Sanskrit Sastras by his magnificent works. He has
eight works to his credit which will be dealt with in the proper place in
this chapter. Most of his works summarise philosophical tenets of
Vyakarana, Nyaya and Mimamsa system of philosophy. But he is highly
appreciated as a grammarian. Vanitha Ramaswami rightly remarks:

“Without studying his work called
Vaiyakaranabhusanasarah no one shall be entitled to be

a grammarian”.!

11.1. Lineage of Kaundabhatta

Kaundabhatta’s native place was Andhrapradesa, but later he mevod to
and settled down in Kasi for the sake of learning Sanskrit Sastras. He
was a Sarasvata-brahmin of Bahvrca-sakha of Rgveda and belonged to
Kasyapagotra. His ancestors were the residents of Carukiru, a village in

Andhrapradesa and therefore his family was known as Carakiiri.

11.2. Personal Account of Laksmidhara

! Ramaswamy, Vanitha, A Critical Study of Kondabhatta’s Vaiyakaranabhiisana-
sarah, p. 9.



Kaundabhatta’s grandfather was Laksmidhara, a renowned scholar of
Mimamsa-sastra and a poet of great eminence. His time was 16™ century
AD. He was the court scholar of the king Tirumalaraya of Aravidu
dynasty of Vijayanagara (1570-73 AD). Kamalasankara Trivedi

provides the information about him as follows:

“Laksmidhara has based his work upon that of
Trivikrama and both are quoted in the Ratnapana by
Kumarasvamin, son of Mallinatha. Mallinatha flourished
in the sixteenth century; for one of his verses occurs in
an inscription of 1532 AD. This makes Laksmidhara a

contemporary of Mallinatha.”?

Laksmidhara’s name occurs in the introductory verses of the
Prakrtamanidipika of Cinabommabhupala, along with the names of
Trivikrama, Hemacandra, Bhoja, Vararuchi, Puspavananatha and
Appayajvan.® Laksmidhara has given an account of his life and other
personal details in the introductory verses of his work

Sadbhasacandrika, a work on Prakrita grammar”. Form this information,

2 The Sadbhasacandrika of Laksmidhara, Introduction p. 17
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it becomes clear that he belonged to Carakiri family, and his native land
must have been situated somewhere on the bank of the river Krsna in
Andhrapradesa. The Lord Venkata was his family deity. It is also
believed that both learning and wealth were residing together in his
family upto the seventh descendant of his family. Timmaya, a very
learned man who performed the Soma sacrifice was very charitable and
great devotee of Siva, was born in this family. Timmaya’s son
Yajiiesvara too, was very proficient in the study of the Rgveda. His wife
Sarvambika was blessed with four sons. Kaundabhatta was the eldest of
them and well versed in the six orthodox systems of Indian philosophy.
Laksmidhara was his younger brother and a worshipper of Daksinamiirti
(Siva). He was also known as Laksmanasiri as it is found in the
colophon of one of the manuscripts of Sadbhasacandrika and rightly
noticed by Dr. Hultzcher in his report of Mss. in 1895.°
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The introductory verses of the Srutiraiijani A stapadivyakhyd, a
commentary on Gitagovinda, and Sadbhasacandrika are same but with
the only difference of in the name of the author. In Srutirafijani, the
name of the author is Laksmanasuri; while in the Sadbhasacandrika, the
name of the author is Laksmidhara. From this, we can assume that
Laksmanasiri and Laksmidhara is the same person.® The opening verses
of the Srutiraiijani A stapadivyakhya mention that Laksmidhara has

written two works viz. Prasannaragavam and Svaramaijart.’

The verses and the colophon of the Istarthakalpavalli, a commentary on
Anargharaghavanataka, mention that Laksmidhara had written this
commentary after becoming a recluse. He received the initiation of the

Sanyasasrama  from  Krsparama and assumed the name

Ramanandasrama.® The expression HHEIITT: in lstarthakalpavallt

justifies that he was well-versed Pirvamimamsa and Uttaramimarsa.®

The colophon of the Sadbhasacandrika also substantiates that

Laksmidhara was expert in Piarvamimamsa (Vedic Hermeneutics),

® Ibid, fn. “Sesagiri Shastri’s Report of Mss. No. 2 of 1899, pp. 202-205".
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Uttaramimamsa (Vedanta), Vyakarapa (Grammar), Nyaya (Logic) and

Sahitya (Poetics).'°

Laksmidhara had two sons, named Bhattoji Diksita and Rangoji Bhatta.
He had equally passed on all his knowledge of Sanskrit Sastras to his
sons. Hence, Bhattoji and Rangoji could made great contribution to the
field of Sanskrit Sastras through their incredible works by following the

footsteps of their learned father.
11.3. Personal Account of Bhattoji Diksita

Bhattoji, like his forefathers, is believed to have begun his career as a
priest and he too, was the court poet of the King Keldi Venkatadri of
Andhrapradesa (1582-1629 AD), but he preferred to settle in the city of
Kast in order to study Grammar for which he has passion from his
childhood along with other knowledge systems. This decision facilitated
his study of the grammar and that also resulted in making him an
outstanding grammarian with worldwide reputation in his chosen field of
knowledge. Bhattoji had written various grammatical as well as non-
grammatical tratises which enriched the system of Sanskrit Grammar and

other intellectual disciplines and broadened its frontiers.

Suryakanta Balt rightly observes:
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“The word Diksita is suffixed after the name of
Bhattoji, as his predecessors are believed to have

professed as the priest in the Vaisnava temple”.™*

Here it is to note that a controversy prevails with regard to the original
teacher of Bhattoji under whose guidance and assistance he had received
the knowledge of Sanskrit Grammar. According to some scholars, it was
Appaya Diksita, while some others gave this credit to Sesasrikrsna. The
former view is based upon the fact that Bhattoji has very respectfully
remembered Appayya in his Tattva- kaustubha, a book based on
Vedanta. 1t 1s important to note that Siiryakanta Bali and Yudhistira
Mimamsaka are under the false impression that Tattvakaustubha is a
book Gryasitras™. Actually it is a book on Vedanta. Thus, it becomes
evident that both the renowned scholars had not taken care to refer to the
original book. Prof. Madhav Deshpande, a renowned scholar™ holds the
view that Tattvakaustubha is a Vedantic work. In the Sabdakaustubha,
Bhattoji pays homage to Sesasrikrsna by saying “Sesa imparted him the

knowledge of the Mahabhasya with special care”.*

This doesn’t lead to the conclusion that Bhattoji didn’t receive any
education from Appayadiksita, but it he may have received the
knowledge of Vedanta and Vedic Hermeneutics from Appayadiksita and
Sanskrit Grammar from Sesasrikrsna. For, a large number of works

pertaining to Gryasatras are ascribed to Bhattoji and he shows his

1 Bali, Suryakanta, op cit, p. 2

12 1bid, p. 5 and Mimarhsaka Yudhistira, Sanskrita-vyakaranadarsana Ka Itihasa, p.
447,

B Appayya Diksita and the Lineage of Bhaytoji Diksita, Desapande, Madhava, p.116
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sincere reverence to Appayadiksita in some of these treatises. This
hypothesis gets support from the benedictory verse of Tattvakaustubha

wherein he mentions the name of Appaya with due respect.

Panditaraja Jagannatha had provided many historical references which
brush aside the uncertainty for the fixation of the date of Bhattoji. He has
mentioned Sesavire§vara, son of Sesasrikrsna, as Bhattoji’s Guru. It can,
therefore, be safely assumed that Bhattoji was a contemporary of
Sesavire§vara and one generation ahead of Panditaraja Jagannatha
(1628-1641 AD). Panditaraja has mentioned the names of the kings of
that era like Jahangir™ (reigned 1605-1627 AD), Sah Jahan (1628-1658
AD), Asaf Khan (1569- 1641 AD), Jagatsimmha of Udaipura (1628-1659
AD) and Pranandrayana of Kamarupa (1633-1666 AD)'. Hence, the
period of the literary activities of Bhattoji may be said to extend from the
last quarter of the sixteenth century to the first quarter of the seventeenth

century.
Works of Bhattoji Diksita

The four magnificent works of Bhattoji on Sanskrit Grammar and its

philosophy are:

1. Sabdakaustubhah

2. Vaiyakaranabhiisanakarika

3. Vaiyakarana-siddantakaumudi
4

. Praudhamanorama

1 Cf sTpeasRaia e faesortge Bali, Suryakanta, op cit,fn.3, p. 3

1% On the basis of the references by Panditaraja, P.V. Kane has put the period of
Jagannatha’s literary activities as extending from 1620 to 1660 AD. Mimamsaka
Yudhistira, Sanskrita-vyakaranadarsana Ka Itihasa, Introduction, p.133.



Among these four stupendous treatises Sabdakaustubhah and
Vaiyakaranabhisanakarika (VSK)* deal with the philosophical tenets
of Sanskrit Grammar while Vaiyakaranasiddantakaumudr (VSK) and
Praudhamanorama (PM) are the commentaries on Panini’s Astadhyayr.
VSK is a commentary written in Prakriya type. PM is an elaborated
commentary on VSK which is readable only by the learned critics of
Sanskrit Grammar as it contains critical discussions and criticism of the

views of his opponents.

From the study of the nature and scope of these works it becomes easier
to ascertain the chronological order of his works. The SKau was written
prior to the VSK, is clear from the verse in the VSK itself.’®* A similar
kind of verse is also found in the VBK." PM, being an exhausted
commentary upon the VSK, must have been written after it and might be
the last of all grammatical compositions of Bhattoji. The benedictory
stanza of PM reads—

ST &1 T ] T T AT |
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The following non grammatical works of Bhattoji, exceed the number of
thirty:

1. Advaita-Kaustubha#,

" The text is given in the appendix on the basis of data available from Bhasoji
Diksita His Contribution to Sanskrit Grammar.

8 cf. oot FArfrenersarat fagqratag afsaw | Rreaweg weamems afdq: eeamregs
Bhattojidiksita, VSK, p. 324.

19 of, wiOTaTIoaATSATsd: eaheqH Igga:| T Aufta waref: F&uvg F24d |l as the
original text is not available, the present verse is quoted from the
Vaiyakaranabhiisanasara, p. 1

20 Bhattojidiksita, PM, p.1.




Acaradipah or Acarakandah
Asaucatrimsachhlokas
Asaucanirpaya

Ahnika

Karika
Kalanirrayasangrahah

Gotrapravaranirpayah
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Caturvimsatimunimatavyakhya
10.Candanadharanavidhih
11.Tattvakaustubhaz
12.Tattvavivekadipavyakhya
13.Tantrasiddhantadipika

14. Tantradhikaranirnayah
15.Tarkamrtam
16.Tithinirnayah
17.Tithinirpayasariksepah
18.Tithipradipika
19.Tirthayatravidhih
20.Tristhalthetuh
21.Tristhalthetusarasangrahah
22.Dasasloki-tika
23.Dayabhagah
24.Pravaranirpayah
25.Prayascittavinirnayah
26.Masanirnayah
27.Vedabhasya(sarah)
28.Sraddhakandah



29.Sandhyamantravyakhya
30.Sarvasarasangrahah

31.Bhattojidisitiyam

Stiryakanta Bali remarks:

“Not all the above-mentioned works are available.
Those available are mostly in the form of manuscripts,
a few of them being published. However, they are

written in the form of collection or commentary”.*

Among these grammatical and non-grammatical works, VSK became so
popular that it set aside all other works of its kind. Johnnes Bronkhorst
holds the view that Sesasrikrsna’s Prakdsah, a commentary on

Prakriyakaumudr of Ramacandra inspired Bhattoji to write VSK —

“Sesasrikrsna  iS a grammarian known for his
commentary on Ramacandra’s Prakriyakaumudr, called
Prakasa. We may be sure that Bhattoji was trained by
Sesasrikrsna in the Prakriyakaumudi, a work which may
later have inspired him to write a similar work called
Siddhantakaumudi.”*

Suryakanta Bal1 puts forth his remarks as follows:

“It is an astonishing fact of history that in spite of the
vast amount of resentment shown against Bhattoji, both

during his life-time and after his death, a number of

21 Baly, Suryakanta, op cit, p. 8.
22 Bronkhorst, Johnnes, Bhattoji Diksita and the Revival of the Philosophy of
Grammar, p. 54.



grammarians chose to write exhaustive commentaries on
the works of Diksita, especially on the Kaumudi. The
number of commentaries, both available and rare,
written on his grammatical works, rises up to thirty-
eight, out of which as many as twenty-four were written

on the Kaumudi alone.”

Thus, from the available resources we can bring to close that the study of
Sanskrit grammar will remain incomplete without referefing to the works
of Bhattojidiksita. A verse from unknowm source eulogizes him and
presents the significance of his popular work VSK in very interesting

manner -
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11.4. Personal Account of Rangoji Bhatta

Rangoji Bhatta was also a prominent scholar of Sanskrit. But Rangoji is
not remembered as a great grammarian like Bhattoji. He had written
Advaitacintamanih and Advaitasaroddharah. On the basis of these

works, we can say that he was a scholar of Advaitavedanta.

Very little is known about Rangoji Bhatta’s life and other works.
Advaitacintamanih, a text on the philosophy of Vedanta gives a little
account of his personal life. Unlike his father Laksmidhara and elder

brother Bhattoji Diksita, Rangoji had not given any personal details of

% |bid, pp. 11-12.



his family and his scholastic personality. The only helpful device in the
investigation is the concluding stanzas and the colophon of the text of
Advaitacintamanih. The last three concluding verses of the text provide
some important information about Rangoji Bhatta. In the first concluding
verse, he salutes Vasudeva, which evinces that he too, was an ardent
devotee of Lord Visnu like his forefathers®*. While in the second verse,
Rangoji salutes Bhattoji. It seems, he does it because Bhattoji was his
elder brother and teacher.” So he has expressed his profound respect for
Bhattoji’s scholarly merits. Narayana Shastri, in the introductory chapter

of Advaitacintamanih, rightly comments —

“Tryy WSS Tara ST ReaTe ha SASHIgaravaer, g
JeraaTaa e IS | 99T oY [RrseaasT
HeAfaeaiade qoT TLFTAATH NGB AAGTAT s
THTOTqA M g 1726

The last verse states that Rangoji has written a Vedantic text entitled
Advaitasarasaroddharah which is based on the Tattvaviveka®’. Rangoji
had not made any clarification regarding these two Vedantic texts, but
this incomplete information leads to the assumption that Tattvavivekal
might have been composed by Rangoji’s teacher Nrsirhhasrama. We find
the mention of this book in the introductory chapter of

Advaitacintamanih whereas Narayana Shatri has listed this book as one

? SrgUerEHEIeT aTar AT e Aeead gaedst SASET sAd f=feaa: 1 Rangoji
Bhatta, Advaitacintamanih, p. 76
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of the compositions of Nrsimhasrama.?? However, the text is not
available today. So, in the absence of the strong evidence we are not able

to draw any concrete conclusion regarding the authorship of the text.

The colophon suggests that Rangoji had received the knowledge of
Vedanta from Nrsimhasrama. The colophon also suggests that this
Nrsirhhasrama was a monk®® who had written the following three texts

on the Advaita Vedanta —

1. Advaiadipika
2. Vedantatattvavivekah
3. Bhedaddhikarah.

The Advaitacintamanih falls in the category of a Prakaranza grantha. It
Is a very small treatise which discusses some important tenets of the
Vedanta philosophy. It is divided into two Paricchedas. The first
Pariccheda contains 13 Karikas and the discussion thereon. It combines
both prose and poetry. The second Pariccheda is completely written in
the prose form. In this Vedanta text, different 118 sub-topics on Vedanta
and other theistic philosophies have been discussed in a very magnificent
style. A very hot discourse is seen when Rangoji tries to refute the
theories of Naiyayikas®* and Mimarhsakas.®" In this Prakaraza text, he
has discussed some Vedantic theories of Laksana and its varieties,

Nescience, I§vara, Brahma, Maya; some Nyaya theories are also

28 For more details see Rangoji Bhatta, op cit, P.6
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discussed here like that of Samavaya, Upadana, Samsaya, Paramana,
etc. He has refuted the Dvaita-vedanta theory. Being a staunch follower
of Vedanta, he finally establishes the Advaita-vedanta theory by quoting
different Vedic statements that supports the view ‘Brahman only is

real’.>?

11.5. Personal Account of Kaundabhatta

Kaundabhatta was the son of Rangoji Bhatta.*® His preceptor was
Sesarame$vara, also known as Sarvesvara. This Sesarameévara was the
son of Sesasrikrsna. He has studied Sanskrit Sastras in general and
grammar in particular under the guidance of his uncle Bhattoji Diksita**.
It becomes clear that Kaundabhatta’s family had a good relation with the
Sesa’s family since two generations. Kaundabhatta and his uncle
Bhattoji had received the knowledge of Advaitavedanta from
Sesaramesvara and Sesasrikrsna respectively. The mention of ‘Sesa’
with due respect is found in the benedictory stanzas of Skau and VBS.
Kaundabhatta was well versed in Vyakarana, Nyaya, Mimamsa, and

Vedanta systems of knowledge.

Kaundabhatta had made good use of the terms of the Navya-nyaya at
various places in his works. This indicated that he might have some
contacts outside the grammatical tradition or rather he had received the

education of Navya-nyaya from some Naiyayika. Johnnes Bronkhorst

2 Cf. q<awi¥ ... T8 AR ... Udh: HHed qTagl  Sed ehiygaa=aar a1ed 9%
Farsaq | Ibid, p. 43, F47 AiFgaH==T Fg&] Traq=rq sfa FEq 1 p. 76

33 VBS verse 4™, p. 7
34 V/BS verse 3 p. 6




states that Ramakrsna was the one who taught Kaundabhatta the Navya-

nyaya. He remarks:

“Ramakrspa may conceivably have been Kaunda
Bhatta’s most direct source of information about the
latest development in Nyaya, and someone who kept a

watchful eye on Kaunda Bhatta’s experiments in the

realm of sabdabodha”*°

Kaundabhatta’s patron king was Virabhadra, the king of Keladi®
According to some scholars, he must have been lived somewhere 1600 -

1675 AD*". Other details of his personal life are not known.

The following is the genealogy of Kaundabhatta:

Timmaya

l Yajfiesvara
l Kaundabhatta 1 | ' Laksmidhara | ' not known | ' not known |
' RaflgojiBhatta | ' Bhattop Diksita |

Kaundabhatta Viresvara
- ' Bhanuji Diksita | ' D'ksna
' Hari Diksita

> Bronkhorst, Johnnes, Bhayroji Diksita and the Revival of the Philosophy of
Grammar, p. 70.

% Different from the Keladi, the birth place of Sankaracarya.

37 \Varni, Ramaprakasa, op cit, P. 27



11.6. Works of Kaundabhatta:

Kaundabhatta had enriched the literature of Sanskrit Sastras by

composing eight treatises on different branches of knowledge. The order

of the works of Kaundabhatta as given

in the Sanskrita-

vyakarapadarsana Ke Vivida Sopana by Ramprakash Varni is as

follows:

O N o g k~ 0w e

Brhadvaiyakaranabhisanam
Vaiyakaranabhiisanasarah
Laghuvaiyakaranabhiisanasarah
Siddhantadipika

Sphotavada

Tarkapradipah

Tarkaratnam

Padarthadipika

However, Vanitha Ramaswamy has given

chronological order of his works:

© N o g k~ W N RE

Tarkapradipah

Tarkaratnam

Bhusanasarah
Vaiyakaranabhiisanasarah
Laghuvaiyakaranabhiisanasdarah
Padarthadipika
Vaiyakaranasiddhantadipika
Sphotavada

altogether

different



The name and the order are different but it seems that the number of the
works of Kaundabhatta is eight. There is no doubt regarding the number
of works of Kaundabhatta amongst the scholars. Among these eight
works of Kaundabhatta only three are published and are available.
Others are available in the manuscripts or their names are hardly found

in books of other writers. The available works are —

1. Padarthadipika
2. Brhadvaiyakaranabhiisanam

3. Vaiyakaranabhiisanasarah

a. Padarthadipika

The content of Padarthadipika (PD) is similar to that of the
Tarkasamgrahaks of Annambhatta. It is Nyayagrantha. In this
compendium, Kaundabhatta has also discussed the views of the
Mimamsakas. Here the word Padartha is used as a synonym of Logic
(@) e.g. while discussing the qualities of the Air (a1¥), the view of the
Naiyayikas that the Air is perceptible through Inference (THT) is
discussed and then the view of the Mimamsist that it can be realized
through Direct Perception (I<=e1) is presented. But, the number of the
categories (w=TaT:) listed in this text is Seven; and they are discussed in
the light of the Bhattas, Prabhakaras, and others. It seems that the main
aim of composing this text was to teach the students the Nyaya-
Vaisesika philosophy, but here we find that Kaundabhatta has
accommodated the views of almost all the systems of philosophy®®. He

has not only accommodated the views but has also inter-woven the

38 \VBS with the commentary of Niraiijani (Part-1), p. 9.



thread of doctrines of different branches of philosophy. This shows

Kaundabhatta’s mastery over the Indian systems of philosophy.

The text of Padarthadipika is written prior to the Tarkasamgrahalk. The
comparative study of both the texts leads to the conclusion that
Annambhatta, being inspired by the writing of Kaundabhatta, has written
Tarkasarmgrahas which is an abridged form of PD. Some topics of PD
are omitted in the original text of Tarkasasgrahas which were later on
suffixed by the author as a part of the commentary entitled Dipika. We
find the reference of VB in PD. Thus, it can be concluded that VB must

have been written prior to PD.

b. Vaiyvakaranabhiisanam

Bhattoji Diksita has written Sabdakaustubha which deals with the
philosophy of Sanskrit Grammar. It is a commentary on the satras of
Astadhyayt. The philosophical observations were not very systematically
presented in the text. So, Bhattoji wrote another text on the grammatical
philosophy entitled Vaiyakaranabhiisanakarika or Matonmajjani™. In
this, he summarizes the grammatical observations and presents them in a
very systematic and digestive form. VB of Kaundabhatta is a
commentary on the VBK of Bhattoji Diksita. Kaundabhatta himself
states in the first Karika of VB -

HIOTATTIASTSATSY: STeaaheqs ST |
= AT Tar: ey a4

% In the Mss Acc. No. 10750, p. 710, of Oriental Institute a manuscript with the title
of Bhusanakarika is found but the name of the author is not written.
0 Kaundabhatta, VBS, p. 5



The Sabdakaustubha is based on the Mahabhasya of Patafjali (which is
as big as an ocean). The doctrines of the Mahabhasya which are

discussed in the Sabdakaustubha are presented here in brief.

Kaundabhatta was the disciple of Bhattoji. He learnt the Sanskrit
Grammar under the guidance of him. So, it was obvious that he wrote a
commentary on the work of his preceptor. Kaundabhatta has clearly

mentioned the purpose of writing VB in the very beginning of the text —
TR Sore fre TR TR
LA ATV oo TFATIaNRadTH |
HRCRIRCEIEEIRER BRI ICIR AR RIG
Rrgrargaatt: e wi a= A4

Unless the uniformity between all the systems of philosophy is not
understood, the purpose of studying philosophy remains incomplete.
Hence, Kaundabhatta has tried to correlate the thoughts of different
branches of philosophy. Though it is a commentary on the grammatical
text we find the references to Mimamsa, Nyaya, Vedanta, Purana,
Nirukta, literature and many more branches of knowledge. At many
places he refutes the views of Naiyayikas and Mimarmsakas by means of
strong arguments. This shows the profound expertise of Kaundabhatta

not just as a grammarian but also as a Mimamsaka and Naiyayika.

* 1bid, p.2



Vaivakaranabhiisanasarah

Vaiyakaranabhusanasarah is a well known work on the philosophy of
Sanskrit Grammar. The VBS systematises the philosophy of Paninian
Grammar in a logical manner. It is a short form of the VB of
Kaundabhatta. VB is a commentary on the seventy four Karikas of
Bhattoji Diksita’s VBK and it also presents the gist of Bhattoji’s SKau.
VBK and SKau both are based on the text of Patafjali’s MB. MB deals
with the philosophical problems of Sanskrit Grammar. So the VBS,

being a commentary on VBK, deals with the same topic as MB does.

VBS is a Sara of the VB. Being a Saragrantha, it summarizes the
content of VB. Since, most of the long discussions are avoided here, the
book seems very handy and reader friendly. The style of writing the text
is highly sophisticated because of the use of Navya-Nyaya style. The
writer profusely makes use of Navya-Nyaya technical terms throughout
the text. He has also tried to correlate and summarize the doctrines of
various schools of Indian philosophy on grammar like the Nyaya,
Mimamsa, and Vedanta. The refutations of the views of the Naiyayikas
and Mimamsakas along with the analysis of the theories of the
Vaiyakaranas are very systematically presented. Therefore, the text is
dialectical by nature. Hence it appears like a Vadagrantha. The text is
terse and sometimes creates difficulty in understanding the complicated
philosophical issues dealt with by the author. But, the merit of the text
lies in the fact that it explains the philosophical concepts involved with
the grammar very clearly. That is why he is highly honoured with great
respect by the scholars of other disciplines of Sanskrit. Hence, it is
thoroughly studied not only by the students of grammar but also by the



students of the Nyaya and Mimarisa. Even today also it gets a position in
the syllabus of many Sanskrit colleges and universities. No doubt, the

text is unavoidable for the study of the philosophy of Sanskrit grammar.
Madhustudana Penna rightly remarks:

“Among the texts explaining the philosophical matters
of Vyakarana, the Bhisanasara 1s very popular
everywhere for its unique feature of presenting the
major theories in brief form very carefully, not ignoring
the thread of arguments wherever necessary ... study of
Bhiisanasara will definitely prove to be very pleasurable

and useful, opening new doors to fresh thinking.”*?

It is noticeable that the approach of Kaundabhatta is not bias regarding
the tradition of grammar. It is seen that he has not advocated blindly the
views of either the ancient or the modern grammarians. At some places,
he differs from the traditional view points. This difference is seen in the
chapter dealing with compound. Unlike the ancient grammarians,

Kaundabhatta has treated war=ffsrar and =2t as different things®.

The number of Karikas on VBS is same as Vaiyakaranabhiisanakarika
I.e. 72. According to some, the number exceeds up to 74. These Karikas
are divided into fourteen chapters. The number of the Karikas differs in

some editions. The titles of the chapters are as follows:

*2\/BS, Ed., Penna, Madhusiaidana, Acknowledgment, p. Nil.
*3 patafijali and earlier grammarians have taken TsTf9Tar and =¥9#T as a one thing.
For more details see Singh, Baladeva, Padaparthadipika, p. 262.



Dhatvartha, Lakardrtha, Subartha, Namartha, Samasasakti, Sakti,
Narnartha, Nipatartha, Tvadibhavapratyayartha, Devatapratyayartha,
Abhedaikatva-samkhya, Samkhyavivaksa, Ktvadyartha and Sphora.

11.7. Kaundabhatta’s Scholarship:

There are some unidentified and sublime aspects of the Kaundabhatta’s
scholarly merit. The close observation of the verses of the benediction
and introduction bring to the conclusion that Kaundabhatta had a poetic
insight and had a good sense of poetics. He has used beautiful metres,
figures-of-speech in his compositions which are dealt in the following
pages. He has tried to interweave some concepts of Advaita-vedanta in

the introductory verses.

e Devotion and indebtedness of Kaundabhatta

Kaundabhatta has commenced his seminal work VBS with the
benedictory stanzas. It has been a tradition in Sanskrit literature that
writers start their work by making salutation to their favourite deities.
But, the number of the benedictory stanzas in VBS is noticeable as five
benedictory stanzas have been penned by the author. In these
benedictory stanzas, Kaundabhatta has paid homage to Lord Brahma,
Visnu, Mahe$a, Sarasvati, Patafijali, Jaimini, Gautam and his father
Rafigojibhatta, his teacher Sesa, and his uncle Bhattoji Diksita. The first

stanza is -

et fifa Moo=
THITEY Iq: g9 SHTeAq f&aaddil ¢ 1



| (Kaundabhatta) salute the husband of goddess Laksmi who is of the
form of the husband of goddess Gauri (i.e. Lord Siva), from whom this

entire world has manifested.

This benedictory verse presents the essence of philosophy of grammar. It
says that the entire universe is word and meaning (Sphora) but due to
superimposition, the word and meaning appear to be an universe.
Bhartrhari’s philosophy of Sabdabrahmavada is reflected in the verse
which has been discussed at length in his magnanimous work

Vakyapadiyam.™

The first word “Sri” is intentionally placed by the author since it is a
beneficial symbol and through this well commencement as well as safe
completion of the treatise is wished. It (Sr7) also refers to the goddess of
learning i.e. Saraswat as it is remarked by the Saitkar7* and the Savitri*

commentaries -

‘sSTer Tew e Tt Si Iy Sid Aol SfTersas aeEadl 7  A&H |

The words Sri and Laksmi are considered to be beneficial symbols. It is
seen that many great poets have begun their works with word Sr7. The
Sisupalavadham of Magha begins with word Sr7.—

;o «fwfa et S eEET aHEaaa= |

* eTialeT Fg] aeadd TTeTH |
AaddsTATa WeRaT ST 7 11 Bhartrhari, op cit, p.1

> VBS, Ed., Penna, Madhusiidana, p. 1
% VBS, Ed., Tripatht, p. 2



T TR AAC AT TG OATH ST S i g 147
Magha has gone a step ahead in the use of word Sr7. He uses the word

Sri in the concluding stanza of each canto.
... TaTERtad ¥ gEaATeaar: B3 farafa 148
.. AT AT e oG 149
... IR=AT TATITTAET [ T gafHd- 150

The Kiratarjunivam of Bharavi also begins with the word Sri. The first

verse of Kiratarjuniyam is —

31 ForTHTET gt Sy i THYE dafeqd |
q FfurfergAit fafad: aamEt e gaa= aa=5!
Bharavi has used the word Laksmi in the last verse of each canto. Such

as —

.. Fergatua aefieat aasag 971 152
. AEHIATE HHAET AATSHAA: 153
. AT AT A AedieaT 154

In the Amarakosa, both the words Sri and Laksmi are taken as

synonymous. The meaning of the word Sr7 given by Amarakosa is -

*Magha, SSV, p. 2.

* |bid, p. 60

“ |bid, p. 147

% |bid, p. 204

>! Bharavi, op cit, p. 2
>2 1bid, p. 83

* bid, p. 160

* |bid, p. 238



gror: sfver srediey oot foeTaEr 1 2,953 2155

The use of the phrase sphoraripam is noteworthy. The word Sphora
literary means the manifested one. It is believed that the theory of Sphora
is originally propounded by Acarya Spotayana®, but this view is dubious
since the use of the term Sphora is found in Pratisakhyas t00.>" Sphora

is defined as ¥pefd 19T F&AT & Thie: from which the meaning is

produced or originated. Sphoraripam stands for the manifested world.

The world is imagined to be consisting of two parts viz. word and its
meaning (TSITHFHAATHEFIA). According to Vaiyakaranas, Sphora
(i.e. word) is the material cause (39Tar=r1<0) of the world. All verbal

forms and objects are originated by it as it has been mentioned in the

concluding statement of the VVBS.>®

Harivallabha, the commentator of the Darparnarika, has quoted several
Upanisadic passages to endorse the same theory>®.

The following stanza is completely ascribed to sage Patafjali. It is

interesting that the word Sesa has been used four times in the verse.®

> Amarasingh, Amarakosa, p. 135
*® Haradatta in his Padamafijari, has mentioned that Spotayana was the first advocate

of the Spota theory. ¥HIE: T UMW T T THSAT:| THIEATAITEAIU
JATHIOTATA:| P. 67

> Rkpratisakhya X114 p. 655 & Tattiriva Pratisakhya 11.2, p 56

> zeof fAsgeTol Togeaad Mgl

TR TAT TTgeaed quiicH+ 71:11 14.7411 VBS, p. 512

* wpafa- afderft yafa-sraiseafafa TwEr amrearers e fEda orera
TAS:, TAT AT TN AT A I SJTAr Stated Iq T rHe raerted
(7.3.3.3.1), g ARSI FT5%h 2.4.11 1| & THT ATTHTATIT F9H |1 2.5.15, HU=H
2.2.121




The author referred here the sage Patafijali and his preceptor Sesarama
by stating the word Sesa. The relation of Kaundabhatta with Sesarama
and VBS connection with MB are already discussed in the earlier pages.
Kaundabhatta has again made salutation to Lord Siva and Visnu in the
second verse. Siva is worshipped here because he is the giver of
Pratyaharasitras. He made salutation to Patafjali because the text of
VBS is based on philosophy of the Mahabhasya. Patafjali is said to be
the incarnation of Sesanﬁga. Visnu is the master of Sesanéga and a
family deity of Kaundabhatta. Hence, for getting the grace of Patafijali,
lord Visnu is also prayed here. The suggested sense is that no one would
be able to understand the VBS without knowing the doctrines of

Mahabhasyam. Saiikar? commentary comments on this:
AATTUT FATATH QBT CHRTOTHIAAN TAATAT HATAT
rarrafale!

A benedictory verse fully dedicates to Bhattojidiksita is -

qredT I fSreamr 90 Td 9ar qarl

weifsrdiferawg fage At Rgguzn

0 FAT FHAITAT HATSIGTLT TRH | AUTSATTATATS I ATAOE 1111 The

word TRH is explained by the Darpapavyakhya as TRH-ATEAH | TLATAT S0

hd [anN o (e T enN o -
L cUTIT ALUMHTE ...  =ATATAH | HIhHTIAATATATAHIG T | dEH IS the

TTEAH on the strength of the rule FZATFTR@THATE:. p. 6
®! |bid, Ed., Penna, Madhusadana, p.6,

62 Bhaimi, Darpana and Savitr1 commentaries mention that this verse is not found in
most of the commentaries. Bhaimi takes it as originally belongs to the
Vaiyakaranabhiisapam. Darpana takes it as an interpolation. But according to my
observation it is no so as it is found in all the five commentaries that | have studied.



The verse is intentionally composed to show the scholarly merits of
Bhattojidiksita. Kaundabhatta has made salutation to Bhattojidiksita not
because he is his uncle and preceptor but because he is the author of
VBK on which the text VBS is based.

The fourth benedictory stanza is an interesting one. Here we find the

salutation as well as refutation simultaneously.
...gT0ees Maast A ira=aaaTeaTg g faar-
RrgTaraaatisT: Twed aui a9 guan ¥ 1

In this verse, Kaundabhatta has raised an objection regarding the
interpretations of the commentators of Nyayadarsana and
Parvamimamsadarsana. Their commentaries contain the fault of
Anupapattiz. When the words do not bring the actual meaning it is called
Anupapattidosasz. He does not have any objection or disrespect for
Gautama and Jaimini, on the contrary he respects them as he says that
the satras of Grammar can be interpreted and with the help of the
doctrines of Nyaya and Parvamimamsa. These doctrines can be

explained from the point of view of philosophy of Grammar.

% Dhundhih is an epithet of Lord Ganesa it means expert in the art of searching
(ST as said in the Kasikhanda — ste=roror gf0e SiarstEd orq:| qarigteaar
T goEATAT | FrefiEvs:, sreamr: 4.2 ol

4  «After saluting Lord Gane$a, Panini as well as other sages and my father
Rafigojibhatta who is the male incarnation of goddess Saraswati, the destroyer of
ignorance of Dvaita (Dualism); | proclaim the doctrines of Grammar with proper
reasoning that have been misinterpreted by the commentators of Gautam (i.e. Nyaya)
and Jaimini (i.e. Pirvamimamsa) along with the refutation of their words.” Here the
order is little bit changed in the translation. The order of salutation is - Panini and
other sages, Rafigojibhatta and then Lord Ganesha. Now the question arise that why
Kaundabhatta has saluted his father first and then Lord Ganesa? The answer is: he
addressed his father as the incarnation of Saraswati and the destroyer of ignorance of
Dvaita. So there isn’t any break of the rule.




The present verse declares the Anubandhacatusraya of the text. The
subject (faw=:) of the treatise is Grammatical philosophy based on the
Mahabhasyam of Pataiijali; the purpose (S=i=®) is the removal of the
ignorance (&1 = ASTHART:); the relation (F¥a=er:) is its relation with
the doctrines of Nyaya, Piarvamimamsa and the competent person

(srfar=RT) is that who is desirous to know the philosophy of Grammar.

In the last benedictory verse, after the salutation to Ganesa, the preceptor
(Bhattojidiksita) and goddess Saraswati, Kaundabhatta mentions his
work as Vaiyakaranabhusapam. The mention of the word
Vaiyakaranabhusanam instead of Vaiyakaranabhusanasarah creates
doubt whether it is a benedictory verse of VBS or the VB? The

commentators have given a satisfactory answer by saying that it is an

example of ATHFHILT ATHUZU. As it is Bhama instead of Satyabhama;

Datta instead of Devadatta, similarly here VBS should be understood

only when VB is said.

Some magnificent poetic expressions are notable in the verses composed
by Kaundabhatta. In the benedictory stanza we find beautiful expression
of ‘Sesabhiisanam’®. It is an example of Bahuvrihi compound. Here the

word Sesabhiisanam is used as an adjective of Lord Siva and Visnu. It
can be split up as - Q9T YU AET F:  i.e. one having snake as an

ornament. For, the lord Siva puts on Vasuki as his necklace and the lord
Visnu lays on Sesanaga. Apart from this literary meaning it suggests

another sense. It is an indirect salutation to Sesaramesvara, the preceptor

of Kaundabhatta. So, it is a nice instance of Paronomasia (&:) as the

% ST FARTATE AATSToLeor T | AETSAETFATST= ST T[T 11211



compounded word renders different meanings as said in the
Sahityadarpana - ‘the expression of more than one meaning by words
naturally bearing one signification is called Paronomasia’.?® It is an
example of 9Ts3g™:, because the meaning of the word depends of the
chosen word. If Kaundabhatta had used another word in place of
Sesabhiisanam’, the meaning have been changed. The significance of the
figure-of-speech lies in the word Sesabhiisanam only and not in its
synonymous word. Moreover, Sesabhiisanam’ cannot be split up
differently (i.e. other than €IS sTo7 T= /: ) with regard to the Lord

Siva and the Lord Visnu and Sesaramesvara Therefore it falls under

AAGIAELW: variety of g,

The verse wforariuaaTsaTsd: has very beautiful expressions of metaphor
(¥7=) and Indirect Description (3rT&qaerET). In this verse, MB of
Patanjali is compared with the great ocean that contains innumerable
gems. Here the MB of Pataijali is identified with an ocean. This
identification presents metaphor®’. In this verse, Skau of Bhattojidiksita
Is taken up as one of the gems of the ocean of MB which has been taken
out and polished by Bhattojidiksita. Here, the valour of Bhattojidiksita in
taking out the gem from the ocean is compared with the act of gods who
have churned the ocean to get the nectar. Thus, his deed is indirectly

praised and supported by the particular statement. This presents

srrEaeET.

% gTeq: TAATATSHTY: UIsHaTear=a+¥ | Visvanathakaviraja, Sahityadarpaza, p. 43
¥ &k ST Rwee | bid, p. 22

* =TT ATATATATHAT o7 o | Frii=iA Frd = g FAreaad | Ibid,
p. 43



The author declares that the text is not based on imagination like that of
any modern scholar; it is exclusively based on the doctrines of the MB.
Hence one should not have any doubt regarding the authenticity of the
text. The followers of Panini too, should not doubt its authority as it has
MB as its foundation. The Grammatical treatise Skau is written by
Bhattojidiksita. It discusses and evaluates the speculation and findings of
the MB. Therefore Skau is directly linked with the MB of Pataiijali. Thus
there does not remain any scope for doubt regarding its validity and

authenticity.

Kaundabhatta himself has given the explanation of some words in order
to give clarity to his text VBS. He has given synonyms of some technical
terms as well as some difficult words. A list of these explanations as

given by Kaundabhatta is as follows:

o ‘eI TNy forg (oge 3.3.982) i A |

T [T Yo, YAeMgees e | FH=rom A, Aasdes
( oTEveEEl e e ) RO | STl e |
s FBRYAD! AN | T = Taror | (Under Karika 23)
o ORI 3T = TR AETAM | (Under Karika 23)
RIC | DER T R oF 35 2722 | O L TETHIA = ST, AT =

dferarreEeErd | (Under Karika 24)

o  AMGHAI =AM | (Under Karika 48)
o TFZIAUHIAM=TUHNITI HFAH 94 Jreadl dd @eal S |
(Under Karika 51)




O = [T AR AT = ST s ={d9e, Teaage =
greEygras, (Under Karika 51)

uehcd=caared | (Under Karika 53)

Weaa=(quuoe, dem=falaa|  FeEfaceer  fatdae,
qur=Ias = 3arEr Hgdr 9 & (Under 58 Karika)

A =q9Eg:, UHAA=¥d, IMeN=dares =T | (Under
Karika 60)

gferra =ufaaare™ | (Under Karika 73)

These explanations are helpful for understanding the text of VBS.

11.8.Commentaries on VBS

The popularity of VBS is evident from the number of commentaries

written thereon. There are more than fourteen commentaries on VBS, but

only ten of them are available. These commentaries can be divided into

two categories viz. ancient and modern. The commentaries written up to

19" century may be termed as ancient and that of the 20" and later

centuries may be named as the modern commentaries.

Ratnaprabha of Krsna Misra

1
2. Darpana of Harivallabha

3. Laghubhsisanakanti of Mannudeva
4. Pariksa of Bhairavamisra

5.
6
7
8

Kasika of Harirama Kale

. Sarala of Gopal Sastrt Nene
. Prabha of Balakrsna Sastri Paiicholi
. Subodhinz of Ramaprasada Tripatht



9. Sankari of Sankara Sastri

10. Tattvadarsini of Perisuryanarayana Sastri
11. Bhasana of Krsnamitra
12.Vaiyakaranamatonmajjana of Vanamali Mira
13.Laghubhasanakanti of Gopaladeva

14.Vivrti of Rudranatha

The old commentaries are five in number they are -

Ratnaprabha of Krsna Misra
Darpaza of Harivallabha
Kanti of Mannudeva

Pariksa of Bhairavamisra

ok~ WD PE

Kasika of Harirama Kale

1. Ratnaprabha of Krsna Misra -

Ratnaprabha was written by Krsna Misra. He was also known as
Durlabhacarya. It is the shortest and oldest available commentary
published by Kashi  Sanskrit Granthamala by the title
‘Vaiyakaranabhusananibandha-samgrahas’. This commentary is not

complete and differs from the main topic in some places.

Krsna Misra was cotemporary of Nagesa Bhatta or might be the student
of Nagesa Bhatta. He was the son of Ramasevaka Tripathi,” a
commentator of Bhasyapradipa. He was the inhabitant of Sultanapura.

He was well versed in Vedanta, Nyaya, Mimamsa, Karmakanda,

% According to Mimarhsaka Yudhistira his date was 1650-1700 AD., Sanskrita-
vyakaranadarsana Ka Itihasa Vol. 1, p. 395



Dharmasastra and Sahitya. According to Vasudeva Abhayankara and
J.M. Shukla, Krsna Misra belongs to the 17" century AD™.

Other works of Krsna Misra:

I. Karakavada

Il. Kalpalata (a commentary on Praudhamanorama)
I1l.Ratnarrava (a commentary on Siddhantakaumudz)
IV. Kuncika (a commentary on Laghumarijiisa)

V. Bhavapradipa (a commentary on Sabdakaustubha)
VI. Subantavada

VII.Prakasa (a commentary on Tattvacintamani)’".

2. Darpana of Harivallabha

Darpaza commentary by Harivallabha is one of the biggest
commentaries on VBS. Harivallabha has given a complete account of his
life and works. He was the son of Srivallabha. He has written
Vinodamaiijari, a text on Vedanta. Guruprasada Sarma, in his edited
book on VBS, mentions that Harivallabha flourished in 1800 AD. He
himself says that he has mastery over the system of Nyaya, Mimamsa

and Vyakarana. Other information regarding his life is not available.
AT SreOrarRsTaage AaTRhi
HHEATAIATHRAST T AT GEIFHd 90 |
AR STUOTHTLAT TSI HIHISHTATRAT

" Abhayankara, K.V. & Sukla, J.M., op cit, p. 128.
"L VBS with the commentary of Narasinhapriya, pp. 19-20.



FIaTEAAHET T gREaardaraed: i

ST THRRT aELaT: sqeas: Ay

Y g R st g |
g R Rl
SefRraTat R 7 Mradqvred o o gut e |

TATHAATHIAT JRETATI G THITEd FATI 3
AT 9 T Thg Ta1fe 7|
e A TfAaqar THAT e argany i’

The writing style of this commentary is very different. At the time of
discussion, Harivallabha mostly initiates with the view of the
grammarian and concludes with the view of Mimamsakas. The style of
introducing the problem, framing of the arguments and counter
arguments, etc. suggests that Harivallabha was highly influenced by the
argumentative style of Logicians. The text along with the vrtti is very
nicely discussed in this commentary. It is very helpful for the students.
The Kasika of Harirama is said to be based on the Darpanra. Not only
Harirama but almost all the later commentators have followed

Harivallabha.

3. Laghubh#sanakanti of Mannudeva

’2\/BS, Ed., Dvivedi, Brahmadatta, pp. 610 - 611.



Laghubhizsapakanti is an unpublished commentary. It is very short in
dimension. The commentator Mannudeva is also known as Mantudeva
or Gopaladeva. He was the son of Durgasambhava and brother of
Krsnadeva. His preceptor was Balakrsnapayagundah. The exact date of
Laghubhzsapakanti’s composition is not known. According to Vasudeva
Abhayankara and J.M. Shukila,

“Mantudeva known as Mannudeva, a famous
grammarian of the eighteenth century who has written a
commentary named Darpana on the

Vaiyakaranabhusanasarah of Kaundabhatta L8

Four works of Mannudeva are available. They are —

1. Navyamatapariskarah

2. Paribhasendusekharadosoddharah
3. Laghubhtisanakantih

4. Sabdendusekharadosoddharah

4. Pariksa of Bhairavamisra

Pariksa written by Bhairavamisra is very small commentary and the
discussion is to the point. Bhairavamisra has avoided unnecessary
explanations. The commentator flourished in the latter half of the
eighteenth century and the first half of the nineteenth century. He was
the son of Bhavadeva and his native place was Prayaga’®. He has written
seven independent works. All are based on the Sanskrit grammar and its

philosophy. They are —

73 Abhayankara, K.V. & Sukla, J.M., op cit, p. 301
" 1bid, p. 296



Karikatika

Gadda (a commentary on Paribhasendusekhara)
Candrakala (a commentary on Laghusabdendusekhara)
Candrikanirnayah

Paribhasavrttirbrhatt

Pariksa

Bhairaviyapanasandhih

Bhairavi (a commentary on Sabdaratna)

© ©o N o 00~ W DN PE

: I
Bhairavamisriyam

5. Kasika of Harirama Kale

Kasika, is one of the ancient commentaries on VBS. It is written by
Harirama Kale in the year 1797 AD'. Harirama Kale has given the
account of his personal life and the exact date of the completion of the
commentary at the end. He was the inhabitant of Kasi. He was the son of
Kesava Diksita and Sakhidevi and younger brother of Dhanaraja. He was
the pupil of the great grammarian Bhairavamisra’’. The informations

given by Harirama at the end of the commentary are -

TS TATSHTIRUTE: SAIqTeaaTdl-
HTAT dafasT a3 TRESHA: FaT afeaq:|

7> VBS with the commentary of Narasimhapriya, p. 24

’® 1bid, p. 444

" Bhairavamisra, a commentator of Pariksa and Harirama Kale belong to the same
time. But it seems that Bhairavamisra, the commentator of Pariksa must be a
different person from Bhairavamisra, the teacher of Harirama Kale since we do not
find the mention of Bhairavamisra and his commentary Pariksa in the work of
Harirama Kale.



G A NTHFAN IS HATHLT T

IR C N E L B G EG R R EA LS R X rATE]
TR frerarfera fraqy sfiwrfRvsrsarfere
i 'y AfaT Fitar s s |
HAgauRaaTaq: Mwvsursiaar

S geaqal geratagyt aerfResTs R
FATTSITEST: 2 AT FefiesaTeg TH: |
SATEAT I YOO FaHfa feEmad
FATITATHE TS T T |
ArTefTgrrrTer qroiaTeat faenfda
Qfgofie Tt gires fRame)
ATTAHRTE e goaq =: fara:uve

It is a vast commentary on VBS. Here we can find the incorporation of
the views of both ancient and modern grammarians. It is written in a
Vyakhya style. It is available along with the Darpara commentary. But

somehow it didn’t achieve the fame as Darpara received.

Harirama has contributed seven works to the field of Sanskrit Grammar.
He also wrote eleven treatises on Dharmadastra.”> Harirama’s books on

grammar are —

’® Vaiyakaranabhiisanasarah with the commentaries of Kasika and Darpana, p. 592.



Kasika,

Taddhitacandrika,
Paribhasaskaratika,
Paribhasendusekharatika,
Mahabhasyapradipatika,
Vaiyakaranasiddhantamarnijusatika

Sabdendusekharatika.®

N o g kD

The modern commentaries on VBS are eight. But all of them are not
available completely. Most of them are published while the rest can be

guessed from the incomplete and dobious references.
6. Sarala of Gopal Sastri Nene

Sarala was published by Sriharikrsnnibandhamanimala, Kasi. The first
edition came out in the year 1919. It became so popular that it got many
editions. Gopal Sastri himself writes the reason of writing this

commentary —

quorETe faer: Er: afeq sqorferFT-
AATHCOTHATHSA FTHEIT: | T AT T FHIAAd
g | fadar = srfafaegar | e

T ETIRTITGAATAFRISAT A SId AT JHOTATET

Atrismytifika, Ahnikasarah, Parisistaprakasitika, Prayascitasarah, Budhasmytitika,
Malamasatattvavivekah, Vyavaharaprakasah, Sraddhavarnanam,
Gangamahatmyam, Stkarmavivekas and Bharavisaparyavidhis.

80 vBS with the commentary of Narasimhapriya, p. 22
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Whatever stated by Gopal SastrT in the earlier passage was true in its real
sense. He has also written a commentary on the Sabdaratna of Hari

Diksita which bares the same title Sarala.
7. Prabha of Balakrsna Sastri Paiicholi

Prabha is considered to be one of the biggest modern commentaries on
VBS. It was published by Adyar Library in the year 1947. The
commentator has incorporated the views of the ancient and the modern
grammarians. The topics which were twisted by Darpara and Kasika
and other commentaries are presented here with profound clarity and
lucidity. Not even a single topic remains untouched by the
commentator.® The personal account of the commentator’s life and

other literary activities are not available.
8. Subodhin7 of Ramaprasada Tripathi

Subodhini commentary is written by Ramaprasada Tripathi, published
along with the third edition of the Sarala commentary in the year 1952.
He was the student of Gopala Sastri. The language of the commentary is

very simple and student friendly.
9. Sankarr of Sankara Sastri

Sankart is the largest modern commentary on VBS of Kaundabhatta. It is

an independent commentary by Sankara Sastri. But, it seems that the

®1bid, Introduction, p. 25
82 |bid, Introduction, pp. 25-26.



commentator was highly influenced by the style of Harirama Kale, a
commentator of Kasika. Sankara Sastri has covered almost all the topics
of the earlier commentaries in his work. This approach of the
commentator has increased the dimension of the commentary. It was
written in the year 1951, but published in 1957 along with the text of
VBS®,

10. Tattvadarsint of Perisiiryanarayana Sastri

Perisiiryanarayana Sastri was the inhabitant of Andhrapradesa. He was
the disciple of Perivenkate$vara Sastri, an eminent scholar of Sanskrit
Grammar. Peristiryanarayana was the son of Sarve§vara Sdstri. He was
teacher by profession. He was teaching grammar, Vedanta and other

Sastras in the Sanskrit Pathasala. He has also written a commentary
named Gidarthadipika on Laghumafjusa. He was honoured with the

President Award for his contribution to the field of Sanskrit Sastras.

He has given the reason of writing the commentary on VBS—

“gfeq I SATET: | U O ATEATAR: JAau=y
VST AT FAaw: | TEATY JrAFaTsToHoTT: I
T AT | AT CEISHTRATTETE TSI Faaed: | T
TaaIedasia q SATITaT: A9 OF: 17

Tattvadarsini was published in 1970 from Vijayanagar, Andhrapradesa.

K.V. Ramakrsna has commented on this commentary —

8 Ibid, Introduction, pp. 26-27.
% Ibid, Introduction, p. 27
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These are the available commentaries on VBS. The rest are not
accessible and they are known only through the secondary sources. It is
also noticeable that some of the chapters of VBS are also translated in
English and Hindi. But they are in the scattered form. The entire
Sporanirpaya is translated into English by Sivarama Dattatreya Josi®°.
Jayshri Gune has prepared a text with the discussion on the
Lakarartha.’” Bhimasena Sastri has given the Hindi translation of VBS
along with the commentary named Bhaimz. It mainly discussed the
Dhatvartha of VBS. This text is useful for the students and the learners
of Sanskrit Grammar. The book incorporates all the necessary
discussions and details like the technical terms, citations of the other

Sanskrit Sastras, etc.

Some Ph.D. researchers have conducted studies on VBS. ‘The
Samasasaktinirpaya of Kaundabhagra’® of Banamali Biswala presents a
critical and elaborative study on Compounds. The ‘Kaundabhaga’s
Vaiyakaranabhusanasarah: An Analytical study’ by Sandhya Rathod
gives an analytical study of the entire VBS. A Critical Study of
Kondabhatta’s Vaiyakaranabhiisana-sarah 1S the outcome of the

® |bid, Introduction p. 28
8 George Cardona, op cit, pp. 305-307.
%7 Ibid



research project which was conducted by Vanitha Ramaswamy. It was

published by Rasa Centre for Cultural Studies, Banglore in 2009.

‘Directory of Doctoral Dissertations on Sanskrit of Indian Universities’

presents the list of the Ph.D. research conducted on VBS.Rashtriya

Sanskrit  Sansthan,

Delhi

has published

‘Directory of Doctoral

Dissertations in Sanskrit of Indian Universities’, it comes to light the

Ph.D. research works on VBS.

The list of available editions on VBS is given below with necessary

details.
Sr. | Title of the Book Editor Publication Place and | Language
No. Year
1. | Vaiyakaranabhiisanasarah | Ananta Chaukhamba | Banarasa | Sanskrit
with Darpana commentary | Sastri Sanskrit 1939
Phadake Series
2. | The Samasasaktinirnaya Banamali Padmaja Allahabad | Sanskrit
of Kaundabhatta Biswal Prakashan 1995 and
English
3. | Kaundabhatta’s Sandhya Indian New English
Vaiyakaranabhuisanasarah: | Rathod Council  of | Delhi
An Analytical study Philosophical | 1998
Research
4. | ACritical Study Vanitha Rasa, Centre | Bangalore | Sanskrit
of Kondabhatta’s Ramaswamy | for  Cultural | 2009 and
Vaiyakaranabhiisana sarah Studies English
5. | Vaiyakaranabhtisanasarah | Bhimasena Bhaimi New Sanskrit
with  commentary  of | Sastr Prakashan Delhi and
Bhaimi 2009 Hindi
6. | Vaiyakaranabhiisanasarah | Brahmadatta | Chaukhamba | Varanasi | Sanskrit
with ~ commentary  of | Dvivedi Prakashan 2011 and




Darpana Hindi
7. | Vaiyakaranabhiisanasarah | Nandakisora | Chaukhamba | Varanasi | Sanskrit
with the commentaries of | Sastri, Surabharati 2012
Kasika and Darpana Sitarama Prakashan
Sastri  and
Bala Sastri
8. | Vaiyakaranabhtsanasarah | Madhusadan | New Delhi, Sanskrit
with the commentaries of | a Penna Bharatiya 2013 and
Sankart Book English
Corporation
9. | Vaiyakaranasiddhantabhiis | Kandala Shree Veraval Sanskrit
anasarah with the | Venkata Somanath 2015
commentary of Narasimmha | Ramakrsna Sanskrit
University
10. | Vaiyakaranasiddhantabhiis | Kandala Shree Veraval Sanskrit
a-nasarah with the Venkata Somanath 2015
commentary of Nirafijani Ramakrsna Sanskrit
University

The book edited by K.V. Ramakrsna is a critical edition on VBS which

Is entitled as Vaiyakaranasiddhantabhisanasarah. It is published with

the commentary of Nirasijant. This is the first critical edition on VBS. It

IS an ongoing research project of Shree Somanath Sanskrit University.

Only the first part is published which contains the first chapter of VBS

I.e. Dhatvarthanirnaya. The critical edition on the rest chapters of VBS

IS under the process of publication. This edition states that there are 42

manuscripts available on VBS all over India and they have prepared the

present critical edition on the basis of the available data. It should be

noted here that four manuscripts on VBS are available at Oriental




Institute, The Maharaja Sayajirao University of Baroda but they have
referred to only one Mss. Details of all the manuscripts are given in the

introductory chapter of the text.®

On the basis of these data and after the thorough examination of the
available editions and manuscripts on VBS, a critical text of VBS has
been prepared which is given in the appendix no. 10. The special and

striking features of the critical text are -

e The quotations taken from the AA, Vartika, MB, VP, NS, MS, BS,
and other sources are given in bold letters.

e VBS, being a compendium on VB, does not contain long
discussion. Therefore, Kaundabhatta himself suggests the readers
to prefer VB for detailed discussion. It is important to mention
here that Kaundabhatta has stated the word gggsgwer or faea<or
yafyd ot or faafRragagsgwer or sometimes only spwer for sixteen
times throughout the text. It is also given in bold letters.

e Almost 17 variation of reading have been noted in the footnotes of
the text along with the mention of the edition and page numbers

where the variation is found.

88 \/BS with the commentary of Niraiijani, pp. 17-27



11.9. Manuscripts on VBS, VB and commentaries on VBS

The manuscripts on VB, VBS and commentaries on VBS are found in the Oriental Institute, The M.S. University of

Baroda. There are two Mss on VB; four on VBS of Kaundabhatta and eight commentaries by different commentators

have been stated below.

Manuscripts on VB

Sr. No. | Serial | Accession Name of Mss. Author Leaves | Grathas Remarks
No. of No.
Ol
1. 327 40 Vaiyakaranabhiisana | Kaundabhatta | 58 1,800 Incomplete at the end.
2. 328 12540 Vaiyakaranabhiisana | Kaundabhatta | 55 1,500 Upto the end of
Dhatvakhyatasama-
nyarthanirupana
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Manuscripts on VBS

Sr. | Serial | Accession Name of Mss. Author Leaves | Grathas Remarks
No. | No. of No.
Ol
1. 329 40 Vaiyakaranabhii-sanasarah | Kaundabhatta | 30 1,500 -
2. 330 12540 Vaiyakaranabhii-sanasarah | Kaundabhatta | 44 1,500 Leaves 1-6 missing
3. 331 9176 Vaiyakaranabhii-sanasarah | Kaundabhatta | 52 1,500 With a foot note
4, 332 1175 Vaiyakaranabhii-sanasarah | Kaundabhatta | 76 1,500 -
Manuscripts of 8 commentaries on VBS are —
Sr. | Serial | Accession Name of Mss. Commentary Commentator | Leaves | Grathas Remarks
No. | No. No.
of Ol

1. | 333 |1183 Vaiyakaranabhii- Pariksa Bhairava 32 1,000

46




sanasaratika-

pariksa

334 | 1173 Vaiyakaranabhii- Laghubhzsanakanti | Gopaladeva 223 3,100 Sam. 1865. Upto
sanasaravyakhya- Samasarthanirnaya
laghubhzsanakanti

335 12950 Vaiyakaranabhii- Darpanah Harivallabha | 247 5,000 Sam. 1899.
sanasaravyakhya-
darpanah

336 | 5124 Vaiyakaranabhii- Darpanah Harivallabha | 119 31500 Upto
sanasaravyakhya- nayarthaninya
darpanah

337 | 10736 Vaiyakaranabhii- Laghudarpanah Harivallabha | 16 500 Incomplete at the
sanasaravyakhya- end.
laghudarpanah

338 11643 Vaiyakaranabhii- Laghudarpanah Harivallabha | 13- 3,000 Incomplete at the
sanasaravyakhya- 125 beginning.
laghudarpanah Contains some

stray leaves of

47




Mafijusa.

7. 1339 11435 Vaiyakaranabhii- Darpanah Harivallabha | 37 2,500 Lakararthanirupana
sanasarah- continued.
savyakhya-darpanah

8. | 282 |8934 Laghubhzsanakantis | Kanti Mannudeva 148 5,000 -

In spite of all these significant studies, editions, commentaries, translations, still there is a desideratum of a critical

text. Translations also do not fulfil the needs of the students. Furthermore, the text is not studied from the perspective

of communication and the present endeavour is made to analyse the study from the point of view of communicative

language and to focus mainly on the pertinent contribution

48

of

the

author

in this regard.
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