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CHAPTER – I 
 

SURVEY OF SOME MODERN WORKS OF 20TH AND 21ST CENTURY 

Sanskrit Literature has been travelling from ancient to modern period and now it 

has reached 21st century being enriched by the painstaking efforts of creative 

writers of modern time. Beginning from 19th century till today, a period of around 

200 years is said to be the modern period of Sanskrit literature. The Mahākāvyas 

like Rāmāyaṇa, Mahābhārata, Buddhacarita, Raghuvaṁśa, Kumārasaṁbhava, 

Kirātārjunīya, Śiśupālavadha, Naiṣadhīyacarita, Haravijaya, etc. are great works 

of classical period. Their popularity is evident from the rich commentarial 

literature written on these Mahākāvyas. This legacy of composing epics is still 

continuing. Prof. Rabindra Kumar Panda rightly remarks: 

“The twentieth century is an important period in the 

history of modern Sanskrit literature. It was the period 

when the great minds were busy with the innovative 

ideas for bringing out changes and revolutions to 

establish the humanism in a form required for the 

country. It was also a time of peace and freedom. Man 

was completely free from the slavery. The century has 

accepted many new challenges and has also 

accommodated a fresh air of revivalism as well as 

modernism.”1 

 

                                                             
1 Panda, Rabindra Kumar., “New Trends in Sanskrit Poetry of Twentieth Century”, In: Essays on Modern Sanskrit 
Poetry,  p.10 
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Modern Sanskrit Literature has now developed as a new discipline. It is mostly 

free from the traditional bindings. New forms and genres have been developed. 

Free style poems, lyrics, radio plays, biographies and auto-biographies, and 

fictions and travelogues are being composed which give a different colour to the 

contemporary Sanskrit Literature.     

Satya Vrat Varma rightly observes:  

“Despite its traditional moorings, the contemporary 

Sanskrit literature has established itself, over the years, as 

a vibrantly distinct entity, well attuned to changing 

milieu. While drawing sustenance from the vast mass of 

earlier literature which in its totality symbolizes the 

ancient wisdom of the nation, the present day Sanskritist 

has been equal to the new horizons and challenges 

unleashed by the emerging social and political forces, 

and intimate interactions with the diverse languages and 

literatures.”2  

In spite of new forms of Literature, the traditional forms like the epics, 

khaṇḍakāvyas, śatakakāvyas, laharī-kāvyas, plays, prose writings, the messenger-

poem, novels are also composed by the poets of our time strictly following the 

rules and formulas given by the ancient rhethoricians.    

Satya Vrat Sastri rightly says: 

“The flow of creative activity in Sanskrit has continued 

down the centuries. It did not stop any time. Even in the 

present period it continues with full force. Sanskrit 

                                                             
2 Varma, Satya Vrat, Foreword to the Book- A Marigold of Modern Sanskrit Literature of Sweta Prajapati, pp. v-vi  
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literature is being enriched even now by thousands of 

works.”3 

Banamali Biswal rightly says: 

“The 2nd half of 20th century and the first decade of 21st 

century is being rightly considered as the golden age for 

the modern Sanskrit literature.”4   

In this modern period, all the literary forms i.e. Mahākāvyas, Khaṇḍakāvyas, 

Śatakakāvyas, Laghukāvyas, Gītikāvyas, Gadyakāvyas, Plays, Novels, Short-

stories and others have been composed. Here I deal with the prominent 

Mahākāvyas.     

 

I. MAHᾹKᾹVYAS OF 20TH AND 21ST CENTURY 

The tradition of Sanskrit Mahākāvya is very rich from the very beginning. Among 

all the Mahākāvyas, the Rāmāyaṇa and the Mahābhārata are the best examples of 

this tradition. The Mahākāvyas form a very important part of our literary treasure. 

In this form a poet gets opportunity to explore all his literary talent and to 

incorporate his knowledge to make his poetry best for the pleasure of connoisseurs. 

Many rhetoricians have given definitions of Mahākāvya. Here, I have quoted some 

definitions of long poem given by the rethoricians. Bhāmaha gives the definition of 

mahākāvya in his Kāvyālańkāra as: 

Ö½ôÏnËí ÑÚâ»âvÒï ÑÚÈâï ¿ ÑÚc¿ ÒÈzóÖ½ôÏnËí ÑÚâ»âvÒï ÑÚÈâï ¿ ÑÚc¿ ÒÈzóÖ½ôÏnËí ÑÚâ»âvÒï ÑÚÈâï ¿ ÑÚc¿ ÒÈzóÖ½ôÏnËí ÑÚâ»âvÒï ÑÚÈâï ¿ ÑÚc¿ ÒÈzó    

á½ýâmÒ×bÊÑTÒõ ¿ ÖâÔaz»âÓï ÖÊâÙÒÑzóóá½ýâmÒ×bÊÑTÒõ ¿ ÖâÔaz»âÓï ÖÊâÙÒÑzóóá½ýâmÒ×bÊÑTÒõ ¿ ÖâÔaz»âÓï ÖÊâÙÒÑzóóá½ýâmÒ×bÊÑTÒõ ¿ ÖâÔaz»âÓï ÖÊâÙÒÑzóó    

ÑnÝÊèÈÍýÒâÇâãÁÌâÒ»âBÒçÊÒì@ ÒÈzóÑnÝÊèÈÍýÒâÇâãÁÌâÒ»âBÒçÊÒì@ ÒÈzóÑnÝÊèÈÍýÒâÇâãÁÌâÒ»âBÒçÊÒì@ ÒÈzóÑnÝÊèÈÍýÒâÇâãÁÌâÒ»âBÒçÊÒì@ ÒÈzó    

Í:¿ãÐð Ö*nËãÐÒçôkÈï ÌâãÈvÒâKÒëÒÑöã}ÑÈzóóÍ:¿ãÐð Ö*nËãÐÒçôkÈï ÌâãÈvÒâKÒëÒÑöã}ÑÈzóóÍ:¿ãÐð Ö*nËãÐÒçôkÈï ÌâãÈvÒâKÒëÒÑöã}ÑÈzóóÍ:¿ãÐð Ö*nËãÐÒçôkÈï ÌâãÈvÒâKÒëÒÑöã}ÑÈzóó    

                                                             
3 Shastri, Satya Vrat, “Indology in Historical Perspective”, In: Sthāpatyam, Ed: Ramendra Pandey, Journal of the 
Indian Science of Architecture & Allied Sciences, pp. 10-11 
4 Pathak, Jagannatha, Jagannātha-subhasitam, Ed: Banamali Biswal, p. ix 
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¿ÈçÕô½âôãÐËâÌë;ãÍ ÐèÒÖâÉíôÍÊë×™Èzó¿ÈçÕô½âôãÐËâÌë;ãÍ ÐèÒÖâÉíôÍÊë×™Èzó¿ÈçÕô½âôãÐËâÌë;ãÍ ÐèÒÖâÉíôÍÊë×™Èzó¿ÈçÕô½âôãÐËâÌë;ãÍ ÐèÒÖâÉíôÍÊë×™Èzó    

ÒçkÈï Ôí»sÕÐâÕëÌ ÓÖÒçkÈï Ôí»sÕÐâÕëÌ ÓÖÒçkÈï Ôí»sÕÐâÕëÌ ÓÖÒçkÈï Ôí»sÕÐâÕëÌ ÓÖì@ Ö»Ôìð ÍöÉ» zóóì@ Ö»Ôìð ÍöÉ» zóóì@ Ö»Ôìð ÍöÉ» zóóì@ Ö»Ôìð ÍöÉ» zóó        

ÌâÒ»ï Íýâ½çÍnÒsÒ Õï×ÕäÒôÙçÈâãÊãÐðóÌâÒ»ï Íýâ½çÍnÒsÒ Õï×ÕäÒôÙçÈâãÊãÐðóÌâÒ»ï Íýâ½çÍnÒsÒ Õï×ÕäÒôÙçÈâãÊãÐðóÌâÒ»ï Íýâ½çÍnÒsÒ Õï×ÕäÒôÙçÈâãÊãÐðó    

Ì ÈsÒìÕ ÕËï ÏýèÒâÊnÒít»ØâôãÌ ÈsÒìÕ ÕËï ÏýèÒâÊnÒít»ØâôãÌ ÈsÒìÕ ÕËï ÏýèÒâÊnÒít»ØâôãÌ ÈsÒìÕ ÕËï ÏýèÒâÊnÒít»ØâôãÐãËtÐãËtÐãËtÐãËtÖÖÖÖÒâóóÒâóóÒâóóÒâóó    

ÒãÊ »âvÒï ×ÓäÓsÒ Ì Ö vÒâãÍÈÒëwÒÈëóÒãÊ »âvÒï ×ÓäÓsÒ Ì Ö vÒâãÍÈÒëwÒÈëóÒãÊ »âvÒï ×ÓäÓsÒ Ì Ö vÒâãÍÈÒëwÒÈëóÒãÊ »âvÒï ×ÓäÓsÒ Ì Ö vÒâãÍÈÒëwÒÈëó    

Ì ¿âBÒçÊÒÐâkÈsÒ Ì ¿âBÒçÊÒÐâkÈsÒ Ì ¿âBÒçÊÒÐâkÈsÒ Ì ¿âBÒçÊÒÐâkÈsÒ Ì Ñç¾âÊî ½ýÚÇsÈÕîóó Ì Ñç¾âÊî ½ýÚÇsÈÕîóó Ì Ñç¾âÊî ½ýÚÇsÈÕîóó Ì Ñç¾âÊî ½ýÚÇsÈÕîóó 5    

“Sargabandha means Mahākāvya, It is so called because 

it is composed in Sargas. It is large and describes 

significant events in the lives of great men and women. 

Vulgar expressions have no place in it. It is full of 

graceful thoughts and ideas, embellished with figures of 

speech and described good and dignified characters. 

Besides, it abounds in the description of conference for 

discussion between the kings and their ministers, sending 

of the messengers, wars, victory of the hero, etc. It 

contains five Sandhis - Mukha, Pratimukha, Garbha, 

Vimarśa and Upasaṁhāra, the stages sowing the 

development of the narrative. Its understanding and 

appreciation do not demand lengthy explanatory 

commentaries. In other words, it is written in a simple, 

lucid and intelligible style. Though it describes all the 

four Puruṣārthas- Dharma, Artha, Kāma and Mokṣa, it 

lays more stress on the artha. It is in accord with the 

natural state of the movable and immovable world, 

besides being rich in all sentiments. The mahākavi should 
                                                             
5 Bhāmaha, KL, Ed., Ramananda Sharma, Verses 19 to 23, p. 21.  
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be careful in not describing the death of hero. For, the 

hero is expected to occupy and influence the mahākāvya 

from its beginning right up to its end.6 (Translation by 

Lele, W.K)   

Daṇḍin defines the epic in his Kāvyādarśa: 

Ö½ôÏnËí ÑÚâ»âvÒÑçcÒÈë ÈsÒ ÔÜÇÑ z óÖ½ôÏnËí ÑÚâ»âvÒÑçcÒÈë ÈsÒ ÔÜÇÑ z óÖ½ôÏnËí ÑÚâ»âvÒÑçcÒÈë ÈsÒ ÔÜÇÑ z óÖ½ôÏnËí ÑÚâ»âvÒÑçcÒÈë ÈsÒ ÔÜÇÑ z ó        

áâ×äÌôÑ*s®Òâáâ×äÌôÑ*s®Òâáâ×äÌôÑ*s®Òâáâ×äÌôÑ*s®Òâ    ÕsÈçãÌÊëô×í ÕâãÍ ÈnÑç¼ÕsÈçãÌÊëô×í ÕâãÍ ÈnÑç¼ÕsÈçãÌÊëô×í ÕâãÍ ÈnÑç¼ÕsÈçãÌÊëô×í ÕâãÍ ÈnÑç¼Ñ z óóÑ z óóÑ z óóÑ z óó    

åãÈÚâÖ»ÉíÊzÐèÈãÑÈÓ]â ÖÊâÙÒÑ z óåãÈÚâÖ»ÉíÊzÐèÈãÑÈÓ]â ÖÊâÙÒÑ z óåãÈÚâÖ»ÉíÊzÐèÈãÑÈÓ]â ÖÊâÙÒÑ z óåãÈÚâÖ»ÉíÊzÐèÈãÑÈÓ]â ÖÊâÙÒÑ z ó    

¿ÈçÕô½ôÎÔíÍëÈï ¿ÈçÓíÊâùÌâÒ»Ñz óó¿ÈçÕô½ôÎÔíÍëÈï ¿ÈçÓíÊâùÌâÒ»Ñz óó¿ÈçÕô½ôÎÔíÍëÈï ¿ÈçÓíÊâùÌâÒ»Ñz óó¿ÈçÕô½ôÎÔíÍëÈï ¿ÈçÓíÊâùÌâÒ»Ñz óó    

Ì½ÓâÇôÕ×Ì½ÓâÇôÕ×Ì½ÓâÇôÕ×Ì½ÓâÇôÕ×ìÔ^âìÔ^âìÔ^âìÔ^âôç¿n¨â»íôÊÒÕÇôÌìð óôç¿n¨â»íôÊÒÕÇôÌìð óôç¿n¨â»íôÊÒÕÇôÌìð óôç¿n¨â»íôÊÒÕÇôÌìð ó    

éYâÌÖãÔÔ®äÅâÑËçÍâÌÓÈítÖÕìð óóéYâÌÖãÔÔ®äÅâÑËçÍâÌÓÈítÖÕìð óóéYâÌÖãÔÔ®äÅâÑËçÍâÌÓÈítÖÕìð óóéYâÌÖãÔÔ®äÅâÑËçÍâÌÓÈítÖÕìð óó    

ãÕÍýÔmÐìãÕôÕâÚì@ »çÑâÓíÊÒÕÇôÌìð óãÕÍýÔmÐìãÕôÕâÚì@ »çÑâÓíÊÒÕÇôÌìð óãÕÍýÔmÐìãÕôÕâÚì@ »çÑâÓíÊÒÕÇôÌìð óãÕÍýÔmÐìãÕôÕâÚì@ »çÑâÓíÊÒÕÇôÌìð ó    

ÑnÝÊèÈÍýÒâÇâãÁÌâÒ»âBÒçÊÒìÓãÍ óóÑnÝÊèÈÍýÒâÇâãÁÌâÒ»âBÒçÊÒìÓãÍ óóÑnÝÊèÈÍýÒâÇâãÁÌâÒ»âBÒçÊÒìÓãÍ óóÑnÝÊèÈÍýÒâÇâãÁÌâÒ»âBÒçÊÒìÓãÍ óó    

áÔï™ÈÑÖïãÜpÈï ÓÖÐâÕãÌÓnÈÓÑ z óáÔï™ÈÑÖïãÜpÈï ÓÖÐâÕãÌÓnÈÓÑ z óáÔï™ÈÑÖïãÜpÈï ÓÖÐâÕãÌÓnÈÓÑ z óáÔï™ÈÑÖïãÜpÈï ÓÖÐâÕãÌÓnÈÓÑ z ó    

Ö½ìôÓÌãÈãÕsÈäÇìôð ÙvÒÕöÈìð ÖÖ½ìôÓÌãÈãÕsÈäÇìôð ÙvÒÕöÈìð ÖÖ½ìôÓÌãÈãÕsÈäÇìôð ÙvÒÕöÈìð ÖÖ½ìôÓÌãÈãÕsÈäÇìôð ÙvÒÕöÈìð ÖçÖ*nËãÐð óóçÖ*nËãÐð óóçÖ*nËãÐð óóçÖ*nËãÐð óó    

ÖÕôÝãÐnÌÕöùânÈìrÍëÈï Ôí»Ó:Á»Ñ z óÖÕôÝãÐnÌÕöùânÈìrÍëÈï Ôí»Ó:Á»Ñ z óÖÕôÝãÐnÌÕöùânÈìrÍëÈï Ôí»Ó:Á»Ñ z óÖÕôÝãÐnÌÕöùânÈìrÍëÈï Ôí»Ó:Á»Ñ z ó    

»âvÒï »lÍânÈÓsÉâãÒ ÁâÒëÈ ÖÊÔï™ãÈ óó»âvÒï »lÍânÈÓsÉâãÒ ÁâÒëÈ ÖÊÔï™ãÈ óó»âvÒï »lÍânÈÓsÉâãÒ ÁâÒëÈ ÖÊÔï™ãÈ óó»âvÒï »lÍânÈÓsÉâãÒ ÁâÒëÈ ÖÊÔï™ãÈ óó    

nÒèÌÑpÒÝ ÒìnÒèÌÑpÒÝ ÒìnÒèÌÑpÒÝ ÒìnÒèÌÑpÒÝ Òììð ìð ìð ìð »»»»ìììì*S¿Êï½ìð »âvÒï Ì ÊçwÒãÈ ó*S¿Êï½ìð »âvÒï Ì ÊçwÒãÈ ó*S¿Êï½ìð »âvÒï Ì ÊçwÒãÈ ó*S¿Êï½ìð »âvÒï Ì ÊçwÒãÈ ó        

ÒYçÍâùëØçÒYçÍâùëØçÒYçÍâùëØçÒYçÍâùëØç    ÖmÍãùÓâÓâËÒãÈ ÈãÖmÍãùÓâÓâËÒãÈ ÈãÖmÍãùÓâÓâËÒãÈ ÈãÖmÍãùÓâÓâËÒãÈ Èã]]]]Êð óóÊð óóÊð óóÊð óó        

½çÇÈð Íýâ½çÍnÒsÒ ÌâÒ»ï ÈëÌ ãÕã]ØâÑ z ó½çÇÈð Íýâ½çÍnÒsÒ ÌâÒ»ï ÈëÌ ãÕã]ØâÑ z ó½çÇÈð Íýâ½çÍnÒsÒ ÌâÒ»ï ÈëÌ ãÕã]ØâÑ z ó½çÇÈð Íýâ½çÍnÒsÒ ÌâÒ»ï ÈëÌ ãÕã]ØâÑ z ó        

ãÌÓâ»ÓÇãÑtÒëØ Ñâ½ôð Íý™ãÈÖçnÊÓð óóãÌÓâ»ÓÇãÑtÒëØ Ñâ½ôð Íý™ãÈÖçnÊÓð óóãÌÓâ»ÓÇãÑtÒëØ Ñâ½ôð Íý™ãÈÖçnÊÓð óóãÌÓâ»ÓÇãÑtÒëØ Ñâ½ôð Íý™ãÈÖçnÊÓð óó        

Õï×ÕäÒôÙçÈâãÊãÌ ÕÇôãÒtÕÕï×ÕäÒôÙçÈâãÊãÌ ÕÇôãÒtÕÕï×ÕäÒôÙçÈâãÊãÌ ÕÇôãÒtÕÕï×ÕäÒôÙçÈâãÊãÌ ÕÇôãÒtÕâ ãÓÍíÓãÍ óâ ãÓÍíÓãÍ óâ ãÓÍíÓãÍ óâ ãÓÍíÓãÍ ó        

ÈjÁÒânÌâÒ»ÈjÁÒânÌâÒ»ÈjÁÒânÌâÒ»ÈjÁÒânÌâÒ»ít»Øôít»Øôít»Øôít»ØôÕÇôÌ:¿ ãËÌíãÈ Ìð óóÕÇôÌ:¿ ãËÌíãÈ Ìð óóÕÇôÌ:¿ ãËÌíãÈ Ìð óóÕÇôÌ:¿ ãËÌíãÈ Ìð óó    7  

                                                             
6 Lele, W. K, Bhāmaha’s Kāvyālaṅkāra : A Stylistic and Methodological Study, pp.95-96 
7 Daṇḍin, KD, Ed:, R.K.Panda, Verses - 14 to 22 
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‘Sarga-bandha’ is a ‘Mahākāvya’. Its beginning is either 

a blessing or a dedication or an indication of the contents. 

It has its source either in a story told in the Itihāsa or 

other good material. It deals with goals viz. Dharma, 

Artha, Kāma and Mokṣa. It should have great and 

generous person as the hero. It should be embellished 

with descriptions of cities, oceans, hills, seasons, 

moonrise, sunrise, sport in garden and sport in the waters, 

drinking scenes, festivals, enjoyment (love), separation of 

lovers, their marriage and nuptials and birth of princes, 

likewise of consultation with the ministers sending 

messengers or ambassadors journeys (royal progress), 

war and the hero’s victories; dealing with these at length 

and being full of Rasa and Bhāva: with sargas which are 

not very lengthy and which are well-formed with verse 

measures pleasing to the ear; everywhere dealing with a 

variety of topics (in each case ending each canto in a 

different metre). Such a poem being well-embellished 

will be pleasing to the world at large. The hero by his 

good qualities and by that very description displeasing 

his enemies is naturally a beautiful method. After 

describing the lineage, prowess and scholarship etc., even 

of the enemy, the excellence of the hero by his victory 

over such an enemy is also pleasing.8 

 

                                                             
8 Ibid  
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Vedavyāsa defines Mahākāvya as follows in Agnipurāṇa:  

   Ö½Ö½Ö½Ö½ôÏnËí ÑÚâ»âvÒÑâÓbËï Öïs™ÈëÌ ÒÈzôÏnËí ÑÚâ»âvÒÑâÓbËï Öïs™ÈëÌ ÒÈzôÏnËí ÑÚâ»âvÒÑâÓbËï Öïs™ÈëÌ ÒÈzôÏnËí ÑÚâ»âvÒÑâÓbËï Öïs™ÈëÌ ÒÈzóóóó 

ÈâÊâtmÒÑÁÚùÝ ÈtÖÑï ÈâÊâtmÒÑÁÚùÝ ÈtÖÑï ÈâÊâtmÒÑÁÚùÝ ÈtÖÑï ÈâÊâtmÒÑÁÚùÝ ÈtÖÑï     ÌâãÈdÌâãÈdÌâãÈdÌâãÈdçwÒãÈçwÒãÈçwÒãÈçwÒãÈóóóóóóóó    

åãÈÚâÖ»ÉíÊzÐèÈåãÈÚâÖ»ÉíÊzÐèÈåãÈÚâÖ»ÉíÊzÐèÈåãÈÚâÖ»ÉíÊzÐèÈããããÑÈÓÑÈÓÑÈÓÑÈÓÊzÊzÊzÊz    ÕâÕâÕâÕâ    ÖÊâÙÒÑzÖÊâÙÒÑzÖÊâÙÒÑzÖÊâÙÒÑzóóóó    

ÑnÑnÑnÑnÝÊèÈÍýÒâÇâãÌ ãÌÒÈï ÌâãÈ ãÕsÈÓÑ zÝÊèÈÍýÒâÇâãÌ ãÌÒÈï ÌâãÈ ãÕsÈÓÑ zÝÊèÈÍýÒâÇâãÌ ãÌÒÈï ÌâãÈ ãÕsÈÓÑ zÝÊèÈÍýÒâÇâãÌ ãÌÒÈï ÌâãÈ ãÕsÈÓÑ zóóóóóóóó    

×kÕÒâô;ãÈÁ½tÒâ;ãÈ×kÕÒâô;ãÈÁ½tÒâ;ãÈ×kÕÒâô;ãÈÁ½tÒâ;ãÈ×kÕÒâô;ãÈÁ½tÒâ;ãÈ×kÕÒâô ãÝwÄÐâ ÈÉâ×kÕÒâô ãÝwÄÐâ ÈÉâ×kÕÒâô ãÝwÄÐâ ÈÉâ×kÕÒâô ãÝwÄÐâ ÈÉâóóóóóóóó    

Íç*wÍÈâ½ýâãÊãÐÕôÍç*wÍÈâ½ýâãÊãÐÕôÍç*wÍÈâ½ýâãÊãÐÕôÍç*wÍÈâ½ýâãÊãÐÕôkkkkÝâãÐÁÌìSÝâãÐÁÌìSÝâãÐÁÌìSÝâãÐÁÌìS¿ârãÐ¿ârãÐ¿ârãÐ¿ârãÐð ÖÑìðð ÖÑìðð ÖÑìðð ÖÑìðóóóó    

ÒçkÈâÒçkÈâÒçkÈâÒçkÈâ    Èç ãÐnÌÕöùânÈâÌâãÈÖïãÜpÈÖ½ô»Ñ zÈç ãÐnÌÕöùânÈâÌâãÈÖïãÜpÈÖ½ô»Ñ zÈç ãÐnÌÕöùânÈâÌâãÈÖïãÜpÈÖ½ô»Ñ zÈç ãÐnÌÕöùânÈâÌâãÈÖïãÜpÈÖ½ô»Ñ zóóóóóóóó    

áãÈ×kÕãÓ»âwÃBÒâÑë»Öï»äÇô»ìð ÍÓðáãÈ×kÕãÓ»âwÃBÒâÑë»Öï»äÇô»ìð ÍÓðáãÈ×kÕãÓ»âwÃBÒâÑë»Öï»äÇô»ìð ÍÓðáãÈ×kÕãÓ»âwÃBÒâÑë»Öï»äÇô»ìð ÍÓðóóóó    

ÑâÝÒâÑâÝÒâÑâÝÒâÑâÝÒâ;tÒÍÓð Ö½ôð Íýâ×stÒëØç ¿ Í*S¿Ñð;tÒÍÓð Ö½ôð Íýâ×stÒëØç ¿ Í*S¿Ñð;tÒÍÓð Ö½ôð Íýâ×stÒëØç ¿ Í*S¿Ñð;tÒÍÓð Ö½ôð Íýâ×stÒëØç ¿ Í*S¿Ñðóóóóóóóó    

»ÔzÍí;ãÈ»ÔzÍí;ãÈ»ÔzÍí;ãÈ»ÔzÍí;ãÈãÌ*nÊÈð È*sÑ*nÕ×ëØâ ÌâÊÓð ÖÈâÑ zãÌ*nÊÈð È*sÑ*nÕ×ëØâ ÌâÊÓð ÖÈâÑ zãÌ*nÊÈð È*sÑ*nÕ×ëØâ ÌâÊÓð ÖÈâÑ zãÌ*nÊÈð È*sÑ*nÕ×ëØâ ÌâÊÓð ÖÈâÑ zóóóó    

Ì½ÓâÇôÕ×ìÔÈçô¿n¨â»âôÙÑÍâÊÍìðÌ½ÓâÇôÕ×ìÔÈçô¿n¨â»âôÙÑÍâÊÍìðÌ½ÓâÇôÕ×ìÔÈçô¿n¨â»âôÙÑÍâÊÍìðÌ½ÓâÇôÕ×ìÔÈçô¿n¨â»âôÙÑÍâÊÍìðóóóóóóóó    

éYâÌÖãÔÔ®äÅâéYâÌÖãÔÔ®äÅâéYâÌÖãÔÔ®äÅâéYâÌÖãÔÔ®äÅâÑËçÍâÌÓÈítÖÕìðÑËçÍâÌÓÈítÖÕìðÑËçÍâÌÓÈítÖÕìðÑËçÍâÌÓÈítÖÕìðóóóó    

ÊèÈäÕ¿ÌãÕnÒâÖìÓÖÈä¿ãÓÈâÊzÊèÈäÕ¿ÌãÕnÒâÖìÓÖÈä¿ãÓÈâÊzÊèÈäÕ¿ÌãÕnÒâÖìÓÖÈä¿ãÓÈâÊzÊèÈäÕ¿ÌãÕnÒâÖìÓÖÈä¿ãÓÈâÊzÐçÈìðÐçÈìðÐçÈìðÐçÈìðóóóóóóóó    

ÈÑÖâÈÑÖâÈÑÖâÈÑÖâ    ÑrÈâ;pÒnÒìãÕôÐâÕìÓãÈãÌÐôÓðÑrÈâ;pÒnÒìãÕôÐâÕìÓãÈãÌÐôÓðÑrÈâ;pÒnÒìãÕôÐâÕìÓãÈãÌÐôÓðÑrÈâ;pÒnÒìãÕôÐâÕìÓãÈãÌÐôÓðóóóó    

ÖÕôÓäÖÕôÓäÖÕôÓäÖÕôÓäãÈÓÖìð sÍöwÃï ÍçwÃï ½çÇãÕÐèØÇìðãÈÓÖìð sÍöwÃï ÍçwÃï ½çÇãÕÐèØÇìðãÈÓÖìð sÍöwÃï ÍçwÃï ½çÇãÕÐèØÇìðãÈÓÖìð sÍöwÃï ÍçwÃï ½çÇãÕÐèØÇìðóóóóóóóó    

áÈáÈáÈáÈ    #Õ ÑÚâ»âvÒï Èt»ùâô ¿ ÑÚâ»ãÕð#Õ ÑÚâ»âvÒï Èt»ùâô ¿ ÑÚâ»ãÕð#Õ ÑÚâ»âvÒï Èt»ùâô ¿ ÑÚâ»ãÕð#Õ ÑÚâ»âvÒï Èt»ùâô ¿ ÑÚâ»ãÕðóóóó    

ÕâÕâÕâÕâgÕìÊgËÍýËâÌë;ãÍ ÓÖ #ÕâÝ ÁäãÕÈÑ zgÕìÊgËÍýËâÌë;ãÍ ÓÖ #ÕâÝ ÁäãÕÈÑ zgÕìÊgËÍýËâÌë;ãÍ ÓÖ #ÕâÝ ÁäãÕÈÑ zgÕìÊgËÍýËâÌë;ãÍ ÓÖ #ÕâÝ ÁäãÕÈÑ zóóóó    

ÍöÉ» z ÍýÒtÌï ãÌÕôtÒô Õâ½zãÕ®ÑãÇÍöÉ» z ÍýÒtÌï ãÌÕôtÒô Õâ½zãÕ®ÑãÇÍöÉ» z ÍýÒtÌï ãÌÕôtÒô Õâ½zãÕ®ÑãÇÍöÉ» z ÍýÒtÌï ãÌÕôtÒô Õâ½zãÕ®ÑãÇ    ÓÖâÊzÕÍçðÓÖâÊzÕÍçðÓÖâÊzÕÍçðÓÖâÊzÕÍçðóóóó    

¿Èô¿Èô¿Èô¿ÈôçÕ½ôÎÔï ãÕSÕvÒâKÒâÈâï ÌâÒ»âKÒÒâçÕ½ôÎÔï ãÕSÕvÒâKÒâÈâï ÌâÒ»âKÒÒâçÕ½ôÎÔï ãÕSÕvÒâKÒâÈâï ÌâÒ»âKÒÒâçÕ½ôÎÔï ãÕSÕvÒâKÒâÈâï ÌâÒ»âKÒÒâóóóóóóóó    9    

“A mahākāvya is usually divided into cantos. It is to be 

written in pure Sanskrit and in no other dialect. Some 

historical incidents or some characters of celebrity should 

form the theme of a mahākāvya or some supernatural 

                                                             
9 Joshi, K. L., Ed., Agnimahāpurāṇa, Vol. 2, Verses 24 to 34, pp. 337-338 
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events might be immortalized in its pages. Such political 

incidents, as councils of state, as well as the marching out 

of soldiers in battleground should be taken not to 

encumber its majesty with a dull monotony of detailed 

descriptions. The metres are to be used like Śakvarī, Ati-

Jagatī, Ati-Śakvarī, Triṣṭup and Puṣpitāgrā. The cantos 

shall deal with different incidents of the same story and 

they should not be too short. It shall contain glowing and 

graphic descriptions of cities, oceans, mountains, 

seasons, the sun, the moon and the hermitage, etc. The 

forest, garden, festivities of love, conduct of wanton 

girls, emissaries of love, etc. should be described. All 

sentiments with their accessories should be touched 

upon, and all styles of composition should be used in the 

Mahākāvya. One predominant sentiment should run 

through the poem, in the midst of diversity of topics 

discussed therein. It is the sentiment that forms the soul 

of a mahākāvya, but the different-serve to bring it out to 

a greater prominence. The poet, in the character of his 

hero, should unroll the whole universe, with its four-fold 

knowledge for the vision of his readers.”10 

Viśvanātha gives the definition of mahākāvya in his Sāhityadarpaṇa as:  

            Ö½ôÏnËí ÑÚâ»âvÒï ÈÝì»í ÌâÒ»ð ÖçÓðóÖ½ôÏnËí ÑÚâ»âvÒï ÈÝì»í ÌâÒ»ð ÖçÓðóÖ½ôÏnËí ÑÚâ»âvÒï ÈÝì»í ÌâÒ»ð ÖçÓðóÖ½ôÏnËí ÑÚâ»âvÒï ÈÝì»í ÌâÒ»ð ÖçÓðó    

Ö]Ö]Ö]Ö]ïïïï×ð ÜãÝÒí ÕâãÍ ËäÓíÊâù½çÇâ×ð ÜãÝÒí ÕâãÍ ËäÓíÊâù½çÇâ×ð ÜãÝÒí ÕâãÍ ËäÓíÊâù½çÇâ×ð ÜãÝÒí ÕâãÍ ËäÓíÊâù½çÇâ*nÕÈðóó*nÕÈðóó*nÕÈðóó*nÕÈðóó    

#»Õï×ÐÕâ ÐèÍâð »çÔÁâ ÏÚÕí;ãÍ Õâó#»Õï×ÐÕâ ÐèÍâð »çÔÁâ ÏÚÕí;ãÍ Õâó#»Õï×ÐÕâ ÐèÍâð »çÔÁâ ÏÚÕí;ãÍ Õâó#»Õï×ÐÕâ ÐèÍâð »çÔÁâ ÏÚÕí;ãÍ Õâó    

                                                             
10 Ibid 



9 

 

××××öaz½âÓÕäÓ×ânÈâÌâÑë»í;az½ä ÓÖ åwÒÈëóóöaz½âÓÕäÓ×ânÈâÌâÑë»í;az½ä ÓÖ åwÒÈëóóöaz½âÓÕäÓ×ânÈâÌâÑë»í;az½ä ÓÖ åwÒÈëóóöaz½âÓÕäÓ×ânÈâÌâÑë»í;az½ä ÓÖ åwÒÈëóó    

áaz½âãÌ ÖÕëô;ãÍ ÓÖâð ÖÕëô ÌâÃ»Öáaz½âãÌ ÖÕëô;ãÍ ÓÖâð ÖÕëô ÌâÃ»Öáaz½âãÌ ÖÕëô;ãÍ ÓÖâð ÖÕëô ÌâÃ»Öáaz½âãÌ ÖÕëô;ãÍ ÓÖâð ÖÕëô ÌâÃ»ÖnnnnËÒðóËÒðóËÒðóËÒðó        

åãÈÚâÖíåãÈÚâÖíåãÈÚâÖíåãÈÚâÖí…………Õï ÕöùÑnÒ]â ÖjÁÌâÙÒÑ zóóÕï ÕöùÑnÒ]â ÖjÁÌâÙÒÑ zóóÕï ÕöùÑnÒ]â ÖjÁÌâÙÒÑ zóóÕï ÕöùÑnÒ]â ÖjÁÌâÙÒÑ zóó    

¿tÕâÓsÈsÒ Õ½âôð sÒçsÈëwÕë»ï ¿ ÎÔï ÐÕëÈzó¿tÕâÓsÈsÒ Õ½âôð sÒçsÈëwÕë»ï ¿ ÎÔï ÐÕëÈzó¿tÕâÓsÈsÒ Õ½âôð sÒçsÈëwÕë»ï ¿ ÎÔï ÐÕëÈzó¿tÕâÓsÈsÒ Õ½âôð sÒçsÈëwÕë»ï ¿ ÎÔï ÐÕëÈzó    

áâÊî ÌÑ*s®Òâ×äÕâô ÕsÈçãÌÊëô× #Õ ÕâóóáâÊî ÌÑ*s®Òâ×äÕâô ÕsÈçãÌÊëô× #Õ ÕâóóáâÊî ÌÑ*s®Òâ×äÕâô ÕsÈçãÌÊëô× #Õ ÕâóóáâÊî ÌÑ*s®Òâ×äÕâô ÕsÈçãÌÊëô× #Õ Õâóó    

kÕã¿ãnÌnÊâ ¼ÔâÊäÌâï ÖÈâï ¿ ½çkÕã¿ãnÌnÊâ ¼ÔâÊäÌâï ÖÈâï ¿ ½çkÕã¿ãnÌnÊâ ¼ÔâÊäÌâï ÖÈâï ¿ ½çkÕã¿ãnÌnÊâ ¼ÔâÊäÌâï ÖÈâï ¿ ½çÇ»äÈôÌÑzóÇ»äÈôÌÑzóÇ»äÈôÌÑzóÇ»äÈôÌÑzó    

#»ÕöùÑÒìð ÍYìÓÕÖâÌë;nÒÕöù»ìðóó#»ÕöùÑÒìð ÍYìÓÕÖâÌë;nÒÕöù»ìðóó#»ÕöùÑÒìð ÍYìÓÕÖâÌë;nÒÕöù»ìðóó#»ÕöùÑÒìð ÍYìÓÕÖâÌë;nÒÕöù»ìðóó    

ÌâãÈsÕlÍâ ÌâãÈÊä¾âôð Ö½âô áwÃâãË»â åÚóÌâãÈsÕlÍâ ÌâãÈÊä¾âôð Ö½âô áwÃâãË»â åÚóÌâãÈsÕlÍâ ÌâãÈÊä¾âôð Ö½âô áwÃâãË»â åÚóÌâãÈsÕlÍâ ÌâãÈÊä¾âôð Ö½âô áwÃâãË»â åÚó    

ÌâÌâÕöùÑÒð kÕâãÍ Ö½ôð »S¿Ì ÊöSÒÈëóóÌâÌâÕöùÑÒð kÕâãÍ Ö½ôð »S¿Ì ÊöSÒÈëóóÌâÌâÕöùÑÒð kÕâãÍ Ö½ôð »S¿Ì ÊöSÒÈëóóÌâÌâÕöùÑÒð kÕâãÍ Ö½ôð »S¿Ì ÊöSÒÈëóó    

Ö½âônÈë ÐâãÕÖ½ôsÒ »ÉâÒâð Öè¿Ìï ÐÕëÈzóÖ½âônÈë ÐâãÕÖ½ôsÒ »ÉâÒâð Öè¿Ìï ÐÕëÈzóÖ½âônÈë ÐâãÕÖ½ôsÒ »ÉâÒâð Öè¿Ìï ÐÕëÈzóÖ½âônÈë ÐâãÕÖ½ôsÒ »ÉâÒâð Öè¿Ìï ÐÕëÈzó    

ÖÖÖÖnnnnDÒâÖèÒëônÊçÓÁÌäÍýÊíØDÕânÈÕâÖÓâðóóDÒâÖèÒëônÊçÓÁÌäÍýÊíØDÕânÈÕâÖÓâðóóDÒâÖèÒëônÊçÓÁÌäÍýÊíØDÕânÈÕâÖÓâðóóDÒâÖèÒëônÊçÓÁÌäÍýÊíØDÕânÈÕâÖÓâðóó    

ÍýâÈÑôDÒâ{Ñö½Òâ×ìÔÈçôÕÌÖâ½ÓâðóÍýâÈÑôDÒâ{Ñö½Òâ×ìÔÈçôÕÌÖâ½ÓâðóÍýâÈÑôDÒâ{Ñö½Òâ×ìÔÈçôÕÌÖâ½ÓâðóÍýâÈÑôDÒâ{Ñö½Òâ×ìÔÈçôÕÌÖâ½Óâðó    

ÖÖÖÖmmmmÐí½ãÕÍýÔmÐî ¿ ÑçãÌsÕ½ôÍçÓâDÕÓâðóóÐí½ãÕÍýÔmÐî ¿ ÑçãÌsÕ½ôÍçÓâDÕÓâðóóÐí½ãÕÍýÔmÐî ¿ ÑçãÌsÕ½ôÍçÓâDÕÓâðóóÐí½ãÕÍýÔmÐî ¿ ÑçãÌsÕ½ôÍçÓâDÕÓâðóó    

ÓÇÍýÒâÇíÍÒÑÑnÝÍçÝíëÊÒâÊÒðóÓÇÍýÒâÇíÍÒÑÑnÝÍçÝíëÊÒâÊÒðóÓÇÍýÒâÇíÍÒÑÑnÝÍçÝíëÊÒâÊÒðóÓÇÍýÒâÇíÍÒÑÑnÝÍçÝíëÊÒâÊÒðó    

ÕÇôÌäÒâ ÒÉâÒí½ï Öâaz½íÍâaz½â áÑä åÚóóÕÇôÌäÒâ ÒÉâÒí½ï Öâaz½íÍâaz½â áÑä åÚóóÕÇôÌäÒâ ÒÉâÒí½ï Öâaz½íÍâaz½â áÑä åÚóóÕÇôÌäÒâ ÒÉâÒí½ï Öâaz½íÍâaz½â áÑä åÚóó    

»ÕëÕôöùsÒ Õâ ÌâmÌâ ÌâÒ»sÒëÈÓsÒ Õâó»ÕëÕôöùsÒ Õâ ÌâmÌâ ÌâÒ»sÒëÈÓsÒ Õâó»ÕëÕôöùsÒ Õâ ÌâmÌâ ÌâÒ»sÒëÈÓsÒ Õâó»ÕëÕôöùsÒ Õâ ÌâmÌâ ÌâÒ»sÒëÈÓsÒ Õâó    

ÌâÑâsÒ Ö½íôÍâÊëÒ»ÉÒâ Ö½ôÌâÑ ÈçóóÌâÑâsÒ Ö½íôÍâÊëÒ»ÉÒâ Ö½ôÌâÑ ÈçóóÌâÑâsÒ Ö½íôÍâÊëÒ»ÉÒâ Ö½ôÌâÑ ÈçóóÌâÑâsÒ Ö½íôÍâÊëÒ»ÉÒâ Ö½ôÌâÑ Èçóó11 

“The great poem (mahākāvya) is a poetical composition 

in a number of cantos. The hero thereof should be a deity, 

or a Kshatriya of noble family, characterized by firmness 

and generosity of heart. Or a number of kings belonging 

to the same noble family may be its heroes. Of the Erotic, 

Heroic and quietistic any one flavor should be the 

principal in it, all the other flavours being ancillary 

                                                             
11 Viśvanātha, SD, Ed., Saligram Shastri, Verses – 315 to 325   
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thereto. It should contain all the dramatic junctures. The 

story, pertaining to some virtuous character or characters, 

must be derived from history such as the Mahābhārata, 

or from any other source. It has for its fruits (i.e. the final 

objects obtained by the hero like or the like) all the four 

of the class consisting of the great objects of human 

desire, viz. Merit, Wealth, Enjoyment and Liberation, or 

it has only one of them. It begins with a salutation to a 

deity or a benediction, or simply with the mention of a 

matter leading into the main story of the poem. 

Sometimes it begins with a reaproach of the malicious or 

the like, and an eulogium of the good. It consists of 

cantos, more than eight in number, neither too short nor 

too long, each canto comprising stanzas composed in 

some particular metre, but ending in those of a different 

one. Someones, however, we find a canto composed in a 

variety of metres. At the end each canto should be hinted 

the subject of the succeeding canto. The sun and moon, 

day and night, morning and evening, noon, twilight, and 

darkness, ocean and mountain, woods, and hunting, the 

seasons, the enjoyment and separation of lovers, saints, 

heaven, city, sacrifice, military march, counsel, marriage, 

birth of a son, etc. these are to be described in it, 

according to occasion, together with their attendant 

incidents and circumstances. It is to be named after the 

poet, the story, the hero or the like, whilst the designation 
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of a canto is to be after the principal matter contained 

therein.”12 

The modern poets have composed epics in accordance with the traditional 

guidelines. But due to certain changes in the treatment of theme, style, 

simplification of language etc. according to the demand of the connoisseurs of 

modern time, a poet brings certain innovations in the epic. Therefore, in the epics 

of modern time we find the blend of traditional as well as modern elements. The 

modern writers feel the need of giving new definition of Mahākāvya and as a result 

we get the new definition of epic by Abhiraja Rajendra Mishra in the following 

manner:  

Ö½ôÏnËí ÑÚâ»âvÒï Ôí»ÕnYÁÌâÙÒÑ zóÖ½ôÏnËí ÑÚâ»âvÒï Ôí»ÕnYÁÌâÙÒÑ zóÖ½ôÏnËí ÑÚâ»âvÒï Ôí»ÕnYÁÌâÙÒÑ zóÖ½ôÏnËí ÑÚâ»âvÒï Ôí»ÕnYÁÌâÙÒÑ zó    

KÒâÍÒÊz ãÕœÏnËçtÕï sÉâÍÒÊz ãÕœÑaz½ÔÑ zóóKÒâÍÒÊz ãÕœÏnËçtÕï sÉâÍÒÊz ãÕœÑaz½ÔÑ zóóKÒâÍÒÊz ãÕœÏnËçtÕï sÉâÍÒÊz ãÕœÑaz½ÔÑ zóóKÒâÍÒÊz ãÕœÏnËçtÕï sÉâÍÒÊz ãÕœÑaz½ÔÑ zóó    

ÌâÒ»sÈÝ ÊëÕssÒâtÍýÁâÏnËçÓÉí ÌöÍðóÌâÒ»sÈÝ ÊëÕssÒâtÍýÁâÏnËçÓÉí ÌöÍðóÌâÒ»sÈÝ ÊëÕssÒâtÍýÁâÏnËçÓÉí ÌöÍðóÌâÒ»sÈÝ ÊëÕssÒâtÍýÁâÏnËçÓÉí ÌöÍðó    

¿âr¿Òíô;ÉÕ¿âr¿Òíô;ÉÕ¿âr¿Òíô;ÉÕ¿âr¿Òíô;ÉÕâ »í;ãÍ ÖjÁÌ@ãÓÈíjjÕÔðóóâ »í;ãÍ ÖjÁÌ@ãÓÈíjjÕÔðóóâ »í;ãÍ ÖjÁÌ@ãÓÈíjjÕÔðóóâ »í;ãÍ ÖjÁÌ@ãÓÈíjjÕÔðóó    

ÍýâÈsÖnDÒâãÌ×äÉënÊçÍýâÈsÖnDÒâãÌ×äÉënÊçÍýâÈsÖnDÒâãÌ×äÉënÊçÍýâÈsÖnDÒâãÌ×äÉënÊçÐâs»ÓíÊÒÈâÓ»âðóÐâs»ÓíÊÒÈâÓ»âðóÐâs»ÓíÊÒÈâÓ»âðóÐâs»ÓíÊÒÈâÓ»âðó    

ÕÌíYâÌÌÊäãÖnËçÕÌíYâÌÌÊäãÖnËçÕÌíYâÌÌÊäãÖnËçÕÌíYâÌÌÊäãÖnËç----    ÍýÍâÈâã¨ÍýÍâÈâã¨ÍýÍâÈâã¨ÍýÍâÈâã¨----    ÏÔâÚ»âðóóÏÔâÚ»âðóóÏÔâÚ»âðóóÏÔâÚ»âðóó    

½ýâÑâÙÑ½ýâÑâÙÑ½ýâÑâÙÑ½ýâÑâÙÑ----    ÍçÓâ½ÑÍçÓâ½ÑÍçÓâ½ÑÍçÓâ½Ñ----    Êç½ôÊç½ôÊç½ôÊç½ô----    ÖìnÒÓÇíYÑâðóÖìnÒÓÇíYÑâðóÖìnÒÓÇíYÑâðóÖìnÒÓÇíYÑâðó    

ÍçÝÁnÑâãÊÕöùânÈâð ÍâÑÓâÕâÖÖï»ÉâðóóÍçÝÁnÑâãÊÕöùânÈâð ÍâÑÓâÕâÖÖï»ÉâðóóÍçÝÁnÑâãÊÕöùânÈâð ÍâÑÓâÕâÖÖï»ÉâðóóÍçÝÁnÑâãÊÕöùânÈâð ÍâÑÓâÕâÖÖï»Éâðóó    

åãÈÕöùâÌçÓíËâùç ÕÇôÌäÒâ Ì Õâ;nÒÉâðóåãÈÕöùâÌçÓíËâùç ÕÇôÌäÒâ Ì Õâ;nÒÉâðóåãÈÕöùâÌçÓíËâùç ÕÇôÌäÒâ Ì Õâ;nÒÉâðóåãÈÕöùâÌçÓíËâùç ÕÇôÌäÒâ Ì Õâ;nÒÉâðó    

ÍýÖ[ ÕÇôÌë ÈëØâï Ì ¿ Èö*pÈÌô Õâ Ò×ðóó ÍýÖ[ ÕÇôÌë ÈëØâï Ì ¿ Èö*pÈÌô Õâ Ò×ðóó ÍýÖ[ ÕÇôÌë ÈëØâï Ì ¿ Èö*pÈÌô Õâ Ò×ðóó ÍýÖ[ ÕÇôÌë ÈëØâï Ì ¿ Èö*pÈÌô Õâ Ò×ðóó     

Ò*cÀÕï Òc¿ ÖtÒÒ*cÀÕï Òc¿ ÖtÒÒ*cÀÕï Òc¿ ÖtÒÒ*cÀÕï Òc¿ ÖtÒï sÒâÊÉÕâ Ôí»Ñï½ÔÑ zóï sÒâÊÉÕâ Ôí»Ñï½ÔÑ zóï sÒâÊÉÕâ Ôí»Ñï½ÔÑ zóï sÒâÊÉÕâ Ôí»Ñï½ÔÑ zó    

ÕÇôÌäÒï Íý»lpÒâãÍ »Éâï×ä™tÒ sââÊÓÑ zóóÕÇôÌäÒï Íý»lpÒâãÍ »Éâï×ä™tÒ sââÊÓÑ zóóÕÇôÌäÒï Íý»lpÒâãÍ »Éâï×ä™tÒ sââÊÓÑ zóóÕÇôÌäÒï Íý»lpÒâãÍ »Éâï×ä™tÒ sââÊÓÑ zóó    

Ö½âô áwÃâãË»âð ÖnÈç »ÉâãÕsÈöãÈÖmÑÈâðóÖ½âô áwÃâãË»âð ÖnÈç »ÉâãÕsÈöãÈÖmÑÈâðóÖ½âô áwÃâãË»âð ÖnÈç »ÉâãÕsÈöãÈÖmÑÈâðóÖ½âô áwÃâãË»âð ÖnÈç »ÉâãÕsÈöãÈÖmÑÈâðó    

áwÃãÝ½çÇÈâï ÒâÕtÖ½ôÖïKÒâ ÍýÉäÒÖäóóáwÃãÝ½çÇÈâï ÒâÕtÖ½ôÖïKÒâ ÍýÉäÒÖäóóáwÃãÝ½çÇÈâï ÒâÕtÖ½ôÖïKÒâ ÍýÉäÒÖäóóáwÃãÝ½çÇÈâï ÒâÕtÖ½ôÖïKÒâ ÍýÉäÒÖäóó    

                                                             
12 Mitra, Pramada Dasa, Trns:, The Mirror of Composition: A Treatise on Poetical Criticism, pp. 265-266  
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ÌíÊzÕë½ð »ãÕÌâ »âÒôð ÍâÄ»âÌâï ÓÖâtÑÌâÑ zóÌíÊzÕë½ð »ãÕÌâ »âÒôð ÍâÄ»âÌâï ÓÖâtÑÌâÑ zóÌíÊzÕë½ð »ãÕÌâ »âÒôð ÍâÄ»âÌâï ÓÖâtÑÌâÑ zóÌíÊzÕë½ð »ãÕÌâ »âÒôð ÍâÄ»âÌâï ÓÖâtÑÌâÑ zó    

Ö½ôÖïKÒâãÊãÕsÈâÓìÕôÇôÌìÕâô;ÌÍëãÜÈìðóóÖ½ôÖïKÒâãÊãÕsÈâÓìÕôÇôÌìÕâô;ÌÍëãÜÈìðóóÖ½ôÖïKÒâãÊãÕsÈâÓìÕôÇôÌìÕâô;ÌÍëãÜÈìðóóÖ½ôÖïKÒâãÊãÕsÈâÓìÕôÇôÌìÕâô;ÌÍëãÜÈìðóó    

Ôí»Õöùï Ì ÚâÈvÒï ÑèÔÕöùíÍ»âÓ»Ñ zóÔí»Õöùï Ì ÚâÈvÒï ÑèÔÕöùíÍ»âÓ»Ñ zóÔí»Õöùï Ì ÚâÈvÒï ÑèÔÕöùíÍ»âÓ»Ñ zóÔí»Õöùï Ì ÚâÈvÒï ÑèÔÕöùíÍ»âÓ»Ñ zó    

Ôí»ã¿ÝÇ½Ðõ ãÚ ÑÚâ»âvÒï ÑÚäÒÈëóóÔí»ã¿ÝÇ½Ðõ ãÚ ÑÚâ»âvÒï ÑÚäÒÈëóóÔí»ã¿ÝÇ½Ðõ ãÚ ÑÚâ»âvÒï ÑÚäÒÈëóóÔí»ã¿ÝÇ½Ðõ ãÚ ÑÚâ»âvÒï ÑÚäÒÈëóó    

ÝÝÝÝÒâÇâï ÍçrØâÉâôÌâï »*@Êë»í ÐÕëÊz ËýçÕÑ zóÒâÇâï ÍçrØâÉâôÌâï »*@Êë»í ÐÕëÊz ËýçÕÑ zóÒâÇâï ÍçrØâÉâôÌâï »*@Êë»í ÐÕëÊz ËýçÕÑ zóÒâÇâï ÍçrØâÉâôÌâï »*@Êë»í ÐÕëÊz ËýçÕÑ zó    

ÑÚâ»âvÒÎÔï ÓmÒï ËÑô»âÑâÉôÖmÑÈÑ zóóÑÚâ»âvÒÎÔï ÓmÒï ËÑô»âÑâÉôÖmÑÈÑ zóóÑÚâ»âvÒÎÔï ÓmÒï ËÑô»âÑâÉôÖmÑÈÑ zóóÑÚâ»âvÒÎÔï ÓmÒï ËÑô»âÑâÉôÖmÑÈÑ zóó    

×öaz½âÓÕäÓ×ânÈâÌâï »*@ÊnÒÈÑí ÓÖðó×öaz½âÓÕäÓ×ânÈâÌâï »*@ÊnÒÈÑí ÓÖðó×öaz½âÓÕäÓ×ânÈâÌâï »*@ÊnÒÈÑí ÓÖðó×öaz½âÓÕäÓ×ânÈâÌâï »*@ÊnÒÈÑí ÓÖðó    

ÖÒtÌÑaz½ä»ÈôvÒð »ãÕÌâ ÍýãÈÐâÕÈâóóÖÒtÌÑaz½ä»ÈôvÒð »ãÕÌâ ÍýãÈÐâÕÈâóóÖÒtÌÑaz½ä»ÈôvÒð »ãÕÌâ ÍýãÈÐâÕÈâóóÖÒtÌÑaz½ä»ÈôvÒð »ãÕÌâ ÍýãÈÐâÕÈâóó    

ÀnÊí;Ôaz»âÓÖnÊÐâô ÐèãÓÕìãÕDÒÀnÊí;Ôaz»âÓÖnÊÐâô ÐèãÓÕìãÕDÒÀnÊí;Ôaz»âÓÖnÊÐâô ÐèãÓÕìãÕDÒÀnÊí;Ôaz»âÓÖnÊÐâô ÐèãÓÕìãÕDÒ----Ñ*NÅÈâðóÑ*NÅÈâðóÑ*NÅÈâðóÑ*NÅÈâðó    

ÑÚâ»âvÒë ÍýÒíøvÒâð ÐâÕç»âÌâï ãÚ ÈçwÃÒëóóÑÚâ»âvÒë ÍýÒíøvÒâð ÐâÕç»âÌâï ãÚ ÈçwÃÒëóóÑÚâ»âvÒë ÍýÒíøvÒâð ÐâÕç»âÌâï ãÚ ÈçwÃÒëóóÑÚâ»âvÒë ÍýÒíøvÒâð ÐâÕç»âÌâï ãÚ ÈçwÃÒëóó    

Ôí»íùÓ½çÇâÊ×ôð ÍçrØí ÌâÒ»í ÐÕëÈzóÔí»íùÓ½çÇâÊ×ôð ÍçrØí ÌâÒ»í ÐÕëÈzóÔí»íùÓ½çÇâÊ×ôð ÍçrØí ÌâÒ»í ÐÕëÈzóÔí»íùÓ½çÇâÊ×ôð ÍçrØí ÌâÒ»í ÐÕëÈzó    

ÑÑÑÑÚäÒÖä ÍçÓnËýä Õâ ÌâÝ »âÒâô ãÕ¿âÓÇâóóÚäÒÖä ÍçÓnËýä Õâ ÌâÝ »âÒâô ãÕ¿âÓÇâóóÚäÒÖä ÍçÓnËýä Õâ ÌâÝ »âÒâô ãÕ¿âÓÇâóóÚäÒÖä ÍçÓnËýä Õâ ÌâÝ »âÒâô ãÕ¿âÓÇâóó    

»ÉâÕìã×wÃ¥ÑâÔxÒ ÖÑ½ýï ÌâÒ»sÒ Õâó»ÉâÕìã×wÃ¥ÑâÔxÒ ÖÑ½ýï ÌâÒ»sÒ Õâó»ÉâÕìã×wÃ¥ÑâÔxÒ ÖÑ½ýï ÌâÒ»sÒ Õâó»ÉâÕìã×wÃ¥ÑâÔxÒ ÖÑ½ýï ÌâÒ»sÒ Õâó    

»ÓÇäÒï ÑÚâ»âvÒsÒâãÐËâÌï Ò×s»ÓÑ zóó»ÓÇäÒï ÑÚâ»âvÒsÒâãÐËâÌï Ò×s»ÓÑ zóó»ÓÇäÒï ÑÚâ»âvÒsÒâãÐËâÌï Ò×s»ÓÑ zóó»ÓÇäÒï ÑÚâ»âvÒsÒâãÐËâÌï Ò×s»ÓÑ zóó 13  

The epic should be created into cantos. It should promote welfare of the universe. 

The hero should be God or a divine person or a king or a great leader or a great 

man having noble character. There should be description of morning, evening, sun, 

moon, star, forest, park, river, lake, cloud, village, hermitage, fort, soldiers, battle, 

celebration of the birth of a son, marriages etc. There should be small episodes 

linked with the main theme of the epic. There should be description of truth, 

welfare and beauty. There should be more than eight cantos. As per the expansion 

of the stories, the cantos should be limited up to 38. The poets should not be hurry 

in completing the work but he should keep in mind the interest of the readers. 

Unnecessary descriptions for increasing the dimension of the poem should be 

                                                             
13 Yadav, Rajmangal has quoted in Sanskrit Kāvyaśāstra Kī Arvācīna Paramparā, pp.221-222  
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avoided. There should not be unwanted changes in the existing theme. The 

episodes accepted by the people, which are useful in the narration of the main 

theme should not be disturbed. The epic describing the behavior of people is highly 

appreciated. The epic should be composed keeping in mind one of the three 

ultimate goals i.e. Dharma, Artha and Kāma. There should be one main Rasa 

among the three i.e. Śṛngāra, Vīra, and Śānta. The epic should be decorted with 

metres and figures of speech. The hero should have distinguished qualities. There 

can be heroine with extraordinary merits. The title must exhibit the uniqueness of 

the theme or hero should be given.  

    

Let us discuss about some of the important mahākāvyas of 20th and 21st century in 

the following pages to have idea of the new trend of writing in modern period. This 

will form a background for the study of the mahākāvyas written by Śrīrāma Dave 

in the third chapter.   

 

I.I ŚRĪ-RĀMAKĪRTI-MAHĀKĀVYAM 

Śrī-Rāmakīrti-mahākāvyam is the marvelous epic composed by Satya Vrat Shastri. 

It is published in 1990. It consists of 25 cantos and 1209 stanzas. In this epic, the 

poet describes the story of Lord Rāma. The unique feature of this poem is the 

beautiful description of nature. This epic is different in many ways in comparison 

to Vālmīki’s Rāmāyaṇa. This is the sign of modernity and hence Satya Vrat Varma 

remarks:  

“Rāmakīrti Mahākāvya unfolds vast possibilities for 

effective characterization. However, the characters in the 
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Śrī-Rāmakīrti-mahākāvyam are very different from their 

originals in Vālmīki.”14  

The poet has very nicely highlighted some famous episodes in different ways. S. 

Rangnath rightly observes:  

“This is a beautiful epic which has given a new 

dimension altogether to the study and understanding of 

the immortal epic Rāmāyaṇa. Many of the episodes 

narrated here by the learned poet has thrown a new light 

on the not so famous episode”15.  

The poet uses many metres in the present epic like Indravajrā, Upendravajrā, 

Vasantatilakā, Śikhariṇī, Viyoginī, Bhujaṅgaprayāta and others. Let’s see an 

example of Bhujaṅgaprayāta: 

ã½Óí ÓâÑÐ¨íãÊÈâÒâð ÍçÓâ;Öî 

sÑÓÌ z ÐýâÈöÕÒíô Ê×âsÒsÒ ÐäÈðó 

×Óë Ôë¼Ñë»ï ãÌÏDÒâÖöÁùï 

Ö ×ä¾ýï Ó¾èÇâï ÍãÈï ¿âÖÖâÊóó 18.13óó   
We find blend of various sentimens in this epic like Vīra, Karuṇa, Raudra, 

Bhayānaka and so on. 

 Let us see an example of Vīra sentiment, 

ãÌÕÈôÑâÌS¿ ÈÈð Ö Ôaz»âï 

ÊgËâtsÕÍçcÀâ§ÌçÁìÌööô×ïÖìðó  

ÊÊâÚ ÚâÚâ™ÈÑâsÈ ÒëÌ 

sÕâÚâ™È:¿âãÍ ÖÑsÈÍçÒâôÑzóó 8.35óó    
                                                             
14 Varma, Satya Vrata, “Dr. Satyavrat Shastri: An outstanding Sanskrit Poet”, In: Post Independence Sanskrit 
Literature: A Critical Survey, p. 400. 
15 Rangnath, S., “Srī Rāmakīrti Mahākāvyam”, In: Contribution of Satya Vrat Shastri to Modern Sanskrit Literature, 
p.160 
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In this epic we find the beauty of Sītā:  

ÖäÈëãÈ ÌâmnÒãsÈ ÈÊäÒÐâÒâô 

ÓÖâÒÌï ÌëÝÒç½sÒ Ôí»ëó 

ËâÝâ ÍýÒtÌëÌ ™Èâ ÍöãÉvÒâÑz 

“#»Ý ÖînÊÒôãÊdÜÒëÕ“óó 6.15óó 

 

The last sentence of the above verse is borrowed from the Kumārsambhava of 

Kālidāsa. 

 

The poet in the beginning of this epic explains the beauty of Thailand and its 

capital city Bangkok by saying that,  

Êë×sÒ ÈsÒâãsÈ Ðö×ï ãÕ×âÔâ 

»NÄë ÐçÕð ×çÐýÈÓëÕ ÑâÔâ ó 

#ëSÕÒôÖînÊÒôãÕÔâÖËâÌä 

Ïìï»â»ÌâmÌä ¼Ôç ÓâÁËâÌä óó 1.5óó  
 

I.II ŚRĪ-BODHISATTVA-CARITAM 

Śrī-Bodhisattva-caritam of Satya Vrat Shastri contains 14 cantos and 980 verses. It 

is published in 1960.The poem deals with the life, philosophy, personality and the 

character of Buddha. Giving the explanation about philosophy of Buddha, S. 

Ranganath opines: 

“The Buddha taught that one should give money in the 

form of charity according to one’s capacity and one 

should realize that the entire world is temporary and 

destructible. Nothing is permanent in it. One should take 
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to renunciation and should quell ignorance. Death is 

certain to everyone. One should have control over one’s 

mind and one should always involve oneself in good 

acts.”16 

Rahash Vihari Dwivedi remarks:  

“»âvÒë;ãsÑÌ z ¿ãÓÝâaz»ÌsÒ ] ë Í}Èä dSÒëÈëó ÍýÉÑâ ÍâÝ½çÇâÌâï 

×bÊÈð »ãÕÑç¼ëÌ ÍýãÈÍâÊÌï ã]ÈäÒâ ¿ - ÍâÝâÇâï »âÒôvÒâÍâÓë 

È]øvÒë Õâ ÈëØâï sÕÐâÕsÒ ãÌRÍÇÑ zó áÝ ã]ÈäÒâ Í}ãÈÓëÕ 

SÔâDÒâ ÐÕãÈó”17  

The poet’s language is very lucid and direct. The poet has used different metres 

like Anuṣṭup, Upajāti, Rathoddhatā, Bhujaṅgaprayāta, Śikharīṇī, Vaśāntatilakā, 

Mālinī, Drutavilambita.  

Example of Vaśāntatilakā metre; 

DÒëÒï ÖÑsÈÁ½Èð ÜÇÐaz½çÓtÕï  

Êçð¼âsÍÊtÕÑÓÖtÕÑÖçãsÉÓtÕÑ zó 

ÍýëÒí ãÕÚâÒ ÍÓÑâÉôÓÈâð Íý»âÑï 

ÙëÒs»Óï »çrÈ »Ñô ½çÇâãÐÓâÑÑ zóó 12.13óó  

We find very beautiful descriptions in this epic. Bodhisattva as described in the 

form of beggar; 

ãÕ×ç}Ïçã}Ðô½ÕâÌ z ÑÚâtÑâ  

Ïç}ð ÍýãÖ}í Á½ÈäÈÔë;ÐèÈzó 

ËÑõ Íý×âÖÊ z ãÕãËÕc¿»âÖÊ z  

ãÐÜèÌ×ëØâÌ z ãÌÁ×âÖÌsÉâÌzóó 6.1óó 

                                                             
16 Ranganath, S., “Bodhisattvacaritam by Satya Vrat Shastri”, In: Satya Vrata Vaṅmaya Samīkṣā, p.38 
17 Dwivedi, Rahash Vihari, Arvācīnasanskrita Mahākāvyanusīlanam, p. 20 
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Description of Hemanvati River; 

ÊËâÌâ ÚëÑâÐâï ÍÓÑÓÑÇäÒâï ¿ ÖçØÑâï 

ÖãÓÈ z Öâ ÚëÑnÕtÒçã¿ÈÑãÐËâÌï ãÙÈÕÈäó 

ãsÉÈsÈsÒâð ÍâSÕëô ã½ãÓÓãÈ½çr½ônËÑÊÌí 

ÔÈâ½çlÑì ÓmÒð ÖçÓãÐÈãÊ½nÈS¿ ×ç×çÐëóó 10.14óó 

Description of Varanasi city; 

ÕâÓâÇÖä ÈsÒ ÍçÓä ÍýãÖ}â 

ÏÐî Ðö×ï Ôí¿ÌÔíÐÌäÒâó 

áÊÐýÑÐýï ãÔÚÑâsÈ ÒsÒâï 

½öÚë ½öÚë ÕìÐÕÑã]ÈäÒÑzóó 1.4óó 

 

I.III INDIRĀ-GĀNDHĪ-CARITAM 

Indirā-Gāndhī-Caritam composed by Satya Vrat Shastri contains 25 cantos and 

879 verses. The cantos of the poem have no titles. Indira Gandhi is the main 

character as well as the heroin of the present epic. Kamal Ananda says:  

ÒÚ »âvÒ ãÖ}ânÈâÌç½âÑä ÚíÌë ÍÓ Ðä »æ ÌÕäÌ ÍýÕöã^âÒíï »ä 

é…âÕÌâ »ÓÈâ Úì ãÁÌ»ë »âÓÇ ÍÓmÍÓâÍíãØÈ ÑÚâ»âvÒíï Öë ãÌÈânÈ 

ãÐnÌ ÍýÈäÈ ÚíÈâ Úìó »ãÕÌë åÖ Ñëï ÖÐä ¾ÃÌâáíï »í ÒÉâÕÈ z ÍýsÈçÈ 

ã»Òâ Úìó »Úäï Ðä áÌâÕSÒ» ÕÇôÌ Õ »lÍÌâ Öë énÚëï ÏíãÂÔ ÌÚäï 

ÏÌâÒâó”18   

 This epic begins with the following verse: 

ÒsÒâ ËýçÕï ãÕãÕË¿ârãÕ¿âÓÕäã¿- 

vÒâÕãl½Èí ÔÖãÈ ÑâÌÖÓâÁÚïÖðó 

                                                             
18 Anand, Kamal, Kavirmanīṣi Dr. Satya Vrat Shāstri, in Post Independence Sanskrit Literature: A Critical Survey, 
p.406 
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Òâ ¿âãÍ ãÊvÒãËØÇâ ÍãÓ»lÍÌâãÐð   

sÕâãÐð »ÓíãÈ ãËØÇï ÖçÈÓâÑËsÈâÈzóó 1.1óó 

In this epic the poet has described the whole family of Jawaharlal Nehru, about his 

residence, his birth place, Jawaharlal’s love for his daughter, the grief of 

Jawaharlal at the time of the tragedy of Jaliawalabaug. The poet has elaborately 

described the political activities of Indira Gandhi as a member of congress party. 

The miserable condition of Indira at the time of imprisonment of Jawaharlal and 

the illness of her mother has been described in details. In this way the whole theme 

of this epic is based on the character of Indira, her works and her family members, 

Jawaharlal, Kamala, Sanjay, Priyanka and so on. The poet has used different 

metres like Upajāti, Anuṣṭup, Āryā, Vasantatilakā, Mālinī, Śārdūlavikrīḍita, 

Śikharīṇī etc. S. Rangnath remarks:  

“The last four cantos are comparatively longer. The 

entire Kāvya is filled with Alaṅkāras and Subhashitas 

and the Kāvya is replete with some of the beautiful 

descriptions wherein he resembles Kālidāsa. For instance 

the descriptions of Kashmir, Switzerland, Alps and so on. 

The Kāvya is particularly noteworthy as it is a historical 

personage who has made a lasting impression on the post 

independent India.”19 

The poet has used many metres like Upajāti, Sālinī, Bhujaṅgaprayāta, Anuṣṭup, 

Āryā, Vasantatilakā, Mālinī, Śārdūlavikrīḍita and others. Let’s see the example of 

Vidyunmālā metre which is used by the poet in this epic :  

Êë×í Ñë;Òï ÖîKÒï ÔbDÕâ 

ÈâÍíãcÀãÈï ¿âptÕâ ÖYðó 
                                                             
19 Rangnath. S., op.cit., p.50  
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Ôí»ë ÒâÒâtKÒâãÈï ãÊvÒâ- 

ãÑtÒëØâ;;sÈë ã¿nÈâ [sÒâðóó 24.79óó 

There are sentiments like Vīra, Karuṇa, and others. Following are some examples. 

An example of Vīrarasa; 

ãÌ×mÒ Òâï ÖÎèüÈ»Óäï ÑÚâÉâõ 

ÔÜâãÇ Ôí»â áÉ »íÃÒ@ó 

ÍýâÇâï@ ÊâÓâ@ ï ËÌâãÌ ¿âãÍ 

ÈöÇâÒ ÑtÕâ sÕ½öÚâtÍý¿ëÔçðóó 13.14óó   

The poet has described the beauty of Switzerland in a very nice manner:  

ÒÊäÒÌYí ÁÔÓâã×ÍèÇâô 

ÒÊäÒ§SÒâãÌ ÑÌíÓÑâãÇó 

ÒÊäÒÕâÈâð ã×ã×Óâ@ _Yâ 

áâ½nÈç»âÌâï ÓÑÒãnÈ ¿ëÈðóó 10.20óó 

The beauty waterfalls, rivers, mountains, birds and animals of Kashmir are 

described. Let us see an example of it: 

ÖýíÈíãÐÑçô¼ãÓÈãÊøÃì@ ÓmÒìð 

»èÁã…üÕÚ½½Çì@ ÖmÍý_wÃìðó 

ÐèÐâ½ìÌôÒÌÖç¼ì@ ×â]Ôì@ 

Èî ÖmÒ½z ãÕÊËÈçÓâtÑÌí ãÕÌíÊÑ zóó 16.2óó 

    

I.IV SĪTĀ-CARITAM 

Rewa Prasad Dwivedi has composed Sītā-caritam in 1975 and it is an interesting 

and important mahākāvya of modern period in Sanskrit literature. The epic 

comprises 10 cantos and 692 verses. The subject matter of the present epic is based 
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on the Uttarakāṇḍa of the Rāmāyaṇa. Abhiraja Rajendra Mishra observes about 

the quality of this epic: 

“åÖ ÑÚâ»âvÒ »ä ½çÇÕùâ »í ÖÑäãÜÈ »ÓÈë Úç# Íýí. ÓâËâÕlÔÐ 

ãÝÍâÄä Ìë ÖÕôÉâ éã¿È ãÔ¼â Úì ã» “éùÓÖäÈâ” Ñëï Íý»ÓÇÕ®Èâ 

ÈÉâ ÍýÏnËÕ®Èâ ÖãÕ×ëØ Úìó åÖÑëï ÓâwÃ÷ÊëÕä »ë RÍ Ñëï ÖäÈâ »â 

½ãÓÑâÑÒ ã¿Ý áïã»È Úìó”20  

The poet has given the title to each canto. The number of verses of each canto and 

titles are as under: 

Canto  Verses  Title 

   I    68   ÓâwÃ÷ÍãÈãÌÕâô¿ÌÑ z 

  II   60   ÁâÌ»ä»îÔäÌÑ z 

    III    69    ÁâÌ»äÍãÓtÒâ½ð 

  IV     72   Öâ»ëÈÍãÓtÒâ½ð 

  V    71   »çÑâÓÍýÖÕð 

  VI    71   ÁâÌ»äÑçãÌÕöãùð 

  VII    63   ãÕYâãË½Ñð 

  VIII   70   »çÑâÓâÒíËÌÑz 

  IX    66   ÑâÈöÍýtÒãÐÞâÌÑ z 

   X   82   ÖÑâãÊÑâaz½lÒÑz 

The epic begins with the following verse: 

ãÕÐèwÒ ÍîÔstÒã×ÓíãÑÓìWÕÓï  

ÕÍçÐçôÕï, ÈtÖçÈÒâ ÈÉâ ãÌÁÑ zó 

 

                                                             
20 Mishra, Rajendra, “Uttarapradesh me Praṇīta Svātantrotara Sanskrita Mahākāvya: Ek Samīkṣā”, In: Post 
Independence Sanskrit Literature: A Critical Survey, p. 207. 
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ÕÌÕýÈânÈë Ð½ÕâÌz ÓËè]Úð  

ÖÚâÌçÁâBÒâï Ì½Óï sÕÑäãÒÕâÌ zóó 1.1óó 

The natural description of Vālmikī’s Ᾱśrama: 

åãÈ _È_ÊÒâ ÌöÍën¨ÁâÒâ  

ÑçãÌÍÊÖîÐ½Ñ:ÁÖâ ãÌÓäxÒó 

ÍýÖöÈÑãÍ ÍçÓî»Öâï ÖÑâÁë  

ãÌÍãÓÕâÊÑÑïsÈ ãÊvÒÊâÌÑ zóó 6.22óó  

The main Rasa is Vīra, Karuṇa, while Śṛngāra comes as a minor sentiment. An 

example of Karuṇa Rasa: 

ÕÓÃâãÑÕ ÕâãÓÊâÕÔä ÈÓÔâ ÖâÙçÁÔâ ¿ Öâ ÖÈäó 

Ðã½Ìäï Ì ãÚ ÖsÕÁë §Æï, kÕ ãÕØâÊë _ÊÒï ÍýÕùöôÈëóó 4.7óó 

The poem ends with the following verse:  

ÑâÈçð »âmÒâ:¿Ì ÖÓãÖÁâBÒâï ™ãÈÑëôÊüÍÈëÒï 

ÒnÑâDÕä»ï ÕýÁãÈ ãÔãÍÈâï ãÕWÕ-»âvÒ-ÍýÏnËëó 

áÉôÝìËï ÊÔÍãÓÑÔílÔâãÖÌä »ëÖÓÙä- 

Ëôùë ÒÝ, ÙÒãÈ ÍÊÈâï ã»ï¿ Öâ ÚïÖ»íãøðóó 10.82óó 

 

I.V SWĀTANTRYASAṀBHAVAM 

Rewa Prasad Dwivedi has composed Swātantryasaṁbhavam consisting of 75 

cantos and 6064 verses. It is published in 2011. In this epic the poet has described 

the entire history of India after independence. He has incorporated mainly political 

history with little cultural and social events. He has described the great 

contribution of the political leaders like Jawaharlal Nehru, Indira Gandhi, Lal 

Bahadur shastri, Manmohan Singh, Chandrasekhar, Atal Bihari Bajapayi, Madan 

Mohan Malaviya etc. while describing about great deeds of these leaders the poet 
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also narrates about the death of Kamala Nehru, birth of Indira, death of Jawaharlal, 

division of India and Pakistan, revolt of China and Pakistan, collaboration of India 

and Pakistan, victory over Bangladesh, internal disputes, murder of Rajiv Gandhi, 

coronation of Narasimha Rao, social problems created by leftists, dispute of birth 

place of Lord Rāma. This way Rewa Prasad Dwivedi is the first poet who has 

described the entire history of our Nation in minutest details. The language is very 

lucid, meaningful, mature and decorated with beautiful metres and figures of 

speech. Swātantryasaṁbhavam is a magnificient work and by writing it the poet 

has contributed profoundly to enrich the modern Sanskrit literature. The poet has 

given the titles of each canto:     

  Canto  Verses             Title of the canto  

  I   76   ÍäãÄ»âÏnËð 

  II   72   sÕâÈnXÒÖï»lÍíÊÒð 

  III   85   ÁÌãÕÊýíÚð 

  IV   76   »ÑÔâÍãÓ½ýÚð 

  V   81   »ÑÔâÊíÚÊÔÜÇÑ z 

  VI   73   ½ÐôÑaz½Ôð  

  VII   72   ÊíÚÊÍèÓÇÑz 

  VIII   74   ½ýâÑãÃ»âÊ×ôÌÑz 

  IX   73   ÁÌânÊíÔÌÑ z 

  X   73   åãnÊÓâÖïÐÕð 

  XI   74   »âvÒÑaz½ÔÑz (ÖÓÖä»âvÒÑ z) 

  XII   100   »ÑÔâÑÚâÍýÒâÇÑ z 

  XIII   70   ÑíÈäÔâÔÌëÚRÑÚâÍýÒâÇë 

        ÁÕâÚÓÍãÓÊëÕÌÑ z (ÑötÒç»ãÕÈâ) 



23 

 

  XIV   76   ÐâÓÈãÕÐâÁÌÑ z 

  XV   110   ÌíÕâ¼âÔäÓkÈÍâÈð 

  XVI   70   ¿äÌÍâ»âãÐ¨íÚð 

  XVII   78   ÁÕâÚÓÔâÔÌëÚRÍãÓãÌÕâôÇð 

  XVIII   81   ÐâÓÈÍâ»ÖãnËÏnËð 

  XIX   106   ÔâÔÏÚâÊçÓ×âãsÝÊëÚãÕÖ½ôð 

  XX   70   ÑâÈöÍýãÈwÄâ  

  XXI   82   Íâ»Ïaz½ãÕÁÒð 

  XXII   97   áâÍt»âÔÖïÚâÓð 

  XXIII   71   ánÈð »ÔÚð 

  XXIV   111   ÁÌâ®í×ð 

  XXV   87   ×ãøÔâÐð 

  XXVI   70   ÍýâËânÒÖï®Ñð 

   XXVII  78   ÁÕâÚÓÔâÔÑçãøð 

   XXVIII  117   ÍýâËânÒÖï®Ñð 

   XXIX   71   ÑãÈÐëÊð 

   XXX   70   ÓâÁäÕãÕ×ïÖÌð 

   XXXI   91   ÌÓãÖïÚÖïÐâÕÌð 

   XXXII  82   ÖîÓâjÒ×ïÖÌð 

   XXXIII  98   ÕâÁÍëãÒÍýâËânÒð 

   XXXIV  101   ÑÌÑíÚÌãÖïÚsÒâYï ÍýËâÌÑãnÝtÕÑ z 

   XXXV  97   Ñaz½ÔâãÐ×ïÖÌí 

   XXXVI  92   ÌÓÍ×çÈâ 

   XXXVII  71   ÓÖÒí½ð 
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   XXXVIII  103   ãÕØÑÜÇÑz 

   XXXIX  72   ÍâÈâÔÍýÕë½í 

   XL   75   Ùä¿n¨×ë¼ÓãÖïÚÑÚâÍýÒâÇð 

   XLI   70   áãÌÒãnÝÈ¿âãÓÝð 

   XLII   77   ãÕÍÒôÒð 

   XLIII   70   ÕâÑtÕãÕÅmÏÌð 

   XLIV   81   á×çã¿Èâ 

   XLV   76   »ÃçãÕÍãÓÇâÑð 

   XLVI   70   ÑãÈÍãÓ»âÓð 

   XLVII  70   áÈäÈsÑöãÈð 

   XLVIII  70   ÊçÒíôËÌâãsÉÕã{ð 

   XLIX   72   áÐä}ÈÍð 

   L   71   ÖçÑãÈ×âÓÊâÍýâ»ÃzÒÍýâÉôÌð 

   LI   72   ãÕÅmÏÌÑ z 

   LII   71   ÒÑÍãÓ½ýÚð 

   LIII   71   ÑâÔÕäÒâ¿âÓð 

   LIV   70   ÖîÐâgÒ×ïÖÌÑz 

   LV   72   ÍýÇãÈÓÚsÒÑ z 

   LVI   84   ãÕSÕsÕstÒÒÌð 

   LVII   75   sÕRÍÊ×ôÌ 

   LVIII   72   ÑötÒçÁömÐíÊÒð 

   LIX   70   ¿ÜçrnÑäÔÌÑz 

   LX   83   »ÑôãÕãÌÑÒð 

   LXI   71   ÍãÓÍíØÑâ½ôð/ÖÊzÊâÑÕËð 
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   LXII   77   ÑÚâãÕÐäØâãË>âÓð 

   LXIII   95   ÑÌçwÒÑãÈÖï×íËÌÑz 

   LXIV   85   ãÕØÑÈâãÐØaz½ð 

   LXV   93   Í:¿Ê×Ôí»ÖÐâãÌÕâô¿Ìð 

   LXVI   87   Â:ÂâÊçüÊÌð 

   LXVII  86   ÐèÒð ÍýËâÌÑãnÝãÌÕâô¿ÌÑ z 

   LXVIII  75    ãÌÒãÈÈâNÅÕð 

   LXIX   77   ãÌÒãÈãÕÍÒôÒð 

   LXX   72   ãÕSÕsÕãsÈÕ¿ð 

   LXXI   75   ×ÝçÍýëÑâ 

   LXXII  78   ÓâÑÁnÑÐèãÑãÕÕâÊãÌÇôÒð 

   LXXIII  83   ÐèÒð Íý»íÍð 

   LXXIV  70   ÖçÕÇíôÊÒð 

   LXXV  147   ÁÌânÊíÔÌð 

 

An example of India and Pakistan war in the poet’s words:  

Íâ»sÒ ÒçÊ zËÑÐÕÊz vÒÒÖâDÒÑëÈ- 

cÀsÝâãÇ ÖnÈÈãÑÈsÈÈ áâãÁÚäØíôðó 

®äÈëÌ »âwÄ¿ÓÇëÌ »Éï Ìç ¼:Áð 

×ìÔsÒ ÑèËôãÌ ÍÊï ãÌÊËäÈ ÖYðóó 18.20óó 

The description of people’s movement described by the poet in his words: 

Ïî}â ÏçýÕãnÈ ÑÑ ÌâãsÈ ãÍÈâ;Ý »ãS¿- 

nÑâÈâãÍ ÌâãsÈ Ì ÐÕâãÑ ¿ ÐèÈÔë;ãsÑÌ zó 
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»sÒâãÍ ÍçÝ åãÈ Òâ ÍýãÈÍãùÓsÒâï 

ÐýâãnÈãÚô ÈnÝãÈ, ¿ÓtÒÉ ÐèãÑÍöwÄëóó 72.10óó 

 

I.VI BHĀRATAMĀTĀ BRŪTE  

Bhāratamātā Brūte is a mahākāvya composed by Harinarayan Dikshit. It is 

published by Eastern Book Linkers in 2003. The poet has given Hindi translation. 

It consists of 22 cantos and 1659 verses wherein the poet has described the glory 

of India and Indian people. In this poem the poet has described holy places and 

rivers like Haridwāra, Badrīnātha, Ṛṣikeśa, Gaṅgā, Yamunā and so on. We find 

the narration of goddess Manasādevī, Bhāratamātā, university, sunrise, sunset and 

so on.The poet has given the appropriate title to each canto. 

  Canto  Verses             Title of the canto 

I   79   Ñaz½Ôâ¿ÓÇÑz 

II   45   ÔxÑäãÕwÇçãÁÞâÖâ 

III   96   ÚãÓ]âÓÊ×ôÌÑ z 

IV   64   ÚãÓ]âÓÊ×ôÌÑ z 

V   47   ÍýÐâÈ-ÖèÒíôÊÒ-ÕÇôÌÑ z 

VI   84   ÚãÓ]âÓ-°ãØ»ë×Ê×ôÌÑz 

VII   46   sÕpÌÊ×ôÌÑ z 

VIII   47   ÑÌÖâÊëÕäÊ×ôÌÑ z 

IX   248   ãÕSÕãÕYâÔÒÕÇôÌÑ z 

X   105   ÐâÓÈÑâÈöÑãnÊÓÊ×ôÌÑ z 

XI   48   ÐâÓÈÑâÈöãÑÔÌÑz 

XII   48   Öïs™ãÈ-ÖBÒÈâÚýâÖÕÇôÌÑ z 

XIII   112   ÑâÈâãÍÈö-ÊçÊô×âÕÇôÌÑ z 
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XIV   50   ÒîÈç»ÊçwÍãÓÇâÑÕÇôÌÑz 

XV   92   ÖÑâÁÊçÊô×âÕÇôÌÑ z 

XVI   75   ÌâÓäÊçÊô×âÕÇôÌÑz 

XVII   48   ÚãÓ™ÍâÕÇôÌÑ z 

XVIII   50   ÌâÓäÑÌíÕöãùÕÇôÌÑz 

XIX   73   ÊèÓÊ×ôÌÊíØÕÇôÌÑ z 

XX   58   ã×ÜâÊ×âÕÇôÌÑ z 

XXI   58   ÓâÁÌäãÈÊ×âÕÇôÌÑz 

XXII   81   ÖântÕÌâÊâÌÑz 

The poem ends with the following verse: 

ÍS¿âã]ËâÒ ÏÈ »âÑãÍ ÑnÝÇâï Èî 

ÊëÒï ÍýÊâÒ ãÌã¼Ôï ¿ ½öÚsÒ ÊâÝëó 

áâ»â×Ñâ½ôãÕ¿ÓtÖçÓÕnYÑâÌî 

Õì»çNÄËâÑ ÒÒÈçsÖÑçÊï sÕ»äÒÑ zóó 22.81óó 

The poet has beautifully described the pious land Haridwāra in the following 

verse. 

ÈÍsÈÍïS¿âÝ ãÕÑçøÁäÕÌí 

ÁÌí ËýçÕï ÑíÜÍÊâÒ »lÍÈëó 

sÉÔï ÈÊëÈjÁÌÑíÜÊâÒ»ï 

]âÓânÈÑíÜâKÒÑÍäÚ »TÒÈëóó 3.23óó 

The narration of the holy place Manasādevī in the following verse. 

Ñèãùô]Òä ÈÝ ãÕÐâãÈ ÊëvÒâ 

áÊä¾ôÊëÚâ ¿ ÍÓmÍÓäÇâó 
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ãÖnÊèÓÕÇâôãsÈ ÈÒíð ÍçÓssÉâ 

ÊçgËíjjÕÔâÐâ ¿ ÍÓâ ãÝ×äØâôóó 8.21óó 

The description of the university in the following verse. 

ÑnÊâãÌÔí] ëãÔÈÏâÚç×â¼âð 

ÈÊ z-ÓâÁÑâ½äôÒÈÃsÉÕöÜâðó 

Öç½ãnËãÐsÈÝ ÖçÑìð ÍÈãMð 

ÈtsÕâ½Èï ¿®çãÓÕâãÈÉëÒâðóó 9.6óó 

The poet uses many metres like Upajāti, Anuṣṭup, Āryā, Vasantatilakā, Mālinī, 

Śārdūlavikrīḍita, Śikhariṇī, Drutavilambita etc. 

An example of Drutavilambita metre: 

ãÕËçÓÒï Ì ãÕÐâãÈ ãÌ×âï ãÕÌâ 

 Ì ¿ ãÌ×âãÍ ãÕÐâãÈ ãÕËçï ãÕÌâ 

Á½ãÈ ÁmÍãÈÕã} ÖÚãsÉÈï 

 ]ÒãÑÊï ÒãÊ ÈÊz ÏÚç Óí¿Èëóó 4.45óó 

There are many sentiments like Karuṇa, Vīra, Bhayānaka, etc. 

An example of Bhayānaka: 

ËÌ-sÍöÚâ-¼ãNÅÈËÑôÏnËÌâ 

½ýâmÒâS¿ ÍîÓâ áãËÖïKÒ»â ÁÌâðó 

ÍâÍsÒ ÍçNÒsÒ ãÕÚâÒ ã¿nÈÌâ- 

Ñ»âÒô»âÒâôNÒãÍ ÚnÈ »çÕôÈëóó 15.12óó 

An example of Karuṇa: 

½ýâÑëãwÕÊâÌänÈÌÓâÁÌäãÈÁâ 

 Úâ ÚnÈ ÊíØâ áãÍ ÍäÅÒntÒÑèÌ zó 
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áâtÑäÒÈâ ãÕSÕÖÌäÒÈâ ÈÉâ  

 ÍÓsÍÓï ÈÝ Ì dSÒÈë;ËçÌâóó 15.8óó 

 

I.VII BHĪṣMACARITAM  

Bhīṣmacaritam is a master piece, written by Harinarayan Dikshit. It is published in 

1991.  The present epic contains 20 cantos and 1118 verses. Bhīṣma is a famous 

and important character of the Mahābhārata. He was famous for his unbreakable 

oath. Rabindra Kumar Panda remarks: 

“The work is dedicated to its hero Bhīṣma. The dedicated 

verses give a glimpse of his noble character. The poet has 

tried to highlight all the best things that were there in the 

personality of Bhīṣma. The work is appreciable for its 

theme and presentation.”21  

The theme of this epic is taken from the Mahābhārata. In this epic, we find the 

narration of the courageous deeds of Bhīṣma at the time of the Mahābhārata war. 

Bhīṣma is important and honoured character of the Mahābhārata. Bhīṣma is the 

grandfather of the heroes and villains of the epic Mahābhārata. He gave up 

marriage and throne for the sake of his father’s happiness. He is the symbol of 

wisdom. 

The poet has given the title of each canto.  

   Canto    Number of Verses  Titles of the Cantos  

   I   51   ÁÌÌäãÕÒí½ð 

II   51   ãÕYâÍýâãpÈð  

                                                             
21 Panda, Rabindra Kumar, “Some Noteworthy Sanskrit Mahākāvyas of Twentieth Century”, In: Essays on Modern 
Sanskrit Poetry, pp. 40-41 
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III   51   ÊäÜânÈÖÑâÓíÚð 

IV   52   ãÕã×wÃ½çrÍýâãpÈð 

V   52   ãÊvÒâsÝÍýâãpÈð 

VI   69   ËÌçüÕYâÍýâãpÈð 

VII   61   ÕÌãÕÚâÓÑ z 

VIII   42   ãÕÒí½ÕÇôÌÑ z 

IX   85   ÐäwÑÍýãÈÞâÕÇôÌÑz 

X   47   ãÕÑâÈöÔâÐÕÇôÌÑ z 

XI   40   áÌçÁ]ÒÔâÐÕÇôÌÑ z 

XII   57   ãÕã¿ÝÕäÒôãÕÕâÚÕÇôÌÑz 

XIII   57   ÍâNÅÕ»îÓÕ»ÔÚ»âÓÇÕÇôÌÑ z  

XIV   61   ÐäwÑ×Ó×yÒâÕÇôÌÑz 

XV   51   ÑÚâÐâÓÈÒç}ÕÇôÌÑ z 

XVI   52   ¼ëÊãÌÓâÖÕÇôÌÑz 

XVII   52   ÓâÁËÑôÕÇôÌÑz 

XVIII   53   ÍýÁâËÑôÕÇôÌÑz 

XIX   53   ÑíÜËÑôÕÇôÌÑ z 

   XX    54   ÑÚâÍýÒâÇÕÇôÌÑ z 

In this poem the poet describes the famous incidence of Mahābhārata, happiness 

of people during the rule of king Śāntanu, Śāntanu’s happiness because of birth of 

son, training of Devavrata for divine weapons, mutual love between Satyavatī and 

Śāntanu, Svayaṁvara of Ambā, Ambikā and Ambālikā, unbreakable oath of 

Bhīṣma, war between Pāṇḍavas and Kauravas, slaughterness of Kauravas, victory 

of Pāṇḍavas. This poem’s presentation is very beautiful and lucid. So readers can 
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enjoy it thoroughly without any burden of heavy words. No such work has been 

written particularly on Bhīṣma in classical period. Let’s see the lucidity and charm 

in the first verse.  

ÌÑâãÑ ÊëÕäï ÕÓÊâãÒÌäï ×çÐâï 

ÍÓâÒÇâï ÐkÈÁÌâüÈÌâ×Ìëó 

×ÓäÓÓÜâï ãÕÊËâãÈ ÑâÑ»äï 

      ÊÒâÕÈä sÌëÚÕÈä ¿ Öâ ÖÊâóó 1.1óó 

Example of Śārdūlavikrīḍita metre: 

ËÑâôËÑôÒçÈâð ×çÐâ×çÐÓÈâð Öt»ÑôÊçw»ÑôÍâð  

ÖtÒâÖtÒÍÉâãÙÈâ ÏÔÒçÈâ Òç}âÒ ÁâÈsÍöÚâð ó 

ÍçNÒâÍçNÒãÕÍ*S¿Èí;Ý ¿ ÒÉâÖïKÒï ÖÑâÖíãÊÈâð  

ÕäÓâð ÍâNÅÕ»îÓÕâ ÏÈ ÈÊâ Öï½ýâÑÐèãÑï ½Èâð óó 13.84óó  

Vīra is the main sentiment of this epic. we find very interesting and beautiful verses very 

aptly delineating the Vīrarasa. 

Example of Vīra sentiment: 

ãÕvÒâË ÐäwÑí;ãÍ ã×¼*NÅÕÁõ  

¿ÑèÑ×ëØâÑãÍ ÍâNÅÕâÌâÑz ó 

ã×¼*NÅÍâÈâÓÑÉâÁçôÌï ¿  

ÍýÍäÅÒâÑâÖ ×ÓìÓÌë»ìð óó 14.18óó 

Description of Vasanta season: 

ÕÖçÑÈäÓÑÇä ÓÑÇäÒÈâï  

ÌÕÌÕâÑÕÌäÍÈÒë ÊËî ó 

ÍÓÑÖî ÌãÚ ÚØôÑÕâpÈÕâÌ z,  

ãÍýÒÈÑâÓãÚÈsÒ Öç¼ï »çÈð¬ óó 3.13óó  

Description of the river Yamunā: 
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ÖÑÕÔíkÒ Ö Èâï ÌÓÕ*nÊÈâï  

ÖçÓÌÊäÐã½ÌäãÑÕ ÑâãÌÈâÑ z ó 

ÑçÊÑÕâÍ ãÌÁâtÑãÌ »âÑãÍ  

Íý»ÃÒ*nÈ ãÌÁâ½ÑÌï ãÙÒð óó 7.27óó  
 

I.VIII RᾹDHᾹ-CARITAM 

Rādhā-Caritam is a Mahākāvya written by Harinarayan Dikshit, published in 

2005. It contains 22 cantos and 2339 verses, in which 2322 verses stand for the 

main text and 17 verses stand for Kaviparicaya. Rādhā is very famous character of 

Hindu mythology. She had an intense love towards Lord Kṛṣṇa and she was an 

ardent devotee of him. The poet has depicted her character in a very nice manner. 

The poet has nicely described the affection of Rādhā towards Kṛṣṇa, Govardhan 

temple, birthday celebration of Kṛṣṇa, and so on. We did not have such work on 

Rādhā though numbers of works are written on mythological characters in ancient 

time. This way this is a unique contribution of modern Sanskrit literature. The poet 

has given the title of each canto and these are as follows: 

 Canto    Verses             Titles of the cantos 

I   68   ã¿nÈÌÖ½ôð 

II   66   éÊ zÏíËÌÖ½ôð 

III   277   ÖmÏíËÌÖ½ôð 

IV   51   ã®ÒâÖ½ôð 

V   78   ™ÈÞÈâÖ½ôð 

VI   79   sÑöãÈÖ½ôð 

VII   212   ÖïÕâÊÖ½ôð 

VIII   84   ÕýÁÊ×ôÌÖ½ôð 
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IX   95   ÒâÝâÖ½ôð 

X   135   ãÍýÒÊ×ôÌÖ½ôð 

XI   42   ÐèÒíãÕÒí½Ö½ôð 

XII   51   áãÐÌnÊÌÖ½ôð 

XIII   63   Íý™ãÈÍíØÇÖ½ôð 

XIV   102   ÓâËâ¿ÓÇÓëÇçÖ½ôð 

XV   60   ÍýÈäÜâÖ½ôð 

XVI   76   ÍãÓ¿ÒÖ½ôð 

XVII   83   ]âÓ»âÊ×ôÌÖ½ôð 

XVIII   146   ™wÇ-½çrÁÌÊ×ôÌÖ½ôð 

XIX   205   #ëSÕÒôÖ½ôð 

XX   70   ÑnÝÇâÖ½ôð 

XXI   163   Êë×ÌâÖ½ôð 

XXII   116   ÑÚâÍýsÉâÌÖ½ôð 

The poem begins with the following verse: 

»ãÔnÊ»nÒâ-»ÑÌäÒ»èÔë 

ÕönÊâÕÌë ™wÇãÕÒí½ÔäÌâó 

ÓâËâãÐËâÌâ ÕöØÐâÌç»nÒâ 

ãÕã¿nÈÒntÒâsÈ »ÊmÏÑèÔëóó 1.1óó 

The poem ends with the following verse: 

ãÌÁÖç¼ÑÕËèÒ ÍýâÇÍäÅâï ¿ ÖíÆ zÕâ 

ÐÕÁÌÖç¼ÚëÈíð ÍýìØÒYâ sÕ»ânÈÑ zó 

ÔËçÁÌÖç¼ÕöÊ zDÒì ÖÕôÊâ Òâ ¿ ÒëÈë 

ãÌÁ»ãÕãÚÈãÖã}ï ÓâãË»â Öâ ãÕÊDÒâÈ zóó 22.116óó 
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Eulogy of rivers in the present poem: 

½az½â-»ãÔnÊÁâYâð »âÕëÓä-ÌÑôÊâÊÒsÖãÓÈðó 

ÁäÕÌÊâXÒí;sÑâ»ï ÈtÍèjÒâsÖãnÈ ÖÕôÊâ ÑÌçÁìðóó 13.40óó 

The description of Dwārakā: 

Á½ãÈ ËÑôÁÒâÒ ÈÍãsÕÌäï 

ÍçÓ-ÁÌâ ÑãÚÈâï ÕöØÐâÌçÁâÑ zó 

sÕÌ½Óë ÖÑÕâpÒ Ò×ãsÕÌäï 

ÖÑÕÔí»ãÒÈçï ¿ ã¿¿ëãwÃÓëóó 17.12óó 

The poet has used different metres like Upajāti, Anuṣṭup, Āryā, Vasantatilakā, 

Mālinī, Śārdūlavikrīḍita, Śikhariṇī etc. 

An example of Śārdūlavikrīḍita metre: 

åtÉï Èâ ÚãÓÒíãØÈí;ãÈÑçãÊÈâ ÓâËâÌçÓâ½ï ÚÓî 

ãÌtÒï ¿âÍýãÈÑï ÈÉâ _ãÊ ÒÊâ Ôí»íùÓï ÑëãÌÓëó 

ÈÝâ½tÒ ãÌÕëÊÌï ™ÈÕÈä ½íÍâaz½Ìì»â ÈÊâ 

ÒÊ z ÓâËâ ÚãÓÊ×ôÌâÉôÑËçÌâÝâÒâÈçÑâ»âazÜÈëóó 17.83óó  

An example of Vipralambh-Śṛṅgāra sentiment: 

™wÇí ÓâËâãÕÓÚãÕËçÓí ÓìÕÈíÍtÒ»âÒâ- 

Ñë»ãsÈwÄnÌÕÌÈã×Óâ #»ÊâSÕtÉÑèÔëó 

ÕönÊâÓNÒë rã¿ÈÕÖãÈï ½íÍÖâÑýâjÒÔxÑäï 

ÖâDÕäï ÓâËâï ãÌÁãÕÓãÚÇäï ã¿nÈÒâÑâÖ ã¿ùëóó 15.9óó 

  

I.IX ŚRĪGVALLADEVACARITAM 

Śrīgvalladevacaritam is a Mahākāvya written by Harinarayan Dikshit, published in 

2008. There are 27 cantos and 2302 verses. Śrīgvalladevacaritam is based on the 

life of king Gvalladeva of Nainital. He is the hero of the present epic. The poet was 
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inspired by the personality of the king Gvalladeva. Though this epic is based on the 

theme of king Gvalladeva, the poet mainly highlights the personal life of the king. 

The kingly role of Gvalladeva has been described by the poet in some cantos.  

The poet has given the title of each canto as follows: 

 Canto    Verses             Titles of the cantos 

I   56   Ñaz½Ôâ¿ÓÇÑz 

II   90   »èÑâô:¿ÔÕÇôÌÑ z 

III   87   ÖnÈâÌâÐâÕÊçð¼ÕÇôÌÑ z 

IV   62   ÍçÝÍýâptÒçÍâÒÕÇôÌÑ z 

V   101   ÙäãÕÐâNÅëSÕÓâ¿ôÌâÕÇôÌÑz 

VI   162   áÐäwÃÍtÌäÔâÐÕÇôÌÑ z 

VII   43   ½Ðâô½ÑÌÕÇôÌÑ z 

VIII   45   ÖÍtÌäwÒâôãgÌÕÇôÌÑ z 

IX   97   ÖÍtÌä»ÍÃÕÇôÌÑ z 

X   112   ÙägÕlÔÊëÕÁnÑÕÇôÌÑ z 

XI   106   ÏâlÒÕÇôÌÑ z 

XII   83   ÖmÏnËÏíËÕÇôÌÑ z 

XIII   58   gÕlÔÍýtÒâ½ÑÌÕÇôÌÑz 

XIV   64   ãÕÑâÈöãÑÔÌÕÇôÌÑ z 

XV   96   ÖÍtÌäÍS¿âùâÍÕÇôÌÑz 

XVI   64   »âãÔ»â×âÁâ½ÓÇÕÇôÌÑ z 

XVII   208   ÑâÈâãÍÈöãÑÔÌÕÇôÌÑ z 

XVIII   82   ÒîÕÓâjÒâãÐØë»ÕÇôÌÑz 

XIX   70   ãÕÑâÈöãÕÒí½ÕÇôÌÑz 
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XX   40   ãÍÈöãÕÒí½ÕÇôÌÑ z 

XXI   63   áÐäwÃ-×âÖÌãÕãË-ÕÇôÌÑz 

XXII   121   ÓâjÒãÌÓäÜÇÕÇôÌÑ z 

 XXIII   90   ¿mÍâÕÈÓâjÒÔâÐÕÇôÌÑ z 

 XXIV   82   ÍýÁâ-Öç¼-ÖÑöã}-ÕÇôÌÑ z 

 XXV   80   ÊëÚtÒâ½ÕÇôÌÑ z 

 XXVI   62   Ôí»ÊëÕtÕÔâÐÕÇôÌÑ z 

 XXVII  78   ÑâÚâtmÒÕÇôÌÑ z 

The poem begins with the following verse: 

ÍèÁÌäÒï ÖÊâÊî ×çÐë »mÑôãÇ 

ÖÕôãÕDÌâÍÚï ÖÕôÊëÕãÍýÒÑ zó 

ÐøÖîKÒâÕÚï ×az»ÓâÌnÊÊï 

ÍâÕôÈäÌnÊÌï Ùä½Çë×ï ÐÁëóó 1.1óó 

The poet has beautifully described Gvalladeva’s childhood. 

ÈsÒâï ÈÊâ ÕäxÒ ÑÌíÞãÕ½ýÚï 

Öç½îÓÕÕÇõ ÌÕÌäÈ»íÑÔÑ zó 

ÑnÊãsÑÈìãÌôãÁôÈ¿n¨Óíã¿Øï 

×ÒâÌÑë»ï ÏÚçÖçnÊÓï ã××çÑ zóó 11.17óó 

ÏÐèÕÈçsÈâÕãÈÑâÝãÕãsÑÈî 

ãÕÖsÑrÑäôÔÌÑëÕ ÈÊ z-d×ðó 

¨çÈï ÈÊäÒë ÑÌÖä ¿ Èï ÍýãÈ 

ÏÐèÕÈçÕôtÖÔÐâÕÖmÐöÈëóó 11.18óó 
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The coronation of Gvalladeva is beautifully depicted in this epic. 

áâÒíãÁ ÍS¿âÊãÈÚØôÍèÕô»ï 

gÕlÔíÍÕäÈï ÌöÍÕìÐÕâãnÕÈÑzó 

áâ»âãÓÈâsÖÕôãÕÊí ÏçËâsÈÊâ 

»SÑäÓ-»âSÒâãÊÍçÓä-ÖçãÕÙçÈâðóó 18.13óó 

The poet has used a good number of metres like Upajāti, Mālinī, Upendravajrā, 

Vasantatilakā, Mandākrāntā, Anuṣṭup, etc. Let us see the example of 

Mandākrāntā: 

ËèÑâ»íÃï ÌÒÌÖçÐ½ï ÕäxÒ ÖmÏç}¥ ¿âÑçï 

gÕlÔí vÒímÌð ÍýÑçãÊÈÑÌâ áâÁ½âÑâ×ç ÐèÑîó 

ÌtÕâ ¿âÖî ÑÌãÖ ÁÌÌäï ÁnÑÐèãÑï ÈÉâ sÕâï  

ÑâÝâÚèÈsÖçÈ åÕ ½öÚë ÍýâãÕ×ùÝ _wÒÌ zóó 13.58óó 

Karuṇarasa is prominently found in most of the cantos of this epic. In some cantos 

we find description Vīrarasa also.  

Example of Karuṇa sentiment: 

áÉâÕã×wÃð ÍýãÈÐâãÈ Ñë Ìí 

»í;pÒÝ ÚëÈçÑôÑ ÁäÕÌsÒó 

ÑnÒë ¿ ÈnÑâÌçØ #Ø ÊëÚí 

Ìâ½ýë ã¿Óï sÉâsÒãÈ Ñë ÖÁäÕðóó 25.47óó 

 

I.X JĀNAKĪJĪVANAM 

Jānakījīvanam represents the life span of Jānakī. It is written by Abhiraja Rajendra 

Mishra. The theme of this epic is based on the Rāmāyaṇa. It is published in 1988. 

Jānakījīvanam consists of 21 cantos and 1724 verses. In this epic the poet has 

described the happiness of Janaka, childhood of Sītā, description of Daśaratha and 
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Ayodhyā, beauty of Mīthīlā, beauty of Sītā, Sītā’s Svayaṁvara, happiness of 

Daśaratha, arrival of Daśaratha, conversation between Rāma and Sītā, death of 

Daśaratha, arrival of Rāvaṇa in the cottage of Rāma, abduction of Sītā, lamentation 

of Sītā, searching for Sītā by Rāma and Lakṣmaṇa, destruction of Laṅkā, advent of 

Rāma’s army in Laṅkā, Rāma’s victory over Laṅkā. Highlighting the importance 

and unique quality of this epic S. Ranganath comments:  

“Though there are many Rāmāyaṇas and though many 

have depicted the character of Sītā differently the Kāvya 

Jānakījīvanam of Abhiraja Rajendra Mishra stands out 

unique in the realm of post independence historical 

epics.”22  

The poet has made certain changes in main theme while describing the character of 

Sītā. The poet’s main aim is to glorify the noble character of Sītā. Many great poets 

like Rewa Prasad Dwivedi, Dasharath Dwivedi, etc. have attempted in this 

direction and composed various epics on this theme. About the changes in the 

Jānakījīvanam in comparison to Rāmāyaṇa, Satya Vrat Sashtri remarks:  

“In the Jānakījīvanam the poet has given a new turn to 

the character of Sītā in that he drops the episode of her  

exile. The washerman’s charge is examined in an open 

assembly with Vasiṣṭha upholding the divinity of Rāma 

and Sītā making the washerman realize his guilt and beg 

for forgiveness.”23 

 

 

 
                                                             
22 Ranganath, S., Abhiraja Rajendra Mishra and His Works, p.339  
23 Shastri, Satya Vrat, “Modern Sanskrit Poetry”, In: Sanskrit Studies: New Perspectives, p. 56 
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The poet has given the title of every canto as follows:   

 Cantos   Verses  Titles of the cantos  

I    55   áÕÈâÓð  

II    51   ã××ç»ëãÔð  

III    45   sÑÓâaz»çÓð  

IV    48   Óâ¾ÕâÌçÓâ½ð 

V    66   Ó¾çÓâÁÖaz½Ñð 

VI    67   ÍèÕôÓâ½ð 

VII    91   sÕÒïÕÓð 

VIII    92   SÕÖçÓâÔÒð 

IX    103   ÕDÕâ¿âÓð  

X    89   ÕÌÕâÖð  

XI    118   ÓâÕÇâÍÚâÓð  

XII    83   á×í»ÕÌâÙÒð 

XIII    77   ÚÌçÑtÍýâãpÈð 

XIV    89   Ôaz»âãÕÁÒð 

XV    89   áãgÌÍÓäÜâ 

XVI    82   ÓâjÒâãÐØë»ð 

XVII    64   ÁÌâÍÕâÊð 

XVIII    117   áÍÕâÊãÌÇôÒð 

XIX    71   ÔÕ»ç×íÊÒð 

XX    57   áWÕÑëËð 

XXI    170   ÓâÑâÒÇ½âÌÑz 
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Karuṇa is the main sentiment of this epic. We find beautiful delineation of this 

sentiment in this epic. An example:   

ãÌ×mÒ ÊãÒÈâÕËï Ó¾çÍãÈÁôÚjÁäãÕÈí 

rÓíÊï »rÇï ½ÔnÌÒÌÕâãÓ ÑDÒëÓÇÑ zó 

ãÕÊëÚÈÌÒë! ãÍýÒï! Ê×ÓÉsÌçØë! ÑìãÉãÔ! 

ãÕÚâÒ ã»Ô Óâ¾Õï kÕ Ìç ½Èâ;ãÖ ÈÊ zÏýèãÚ Ñë!óó 14.60óó 

The poet has beautifully described the youth of Sītā, Svayaṁvara of Sītā, 

Puṣpakavimāna, Aśvamedha sacrifice and so on. Description is one of the main 

literary device that renders quality to the epic. In process of various descriptions 

poet get opportunity to use beautiful language, figures of speech, various metres, 

etc. The poet Abhiraja Rajendra Mishra has given various descriptions. Let us see 

some examples: 

Description of youth of Sītā:  

»çÕëÔÑâsÒë »ÓÒíS¿ ÍlÔÕï 

ÁÍâÖçÑ:¿âãÍ »ÍíÔÑNÅÔëó 

ÓÊcÀÊë ãÏmÏÎÔï ÊËã]ãË- 

S¿»âÓ ÖäÈâï ã»ÑÓNÒÊëÕÈâÑ zóó 3.13óó  

Description of pavilion of Sītā’s Svayaṁvara: 

ÈÈíãÍ ÖvÒëÈÓÐèãÑÐâ½ë  

[DÒâãÖÈï ÐèÍãÈÖâÕôÐîÑìðó 

á×ëØÊë×â½ÈÓâÁÍçÝì- 

üÊdÜÒìÕâãÙÈÓtÌÍäÄÑzóó 7.25óó 

Entry of Sītā in the fire to prove her holiness:  

ÈÉâ ÖÑçc¿âÒô Õ¿í ãÕÊëÚÁâ  

ÍÍâÈ ÊäpÈâãgÌ¿Òë ÖÂãmÍÈÑ zó 



41 

 

ãsÝÒsÖÑsÈâ rrÊçð ÖÖâDÕÖï 

Íý¿ç®ç×çð ÖmÑçÑçÚçÐôÒâ»çÔâðóó 15.71óó 

Description of Puṣpakavimāna: 

ÕÓÕÓÃ×ÓäÓï ÌäÓÕï ÕâÈÕë½ï 

»Ì»ã×¼ãÓÕÍýï ÚmÒô»ÜìüÕÐøÑ zó 

ÏÚÔÑãÇ½ÕâÜï ã»ãaz»ÇäÌâÊÓmÒï 

ãÕÒãÈ ãÌÐöÈÑëÕ ÍýëãÓÈï [çtÍÍâÈóó 16.12óó 

 

I.XI VĀMANĀVATARAṆAM 
Vāmanāvataraṇam is composed by Rajendra Mishra in 1995.  There are 17 cantos 

and 887 verses. The Vāmanapurāṇa is the main source of the theme of this epic. 

The hero of this poem is Vāmana. The poet has described Viśvajīt yajña performed 

by king Balī, the birth of Lord Viṣṇu incarnated as a Vāmana. After birth, the poet 

has also described the sacred thread ceremony, invitation of sages, people of 

different faculties and the Virāṭa form of Vāmana and his four steps. So the story is 

as same as given in the Vāmanapurāṇa. 

The poet has given the title of each canto as follows. 

Canto  Verses    Titles of the cantos  

I   47   »ãÕÕï×ÕÇôÌÑ z 

II   50   ÏãÔÍýÈâÍð 

III   53   áÑÓâÕÈä½ýÚÇÑ z  

 IV   50   ÏãÔÍýãÈwÄâ   

V   50   áãÊãÈÍÒíÕýÈð 

VI   50   ÕâÑÌâÕÈÓÇÑ z 

VII   50   ÕâÑÌíÍÌÒÌÑz 
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VIII   50   ÏãÔãÌ½ýÚâãÐÒâÌÑ z 

IX   45   ãÝÍÊíÕþÒâ:¿â 

X   51   ×ç»ÍýÏíËð 

XI   51   ÏãÔÖï»lÍdÆtÕÑ z 

XII   54   ÕâÑÌãÕSÕRÍÈâ 

XIII   60   ÏãÔãÌ½ýÚð 

XIV   51   ÕâÑÌÍýÏíËð 

XV   67   ±ÈçÑÚâtmÒÑ z 

XVI   41   ×ç®sÒ ×ÓÇâ½ãÈð 

XVII   67   ÊëÕÖâÑýâjÒÑ z 

The epic begins with the following verse: 

ÁÒãÈ ÕÓÊÕâÇä ¤âãÊÌä Öt»ÕäÌâï 

»ÕÌ»çÕÔÒâaz»®äÅÊâÔë¼½nËâó 

ÒÊÌç™ãÈ™ÈâÉâô ÖâÉôÖâÉâô;ãÑÈâÉâô 

ÍýÐÕãÈ ãÌÒçÈâÉâô ×ëÑçØä ÖjÁÌâÌâÑ zóó 1.1óó 

The poet has used several metres like Upajāti, Mālinī, Viyoginī, Sragvīṇī, Pṛthvi, 

Śālinī, Mātrā, Toṭaka, etc. Let us see the example of Sragviṇī: 

ÖÑâÔíkÒ »âÊãmÏÌäï ÖîmÒRÍâï  

ÑÒèÓí ÒÉínÑâÊÐâÕï ÍýÒâãÈó 

ÈÉìÕâãÊãÈï Êü×ÈÍýäãÈÏnËâï  

ÕýÈä »SÒÍí;ãÍ ÍýÖ[íc¿¿âÔóó 6.3óó 

Miserable condition of Aditī: 

Ì ÏçÐíÁ Öç¼ï ãÌÍÍî Ì Öç¼ï  

ÜÇÑâÝÑãÍ sÕãÍãÈ sÑ Ì Õâó 
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Ì ÁÚâÖ ÑçÊâ _ãÊ ÖnÊËÈä 

[ãÊãÈ\ÕÍÊï ÌÒÌâÙçÓÈâóó 5.3óó 

Description of Vāmana’s determination: 

Ì ½ÕôÐâÓï Ì ¿ ×ãøÈâNÅÕï 

Ì ¿â:pÒÑÒâôÊÊçÓnÈÍîrØÑ zó 

ÖÚë ËÓâÒâï ãÊãÕ ¿âãÍ »sÒã¿È z  

ÕýÈï Ìç Ñë ½ÕôãÕÌâ×»âÓ»Ñ zóó 8.7óó 

Examples of incarnation of Viṣṇu in the poet’s word:  

ÍçÓâ ÊëÕÊìtÒìsÖÑï ÑTÒÑâÌë 

ÍÒsÖâ½Óë ÑnÊÓínÑnÉÊNÅìðó 

áÒï »SÒÍäÐèÒ ÍöwÄâãËRÆï 

[ çÕâÚâ¿Ôï ÍöwÄ»NÅèãÈÍTÒÑzóó 10.7óó 

 

I.XII KRISTUBHĀGAVATAM 

Kristubhāgavatam is composed by P. C. Devassia in 1977. There are 33 cantos and 

1582 verses. It is the best epic poem on the life of Jesus and his miseries which he 

tolerates during his life. It has significant title to each canto in accordance with the 

life span of Jesus. The poem begins with the prayer of Vālmīki, Joseph’s meeting 

to Mary, hospitality of Joseph, birth of Jesus, birth of son John, arrival of Mary in 

Bethel, happiness of Mary, meeting of John and Joseph, fight between King of 

Judea, beauty of Jesus, happiness of his parents, arrival of Jesus, prisonment of 

John, miracle of Jesus, propogation of his message, advice of Jesus, dispute 

between Baptist and king, power of his disciples, love and mercy of Jesus, death of 

Lazarus, conversation between Jesus and governor, Peter and disciples of Jesus, 

appearance of angels in the sky and last blessings of Jesus. In this epic we find out 



44 

 

the influence of Rāmāyaṇa, Mahābhārata and Purāṇa in many places. In foreword, 

V. Raghvan rightly observed:  

“One of the noteworthy features of the author’s 

treatement is the inclusion of apt analogies and 

comparisons with personalities and situations in the two 

Sanskrit epics, the Ramayana and the Mahabharata, as 

also in the Puranas, and occasionally with some well-

known happenings in modern india, like the killing of 

Gandhiji- all of which bring the poem close enough to 

the student of Sanskrit literature and Indian readers in 

general.”24     
 

Cantos Verses Titles in Sanskrit and English 

I  45  »nÒ»âÊ×ôÌÑ z    

II  36  ÍýãÈÙçãÈð  

III  52  Ö¼ÒôsÒ ãÊvÒÊ×ôÌÑz  

IV  38  Ñaz½ÔãÕÞâÍÌÑ z  

V  38  ÏnËç½öÚâãÐ½ÑÌ z  

VI  40  ÁnÑÊë×½ÑÌ z    

VII  30  Ð½ÕÈí Òë×íÓÕÈâÓð 

VIII   27  ÊëÕâÔÒÖÑÍôÇÑ z   

IX  56  ãÕ]Êâ½ÑÌï ÚëÓíÊ™Èï ã××çÐâÓÇï ¿  

X  53  Òë×íð ×ì×ÕÑ z 

XI  31  sÌâÍ»ÒíÚÌsÒâ½Ñð  

                                                             
24 Devasiya, P. C., Kristubhāgvatam, Forword, p.3 
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XII  42  ãÍ×â¿sÒ ÍýÔíÐÌï Òë×íð ã×wÒÕÓÇï ¿ 

   XIII  37  ãÕÕâÚítÖÕë Ð½ÕÈð ÍýÉÑâÊ zÐçÈÑ z  

XIV  34  ÖÑãÓÒâaz½ÌâÕöùânÈð  

XV   57  áÊ zÐçÈÍÓïÍÓâ  

XVI  41  ánÒânÒÊ zÐçÈâãÌ ]âÊ×ã×wÒÕÓÇï ¿  

XVII  52  ã½ãÓÍýÐâØÇÑ z - 1  

XVIII  42  ã½ãÓÍýÐâØÇÑ z- 2 

XIX  47  sÌâÍ»ÒíÚÌsÒ ÕËð   

XX  77  ÑgÊÔëÌâÒâsÈìÔâãÐØë»ð   

XXI  87  ÖâËíð ÖÑÓäÒsÒ §wÃânÈð  

XXII  41  ÊçvÒôãÒÌð ÖçÈsÒ »Éâ  

XXIII  56  ½ãÇ»âÕöùânÈð  

XXIV  38  ÔâÖÓsÒ ÍçÌrjÁäÕÌÑ z   

XXV  44  Òë×íÁìôÝÒâÝâ  

XXVI  67  Òç½ânÈsÒ ÔÜÇâãÌ  

XXVII 61  áãnÈÑÐíÁÌÑ z  

XXVIII 45  ½ÊÖäÑnÒâÓâÑë Òë×íÒâôÈÌâ  

XXIX  40  ÒèÊâÖsÒ ÍýâÇtÒâ½ð  

XXX  81  ÍäÔâÈsÒ ãÕ¿âÓí ãÌÇôÒ@  

XXXI  64  Òë×íð ®è×âÓíÍÇÑ z  

XXXII 48  Òë×írtÉâÌÑz  

XXXIII 35  sÕ½âôÓíÚÇÑ z  
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This epic begins with the following verse: 

Ì½tÍãÈï ½í»çÔÁâÈÑü¿Èçï 

ãÕÍã@Èð Öï¿ÓÈí ãÌÌâÒ Òâó 

ÍçÌS¿ »âvÒâDÕãÌ Ñë ãÕÓâÁÈâï 

ÖÑçjjÕÔâ ÖìÕ ×çÐâÒ ÈâÓ»âóó 1.1óó 

There are many Alaṁkāras, Rasas, descriptions in this poem. Dr. Sweta Prajapati 

rightly observed:  

“The Kristubhāgavatam is one of the best Mahākāvyas of 

Twentieth century. It fulfils all the charecteristics of a 

mahākāvya that are given by the prominent rhethoricians 

like Bhāmaha, Daṇḍin and Viśvanātha. P.C. Devassia has 

made commendable effort to compose one more 

Bhāgavata in the modern period of Sanskrit literature 

without violating the age old principles of the great epics. 

Undoubtedly, his poem is unique and is distinctly 

different from old Bhāgavata. Although he has followed 

the line of Bhāgavata, he has not blindly followed the 

structure and techniques of presentation.”25  

Example of Bhayānaka sentiment: 

SÕ×çÓï ¿âtÑÁâÌ z ÏnËèÌ z ÐâÒâôÑãÍ ãÌÚtÒ Öðó 

Ö»NÃ»ÑÐçazkÈ sÕÓâjÒï ×az»â»çÔí ÌöÍðóó 9.2óó 

Characteristics of the world described by the poet: 

ÑâÓäÊçüÐÜÐè»mÍâ ÐãÕwÒãnÈ ÍÊë ÍÊëó 

ÖÕôÑëÈùç ÍäÅâÌâÑâÓmÐ åãÈ ÏíËÈóó 26.11óó 

                                                             
25 Prajapati, Sweta, “Kristubhāgavatam: A Sanskrit Epic on The Life of Jesus Christ”, In: Journal of the Oriental 
Institute, Vol. 56, p.145  
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I.XIII ŚRĪMAT PRATĀPARĀṆĀYANAM 
Śrīmat-Pratāparāṇāyanam is composed by Ogeti Parikshit Sharma in 1989.  

Śrīmat-Pratāparāṇāyanam consists of 80 cantos and 4233 verses. It is divided into 

six Kāṇḍas viz. Mewāḍakāṇḍa, Udayakāṇḍa, Araṇyakāṇḍa, Delhikāṇḍa, 

Haldīghātakāṇḍa, and Vijayakāṇḍa. In the Mewāḍa-kāṇḍa the poet narrates beauty 

of heroes and heroines of Rajasthan. The second “Udaya-kāṇḍa” explains beauty 

of Udaipur, dispute between Rana Pratapa and Shakti Sinh and marriage of 

Pratapa. The third Araṇya-kāṇḍa consists of Pratapa’s miserable condition, 

characteristic of Bhilla, beauty of Vasanta. The fourth Delhi-kāṇḍa begins with 

power of Akbar and deeds of Pratapa. The fifth Haldīghāṭ-kāṇḍa starts with 

narration of Haldīghāṭa, beauty and valorous deeds of horse Chetaka and plight of 

Rana Pratapa. The sixth Vijayakāṇḍa opens with the victory of Pratapa, dipression 

of Akbar due to defeat in war.  

The epic begins with the following verse: 

ÙäÑtÍýÈâÍÓâÁnÈï ÌîãÑ ãÊvÒÑÚîÁÖÑ zó 

ÖÕôÔí»ÖÑâÓâDÒï ÖèÒõ ÍýtÒÜÊìÕÈÑzóó 1.1.1óó 

The poem ends with the following verse: 

Ö»ÔÌöÍâãÈÕ½âôð Êçð¼âÍèÇìô@ _ã…ð 

ÌÒÌÖãÔÔÍèÇìôð §ãgÐÓëÕâÝ ÈsÉçðó 

ÌÓÍãÈÔÔÌâsÈâð ÈäÕýÊçð¼âüÈÈpÈâð 

»ÃçãÕ¿ãÔÈÌâÊìð ×ãbÊÈï ÓÕï ãÕ¿®çðóó 6.8.52óó  

The titles of the cantos kāṇḍa wise as follows: 

1. Mewāḍakāṇḍa.  

  Cantos   Verses Title of cantos  

I   6  ÊìÕÍýâÉôÌâ  
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II   12  »ãÕ½çrsÈçãÈð 

III   29  »ãÕÕï×ÍãÓ¿Òð 

IV   16  ÐâÓÈÐâÓÈä 

V   26  Öïs™Èë »ãÕÈâ ã»ÑÉôÑ z 

VI   7  »Õëð »âvÒÖnÈãÈð 

VII   21  »âvÒï ÍýãÈ »ãÕÖïÐâÕÌâ 

VIII   43  »ãÕãÕÞâÍÌâ 

The second part Mewāḍakāṇḍa is running: 

Cantos  Verses Titles of the cantos  

I  51   ÓâÁsÉâÌ½ãÓÑâ 

II  48   ÑëÕâÅÑãÚÑâ 

III  52   ã¿ÈîÅzÊç½ôÕìÐÕÑ z 

IV  52  ÙäÒ×íãÕwÇçÕËôÌî 

V  67   ÏâpÍâÓâÕÔð 

VI  36   ÓâÞä ÍãMÌä 

VII  67   ÓâÇâÓtÌãÖïÚð 

VIII  46   ÓâÇâÚmÑäÓð 

IX  57   »çmÐÓâÇâ 

X  42   ÊëÕä ÑäÓâ 

XI  52  Öï½ýâÑãÖïÚÍýãÈwÄâ 

XII  53   ÓâÇâãÕ®ÑãÁÈ z 

XIII  42   ÍnÌâËâÝä 

XIV  41   éÊÒãÖïÚsÒ vÒãkÈtÕÑ z 

XV  35  ™wÇãÖïÚsÒ ¿âãÓXÒÑ z 
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XVI  51  éÊÒÓâÇâÑÓÇâÌnÈÓïÓâÁÖÐâÒâï-ÕâãgÕÕâÊâð™wÇãÖïÚï  

    ÍýãÈ 

2. Udayakāṇḍa  

Cantos  Verses Titles of the cantos  

I   48  éÊÒÍçÓÕÇôÌÑz 

II  73  ÍýÈâÍÓâÇâvÒãkÈtÕÑ z 

III  47  ×ãkÈãÖïÚsÒ sÕÐâÕð 

IV  50  ¿ëÈ»ÕÇôÌÑ z 

V  61  ÐýâÈö»ÔÚð 

VI  55  ÍýÈâÍÕÌãÌw»âÖÌÑz 

VII  53  Á½ÑlÔsÒ ÍqâãÐØë»ÖÑâÓmÐð 

VIII  61  ÍýÈâÍï ÍýãÈ ™wÇãÖïÚâÊäÌâï sÈçãÈð 

IX  51  ÕäÓÌâÒâô ÓâÇâÍýÈâÍãÕÕâÚð 

X  40  ÍýÈâÍëÌ ÌÕ½ýÚÍèÁâãÊ»ÓÇÑz 

XI  55  ÙäÓâÇâÍýÈâÍÍqâãÐØë»ð 

XII  55  ÖÍtÌä»sÒ ÓâÇâÍýÈâÍsÒ ÕÌ½ÑÌÑ z 

XII  52  ÓâÇâÖnÊë×ð 

XIV  61  ÓâÇâÍýÈâÍÊë×Ðãøð 

3. Araṇyakāṇḍa  

Cantos   Verses  Titles of the cantos  

I   43  áÓNÒÕÇôÌÑ z 

II   42  ÍýÈâÍsÒ ÖnÊë×Ñâ»NÒô »çÃäÓãÌÑâôÇÑ z 

III   56  éÊÒÖâ½ÓÖÑäÍë ÓâÇâÍýÈâÍãÌÕâÖð 

IV   42  ÑâÚçð ÌâÑ ãÐlÔÖÊâôÓsÒ ÕÇôÌÑ z 
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V   50  ÕÖnÈâ½Ñð 

VI   57  áÖÎz¼âÌsÒ ÕËð 

VII   40  ÎÓäÊ z¼âÌsÒ ÕËð 

VIII   41  ábÊçlÔâ»âÖäÑ z¼âÌÒíð ÕËð 

IX   40  ãÎÓíÁ¼âÌsÒ áãÍ ¿ ØâÏâÁz¼âÌsÒ ÕËð 

X   40  áwÃ»wÃÍãÓÕëãwÃÈð ÓâÇâÍýÈâÍð 

XI   46  ÍýÈâÍãÖïÚâÕÔí»ÌÑz 

4. Delhikāṇḍa  

Cantos  Verses Titles of the canto  

I  51  ákÏÓsÒ ¿âãÓÝÑ z 

II  55  ãÊlÔ¥âï á»ÏÓsÒ ÐÕÌë »âÑÍâÌ×âÔâ 

III  56  ákÏÓsÒ ÍãÓÈâÍð 

IV  40  ×ÝçÍÜë ×ãøãÖïÚsÒ ÍýÕë×ð 

V  38  ÑâÌãÖïÚsÒ vÒãøtÕÑ z 

VI  60  ákÏÓÑâÌãÖïÚÒíð ÑnÝÇâ 

VII  43  éÊÒÖâ½ÓÈÃë ÑâÌãÖïÚÍýÈâÍÒíð ÖÑâ½Ñð 

VIII  35  ÍýÈâÍëÌ ÑâÌãÖïÚâÒ ÍýtÒçùÓÊâÌÑ z  

IX  35  ákÏÓsÒînÌtÒï ãÌ½Y ÑâÌãÖïÚð ÓâÇâÍýÈâÍï ÈÁôÒãÈ 

X  41  ®ç}ëÌ ÓâÇâÍýÈâÍëÌ ÑâÌãÖïÚâÒ ÍýtÒçùÓÊâÌÑ z  

XI  38  ÑâÌãÖïÚï ÍýãÈ ™wÇãÖïÚsÒíÊz½âÓð 

XII  46  áãÈãÉÐíÁÌítÖÕë »ÔÚð 

XIII  53  ½ýäwÑÈçôÕÇôÌÑ z 

XIV  40  ÓâÇâÍýÈâÍÕÈôÌÑçã§SÒ ákÏÓ¿»ýÕüÈÌ  

    ÑâÌãÖïÚãÌÕëÊÌÑ z 
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5. Haldīghāṭakāṇḍa  

Cantos  Verses Titles of the canto  

I  35  ÚãlÊ¾âÃsÒ sÕRÍÕÇôÌÑ z 

II  47  ákÏÓëÇ ÖÑâãÊwÃð ÑâÌãÖïÚð ÚãlÊ¾âÃzÖÑÓâaz½Çï ÍýãÈ 

¿Ñèï ¿âÔÒãÈ 

III  40  ¿Ñè¿âÔÌÑçã§SÒ ÓâÇâÍýÈâÍâÒ ãÐlÔãÌÕëÊÌï ÈÈð ÍÓï  

™wÇãÖïÚâÊäÌâï ÑnÝÇâ ¿ 

IV  54  sÕâÌç¿ÓâÌ z ÖïÏíËÒÌz ÓâÇâÍýÈâÍð ¿Ñèï ¿âÔÒãÈ  

ÚãlÊ¾âÃzÍýÊë×Ñ z áãÍ ¿ ÍýÒçDÒãÈ ×ÝçãÐð 

V  61  ÚãlÊ¾âÃzÓÇâaz½ÇÑz 

VI  55  ¿ëÈ»sÒ ™Èë ÍýÈâÍãÕÔâÍð  

VII  55  ÊâsÒë ÖïÈpÈð ×ãkÈãÖïÚð ÚãlÊ¾âÃzÒç}ë ÓâÇâÍýÈâÍëÌ  

    ÖãÚÈð ÑâÌãÖïÚâãÊãÐð Òí}ç ï ÍýÈsÉë 

VIII  50  ÓkÈ»âÖâÓÕÇôÌÑ z 

IX  58  ÜÝ½âÝï ÍýÈâÍï ã½ãÓ½çÚâÒâï ÍýÕë×ÒãnÈ ãÕÙântÒÉõ  

    ™wÇãÖïÚâÊÒð 

X  60  ÍýâÕöjÁömÐÇÑz  

XI  53  ÏâãÔ»âÒâð ÚsÈâÈ z ÑâÁâôÓëÇâÍèÍâÍÚÓÇï áãÍ ¿  

    ÓâÇâÍýÈâÍëÌ  ØNÑâÖ»âÔâÕãËãÕÙântÒÉõ ákÏÓâÒ  

    ÍÝÍýëØÇÑ z 

XII  56  ÍâÃëWÕÓä ÓâÇâÍýÈâÍï »ÈôvÒï ÏýèÈë 

XIII  100  ãÊlÒâï ákÏÓÓâÁÖÐâ 

XIV  42  ãÐlÔÑç¼âÈ z ÓâÇâÍýÈâÍãsÉãÈï ãÕãÊtÕâ ÁíØäÑâÈâ  

ÍöTÕäÓâÁÒíð ÍãÓÈâÍð 
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XV  42  ÍöTÕäÓâÁâbÊçÔzÓëÚÑâÌÒíð ÑnÝÇâ 

XVI  52  ábÊçÔzÓëÚÑâÌÍöTÕäÓâÁÒíð ÍÝï ÙäÓâÇâÍýÈâÍâÒ ™wÇãÖïÚð 

ÙâÕÒãÈ 

XVII  65  ÍÝ ÙÕÇâÌnÈÓï ÍýÈâÍð Ì »âazÜë ãÕÙâãnÈãÑãÈ  

ábÊçÔzÓëÚÑâÌÍöTÕäÓâÁâBÒâï ÍÝï ÍýëØÒãÈ  

6. Vijayakāṇḍa  

 Canto  Verses Titles of the cantos  

I  52  ãÌÕëôÊëÌ ÍãÓÇ}ÑèüÈð ÓâÇâ sÕäÒÐâÕï áÌç¿ÓâÌ z  

ÍýãÈ ãÕ×ÊÒãÈ 

II  100  ÐâÑâÖâãÚÓâÇâÍýÈâÍÒíð ÑëÔÌÑz 

III  51  ÍýÈâÍsÒ ãÕÁÒÒâÝâ 

IV  52  ÓâÇâãÕÁÒítÊÕï ÖÑâ»NÒô ákÏÓð sÕÑãnÝÑNÅÔìð  

    ÑnÝÒãÈ 

V  55  sÕâÈnXÒítÖÕð 

VI  52  áÑÓãÖïÚÓâjÒâãÐØë»ð  

VII  52  ÓâwÃ÷ÍçrØsÒ ÓâÇâÍýÈâÍsÒ áãnÈÑÐâØÇÑ z 

VIII  52  áÕÈâÓÖÑâãpÈð 

Let’s see an example of Bhaktirasa in this poem.  

Öâ ×âÓÊëÕâÝ ÈÌçÍý»â×ìð  

»â×âãÔÕÈ z ÍýëÜÇÚâÖÐâÖâó 

ÔÈânÈÖîÓBÒÍÓäÑÔâsÒâ 

ãÕÐâãÈÑäÓâ»Ô»Ãnä½äÈâ óó 1.10.8óó 
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In the Haldighaṭkāṇḍa, the poet has described the picture of war and flowing of 

blood at the time of war in very horrifying way: 

ÈsÑâÈ z ÚãlÊ¾âÃâã} ÕÚãnÈ ÓkÈ»çlÒâð Õë½ìðó 

ÍýâÕöaz»âÔÖïÁâÈãÌÑgÌâ åÕ ãÌmÌsÉÔâãÌ óó 5.8.14óó  

In this epic we find the natural beauty and various descriptions like forest, cities, 

river and so on. Let’s see the beauty of forest which was described in this poem by 

the poet: 

ã]ÓëÎÑâÔâ»ãÔÈï ¿ Íaz»Áï  

»lÚâÓÑâÔâÔãÖÈï ÖÓíÕÓÑ zó 

ãÕã¿ÝÓaz½âã:¿ÈÍãÜÖï»çÔï  

ÕärlÔÈânÈìð ÚãÖÈï ¿ »âÌÌÑ zóó 3.1.9óó 

This is the biggest epic poem of 20th century. The poet has contributed emmensly 

to the growth of modern Sanskrit literature. The poet has good command over 

Telugu, Marathi, Sanskrit and English language.  

 

I.XIV ŚRĪMAT-SĪTĀ-RĀMĀÑJANEYAM 

Śrīmat-Sītā-Rāmāñjaneyam is composed by Arka Somayaji. It is published in 

1984. There are 15 cantos and 921 verses. This epic begins with the following 

verse: 

ÙäÑâÌ z ÓâÑí ½ÈÕãÈ ½çÚâï ÓâjÒÍqâãÐãØøë 

Öç½ýäÕë sÕìð ÖÚ »ãÍÕÓìð ÔxÑÇëÌâ;ÌçÒâÈðó 

ÕØâôÓmÐâÊ½ãÈ»ÈÒâ ÑâlÒÕÈz ÍöwÄÊë×ë  

ÕâÖï ¿®ë ÁÌ»ÈÌÒâãÕÍýÒí½âÈôã¿ùðóó 1.1óó 

In this poem the poet has narrated arrival of Rāma, searching of Sītā, anger of 

Lakṣmaṇa, Lakṣmaṇa’s request to Sugrīva, searching of Sītā, arrival of Hanumān 
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in Laṅkā. The poet has also narrated the beauty of Aśokavāṭikā and conversation 

between Rāvaṇa and Sītā, destruction of Aśokavāṭikā, anger of Rāvaṇa, war 

between Indrajīt and Hanumān, bounding of Hanumān, description of Hanumān, 

burning of Laṅkā, appeasement of Sītā, arrival of Hanumān in Rāma’s camp, insult 

of Vibhīṣana by Rāvaṇa, anger of Kumbhakarṇa on Rāvaṇa, advice of 

Kumbhakarṇa, and surrender of Vibhīṣana to Rāma, meeting of Vibhīṣana with 

Rāma, construction of Rāmasetu, Rāma’s arrival in Laṅkā, arrival of Rāvaṇa’s spy, 

announcement of war and death of Rāvaṇa. 

Example of Mandākrāntā metre: 

Öâ@Òõ Èâð Íý¿ãÔÈÑãÈï ÑnÒÑâÌâ@ Õö}âï 

ã»ï ÏýèØë tÕï ã»Ñç ÈÕ ÑãÈÕôÈôÈë ÕëtÒÕí¿Ìzó 

Õö}â:ÐâÇäÈ z ÖÍãÊ ãÚ ÑÒâ sÕpÌ #»í:ÌçÐèÈð 

¾íÓsÈsÑâÈ z ÙöÇçÈ »ÉÒâÑäãÈ Èâð Öâ nÒ½âÊäÈ zóó 7.40óó 

Example of Vīrarasa: 

¾íÓï Òç}ï ¿ã»ÈãÕÏçËï ÒùÒíð ÖmÏÐèÕ 

ÜçbËâ ÜíÇä ÑrÊãÍ ÐÒânÌí ÕÕî YîÌôÌâÊó 

sÈbËí ÕâËþ ÓãÕÓãÍ ½ãÈï ÖmÐýÑâÈz sÕâÑÓîtÖäÈ z 

ÖYí ãÕœï sÎçÃãÊÕ ÐÒï ÐëãÁÓë ÓâÜÖâ@óó 10.21óó 

Advice of Kumbhakarṇa to Rāvaṇa: 

ãÕã} ÐýâÈð! ÁÌ»ÈÌÒâ ÍnÌ½ä Í:¿×äØâô  

ÈsÒâï »âÑí ÐÕãÈ ÈÕ Ò¨âÜÖâÌâï ¿ ÑötÒçðó 

ÒâÕtÖëÌâ Ì ¿ ÍãÓÍÈëÊ z ÕâÌÓâÇâï ÍçÓäï Èë 

ÐýâÈð! ÖYí ÁÌ»ÈÌÒâ ÊäÒÈâï Óâ¾ÕâÒóó 13.56óó 
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The poem is based on the theme of Sundarakāṇḍa of Vālmīki Rāmāyaṇa. Dr. 

Sweta Prajapati rightly observed:  

“The author has introduced some of the significant 

mantras uttered during the marriage ceremony and has 

intervowen them in the story so as to help in 

comprehending their import easily. He has drawn a lot 

from Hindu Astronomy to illustrare certain points. Just as 

there can be no end to reading and re-reading of 

Rāmāyaṇa there can be no end to the production of such 

texts as they fulfill a spiritual need.”26 

Śrī Arka Somayaji has contributed qualitatively by way of composing this epic. 

The epic is mainly written following the tradition of this epic composition. We 

hardly find anything innovative or with blend of modernity.  

 

I.XV ŚRĪ-RĀMA-CARITĀBDHIRATNAM 

Śrī-Rāma-caritābdhi-ratnam is composed by Nityananda Shastri in 2005. There 

are 14 cantos and 803 verses. Lord Rāma is the hero of the present poem. 

Lakṣmaṇa, Sītā, Daśaratha and others are minor characters of the present poem. In 

this epic the poet describes Kosal country, Ayodhya city, description of Daśaratha, 

quality of Rāma, Dasaratha instructs Rāma in his duty, description of Gaṅgā, two 

boons of Kaikeyī, Rāma’s departure towards the forest, abduction of Sītā, return of 

Rāma to Ayodhya, the fire ordeal of Sītā and so on.   

Let’s see the example of beauty of river Gaṅgā: 

ÓtÌÕìYãÑÕ ×íãØÈâ;ãÚÈï 

ÊäÌÖïãÙÈÁÌâãÈôÌâ×ÌÑ zó 
                                                             
26 Prajapati, Sweta, Sītā-Rāmānjañeyam: A literary Study, Journal of the Oriental Institute, Vol. 63, pp.128 
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Ìâã»»âmÒÑãÒ ÓâÑ! Èë ÒÉâ;;- 

tÑânÈÓï ÁÔãÑÊï ÖçÑnÑëÚóó 3.11óó  

Example of summer season: 

¿ÜÈë “»çr »Óâaz»” ãÑtÒÑä 

»â»ÕãnÊÌ åÑï »ç×âÖÌÑzó 

ÓjÒÈë;ÔÑÌç»èÔÕâãÊÌâ 

ÖKÒÑâ½ÈÕÈâ ÍÓïÈÍðóó 9.37óó  
The example of Vīrarasa: 

Ì}â;Ï}-ãÌÁí}çÓí}çÓ»ãÃð ®ç}í;ntÒÒç}ëcÀÒâ 

¿âÍë ÖïÊËÊâ×ç½ï ãÝ½çãÇÈï ÖâÓkÈd½z-ÐçýãÙÒâó 

ãÍpÍlÒâ åÕ ÍlÔÕï sÕÑËÓï ãÏÐýc¿Ôï ÓâËÕð 

ÜçÊ z-vÒâùâãÈ»ÓâÔÕkÝ»çÚÓð »âÔí;BÒÊäÍäÕ Öð óó 13.49óó  
Let’s see the example of summer season.  

sÒnÊÌï ¼Ó¼Óâï×çÈâãÍÈ 

ÕâÒçrÍÑãËrÆ é}Èð ó 

ÌgÌÒ:ÁÌÑçÍìÈ z ÈÍsÈÉí 

ÓðsÉÔï ÍýÈÍÌâÖýÈsÈçÊÌ z óó 9.36óó  

At the end of mahākāvya the poet has composed some verses as supplement 

wherein he describes eulogy of Brahman, eulogy of Rāma by Sītā, praise of Rāma 

by Hanumāna, eulogy of Lakśmi by Hanumān, eulogy of Śiva by Rāma, eulogy of 

Sūrya by Rāma, eulogy of Gaṇeśa by Vaśiṣṭha. 

 

I.XVI VĀMANA-CARITA-MAHĀKĀVYAM 

Vāmana-carita-mahākāvyam is written by Iccharama Dwivedi. He is a famous  
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story-teller (Kathākāra) of Purāṇa. Dr. Sudesh Ahuja writes about Ichharama’s 

prowess over Purāṇa:  

“Åâ. ÅcÀâÓâÑ ã]ÕëÊä »ä ÖöÁÌËãÑôÈâ »ë ãÕãÕË áâÒâÑ Úìó ÍçÓâÇíï 

»ë ãÕã×wÃ Õëùâ áîÓ áÍÌë áâÓâDÒ »ë ÍýãÈ ÍèÇôRÍëÇ ÖÑãÍôÈ ã]ÕëÊä 

Áä »ä »âvÒ – Ó¿Ìâáíï Ñëï Ðãø Õ ÞâÌ »ä ½ãÈÑÒÈâ ãÕYÑâÌ Úìï 

Èí ÁäÕÌ »â ÒÉâÉô ÍÜ Ðä áÀèÈâ ÌÚäï ÓÚâ Úìó éÌ»ä áãË»ÈÓ 

Ó¿Ìâáíï Õ ½äãÈÒíï Ñëï #» Ðø »ä ÐâÕÌâÑÒ áÌçÐèãÈÒâõ »ä Úä 

áãÐvÒãkÈ Úìïó”27  

The epic is published in 1996. There are 15 cantos and 537 verses. The poet has 

not given the title of the cantos. The story is taken from the Bhāgavatapurāṇa. 

The present researcher writes:  

“The theme of the Vāmana-carita-mahākāvyam is taken 

from the 15th to 23rd Adhyāyas of the 8th Skandha of 

Bhāgavatapurāṇa. No deviations are made in the original 

theme. However, the poet made some omissions with 

utmost care as it will not affect the continuity of the 

theme. There is no mention of Visvajit sacrifice, out of 

which Bali gets golden chariot, flags, golden bow, divine 

Kavaca etc., to fight against Gods. The Bhāgavata 

Purāṇa gives complete description of Bali’s preparation 

for war aginst gods.”28  

The epic begins with the description of the fight between the demons and the 

Gods. In this fight Bali, the grandson of Prahalāda and the son of Virocana, was 

                                                             
27 Ahuja, Sudesh, Dr. Iccharama Dwivedi Ki Srujanadharmitā Aur Samsāmayiktā, Unpublished Article. 
28 Shah, Harshvardhan, “Vāmanacaritam of Iccharama Dwivedi ‘Praṇava’ : A Literary Study”, In: Vaisharadī, pp. 
34-35 
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defeated and killed, but by the grace of Sukrācārya he regained his life. In this 

epic we see the dialogues between Aditi and her husband Kaśyapa Muni. In this 

way the story goes on and at last the poet defines the concept of Bhakti. The 

supreme personality of Godhead is certainly equally towards all living entities. 

Vāmana is the hero and Bali, Sukrācārya, Aditi, Kaśyapa etc are the other 

characters of this poem. In this epic, the poet uses different metres like Mālinī, 

Upajāti, Śikharīṇī, Anuṣṭup, Sragvīnī, Śārdūlavikrīḍita, Pṛthvi, Mandākrāntā and 

so on. Let us see the example of Mālinī:  

áÉ ÚãÓÕ¿ÌâÌâï ÖâÓÑâÔxÒ ×ç®í, 

ãÌÁ _ãÊ, ãÌÁã×wÒï ËnÒ-ËnÒï ãÕËâÈçÑzó 

ÍÓÑÍÊÖçÔâÐï ÍýâpÈç»âÑsÈÊâÌäï, 

ÚãÓÍãÓ¿ÒÊâÌë Êùã¿ùí ÏÐèÕóó 10.46óó  

Example of Upamā: 

¨ÕäÐèÈï ÈÊâ ã¿ùï ½çÓíÓsÒ ™Èë;ÐÕÈ zó 

¿n¨ï dwÃzÕâ ¨ÕäÐèÈS¿n¨»ânÈí ÑãÇÒôÉâóó 1.24óó  

Description of Bali: 

ãÕ×ç}ÚëÑãÌüÑÈë ãÖÈâSÕÓtÌÑãNÅÈë, 

¨ÆìÓÓìð ÖÑãnÕÈë Öç¿®»ìð ÖçÖïãsÉÈëó 

ãÕã×wÃ×sÝÖï¿ÒìÕöôÈë DÕÁâ ÖÌâãÉÈë, 

ÓÉë ãÕÓâÁÈë sÑ ÈÝ ÊâÌÕí ÏãÔsÈÊâóó 3.13óó 

This epic consists of mainly Bhakti sentiment but Bhayānaka, Karuṇa and Śānta 

are found as minor sentiment.    

Example of Bhaktirasa: 

tÕï ãÌ½çôÇí;ãÖ Ö½çÇí;ãÖ ÍÓâÍÓí;ãÖ, 

»âÒõ ¿ »âÓÇÑãÖ ÍýÉÑstÕÑëÕó 
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ánÈÏôãÚstÕÑãÖ ÊëÕ! ¿Óâ¿ÓâÇâï, 

ÖÕâôtÑãÌ tÕãÒ ãÕÐí;sÈç ÑãÈÑôÊäÒâóó 14.5óó 

Example of Bhayānakarasa: 

jÕÔãtÍ×az½Ñè}ôÁâ jÕÔãtÍ×az½Ôí¿Ìâ, 

ÌÕäÌÑë¾ÖãnÌÐâð Íý½üÁÈâ ÐÒâÌ»âðó 

áÌë»ÏâÚçÑçNÅÈçNÅËâãÓÇí ãÊ½mÏÓâ 

Á½ÁçôÓY ¾¾ôÓï ãÚ ÐìÓÕï ÓÕï ÐÕëóó 3.11óó 

Like Rajasthan, the state of Orissa has produced many illustrious Mahakavis, who 

have composed the many Mahakavyas, Arunaranjan Mishra informs and discusses 

about modern Mahakavya entitled Madhavavilasa of Yatirajacarya.29 Satisankaram 

of Goswami Balbhadraprasad Shastri is also an important epic of modern time. 

 

II. WELL KNOWN KHAṆḌAKĀVYAS OF 20TH AND 21ST CENTURY 

The survey made us aware of the fact that many Khaṇḍakāvyas composed in 20th 

and 21st century are not so far brought to light. Kāvyas are either long or short and 

accordingly called Mahākāvyas or Laghukāvyas.30 Thus Laghukāvyas are also 

called Khaṇḍakāvya. Due to its small span it has scope to include small themes and 

therefore they attract readers. K. Vijayan rightly remarks;  

“Laghukāvyas became more popular because they are 

short and they required less expenditure of time and 

energy on the part of both the writers and readers.”31 

Ancient rhetoricians have not furnished any particular definition of Khaṇḍakāvya. 

However, Viśvanātha speaks only about its structure and not definition in real 

                                                             
29 Mishra, Arunaranjan, Sankrit Mahākāvyas of Orissa after independence,In: “Sanskrit writings in Independent 
India”,  p.49 
30 Krishnamachariar, M. History of Classical Sanskrit Literature,  P.79 
31 K. Vijayan, Historical Survey of Sanskrit Mahākāvyas, p.3 
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sense. He mentioned the definition of Khaṇḍakāvya in his Sāhityadarpaṇa like 

this:  

¼NÅ»âvÒï ÐÕët»âvÒsÒì»Êë×âÌçÖâãÓ ¿ó¼NÅ»âvÒï ÐÕët»âvÒsÒì»Êë×âÌçÖâãÓ ¿ó¼NÅ»âvÒï ÐÕët»âvÒsÒì»Êë×âÌçÖâãÓ ¿ó¼NÅ»âvÒï ÐÕët»âvÒsÒì»Êë×âÌçÖâãÓ ¿ó    32    

 

From this remark of Viśvanātha we can understand that the theme of the 

Khaṇḍakāvya should have one portion of a big theme, like any small episode of 

Rāmāyaṇa. Therefore, the kāvya which has less than eight cantos is Khaṇḍakāvya.   

M. R. Kale remarks:  

“It is true that the Khaṇḍakāvya attracted more attention, 

chiefly because it is short and requires less expenditure of 

time and energy.”33 

According to Krishnaji Bhaskar Virkar: 

“The Khaṇḍakāvyas are small poetical works. To this 

class belong all minor lyrical poems and such works as 

Meghadūta, Bhāminivilāsa and the like.”34 

But in Modern Sanskrit literature it is observed that many writers do not follow 

this traditional characteristics of Khaṇḍakāvya and any small kāvya, whether 

Śatakakāvya, is found termed as Khaṇḍakāvya. There is no control over claiming 

the work as Mahākāvya or Khaṇḍakāvya. Therefore realizing the need of 

redefining the concepts some modern scholars tried to define them in new context. 

As a result, a Modern poet Rajendra Mishra has given the definition of 

Khaṇḍakāvya in the following way:  

»sÒã¿tÍçr»sÒã¿tÍçr»sÒã¿tÍçr»sÒã¿tÍçrØâÉôsÒ ÕÇôÌnÈç ÒÊâïã×»Ñ zóØâÉôsÒ ÕÇôÌnÈç ÒÊâïã×»Ñ zóØâÉôsÒ ÕÇôÌnÈç ÒÊâïã×»Ñ zóØâÉôsÒ ÕÇôÌnÈç ÒÊâïã×»Ñ zó    

ÁäÕÌsÒâÉÕâ ÌëÈçð ¼NÅ»âvÒï ÈÊçcÒÈëóóÁäÕÌsÒâÉÕâ ÌëÈçð ¼NÅ»âvÒï ÈÊçcÒÈëóóÁäÕÌsÒâÉÕâ ÌëÈçð ¼NÅ»âvÒï ÈÊçcÒÈëóóÁäÕÌsÒâÉÕâ ÌëÈçð ¼NÅ»âvÒï ÈÊçcÒÈëóó    

                                                             
32 Viśvanātha, op.cit., p. 226  
33 Kalidasa, Kumārasaṁbhavam, Ed:, M.R. Kale, p. ii 
34 Kalidasa, Raghuvaṁśa, Ed:, M.A. Virkar, p. vi 
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¼NÅ¼NÅ¼NÅ¼NÅ»âvÒãÑÊ:¿ìÕ sÕëãÈÕöùâÌçÓíËÈðó»âvÒãÑÊ:¿ìÕ sÕëãÈÕöùâÌçÓíËÈðó»âvÒãÑÊ:¿ìÕ sÕëãÈÕöùâÌçÓíËÈðó»âvÒãÑÊ:¿ìÕ sÕëãÈÕöùâÌçÓíËÈðó    

ãÕãÕËânÒãÐËâÌâãÌ ÍöÉ½ÉâôãÌ ½cÀãÈóóãÕãÕËânÒãÐËâÌâãÌ ÍöÉ½ÉâôãÌ ½cÀãÈóóãÕãÕËânÒãÐËâÌâãÌ ÍöÉ½ÉâôãÌ ½cÀãÈóóãÕãÕËânÒãÐËâÌâãÌ ÍöÉ½ÉâôãÌ ½cÀãÈóó35    

    

Radha Vallabha Tripathi has given the definition of Khaṇḍakāvya like this:  

ÁäÕÌsÒì»Êë×ãÌRÍ»ÁäÕÌsÒì»Êë×ãÌRÍ»ÁäÕÌsÒì»Êë×ãÌRÍ»ÁäÕÌsÒì»Êë×ãÌRÍ»ï ¼NÅ»âvÒÑzóï ¼NÅ»âvÒÑzóï ¼NÅ»âvÒÑzóï ¼NÅ»âvÒÑzó    3ó1ó4ó3ó1ó4ó3ó1ó4ó3ó1ó4ó    36363636    

    

Here, I have mentioned some popular Khaṇḍakāvyas of great writers of 20th and 

21st century as a sample.  

 

II. I SUDᾹMᾹ-CARITAM  

Sudāmācaritam is written by Pundarikaksa Mishra. The work is very small only of 

101 pages. There are only five cantos, viz. Dāridryavarṇanam, Dwārikāgamanam, 

Haripura-praveśa, Śrī-kṛṣṇa-darśanam and the fifth canto has no title. There are 

300 verses in total. The subject matter of this Khaṇḍakāvya is taken from the 

Bhāgavata-purāṇa. Rabindra Kumar Panda rightly remarks:  

“The present poem belongs to the category of 

mythological poems. The hero of the poem is Sudāmā 

and the title of poem is given after the name of its hero. 

The centres around a minor plot of Sudāmā’s sincere 

devotion and Kṛṣna’s great love for his devotee.”37  

                                                             
35 Yadav, Rajmangal, op.cit., p.223 
36 Pandey, Ramakanta, ’Radhavallabh Ki Sārasvata Sādhanā’, p.158  
37 Panda, Rabindra Kumar., Sudāmācaritam, of Puṇḍrikākśa Miśra, included in Essays on Modern Sanskrit Poetry,   
pp.173-174 
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II.II RᾹJᾹRĀMA-CARITAM  

Rājārāma-caritam is composed by Kesava Paṇḍita. It deals with the biography of 

the king Rāma who is the third Maratha king. It is divided into five cantos and 266 

verses. It is a historical poem.  

 

II.III BHAKTASINHA-CARITAM  

Bhaktasinhacaritam is composed by Svayamprakasa in 1978. It describes the 

whole life of Bhaktasinha, a great freedom fighter, actively taken part in the 

freedom movement. The poem has seven cantos without any title. There are 415 

verses in all. The main sentiment is Vīra.  

 

II.IV PARᾹMBᾹŚATAKAM  

Parāmbāśatakam is written by Abhiraja Rajendra Mishra. It is published in 1981. 

The poet is devoted to Rudrani Parāmbā i.e. the power of Goddess. In this poem, 

the poet has described about the different forms and her names of goddess 

Parāmbā. The poet beautifully narrates this verse in respect of his two mothers first 

who gives the birth and second has given the intellectual power to compose a 

kāvya i.e. goddess Parambā in following verse.     

ÁÌnÒâ;ãÐÓâjÒâ ÑÑ ÍýâÇÊâXÒâ 

ãÕÍc¿ÑâÌë;ãÍ ÈìsÈìrÍâÒìð ó 

»Éã:¿ãcÀÕë! ÕãËôÈí Òí;ÚÑãsÑ 

tÕÑëÕ tÕÑëÕ tÕÑëÕâmÏ! ÍâãÚóó 4óó 

 

II.V ŚATᾹBDIKĀVYAM  

Śatābdikāvyam is composed by Abhiraja Rajendra Mishra. It is published in 1987. 

It consists of five cantos and 259 verses. The first canto is Prastāvanā which 
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contains 32 verses. The second canto is Saṁsthāpanā containing 37 verses. The 

third canto is Saṁgaṇanā containing 36 verses. The fourth canto is Gaveṣaṇa 

contains 51 verses. The fifth canto is Prarocanā containing 103 verses. This poem 

is written on the occasion of centenary celebration of the establishment of 

Allahabad University.    

The poem begins with the following verse: 

½az½âmÏç»jÁÔÓÖëÌ ãÔÔë¼ ÖöãwÃï 

ÍÇãÒÑâÌÐçãÕ ÒÝ ÕÃëÌ ËâÈâó 

ÒÝíãÊÒâÒ ÌÕÖïs™ãÈÓãSÑÑâÔä 

ÞâÌâÑöÈâmÏçÊËÓð Ö ÁÒëtÍýÒâ½ðóó 1óó 

 

II.VI DHARMᾹNANDACARITAM  

Dharmānandacaritam is a Khaṇḍakāvya composed by Abhiraja Rajendra Mishra. 

It is published in 1993. There are 105 verses in this Khaṇḍakāvya. This poem is 

based on the life of Dharmānanda, who is a great saint of modern era. The poet has 

described Dharmānanda’s life, date and his works in a very interesting manner.    

The poem begins with Maṅgalācaraṇa who reminds us about the Madhurāṣṭakam 

of Vallabhācārya: 

ÑËçÓÕâ¿ÑÚí ÑËçÓâÜÓï  

ÑËçÓÊ×ôÌ»ï ÑËçÓâÌÌÑzó 

ÑËçÓRÍÑÉí ÑËçÐâãØÇï  

ÍãÓ¿Óï ÑËçÓâãËÍÈëð ãÍýÒÑ zóó 1óó 

Abhiraja Rajendra has also written other three Khaṇḍkāvyas viz. 

Araṇyoktiśatakam, Navāṣtakamālikā amd Karśulanāthamāhātmyam.  
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II.VII GODHARᾹGHAṬANAM  

Godhrāghaṭanam is composed by Rabindra Kumar Panda, who has great name 

among the poets of 21st century. Godhrāghaṭanam38 comprises 300 verses wherein 

the poet has decribed the famous incident which had occured at the Godharā 

station in Gujarat. The poem begins with the following verse: 

ÕnÊë;ÓãÕnÊÕÊÌï ÖÊÌï ÖÑö}ëð  

ÖïÖâÓÖçnÊÓÑÌíÚÓã¿ÝãÐãùÑ zó 

ákÔânÈ»âÔ»ÑÌäÒ»ÔâãÌËâÌï  

ÖïÚâÓã×lÍÍãÓ»lÍÌ»âvÒ»ânÈÌzóó 1óó 

In this poem, the poet represents the miserable condition of Godhrā city and its 

people which were being silent at that time. 

Öâ ½íËÓâ ãÕÔãÍÈçï vÒÉÈë ãÕØâkÈâ 

ÊgËâ Ì »ëÕÔãÑÚ ÍýãÕÔçãNÄÈâ Òâó 

Òâ ÍäãÅÈâ Ì½ÓÓâÜÖÓî¨ÈâÍìð  

Öâ ã»ï ÕãÊwÒãÈ ÕÊ ÐÒ»âÈÓâ Òâóó 60óó 

 

I.VIII MADAMARDANAM   

Madamardanam is composed by Rabindra Kumar Panda. It is his another 

khaṇḍakāvya. Madamardanam consists of 165 verses wherein we are enjoying the 

poet’s devotion towards goddess of power. The language of the poet is very 

apprisable, because it is very simple and direct. So the readers thoroughly enjoy it. 

Undoubtedly the poet’s combines modern ideas with tradition.  

 

 
                                                             
38 Patel, Vipul H., Dr. Rabindra Panda Virachita Godharā Ghaṭanam : Ek Adhyayana, included in Vividhāsañcāra, 
pp. 79-84. 
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Following are some examples. 

áËÓï ÑËçÓï ÌÒÌï ÑËçÓï  

ÈÕ RÍÓÖsÒ Öç¼ï ÑËçÓÑ zó 

ÕÊÌï ÑËçÓï ÓÊÌï ÑËçÓï  

ÈÕ ÖãmÑÔÌë Ö»Ôï ÑËçÓïóó 44óó 

ãÑÔÌï Öç¼Êï ¿ÔÌï Öç¼Êï 

ÈÕ »ëãÔ»Ôâ»Ô×ï Öç¼ÊÑ zó 

ÈÕ »ânÈ»ÃâÜÖçËâÖÓÇä  

ÓÖãÖnËçÁÔâ ÑËçÓâ ËÓÇäóó 45óó 

 

II.IX PAŚUPAKṢĪVICINTANAM  

Paśupakṣīvicintanam is composed by Hari Narayan Dikshit, published by Eastern 

Book Linkers in 2008. This poet has given Hindi translation. It is divided into two 

parts Pūrvārdha and Uttarārdha. Pūrvārdha contains 190 verses of 

Paśuvicintanam and Uttarārdha is made of 190 verses of Pakṣīvicintanam. At the 

end of the poem the poet has given the brief introduction of his family in 6 verses. 

In this poem the poet has described the mercy towards birds and animals. The 

poem gives the message to the wicked people that do not harm the animals and 

birds and inspired to save them. This poem is full of Dayāvīra sentiment. 

The poem begins with the salutation to the Lord Ganeśa in the following way. 

áâÊî ÌÑâãÑ ã½ãÓÁâÈÌç½ï ½Çë×ï 

ÍýtÒèÚÍç:Á×ÑÌï ÖÊÌï Öç¼âÌâÑ zó 

ËäÓï ÖçÏçã}ãÌãËÑÍýãÈÑï ¿ ÊëÕï 

ãÖã}ÍýÊï ÑãÈ-ÑÌíÏÔÕËôÌï Ñëóó 1óó 
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II.X AJAMOHABHAṄGAM  

Ajamohabhaṅgam is a Khaṇḍakāvya written by Harinarayan Dikshit. The poet has 

given Hindi translation in it. It is published in 2009. The poem is divided into six 

cantos and has given the name of each canto. The names of the six cantos are 

Ajāśaktivarṇana of 82 verses, Vasantavarṇana of 49 verses, Ajaviharavarṇana of 

48 verses, Priyāmrtyuvarṇana of 60 verses, Ajamohavarṇana of 55 verses and 

Ajamohabhaṅgavarṇana of 110 verses. The poet has given the short introduction 

in the six verses at the end. So there are 410 verses in total. The poem begins with 

the salutation to Lord Ganeśa in the following way. 

±ã}-ãÖã}ÍýÊï ÊëÕï ã½ãÓÁâ-ÈÌçÁï ÍýÐçÑ zó 

½ÁâÌÌï ½ÇâDÒÜï ½Çë×ï ÍýÇÑâmÒÚÑ zóó 1óó  

The poem is based on the life of king Aja of Raghu dinesty who was the knower of 

weapons and scriptures. The poet has narrated the imotional condition of King Aja 

because his wife Indumatī was died accidently. The poet has also described the 

advices of sage Vaśiṣṭha to king Aja. This way the poet has described the life and 

love of king Aja towards Indumatī.  

 

Om Prakash Pandey has also written some Khaṇḍakāvyas viz. Svātantryagāthā, 

Niryati Naiva Smṛtih, Vipallavo’yam Jivanavṛkśa and Na Kelināri Sugṛham 

Hinasti.39 Here we can observe that many new and refreshing themes are taken as 

base for Khaṇḍakāvyas. Many intresting Khaṇḍakāvyas of modern period are 

composed by the poets as compared to that written in ancient period.  

 
 

                                                             
39 www. sanskritsarajana. in. 
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III. WELL KNOWN ŚATAKAKĀVYAS OF 20TH AND 21ST CENTURY 
 

The form of Śatakakāvya is very famous in Sanskrit literature. The tradition of 

Śatakakāvya begins from Bhartṛharī and still continuing till today. There are 100 

verses and the poem is written on one subject or plot in this form. This type of 

form is very interesting for the readers because it is very small, simple and has 

limited area. The following is the definition given by Rahasavihari Dwivedi in 

Abhirājayasobhūśaṇam - Samīkṣaṇam: 

×ÈÍYìð ™Èï »âvÒï ×È»ï »TÒÈë ÏçËìðó 

     #»ãsÑÌz ãÕØÒë ÍýâÒð »âvÒÑëÈÊz ãÕÓcÒÈëóó 40
 

 

III.I TE KE NA JᾹNĪMAHE ŚATAKAM 

Te Ke Na Jānīmahe śatakam is a Śatakakāvya written by Rabindra Kumar Panda. 

It is published by Arvachin Sanskrit Sahitya Parishad in 2008. The present poem is 

included in the Kāvyāmṛtatarṅgiṇī. The poem contains 100 verses. The whole 

poem is in Śārdūlavikrīḍita metre. Due to selection this metre the poem becomes 

more beautiful and interesting. The poem begins with the following verse with the 

lucidity of Śārdūlavikrīḍita metre. 

ÌtÕâ ÍýëÑÑÒï ÍãÕÝÍçrØï ÖïÖâÓÓâÖëSÕÓÑ z 

áâãËvÒâãËÚÓï ÍÓï ÖçÑËçÓï ÖâÓsÕÈï ÖçnÊÓÑ zó 

ãÌtÒï ×âSÕÈ×âãnÈãÖnËçÑ¿Ôï ÖînÊÒôËâÓâËÓÑ z 

»âvÒï ÐâÕÐÒï »ÓíãÑ ÑËçÓï “Èë »ë Ì ÁâÌäÑÚë”óó 1óó  

The poet has described the nature and character of evil persons, the present 

scenario and the condition of our society. The poet compares wicked persons with 

                                                             
40 Suvedi Narayana Dutt,  Abhirājayaśobhūśaṇam - Samīkṣaṇam, p. 38 
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the demons, stupids, insects, frogs, crows and so on. Let us see some examples of 

it. 

Êë×ë ÖãnÈ ¼Ôâð ÖçÌäãÈÓãÚÈâð sÕâÉâôÒ Ñâ½ôcÒçÈâð 

ÒëØâï ÊíØãÕØëÇ ÊèãØÈãÑÊï ÙäÑãnÊÓï ÐâÓÈÑzó 

Òë »ïÖâ »ãÔ»âÔ»îÇÍÊÔìð Öâ»ï ãÑãÔtÕâ ÖÊâ 

×ânÈâï ÍýëÑËÓâï ÊÚãnÈ ÊãÔÈâsÈë »ë Ì ÁâÌäÑÚëóó 7óó 

Òë Ðë»âð »ÔÚï ãÕÌìÕ »çãÃÔï ½ÁôãnÈ ÈÁôãnÈ ¿  

®íËâÊ z Ê×ôãÒÈçï sÕ×ãkÈãÕÐÕï sÌëÚâsÍÊâÌ z ÖjÁÌâÌ zó 

ÚëÈçsÈsÒ Ö¼ë Ì »í;ãÍ Á½ãÈ sÌëÚëÌ ÈânÍöcÀãÈ 

ÈsÑâÊÝ ÖÊâ ÐÕãnÈ ãÕÑç¼âsÈë »ë Ì ÁâÌäÑÚëóó 37óó  

 

III.II BHAVᾹRAṆAVAŚATAKAM 

Bhavārṇavaśatakam is a Śatakakāvya written by Rabindra Kumar Panda. It is 

published by Arvachina Sanskrit Sahitya Parishad in 2008. The present poem is 

included in the Kāvyāmṛtatarṅgiṇī. The poem contains 100 verses. This world is 

imagined by the poet as an ocean. As the ocean is very difficult to cross similarly it 

is very difficult to cross this world. One has to face lot of difficulties in this world. 

The world is full of Māyā and it is very painful. Nobody gets perefect peace in his 

life. All the objects attract our mind like golden deer and we go on running after it 

forever. The description of the poet touches our heart and we become aware of 

worldly problems. The poem is full of Karuṇarasa. The language is very simple 

lucid that one can understand easily and experience the pain depicted in the poem. 

The poem begins with the following verse. 

áÌnÈÁ:ÁâÔÁÔï ½öãÚtÕâ ÖnÈâÍÊçð ¼âãgÌÈÔï ÍýãÕSÒó 

áÖïKÒÈöwÇâÈãÃÌäãÍýÒí;Òï  ÐÕâÇôÕí Ñâï ÍýãÈÐâãÈ ÐäÑðóó 1óó 
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III.III VIŚVEŚVARĪŚATAKAM 

Viśveśvarīśatakam is a Śatakakāvya written by Rabindra Kumar Panda, very 

enthusiastic, renowned and prolific writer in the world of modern Sanskrit 

Literature.41 The present poem is included in the Kāvyāmṛtatarṅgiṇī published in 

2008. The poem comprises 103 verses. It is written in the praise of goddess Durgā. 

By this poem we can realize the poet’s faith in goddess Durgā who is the mother 

of this universe and final shelter of this mortal world. Various features of Durgā 

are described very nicely. The whole poem is written in Upajāti metre. It is one of 

the best devotional of 21st century like the Caṇḍīśataka of Bāṇabhatta. The poem is 

full of rytham and musical. When we sing all those verse with metrical perfection, 

we really enjoyed the lyrical beauty of composition. The poem begins with the 

following verse. 

ãÕÐâãÈ ãÕSÕï ÈÕ RÍËèÍìÓâÐâãÈ ×ènÒï ÈÕ »âãnÈ»âvÒìðó 

ÍýÒâãÈ ÊìnÒï ÈÕ ÐãkÈÐâÕìãÕôSÕëSÕÓä tÕï »rÇâÕÈâÓðóó 1óó 

 

III.IV TRUṢṆᾹŚATAKAM 

Truṣṇāśatakam is a Śatakakāvya written by Rabindra Kumar Panda. It is published 

by Arvachina Sanskrit Sahitya Parishad in 2008. The present poem included in the 

Kāvyāmṛtatarngiṇī. The poem comprises 100 verses. The word Truṣṇā means 

strong greed and this word comes in the negative sense in the poem. The people 

are very greedy for wealth, for power and position, for enjoyment of pleasures like 

women, wine, etc. This type of greed disturbed our harmony, mental peace and 

satisfaction. The language is simple and poet has also used satire in a taunting way. 

                                                             
41 Patel, Vipul H., “Ᾱdhunik Kāvya Nirmān Kshetra Nā Mūrdhanya Kavi Prof. Rabindra Kumar Panda”, In: 
Adhunā, pp.  9-26. 
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The poet has used metres like Śārdūlavikrīḍita, Anuṣṭup, Upajāti etc. The poem 

begins with the salutation to Lord Śiva.  

Úë ÊëÕÊëÕ ÍýÇÑâãÑ ×mÐí ×çÐâÒ ãÌtÒï ÈÕ ÍâÊÍÊ zÑî 

ÊÒâÕÈâÓí;ãÖ Öç¼â»Óí;ãÖ tÕï ÊäÌÏnËçð »rÇâÖÑç¨ðóó 1óó 

 

III.V SAṀSᾹRAŚATAKAM 

Saṁsāraśatakam is a Śatakakāvya written by Rabindra Kumar Panda. This poem is 

included in the collection of Kāvyakairavam and published by Arvachina Sanskrit 

Sahitya Parishad in 2007. The poem contains 100 verses. The whole poem is 

written in Anuṣṭup metre. The poet has beautifully described the reality of the 

society in the Kaliyuga. Following are some examples in which poet has described 

the reality of the society.  

ÖïÖâÓë;ãsÑÌ z Öç¼ï »çÝ »çÝ Êçð¼ï ÍýãÈÜÇÑzó 

ãÕØï ãÍÏãÈ »í;pÒÝ »í;ãÍ ÓÖï »Êâ ÜÇÑ zóó 6óó 

»çÝ »â»sÒ “»â“ ×bÊâð »çÝ ãÍ»sÒ Öaz½äÈÑ zó 

»çÝ Ðë»sÒ Ðë ÌâÊð »çÝ ÒnÝsÒ ÐâãØÈÑ z óó 30óó 

 

III.VI DURJANAŚATAKAM 

Durjanaśatakam is a Śatakakāvya written by Rabindra Kumar Panda. This poem is 

included in the collection of Kāvyakairavam and published by Arvachina Sanskrit 

Sahitya Parishad in 2007. The poem contains 101 verses. The word Durjana means 

wicked person. So in the whole poem, the poet satires on the wicked persons and 

the poet has described all the defects of wicked person like cheating, speaking lie, 

harshing innocent person, making money in immoral way etc. This poem comes in 

the category of moral lessons and very useful for dealing with the wicked persons 

who are found everywhere. In one way the poem is a series of the good sayings 
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about the conduct and nature of wicked persons. The Kaliyuga becomes more 

powerful by the power of wickeds. That is why the poet begins his poem in the 

following way:  

ÌîãÑ ãÌtÒï ãÌÓâ»âÓï ãÌÓâËâÓï ãÌÓ:ÁÌÑ zó 

ÊçÁôÌâÌâï ãÕÌâ×âÒ ÖjÁÌâÌâï Öç¼âÒ ¿ óó 1óó 

The poet has beautifully narrated the characteristics of the wicked people in the 

following way.  

ÑËçÓï ÑËçÓï ãÌtÒï ÚÖãÈ »Íí»»ô×ðó 

ÍÓÙä»âÈÓð ®èÓ æwÒâôÈpÈí ÚçÈâ×Ìðóó 13óó 

»ÓíãÈ Ì ×çÐï »âÒõ Ôí»ãÚÈ»Óï »Êâó 

ÕÊãÈ »ëÕÔï ÕâkÒï Ö ÊçÁôÌí Ì Öï×Òðóó 23óó 

 

III.VII ANUBHŪTIŚATAKAM 

Anubhūtiśatakam is a Śatakakāvya written by Jitarama Bhatt. It is published by 

Prakarsh organization, in 2006. The poem contains 115 verses. The poem has 

divided like Maṅgalānubhūtiḥ (1 to 5 verses), Prārthanānubhūtiḥ (6 to 9), 

Prabhusattānubhūtiḥ (10 to 15), Rāṣṭragauravānubhūtiḥ (16 to 21), 

Madyapadurdaśānubhūtiḥ (22 to 27), Hitopadeśānubhūtiḥ (28 to 32), 

Divyabhāśānubhūtiḥ (33 to 38), Advaitānubhūtiḥ (39 to 43), Vasudhaiva 

Kutumbakānubhūtiḥ (44 to 48), Saṁskṛtirakṣānubhūtiḥ (49 to 53), 

Īśvarasyānubhūtiḥ (54 to 58), Viḍambanānubhūtiḥ (59 to 63), Śoṣañasyānubhūtiḥ 

(64 to 70), Lokācārānubhūtiḥ (71 to 75), Subhāṣasyabhāvānubhūtiḥ (76 to 82), 

Saṁskṛtopekṣānubhūtiḥ (83 to 90), Sajjanadurjanānubhūtiḥ (91 to 94), 

Svarṇasvātantryānubhūtiḥ (95 to 99), Rāṣṭrapiḍānubhūtiḥ (100 to 102), 

Lokadaśānubhūtiḥ (103 to 109) and Cittaiṣaṇānubhūtiḥ (110 to 115). The poem 

begins with the salutation to Goddess Saraswati in the following way. 
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×çÐâãsÈ Ñaz½Ôâ ã×ÕÍýÊâ ÖçÈ^ÕÏíãË»â 

»ãÕtÕÊâãÒÌä ÈÑíÚÓâ ¿ ÑíÚÌâã×Ìäó 

ÒÒâ ã½Óâ ÖçÍýëãÓÈâ ãÕÐâãÈ Òâ ãËÒâï ÖÈâÑz 

ÖÓsÕÈäï ÌÑâmÒÚï ÐÁâãÑ ÐâÓÈä:¿ ÈâÑzóó 1óó 

P. N. Kacchi of Junagadh has written five Satakakavyas viz. Unnatiśatakam, 

Bhaktiśatakam, Brahmacaryaśatakam, Śantiśatakam, Aradhanasataka. As we 

observe that many new and innovative themes are narrated by the modern poets in 

a vey beautiful manner. The language is found very simple and lucid. This is an 

important contribution of the poets of modern times to enrich the Sanskri 

literature. Śatakakāvya is perhaps the most popular form of literature in modern 

time. Due to its small measure it has attracted many writers. Both, prolific and 

writers have tried their pen in composing this form of kāvya. As a result we come 

to know and introduce many new poets of modern Sanskrit literature.     

 

IV. WELL KNOWN LAHARĪKĀVYAS OF 20TH AND 21ST CENTURY 

Sanskrit literature has various forms of poetry. One of these forms is lyrical poetry. 

In comparison to Mahākāvyas, this form is not much rich but it attracts the readers 

due to its small structure and lucid presentation. Arthur A. Macdonell in his 

History of Sanskrit literature remarks:  

“Sanskrit lyrical poetry has not produced many works of 

any considerable length. But among these are included 

two of the most perfect creations of Kaliadasa, a writer 

distinguished no less in this field than as an epic and a 

dramatic author.”42  

                                                             
42 Macdonell,  A. A., A History of Sanskrit Literature, p.337  



73 

 

Following is the definition of Laharī-Kāvya given by the modern poet Abhiraja 

Rajendra Mishra:    

ÔÚÓä»âvÒÑpÒëÈÈz ¼NÅ»âvÒï ÖÑçcÒÈëó 

ÍýãÈÍâYï ÒÊâ »âvÒë ÔÚÓäÖãnÌÐï ÐÕëÈ zóó 90óó 

ÍÓsÍÓï ÖÑâÖøâ ÔÚÒíô ÁÔËî ÒÉâó 

Ðãaz½ÕýÁï ÁÌÒntÒí ÒâtnÒ] ìÈsÕRÍÈâÑ zóó 91óó 

Ðãø×öaz½âÓÖnÊÐâôð »âvÒë;nÒë;ãÍ ÈÉâ ÒÊâó 

ãÐnÌâð ÖnÈí;ãÍ ÍçwÇãnÈ ÑèÔÐâÕï ÍçÌð ÍçÌðóó 92óó 

ÔÚÓäÖãnÌÐâ ÐâØâãÕãcÀãÈï  ÁÌÒãnÈ ¿ó 

ÌÒÌâ;Öë¿Ìï ÐèãÓ ãÕÈnÕãnÈ ãÌÓnÈÓÑ zóó 93óó 

ÈÊâ ÈlÔÚÓä»âvÒï »íãÕÊìãÕôãÌ½YÈëó 

áãÐÓâÁÑÈ:¿ìÈãnÌã@Èï ÏçËÈíØÇÑ zóó 94óó 43 

 

Following is the definition of Laharī-Kāvya by the modern poet Rahasavihari 

Dwivedi:    

ÊëÕë Êë×ë ãÌÖ½ëô Õâ ãÍýÒë ÕsÈçãÌ ÐãøÑâÌ z 

»ãÕÒôt»çrÈë »âvÒï ÔÚÓätÒãÐËäÒÈëóó 

sÕÈí;ãÍ ÍèÇôÍYâãÌ ¿ì»ãsÑÌz ãÕØÒë;ãnÕãÈÑ zó 

ÊËÈë ÈâãÌ »âvÒë;ãsÑÌz »lÔíÔâ åÕ ÕâãÓËîóó44  

Besides the expression of emotions, the descriptive element is very prominent in 

this type of poem. In all lyrical poetry the plant and animal world plays an 

important part and is treated with much charm of flowers, the lotus is the most 

conspicuous. Various birds like Cātaka, Cakora and Cakravāka to which poetical 

                                                             
43 Mishra, Abhiraja Rajendra, Abhirājayasobhūsaṇam, pp. 224-225 
44 op.cit., p. 36 
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myths are attached are frequently introduced as furnishing analogies to human life 

and love. The lyrical poems of very artificial character of ancient time are Ghaṭa-

Karpara of only 22 verses, Caura-Pañcāśikā of only 50 verses, Bhrtṛhari’s 

Śṛṅgāra-śataka, Amaru-śataka and Jayadeva’s Gītagovinda also fall in this 

category of poetry. Arthur A. Macdonell writes:  

“The main bulk of the lyrical creations of medieval India 

is not connected poems of considerable length, but 

consists of that miniature painting which, as with a few 

strokes, depicts an amatory situation or sentiment in a 

single stanza of four lines.”45 

Nataraja Guru says: 

“Śaṅkara has named his work a Laharī which suggests an 

upsurging or overwhelming billow of beauty, 

experienced at the neutral meeting point of the inner 

sense of beauty with its outer counterpart. We have to 

conceive the whole subject always in its fourfold 

polyvalence to be able to experience this overwhelming 

joy or bliss, to produce which each word, phrase or 

image of each of these verses consistently strives, in its 

attempt to give a high value content to the absolute.”46 

 

About the history and the meaning of Laharīkāvyas Sweta Prajapati says: 

“In poetry various forms have been evolved due to the 

needs of poets. The tradition of Laharī-kāvyas in Sanskrit 

literature begins from Ᾱdi Śankarācārya whose 
                                                             
45 Macdonell,  A. A., op.cit, p. 341 
46 Śaṅkarācārya, Saundaryalaharī, Translation in English by Nataraja Guru, p. 34 
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Saundaryalaharī, is a marvelous poem in Sanskrit 

composed in praise of Tripurasundarī. The word Laharī 

means waves. The waves of devotional feelings either for 

Gods, Goddesses or nature elements like rivers find 

expression in the Laharīkāvyas of the classical age.47  

We found many Laharīkāvyas from the classical age to modern time like 

Saundrayalaharī by Ᾱdi Śaṅkarācārya, Karuṇālaharī, Gaṅgālaharī, Sudhālaharī 

by Jagannātha Paṇḍita, Mīrālaharī by Pandita Ksama Rao, Roṭikālaharī by Radha 

Vallabha Tripathi, Narmadālaharī by Radha Vallabha Tripathi, Praṇayalaharī by 

Radha Vallabha Tripathi, Gāyatrīlaharī by Tripathi, Praṇayalaharī by Rabindra 

Kumar Panda, Karuṇālaharī by Rabindra Kumar Panda, Gurugauravalaharī by 

Rabindra Kumar Panda, Saṁsāralaharī by Rabindra Kumar Panda and so on. Let 

us see some Laharīkāvyas of Modern period. 

 

IV.I MĪRᾹLAHARĪ 

Mīrālaharī is a Laharī-kāvya by Kshamadevi Rao.  It is also called a Carita-kāvya 

because the poetess has also described the character of Mīrā. It is published in 

1944. The poem is devided in two parts viz. Pūrvakhaṇḍa and Uttarakhaṇḍa. In 

which Pūrvakhaṇḍa contains 91 verses and Uttarakhaṇḍa contains 44 verses. So 

there are 135 veres total in this poem. It is marvelous and excellent poem. About 

the present poem Rabindra Kumar Panda says: 

“There is no doubt about the fact that Paṇḍit Kshama 

Rao’s Mīrālaharī is a marvelous piece of poem a 

Khaṇḍakāvya of a higher type. What impresses one most 

the poetic beauty hidden in the presentation of the 
                                                             
47 Prajapati, Sweta, ‘Laharikavyas in Sanskrit: Unique devotional Poetry’, In: A Marigold of Modern Sanskrit 
Literature, pp. 119-120.    
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emotions and charming excellences of the verses 

characterized by the depth of imagination and the vivid 

power of description. Poetic grace prevails throughout 

the poem. The verses show the grace of her style, 

elegance of her expression and her command over the 

meter she uses for her versification.”48 

The main theme of this poem is describing the character of Mira, who is one of the 

most famous characters in the Indian history. Amaranatha Jha says that  

“Mira is one of the most fascinating figures in Indian 

legend and history. Born in a noble family, married to a 

noble prince, she was so engrossed in contemplation of 

the divine cowherd of Mathura, so rapt in meditation of 

Girdhara and of Gopal, so lost to all worldly desires, that 

she became a problem to har family. She used to visit 

Krishna’s shrine at chariot, at all hours of the day and 

night, sing songs of devotion, dance in ecstasy, and 

forget herself and her surroundings and all that pertained 

to the material universe. She is a unique figure, of 

imagination, romance and devotion all compact.”49 

The poem begins with the following verse. 

ÒsÒâð ÖîËÖçÕÇô½íÍçÓÑãÇËôãmÑlÔ¿èÅâÑãÇð 

ÖâÑíÊâÑÔÍçwÍ»äÇôÖçÍÉâð ÖîÐâgÒÑçøâÖýÁðó 

»âÖâÓí;bÁÍÓâ½ÕâãÓãÕÑÔð Öã:¿ÝÚëÑâï×ç»ï 

Öâ »ç¼äôãÈ ÍçÓâ ÏÐèÕ Ì½Óä ÔâÕNÒÐèÑâôÔÕëóó 1óó 

                                                             
48 Panda, Rabindra Kumar, “Mīrālaharī of Paṇḍit Kshama Rao : A Study”, Sabdakhya Jyoti, Dr. Vijay Pandya 
Abhinandan Grantha Samiti, p. 15 
49 Ibid, Forward, pp.1-2 
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IV.II KARUṆᾹLAHARĪ 

Karuṇālaharī is a Laharī-kāvya written by Rabindra Kumar Panda. It is published 

by Arvachina Sanskrit Sahitya Parishad in 2008. The present poem is included in 

the Kāvyāmṛtatarṅgiṇī. The poem is very small. It contains only 10 verses. The 

poem begins with the following verse. 

á¼NÅâ Èë ¿ãNÅ ÍýÇÒÍãÓÖäÑâ ãÝÁ½ãÈ 

Ì »í;ãÍ ÞâÈçï ÈùçãÚÌãÈãÑÓï ÍýÐÕãÈó 

áÌnÈë »ânÈâÓë tÕãÑÚ ÑËçÓâ ÑçkÈÈãÃÌä 

ÈöØâÈâôÌâï ×íØï ÚÓãÖ »rÇâ»lÍÍÒÖâóó 1óó 

 

IV.III GURUGAURAVALAHARĪ 

Gurugauravalaharī is a Laharī-kāvya written by Rabindra Kumar Panda. It is 

published by Arvachina Sanskrit Sahitya Parishad in 2008. The present poem is 

included in the Kāvyāmṛtatarngiṇī. The poem contains only 30 verses. The whole 

poem is in Pañcacāmaram metre. The poem begins with the following verse. 

ÖÑsÈÔí»ÚëÈÕë ÖÑãwÃÐâÕÖëÈÕë 

ÖÑâ½Èâ ÖÑâdÈâ ÖÑâÊÓëÇ ÍèãÇôÑâó 

ÒÊâÝ ÖçnÊÓä ËÓâ ÌÕäÌÕëØÑãNÅÈâ 

ãÕÐâãÈ ÐâÕÕìÐÕìãÕôÔâÖÓâ½Óã:ÁÈâóó 1óó 

In this poem, the poet has nicely described the characteristics and the importance 

of Guru. Guru got the highest place in our Hindu society. The disciple cannot do 

any thing without the help of Guru. The language of the present poem is very 

simple and lucid. We found the importance of Guru in the following way. 

Ì ÏíËÌï Ì ×íËÌï ËÌâãÒÈï Ì ÁäÕÌï 

Ì ÁäÕÌë Öç¼âÒÌï ½çÓíÒôÊâ Ì ÕnÊÌÑ zó 
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áÈí;Ý ¿:¿Ôï ÑÌð »ÓíãÈ ÍâÊÕnÊÌÑ z 

™ÍâËÌâÒ »ëÕÔï ½çÓíð ÖÊìÕ ÖâÊÓÑzóó 4óó 

ÁÔï ãÕÌâ Ì ÁäÕÌï ÎÔï ãÕÌâ Ì ÐíÁÌï 

sÕÓï ãÕÌâ Ì ½âÒÌï ½çrï ãÕÌâ Ì ×íËÌÑ zó 

Ì ÖâËÌâ ½çrï ãÕÌâ Ö ÖâËÌï ËÌï ãÕÌâ 

Ì ×íÐÈë ÕÖçnËÓâ ½çrï ãÕÌâ Èrï ãÕÌâóó 6óó 

We found the characteristics of Guru in the following verse.    

ËÌânË»âÓÌâã×Ìä ½çÓíð ÊÒâÍýÊäãÍ»â 

ÐÕâÇôÕë ÖÊìÕ Öâ Ö¼äÕ ×ãkÈÊâãÒ»âó 

ã»ÑãsÈ ÊëÕÖëÕÒâ ã»ÑãsÈ È^ÕÊ×ôÌë 

ã»ÑãsÈ Òí½ãÌwÄÒâ ã»ÑãsÈ Òâ½»lÍÌëóó 19óó 

 

IV.IV SAṀSᾹRALAHARĪ 

Saṁsāralaharī is a Laharī-kāvya written by Rabindra Kumar Panda. It is published 

by Arvachina Sanskrit Sahitya Parishad in 2008. The present poem is included in 

the Kāvyāmṛtatarṅgiṇī. The poem is very small contains only 10 verses. All verses 

are composed in the Sragdharā metre. The poem begins with the following verse. 

ÖïÖâÓë ÓtÌãÖnËî ãÑÔãÈ ÒãÊ »Êâ ÖçnÊÓä RÍÔxÑä- 

sÈsÒâ ÔâÕNÒÐâÖâ ãÈãÑÓ¾Ì¾Ãâ ÖtÕÓï ÒâãÈ ÊèÓÑzó 

ã¿ùë sÌëÚâÓãÕnÊï sÎçÃãÈ ÖçÑËçÓï »lÍÌâÍlÕÔë Ñë 

ÍâÈçï ÍäÒèØãÏnÊçï ãÕÚÓãÈ _ÊÒë »í;ãÍ »âÑä ÍýÈpÈðóó 1óó 

 

In this chapter, I have tried to present the sublime features of Mahākāvyas, 

Khaṇḍakāvyas, Śatakakāvyas, and Laharīkāvyas of 20th and 21st centuries to show 

how contemporary Sanskrit literature is very rich and substantial. The study of 
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these works of prominent Sanskrit writers makes it very clear that Sanskrit is not 

lagging behind and the field of literature is growing day by day and literary activity 

is continuing in full force.  

 

This chapter gives a background to study the works of Śrīrāma Dave in the light of 

the works given in the present chapter.   


