CHAPTER -1

SURVEY OF SOME MODERN WORKS OF 20" AND 21°" CENTURY
Sanskrit Literature has been travelling from ancient to modern period and now it
has reached 21% century being enriched by the painstaking efforts of creative
writers of modern time. Beginning from 19" century till today, a period of around
200 years i1s said to be the modern period of Sanskrit literature. The Mahakavyas
like Ramayana, Mahabharata, Buddhacarita, Raghuvamsa, Kumarasambhava,
Kiratarjuniya, Sisupalavadha, Naisadhiyacarita, Haravijaya, etc. are great works
of classical period. Their popularity is evident from the rich commentarial
literature written on these Mahakavyas. This legacy of composing epics is still
continuing. Prof. Rabindra Kumar Panda rightly remarks:

“The twentieth century is an important period in the
history of modern Sanskrit literature. It was the period
when the great minds were busy with the innovative
ideas for bringing out changes and revolutions to
establish the humanism in a form required for the
country. It was also a time of peace and freedom. Man
was completely free from the slavery. The century has
accepted many new challenges and has also
accommodated a fresh air of revivalism as well as

modernism.””!

! Panda, Rabindra Kumar., “New Trends in Sanskrit Poetry of Twentieth Century”, In: Essays on Modern Sanskrit
Poetry, p.10
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Modern Sanskrit Literature has now developed as a new discipline. It is mostly
free from the traditional bindings. New forms and genres have been developed.
Free style poems, lyrics, radio plays, biographies and auto-biographies, and
fictions and travelogues are being composed which give a different colour to the
contemporary Sanskrit Literature.
Satya Vrat Varma rightly observes:

“Despite its traditional moorings, the contemporary

Sanskrit literature has established itself, over the years, as

a vibrantly distinct entity, well attuned to changing

milieu. While drawing sustenance from the vast mass of

earlier literature which in its totality symbolizes the

ancient wisdom of the nation, the present day Sanskritist

has been equal to the new horizons and challenges

unleashed by the emerging social and political forces,

and intimate interactions with the diverse languages and

literatures.””
In spite of new forms of Literature, the traditional forms like the epics,
khandakavyas, satakakavyas, lahari-kavyas, plays, prose writings, the messenger-
poem, novels are also composed by the poets of our time strictly following the
rules and formulas given by the ancient rhethoricians.
Satya Vrat Sastri rightly says:

“The flow of creative activity in Sanskrit has continued

down the centuries. It did not stop any time. Even in the

present period it continues with full force. Sanskrit

? Varma, Satya Vrat, Foreword to the Book- 4 Marigold of Modern Sanskrit Literature of Sweta Prajapati, pp. v-vi
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literature is being enriched even now by thousands of
works.””
Banamali Biswal rightly says:

“The 2" half of 20™ century and the first decade of 21%

century is being rightly considered as the golden age for

the modern Sanskrit literature.”
In this modern period, all the literary forms i.e. Mahakavyas, Khandakavyas,
Satakakavyas, Laghukavyas, Gitikavyas, Gadyakavyas, Plays, Novels, Short-
stories and others have been composed. Here I deal with the prominent

Mahakavyas.

I. MAHAKAVYAS OF 20" AND 21°" CENTURY
The tradition of Sanskrit Mahakavya is very rich from the very beginning. Among
all the Mahakavyas, the Ramayana and the Mahabharata are the best examples of
this tradition. The Mahakavyas form a very important part of our literary treasure.
In this form a poet gets opportunity to explore all his literary talent and to
incorporate his knowledge to make his poetry best for the pleasure of connoisseurs.
Many rhetoricians have given definitions of Mahdakavya. Here, 1 have quoted some
definitions of long poem given by the rethoricians. Bhamaha gives the definition of
mahakavya in his Kavyalankara as:

gl eI Hedi 9 Hewd ad |

TIERaH 9 AIeTEhR A5 ||

AT RIS F I |

A AR Tieretigad ||

3 Shastri, Satya Vrat, “Indology in Historical Perspective”, In: Sthapatyam, Ed: Ramendra Pandey, Journal of the
Indian Science of Architecture & Allied Sciences, pp. 10-11
* Pathak, Jagannatha, Jagannatha-subhasitam, Ed: Banamali Biswal, p. ix
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ENERIE RN UEIR BERERE

I AHGHaT g qPhel: JIF ||

RIS YRI] GeEaRigarafiy: |

9 99 98 FIR-AHY AT ||

If Bl IR 7 ¥ AMTA |

A AIFYSI G | HER Jeurear ||
“Sargabandha means Mahakavya, 1t 1s so called because
it is composed in Sargas. It is large and describes
significant events in the lives of great men and women.
Vulgar expressions have no place in it. It is full of
graceful thoughts and ideas, embellished with figures of
speech and described good and dignified characters.
Besides, it abounds in the description of conference for
discussion between the kings and their ministers, sending
of the messengers, wars, victory of the hero, etc. It
contains five Sandhis - Mukha, Pratimukha, Garbha,
Vimarsa and Upasamhara, the stages sowing the
development of the narrative. Its understanding and
appreciation do not demand lengthy explanatory
commentaries. In other words, it is written in a simple,
lucid and intelligible style. Though it describes all the
four Purusarthas- Dharma, Artha, Kama and Moksa, it
lays more stress on the artha. It is in accord with the
natural state of the movable and immovable world,

besides being rich in all sentiments. The mahakavi should

’ Bhamaha, KL, Ed., Ramananda Sharma, Verses 19 to 23, p. 21.
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be careful in not describing the death of hero. For, the
hero is expected to occupy and influence the mahakavya
from its beginning right up to its end.® (Translation by
Lele, W.K)
Dandin defines the epic in his Kavyadarsa:
il qRbeagead T8 <& |
raRpaT aegfiash amft T e |
SR AIgYafaRear darsay |
IgdTBelld agRISRR—ISY |
R |
SIS IeM MR ||

oS-I PIchYqui-=g AT =1: 117

% Lele, W. K, Bhamaha'’s Kavyalankara : A Stylistic and Methodological Study, pp.95-96
" Dandin, KD, Ed:, R.K.Panda, Verses - 14 to 22
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‘Sarga-bandha’ 1s a ‘Mahakavya’. Its beginning is either
a blessing or a dedication or an indication of the contents.
It has its source either in a story told in the [tihdsa or
other good material. It deals with goals viz. Dharma,
Artha, Kama and Moksa. It should have great and
generous person as the hero. It should be embellished
with descriptions of cities, oceans, hills, seasons,
moonrise, sunrise, sport in garden and sport in the waters,
drinking scenes, festivals, enjoyment (love), separation of
lovers, their marriage and nuptials and birth of princes,
likewise of consultation with the ministers sending
messengers or ambassadors journeys (royal progress),
war and the hero’s victories; dealing with these at length
and being full of Rasa and Bhava: with sargas which are
not very lengthy and which are well-formed with verse
measures pleasing to the ear; everywhere dealing with a
variety of topics (in each case ending each canto in a
different metre). Such a poem being well-embellished
will be pleasing to the world at large. The hero by his
good qualities and by that very description displeasing
his enemies is naturally a beautiful method. After
describing the lineage, prowess and scholarship etc., even
of the enemy, the excellence of the hero by his victory

over such an enemy is also pleasing.’

8 Ibid



Vedavyasa defines Mahakavya as follows in Agnipurana:
il AEHIMRe H&pd Iaq |
SISIRSECESE IS RL IS IR S
SRIEHAIGERTRg a1 waTsR |
HIqauTont e =i fae=e 1|
KEEUINNEUINGNEERIRERSE IR
iR orearsi: €9: |
Jah g PrigaramioRi s e ||
ARG CRMGADITD: R: |
ARAISAUR: W : YRRAY 9 uieaH: ||
Ferarsafif<a: aferfaR TeR: gar |
TRTReTaIH i #HuEy: ||
EEIEKINREIMEESIERSIRICH
EGIEERIERIGAGRIEIRGICG CHT
T AOATSHATTARKIHR: |
THRRA: T I oo |
3 U9 HeTPI Tl 9 Helbia: |
JraSTEY M S ¥ Tar Sifde |
s YA i arffaeafr vargay: |
Idathel fIeqameETa e ||

“A mahakavya 1s usually divided into cantos. It is to be

written in pure Sanskrit and in no other dialect. Some
historical incidents or some characters of celebrity should

form the theme of a mahakavya or some supernatural

? Joshi, K. L., Ed., Agnimahapurana, Vol. 2, Verses 24 to 34, pp. 337-338
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events might be immortalized in its pages. Such political
incidents, as councils of state, as well as the marching out
of soldiers in battleground should be taken not to
encumber its majesty with a dull monotony of detailed
descriptions. The metres are to be used like Sakvart, Ati-
Jagati, Ati-Sakvart, Tristup and Puspitagra. The cantos
shall deal with different incidents of the same story and
they should not be too short. It shall contain glowing and
graphic descriptions of cities, oceans, mountains,
seasons, the sun, the moon and the hermitage, etc. The
forest, garden, festivities of love, conduct of wanton
girls, emissaries of love, etc. should be described. All
sentiments with their accessories should be touched
upon, and all styles of composition should be used in the
Mahakavya. One predominant sentiment should run
through the poem, in the midst of diversity of topics
discussed therein. It is the sentiment that forms the soul
of a mahakavya, but the different-serve to bring it out to
a greater prominence. The poet, in the character of his
hero, should unroll the whole universe, with its four-fold
knowledge for the vision of his readers.”"

Vi§vanatha gives the definition of mahakavya in his Sahityadarpana as:

el FEPpd TAD! TRD: G- |
g2l &R 9t SRISREunf: ||

ThagIHal YUT: GHeroll geaIsfy |

1 1bid



YSTRIRATAADISE T T8 ||
IS A S <ET: |qd Acha-ed: |
siierEd JORIgT AouTI3RA ||
TARE T GERSD 9 Bel 9aq |
QY TAREpATEal aRgder vq arl|
Fafaf=T WA adi 9 oIl |
TP TR SgT: ||
AferedeaT ATfEt: |l et 38 |
AFIGHI: €I 9 HeaT g ||

Ui JARIRT AT 377 S8
HIGART T AARAT TTHIARE T |
ARy ETaead e S g il

“The great poem (mahakavya) is a poetical composition
in a number of cantos. The hero thereof should be a deity,
or a Kshatriya of noble family, characterized by firmness
and generosity of heart. Or a number of kings belonging
to the same noble family may be its heroes. Of the Erotic,
Heroic and quietistic any one flavor should be the

principal in it, all the other flavours being ancillary

" Vigvanatha, SD, Ed., Saligram Shastri, Verses — 315 to 325
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thereto. It should contain all the dramatic junctures. The
story, pertaining to some virtuous character or characters,
must be derived from history such as the Mahabharata,
or from any other source. It has for its fruits (i.e. the final
objects obtained by the hero like or the like) all the four
of the class consisting of the great objects of human
desire, viz. Merit, Wealth, Enjoyment and Liberation, or
it has only one of them. It begins with a salutation to a
deity or a benediction, or simply with the mention of a
matter leading into the main story of the poem.
Sometimes it begins with a reaproach of the malicious or
the like, and an eulogium of the good. It consists of
cantos, more than eight in number, neither too short nor
too long, each canto comprising stanzas composed in
some particular metre, but ending in those of a different
one. Someones, however, we find a canto composed in a
variety of metres. At the end each canto should be hinted
the subject of the succeeding canto. The sun and moon,
day and night, morning and evening, noon, twilight, and
darkness, ocean and mountain, woods, and hunting, the
seasons, the enjoyment and separation of lovers, saints,
heaven, city, sacrifice, military march, counsel, marriage,
birth of a son, etc. these are to be described in it,
according to occasion, together with their attendant
incidents and circumstances. It is to be named after the

poet, the story, the hero or the like, whilst the designation
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of a canto is to be after the principal matter contained
therein.”"?
The modern poets have composed epics in accordance with the traditional
guidelines. But due to certain changes in the treatment of theme, style,
simplification of language etc. according to the demand of the connoisseurs of
modern time, a poet brings certain innovations in the epic. Therefore, in the epics
of modern time we find the blend of traditional as well as modern elements. The
modern writers feel the need of giving new definition of Mahakavya and as a result
we get the new definition of epic by Abhiraja Rajendra Mishra in the following
manner:

e HErbe clba-ereIsa |

A faga-g T fagasirer ||

DT AaRIAISTEERAT 9 |

IroTATSIAl BIS HoomgRaresda: ||

e NS g WRBRIGIAR S |

FARFARINY- YUifa- Selad: ||

YFISFI- QREF- Gif- AIRONEFT: |

IAHIGgl: IRRENEE G ||

sfigarRIaRg quisiar = arsaen: |

goel Ui Nl | 9 i a1 g9 ||

IfBd Jed G WGl SlihHTer |

JuiHR YHeft Hoaidied AR ||

T STSCIBT: v BAMIIRRTI: |

JsUIdl AracTaEn YRR 1|

12 Mitra, Pramada Dasa, Trns:, The Mirror of Composition: A Treatise on Poetical Criticism, pp. 265-266
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AGAT: SBIAT BRI: TSB! AT |
i fRadviat ST ||
cllehgxi -1 Blded Jguilg R |
<ty f& Herdred #eiad ||
AT GouIAT BiFad! Hag gar |
HElDhIbhel T BT ||
YSFTRARAHT HIFSITH 74: |
AT NI : Hia=T ghrHraar ||
BIscedRI<Yl YRAfer-aftedr:|
HEIH YAhaT: AIgHH 3 Jeed 1
DIV : TN TR—IDT Had |
HERRA g4 91 A Sl faaron ||
SRS T IS a1 |
U HEThIretie JeRd< ||

The epic should be created into cantos. It should promote welfare of the universe.
The hero should be God or a divine person or a king or a great leader or a great
man having noble character. There should be description of morning, evening, sun,
moon, star, forest, park, river, lake, cloud, village, hermitage, fort, soldiers, battle,
celebration of the birth of a son, marriages etc. There should be small episodes
linked with the main theme of the epic. There should be description of truth,
welfare and beauty. There should be more than eight cantos. As per the expansion
of the stories, the cantos should be limited up to 38. The poets should not be hurry
in completing the work but he should keep in mind the interest of the readers.

Unnecessary descriptions for increasing the dimension of the poem should be

1 Yadav, Rajmangal has quoted in Sanskrit Kavyasastra Kt Arvicina Parampara, pp.221-222
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avoided. There should not be unwanted changes in the existing theme. The
episodes accepted by the people, which are useful in the narration of the main
theme should not be disturbed. The epic describing the behavior of people is highly
appreciated. The epic should be composed keeping in mind one of the three
ultimate goals i.e. Dharma, Artha and Kama. There should be one main Rasa
among the three i.e. Srngara, Vira, and Santa. The epic should be decorted with
metres and figures of speech. The hero should have distinguished qualities. There
can be heroine with extraordinary merits. The title must exhibit the uniqueness of

the theme or hero should be given.

Let us discuss about some of the important mahakavyas of 20™ and 21 century in
the following pages to have idea of the new trend of writing in modern period. This
will form a background for the study of the mahakavyas written by Srirama Dave

in the third chapter.

LI SRI-RAMAKIRTI-MAHAKAVYAM

Sri-Ramakirti-mahakavyam is the marvelous epic composed by Satya Vrat Shastri.
It is published in 1990. It consists of 25 cantos and 1209 stanzas. In this epic, the
poet describes the story of Lord Rama. The unique feature of this poem is the
beautiful description of nature. This epic is different in many ways in comparison
to Valmiki’s Ramayana. This is the sign of modernity and hence Satya Vrat Varma
remarks:

“Ramakirti Mahdakavya unfolds vast possibilities for

effective characterization. However, the characters in the
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Sri-Ramakirti-mahakavyam are very different from their
originals in Valmiki.”"
The poet has very nicely highlighted some famous episodes in different ways. S.
Rangnath rightly observes:
“This is a beautiful epic which has given a new
dimension altogether to the study and understanding of
the immortal epic Ramdayana. Many of the episodes
narrated here by the learned poet has thrown a new light
on the not so famous episode”"”.
The poet uses many metres in the present epic like Indravajra, Upendravajra,
Vasantatilaka, Sikharini, Viyogini, Bhujangapraydta and others. Let’s see an
example of Bhujangaprayata:
Ry YmwEifedran: grisal
YA UIJad! SR Wi : |
TR SR PR
¥ ¥ Ygon ufcd I 11 ¢ a3 11
We find blend of various sentimens in this epic like Vira, Karuna, Raudra,

Bhayanaka and so on.

Let us see an example of Vira sentiment,
facwTYT 94 | ae@i
TR
T8 TRIGTIRG I
ArRETh sy g 11 ¢ 341

' Varma, Satya Vrata, “Dr. Satyavrat Shastri: An outstanding Sanskrit Poet”, In: Post Independence Sanskrit
Literature: A Critical Survey, p. 400.
15 Rangnath, S., “Sri Ramakirti Mahakavyam”, In: Contribution of Satya Vrat Shastri to Modern Sanskrit Literature,
p-160
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In this epic we find the beauty of Sita:
Aafa Ar=afa advri

A AYTRA @l |
T 9 Pal gl
“gpd dadfageda” |1 .ay

The last sentence of the above verse is borrowed from the Kumarsambhava of

Kalidasa.

The poet in the beginning of this epic explains the beauty of Thailand and its
capital city Bangkok by saying that,
QI aATRa Y9 faemen
$HUS Yd: Y[YaNg AT |
Vv dredfaarayT I
TPBTHATI W] TS 119 411

LII SRI-BODHISATTVA-CARITAM
Sri-Bodhisattva-caritam of Satya Vrat Shastri contains 14 cantos and 980 verses. It
is published in 1960.The poem deals with the life, philosophy, personality and the
character of Buddha. Giving the explanation about philosophy of Buddha, S.
Ranganath opines:

“The Buddha taught that one should give money in the

form of charity according to one’s capacity and one

should realize that the entire world is temporary and

destructible. Nothing is permanent in it. One should take
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to renunciation and should quell ignorance. Death is
certain to everyone. One should have control over one’s
mind and one should always involve oneself in good
acts.”'
Rahash Vihari Dwivedi remarks:
“HRASRA IRFTTHTE & TG AT | YA IR[OTHI
veEd: B ufured fadan =@ - g eriemR
dgwd a1 A9 W freuv | sE fEin ugfiRa
voren waf '’

The poet’s language is very lucid and direct. The poet has used different metres
like Anustup, Upajati, Rathoddhata, Bhujarngaprayata, Sikharini, Vasantatilaka,
Malint, Drutavilambita.
Example of Vasantatilakd metre;
SR AT : &V SR
g USRI YRR |
U g uRAIeiRe: YhrH
YITH o HH YOIRREA 1192 .93 11

We find very beautiful descriptions in this epic. Bodhisattva as described in the
form of beggar;

fergegfestmar were
5 : TRIGT SRS |
g yeTg, faftrasaeTag
fyere eI € all

'® Ranganath, S., “Bodhisattvacaritam by Satya Vrat Shastri”, In: Satya Vrata Varmaya Samiksa, p.38
'7 Dwivedi, Rahash Vihari, Arvacinasanskrita Mahakavyanusilanam, p. 20
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Description of Hemanvati River;
SYT TAMT IR o i
ARa 1 Tt e |
Rerereerean: qred RIRRRR e
A ¥R RIafeT=Ied gY11 90.98 11

Description of Varanasi city;
IRTORT a1 g uRrgn
9 i A
eyy forewme T
Te TR ayeufai 119 811

L.III INDIRA-GANDHI-CARITAM
Indira-Gandhi-Caritam composed by Satya Vrat Shastri contains 25 cantos and
879 verses. The cantos of the poem have no titles. Indira Gandhi is the main

character as well as the heroin of the present epic. Kamal Ananda says:

I B FAEFarr 39 R W Bg a ugidl @l
AT BT & oD SR ARG Aeeei 9 s
=1 u<iia 2 B | Bfem 59 # W geTisll Bl JArad URd
fpan 1wl N sFavad v T Beu W S= A TE
e '
This epic begins with the following verse:
a1 ¢d fafererefiamafa-
AT A AFERToEd: |

'8 Anand, Kamal, Kavirmanisi Dr. Satya Vrat Shastri, in Post Independence Sanskrit Literature: A Critical Survey,
p-406
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a1 =y feeaferaon aReea:
<afy : Rifer foro] garmeRa il 9.9l

In this epic the poet has described the whole family of Jawaharlal Nehru, about his
residence, his birth place, Jawaharlal’s love for his daughter, the grief of
Jawaharlal at the time of the tragedy of Jaliawalabaug. The poet has elaborately
described the political activities of Indira Gandhi as a member of congress party.
The miserable condition of Indira at the time of imprisonment of Jawaharlal and
the illness of her mother has been described in details. In this way the whole theme
of this epic is based on the character of Indira, her works and her family members,
Jawaharlal, Kamala, Sanjay, Priyanka and so on. The poet has used different
metres like Upajati, Anustup, Arya, Vasantatilaka, Malini, Sardilavikridita,
Sikharint etc. S. Rangnath remarks:

“The last four cantos are comparatively longer. The

entire Kavya is filled with Alankaras and Subhashitas

and the Kavya is replete with some of the beautiful

descriptions wherein he resembles Kalidasa. For instance

the descriptions of Kashmir, Switzerland, Alps and so on.

The Kavya is particularly noteworthy as it is a historical

personage who has made a lasting impression on the post

independent India.”"”
The poet has used many metres like Upajati, Salini, Bhujangapraydta, Anustup,
Arya, Vasantatilaka, Malini, Sardilavikridita and others. Let’s see the example of
Vidyunmala metre which is used by the poet in this epic :

<Ol A AR e
qmifesfi are e

' Rangnath. S., op.cit., p.50
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b AT foer-
Frawss formam T 1138 0 11

There are sentiments like Vira, Karuna, and others. Following are some examples.

An example of Virarasa,
frrema Tt wnfiet weraf
FAETOT AThT 3721 PIcTH |
WIOTiY SR L1 =0y
IO Fd1 TR 193 .9
The poet has described the beauty of Switzerland in a very nice manner:
SIS STARTRIgUT
TSI AARHTOT |
Il : Ry gen
NI ¥Af<I =< : 1190 01|
The beauty waterfalls, rivers, mountains, birds and animals of Kashmir are

described. Let us see an example of it:
ArfrERaRmey
PRSI e : |
PNHIAgEY gy
A& R faqegRreT o 1 ag 21

L.IV SITA-CARITAM
Rewa Prasad Dwivedi has composed Sita-caritam in 1975 and it is an interesting
and important mahakavya of modern period in Sanskrit literature. The epic

comprises 10 cantos and 692 verses. The subject matter of the present epic is based
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on the Uttarakanda of the Ramayana. Abhiraja Rajendra Mishra observes about
the quality of this epic:

“$9 WETHT DY OTa] Pl AANET B U U e

Frarct 7 wden Sfea foran & & “Soxiian” o v

qAT YAl Al Bl 3HH reedl @ w9 | A1 @1

TREmY fa sifea g 17

The poet has given the title to each canto. The number of verses of each canto and

titles are as under:

Canto Verses Title
I 68 RrcuferfateT
11 60 NIECICICIE L
11 69 SIECIRINGS U F
v 72 ATBTIRTT:
\% 71 HHANII:
VI 71 EIRCIGIRCINE
VII 63 forenferm:
VIII 70 FARTINETY
IX 66 EISERIEE IR
X 82 AATCHTS eI

The epic begins with the following verse:

s diereafiRifiR <’
JgNd, Teggaan qen e |

2 Mishra, Rajendra, “Uttarapradesh me Pranita Svatantrotara Sanskrita Mahakavya: Ek Samiksa”, In: Post
Independence Sanskrit Literature: A Critical Survey, p. 207.
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TG WA YHEE:
Ao TR WRE 11 9.911
The natural description of Valmiki’'s Asrama:
i1 gagean TU=wmn
fraeinrrser fFRig |
T Qw1
e feaaem™ 11 € 221
The main Rasa 18 Vira, Karuna, while Srngdm comes as a minor sentiment. An

example of Karuna Rasa:

IR aIfReETaell aRell AseTer ° <1 e |
HRMT A f2 w52, 99 fauk g<d vaed 118 vl
The poem ends with the following verse:
I : T ARRTom BferAafied
I e oIt fofiei faa-wrea-yae |
A TATRAATCAT T HEAIEN-
el I, st geai foa a1 Fifth: 11 90 .11

L.V SWATANTRYASAMBHAVAM

Rewa Prasad Dwivedi has composed Swatantryasambhavam consisting of 75
cantos and 6064 verses. It is published in 2011. In this epic the poet has described
the entire history of India after independence. He has incorporated mainly political
history with little cultural and social events. He has described the great
contribution of the political leaders like Jawaharlal Nehru, Indira Gandhi, Lal
Bahadur shastri, Manmohan Singh, Chandrasekhar, Atal Bihari Bajapayi, Madan
Mohan Malaviya etc. while describing about great deeds of these leaders the poet
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also narrates about the death of Kamala Nehru, birth of Indira, death of Jawaharlal,
division of India and Pakistan, revolt of China and Pakistan, collaboration of India
and Pakistan, victory over Bangladesh, internal disputes, murder of Rajiv Gandhi,
coronation of Narasimha Rao, social problems created by leftists, dispute of birth
place of Lord Rama. This way Rewa Prasad Dwivedi is the first poet who has
described the entire history of our Nation in minutest details. The language is very
lucid, meaningful, mature and decorated with beautiful metres and figures of
speech. Swatantryasambhavam is a magnificient work and by writing it the poet
has contributed profoundly to enrich the modern Sanskrit literature. The poet has

given the titles of each canto:

Canto Verses Title of the canto

I 76 NfShraa:

11 72 A=A by :

11 85 SHfEIR:

v 76 HHATIRIE :

\% 81 CR TGRSR

VI 73 THASITE :

VII 72 TRIYRUF

VIII 74 IHfeHIEeT

IX 73 SHTRIH

X 73 gfe~mEY9a:

XI 74 PrAHSIT (AP )

XII 100 HHATTEIATOTH

X111 70 AT HETIATOl
STEvAReaT (Fegepiaar)
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X1V
XV
XVI
XVII
XVIII
XIX
XX
XXI
XXII
XXIII
XXIV
XXV
XXVI
XXVII
XXVII
XXIX
XXX
XXXI
XXXII
XXXIII
XXXIV
XXXV
XXXVI
XXXVII

76
110
70
78
81
106
70
82
97
71
111
87
70
78
117
71
70
91
82
98
101
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XXXVIII
XXXIX
XL
XLI
XLII
XLIII
XLIV
XLV
XLVI
XLVII
XLVIII
XLIX
L

LI

LII

LIIT
LIV
LV
LVI
LVII
LVIII
LIX
LX
LXI

103
72
75
70
77
70
81
76
70
70
70
72
71
72
71
71
70
72
84
75
72
70
83
71
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LXII 77 CRICE IR IBEIRE

LXIII 95 NIEL
LXIV 85 faafiesaT:

LXV 93 EECENCICREIECIEEE
LXVI 87 EEIACRE

LXVII 86 & : gaTAfAareTq
LXVIII 75 frafmamsa:

LXIX 77 Frafifaera:

LXX 72 fereqafiaea:

LXXI 75 T

LXXII 78 IMefAfaarefora
LXXIII 83 W : TP :

LXXIV 70 aviiey:

LXXV 147 SEIEACEE

An example of India and Pakistan war in the poet’s words:
Y] JIEIVAG IRATETH-
THEATOT I MTforers! : |
I BTSSRV B2 J W
e gof e feda w11 a¢ 2ol

The description of people’s movement described by the poet in his words:

dig1 gaf~ 71 iRk« sy sia-
AT ARG - WA 9 eS|
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STy g sfi A gfiakri
yifafg a=ifr, TR Yfgss 11 62 90111

I.VI BHARATAMATA BRUTE

Bharatamata Brite i1s a mahakavya composed by Harinarayan Dikshit. It is
published by Eastern Book Linkers in 2003. The poet has given Hindi translation.
It consists of 22 cantos and 1659 verses wherein the poet has described the glory
of India and Indian people. In this poem the poet has described holy places and
rivers like Haridwara, Badrinatha, Rsikesa, Ganga, Yamuna and so on. We find
the narration of goddess Manasadevi, Bharatamata, university, sunrise, sunset and

so on.The poet has given the appropriate title to each canto.

Canto Verses Title of the canto

I 79 HSITCATARUT

1 45 EECIERIV IR

111 96 TRERTI

v 64 TGRS

\Y% 47 YHTA-ATed-aui=e
VI 84 FRGR-FHADH G
VII 46 RS CNEL

VIII 47 LB ICE G

IX 248 freafeneraaui=

X 105 HROARAERGeYq
XI 48 AR e
XII 48 BT ARIATE T

X1 112 HIATTg-gEemaui—aq
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X1V 50 ArJHgIRUTIIUH

XV 92 TATSIG S SIaUq
XVI 75 ARG RMEauiTq
XVII 48 FREGUTIUH
XVIII 50 ARG
XIX 73 CAGHEHECUELT
XX 58 fremeemavi=
XXI 58 RIS ENIC UG
XXII 81 KIECEICIEL

The poem ends with the following verse:

YA g B A=I0T I
<3 yer fifad 9 [ T3 |
IRHISHM IS o 1132 .¢all
The poet has beautifully described the pious land Haridwara in the following

VErSse.
quzaeE frgheianl
S ¢fd WETISR $Heud |
e AedeoTHISS S
ERTTIRIHIE B2aq 113 .23 11

The narration of the holy place Manasadevt in the following verse.

ARigd o= fasrfcr Tz
JSTeE I YRFERIOT |
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Rt i green
grelisoaen™ 9 o1 et 11 ¢ 2911
The description of the university in the following verse.
H=Tfellg ferqargeman:
AG-RSHRTAIC e : |
'\TTF*H‘f?\-RT-IH '\j’ﬁl : gfaT:
TARTd apRarfaen: 11 . 11
The poet uses many metres like Upajati, Anustup, Arya, Vasantatilaka, Malint,
Sardilavikridita, Sikharini, Drutavilambita etc.
An example of Drutavilambita metre:
fead = Ry freri R
=1 9 frrenfy favnfa fag famm
SrIf srafoafs weRerd
gt afe ag ag a1 8.8y

There are many sentiments like Karuna, Vira, Bhayanaka, etc.
An example of Bhayanaka:
BEES R C ISR PR ES L)
ITRITEE UIRT JAfeAIBT o1 |
19 QU faera fer-
AHEBEATOI g1 Fad 11949211

An example of Karuna:

DI IS MBI ENN RGN
B & ] 31 o= |
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TR faeawTrae aen
TR 3 9 gIAsyAIll ay ¢ 11

L.VII BHiSMACARITAM

Bhismacaritam is a master piece, written by Harinarayan Dikshit. It is published in
1991. The present epic contains 20 cantos and 1118 verses. Bhisma is a famous
and important character of the Mahabharata. He was famous for his unbreakable
oath. Rabindra Kumar Panda remarks:

“The work 1s dedicated to its hero Bhisma. The dedicated

verses give a glimpse of his noble character. The poet has

tried to highlight all the best things that were there in the

personality of Bhisma. The work is appreciable for its

theme and presentation.”'
The theme of this epic is taken from the Mahdabharata. In this epic, we find the
narration of the courageous deeds of Bhisma at the time of the Mahabharata war.
Bhisma is important and honoured character of the Mahabharata. Bhisma is the
grandfather of the heroes and villains of the epic Mahabharata. He gave up
marriage and throne for the sake of his father’s happiness. He is the symbol of

wisdom.

The poet has given the title of each canto.

Canto Number of Verses Titles of the Cantos
[ 51 EEEICLINE
I 51 feremufea

2! Panda, Rabindra Kumar, “Some Noteworthy Sanskrit Mahakavyas of Twentieth Century”, In: Essays on Modern
Sanskrit Poetry, pp. 40-41
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I 51 SI<IIRIE :
v 52 faferseouifia:

\% 52 feearemfa:
VI 69 eyt ;
VI 61 qfaeRY

VIII 42 [ERINCUEL

IX 85 reuforsmaviq

X 47 ICEIGEINCUELT
XI 40 TG I

XII 57 faferdrifaargaviy

XIIT 57 IUSqd RABATHRUTIUITH
X1V 61 MHYREATaUH

XV 51 HEHRAGFAUH

XVI 52 [CCAR LRG|

XVII 52 ITALHUTH

XVIII 53 YOTIERIaui=

XIX 53 HeIerHIU

XX 54 HARIIATOTIUTH

\

In this poem the poet describes the famous incidence of Mahdabharata, happiness
of people during the rule of king Santanu, Santanu’s happiness because of birth of
son, training of Devavrata for divine weapons, mutual love between Satyavatt and
Santanu, Svayamvara of Amba, Ambika and Ambalika, unbreakable oath of
Bhisma, war between Pandavas and Kauravas, slaughterness of Kauravas, victory

of Pandavas. This poem’s presentation is very beautiful and lucid. So readers can
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enjoy it thoroughly without any burden of heavy words. No such work has been
written particularly on Bhisma in classical period. Let’s see the lucidity and charm

in the first verse.
I <dl aRaTRAT g
TRIIOT HARISTHIRIATeM |
IR fagenta At
ST e g A aatiia.all
Example of Sardiilavikridita metre:
ETHTEFRC : YUTHRAT : AhHGSHHUT :
AATAIIATHIT Tl NI Yl : |

quaquafaufeadisy 9 I qaraifad:
IR : YTUSThIRGl 9 el AU TTa: 1193 ¢y

Vira is the main sentiment of this epic. we find very interesting and beautiful verses very
aptly delineating the Virarasa.

Example of Vira sentiment:

ey Wreaisfy Rrafvsas
TIHALNYHY qUSaEr |
Rrafteurarmarg 9
YIrSAM™ IRTAD : 11 98.9¢ 1
Description of Vasanta season:
JATRAO U
aaaIad g8 |
qad] A FHaTSar,
raaarfaw & |a:? 113.9311

Description of the river Yamuna:
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AT | i AR~

I.VIII RADHA-CARITAM

ARG Fifar |
Heqar frerety emfy
geheat=1 femm= Bra: 11e.ull

Radha-Caritam 1s a Mahakavya written by Harinarayan Dikshit, published in

2005. It contains 22 cantos and 2339 verses, in which 2322 verses stand for the

main text and 17 verses stand for Kaviparicaya. Radha is very famous character of

Hindu mythology. She had an intense love towards Lord Krspna and she was an

ardent devotee of him. The poet has depicted her character in a very nice manner.

The poet has nicely described the affection of Radha towards Krsna, Govardhan

temple, birthday celebration of Krsna, and so on. We did not have such work on

Radha though numbers of works are written on mythological characters in ancient

time. This way this is a unique contribution of modern Sanskrit literature. The poet

has given the title of each canto and these are as follows:

Canto

I
II
III
1AY

VI
VII
VIII

Verses

68
66
277
51
78
79
212
84
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Titles of the cantos
IEESEGHE
EECICEGRE
GASICEGUE
[ERIGUE

PSR :

wferet



IX 95 YRR

X 135 fraee:
XI 42 CRICRINGUE
XII 51 AT
XIII 63 UG RTIOTR :
X1V 102 TETARORURT :
XV 60 ERJEIRUE
XVI 76 TR=r_T
XVII 83 SRS :
XVIII 146 PU-T[HATCIA :
XIX 205 VIR :
XX 70 HIOTR :
XXI 163 IR :
XXII 116 HETRANE :
The poem begins with the following verse:
BT P BHATRIGA
T_T1aA FOINARTEAT |
TS quIT a1

fafora=ara deve il all
The poem ends with the following verse:
frorgEmaygy g =@ |
Yo Eedl : Jogen w@dhr=< |
FAYGEISE] Fa1 A1 9 A
Fromfafeatite <t @ fagean il :2.99¢ 11
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Eulogy of rivers in the present poem:
TE-HfTolTe : HIAR-THSEITEHR : |
SNETRTISTTD Tegoareaf~< Faal 9ol :11 93 8ol

The description of Dwaraka:

SR ST quiRas
-1 A FaTgeT |

TR AT JRIRG
qaaeRg 9 feafter 119v.9211

The poet has used different metres like Upajati, Anustup, Arya, Vasantatilaka,
Malini, Sardilavikridita, Sikharini etc.
An example of Sardiilavikridita metre:
zeof 1 sRARAsRgfa wurgRr =
fred =maferi den gfe g1 ders At
g 11 ERETRYAERATgAbIS e |1 99 .¢3 11
An example of Vipralambh-Srrgara sentiment:
PN RTREfAYRY Yadaea -
HHRTGIAARRT ThaTIae e |
R Sfaaawfd MoAmEeTas
wredt i Ferfarfzol famramma fixi 11 ay R 11

I.IX SRIGVALLADEVACARITAM
Srigvalladevacaritam is a Mahakavya written by Harinarayan Dikshit, published in
2008. There are 27 cantos and 2302 verses. Srigvalladevacaritam is based on the

life of king Gvalladeva of Nainital. He is the hero of the present epic. The poet was
34



inspired by the personality of the king Gvalladeva. Though this epic is based on the
theme of king Gvalladeva, the poet mainly highlights the personal life of the king.
The kingly role of Gvalladeva has been described by the poet in some cantos.

The poet has given the title of each canto as follows:

Canto Verses Titles of the cantos
I 56 SR
1 90 FAAAIU
11 87 ARG Eduiq
1\Y 62 YAUTCGUTRIAuTq
\Y% 101 MU TaRTEAEUH
VI 162 ST IATHaUT=H
VII 43 UCIUEECUEL
VIII 45 AT RAqui=R
IX 97 ATIBUCIUH
X 112 AracaqaeHqu=Y
XI 106 EIGUEL
XII 83 AU
XIII 58 TIETIIRTAAUH
X1V 64 famrgfireracim
XV 96 YT AU
XVI 64 BIABTRTIRRUTIUH
XVII 208 EIGIEGIRCE R
XVIII 82 ARSI Y H 0T

XIX 70 [ELIGIERINCUEL
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XX 40 IEGIERINCL L

XXI 63 Irfrse-erAAfafe-aui=y
XXII 121 TRFRI&OTEaoH
XXIII 90 THTIARTSITHIUT
XXIV 82 ToT-g@-aqfg-avi=
XXV 80 AEANAUH
XXVI 62 B ATATHIVT
XXVII 78 HATETRIqUH

The poem begins with the following verse:

Yo ARl 3 HHIf1
wafaeATaE waQaraH |

qrdei=a= SRTorei Wil 9.911
The poet has beautifully described Gvalladeva’s childhood.
TR ST Neq AAISIaIE
JARgaui qa- Ao |
TeRAdTaasRI
TG ag<~ Rl 99.9011
foersiiaa ag-gu: |
g TER w9 9 | ufd
EJIAAIaT= I 1199 .9¢ 1
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The coronation of Gvalladeva is beautifully depicted in this epic.
IS yeaRfoeygd®
TqeEd e |
IMHIRARHI TG geRaaT
PIUR-Preanfega-gfasr: 11 a¢ a3 11
The poet has used a good number of metres like Upajati, Malini, Upendravajra,
Vasantatilaka, Mandakranta, Anustup, etc. Let us see the example of
Mandakranta:
YATPIC TG ded WgEl AT
Tqeell QR : TfSaHAT SITerTHTE A |
Tca1 Tl AR S o e i

ATATEIRI 59 T Uifaer g5 1193 y¢ 11
Karunarasa 1s prominently found in most of the cantos of this epic. In some cantos
we find description Virarasa also.

Example of Karuna sentiment:

srermafirse : gfcrfa & <
PISTH T SiaTd |

AR ¥ TG T @
9 o <eafa A 9ota: 114 .80l

I.X JANAKIJIVANAM

Janakijivanam represents the life span of Janaki. It is written by Abhiraja Rajendra
Mishra. The theme of this epic is based on the Ramayana. It is published in 1988.
Janakijivanam consists of 21 cantos and 1724 verses. In this epic the poet has
described the happiness of Janaka, childhood of Sita, description of Dasaratha and
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Ayodhya, beauty of Mithila, beauty of Sita, Sita’s Svayamvara, happiness of
Dasaratha, arrival of Dasaratha, conversation between Rama and Sita, death of
Dasaratha, arrival of Ravana in the cottage of Rama, abduction of Sita, lamentation
of Sita, searching for Stta by Rama and Laksmana, destruction of Lanka, advent of
Rama’s army in Lanka, Rama’s victory over Lanka. Highlighting the importance
and unique quality of this epic S. Ranganath comments:

“Though there are many Ramayanas and though many

have depicted the character of Sita differently the Kavya

Janakijivanam of Abhiraja Rajendra Mishra stands out

unique in the realm of post independence historical

epics.”*
The poet has made certain changes in main theme while describing the character of
Sita. The poet’s main aim is to glorify the noble character of Sita. Many great poets
like Rewa Prasad Dwivedi, Dasharath Dwivedi, etc. have attempted in this
direction and composed various epics on this theme. About the changes in the
Janakijivanam in comparison to Ramayana, Satya Vrat Sashtri remarks:

“In the Janakijivanam the poet has given a new turn to

the character of Sita in that he drops the episode of her

exile. The washerman’s charge is examined in an open

assembly with Vasistha upholding the divinity of Rama

and Sita making the washerman realize his guilt and beg

- 23
for forgiveness.”

2 Ranganath, S., Abhiraja Rajendra Mishra and His Works, p.339
23 Shastri, Satya Vrat, “Modern Sanskrit Poetry”, In: Sanskrit Studies: New Perspectives, p. 56
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The poet has given the title of every canto as follows:

Cantos

I
II
III
v

VI
VII
VIII
IX

X1
XII
XIII
X1V
XV
XVI
XVII
XVIII
XIX
XX
XXI

Verses

55
51
45
48
66
67
91
92
103
89
118
83
77
89
89
82
64
117
71
57
170
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Titles of the cantos



Karuna 1s the main sentiment of this epic. We find beautiful delineation of this
sentiment in this epic. An example:
forer aRreTas RguRisTEwenf
JNE HBUI TAITAIR ARROF |
facgama | find | seRerg | Aifrfar!
faera fopet <mord 9w st AR Al ag go
The poet has beautifully described the youth of Sita, Svayamvara of Sita,
Puspakavimana, Asvamedha sacrifice and so on. Description is one of the main
literary device that renders quality to the epic. In process of various descriptions
poet get opportunity to use beautiful language, figures of speech, various metres,
etc. The poet Abhiraja Rajendra Mishra has given various descriptions. Let us see
some examples:

Description of youth of Sita:
HATHTR DA YooTd
SUTGHSATY HUIervS |
Yoo fmawe qufgfer-
TIBR i fhavagaar 11 3.93 11
Description of pavilion of Sita’s Svayamvara:
TR ey
TR Ui« : |
SNECRINONT S
fegardaiiareiien 11 v .24 11
Entry of Sita in the fire to prove her holiness:
a1 = g9 faqeen
JUTd Srari= eI |
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= v : wamei
TR : AgHATga: 1 9y .04l
Description of Puspakavimana:
PAGRIIRTY TRIBETIHH |
JEcerforTalel forfeamoiie=i
faafer fryasia afkd geaam 11 ag a1

I.XI VAMANAVATARANAM

Vamanavataranam is composed by Rajendra Mishra in 1995. There are 17 cantos
and 887 verses. The Vamanapurana is the main source of the theme of this epic.
The hero of this poem is Vamana. The poet has described Visvajit yajiia performed
by king Bali, the birth of Lord Visnu incarnated as a Vamana. After birth, the poet
has also described the sacred thread ceremony, invitation of sages, people of
different faculties and the Virata form of Vamana and his four steps. So the story is
as same as given in the Vamanapurana.

The poet has given the title of each canto as follows.

Canto Verses Titles of the cantos
I 47 Hfqaergei=q

11 50 CIGEGIRE

111 53 STFRTARIRIEUR

A% 50 gfergfcrsst

\% 50 rfeferaaea :

VI 50 ELMSICORYL

VII 50 CILEIREDE L
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VIII 50 CIRIEPRIELIBE]

X 45 [ERCICIDIES)
X 51 S[hUAIY:
XI 51 qferRivcagecd
XII 54 qrAfaaRY
X1 60 EIGIREEE
X1V 51 CIGEIE| SR
XV 67 FIHEIH
XVI 41 Y[ IRV :
XVII 67 QIATHTSTH
The epic begins with the following verse:
Sraf aRearl g AhaHi
PATRATATS eh STt T4 |
Jepicrpana At

gafd frgare g eoEr 19 .a1]

The poet has used several metres like Upajati, Malini, Viyogini, Sragvini, Prthvi,

Salint, Matra, Totaka, etc. Let us see the example of Sragvinr:

AT BIGRa1 Araadi
TR FAHEHTE FaTf |
adanfef SRadEse
Tl HEINsTY yREEET |l € 3 11
Miserable condition of Aditi:
=1 guiel & foad 9 g4
UMY <afufa & | 4@l
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= STET HaT §fe wwae!
wfefifdud smsRatily 311

Description of Vamana’s determination:

9 THYR 9 9 wikpavsd
T AIATGgIRTIouH |
e eREl fofd =iy st
Td | AR RSH 1 ¢ 0
Examples of incarnation of Visnu in the poet’s word:
RT g QARH AL
TIEANR G HIEUS : |
3R HTIUNT TeoIiene
FATEreel Js3hugfaudq 1190 011

L.XII KRISTUBHAGAVATAM

Kristubhagavatam is composed by P. C. Devassia in 1977. There are 33 cantos and
1582 verses. It is the best epic poem on the life of Jesus and his miseries which he
tolerates during his life. It has significant title to each canto in accordance with the
life span of Jesus. The poem begins with the prayer of Valmiki, Joseph’s meeting
to Mary, hospitality of Joseph, birth of Jesus, birth of son John, arrival of Mary in
Bethel, happiness of Mary, meeting of John and Joseph, fight between King of
Judea, beauty of Jesus, happiness of his parents, arrival of Jesus, prisonment of
John, miracle of Jesus, propogation of his message, advice of Jesus, dispute
between Baptist and king, power of his disciples, love and mercy of Jesus, death of
Lazarus, conversation between Jesus and governor, Peter and disciples of Jesus,

appearance of angels in the sky and last blessings of Jesus. In this epic we find out
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the influence of Ramayana, Mahabharata and Purana in many places. In foreword,
V. Raghvan rightly observed:

“One of the noteworthy features of the author’s

treatement is the inclusion of apt analogies and

comparisons with personalities and situations in the two

Sanskrit epics, the Ramayana and the Mahabharata, as

also in the Puranas, and occasionally with some well-

known happenings in modern india, like the killing of

Gandhiji- all of which bring the poem close enough to

the student of Sanskrit literature and Indian readers in

24
general.”

Cantos Verses Titles in Sanskrit and English

I 45 FIBIGITH

11 36 gfaggfa:

111 52 I feaeei
A% 38 LSUCIEEIE L]

\Y% 38 T {

VI 40 SR CNULE

VII 30 W YRR :
VIII 27 SATAIHAYUR]

IX 56 fagermH e¥epd Rigurei =
X 53 e : e

XI 31 FIGAETRNH

2 Devasiya, P. C., Kristubhagvatam, Forword, p.3
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XII
XIII
XIV
XV
XVI
XVII
XVII
XIX
XX
XXI
XXII
XXII
XXIV
XXV
XXVI
XXVII
XXVIII
XXIX
XXX
XXXI
XXXII
XXXIII

42
37
34
57
41
52
42
47
77
87
41
56
38
44
67
61
45
40
81
64
48
35

Tt fam) fofay
Y9N : HIMRIYUTH

(Y N

A9MH<RITH
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This epic begins with the following verse:
T MgerstrrAfag
faaigra : we=a e i
qvd brearear A faRmerdi
TSl g YU dRB1119.911
There are many Alamkaras, Rasas, descriptions in this poem. Dr. Sweta Prajapati
rightly observed:
“The Kristubhdgavatam is one of the best Mahakavyas of
Twentieth century. It fulfils all the charecteristics of a
mahdkavya that are given by the prominent rhethoricians
like Bhamaha, Dandin and Visvanatha. P.C. Devassia has
made commendable effort to compose one more
Bhdgavata in the modern period of Sanskrit literature
without violating the age old principles of the great epics.
Undoubtedly, his poem is unique and is distinctly
different from old Bhagavata. Although he has followed
the line of Bhdgavata, he has not blindly followed the
structure and techniques of presentation.””’
Example of Bhayanaka sentiment:
TR AT S IRt fea |
AHUCHAYSAA RIS DG al J9:11% 2|
Characteristics of the world described by the poet:
ARIgRTenE T wfasaf< uq 93 |
ey PremR= 3 died 1€ 9911

%3 Prajapati, Sweta, “Kristubhagavatam: A Sanskrit Epic on The Life of Jesus Christ”, In: Journal of the Oriental
Institute, Vol. 56, p.145
46



I.XIII SRIMAT PRATAPARANAYANAM

Srimat-Prataparanayanam is composed by Ogeti Parikshit Sharma in 1989.
Srimat-Prataparandyanam consists of 80 cantos and 4233 verses. It is divided into
six Kandas viz. Mewdadakanda, Udayakanda, Aranyakanda, Delhikanda,
Haldighatakanda, and Vijayakanda. In the Mewada-kanda the poet narrates beauty
of heroes and heroines of Rajasthan. The second “Udaya-kanda” explains beauty
of Udaipur, dispute between Rana Pratapa and Shakti Sinh and marriage of
Pratapa. The third Aranya-kanda consists of Pratapa’s miserable condition,
characteristic of Bhilla, beauty of Vasanta. The fourth Delhi-kanda begins with
power of Akbar and deeds of Pratapa. The fifth Haldighat-kanda starts with
narration of Haldighata, beauty and valorous deeds of horse Chetaka and plight of
Rana Pratapa. The sixth Vijayakanda opens with the victory of Pratapa, dipression
of Akbar due to defeat in war.
The epic begins with the following verse:

STaTRTS AR feermRorT |

AR F el a.9.91l

The poem ends with the following verse:
AeperguTiera : g =mqoiy gha:
SEAfeTeul : gRRa ;|
EARISEEEISIHGI EERCHRGLSIF
Pefaaferara : wfead vd foasg: 11§ .c 4211
The titles of the cantos kanda wise as follows:
1. Mewadakanda.

Cantos Verses Title of cantos

I 6 CELIDEI
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II
II
1A
A%
VI
VII
VIII

12
29
16
26
7

21
43

CACNRaGINE
SfqderaR=a:
HRAHTR!
HEpd Hiaa farei
& : BIIAIN :
Pred il Bfazivmes

CACIEGIRE|

The second part Mewadakanda s running:

Cantos

I
I
III
1A%

VI
VI
VIII
IX

XI
XII
XIII
X1V
XV

Verses

51
48
52
52
67
36
67
46
57
42
52
53
42
41
35

Titles of the cantos

RTRATIRAT
HarsAfgHl
ferirggTavam
Srrenfasoras=
AR :
REIR IR
MUTRARNIE
RMUMEHR:

ITaRizw Afaae
FOTHER AR
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XVI

2. Udayakanda

Cantos

I
II
I
1A%

VI
VII
VIII
IX
X
X1
XII
XII
X1V

3. Aranyakanda

Cantos

I
II
I1I
1A

51

Verses

48
73
47
50
61
55
53
61
51
40
55
55
52
61

Verses

43
42
56
42

SEIRTUFRUTHRR ISR -arRdareT ‘FsoTRig
ufer

Titles of the cantos

ARV
JATIRIOTIA [T d

vifRRiew @vE:
ERCELEL|

HTJPhlg:
YA -SpTa-TH

\

SHCAR] TSI N AIRS |
yamd uf poTRigei wfda:
ARAT AU faTe :

AT TIUEAN G DT
ARTOTYATII=TRNS :

AIIBR ITUMYATIR TTHAH,
MU :

RMIEGIEER IR

Titles of the cantos

IRTIGUIH

TATIR AeHIH0 FERATIN
SEIANRIIN 0TI ar :
H1g : M freeraeiz quiy
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VI
VII
VIII
IX
X
XI
4. Delhikanda
Cantos

I
I
III
1A%

VI
Vil
VIII
IX

XI
XII
XIII
X1V

50

57
40
41
40
40
46

Verses

51

55

56

40

38

60

43

35

35

41

38

46

53

40

CRESINGE
IR ¢ :

HRIGEMR I

eGP AT : T :
fricram sift 9 See@EEE T
IeCHCYRANREH : IAOYATY :
EGICINRCRIGE L

~

Titles of the canto

TR ATRFH

fcorl JIHIRT HIA BEULIA
IR gfRamy:

Tue wIfhiRiE gae:

AR fthead
SFRATRIEAT : A0

YRR AR : HHRM
T AFRIER YegaRar
TR FRTEr wrRiE : oMy doraf
Ha UMY RIS YgaRarq
JfIRMIeHITd Befs:

et
RUIECIREOE G | AR RS REEE Rk
AHRiEaeTH
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5. Haldighdatakanda

Cantos

I
II

III

1A%

VI

VII

VIII

IX

X1

XII
XIII
X1V

Verses

35
47

40

54

61

55

55

50
58

60
53

56
100
42

Titles of the canto

EoqHeR WHIAUIT

SFeFRT JHITCSS : AT : BfeeareaaRTSToi Ui
CLECICUIN

TATTTY e MOy fieefraed aa: w®
FUTRIETG I H=0T

ATTART HaIEI MUY : o aredfd
efecameyae™ oft = wygeafi wrgfa:
AGH Pd YAIdA :

S N : fiiE : gfeaarege Moy
wfed : wRiEfef: I o
ITABTARAUTH

FIRE:

HIGSOTHITH

IABTAT : TN AISTRUMYUTIERY] 31
JUNYANE  YUATHGTAE Asaef SR
RECLL

I <} UMY weed g

Tl sraaRToTa

Frcergane womyamafefd fafecn siemm
YIRTGHT : YR :
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XV 42
XVI 52
XVII 65

6. Vijayakanda

Canto Verses
I 52

II 100

11 51

v 52

Vv 55

VI 52

VII 52
VIII 52

YeARTSITeg IR EHTTAN : FI0T

MG REAMYSARTGIN : U5 SRTOTYATITT HIRiE:
STafr

T3 SEUTH=IR 919 : 9 wrsa fasnfafifa

G REAMY ARSI T3 Ywafa

Titles of the cantos

e aRorgEfa : <1om W IgERM
gt faereafa

AT RO : At

TR foeraamn
JMUTfIoTacEd AHIRUY 31dER | WHfHSA :
RiEC DI

A=A |

SRR

MBI ROMIATIRA IfRTHUTIOH
JAARYFHIG -

Let’s see an example of Bhaktirasa in this poem.

1 ARG TIID:

PIeMfeTad Y&OTETHHRTT |

AT R YR AT

favferTRThetp e T 119.90 <11
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In the Haldighatkanda, the poet has described the picture of war and flowing of
blood at the time of war in very horrifying way:
IHIA glegqumeifg aef< Naip el : UM
YIS PIeRTGIaTa=1 39 freReren 11y.¢.agll
In this epic we find the natural beauty and various descriptions like forest, cities,
river and so on. Let’s see the beauty of forest which was described in this poem by
the poet:
IFRLR GG R e R REav |
PeeRATAT NI AR |
qrecerdi=1 : g1 9 S 11 3.9 R
This is the biggest epic poem of 20™ century. The poet has contributed emmensly
to the growth of modern Sanskrit literature. The poet has good command over

Telugu, Marathi, Sanskrit and English language.

I.XIV SRIMAT-SITA-RAMANJANEYAM
Srimat-Sita-Ramanjaneyam is composed by Arka Somayaji. It is published in
1984. There are 15 cantos and 921 verses. This epic begins with the following

Verse:
ST I Tt e ISguSTRiD
I W : | ey : AeuISTaN : |
JURFHATETRIG AT ATIad gsoa?l
I AP FABATANIYARIA : 11 9 .91

In this poem the poet has narrated arrival of Rama, searching of Sita, anger of

Laksmana, Laksmana’s request to Sugriva, searching of Sita, arrival of Hanuman
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in Lanka. The poet has also narrated the beauty of Asokavatika and conversation
between Ravana and Sita, destruction of Asokavatika, anger of Ravana, war
between Indrajit and Hanuman, bounding of Hanuman, description of Hanuman,
burning of Lanka, appeasement of Sita, arrival of Hanuman in Rama’s camp, insult
of Vibhisana by Ravana, anger of Kumbhakarnpa on Ravana, advice of
Kumbhakarna, and surrender of Vibhisana to Rama, meeting of Vibhisana with
Rama, construction of Ramasetu, Rama’s arrival in Lanka, arrival of Ravana’s spy,
announcement of war and death of Ravana.
Example of Mandakranta metre:
wigd a1 yafaafii FHEg 9t
R 7w Fory g TR e
JEHUI |ufe & 91 e gaisga:
BRI YO BRI <1 1 =maie 1 0 .801

Example of Virarasa:
&I ol ABafy AT 9al S |
ret il IRy wfch Ty @RI
e fad wpefed wi AR ey 1190 2911

Advice of Kumbhakarna to Ravana:
fafg wra | SFwawan = ysaeit
T BT Hafd Ta ISR ° 9 : |
a1 9 ¥ IRYeg aeRTon 1 |
YTd | e SHha=dT <1l A 1193 Ye ||
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The poem is based on the theme of Sundarakanda of Valmiki Ramayana. Dr.
Sweta Prajapati rightly observed:
“The author has introduced some of the significant
mantras uttered during the marriage ceremony and has
intervowen them in the story so as to help in
comprehending their import easily. He has drawn a lot
from Hindu Astronomy to illustrare certain points. Just as
there can be no end to reading and re-reading of
Ramayana there can be no end to the production of such
texts as they fulfill a spiritual need.””*
SrT Arka Somayaji has contributed qualitatively by way of composing this epic.
The epic is mainly written following the tradition of this epic composition. We

hardly find anything innovative or with blend of modernity.

I.XV SRI-RAMA-CARITABDHIRATNAM

Sri-Rama-caritabdhi-ratnam is composed by Nityananda Shastri in 2005. There
are 14 cantos and 803 verses. Lord Rama is the hero of the present poem.
Laksmana, Sita, Dasaratha and others are minor characters of the present poem. In
this epic the poet describes Kosal country, Ayodhya city, description of Dasaratha,
quality of Rama, Dasaratha instructs Rama in his duty, description of Ganga, two
boons of Kaikeyl, Rama’s departure towards the forest, abduction of Sita, return of
Rama to Ayodhya, the fire ordeal of Sita and so on.

Let’s see the example of beauty of river Ganga:

R ERILCRIIECIN TS|
CIECIECHEISEINELT

*% Prajapati, Sweta, Sita-Ramanjaiieyam: A literary Study, Journal of the Oriental Institute, Vol. 63, pp.128
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AR IM ! & J2AISS-
R e ga=ig !l 3.9911
Example of summer season:
e “H/e DS D T
PIpaf~<d 59 FATATH |
ASEONGEREASCIER)
ACIHRICa U911 3011
The example of Virarasa:
AgIsTg-FalgRIgRdic : GRISTIIG oAl
a1 weuerp Bryferd wramg-y i
et sa geord wHeR fareae iga:
- IBRITad AR : BINSWIRId : 11 93 8311
Let’s see the example of summer season.
R ERERIYTd
IYHIHERS g : |
TSI TuR<Ied
X Rl gAuARged 11 3¢ 11

At the end of mahdkdavya the poet has composed some verses as supplement

wherein he describes eulogy of Brahman, eulogy of Rama by Sita, praise of Rama
by Hanumana, eulogy of Lakémi by Hanuman, eulogy of Siva by Rama, eulogy of

Strya by Rama, eulogy of Ganesa by Vasistha.

I.XVI VAMANA-CARITA-MAHAKAVYAM

Vamana-carita-mahdakavyam is written by Iccharama Dwivedi. He is a famous
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story-teller (Kathakara) of Purana. Dr. Sudesh Ahuja writes about Ichharama’s
prowess over Purana:

3. TBRM fEadl o Jomufiar & fafdy smam 2 | qRom

& fiftre a1 3R AT ARTE B TR YuRedor R R

o & B — Rt § ufts g w9 9 afmaan feme E

1 SiE B1 Jred ger ff Srgwl el e B S A

sl @ Mkl o Ud Wb B WA sTgft &1 &

sif¥eafem &1
The epic is published in 1996. There are 15 cantos and 537 verses. The poet has

not given the title of the cantos. The story is taken from the Bhagavatapurana.
The present researcher writes:

“The theme of the Vamana-carita-mahakavyam is taken

from the 15" to 23" Adhyayas of the 8" Skandha of

Bhagavatapurana. No deviations are made in the original

theme. However, the poet made some omissions with

utmost care as it will not affect the continuity of the

theme. There is no mention of Visvajit sacrifice, out of

which Bali gets golden chariot, flags, golden bow, divine

Kavaca etc., to fight against Gods. The Bhagavata

Purana gives complete description of Bali’s preparation

for war aginst gods.”*

The epic begins with the description of the fight between the demons and the

Gods. In this fight Bali, the grandson of Prahalada and the son of Virocana, was

*7 Ahuja, Sudesh, Dr. Iccharama Dwivedi Ki Srujanadharmita Aur Samsamayikta, Unpublished Article.
?% Shah, Harshvardhan, “Vamanacaritam of Iccharama Dwivedi ‘Pranava’ : A Literary Study”, In: Vaisharadr, pp.
34-35
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defeated and killed, but by the grace of Sukracarya he regained his life. In this
epic we see the dialogues between Aditi and her husband Kasyapa Muni. In this
way the story goes on and at last the poet defines the concept of Bhakti. The
supreme personality of Godhead is certainly equally towards all living entities.
Vamana is the hero and Bali, Sukracarya, Aditi, Kasyapa etc are the other
characters of this poem. In this epic, the poet uses different metres like Malini,
Upajati, Sikharini, Anustup, Sragvini, Sardilavikridita, Prthvi, Mandakranta and
so on. Let us see the example of Malini:
31 EREFH ARATEE Yo,
ot gfe, Frafirsd s=r-a= faemgH |
TR UTGHTRAT,
gRufeae™ Sl 9@ |l 9o 8 ||
Example of Upama:
TR e fort TR Fasyad |
IS geedl GanETaHT<l Al 9 %

Description of Bali:
frgeatifia Raeaemiisa,
T : T AP : GARRKR |
fafrsceredadda saen Wi,
Y9 TR 1 99 <Fa) gferRaet|l 3.93 11

This epic consists of mainly Bhakti sentiment but Bhayanaka, Karuna and Santa
are found as minor sentiment.
Example of Bhaktirasa:
© R[St wensii woRista,
PR 9 HRUMR YeAaHal
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Idfeaqta <g! TRERIT,
wateaf @fy faiissg wfce<Sr i1 ag 411

Example of Bhayanakarasa:
TATHERITHT : YITRTeT WA= : |
SMPparggUsqusHIRon fomem
STTG¥E HER g 4vd %9 wd113.9911

Like Rajasthan, the state of Orissa has produced many illustrious Mahakavis, who
have composed the many Mahakavyas, Arunaranjan Mishra informs and discusses
about modern Mahakavya entitled Madhavavilasa of Yatirajacarya.” Satisankaram

of Goswami Balbhadraprasad Shastri is also an important epic of modern time.

II. WELL KNOWN KHANDAKAVYAS OF 20™ AND 21°" CENTURY
The survey made us aware of the fact that many Khandakavyas composed in 20"
and 21% century are not so far brought to light. Kavyas are either long or short and
accordingly called Mahakavyas or Laghukavyas.™ Thus Laghukavyas are also
called Khandakavya. Due to its small span it has scope to include small themes and
therefore they attract readers. K. Vijayan rightly remarks;

“Laghukavyas became more popular because they are

short and they required less expenditure of time and

energy on the part of both the writers and readers.”"

Ancient rhetoricians have not furnished any particular definition of Khandakavya.

However, Vi§vanatha speaks only about its structure and not definition in real

** Mishra, Arunaranjan, Sankrit Mahakavyas of Orissa after independence,In: “Sanskrit writings in Independent
India”, p.49

30 Krishnamachariar, M. History of Classical Sanskrit Literature, P.79

31 K. Vijayan, Historical Survey of Sanskrit Mahakavyas, p.3
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sense. He mentioned the definition of Khandakdvya in his Sahityadarpana like
this:

QGUSHE NAHIARIGILATHR T | >

From this remark of Visvanatha we can understand that the theme of the
Khandakavya should have one portion of a big theme, like any small episode of
Ramayana. Therefore, the k@vya which has less than eight cantos is Khandakavya.
M. R. Kale remarks:

“It is true that the Khandakdavya attracted more attention,

chiefly because it is short and requires less expenditure of

time and energy.”>’
According to Krishnaji Bhaskar Virkar:

“The Khandakavyas are small poetical works. To this

class belong all minor lyrical poems and such works as

Meghadiita, Bhaminivilasa and the like.”**
But in Modern Sanskrit literature it is observed that many writers do not follow
this traditional characteristics of Khandakdavya and any small kavya, whether
S‘atakakdvya, is found termed as Khandakdavya. There is no control over claiming
the work as Mahakavya or Khandakavya. Therefore realizing the need of
redefining the concepts some modern scholars tried to define them in new context.
As a result, a Modern poet Rajendra Mishra has given the definition of
Khandakdavya in the following way:

FRIGONART quik=] iR |
SHETRIIE] A: WUshd dgaad ||

32 Vigvanatha, op.cit., p. 226
33 Kalidasa, Kumarasarmbhavam, Ed:, M.R. Kale, p. ii
3 Kalidasa, Raghuvamsa, Ed:, M.A. Virkar, p. vi
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QUEHIARGSAd TWIGRIE: |
fafaemaftrerfy geprraify wesfy

Radha Vallabha Tripathi has given the definition of Khandakavya like this:
NTTRFEID FUSHIAT | 3 19 I8 | ¥

Here, I have mentioned some popular Khandakavyas of great writers of 20" and

21* century as a sample.

II. I SUDAMA-CARITAM
Suddamdcaritam is written by Pundarikaksa Mishra. The work is very small only of
101 pages. There are only five cantos, viz. Daridryavarnanam, Dwarikagamanam,
Haripura-pravesa, Sri-krsna-darsanam and the fifth canto has no title. There are
300 verses in total. The subject matter of this Khandakavya is taken from the
Bhagavata-purana. Rabindra Kumar Panda rightly remarks:

“The present poem belongs to the category of

mythological poems. The hero of the poem is Sudama

and the title of poem is given after the name of its hero.

The centres around a minor plot of Sudama’s sincere

devotion and Krsna’s great love for his devotee.”’

** Yadav, Rajmangal, op.cit., p.223
36 Pandey, Ramakanta, 'Radhavallabh Ki Sarasvata Sadhana’, p.158
37 Panda, Rabindra Kumar., Sudamacaritam, of Pundrikaksa Misra, included in Essays on Modern Sanskrit Poetry,
pp.173-174
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ILII RAJARAMA-CARITAM
Rajarama-caritam is composed by Kesava Pandita. It deals with the biography of
the king Rama who is the third Maratha king. It is divided into five cantos and 266

verses. It is a historical poem.

IL.IIT BHAKTASINHA-CARITAM

Bhaktasinhacaritam 1s composed by Svayamprakasa in 1978. It describes the
whole life of Bhaktasinha, a great freedom fighter, actively taken part in the
freedom movement. The poem has seven cantos without any title. There are 415

verses in all. The main sentiment 1s Vira.

ILIV PARAMBASATAKAM

Parambasatakam 1s written by Abhiraja Rajendra Mishra. It is published in 1981.
The poet is devoted to Rudrani Paramba i.e. the power of Goddess. In this poem,
the poet has described about the different forms and her names of goddess
Paramba. The poet beautifully narrates this verse in respect of his two mothers first
who gives the birth and second has given the intellectual power to compose a
kavya i.e. goddess Parambd in following verse.

SFRIISTRTSIT 99 UIoeT=
faremmsy R : |
Pf>afed| aftfa AseaRH
Ha G Hara ! T 1 g |

1.V SATABDIKAVYAM
Satabdikavyam is composed by Abhiraja Rajendra Mishra. It is published in 1987.

It consists of five cantos and 259 verses. The first canto is Prastavana which
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contains 32 verses. The second canto is Samisthapana containing 37 verses. The
third canto is Samganana containing 36 verses. The fourth canto is Gavesana
contains 51 verses. The fifth canto is Prarocana containing 103 verses. This poem
is written on the occasion of centenary celebration of the establishment of
Allahabad University.
The poem begins with the following verse:

quilRmmEYfa = g e

TANEATI TIHP I RRAATA
FARRYQER : | SRAr: 1 all

IL.VI DHARMANANDACARITAM

Dharmanandacaritam is a Khandakavya composed by Abhiraja Rajendra Mishra.
It 1s published in 1993. There are 105 verses in this Khandakavya. This poem is
based on the life of Dharmananda, who is a great saint of modern era. The poet has
described Dharmananda’s life, date and his works in a very interesting manner.
The poem begins with Marngalacarana who reminds us about the Madhurastakam

of Vallabhacarya:
HERATIHR] AYRTER
AYRSTD AYRT |
AYR[IHA AYHITi
e ayRieaa : Bl a |
Abhiraja Rajendra has also written other three Khandkavyas viz.

Aranyoktisatakam, Navastakamalika amd Karsulanathamahdatmyam.
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ILVII GODHARAGHATANAM
Godhraghatanam is composed by Rabindra Kumar Panda, who has great name
among the poets of 21 century. Godhraghatanam™ comprises 300 verses wherein
the poet has decribed the famous incident which had occured at the Godhara
station in Gujarat. The poem begins with the following verse:
T sYfaaeH WeH 994 :
ARG |
FATABTAGATIB AT
JERReruReeaTdreadr=<i11 91|
In this poem, the poet represents the miserable condition of Godhra city and its

people which were being silent at that time.

<1 e faeftg e fasma
Y1 A Dacliie ufagfisd il
1 Gifsar TRRIERRIGAN :
1 {6 afesafa a€ eI A1l €o |

L.VII. MADAMARDANAM

Madamardanam 1s composed by Rabindra Kumar Panda. It is his another
khandakavya. Madamardanam consists of 165 verses wherein we are enjoying the
poet’s devotion towards goddess of power. The language of the poet is very
apprisable, because it is very simple and direct. So the readers thoroughly enjoy it.

Undoubtedly the poet’s combines modern ideas with tradition.

38 patel, Vipul H., Dr. Rabindra Panda Virachita Godhara Ghatanam : Ek Adhyayana, included in Vividhasaficara,
pp. 79-84.
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Following are some examples.
IER AYR I YR
T IREH N YA |
g+ HYR Yg+ AR
g At ddhdl AR 1 8y
T4 BfcThermersi EaH |
A PIADHCILTGIRIRON

RTESTen [ERT eRo 1] 9y ||

ILIX PASUPAKSIVICINTANAM
Pasupaksivicintanam is composed by Hari Narayan Dikshit, published by Eastern
Book Linkers in 2008. This poet has given Hindi translation. It is divided into two
parts Puarvardha and Uttarardha. Pirvardha contains 190 verses of
Pasuvicintanam and Uttarardha 1s made of 190 verses of Paksivicintanam. At the
end of the poem the poet has given the brief introduction of his family in 6 verses.
In this poem the poet has described the mercy towards birds and animals. The
poem gives the message to the wicked people that do not harm the animals and
birds and inspired to save them. This poem is full of Dayavira sentiment.
The poem begins with the salutation to the Lord Ganesa in the following way.
e ety PR e
YGEYORT e Er |
IR gefefemufe o <d
fafgue Af-aacad=i A 11all
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I1.X AJAMOHABHANGAM
Ajamohabhangam is a Khandakavya written by Harinarayan Dikshit. The poet has
given Hindi translation in it. It is published in 2009. The poem is divided into six
cantos and has given the name of each canto. The names of the six cantos are
Ajasaktivarnana of 82 verses, Vasantavarnana of 49 verses, Ajaviharavarnana of
48 verses, Priyamrtyuvarnana of 60 verses, Ajamohavarnana of 55 verses and
Ajamohabhangavarnana of 110 verses. The poet has given the short introduction
in the six verses at the end. So there are 410 verses in total. The poem begins with
the salutation to Lord Ganesa in the following way.

ig-Rifgue <d Fiken-ags vy |

AT TToTIEeE Tore gorrgE 1 a |
The poem is based on the life of king Aja of Raghu dinesty who was the knower of
weapons and scriptures. The poet has narrated the imotional condition of King Aja
because his wife Indumatt was died accidently. The poet has also described the
advices of sage Vasistha to king Aja. This way the poet has described the life and

love of king Aja towards Indumati.

Om Prakash Pandey has also written some Khandakavyas viz. Svatantryagatha,
Niryati Naiva Smrtih, Vipallavo’yam Jivanavrksa and Na Kelinari Sugrham
Hinasti.”’ Here we can observe that many new and refreshing themes are taken as
base for Khandakavyas. Many intresting Khandakdavyas of modern period are

composed by the poets as compared to that written in ancient period.

% www. sanskritsarajana. in.
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III. WELL KNOWN SATAKAKAVYAS OF 20™ AND 215" CENTURY

The form of Satakakavya is very famous in Sanskrit literature. The tradition of
Satakakavya begins from Bhartrhari and still continuing till today. There are 100
verses and the poem is written on one subject or plot in this form. This type of
form is very interesting for the readers because it is very small, simple and has
limited area. The following is the definition given by Rahasavihari Dwivedi in
Abhirdajayasobhiisanam - Samiksanam:

TS : Pdd DI D DA g : |

THRA I yr : wreeg R 11

IT1.I TE KE NA JANIMAHE SATAKAM
Te Ke Na Janimahe Satakam is a Satakakavya written by Rabindra Kumar Panda.
It is published by Arvachin Sanskrit Sahitya Parishad in 2008. The present poem is
included in the Kavyamrtatarngini. The poem contains 100 verses. The whole
poem is in Sardilavikridita metre. Due to selection this metre the poem becomes
more beautiful and interesting. The poem begins with the following verse with the
lucidity of Sardiilavikridita metre.

snferefeey wR AR aRwEd o |

HT W HRAM AR “d D A SR 191
The poet has described the nature and character of evil persons, the present

scenario and the condition of our society. The poet compares wicked persons with

40 Suvedi Narayana Dutt, Abhirdjayasobhiisanam - Samiksanam, p. 38
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the demons, stupids, insects, frogs, crows and so on. Let us see some examples of
it.
9w wen: QR : <arerfa wte:
3ri SR g Safes aRaE|
Y B BlcipIardivTged : A1 fiferar aa
¥l YeRi gef Sferara @ 1 SR ol
A Y1 were R el ot aoif T
DI TR IR FERISH AoorH |
TR W A Disfy srfi e argesia
TGS a1 WAt R & 9 MR 1130l

IILII BHAVARANAVASATAKAM

Bhavarnavasatakam is a Satakakavya written by Rabindra Kumar Panda. It is
published by Arvachina Sanskrit Sahitya Parishad in 2008. The present poem is
included in the Kavyamrtatarngini. The poem contains 100 verses. This world is
imagined by the poet as an ocean. As the ocean is very difficult to cross similarly it
is very difficult to cross this world. One has to face lot of difficulties in this world.
The world 1s full of Mayd and it is very painful. Nobody gets perefect peace in his
life. All the objects attract our mind like golden deer and we go on running after it
forever. The description of the poet touches our heart and we become aware of
worldly problems. The poem is full of Karunarasa. The language is very simple
lucid that one can understand easily and experience the pain depicted in the poem.

The poem begins with the following verse.

JATSISOITerolel feedl W=y : Wiftdd ufded |
IrEgeTafeIAIsd  warotar /i gfawfy ST a1l
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IILIII VISVESVARISATAKAM
Visvesvarisatakam is a Satakakavya written by Rabindra Kumar Panda, very
enthusiastic, renowned and prolific writer in the world of modern Sanskrit
Literature.”’ The present poem is included in the Kavyamytatarngini published in
2008. The poem comprises 103 verses. It is written in the praise of goddess Durga.
By this poem we can realize the poet’s faith in goddess Durga who is the mother
of this universe and final shelter of this mortal world. Various features of Durga
are described very nicely. The whole poem is written in Upajati metre. It is one of
the best devotional of 21% century like the Candisataka of Banabhatta. The poem is
full of rytham and musical. When we sing all those verse with metrical perfection,
we really enjoyed the lyrical beauty of composition. The poem begins with the
following verse.

ot foed @@ wueRmfc 3= @ w1 |

TaIfel 9= g WigavTafdeaeed) © Hovmaar: 1 qll

ITL.IV TRUSNASATAKAM

Trusndsatakam is a Satakakavya written by Rabindra Kumar Panda. It is published
by Arvachina Sanskrit Sahitya Parishad in 2008. The present poem included in the
Kavyamrtatarngini. The poem comprises 100 verses. The word Truspa means
strong greed and this word comes in the negative sense in the poem. The people
are very greedy for wealth, for power and position, for enjoyment of pleasures like
women, wine, etc. This type of greed disturbed our harmony, mental peace and

satisfaction. The language is simple and poet has also used satire in a taunting way.

1 Patel, Vipul H., “Adhunik Kavya Nirman Kshetra Na Mirdhanya Kavi Prof. Rabindra Kumar Panda”, In:
Adhuna, pp. 9-26.
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The poet has used metres like Sardilavikridita, Anustup, Upajati etc. The poem
begins with the salutation to Lord Siva.

? S99 Yo TR P e @a el

TAAARISR JETaERIsT @ ey : doomagg:11all

II1.V SAMSARASATAKAM
Sarsdrasatakam is a Satakakavya written by Rabindra Kumar Panda. This poem is
included in the collection of Kavyakairavam and published by Arvachina Sanskrit
Sahitya Parishad in 2007. The poem contains 100 verses. The whole poem is
written in Anustup metre. The poet has beautifully described the reality of the
society in the Kaliyuga. Following are some examples in which poet has described
the reality of the society.

WARsTE gu oA g7 g e |

fad fafc wisws disfy = wat &Rl g 1

T BB “$1" ¥ FF v w<eH |

G W ¥ 1S : A T W 1301

IIL.VI DURJANASATAKAM

Durjanasatakam is a Satakakavya written by Rabindra Kumar Panda. This poem is
included in the collection of Kavyakairavam and published by Arvachina Sanskrit
Sahitya Parishad in 2007. The poem contains 101 verses. The word Durjana means
wicked person. So in the whole poem, the poet satires on the wicked persons and
the poet has described all the defects of wicked person like cheating, speaking lie,
harshing innocent person, making money in immoral way etc. This poem comes in
the category of moral lessons and very useful for dealing with the wicked persons

who are found everywhere. In one way the poem is a series of the good sayings
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about the conduct and nature of wicked persons. The Kaliyuga becomes more
powerful by the power of wickeds. That is why the poet begins his poem in the
following way:

<P Fori PRI FR1ER s |

o1 foATem oo gEa 4 11491l
The poet has beautifully narrated the characteristics of the wicked people in the
following way.

Ay Ay frd gl siea:|
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ITI.VII ANUBHUTISATAKAM

Anubhitisatakam is a Satakakavya written by Jitarama Bhatt. It is published by
Prakarsh organization, in 2006. The poem contains 115 verses. The poem has
divided like Mangalanubhiitih (1 to 5 verses), Prarthananubhiitih (6 to 9),
Prabhusattanubhiitih (10 to 15), Rastragauravanubhutih (16 to 21),
Madyapadurdasanubhiitih (22 to 27), Hitopadesanubhiitih (28 to 32),
Divyabhasanubhiitih (33 to 38), Advaitanubhiitih (39 to 43), Vasudhaiva
Kutumbakanubhutih (44 to 48), Samskrtiraksanubhutih (49 to 53),
I$varasyanubhiitih (54 to 58), Vidambananubhiitih (59 to 63), Sosaﬁasydnubhﬁtih
(64 to 70), Lokacaranubhiutih (71 to 75), Subhdsasyabhavanubhiitih (76 to 82),
Samskrtopeksanubhiitih (83 to 90), Sajjanadurjananubhutih (91 to 94),
Svarnasvatantryanubhiitih (95 to 99), Rastrapidanubhitih (100 to 102),
Lokadasanubhitih (103 to 109) and Cittaisananubhitih (110 to 115). The poem

begins with the salutation to Goddess Saraswati in the following way.
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P. N. Kacchi of Junagadh has written five Satakakavyas viz. Unnatisatakam,
Bhaktisatakam, Brahmacaryasatakam, Santisatakam, Aradhanasataka. As we
observe that many new and innovative themes are narrated by the modern poets in
a vey beautiful manner. The language is found very simple and lucid. This is an
important contribution of the poets of modern times to enrich the Sanskri
literature. Satakakavya is perhaps the most popular form of literature in modern
time. Due to its small measure it has attracted many writers. Both, prolific and
writers have tried their pen in composing this form of ka@vya. As a result we come

to know and introduce many new poets of modern Sanskrit literature.

IV. WELL KNOWN LAHARIKAVYAS OF 20™ AND 21°" CENTURY
Sanskrit literature has various forms of poetry. One of these forms is lyrical poetry.
In comparison to Mahdakavyas, this form is not much rich but it attracts the readers
due to its small structure and lucid presentation. Arthur A. Macdonell in his
History of Sanskrit literature remarks:

“Sanskrit lyrical poetry has not produced many works of

any considerable length. But among these are included

two of the most perfect creations of Kaliadasa, a writer

distinguished no less in this field than as an epic and a

dramatic author.”*?

*2 Macdonell, A. A., A History of Sanskrit Literature, p.337
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Following is the definition of Lahari-Kavya given by the modern poet Abhiraja
Rajendra Mishra:

TR WUSHE T |

gfcrarel a1 Sl TR was Qo |
IR AT <Iedl STerdl e |

HREITES a1 A aeamadr™ |1R4 ||
HRBYEITRE=<1 : HrRASAST T2 JaT|
T =isfy gevrf~ qeure g: ga: 11211
et wifafesf et = |
IS YR faa=aft< == 11]3 11
A1 Aol Bifda -1 Ter |
JfRTeHasIafiid guaor 1y 11+

Following is the definition of Lahari-Kavya by the modern poet Rahasavihari
Dwivedi:

<d <9 fet & iR g wfeee

Bfdchod BT TN ||

wdisty qoigenty Iefee fastafm |

TR A1 BTASRAT Foeiren ga arfRe 11
Besides the expression of emotions, the descriptive element is very prominent in
this type of poem. In all lyrical poetry the plant and animal world plays an
important part and is treated with much charm of flowers, the lotus is the most

conspicuous. Various birds like Cataka, Cakora and Cakravaka to which poetical

* Mishra, Abhiraja Rajendra, Abhirajayasobhiisanam, pp. 224-225
* op.cit., p. 36
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myths are attached are frequently introduced as furnishing analogies to human life
and love. The lyrical poems of very artificial character of ancient time are Ghata-
Karpara of only 22 verses, Caura-Paricasika of only 50 verses, Bhrtrhari’s
Srigara-sataka, Amaru-Sataka and Jayadeva’s Gitagovinda also fall in this
category of poetry. Arthur A. Macdonell writes:
“The main bulk of the lyrical creations of medieval India
is not connected poems of considerable length, but
consists of that miniature painting which, as with a few
strokes, depicts an amatory situation or sentiment in a
single stanza of four lines.”*
Nataraja Guru says:
“Sankara has named his work a Lahar? which suggests an
upsurging or overwhelming billow of beauty,
experienced at the neutral meeting point of the inner
sense of beauty with its outer counterpart. We have to
conceive the whole subject always in its fourfold
polyvalence to be able to experience this overwhelming
joy or bliss, to produce which each word, phrase or
image of each of these verses consistently strives, in its

attempt to give a high value content to the absolute.”*

About the history and the meaning of Laharikdavyas Sweta Prajapati says:
“In poetry various forms have been evolved due to the
needs of poets. The tradition of Lahari-kavyas in Sanskrit

literature begins from Adi Sankaracarya whose

* Macdonell, A. A., op.cit, p. 341
* Sankaracarya, Saundaryalahari, Translation in English by Nataraja Guru, p. 34
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Saundaryalahari, i1s a marvelous poem in Sanskrit

composed in praise of Tripurasundari. The word Lahart

means waves. The waves of devotional feelings either for

Gods, Goddesses or nature elements like rivers find

expression in the Laharikavyas of the classical age.*’
We found many Laharikavyas from the classical age to modern time like
Saundrayalahari by Adi Saf]karécﬁrya, Karunalahari, Gangalahari, Sudhalahart
by Jagannatha Pandita, Miralahari by Pandita Ksama Rao, Rotikalahari by Radha
Vallabha Tripathi, Narmadalahari by Radha Vallabha Tripathi, Pranayalahari by
Radha Vallabha Tripathi, Gayatrilahari by Tripathi, Pranayalahari by Rabindra
Kumar Panda, Karunalahari by Rabindra Kumar Panda, Gurugauravalahari by
Rabindra Kumar Panda, Samsaralahari by Rabindra Kumar Panda and so on. Let

us see some Laharikavyas of Modern period.

IV.I MIRALAHARI
Miralahart 1s a Lahari-kavya by Kshamadevi Rao. It is also called a Carita-kavya
because the poetess has also described the character of Mtra. It is published in
1944. The poem is devided in two parts viz. Pirvakhanda and Uttarakhanda. In
which Purvakhanda contains 91 verses and Uttarakhanda contains 44 verses. So
there are 135 veres total in this poem. It is marvelous and excellent poem. About
the present poem Rabindra Kumar Panda says:

“There i1s no doubt about the fact that Pandit Kshama

Rao’s Miralahari is a marvelous piece of poem a

Khandakavya of a higher type. What impresses one most

the poetic beauty hidden in the presentation of the

*7 Prajapati, Sweta, ‘Laharikavyas in Sanskrit: Unique devotional Poetry’, In: 4 Marigold of Modern Sanskrit
Literature, pp. 119-120.
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emotions and charming excellences of the verses
characterized by the depth of imagination and the vivid
power of description. Poetic grace prevails throughout
the poem. The verses show the grace of her style,
elegance of her expression and her command over the
meter she uses for her versification.”**
The main theme of this poem is describing the character of Mira, who is one of the
most famous characters in the Indian history. Amaranatha Jha says that

“Mira is one of the most fascinating figures in Indian

legend and history. Born in a noble family, married to a

noble prince, she was so engrossed in contemplation of

the divine cowherd of Mathura, so rapt in meditation of

Girdhara and of Gopal, so lost to all worldly desires, that

she became a problem to har family. She used to visit

Krishna’s shrine at chariot, at all hours of the day and

night, sing songs of devotion, dance in ecstasy, and

forget herself and her surroundings and all that pertained

to the material universe. She is a unique figure, of

imagination, romance and devotion all compact.”*
The poem begins with the following verse.

I : ?ﬁmﬂwﬁﬁwﬁ
AHIEHATISITRIYRN : AHFIgHRI |
PRIRISSTRRIAIRA : o2 aiees
A1 G YR 99 TR Arqured 1 all

* Panda, Rabindra Kumar, “Miralahari of Pandit Kshama Rao : A Study”, Sabdakhya Jyoti, Dr. Vijay Pandya
Abhinandan Grantha Samiti, p. 15
* Ibid, Forward, pp.1-2
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IV.II KARUNALAHARI

Karunalahari is a Lahari-kavya written by Rabindra Kumar Panda. It is published
by Arvachina Sanskrit Sahitya Parishad in 2008. The present poem is included in
the Kavyamrtatarngini. The poem is very small. It contains only 10 verses. The

poem begins with the following verse.

@Sl | Afvs YuraRAET Hrerr
A HIsfy F1g Tfefafi’ gvafd|

3= BIRIR ffE HYRT Gaidfe
GRISIEIRIC R gy icaeep s TR

IV.III GURUGAURAVALAHARI

Gurugauravalahart i1s a Lahari-kdvya written by Rabindra Kumar Panda. It is
published by Arvachina Sanskrit Sahitya Parishad in 2008. The present poem is
included in the Kavyamrtatarngini. The poem contains only 30 verses. The whole

poem is in Paricacamaram metre. The poem begins with the following verse.

AR CIpRdd THISCHTERITd

FART HAATG T TG 0T giofT |
IS NI ERT AAaTH IS

fofa wEavafdaRRIRGS@T 1 9 1

In this poem, the poet has nicely described the characteristics and the importance
of Guru. Guru got the highest place in our Hindu society. The disciple cannot do
any thing without the help of Guru. The language of the present poem is very
simple and lucid. We found the importance of Guru in the following way.
EEICEE R CEREIECIERY IR
= it I RS 1 a1 |
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We found the characteristics of Guru in the following verse.

TAFIHTRATRI TR : TATISIUDT

HATOTd Had A1 WG SfdaaTRD |
forafa Saaan e awaee

forufa arrfresan fFaRa e 11 aR 11

IV.IV SAMSARALAHARI
Samsaralahart is a Lahari-kavya written by Rabindra Kumar Panda. It is published
by Arvachina Sanskrit Sahitya Parishad in 2008. The present poem is included in
the Kavyamrtatarngini. The poem is very small contains only 10 verses. All verses
are composed in the Sragdharad metre. The poem begins with the following verse.
AR YRl fraf afc war g wuas-
W equa faffReger vk arfa =391 |
ot FieRfa< el YagR S A
I igefesg fae=f &< $isfy &rfl waw: 11 all

In this chapter, I have tried to present the sublime features of Mahakavyas,
Khandakavyas, Satakakavyas, and Laharikavyas of 20™ and 21* centuries to show

how contemporary Sanskrit literature is very rich and substantial. The study of
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these works of prominent Sanskrit writers makes it very clear that Sanskrit is not
lagging behind and the field of literature is growing day by day and literary activity

is continuing in full force.

This chapter gives a background to study the works of Srirama Dave in the light of

the works given in the present chapter.
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