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CHAPTER-II 
 

LIFE, DATE AND WORKS OF THE POET 
 

 Paṇḍita Śrīrāma Dave is a famous Sanskrit poet of Rajasthan. He has made 

notable and valuable contribution to the contemporary Sanskrit literature. He has 

to his credit 14 original literary works and six translated works in Sanskrit. His 

creative works are composed in various literary forms like Mahākāvya, 

Khaṇḍakāvya, Śatakakāvya, Laharīkāvya and Laghukāvya. There are three 

Mahākāvyas viz. Bhṛtyābharaṇam, Rājalakṣmīsvayaṁvaram and Sāketasaṅgaram, 

eight Khaṇḍakāvyas viz. Apāṅgalīlā, Parikhāyuddham, Bhāratīvilāsa, 

Saundaryalīlāmṛtam, Kāruṇyakādambinī, Kālakautukam, Kelibhūkaitavam and 

Meghopālambhanam, and Lalitā-laharī and Kāmadhenuśatakam and 

Kavitāmañjarī. He has translated six works viz. Elegy of Thomas Grey (poems), 

Dhruvasvāminī of Jayasankar Prasad (play), Nirmalā of Munsi Premachand 

(novel), Gītāñjali of Rabindranath Tagore (poem), Brahmarasāyanam of Shah 

Abdul Latif and Yavanīnavanītam of Mirza Galib.  

 

 Śrīrāma Dave earned name and fame not only as a creative writer but also as an 

efficient and competent translator. His Sanskrit translations revealed the fact that 

he knew Hindi, Urdu, Sindhi and English languages. He was interested to bring 

the great works of other literature to the notice of the Sanskrit readers. Therefore 

he translated six famous literary works. He has given new ideas to the Indian 

society by composing satirical poems. Jaya Dave rightly says: 

“Öïs™È ÁìÖä Íýâ¿äÌ ÐâØâ Ñëï Ðä énÚíïÌëï ÖÑÖâÑãÒ» 

ãÕØÒíï ÍÓ vÒïgÒ »âvÒ ãÔ¼ »Ó »âvÒ »ä #» ÌÕäÌ ãÕËâ 

»í ÁnÑ ãÊÒâó”1  

 

                                                
1 Dave, Jaya, Kāruṇyakādambinī, Bhūmikā, p.i 
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II.I BIRTH AND FAMILY  

Śrīrāma Dave was born on 22nd September 1922 at the village Samadadi of 

Badamer district, Jodhapur, Rajasthan. T.S. Krishnamurthy informs:  

“Pandit Śrīrāma Dave’s native home was in Sindh, 

now a province of Pakistan. It was the tragic 

partition of the country in 1947 that forced his 

family to run away for life and seek security in 

Rajasthan. Dave looks terribly greem and 

withdrawn as he reflects on the heart randing cruel 

happenings, sequel to partition. But a noble 

person’s sufferings can result in much good to the 

world; for, had it not been for his family’s untold 

agony, he might not have come to India and given 

to the world his literary works that have gone to 

enrich the lives of several of his readers.”2  

 

He was ardent devotee of Goddess Lalitā. He was born in orthodox Brahmin 

family. His father’s name was Sankarlal Dave and his mother’s name was 

Mathura Devi.3 Śrīrāma Dave had to face many difficulties in his childhood on 

account of his father’s untimely death.4 Due to the grace and blessings of his 

mother, he became a scholar and poet. He married to Yashoda who gave birth to a 

daughter Jaya by the grace of Lord Śiva.5 He had an elder sister about whom the 

poet does not provide any information. 

 

                                                
2 Ibid, An Appraisal, p.iii 
3 ÙäÑâãÔ-ã]ÁÕï×ÔbËÁÌçØð ÙäÑãnÊÓâÕâãÖÌð, ÙäÑcÀÓaz»ÔâÔ-×Ñô-ÖçãËÒð ÍçÝð ã×ÕíÍâãÖÌðó 
ÍèjÒâmÏâ ÑÉçÓâ ÑÊë»ÈÌÒâÔmÏâ ™ÍâÁâ{Õä, ÈÊzÕâtÖlÒ-ÖçËâãÐãØø_ÊÒð ÙäÓâÑÌâÑâsmÒÚÑzóó BB p.263 
4 ÕìËvÒíãÊÈÕëÊÌâãÈãÕ»Ôâ ×ènÒâ ãÙÒâ ÕâãÃ»â, ÊìnÒpÔçwÃ-ÖÑsÈ-ÖîKÒ-ÖçØÑâ ÐgÌÙÒâ ÕlÔÓäó 
ÊçÐâôgÒíãÊÈÂïÂÒâ »ãÔÔÈâï ÒâÈâ ÓÁívÒâÍöÈâ, ËötÕâ ãÅmÐ-ãÌÏnËÌï ãÚ »ÉÑpÒëØâ ÊËë ÁäÕÌÑzóó Ibid p.5 
5 ÈârNÒë »çÔÁâÑÕâpÒ ÊãÒÈâï ÌâmÌâ Ò×íÊâï, ãÍýÒâÑz ÈÊz½Ðâôc¿ ÁÒâÑÕâÍ ÈÌÒâÑë»âï ã×ÕâÌç½ýÚìðó 
 ÈsÒì ÊëÕã½ÓâËÌï ãÕÈÓÈí ÑtÕâ ¿ ÖÊzÒîÈç»Ñz, ÍçÝâÐâÕÐÕâ rÁâ Ì _ãÊ Ñë »âvÒâtÑÁsÒâÐÕÈzóó BB p.263 
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II.II EDUCATION 

Śrīrāma Dave’s father died when he was only six years old. His mother took entire 

responsibility of his education. His mother provided him preliminary education in 

the village Samadadi. For further study he was sent to his elder sister’s home to 

Amarakota of the Tharaparakara district and he passed Prathamā examination 

from a tol (traditional centre of learning Sanskrit) in Varanasi.  

 

Then the poet went to his uncle’s home in Hyderabad of Sindh. There he passed 

Kāvyatīrtha examination with first class, with the company of Pt. Manishankar 

Dwivedi in the Gidumal School. The poet was also associated with the poet had 

the opportunity to live with Baba Nagarjuna Vaidyanatha, known as “Yātrī”, a 

famous poet of Hindi literature. Being motivated by “Yātrī”, Śrīrāma Dave 

composed many poems and prose works. He also started writing his daily diary in 

Sanskrit. His two diaries were seized in Pakistan during partition.  

 

Since his student life, Śrīrāma was composing poems and writing articles in 

Sanskrit and publishing them in monthly magazine “Kaumudī” under the 

editorship of Kalurama Vyas.6 His first Sanskrit story Viśākhā was published in 

Kaumudī which was mentioned by Shridhara Bhaskara Varnekar his Sanskrita 

Vangmay Kosa. His stories were published in his book“Arvācīna Sanskrita 

Sāhitya” in 1944-45. 

 

Thus, Śrīrāma obtained his primary education of Sanskrit in traditional way from 

Sindh, Hyderabad.  He obtained Prathamā, Madhyamā and Kāvyatīrtha degrees 

with first class from Culcatta University, Culcatta. He learnt the poetic art and 

skills of expression from the famous Hindi poet Nagarjun. To enhance his 

                                                
6 Úì¨âÏâÊÈð #Õ Íï. »âÔèÓâÑvÒâÖÑÚíÊÒâÌâï ÖmÍâÊ»tÕë Íý»âã×ÈâÒâï “»îÑçÊä“ Öïs™ÈÝìÑâãÖ»äÍãÝ»âÒâï ½çrÁÌâÌâï ÍýëÓÇÒâ   
 ½YÍYÔë¼Ìë áãÍ rã¿ð Ö:ÁâÈâó KK, 2002. p.i 
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knowledge of Sanskrit, he studied Nyāya and Vedānta from the senior scholar 

Dharmadeva Jetali from Karachi. He has also studied English from Punjab 

University.   

 

II.III DEVOTEE OF GODDESS LALITĀ 

Goddess Lalitā is the Iṣṭadevatā (family goddess) of the poet. Śrīrāma was an 

ardent devotee of Goddess Lalitā. He has expressed his devotion towards goddess 

Lalitā through his poems and he has composed many poems in the praise of the 

Goddess in the form of eulogy. The poem Lalitā-Laharī in Vasantatilakā metre 

spreads the message of divinity of goddess Lalitā. The whole poem expresses his 

feelings. Bhakti is the main Rasa of this poem. The poet described about the cave 

which is the residence of goddess Lalitā along with Gaṇapati, Mahākālī, Sarasvatī 

and Batuka Bhairava. In the beginning of Lalitā-Laharī the poet pays homage to 

goddess Lalitā by composing five eulogical verses i.e. Lalitāpañcakam.  The 

following are the examples of true devotion of the poet as found in the 

Lalitāpañcakam:    

ÙäÑâãÔãÕÍý½ÇÍèãÁÈ – ÍâÊÍMâ 

»ÇíôÈÕï×ÌöÍÊùÏãÔ- ÍýÊäÍâó 

ánÒìS¿ ÐãøãÌÓÈìð ÍãÓÍèjÒÑâÌâ 

ÊëÕä ã×Õï Ð½ÕÈä ÔãÔÈâ ÈÌíÈçóó 1óó 

ÓâÞâï ÒÊäÒÍÊ-ÍMÁçØâï ÖÑsÈ- 

ÖìnÒï ãÕ×sÝÑãÍ ×sÝÒçÈï ÍÓâÇâÑzó 

ÖïÒâãÈ §ãwÃÍÉÑÝ ÓÇë ãsÉÈâÌâï, 

Öâ Ìð ã×Õï Ð½ÕÈä ÔãÔÈâ ÈÌíÈçóó 2óó 

ÑtÕâ ÒÊäÒ¿ÓÇï ÐÓÇï ãÕÐèÈëð 

Ù}âÍÓâð ÍýÑçãÊÈâð ×ÓÇï ÕýÁãnÈó 

ÒsÒâð ÍýÖâÊ-ãÁÈ-×ÝçÏÔâS¿ ÊëÕâð  

Öâ Ìð ã×Õï Ð½ÕÈä ÔãÔÈâ ÈÌíÈçóó 3óó 
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ÊÍô-ÍýÑù-ÒÕÌâãËÍ¿®ÕÈäô, 

dwÃzÕâ ÏÐèÕ ãÕÌÈí;»ÏÓí;ãÍ Òâï Õìó 

jÕâÔâÑç¼äï Ð½ÕÈäï jÕÔÌí½ýRÍâï 

Öâ Ìð ã×Õï Ð½ÕÈä ÔãÔÈâ ÈÌíÈçóó 4óó 

ÕëSÑâãÌ Òâ ËÌÕÈâï ÍãÓÑçcÒ ÈsÉì, 

ÊäÌâãÈô-Ìâ×ÌÍÓâ ã½ãÓ»nÊÓâÒâÑz ó 

ÒsÒâð ÍÊëØç ÍýÇÈâ ÁÌÈâãsÈ ËnÒâ 

Öâ Ìð ã×Õï Ð½ÕÈä ÔãÔÈâ ÈÌíÈçóó 5óó 

The poet has also described the physical features of goddess Lalitā. Here is an 

example: 

ÍýÖnÌï Èë ÕkÝï ã×ÓãÖ Ñç»çÃï ÓtÌÁãÅÈÑz, 

ÔÔâÃë »sÈèÓäÖçÓãÐãÈÔ»ï »ë×ÓÒçÈÑzó 

ÈÕ ãsÌgËâ dãwÃð ÍÓÑ»rÇâmÐíãËÔÚÓä, 

ÖÑsÈï ÖnÈâÍï ×ÑÒãÈ ×ç¿âï ÁäÕÌ½ÈÑzóó 23óó  

åÒï ÌâÖâÕâÔä »Ì»»ãÔÈâ Ñîãø»ÒçÈâ, 

ãsÑÈï ÕkÝâmÐíÁë ÑÊÒãÈ ÑÌí dSÒãÌÓÈÑzó 

ÔÖÊz½ýäÕâ½ýìÕëÒ»ÑãÍ ¿ ÓtÌâÕãÔÒçÈÑz, 

ãÌÏ}âï dãwÃï Ñë ÁÅÒãÈ Ðö×ï ÕkÝ»ÑÔëóó 24óó 

In the Khaṇḍakāvya Apāṅgalīlā, the poet has nicely described Lalitā as a goddess 

of Vidyā i.e. education.  

ÑnÝâÇâï ÏÔÑãsÈ ×âsÝãÌÕÚë [tÒ…çÈï ÕãÇôÈï  

×âÍâÌç½ýÚ×ãøÓpÒãÈ×Òï KÒâÈâ ÑçÌäÌâÑãÍó 

ásÈï Öâ  ½ãÑÈâ tÕÒâ »ãÔÒç½ë ÔäÔâï ãÊ×ntÒâ ãÌÁâï 

ÌäÈâ ÐîãÈ»ÒnÝ×ãøÓËçÌâ ãÕSÕë;ãÐÈí ½îÓÕÑzóó 5 óó 

 
II.IV POET’S SCHOLARSHIP 

By composing Mahākāvyas, Khaṇḍakāvyas, Śatakakāvya, Laharīkāvya and 

translated works, Śrīrāma Dave not only exhibited his poetic scholarship but also 



85 
 

expressed his devotion towards Goddess Lalitā, knowledge of history, reality of 

society, and so on. The poet’s use of varities of metres speaks of his expertise in 

metres. In the same line we can observe his command over figures of speech and 

diction. He has translated many works from languages like Hindi, English, Urdu 

and Sindhi into Sanskrit. This shows his variety of interest. In his creative works 

satire is found as his favourite poetic element. He satires for society, election, 

politicians, today’s culture and government policies which are prevalent in today’s 

time. He was the follower of Rastriya Svayam Sevaksangha (RSS) which works 

for the upliftment of the society and nation. He did wonderful activities for the 

welfare of the Hindu society and culture. He had contributed a lot at the time of 

the movement of the Rāma Janma Bhūmi in 1990. His knowledge of ancient 

literature gets reflected in his works. He has knowledge of different scriptures like 

Rāmāyaṇa, Mahābhārata, Tantra and philosophy like Vedānta, Purāṇa, 

Vyākaraṇa, Yoga, Sāṁkhya and Nyāya. Let’s see the examples of different 

philosophy interwoven by the poet in his works.  

The poet refers to Patañjali’s Mahābhāṣya: 

ã»ãÑÕ ÈÕ ½çÇâÌâï »äÈôÒë »äãÈô½âÌÑz 

ÐÇãÈ ÎãÇËÓsÈÈz sÕâtÑÕkÝìð ÖÚÖýìðó 

ËöÈ½çrÈÌçRÍð ÍâãÇÌëð ÖèÝÐâwÒÑz, 

ãÌÁãÕÓã¿ÈÑëØí;ÍâÄÒnÌâtÑã×wÒâÌzóó 7óó  

The poet refers to Yogasūtra  

ÚïÖâRÆâï ãÕÑÔÕÖÌâï Òí½ÖèÝâÕöÈâaz½äÑz, 

ÑèÔâËâÓâYÑÔ»ÑÔíÊzÐâÖÌë Ðâs»ÓâÐâÑzó 

ÖïãÕnÑèãÈõ ÈãÅãÊÕ ¿Ôâï-Òíã½Ìâï ÑíÊ»ÝäôÑz, 

¿ëÈíÕöùëãÌôÒÑÌÍÓâï ÐâÕÒë ãÊvÒRÍâÑzóó 10óó 

The poet’s knowledge of Rāmāyaṇa 

ÖäÈâ tÕÑëÕ ÓãÕÕï×âÕÈâÓÓ¾çÌâÉ-ÍýÑíÊÁÌÌä 

ÌäÈâ ÒÒâ ÊÌçÁÕïSÒâ ãÕÌâ×ÑãÈÏâËâ»ÓâsÈÍãÖ Òëó 
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ÐäÈâ Ì Òâ ãÕãÍÌÕâÖë;ãÍ ÓâÑÍÊÍaz»íÊzÐÕâpÈ×ÓÇâ 

½äÈâ ¿ ÒâãÐÌÕÔäÔâãÕÔâÖÓÈÐøìð ÖÈä»çÔÑãÇðóó 9óó áÍâaz½ÔäÔâ 

The poet’s knowledge of Purāṇa 

®äÅâãÕÚâÓãÚÈ-RÍ]ÒâÌç½È-ÓâËâãÙÒâãÙÈÈÌçð 

™wÇí ãÚ ½Íí»çÔÁâÈí ãÕã×wÃËöÈ-ÓâÖítÖÕâÑöÈ»Ôðó 

ÓâÖëSÕÓä tÕÑãÍ ÓâËâsÕRÍÌÕÔäÔâãÕËâÌãÌÍçÇâ 

¿®ë ÕýÁë ÒÊãÍ »sÒâãsÈ Ìí ãÕãÊÈÑâÌnÊãÖnËçÊãÒÈëóó6óó áÍâaz½ÔäÔâ 

 
II.V PLACE OF WORK 

Śrīrāma Dave started his professional career as a teacher of Sanskrit in Karachi. 

He also worked at the central library at university in Sindh. D.R. Mankad, Head of 

the Department of Sanskrit University in Sindh had established Sanskrit 

Association in Karachi. In his company, he continued to work for the propogation 

of Sanskrit language and literature. In Karachi he got associated with Kāryakartās 

of RSS. During this time the RSS activities were in the formative stage. Sindh was 

a main center where many Sindhis and Hindus were unitedly working for the 

upliftment of the nation and contributing to the freedom movement. There he met 

Sri Lalakrishna Adavani. He got the opportunity to learn Sanskrit along with 

Adavaniji. He got the company of Adavani for five years. He was given the 

responsibility of Bauddhik Pramukh in RSS. He was noting down the speeches of 

Guruji, Golawalakarji and other Pracārakas. Adavani was the teacher of English 

in the school and he had no practice of writing Hindi.7 He learnt Hindi with the 

help of Śrīrāma Dave. He was silently participating in RSS because of his 

professional engagement in bank and creative passion for Sanskrit literature. The 

writings of Śrīrāma Dave clearly reveal that he was a strong propogater of RSS 

ideology. To spread this ideology he has adopted pen to deal with the social issues 

and wrote the epic Sāketasaṅgaram and Kāmadhenuśatakam, which are tastimony 

                                                
7 www. shreerama dave. com 
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to this fact. In other works also this ideology is implicitly reflected in many 

places.    

 

He was the adviser to the Rajasthan teacher’s association of Jodhapura. He also 

worked for the propogation of Hindi language at the time of freedom movement. 

Due to the promotion of Sanskrit in Haidarabad, Sindh, the high school students 

learnt Sanskrit in stead of Persian. In the W.B.I. High school, Dave was appointed 

as a teacher of Sanskrit.  

 

Due to the distress of the partition of India, Śrīrāma Dave had to stay at home for 

many days without job. Then, with the help of friends, he went to Bombay and 

there he began to work as a teacher of Sanskrit. But the environment was not 

conducive to his health. So he returned to Rajasthan and joined State Bank of 

Bikaner and Jaipur located at Jodhpur in 1950. 

 

While working at the Bank, Śrīrāma Dave passed B.A and M.A examinations in 

Sanskrit. Due to his diligence and integrity he was appointed as an officer in 1960. 

Even though he was working in the Bank, he never compromised his interest for 

Sanskrit. Thus he served the Bank as well as Sanskrit for 30 years and retired from 

the post of Bank Manager in 1980.   

 

Though he was not connected with the profession of Sanskrit language and 

literature, he composed many works in Sanskrit. It shows his love and attraction 

for Sanskrit literature about which he himself writes.8 He served Sanskrit till the 

last breath of his life in 2012. Śrīrāma Dave has also worked for propagation of 

Sanskrit language as an active manager9 in “Viśva Sanskṛta Pratiṣṭhāna Pradeśa 

Sanghaṭhana” and the editor of the monthly magazine “Bhāratī”. 

                                                
 8 Ïìï» vÒÕsÉâÍ»ÍÊë »âÒõ »çÕôÈí Ñë ÒÝ »çÝâãÍ sÉâÌânÈÓÇÑz áÐèÈ ÈÝ Ñë Öïs™ÈÞìð ÖÚ ÖmÍ»ôð áÁâÒÈ #Õó ÖëÕâãÌÕöùî ¿    
ÁíËÍçÓäÒìð Öïs™ÈÞìð ãÕSÕãÕYâÔÒsÒ ¿ ÍýâDÒâÍ»ìÓãÍ Ö:ÁâÈí ¾ãÌwÃÖmÏnËðó KM, p.8.  
9 Ïëìï» Íý×âÖ» »ë ÍÊ ÍÓ ÓÚÌë »ë ÏâÊ Ðä Öïs™È ÖâãÚtÒ Ñëï éÌ»â Òí½ÊâÌ áÍèÕô #Õï áâS¿Òô¿ã»È »Ó ÊëÌë ÕâÔâ Úìó KK, 
2002. p.i 
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II.VI PRIZES AND AWARDS 

Śrīrāma Dave had received many awards from time to time for his notable 

contribution to Sanskrit literature. He was honoured by many organizations:   

1. He received an honour by the Akhila Bhāratīya Veda Sammelana in  

Banswada in 1985. 

2. He received ‘Vidvatsammāna’ in 1990 from Rajasthan Government. 

3. He received ‘Māghapuraskāra’ given by the Rajasthan Sanskrit Academy,   

 Jaipur in 1992 for his Mahākāvya Bhṛtyābharaṇam. 

4. He was honoured by Virasavarkara Sikshana Sansthan in 1992 

5. He was honoured by Rajasthan Sanskrit Parishad in 1997 

6. He received a ‘Vidvatsammāna’ in 1998 from Rajasthan Sanskrit Academy. 

 
II.VII CREATIVE WORKS 

Śrīrāma Dave immensely contributed to the field of modern Sanskrit literature by 

composing many literary works and also translated many literary works from 

other Indian languages in to Sanskrit. The detail of his publication is given below:  

 
II.VIII  CHRONOLOGICAL ORDER OF THE COMPOSITIONS OF  

  THE POET: 

 Sr. No.  Name of Books    Year of Publication  

 1    Bhṛtyābharanam     1993 

 2   Lalitālaharī      1999 

 3   Saundaryalīlāmṛtam    2000  

 4   Rājalakṣmīsvayaṁvaram    2001 

 5   Kāruṇyakādambinī    2002 

 6   Bhāratīvilāsa     2002  

 7   Sāketasaṅgaram     2003 

8   Apāṅgalīlā      2004 

 9    Nirmalā     2004 
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 10   Parikhāyuddham    2006 

 11   Brahmarasāyanam    2006 

 12   Dhruvasvāminī    2007 

13   Gītāñjali     2007 

14   Kāvyamañjuṣā     2008    

15   Yavanīnavanītam    2008 

  16   Akiñcanacaityam    2008 

 17   Kāmadhenuśatakam   Year not mentioned 

Now, the list of the works of Dave is given in the order of their significance. 

 

II.IX MAHĀKĀVYAS 

Sr. No.  Name of Books     Year of Publication  

1   Bhṛtyābharaṇam      1993 

 2   Rājalakṣmīsvayaṁvaram     2001 

3  Sāketasaṅgaram      2003 

 

II.X KHAṆḐAKĀVYAS 

Sr. No.  Name of Books     Year of Publication  

1   Saundaryalīlāmṛtam     2000  

2   Kāruṇyakādambinī     2002 

3  Bhāratīvilāsa      2002 

4   Apāṅgalīlā       2004 

5  Parikhāyuddham     2006 

6   Bhāratīvilāsa      2002  

7  Kālakautukam     2008 

8  Kelibhūkaitavam     2008 

9  Meghopālambhanam    2008 
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II.XI ŚATAKAKĀVYA 

 Sr. No.  Name of Book     Year of Publication 

 1   Kāmadhenuśatakam    Year not mentioned 

 

II.XII LAHARĪKĀVYA 

 Sr. No.  Name of Book     Year of Publication 

 1  Lalitālaharī       1999 

 
II.XIII LAGHUKĀVYA 

 Sr. No.  Name of Book     Year of Publication 

I  Kavitāmañjarī      1999 

 

The poet has translated the three works of Madhusudan Oza viz. 

Brahmasamanvaya, Brahmasambandha and Atrikhyāti into Hindi. He has also 

written a story collection viz. Bhagnamanorathā. This work is not available to me.  

 

II.XIII.I  BHṚTYĀBHARAṆAM  
Bhṛtyābharaṇam (BB), a Mahākāvya is published by Rajasthan Sanskrit 

Academy, Vireshvar Bhavan Ganagauri Bazar, Jaipur, Rajasthan in 1993. It 

contains 37 cantos and 1166 verses. After his retirement from the bank, Dave 

composed satirical poems. In today’s life the goal of education is to get job only. 

In this poem the job has been portrayed as the heroine. The cantos of this epic are 

as below: 

Cantos   Titles      No. of Verse 

1  ÐâÓÈÊ×ôÌÑz        45 

2  ÐâÓÈãsÉãÈãÌÕëÊÌÑz       35 

3  ãÕwÇç™Èï ÌâÓÊÖântÕÌÑz      30 

4  ÐötÒâ×ì×Õ»îÑâÓÒîÕÌÕÇôÌÑzz      34 

5  ÐötÒâãÕÁÒílÔâÖÕÇôÌÑz      31  
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6  ÐötÒâÔäÔâÊ×ôÌÑz       32 

7  ÌâÓÊsÒ vÒâÖâÙÑÊ×ôÌÑz      25 

8  Òç½-ÍýÐâÕÕÇôÌÑz       30 

9  ÑÌçÁRÍËâãÓãÐð ÊëÕìð ™Èâ ÐötÒâsÈöãÈð ÐötÒâÌç½ýÚ»âïãÜÇâï ÕÇôÌÑz 38 

10  ÐötÒíÍÊë×ÌÑz        35 

11  áÔbË-ÐötÒâÌâÑËýçÕÐöÈÍÊâÌâ:¿ Ê×âÕÇôÌÑz    27 

12  ÐötÒâ»íÍãÕÁömÐÇÑz       25 

13  ÐötÒâÊçÔôãÔÈâãÐ×ÍÌÑz      25 

14  ÐötÒâÕ×ïÕÊâÌçÈÍÌÑz       25 

15  ÐötÒâÌâÒ»ÕÇôÌÑz       35 

16  sÉâÌânÈÓÇãsÉãÈÕÇôÌÑz      25 

17  ÐötÒâ™Èï ½ýâmÒãÕÑíÚÌÑz      31 

18  ÐötÒâãÙÈâÌâï ÒíãØÈâï ãsÉãÈÕÇôÌÑz     33 

19  ÊmÍÈäÊâsÒÕÇôÌÑz       25 

20  »â»RÍÕÇôÌÑz       26 

21  ×âÓÊâ-ãÕ½ÚôÇÑz       31 

22  ãÕÓãÈ-ÕëÈÌ-ÕâÖÓÕÇôÌÑz      27 

23  Öïã¿»â¿âÓÕÇôÌÑz        25 

24  ét»í¿-ÍýÐâÕÕÇôÌÑz       30 

25  ÐötÒãÌÔmÏÌãÌRÍÇÑz       27 

26  ÐöãÈ-ÖÑçnÌãÈÕâÓÇë ãÕØâÊÚØôÕÇôÌÑz     30 

27  ÍýãÈÐâÍÔâÒÌÑz       30 

28  ÐötÒâ-ÓâÁÔxÑä»ÔÚÕÇôÌÑz      30 

29  ÍîÓÐötÒâtÑäÒ-Öã¿Õ-vÒÕÚâÓ-ãÌRÍÇÑz    30 

30  ÐötÒâãÌÕöãùÖç¼ÕÇôÌÑz       30 

31  ÐötÒâãÌÕöãù-ãÕØâÊÕÇôÌÑ z      36 

32  áÌèÆâÐötÒâãÌÕöãùãÕØâÊÕÇôÌÑz      31 
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33  »âÒôãÌwÄÐötÒsÒ ãÌÕöãùÕöãùÕëÊÌâÕÇôÌÑz    31 

34  ÐötÒâÍçÝ-ÍÓâ®Ñ-ÕÇôÌÑz      31 

35  vÒâÖ™Èï ÌâÓÊâSÕâÖÌÑz      31 

36   ÖÓsÕtÒÕÈÓÇÑz        53 

37  ÐötÒâÍãÓÊëÕÌ-ãÌÕâôÇÕÇôÌÑz      39 

BB begins with the following verse: 

ÌâÓâÒÇï ÙÕÇÑï½ÔÌâÑËëÒÑz, 

Öaz»äÈôÒÌz ÖçÓÑçãÌÁô½Èí ãÚÈìØäó 

§wÃçï ã¿ÓâÊzÒÕÌ×âÖÌÏnËçÑçøâï, 

ÍçNÒâï ÐçÕï ÍçÔã»Èí;ÕÈÈâÓ ÍýätÒâóó 1.1óó 

The poem ends with the following verse: 

ã¿ÓâÒ Öâ vÒâÖÑçÌëð »çÃäÓë  

ãÕÌíÊ-ÕâÈâô-½ãÑÈâtÑ-»âÔâó 

ÍçÌ½öôÚäÈçï ÌÕÐèãÑ»âï kÕã¿Èz 

ãÕwÇíð ÍÊï Öâ tÕãÓÈï ÍýÈsÉëóó 37.39óó 

 

II.XIII.II RĀJALAKṣMĪSVAYAṀVARAM 

Rājalakṣmīsvayaṁvaram, (RS) the mahākāvya was published in 2001 by Hansa 

Prakashan, Jaipur. There are two hundred and fourty eight pages in the text 

(16+232). It is divided into eighteen cantos. There are 1489 verses in total where 

1484 verses cover the main text and five verses are composed for benediction. 

 

The poet describes ‘democracy’ as a plan of god. According to him, the election 

of the ruler is like Svyaṁvara of Rājalakṣmī. He narrates various scenes of 

election in a very interesting manner. The poet has not given the titles of the 

cantos but he has given the titles of different topics under his description in 

Sanskrit as a table of content, which is as under: 
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     S¯í» ÖïKÒâS¯í» ÖïKÒâS¯í» ÖïKÒâS¯í» ÖïKÒâ    

Ñaz½ÔÑz         1111----5555 

Ø ÍýÉÑÍýÉÑÍýÉÑÍýÉÑðððð    Ö½ôð Ö½ôð Ö½ôð Ö½ôð                                 1111----95 95 95 95     

1. ÐâÓÈë »ãÔ-ÍýÕöãù-ÕÇôÌÑz        1-9 

2. ãÕwÇíð ÌÕ-ÈnÝ-ãÖÖöÜâ        10-16 

3. ÌÕÈnÝÍýÕöùÒë ãÕwÇç™Èï ãÙÒí ÐâÕÌÑz       17-18 

4. ãÕwÇç™Èâ ×ÄÌâÒ»ÔäÔâ        19-32 

5. ãÕwÇíð sÕÐâÕÍýÊ×ôÌÑz        33-35 

6. ãÕwÇç™Èï ÕâÑâ-Õìã×wÃzÒÕÇôÌÑz       36-44 

7. ãÕwÇíð »ìÈÕ-ÖïsÈçÈâÒâð ãÙÒð  ÍýãÈÕ¿ÌÑz      45-47 

8. ÌâÓÊsÒ ÈÝâ½ÑÌÑz         48-51 

9. ÔxÑä™Èï ÌâÓÊäÒÕöãùãÕ½ÚôÇÑz       52-55 

10. ÌâÓÊ™Èâ ÔxÑäsÈçãÈð        56-62 

11. ÌâÓÊsÈçÈî ÔxmÒâð ÐâãÕÈï ÍýÍ:¿ÐâÕÌâÕÇôÌÑz     63-65 

12. ÌâÓÊ™Èï »ãÔÍýÐâÕÕÇôÌÑz        66-86 

13. ÔxÑä™Èï ÍçrØ-ÐâãÕÈ-ÌâÓäÔ¾çÈâãÕ½ÚôÇÑz      87-90 

14. ánÈë ÔxmÒâð ÐÈçôÒíôÁÌâÒâð ÖÚÒí½sÕä™ãÈð     94-95 

 

Ø ã]ÈäÒã]ÈäÒã]ÈäÒã]ÈäÒðððð    Ö½ôð Ö½ôð Ö½ôð Ö½ôð                                 1111----64646464    

1. ÌÕÈnÝãÖ}zÒì ån¨sÒ ÕlÔÐRÍëÇ ÐâÓÈë;ÕÈÓÇz     1-4 

2. ÕlÔÐsÒ ÖâÑnÈëBÒð ÓâÁÔxmÒâð áÍÚÓÇÑz      5-9 

3. ÕlÔÐ™Èï ÖâÑnÈâÌâï ÐtÖôÌÑz        10-24 

4. ÓâÁÔxÑä-ãÕÒí½ë ÖâÑnÈâÌâï ÖnÈâÍð       24-41 

5. ÓâÁÈnÝâÈz áÍ™wÃâÒâð ÓâÁÔxmÒâð ãÕwÇçÌâ ãÌÒíãÁÈsÒ ×ëØsÒ  

ÚsÈë ÖÑÍôÇÑz 42-43 

6. ×ëØ™Èâ ÓâÁÔxÑäsÈçãÈð        44-57 

7. ×ëØ™Èï ÓâÁÔxmÒâð ÖçÓÜâãÕËâÌÕÇôÌÑz      58-64 
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Ø ÈöÈäÒÈöÈäÒÈöÈäÒÈöÈäÒðððð    Ö½ôð Ö½ôð Ö½ôð Ö½ôð                                 1111----80808080    

1. ÓâÁÔxÑäï ÍýãÈ ÖÓsÕtÒâ ™Èï vÒïgÒãÕã×¼ìrùâÍÌÑz     1-43 

2. ÖÓsÕÈäï ÍýãÈ ÓâÁÔxmÒâ ™Èï ãÕwÇçÑâÒâÕìã×wÃ¥ÕÇôÌÑz   44-80  

 

Ø ¿ÈçÉôð Ö½ôð         1-63 

1. ÖÓsÕÈä™Èâ ÓâÁÔxmÒâð ãÕÌíÊÍèÇâô sÈçãÈð     1-7 

2. Ñ:ÁèØíãÊÈÑÈÍÝâ™ãÈÌâ ãÕwÇçÊèÈëÌ ½rÅëÌ ™Èâ ÓâÁÔxÑäsÈçãÈð  8-14 

3. ×âÓÊâ™Èï ÑÈÕìÐÕÕÇôÌÑz       15-41 

4. ãÌÕâô¿ÌÍýtÒâã×™Èï ÑÈÍýÖâÊÌÑz      42-52 

5. ánÒìð ™Èâ Ôí»ÈnÝãÌÒâÑ»sÒ ÑÈsÒ Íý×ãsÈð    53-63 

 

Ø Í:¿Ñð Ö½ôð         1-88 

1. ãÌÕâô¿ÌâÒçøëÌ ×ëØëÇ ™Èâ ãÌÕâô¿Ì¾íØÇâ     1-3 

2. ãÌÕâô¿ÌâÒçø™Èâð ãÌÕâô¿Ì»âÔë ÍâÔÌäÒâð ãÌÊëô×âð    4-17 

3. ãÌÕâô¿Ìë éYÈâÌâï ÁÌâÌâÑçYÑÕÇôÌÑz      18-33 

4. ÍýtÒâã×Ìâï ÑÈâÁôÌâÒ ãÕãÕËÍýÒâÖÕÇôÌÑz     34-35 

5. ãÌÕâô¿Ì-ÕÖnÈ-ÕÇôÌÑz       36-51  

6. ãÌÕâô¿Ì-ÌÕÓÖínÑëØÕÇôÌÑz       52-57 

7. ÑÈÒâ¿ÌâdSÒÕÇôÌÑz        58-73 

8. ÍýtÒâã×Òí½ÐýwÃâÌâï ½ÇâãËÍsÈçãÈð      74-88 

 

Ø ØwÄð Ö½ôð          1-61 

1. ÍýtÒâã×Ìâï ÑÈÒâ:¿â»îÈç»ÕÇôÌÑz      1-15 

2. Ôí»™Èï ÑÈÒâ¿»âÌâï ÐtÖôÌÑz      16-28 

3. ÕäãÉ¿Óìð ãÐÜç»ìð ™Èï ÑÈÒâ¿»-»çtÖÌÑz     29-50 

4. ÑÈÊâÌãÕÑç¼sÒ ÑÈÊâÌãÕÑç¼ÈâãÑØÕÇôÌÑz     51-61 
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Ø ÖpÈÑð Ö½ôð         1-78  

1. ÑÈÊâÌ»âÔë ×âÖÌsÉâÌâï ÍýtÒâã×Ìâï sÕÊÔÍý×ïÖÌÑz    1-6 

2. ×âÖÌsÉÊÔäÒÍýtÒâã×ãÐð ™Èâ ½âãnËÍý×ãsÈð    7-20 

3. ×âÖÌsÉÊÔÍÜäÒìð ™Èï Íï.ÌëÚR-Ò×í½âÌÑz     21-31 

4. ×âÖÌsÉÊÔÍýÑç¼ìð ™Èâ åãnÊÓâÍý×ãsÈð     32-78 

 

Ø áwÃÑð Ö½ôð        1-79 

1. Íâã»sÈâÌ-Òç}âÕÖÓë åãnÊÓâ™Èï ÒèÌâï _ÊÒë ÖâÚãÖkÒÍýÏíËÌÕÇôÌÑz  1-13 

2. åãnÊÓâ™Èï Í:¿ÌÊÍãÓÝâÇ-Íý×ïÖÌÑz      14-31 

3. ×âÖÌsÉÊÔ™Èï ãÕÍÜãÌnÊÌÑz      32-35 

4. ×âÖÌsÉÊÔ™Èï sÕÍýÒâÖÎãÔÈÌÕínÑëØ-ãÌRÍÇÑz    36-45 

5. ×âÖÌsÉÊÔãÕãÚÈï ÍýÑÊí}âÓÍý×ïÖÌÑz     46-52 

6. ×âÖÌsÉÊÔ»ãÔÈï ÖÑâÁë ã¿ÓâÊçÍëãÜÈâÌâï ×è¨âÇâÑç}âÓÕÇôÌÑz  53-58 

7. ×âÖÌsÉâÌâï vÒïgÒã¿ÝÍýÊ×ôÌÍèÕô»ï ãÕÍÜÇâï ÓâÁÔxmÒâð ™Èë ÍÓsÍÓ-»ÔÚ- 

dSÒ-ÍýÊ×ôÌÑz         59-79 

  

Ø ÌÕÑð Ö½ôð         1-89   

1. ÑãÚÔâ×âÖÌ-ãÕÓíãËÌâï ÊëÕâÌâï ÊëvÒâð åãnÊÓâÒâð ×âÖÌï ãÕÎÔä»Èçõ  

ÐèÈÔë ÑÌçwÒRÍëÇ áÕÈÓÇÑz       1-5 

2. ÊëÕìð ™Èâ åãnÊÓâÒâð vÒâÁsÈçãÈð      6-9 

3. ån¨sÒ ÓâwÃ÷ë vÒâÍöÈâÒâð ÌâãsÈ»Èâ-ÕâÓÇâÒ ÍýâÉôÌâ    10-12 

4. ÕrÇsÒ ÁÌÈâ™È-ÕâãÓÊçrÍÒí½ÕâÓÇâBÒÉôÌâ    13-17 

5. ÍâÕ»sÒ sÕÈëÁãsÕÈâÊÑÌÍäÅâÕÇôÌÑz     18-21 

6. ÕâÒíð ÌÕÈnÝë sÕãÌÒÑÌvÒÉâãÌRÍÇÑz     22-26 

7. »çÏëÓsÒ ×âÖÌ™È-»ÓÐâÓÍäÅâÕÇôÌÑz     27-31 

8. ×ç®â¿âÒô™Èâ ãÕ»Ôâaz½ÁÌãÕÕâÚÖÑsÒâ-ãÌÕâÓÇâÒâBÒÉôÌÑz  32-35 
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9. ãÕWÕâãÑÝ™Èâ áÕìËâÐô»ÖÑsÒâãÌÕâÓÇâBÒÉôÌâ    36-39 

10. ÍÓâ×Ó™Èâ ásÍöSÒÈâÕâÓÇâBÒÉôÌâ      40-43 

11. ã×ÕsÒ ãÐÜâÕöãùãÌÕâÓ»ãÌÒÑíãÊÈ»wÃÕÇôÌÑz    44-50 

12. Ïý¢â ™Èâ Öïs™ÈÐâØâÊçÊô×âãÌÕâÓÇâBÒÉôÌâ     51-56 

13. ãÕwÇíð Ïýâ¢ÇRÍëÇ sÕÔäÔâÚÓÇâBÒÉôÌâ     57-66 

14. ÖÓsÕtÒâ ™Èï ãÌÕâô¿ÌÍýtÒâã×Ìâï ãÕãÕËâÌâï ÌâÒ»âÌâï ¿ ÕÇôÌÑz  67-89 

 

Ø Ê×Ñð Ö½ôð         1-111 

ÐâÁÍâÊÔ™Èï ×âÖ»ÊÔ (»âï½ýëÖ) ÊíØÊ×ôÌÑz      

1. ÍýÁâÖazz»ÃÚÓÇë ÍÓâazÑç¼Èâ       1-6 

2. sÕâÈnXÒâÉëô ÚçÈâtÑÁäÕÌâÌâï ãÕsÑöãÈð      7-12 

3. sÕâÈnXÒë;ãÍ Êë×sÒ ÊçÓÕsÉâ sÕâÈnXÒã¼nÌí ÁÌð    13-26 

4. ÐâÓÈ-ãÕÐâÁÌ-vÒÉâ-ÕÇôÌÑz       27-35 

5. ×âÖÌâpÈÐí½ÍýÑùâÌâï ×âÖ»âÌâÑâtÑãÕsÑöãÈð     36-38 

6. ½âãnËÕâãÊÌâï ½âãnËãÖ}ânÈÚÌÌÑz      39-50 

7. ÌëÚR™È-ãÕÐâÁÌÐâØâ-ÈçwÃä»ÓÇ-»âSÑäÓÌäãÈÊíØ-Ê×ôÌÑz   51-59 

8. »âSÑäÓÑçøÒë ÚçÈâtÑÌð SÒâÑÍýÖâÊÑç¼Áäô-ÑötÒç×íËãÌØëËë ÌëÚRãËk™ãÈð 60-66 

9. »âSÑäÓ-ÊçÊ×âô-ÕÇôÌÑz       67-76 

10. sÕâÉôãÖ}Òë åãnÊÓâ-™ÈâÒâð ãÖk¼ÁâãÈ½ÈãÕÐâÁÌÐâÕÌâÒâ ãÌRÍÇÑz 77-86 

11. ×âÖÌsÉâÌâï sÕâÉôÐâÕÌâÁãÌÈï ÚâãÌãÌRÍÇÑz    87-90 

12. ÓâÁÌâÓâÒÇÍÓâãÁÈâÒâð åãnÊÓâÒâð áÌçÈâÍÕÇôÌÑz    91-103 

13. ÓâÁäÕsÒ ÌÕÈâÑíÚãÌnÊÌÑz       104-111 

 

Ø #»âÊ×ð Ö½ôð         1-97 

Íý×âÖÌsÉâÌâï vÒâÍâÓÊíØÊ×ôÌÑz 

1. ÖÑâÁ»lÒâÇãÕÐâ½ë áÕìËâÐô»âÇâï ÊçÓÕsÉâÕÇôÌÑz    1-6 

2. ÈÝtÒâÌâï ã××èÌâÑz áÓnÈçÊâð _Êz½Èâð ÐâÕâð     7-11 
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3. ÁÌÑÌíÓ:ÁÌâÒ ÍýÕãÈôÈâÌâï ÒnÝâÇâï ÊçwÍýÐâÕÊ×ôÌë ÃäÕäÍýÐâÕð   12-24 

4. ÃäÕäÊ×ôÌvÒsÈÕlÔÐâÒâð ÌÕíÆâÒâð ÑÌíÊ×âÕÇôÌÑz    24-36 

5. Ðí½ÖâËÌ-ÁãÌÈÊçwÍýÐâÕÕÇôÌÑz-Ñâ½ëô ÑÔâãÕÔÁÔÍýsÝÕÇÑz,  

ËânÒâÉëô ãÕØ¿èÇôÖë¿ÌÑz, êÁâô½öÚ-ÁãÌÈãÕÌâ×ð. ã¿ã»tÖ»âÌâÑÞâÌânËÈâ, 

ãÕ×âÔÁÔâ×ÒÁãÌÈâ ÐäãÈð, ÍýÊèØÇÍýÖÓÇÑz ãÕWÕãÕÌâ×»×sÝíÊÒã¿nÈâ 37-47  

6. »mpÒèÃÓÊçwÍýÐâÕÕÇôÌÑz       48-51 

7. ÌâÓäÇâï Íâ@âtÒâÌç»ÓÇÁãÌÈÊçwÍýÐâÕÕÇôÌÑz     52-63 

8. ÌâÓäÇâï ÌÕínÑëØÑíÚÍýÐâÕð       64-68 

9. ÌâÓäÇâÑÍÚÓÇvÒÉâÕÇôÌÑz        69-78 

10. ÓâwÃ÷sÒ ÑâÌãÏnÊèÌâï ÓÜíÍëÜâãÑØëÇ ÓâÑsÒ ÜíÐÕÇôÌÑz   79-97 

 

Ø ]âÊ×ð Ö½ôð         1-126 

1. ÐâÁÍâ™Èï sÕÔxÒÕÇôÌï sÕÌâÒ»-Íý×ïÖÌ:¿     1-14 

2. ÐâÓÈäÒ-Öïs™Èëð ¡âÖ-ã¿nÈâÍýÊ×ôÌÑz      15-31 

3. ®âãnÈÕäÓsÒ ãÕÌâÒ»ÖâÕÓ»ÓsÒ Íý×ïÖâ     32-43 

4. ÁÌâÌâï _ÊÒë áãsÑÈâ-ÍýÏíËÌÍèÕô»ï ÓâãwÃ÷ÒÈí§äÍÌÑz    44-61 

5. ÍãÓÈí vÒâpÈsÒâÐâÕsÒ ™Èë ÁÌâÌâï ®nÊÌÑzz     62-70 

6. ÐýwÃâ¿âÓ-vÒâãpÈÕÇôÌÑz       71-76 

7. Öïs™È-ÐâØâÒâð éÍëÜâÍýÊ×ôÌÑz      77-99 

8. ÓâwÃ÷ÐâØíÍëÜâÒâð áâïgÔÐâØâÑíÚsÒ ÍýÊ×ôÌÑz     100-106 

9. ÊëÕÕâÇäï ÍýãÈ ÊçÔôxÒÐâÕÌâÕÇôÌÑz      107-117 

10. Öïs™ÈÞâÌâï ÊçÊô×âãÌRÍÇÑz       118-126 

 

Ø ÝÒíÊ×ð Ö½ôð         1-98 

1. ÖâmÒÕâãÊÊÔäÒâÌâï ãÌÕâô¿ÌíÍ®Ñð      1-4 

2. ÐîãÈ»ãÕÞâÌÁãÌÈÍý½ãÈÍý×ïÖâÍèÕô»ï ÍîÓâãÇ»ãÌnÊÌÑz   5-18 

3. ÐîãÈ»ínÌãÈÁãÌÈÌÕínÑëØÍý×ïÖÌÑz,  
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ÕìÞâãÌ»ìð sÕÍýÒí½ëÇ ãÕãÚÈsÒ Íý™ãÈãÕÁÒsÒ ÕÇôÌÑz   19-35  

4. áÌaz½ÈnÝsÒ sÕcÀnÊÈâ-ÍíØÇÑz      36-42 

5. ÕìÞâãÌ»ìð ™ÈsÒ »nÊÍôãÕÁÒsÒ ÕÇôÌÑz     43-48 

6. ÕÌÕâãÖÌâï ÊìnÒÍýÊ×ôÌÑâDÒÑëÌ Íý×âÖÌãÕ½ÚôÇÑz    49-64  

7. ËãÌ»™ÈÙãÑ»ÁÌ×íØÇ-ÍýÊ×ôÌÑz      65-73 

8. ™Ø»âÇâï ÊäÌÊ×âÕÇôÌï ÍýÖâ×ÌãÕ½ÚôÇÑz     74-80 

9. ÊçãÐôÜÁãÌÈ-™Ø»ÕãÌÈâ-vÒÉâvÒâÁëÌ ÕÖnÈíÍâÔmÐÌÑz   81-86 

10. ãÌÕâô¿Ìë ãÕãÕËÁâÈäÒÍçrØâÇâï sÕÑÈÍîrØÍýÊ×ôÌÑzó  

 ÁâãÈ-ÍýânÈ-ÙãÑ»ËãÌ»ÐëÊãÕÁömÐÇÑz     87-98   

 

Ø ¿ÈçÊô×ð Ö½ôð        1-82  

1. ÑÈÊâÌ-ãÊÕÖdSÒ-ÕÇôÌÑz       1-6  

2. ãÕÁÒâ×âÕÈâï ÍýtÒâã×Ìâï ÐãÇÈÒð      7-14 

3. ÓâjÒãÔpÖâ-ÍýÐâÕÍýÊ×ôÌÑz       15-21 

4. ÑÈÕã:¿ÈsÒ ã]ÁsÒ ¿ãÓÈÑz       22-82 

 

Ø Í:¿Ê×ð Ö½ôð         1-85 

1. ÌÕÈnÝãÕ™ãÈã¼nÌÒâ ÑxmÒâ sÑöÈsÒ ãÕwÇíÓâ½ÑÌÑz    1-4 

2. ÔxmÒâð ãÕwÇçï ÍýãÈ sÕÕëÊÌâãÌÕëÊÌÑz      5-7 

3. ãÕwÇç™Èâ ÔxÑäÍý×ïÖâ        8-9 

4. ÌâÓÊ™Èï ãÕwÇçÑâÒâ»îÈç»ÕÇôÌÑz      10-12 

5. ãÕwÇç™Èï Òç½Õìã¿XÒÕÇôÌÑz       13-21 

6. ÓâÁäÕÌëÝsÒ ãÕÁÒílÔâÖÕÇôÌÑz      22-28 

7. ÓâÁäÕÌëÝâãÐÌnÊÌÑz        29-32 

8. ãÕÁÒítÖÕíÍ®ÑÕÇôÌÑz       33-36 

9. ÁÒâ×âÕãÁôÈsÒ ãÕÁÒë ÍýÏíËÌÑz      37-42 

10. áã»:¿ÌsÒ sÕãÕÁÒë áãÕWÕâÖð      43-45 
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11. ÍÓâãÁÈâÌâÑÌçÍâÈÕÇôÌÑz       46-52 

12. ÍÓâãÁÈâÌâï ÑãnÝÇâï ÑÌívÒÉâÕÇôÌÑz      53-57 

13. ÍÓâãÁÈ™Èï »çÓãÖ»â»çtÖÌÑz       58-79 

14. ã¿ÓÐçø×âÖÌÐèãÓÐí½sÒ ÑãnÝÇð ÍÓâÁÒë ÍãÓëÕëÊÌâÕÇôÌÑz   80-85 

 

Ø ØíÅ×ð Ö½ôð         1-68 

ãÕÁÒâãÐÌnÊÌÑz        

1. ãÕÁÒâãÐÌnÊÌâÒ ÖÑâ½ÈâÌâï ãÕãÕËâÌâï ãÕÁÒíÍÚâÓ»ÓâÇâï  

ÌÓÌâÓäÇâï ÕÇôÌÑz        1-27 

2. ãÕÁÒë ÖÚÒíã½Ìâï ÒèÌâï ÒçÕÈäÌâ:¿ »ëãÔÐèÍýâaz½Çë ãÕÔâÖÕÇôÌÑz  28-68 

 

Ø ÖpÈÊ×ð Ö½ôð         1-73  

1. ×ëØsÒ ÍýãÇãËÁâÈsÒ »ëãÔÐèãÕÔâÖãÌÓäÜÇÑz     1-3 

2. »ÔÒë ÍýãÇãËÍýÕë×ãÌÕëÊÌÑz       4 

3. »Ôëð ÓâÁÔxÑäÖÑäÍë ×ëØsÒ sÕãÌÒí½ë vÒÕËâÌíÍsÉâÌãÌÕëÊÌâÒ ÍýÒâÇÑz 5-9 

4. ÔxmÒâð »Ôëð áâ½ÑÌ»âÓÇãÁÞâÖâ      10-11 

5. »ãÔ™Èï ×ëØsÒ ÚsÈÜëÍÕÇôÌÑz      12-16 

6. ÔxmÒâð ×ëØ»âÒâôÕÓíËë sÕÖâÑTÒôÍýÊ×ôÌÑz     17-18 

7. ÖÓsÕtÒâð ™Èï »ãÔ™tÒÐtÖôÌÑz      19-30 

8. »Ôëð ÖÓsÕÈäï ÍýãÈ vÒïgÒ½Ðõ ÍýãÈÕ¿ÌÑz     31-40 

9. ÊëÕâaz½ÌâÌâï ÓâÁÔxÑäÍâWÕôë áâ½ÑÌÑz      41-44 

10. ÊëÕâaz½ÌâÌâï ÓâÁÔxÑäï ÍýãÈ ÊëÕãÕÒí½™Èë éÍÔmÐÌÑz   45-46 

11. »ãÔÒç½ë ÊëÕâÌâï ÊçÊô×âÕÇôÌÑz       47-52 

12. ÊëÕâaz½Ìâð ÍýãÈ ÔxmÒâð ÍýãÈÕ¿ÌÑz      53-73 

 

Ø áwÃâÊ×ð Ö½ôð        1-57 

1. ãÕwÇíð ÍçÌð ÔxmÒâð sÑÓÇëÌ Íý»ÃÌÑz     1-2 
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2. ÔxmÒâ™Èï ÌÕÈnÝÊíØÕÇôÌÑz       3-20 

3. ãÕwÇç™Èï »ãÔÍýÐâÕÕÇôÌÑz       21-22 

4. »ãÔ™ÈëÌ ÌÕínÑëØÍýÐâÕëÇ ÊëÕâÌâï ÑíÚÌÑzz     23-39 

5. »ãÔÍýÐâãÕÈâÌâÑâtÑäÒâÌâÑãÍ ÑãÈÐýÑð     40-55 

6. ãÕwÇ™Èï ÌÕÈnÝâWÕâÖÌÑz        56-57 

 

The poem begins with the following verse:    

ÓâwÃ÷ë;ãsÑÌz ½ÇÈnÝ-×âÖÌÒçÈë ËÑâôÌÍëÜâÙÒë, 

ÁmÏç]äÍ-ãÌÕâãÖ-Öaz½ÑãÚÈâÓbËë ãÚ ¼ëÔâDÕÓëó 

ÊëÕâ¿âôÍýãÈÏnËÌë;ãÍ »ÔÐ-®äÅâãÑØëÇâã¿ôÈí  

ÓâjÒÙäÕÓÇítÖÕë Íý»çrÈâÊpÍè½Çë×ð ã×ÕÑzóó 1.1óó 

The poem ends with the following verse: 
ÙçtÕâ sÕâãÑÕ¿ð ÍýÖnÌÕÊÌâ ÍýâpÈâ ÍÓâï ãÌÕöôãÈÑz, 

ÑtÕâ ¿âtÑãÕØâÊÕâÓÇ™Èë ãÌtÒíYÑï ÑâËÕÑzó 

áâãSÔwÒâtÑÈÒâ ãÍýÒë ¿ ÖÚÖìÕânÈãÚôÈë »ÜÈð, 

ÓâjÒÙärÍ¿®Ñë ÌÕËÕë ÊëÕâãÚÈâï ÐèãÑ»âÑzóó 18.57óó 

 
II.XIII.III SĀKETASAṄGARAM 

Sāketasaṅgaram (SS) is a mahākāvya composed by Śrīrāma Dave. It was 

published in 2003 by Rastriya Sanskrit Sahitya Kendra, Jaipur. There are one 

hundred and fifty seven pages in the text (13+144). SS is divided into fifteen 

cantos. There are six hundred and five verses in total where five hundred ninety 

nine verses composed for the main text and six verses for the Kavi-nivedanam. 

  

This epic is written about the famous incidence of liberation movement of Rāma’s 

temple at Ayodhya. It is a socio-historical poem. The poet has mentioned various 

events, courage of Kārasevakas, etc. The poet has given the title of each canto as 

under: 
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Canto   Titles        Verses 

I   ãÚnÊèÌâï ÖïÚtÒÐâÕë Êë×ÊçÊô×âð     41 

II  ãÚnÊètÕ-ÓâwÃ÷ÐãøÏíËâÒ Öï¾íÊÒð     38 

III   ãÕSÕãÚnÊçÍãÓØt™ÈãÚnÊèÁâ½ÓÇð    49 

IV   áÒíDÒâÒâï ã×ÔânÒâÖð      36 

V   ÙäÓâÑjÒíãÈÍýÖâÓÇÑz      24 

VI   áÒíDÒâï ÍýãÈ »âÓÖëÕ»ÍýsÉâÌÑz     34 

VII  »âÓÖëÕ»ÖâÚãÖkÒÕÇôÌÑz     29 

VIII  »âÓÖëÕ»âÌâï »âÓÖëÕâÖï»lÍãÖã}ð    59 

IX   »âÓÖëÕ»™ÈÖï¾Øôð      54 

X   ÑçlÔâÒÑâ®í×ð      32 

XI   ÚçÈâtÑâãÐÌnÊÌÑz      45 

XII  ÑçlÔâÒÑ™ÈÌö×ïÖvÒÕÚâÓëÇ ÁÌâÌâÑâ®í×ð   40 

XIII  ÑçãÌãÐð ÁÌâ®í××ÑÌâÒ ™Èï ÓâÁÌäãÈ×âsÝâÕÔmÏÌÑz 33  

XIV  ÓâÑÐøâÌâï ÕäÒôÕöã}ð ÍçÌð »âÓÖëÕâ™Èë áÒíDÒâÍýsÉâÌÑz 53 

XV  ÑãsÁÊçtÍâÃÌëÌ Öâ»ëÈÖï½ÓãÕÁÒð     32 

 

SS begins with the following verse: 

áÉâÚÕë »îÓÕÍâNÅÕâÌâï 

ÜÝânÕÒë ÐèÒãÖ ÌâÑ×ëØëó 

ËÑâôÙÒë ÑânYãÑÈë ¿ ÐèÑî 

»ãÔð sÕÕäÒõ Íý»Ãä¿»âÓóó 1.1óó 

»îÓÕí áîÓ ÍâNÅÕíï »ë ]âÓâ ã»Òë ½Òë ÑÚâÐâÓÈ Òç} Ñëï »æ ÜãÝÒ Õï×íï »â ãÕÌâ× Úí ½Òâ, 

ãÁÖ»ë »âÓÇ åÖ ÐèãÑ ÍÓ ËÑô »ä ÓÜâ »ÓÌë ÕâÔë ×âÖ»íï »ä »Ñä Úí ÁâÌë Öë »ãÔÒç½ Ìë 

áÍÌâ ÍýÐâÕ ãÊ¼âÌâ ÍýâÓmÐ ã»Òâó 1.1 (Poet) 
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The poem ends with the following verse: 
ËnÒð »lÒâÇãÖïÚí Ó¾çÍãÈ¿ÓÇâmÐíÁÐãø-ÍýãÈwÄð, 

ãÁtÕâ Òí Õì ÖÍtÌâÌz ÌÕ ã¿ãÈÖÑÓë ÍýâÍ ÓâjÒâãËÍtÒÑzzó 

_tÕâ Öâ»ëÈãÌwÄï ãÓÍç»çÔ»ãÔÈï Ôâ:ÀÌï ÖâÚÖëÌ, 

ÔëÐë ÍçNÒâï ÍýãÈwÄâÑ½ãÇÈ-ÍÊÕäÍäÄÔíÐí ÕÓëNÒðóó 15.32óó 

 

ËnÒ Úìï Èt»âÔäÌ éùÓ ÍýÊë× »ë ÑçKÒÑïÝä, Ùä ÓâÑ¿n¨ ¿ÓÇ»ÑÔíï »ë ÍÓÑÐø ÙäÒçÈ »lÒâÇ 

ãÖïÚ, ãÁnÚíïÌë ãÌÕâô¿Ì ÖÑÓ Ñëï ×Ýçáíï ÍÓ ãÕÁÒ Íâ»Ó ×âÖ» ÍÊ ÍýâpÈ ã»Òâ áîÓ áÍÌë ÖâÚÖ 

Öë áÍÌë ÍÊ ÚâãÌ »ä ã¿nÈâ Ì »ÓÈë Úç#, áÒíDÒâ ãsÉÈ ÏÏôÓ ÏâÏÓ »ë ÔâïÀÌ »í ãÑÃâ»Ó 

Ôí»ÍýãÈwÄâ »â ÍçNÒ ÍýâpÈ ã»Òâó 15.32 (Poet) 

 

II.XIV KHAṆḐAKĀVYAS 

 

II.XIV.I SAUNDARYALĪLĀMṚTAM (SL) 
Saundaryalīlāmṛtam is a Khaṇḍakāvya published by Rajasthani Granthagar, 

Jodhapur in 2000. There are one hundred and fourty three verses in total and the 

topics are: Maṅgalam (3 verses), Saundarya-vibhāvanā (16 verses), Saundaryalīlā 

(55 verses), Maunāmṛtam (11 verses), Abhisārikā (10 verses), Vivaśāḥ-vīrahinaḥ 

(35 verses), Vairāgyasaṁvedanā (13 verses). This poem is written in1949, when 

the poet went to Mumbai from the Sindh, Rajasthan, after the partition of India 

with his friends. Beautiful scenes on the sea beach of Mumbai are described in 

this poem. The poet is expert in creating beautiful images. 

SL begins with the following verse: 

ÖînÊÒõ ÔÖÈäÚ ãÕWÕ-ãÕÈÈï ÌâÌâãÕËï ãÌÑôÔÑz 

ÈÝëÊï ÔÔÌâ½Èï Èç »çrÈë ÖmÑíÚÌï ÍSÒÈâÑzó 

ÊäpÒnÈë ÓÖ½ãÐôÈâW¿ _ÊÒë Ùöaz½âÓÐâÕâ áãÍ, 

ÈãsÑÌz Úë ÔãÔÈë! ÈÕìÕ ÖçÐ½ï ÖÊzÕìÐÕï ÐâÖÈâÑzóó 1óó 
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åÖ ÖïÖâÓ Ñëï ÎìÔâ Úçáâ ÌâÌâ Íý»âÓ »â ãÌÑôÔ ÖînÊÒô ÚÑëï ÒÚâï ãÊ¼âæ ÍÅÈâ Úìó éÖÑëï 

ÔÔÌâ½È ÖînÊÒô Ê×ô»íï »í ÑíãÚÈ ã»Òë ãÏÌâ ÌÚäï ÓÚÈâó éÖë Êë¼»Ó ÑÌ Ñëï ÓÖ½ãÐôÈ Ùöï½âÓ 

ÐâÕ Ðä éÄÌë Ô½Èë Úìïó Úë Ð½ÕãÈ! ÔãÔÈë! éÖ ÖînÊÒô Ñëï ÑçÂë ÈçmÚâÓë Úä ÖçnÊÓ ÕìÐÕ »ä ÍýÈäãÈ 

ÚíÈä ÓÚëóó 1óó (Poet) 

The poem ends with the following verse: 
×bÊÏý¢ÓÖâãbË-ÖïÐÕ-ÖçËâÔëÍíãÊÈ-ÙäÒçÈÑz, 

¿îÍâÃäÈÃ ¿âãÓ-¿âr-ÕãÌÈâ-ÖînÊÒô-ÖïÓâãÁÈÑzó 

ÖïÒí½ëÌ ãÕÔâãÖÌâ ãÕÓãÚÇâï vÒâÑíÚÌìÑôãNÅÈÑz, 

ÕìÓâgÒíãÊÈÕëÊÌë ¿ ãÕÓÈï »âvÒï ÑçÊë »ãlÍÈÑzóó 13óó 

×bÊ Ïý¢ »ë ÓÖ Öâ½Ó Öë ãÌ»Ôä ÖçËâ »ë ÔëÍ Öë ×íÐâÒÑâÌ, ¿îÍâÃä »ë ã»ÌâÓë ãÕ¿ÓÇ »ÓÈä 

ÖçnÊÓ ÕãÌÈâáíï »ë ÖînÊÒô Öë ÑãNÅÈ, ÓãÖ»íï »ë Öï½Ñ Öë áîÓ ãÕÒíã½Òíï »ä ÕëÊÌâ Öë ÕëãwÃÈ 

#Õï ánÈ Ñëï ÕìÓâgÒíãÊÈâ ÞâÌ Öë ãÕÓâãÁÈ, áâÌnÊ »ë ãÔÒë ãÔ¼ë ½Òë åÖ »âvÒ »í Ñìï áÏ ãÕÓâÑ 

Êë ÓÚâ Úèûóó 13óó (Poet) 

 

II.XIV.II KĀRUṆYAKĀDAMBINĪ (KK) 
Kāruṇyakādambinī is a Khaṇḍakāvya published by Rajasthan Sanskrit academy, 

Jaipur in 2002. The poet describes his mother’s suffering and assiduous life. It 

contains 121 verses. The topics of the poem are: Samarpaṇam (3 verses), 

Kāruṇyakādambinī (1 to 52), Vātsalya-vaibhavam (53 to 73), Te Hi No Divasāḥ 

Gatāḥ (74 to 89), Kalitām-parivartanam (90 to 108), Yautaka-kautukam (109 to 

118). KK begins with the following verse: 

¼ãÌstÕï ÍçNÒâÌâï ½çÇ½ÇÑÇäÌâÑÌçÍÑâ 

ÖöãÇstÕï ÍâÍâÌâï ÊçãÓÈãÌÓÈâÌâï ÐÒ»Óäó 

ÑãÇstÕï ÕâÑâÌâï »çÔ¿ãÓÈ×äÔÕýÈãÕËî 

ËöãÇstÕï DÕânÈâÌâï ãÕÍãÊ ÁãÌÈâÌâï ÁÌçãØ Ñëóó 1óó 

ÈçÑ ÍãÕÝ ½çÇ ÑãÇÒíï »ä ¼âÌ Éä, ÍâÍäÁÌ »â ÐÒÊâÒ» áï»ç× Éä, ÌâãÓÒíï »ë ãÔÒë »çÔ 

¿ãÓÝ, ×äÔ ÕýÈãÕãËÒíï Ñëï ÑãÇÍýÐâÉä, ÈÉâ ÑëÓë ãÔÒë ãÕÍãùÁãÌÈ ánË»âÓ Ñëï ÖèÒô ÍýÐâ Éäó 

(Poet) 
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The poem ends with the following verse: 
ÒÝtÒâð ÖçÁÌâð sÕÖâËç¿ãÓÈìð KÒâÈâ Á½tÒâï ã¿ÓâÈz  

ÒsÒâð Íýâï½ÇãÓï½ÇítÖç»_Êí ÊëÕâ áãÍ sÕ½ôÈðó 

ÌâÒôW¿âãÍ ãÌÁëÌ ÈäÕýÈÍÖâ ÕnYâð ÖçÓâÇâÑãÍ 

ÖëÒï ãÕSÕ½çÓtÕ½îÓÕÒçÈâ ÐèÒí ËÓâ ÁâÒÈâÑzóó 118óó 

 
ãÁÖËÓâ »ë ÖjÁÌ áÍÌë ×äÔ áîÓ ¿ãÓÝ »ë »âÓÇ ÖïÖâÓ Ñëï ÍýKÒâÈ Úìïó ãÁÖ ËÓÈä ÍÓ ÊëÕÈâ 

Ðä ÏâÔ» ÏÌ»Ó ¼ëÔÌë »í étÖç» ÓÚÈë Úìïó ÁÚâï »ä ÌâãÓÒâï áÍÌë »ÄíÓ ÈÍ »ë »âÓÇ ÊëÕÈâáíï 

»ä Ðä ÕnÊÌäÒ ÏÌ ÁâÈä Úì #ëÖä ÒÚ ÐâÓÈ ÐèãÑ ÍçÌð ÕìÖâ ãÕSÕ½çrtÕ »â ½îÓÕ ËâÓÇ »ÓÌë 

ÕâÔä ÏÌë, ÒÚä ÑëÓä »âÑÌâ Úìóó 118óó (Poet) 

 

II.XIV.III BHĀRATĪVILĀSAḤ (BV) 
Bhāratīvilāsaḥ is a Khaṇḍakāvya published by Rajasthan Granthagar, Jodhapur in 

2002. The poem is written about the glory of Āgamokta-varṇamātṛkā. Out of total 

197 verses, 6 stanzas are written for Maṅgalācaraṇa. The poem is divided into 

different topics viz. Bhāratī-Līlāyitam (1 to 16), Varṇavaibhavam (17 to 27), 

Prakṛtipoṣaṇam (28 to 37), KavitārūpamupaŚritā (38 to 61), Kavitā Saṅgajāḥ 

mudāḥ (62 to 80), Manye Vyuḍham Kalihitakṛte Navyalīlāyitam Te (81 to 105), 

Yāntrikepi Yuge Diṣyate Devaprabhāvaḥ (106 to 113), Prakṛtiḥ Vikṛtiṁ gatā (114 

to 130), Krandatīha Nandinī (131 to 136), Lokavāṇīvimohaḥ (137 to 154), 

Yantroditā-vikṛtiḥ (155 to 170), Vikṛti Janitoviṣādaḥ (171 to 187), 

Sadāśābhyarthanam (188 to 191). 

BV begins with the following verse: 

×bÊ Ïý¢ ÓÖâÒÌíÊÒ»Óäï ÖâÓsÕÈâÓâãËÈâÑz 

ÕÇâôcÀâãÊÈãÕ½ýÚâï ÌÕÌÕcÀnÊí;mÏÓâÅmÏÓâÑzó 

×bÊâÉôDÕãÌÓäãÈ-ÖïÐöÈ-ÖÓâÔï»âÓ-ÖmÑãNÅÈâÑz 

Õâ½z vÒâÍâÓïÍÉë ÐÁë ãÕÊËÈäï ÔäÔâãÒÈï ÐâÓÈäÑzóó 1óó 
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×bÊ Ïý¢ »í ÁäÕÌ  ×ãkÈ ÍýÊâÌ »ÓÌë ÕâÔä, ãÕ]jÁÌíï »ä áâÓâDÒ ÊëÕÈâ, ÕÇôãÕ½ýÚÕÈä, 

Ð½ÕÈä ÐâÓÈä »í ÍýÇâÑ »ÓÈâ Úèûó Áí ãÕãÕË ÀnÊ ÕsÝíï »í ËâÓÇ »Ó, áÍÌë ãÊvÒ ×ÓäÓ »í 

×bÊ áÉô, DÕãÌ ÓäãÈÒçkÈ ÓÖ áÔï»âÓíï Öë ÑãNÅÈ »ÓÈä Úçæ, ãÕSÕ »ë Õâ½z vÒâÍâÓ Ñëï ãÌtÒ Ìæ-

Ìæ ÔäÔâ#ï Íý»Ã »ÓÈä ÓÚÈä Úìóó 1óó (Poet) 

 The poem ends with the following verse: 
Í:¿ÍýâÇÑÒãÖý×ãkÈÖãÚÈð Í:¿âÑÓìÑôãNÅÈð, 

áâS¿ÒíôÊÒ»âÓ»í ½çÇÒçÈí ãÏnÊçÝÒëÇâãnÕÈðó 

ãÕYç§äÍãÕÐâÖÑâÌÕÔÒí ÑíÜÍýÊí ÞâãÌÌâÑz 

ÌâÌâ×âsÝÍçÓâÇÕöùÁÌ»ð KÒâÈí;ÜÓð ÍâÈç Ìðóó 191óó 

 

ÈÉâ Í:¿ ÍýâÇÑÒ, åcÀâ ÞâÌ ã®Òâ RÍ, ãÝ×ãkÈÑâÌz, Í:¿ÊëÕ sÕRÍ, ãÕSÕ Ñëï áâS¿Òô »â 

éÊÒ»Èâô, ÖtÕ ÓÁÈÑí ½çÇ»Èâô, ãÝãÏnÊçÒçkÈ ãÕYçùëÁíÕÔÒÕëãwÃÈ, ÞâãÌÒíï »â ÑçãkÈÊâÈâ, 

ÌâÌâÍçÓâÇ åãÈÚâÖ »â ÁnÑÊâÈâ, áÜÓ ÊëÕÈâ ÚÑâÓä ÓÜâ »Óëïóó 191óó (Poet) 
 

II.XIV.IV APĀṄGALĪLĀ (AL) 
Apāṅgalīlā is a Khaṇḍakāvya published by Hansa Prakashan, Jaipur, in 2004. In 

this poem, the poet has described Lalitā, the goddess of Vidyā i.e. education. The 

poet has used different metres in it. This work is translated into English by Prof. 

T.S. Krishnamurti, Banglore, and in Hindi by Gopilal Dave. There are one 

hundred and eighty nine verses in total. The present Khaṇḍakāvya is divided into 

topics viz. Maṅgalācaraṇa (5 verses), Sṛṣṭilīlā (36 verses), Yugalīlā-I (12 verses), 

Yugalīlā-II (27 verses), Rāsalīlā (10 verses), Kṛpāpāngalīlā (15 verses), 

Nivedanam (11 verses), Samarpaṇam (5 verses), Vyaṣṭilīlā [Mūla] (46 verses), 

Kṛpālīlā [Mūla] (12 verses), Caṇḍikāpāngalīlā [Mūla] (10 verses). 

AL begins with the following verse: 

ãÖnÊèÓÍèÓÍãÓãÔpÈâÌÌí ÕÓÊÚsÈð ã×Õâaz»ÔãÖÈð 

ãÖã}ÍýÊí ÔãÔÈÔäÔâÓÈð ÖÈÈÑâÌnÊÑíÊÌ»Óðó 

ÊëÕâ½ý½NÒÍÊÍaz»ërÚí ÔçãÔÈ×çNÅâÍÖâãÓÈÍÓð 

ÐèÒâtÖÊìÕ ÑÑ »âÑëSÕÓä¿ÓÇÐãøÍýÖâÊÌ»Óðóó 1óó 
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May that Gaṇapati whose face is rendered beautiful with the anoinment of Sindūra 

(the red lead), whose hand bears the pose of bestower of boons (to his devotees), 

who is fondled affectionately by Lord Shiva (his father), who has seated him on 

his lap, who provides his devotees with supreme success (in all their endeavours), 

who is engaged in playful pranks, who fills with joy and delight, the hearts of 

those who pray him, who has established himself as a pre eminent deity, who has 

lovely feet that resemble the splendor of the lotus, who destroys by mere shake of 

his robust trunk, dangers arising from enemies. May that Gaṇapati be ever 

favourably disposed towards me by inspiring in me a sense of undivided devotion 

at the lotus-feet of Goddess Kāmeshvariī. (T.S. Krishna Murthy)  

The poem ends with the following verse: 
áÍâaz½ÔäÔâ ÁÌãÌ! tÕÊäÒâ  

»âvÒsÕRÍëÇ ÑÒâ ãÌÏ}âó 

ÐèÒâ^ÕÊäÒâazã¾ýÖÓíÁÑèÔë  

ÐktÒâãÍôÈâ Ñë ¼Ôç ÍçwÍÑâÔâóó 

May the theme of your sport in the form of the play of side long glance now knit 

by me into the form of a poetic composition; turn out to be a garland of flowers 

offered with devotion, at your lotus-feet. (T.S. Krishna Murthy)   

 

II.XIV.V PARIKHĀYUDDHAM (PY)  
Parikhāyuddham is a Khaṇḍakāvya published by Hansa Prakashan, Jaipur, in 

2006. The poem describes the Gulf war i.e. khāḍiyuddha. There are 126 verses in 

total and Hindi translation is given by the poet himself in this book. Jaya Dave in 

her article ‘Adhunik Sanskrit Sahitya Ko Pandit Srirama Dave Ka Yogdan’1 0  

mentions ÍãÓÕâÒç}Ñz. I checked it the work is entitled ÍãÓ¼âÒç}Ñz not ÍãÓÕâÒç}Ñz. It is 

typographical mistake and needs to be corrected.  

 

 

                                                
10 Pandey, Govinda Chandra, Ed., Dṛk, Vol 28-29, pp. 73-81  
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PY begins with the following verse: 

ÌâÓâÒÇí ãÕSÕÈÔë ÍýÕöùë, 

»ãÔÍýÐâÕë ÍãÓÈð Íý»âÑÑzó 

ÊëÕâÌz ãÌÒíjÒâsÒ ãÌÒnÝÇâÒ, 

×ëØâaz½ÈlÍë ×ÒÌ:¿»âÓóó 1óó 

ÁÏ Ð½ÕâÌz ãÕwÇç Ìë Êë¼â ã» »ãÔÒç½ »â ÍýÐâÕ ¿âÓíï áíÓ ¼èÏ ÎìÔ ½Òâ Úì, Èí Õë éÖ ÍÓ 

ãÌÒnÝÇ Ó¼Ìë »ë ãÔÒë ÊëÕÈâáíï »í ãÌÒçkÈ »Ó sÕÒï ÖÑç¨ Ñëï ×ëØ×yÒâ ÍÓ Öí ½Òëó (Poet)  

The poem ends with the following verse: 
åãÈ ÑçãÌÑç¼ÕâÈâô;»ÇôÌâSÕsÈã¿ùâð, 

»Ãç»ÑËç ãÕÁlÍâ;;ÔbË½íwÄä ãÕÌíÊâðó 

ÒçãË ÍçÌÓãÐ×azkÒë ã¿nÈÒntÒ sÕÐèãÑï, 

ãÌÁ½öÚÑçÍÒâÈâð »ânÈã¿nÈâãÕÑçkÈâðóó 126óó 

 

åÖ Íý»âÓ ÑçãÌ ÌâÓÊ »ë Ñç¼ Öë ÖâÓä ¾ÃÌâ ÖçÌ»Ó éÌ»â ÑÌ áâSÕsÈ Úí ½Òâó Õë »ÅÕä ÑäÄä 

ÏâÈíï »ä ½íwÄä Öë áÍÌâ ÑÌíÓ:ÁÌ »ÓÈä Úçæ ÍçÌð áâ×ïã»È Òç} Ñëï áÍÌä ÐèãÑ»â ÍÓ ãÕ¿âÓ 

»ÓÈä Úçæ ÍãÈ »ä ã¿nÈâáíï Öë ÑçkÈ Úí»Ó áÍÌë ¾Ó ÔîÃ áâæïó (Poet) 

 
II.XIV.VI KĀLAKAUTUKAM    
Kālakautukam is a Khaṇḍakāvya. This Khaṇḍakāvya is available in 

Kāvyamañjuṣā, published by Rajasthan Sanskrit Academy, Jaipur in 2008. There 

are 169 verses in total and the whole poem is divided into topics viz. Kālāya 

Tasmai Namaḥ (31 verses), Dharma-Nirapek ṣatā-Kautukam (10 verses), 

Navonmeṣa-Kautukam (13 verses), Navatā-Kautukam (17 verses), Tantra-

Kautukam I (16 verses), Tantra-Kautukam II (25 verses), Balavān-Kurasikā 

Mohaḥ (15 verses), Doṣadarśana-nirapekṣasyoktayaḥ (6 verses), 

Bhagnamanorathaḥ (7 verses), Gṛhiṇyāḥ-Gṛhavedanā (5 verses), Yāñcābhange-

Tarukṛtam-Latākutsanam (5 verses), Indraḥ-Prastham-Samīhate (9 verses), 
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Līlāyitam-Sakalambā-Tavaiva-Nūnam (10 verses). During post-independence 

period, the real situation of India is depicted in this Khaṇḍakāvya. 

KK begins with the following verse: 

ÒëÌëÊï Óã¿Èï ãÕ×âÔÑÌ¾ï ×âsÝï ÑÚâÐâÓÈÑz, 

ËÑâôÉô:¿ ÍçÓâÇÖèÝãÌÕÚð ÖãnÌãÑôÈí ÒtÌÈðó 

Ö vÒâÖí;ãÍ  ™ÈíDÕôÏâÚçÓÐÕÈz ËÑâôÒ ÒsÒâ½ýÈð 

ÒtÖï »ëÈÕ×ïÕÊâð ãÚ ãÕÏçËâð »âÔâÒ ÈsÑì ÌÑðóó 1óó 

 

ãÁÖÌë ãÌÊíôØ ÑÚâÐâÓÈ ÁìÖë ×âsÝ »ä Ó¿Ìâ »ä ÈÉâ ËÑôÓÜâÉô ÍýÒtÌÍèÕô» áÌë» ÍçÓâÇíï »â 

ãÌÑâôÇ ã»Òâ éÖ vÒâÖ ÑçãÌ Ìë Ðä ãÁÖ»ë áâ½ë ÚâÉ ¼Åë »Ó ãÊÒë éÖ ÖÐä ãÕ]âÌíï »í áÍÌë 

Öï»ëÈ »ë Õ×äÐèÈ »ÓÌë ÕâÔë »âÔ »í ÌÑs»âÓóó 1óó (Poet) 

The poem ends with the following verse: 
»ëã¿Êz ÕÊãnÈ ã»Ô »îÈç»ÑëÕ ¿ìÈÈz 

»âÔsÒ ÒsÒ »ÔÌâï Ì ãÕÊãnÈ Ïç}zÒâó 

ÔäÔâãÒÈï Ö»ÔÑãsÈ ÈÕìÕ ÌìÈÈz 

ÁâÌãnÈ ÑèÆÑãÈ»â ËöÈÐNÅÐâÕâðóó 10 óó 

 

»çÀ Ôí½ åÖë »âÔ »îÈç» »ÚÈë Úìï ãÁÖ»ä Ó¿Ìâ »í Õë áÍÌä Ïçã} Öë ÌÚäï ÁâÌ ÍâÈëó ÍÓnÈç 

ÒÚ ÖÏ »çÀ ÈëÓä Úä ÔäÔâ Úì åÖë Òë Ñè¼ô ÐâNÅ ÌÚäï ÁâÌÈëóó10óó (Poet) 

 

II.XIV.VII KELIBHŪKAITAVAM  
Kelibhūkaitavam is a Khaṇḍakāvya. It has been included in the book 

Kāvyamañjuṣā, published by Rajasthan Sanskrit Academy, Jaipur in 2008. There 

are 193 verses in all. The poet has used various meters in it. The illegal status of 

children and the problem of marriage is described in a very interesting manner 

through a fictional plot. 
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KB begins with the following verse: 

»ãW¿t»ânÈí rã¿ÓÕÊÌí ½ÐôÁâÈð »çÑâÒâôð 

ÍýâpÈí;ÌâÉâÔÒ-ã××ç»çÔâÊz ÊëÕÔëÌâtÑÁâÉôÑzó 

ÔbDÕâ ã×Üâï ½çr»çÔ½çÓíÊëôÕÐâØâãÕÊí;ÒÑz 

sÕ½õ ÒâÈë ãÌÁ½çrÁÌë ÈtÍÊë ÊëÕÔí;ÐèÈzóó 1óó 

 
»íæ ÖçnÊÓÕÌ, »çÑâÓä ½ÐíôtÍnÌ, ÓÑÇäÒ ã××ç, Áí áÌâÉâÔÒ »ë ã××çáíï Ñëï Öë ÍýâpÈ ã»Òâ ½Òâ 

Éâ, éÖ»â ã»Öä ÑãnÊÓ »ë ÍçÁâÓä Ìë áÍÌë ÍçÝ RÍ Ñëï ÍâÔÌ ÍíØÇ ã»Òâ, éÖÌë ½çr»çÔ Ñëï 

Öïs™È ÐâØâ »â áDÒÒÌ ã»Òâó ÕÚ áÍÌë ÖïÓÜ» ÍçÁâÓä »ë ÊëÚâÕÖâÌ ÍÓ éÖä ÑãnÊÓ Ñëï ÍçÁâÓä 

Úí ½Òâ Éâóó 1óó (Poet) 

This verse reminds the following well-known verse of the Meghadūta of Kālidāsa 

which is cited here: 

»ãS¿t»ânÈâãÕÓÚ½çrÇâ sÕâãË»âÓâtÍýÑùð 

×âÍëÌâsÈï½ãÑÈÑãÚÑâ ÕØôÐígÒëÇ ÐÈçôðó 

ÒÜS¿®ë ÁÌ»ÈÌÒâsÌâÌÍçNÒíÊ»ëØç 

ãsÌgËcÀâÒâÈrØç ÕÖãÈï ÓâÑã½ÒâôÙÑëØçóó1óó 11 

The poem ends with the following verse: 
»çãÃãÌ»çÔãÌÕâÖâ ÊâãÖ»âÊèãÈ»âÌâÑz 

ãÌÓÒÖÑãÌÕâÖë ÒâÍÒnÈä ãÊÌâãÌó 

éãÊÈÕÈä ÖçãÊwÃë ÚmÒôÑâÖâY ãÊvÒÑz 

ËÌÍãÈ½öÚÔxÑä ÍèÁÌäÒâ ÏÐèÕóó 37óó 

 

ÕÚ ÏâãÔ»â Ðä »çãÃzÃãÌÒíï »ë ÖâÉ ÓÚÌë ÕâÔä, ÊèãÈÒíï »ä ÊâÖä ÏÌä, ÌÓ» ÁìÖë ãÌÕâÖ Ñëï 

áÍÌâ ÖÑÒ ãÏÈâÌë ÕâÔä ÖîÐâgÒ »ë éãÊÈ ÚíÌë ÍÓ ãÊvÒ ÑÚÔ Íâ»Ó ËÌâÆzÒ »ë ËÓ »ä ÍèÁÌäÒ 

ÔxÑä ÏÌ ½æóó 37óó (Poet)  

 

 

                                                
11 Kālidāsa, Meghadūta, p.3 
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II.XIV.VIII MEGHOPĀLAMBHANAM (MP) 
Meghopālambhanam is a Khaṇḍakāvya. It has been included in the book 

Kāvyamañjuṣā, published by Rajasthan Sanskrit Academy, Jaipur in 2008. In this 

poem, the farmers were wandering with their animals during the famine and the 

wives of distressed farmers complain to the cloud. There are 121 verses in total 

and the whole poem is divided into topics viz. 1st (25 verses), 

Meghopachhandanam (15 verses), Virahiṇyāḥ Praṇayine Sandeśārthamegham 

prati yāñcā (5 verses), Meghaprasādanam (15 verses), Durbhikṣe Vikalā Dharā 

(5 verses), Ativṛṣtyākulā Dharā (13 verses), Nīradānā Gaganalīlā (5 verses), 

Vicitrāste Vāridā Vilāsāḥ (5 verses), Kimarthaṁ Kutsyate Meghaḥ (5 verses), 

Meghasyāpi Dāsya Nibandhanam (5 verses), Ime Mugdhāḥ Meghāḥ (15 verses), 

Śṛnvantu Bhoḥ Kiṁ Kathayanti Meghāḥ (verses 16 to 18). 

MP begins with the following verse: 

áâØâÆsÒ ÍýÉÑãÊÕÖâÊmÏÓë »äãÔÈâÜä 

ÍnÉâÌï Èë ÁÔÊ! ÖÈÈï ÕäÜÈë ÐèãÑÓëØâó 

ËÑíôÊzÐèÈìjÕôÔÌÖd×ìsÈpÈ½âÝí½ýÕâÈìð 

Ìí ÁâÌäØë ½ÑÒãÈ »Éï ÕâÖÓâÌz tÕÊzãÕÒí½ëóó 1óó 

 

Úë Ñë¾! áâØâÆ »ë ÍýÉÑ ãÊÌ Öë Ô½âÈâÓ, ÒÚ ËÓÈä áâ»â× »ä áíÓ Ã»Ã»ä Ô½âÒë ÈçmÚâÓä ÓâÚ 

Êë¼ ÓÚä Úìó ½Ñäô »ë »âÓÇ áâ½ é½ÔÈä é½ý ÚÕâáíï Öë ÈpÈâaz½ä, ÒÚ ÈÍãsÕÌä ÈçmÚâÓë ãÕÒí½ Ñëï  

»ìÖë ãÊÌ ãÏÈâ ÓÚä Úì, ÈçÑ kÒíï ÌÚäï ÖÑÂÈë¬ (Poet) 

The poem ends with the following verse: 
Òç½ë;Y ÁâÈë ÍãÓÕãÈôÈâaz½ë 

tÕÒâãÍ ÏnËí! ÍãÓÕÈôÌäÒÑzó 

»âÔsÒ dwÃzÕâ »ãÔÈâãÌ ãÑÝ! 

tÕÒâ ÈÉìÕâãsÈ Ìç ÕÈôÌäÒÑzóó 18óó 
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áâÁ Òç½ Ðä ÍãÓÕÈôÌ×äÔ Úí ½Òâ Úì, Úë ÏnËç! åÖãÔÒë ÈçmÚëï Ðä ÏÊÔÌâ Úí½âó Úë ãÑÝ! »âÔ »ä 

½Èä Êë¼»Ó éÖä »ë áÌçÖâÓ ÈçmÚëï Ðä ¿ÔÌâ ¿âãÚÒëó (Poet) 

 
II.XV. ŚATAKAKĀVYA 

 

II.XV.I KĀMADHENUŚATAKAM (KS)  
Dattasarananandji Maharaj has protected the native cows in the Pathameda village 

in Jalor district. This is the main theme of this Śatakakāvya. The book is published 

by Gopal Govardhan Goshala, Aanandvan Pathameda, situated in Jalor district, in 

Rajasthan, and the year of publication is not given. There are 112 verses in total 

and 10 verses are written on the occasion of Anti-cow slaughter movement 

organized by Rastriya Swayam Sewak Sangh (R.S.S) in 2009. Hindi and English 

translations are appended at the end of the book. English translation is given by 

T.S. Krishnamurthy. 

KS begins with the following verse: 

ÝÒäÕëÒï ÙîÈ®ÈçãÕãËãÕËâÌíÊÒ»Óä 

ã®ÒâÐãøÞâÌãÝãÕË¾öÈËâÓâ;ÑöÈÂÓäó 

ÖçÍèÈâ ™wÇsÒâÑÔ¿ÓÇ-ÍâïÖçãÙãÈÒçÈâ 

½Õâï ÖîÐâgÒëÅâ ÁÒãÈ ÍÉÑëÅâÕãÌãÓÒÑzóó 1óó 

Such was this pious countryland of Pathmeda where ‘Yajnas’ used to be 

performed according to rituals of the Vedas, where tri-stream of devotion, 

knowledge and duty (Karma) flowed, which enjoyed the fate of having the sacred 

foot-dust of Lord Krishna and where cows thrived in plenty. (Poet) 

The poem ends with the following verse: 
×öÇÕnÈç Ðíð ÐÓÈÐèÈÔ×âÖÌsÉâð  

½íÑâÒÕWÕ ãÍã×Èâ×ÌÔçbËã¿ùâó 
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ãÕÁöãmÐÈï ÍçÌãÓÚâãsÈ Ìç ½íÍÕäÒôÑz  

»çÕônÈç ½íÕËãÌÓíË-ãÌÊë×Ñâ×çóó 

O rulers of this country India! And O carnivorous jackals! Listen to me just. Now 

self-prode and power of cow keepersand cow-herds has awakened. Now stop this 

cow killing. Enough of it! (Poet) 

 

II.XV.II VIYOGAŚATAKAM (VS)  
We get the information of VS composed by Śrīrāma Dave through his daughter 

Jaya Dave: 
“ÍãNÅÈ Áä Ö_ÊÒ ÐâÕç» »ãÕ Úìïó ÁÏ åÌ»ë áãÐnÌ ãÑÝ 

»ä ÍtÌä »â ÊëÚânÈ Úçáâ Èí ãÑÝ »í ãÕÒí½ÁãÌÈ vÒÉâ Öë 

vÒãÉÈ Êë¼âó énÚëï »âãÔÊâÖ »ë Ñë¾ÊèÈ Ñëï ÕãÇôÈ ãÍýÒâãÕÓÚä 

ÒÜ »â sÑÓÇ Úí éÄâ ÖâÉ Úä éùÓÓâÑ¿ãÓÈ Ñëï ÕãÇôÈ 

ÖäÈâ »ë ãÕÒí½ Ñëï vÒãÉÈ ÙäÓâÑ »ä Ê×â »â dSÒ Ðä ÖâÑÌë 

áâÒâó åÌ ÐâÕíï Öë ÍýëãÓÈ Úí»Ó »ãÕ Ùä ÓâÑ Ìë ÑnÊâ®ânÈâ 

ÀnÊ Ñëï åÖ »âvÒ »ä Ó¿Ìâ »äó” 

Inspite of my best effort I could not get this work. I assumed that this work is not 

published.  

 
II.XVI. LAHARĪKĀVYA 

 

II.XVI.I LALITĀ-LAHARĪ (LL) 
Lalitā-laharī is a Laghukāvya, published in 1999. The poem is written in the 

praise of Goddess Lalitā, and describes the ancient temple in a very innovative 

style. There are sixty eight verses in total where sixty three verses are composed 

for the main text and five verses given for the Lalitā-pañcakam.  
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LL begins with the following verse: 

ÖÑö}ï ÖîÐâgÒï ÐÁãÈ Ì½ÓäÒï ÖÑÊÅä 

ãsÉÈâ »NÄë ÒsÒâ ãÕÑÔãÖ»ÈâÔèãÇ-ÖãÓÈâó 

×ÓNÒâ ãÖïÚâÌâï ÔÖãÈ ¿ ½çÚâaz»â ã×¼ãÓÇä 

ÕÖtÒmÏâ ÍýätÒâ ÍãÓÁÌÒçÈâ ÒÝ ÔãÔÈâóó 1óó 

 
ÖîÐâgÒ×âÔä Úì ÒÚ Ì½Óä ÖÑÊÅä, ãÁÖ»ë ÖÑäÍ ãÌÑôÔ ãÖ»ÈâÒçÈâ ÔèÇä ÖãÓÈâ ãsÉÈ Úìó 

ãÌ»Ã Ñëï Úä ãÖïÚí »í ×ÓÇ ÊëÌë ÕâÔä ÍÚâÅä ¼Åä Úìó ãÁÖ»ä »nÊÓâ Ñëï Ð½ÕÈä ÔãÔÈâ áÍÌëï 

ÍãÓÕâÓ »ë ÖâÉ ãÏÓâÁÑâÌ Úìïó (Poet) 

 

This verse reminds the following well-known verse of the Gaṅgālaharī composed 

by Jagannatha Pandita. 

ÖÑö}ï ÖîÐâgÒï Ö»ÔÕÖçËâÒâð ã»ÑãÍ È- 

ÑÚìSÕÒõ ÔäÔâÁãÌÈÁ½Èð ¼NÅÍÓ×íðó 

ÙçÈäÌâï ÖÕôsÕï Öç™ÈÑÉ ÑèÈõ ÖçÑÌÖâï 

ÖçËâÖînÊÒõ Èë ÖãÔÔÑãÖÕï Ìð ×ÑÒÈçóó 1óó 12 

The poem ends with the following verse: 
ÍÄëãÊÑâï Òí ÔÚÓäï _ÊbËëð, 

ÐâÕâãtÑ»âï ÐãøÒçÈsÈÕâ½ýëó 

ãÕnÊëÈz Ö ÌèÌï ½ÁÕkÝÑâÈçð, 

ÕâtÖlÒdãwÃï ÔãÔÈâãmÏ»âÒâðóó 63óó 

 
Úë ÔãÔÈë! Áí Ðä Ðø ÍçrØ _ÊÒ Öâ½Ó Öë éÄä åÖ ÐâÕÌâãtÑ»â ÔÚÓä sÈíÝ »í Ðãø ÐâÕ Öëï 

ÈçmÚâÓë ÖâÑÌë ÏìÄ»Ó ÍÆë½â ÕÚ áÕSÒ Úä ½Çë×ÁÌÌíï ÔãÔÈâmÏâ »ä ÕâtÖlÒÍèÇô ™ÍâdãwÃ »í 

ÍýâpÈ »Óë½âó (Poet) 

 

 

 
                                                

12 Jagannātha, Gaṇgālaharī, p. 2 
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II.XVII LAGHUKĀVYA 

 
II.XVII.I KAVITĀMAÑJARĪ 
Kavitāmañjarī is a collection of 37 poems presented under different titles. There 

are 360 verses in total. Some of them are lyrics. 

No.   Title of the Poem    No. of verses 

1.   sÕâ½È-½äÈÑz     4 

2.   ÖâãÓ»â-½äÈÑz     6  

3.   »çr Ì ½Õõ »çÖçÑ! ã¿ùë   6 

4.   »îÑçÊäÑÚítÖÕð     6 

5.   »âÊãmÏÌä     7 

6.   ×âÓÊä       6 

7.   ãÊÕâ»Óð     8 

8.   ÊäÌ_ÊÒâãÌ      8 

9.   ÏâËÈë;Òï ×äÈ»âÔð     11 

10.   Ñr½az½â      9 

11.   ÐâÓÈãÕÐâÁÌÕëÊÌâ     22 

12.   ×ÓNÒâð ×ÓÇâãÉôÌð    6 

13.   Öïs™ÈÖëãÕÌí vÒÉâ     13 

14.   DÒëÒãÌwÄï ÍýãÈ      5 

15.   ×ï¼ÌâÊð      6 

16.   ÌÓ»ëÖÓä      7 

17.   Úë ÑÚâÍçrØ! ÕnÊë     5 

18.   »ë×ÕsÑöãÈð      11 

19.   ÐâÓÈë ÐâÈç ÐâÓÈä     6 

20.   ãÊvÒâãsÈ Ìð Öïs™ãÈð    11 

21.   sÕÈnÝÈâ           10 
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22.   sÕÒÑëÕ Ñö½ën¨Èâ     6 

23.   sÕâÉâôÒ ÈsÑì ÌÑð     5 

24.   ÍçrØíùÑsÒ ÍýâËânÒë ÍãNÅÈsÒ ÑÌívÒÉâ  13 

25.   ÓâÁäÕï ÚÈÖîÓÐÑz     6 

26.   »Éï Íaz»Áë Íãaz»Ôâ dãwÃÓëØâ   7 

27.   ½çÁôÓë ÐèãÑ»mÍð    15 

28.   áâ»NÒíôt»ÔãÕpÔÕï ÖÑçãÊÈâ    10 

29.   ÖÑsÒâÍèãÈôð      9 

30.   »âãÔÊâÖ»ãÕÈâ     8 

31.   Ñâ¾ë ãÕÑçgËâð ÕÒÑz     11 

32.   Ñâ¾ílÔâÖÓÖð     26 

33.   ¿âÒâï ÑâÒâÕÈäï ÌçÑð     15 

34.   ¿âÒ ÍýâÈð sÑÓÇÑz     5 

35.   ãÕÁÒâÍý×ãsÈð     11 

36.   ÕöùÍÝ! ÌÑí;sÈçÈë     23 

37.   áâÔsÒÑâÚâtmÒÑz     17 

There are some selected examples of satirical and comic poems which were 

composed by the modern poets in modern era. Basically this type of poems 

were written in ancient time and it shows the importance of Devi and other gods 

but modern poets have changed the form, subjects and style of writing like 

Swārthāya Tasmai Namaḥ, Cāyām Māyāvatīm Numaḥ, Cāya Prātaḥ 

smaraṇam, Ᾱlasyamāhātmyam. Some examples of it are as under:  

      ãÌssÕâÉõ ÚçÈÁäÕÌìãÕôÈãÓÈï sÕâÈnÝzÒÓtÌï ÍÓÑz, 

sÕâÈnÝzÒíãÊÈÕìÐÕë;ãÍ Ì ½Èâ ÖùìØÇâ ÐäØÇâó 

ÒëÌâãsÑÌz ÌÕÐâÓÈë;ãÍ »ãÔÌâ;ÓbËï ÑÚâÐâÓÈÑz, 

»âÑâÉôÍýÏÔÍýÐâÕãÌËÒë sÕâÉâôÒ ÈsÑì ÌÑðóó 5óó (sÕâÉâôÒ ÈsÑì ÌÑð) 

 

 



116 
 

ÍýâÈð sÑÓâãÑ ÖçÓÈÙÑ½âÆãÌ¨âÑz 

»ânÈÍýÏíËÌÓÈâï ËöÈ¿âÒÍâÝâÑzó 

»ânÈâ»¿â½ýÔçãÔÈï ÙÕÇânÈÓâÔâÑz, 

ãsÌgËï dÆ:¿ ã¿Ïç»ï ÔãÔÈï ËçÕnÈäÑzóó 5óó (¿âÒ ÍýâÈð sÑÓÇÑz) 

 

ÍÒð ÍätÕâ ÍýäÈí ÐÕãÈ Ì ÒÉâ »ëÖÓÒçÈÑz, 

Ì Õâ ÐçktÕâ sÕâÊç Íý¿çÓ¾öÈÒçkÈ:¿ ÑËçÓÑzó 

áÔï ÍýätÒì ÌìÈÊz ÐÕãÈ ãÕãÕËï ÍâÌ»»çÔÑz, 

ÒÉâÊùë ÑíÊï ÈrÇÈÓÔï ¿âÒ¿çÔç»Ñzóó 12óó (¿âÒâï ÑâÒâÕÈäï ÌçÑð) 

 

áÔÖsÒ »çÈí ãÕYâ Òí ÏýèÈë Ö ÁÅí ÑÈðó 

ãÕYâÕnÈí;ãÍ ÊâÖtÕï »âÑÒnÈí;ÔÖâtÑÌâÑzóó 13óó (áâÔsÒÑâÚâtmÒÑz) 

 

II.XVIII TRANSLATED WORKS 

Paṇḍitji has translated the famous compositions from various other languages into 

Sanskrit.   

Sr. No. Name of Books  Author of the Book Year of Publication 

1.   Nirmalā   Premchand   2004 

2.   Brahmarasāyanam  Shah Abdul Latif   2006 

3.   Dhruvasvāminī  Jayashankar Prasad  2007 

4.   Gītāñjali   Rabindranath Tagore   2007 

5.   Yavanīnavanītam  Mirza Galib   2008 

6.   Akiñcanacaityam  Thomas Grey  2008   

 

In the field of literary translation, the translation of story or fiction is highly 

demanded. This is the reason why the story literature of Tolstoy, Turganeb, 

Tagore, Premachand, Bankimchandra etc. have become popular in the whole 

world. The translator must be acquainted with the eternal vision and secret of the 

specialities of the nation and culture of the literature.  
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The effective translation of the composition of the great scholars like Sufi Saints 

Shah Abdul Latif, Tagore, Jay Shankar Prasad, Munshi Premchand, Mirza Galib, 

Thomas Grey etc is not possible at all without the command of translator over 

both the languages. The prime duty of the translator is that he should have full 

faith on his writings and secondly his contemplation and originative cognition. 

Unless and until he studies the poem in original language and understands feelings 

of the poet in his own self, his translation will not show the clarity of liveliness, 

because the translator does not understand the thoughts of the original work. 
 

II.XVIII.I NIRMALĀ 
Munshi Premachand’s novel Nirmalā was translated from Hindi into Sanskrit for 

the first time. It is published by Rashtriya Sanskrit Sahitya Kendra, Jaipur in 2004. 

By translating the novel ‘Nirmalā’ Śrīrāma Dave popularized this seminal work 

among Sanskrit scholars. I have quoted a para which is taken from the original 

text written by Munshi Premchanda in Hindi.  

”ãÕÕâÚ »â ãÕÔâÍ áîÓ áÌâÉíï »â ÓíÌâ ÖçÌâ»Ó ÚÑ ÍâÄ»íï 

»â ãÊÔ Ì Êç¼âÒëï½ëó ãÁÖ»ë êÍÓ ÍÅÈä Úì, ÕÚ ÓíÈâ Úì, 

ãÕÔâÍ »ÓÈâ Úì, ÍÀâÅë ¼âÈâ Úìó ÒÚ »íæ ÌÒä ÏâÈ ÌÚäïó Úâï, 

á½Ó áâÍ ¿âÚëï Èí »lÒâÇä »ä éÖ ¾íÓ ÑâÌãÖ» ÒâÈÌâ »â 

áÌçÑâÌ »Ó Ö»Èë Úìïó Áí éÖë åÖ ãÕ¿âÓ Öë Úí ÓÚä Éä ã» Ñìï 

Úä áÍÌë ÍýâÇâËâÓ »ä ¾âãÈ»â Úèïó Õë ÕâkÒ Áí ®íË »ë áâÕë× 

Ñëï éÖ»ë áÖïÒÈ Ñç¼ Öë ãÌ»Ôë Éë, áÏ éÖ»ë _ÊÒ »í 

ÕâÇíï »ä ÐâïãÈ ÀëÊ ÓÚë Éëó á½Ó ÍãÈ Ìë éÖ»ä ½íÊ Ñëï 

»ÓâÚ-»ÓâÚ»Ó ÍýâÇ-tÒâ½ ãÊ# ÚíÈë, Èí éÖë ÖïÈíØ ÚíÈâ ã» 

ÑìïÌë éÌ»ë ÍýãÈ áÍÌë »ùôvÒ »â ÍâÔÌ ã»Òâó” (Íö.23) 
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Sanskrit Translation of above paragraph which is translated by Śrīrāma Dave.   

ãÕËÕâÌâï ãÕÔâÍÑz, áÌâãÙÈâÌâï ¿ ÓíÊÌï ÙçtÕâ ÐÕtÒëÕ 

ÍâÄ»âÌâï _ÊÒï ÕëÊÌâ-ãÕ»ÔÑzzó ÒsÒíÍãÓ ãÌÍÈãnÈ ãÕÍÊð, 

Ö #Õ ®nÊãÈ, ãÕÔÍãÈ, ãÌÍÈãÈ ¿ ÐèÈÔë, ÌìÈÈz áãÐÌÕÑzó 

#ÈâÕÈìÕ áÌçÑâÈçï ×kÒÈë »lÒâÇäÊëvÒâð ÑÌíÕëÊÌâó Òâ vÒÉâ 

”áÚÑãsÑ sÕ-ÍýâÇâËâÓsÒ ÍýâÇ¾âãÈ»â” åãÈ ÐâÕÌâ-ÖïÐÕâ 

áâÖäÈzó ÒâãÌ Õ¿ÌâãÌ ®íËâÕë×ãÕwÃâÒâð ásÒâð ÖïÒÈâÈz 

áâÌÌâãnÌ½ôÈâãÌ áâÖÌz, ÈânÒëÕ ÖmÍýãÈ sÑöãÈÑçÍëÈâãÌ 

×lÒíÍÑâãÌ ÐètÕâ _ÊÒï ãÐnÊãnÈó áâ®ÑnÊÑâÌsÒâãÍ ÐÈçôð 

ÍýâÇâð ÒãÊ ÈsÒâð ®íÅë #Õ ãÌ½ôÈâð áÐãÕwÒÌz ¿ëÈz “ãÌvÒèôÆí 

ÑÒâ sÕ»ÈôvÒð” åãÈ ÑtÕâ ÖnÈçwÃâ áÐãÕwÒÈzó (Íö. 13) 

 

II.XVIII.II BRAHMARASĀYANAM 

Brahmarasāyanam is a translation of the Sindhi poet Shah Abdul Latif’s poem 

“Śāha Jo Rasālo”. The translator has translated 297 verses into Sanskrit from 

Sindhi, from the whole collection. It is published by Hansa Prakashan, Jaipur, in 

2006.  

An Example of Sindhi: 

ÈÌ ÈÏäÏç Ì Èèû, ÖçãË Ì ÔÚäï ÖèÓ Áä, 

ÖâïãÆ ÍïãÚïÁâ ÅÏÅâ, ¼Å ¼Çä Ñëï Ðèû, 

»âÌ ¾çÁëô Ñèû, ÚÒâÈä ÚíÈãÌ Óëó 

Example of Sanskrit verse translated from Sindhi: 

ÌìÕâãÖ Ðí! tÕï ÕÍçØãW¿ã»tÖ»ð 

ÁâÌâãÖ ÌâÈsÈÌç½âï ÑÑâãÈôÑzó 

Öï½ípÒ ÐèÑî ÍãÓÓÜ ÐëØÁï 

ãÍýÒï ãÕÌâ Ñë ÌãÚ ÁäãÕÈëcÀâóó Íö. 18 
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II.XVIII.III DHRUVASVĀMINĪ  
Dhruvasvāminī is a famous play of Jayashankar Prasad. It is translated into 

Sanskrit from Hindi. It is published by Hansa Prakashan Jaipur in 2007. 

Dhruvasvāminī is the ever green play of Jay Shankar Prasad. By translating this 

play, Pandit Dave has given full solace and peace to the soul of Jay Shankar 

Prasad. This composition is similar to the composition Mudrārākṣasa a play of 

Vishakhadatta in Sanskrit. Jayshankar Prasad has also included rhymes at various 

places in the Dhruvaswāminī and the rhymes are like bore of this drama. Pt. Dave 

has also maintained the same form of these songs by his linguistic elegance in his 

translation. Here, I have given an example. 

Hindi Text: 

ÓâÑ½çpÈð  (ÍýãÈÚâÓä »ä áíÓ ®íË Öë Êë¼Èâ Úçáâ) ÈçÑÖë ÑìïÌë »Ú ãÊÒâ 

Ì ã» áÐä ÑçÂë áÕ»â× ÌÚäï, ÄÚÓ»Ó áâÌâó 

Sanskrit Text: 

ÓâÑ½çpÈð  (ÍýãÈÚâÓäÇï Ö®íËï ÕäÜÑâÇð) ÑÒâ ékÈÑëÕ ÌâÚï ÖâmÍýÈï 

ÔbËâÕ»â×ðó ã»ã:¿Èz ãÕÔmbÒ áâ½nÈvÒÑzó 

Hindi Text: 

ÍýãÈÚâÓäð  ÓâÁâãËÓâÁ! ×»íï Ìë ã»Öä ÍÚâÅä ÓâÚ Öë éÈÓ»Ó Ìä¿ë »â 

ã½ãÓ-ÍÉ Óí» ãÔÒâ Úìó ÚÑ Ôí½íï »ë ã×ãÕÓ »â ÖïÏnË 

ÓâÁÍÉ Ñëï ÀèÃ ½Òâ Úìó ×»íï Ìë ÊíÌíï áíÓ Öë ¾ëÓ ãÔÒâ Úìó 

Sanskrit Text: 

ÍýãÈÚâÓäð  ÓâÁâãËÓâÁ! ×»ìð »ëÌâãÍ ÍÕôÈÑâ½ëôÇ áÕÈäÒô áÕr}í;ãsÈ 

áËsÈÌí ã½ãÓÑâ½ôðó ásÑâ»ï ã×ãÏÓsÒ ÖmÍ»ôð ÓâÁÍÉâÈz 

ÐýwÃð éÐÒÈí ÕëãwÃÈâð ÕÒï ×»ìðó  

Hindi Text: 

ÓâÑ½çpÈð ÊíÌíï áíÓ Öë ã¾Óâ ÓÚÌë Ñëï ã×ãÕÓ áîÓ Ðä ÖçÓãÜÈ Úì- Ñè¼ô! 

¿çÍ ÓÚó (¼Åz½ËâãÓÇä Öë) Èí ËýçÕÊëÕä, kÒâ ÑÌ-Úä-ÑÌ 

¿n¨½çpÈ »í – Úì Ì ÑëÓâ ÖïÊëÚ Ää»¬ 
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Sanskrit Text: 

ÓâÑ½çpÈð éÐÒÈð ÍýãÈÏ}ð ã×ãÏÓð ãÕ×ëØëÇ ÖçÓÜâï ÐÁÈëó Ñè¼ô! ÑîÌï 

ãÈwÄó (¼Åz½ËâãÓÇäï ÍýãÈ) ÈãÚô ã»ï ËýçÕsÕâãÑãÌ ánÈÓâtÑÌâ 

¿n¨½çpÈÑëÕ......áãsÈ sÉâÌë #Õ Ñë ÖnÊëÚð!  

Hindi Text: 

ÍýãÈÚâÓäð (ÚâÉ ÁíÅ»Ó) áÍÓâË ÜÑâ Úí ÊëÕ! áÑâtÒ Òç} ÍãÓØÊz Ñëï 

áâÍ»ä ÍýãÈÜâ »Ó ÓÚë Úìïó  Íö. 57 

Sanskrit Text: 

ÍýãÈÚâÓäð (»Óî ÏDÕâ) ÊëÕ! ÜnÈvÒí;Òï ÁÌð ó áÑâtÒð Òç}- ÍãÓØãÊ 

ÐÕnÈï ÍýãÈÜÑâÇð áãsÈó  Íö. 5 

 
II.XVIII.IV GĪTĀÑJALI    
Gītāñjali is an excellent free style poem of Rabindranath Tagore. Śrīrāma Dave 

has translated it into Sanskrit in the same manner. It is published by Rashtriya 

Sanskrit Sahitya Kendra, Jaipur in 2007. In 1913 Rabindranath Tagore was the 

first Indian to be awarded the Noble prize in literature, primarily for “Gītāñjali”, 

which was praised by the great Irish poet, William Butler Yeats and the American 

poet, Ezra Pound. ‘Gītāñjali’ comprises of poems which are an invocation to God. 

Devoid of aggression and angst, they are like a breath of fresh air, which 

enlightens the soul. ‘Gītāñjali’s canvas encompasses life’s experience with an 

innocence and simplicity that one does not find elsewhere in literature. 

 

Tagore achieved fame as a poet, playwright, novelist, painter, essayist, musician, 

lecturer and social reformer. He was most influential in introducing the best of 

Indian culture to the west and vice versa. His tours across continents gave him the 

privilege of being the voice of India’s spiritual heritage.  

 

Here, I have given an example of the Sanskrit translation of ‘Gītāñjali’ by Śrīrāma 

Dave. 
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ÈãÃÌäÈãÃÌäÈãÃÌäÈãÃÌäÈäÓÑÈäÓÑÈäÓÑÈäÓÑz 

áãÒ! Öã¼! 

ásÈï ½Èí ãÊÕâ»Óð 

áÕÈäÇâô ÖnDÒâ ËÓâÈÔÑz 

áËçÌâ ¿ÔâÑð »Ô×ï ÍèÓãÒÈçÑz ÈãÃÌäÈäÓÑzóó 

 

áÌÕÓÈï ÈtsÕÓí Ñâï »ÉÒãÈ 

sÕ»Ô×ï ÍèÓãÒÈçÑz ¿Ô ÈãÃÌäÈäÓÑzóó 

 

áãsÑÌz #»ânÈÍÉë ÌâY ÕÈôÈë »í;ãÍ 

ÍÕÌ@ áãsÈ ¿ÍÔäÐèÈð 

écÀÔÊz Õäã¿»â ÍýÇÒÖãÓÈâó 

Ì ÁâÌë áÚï ÈÈð ÍýtÒâÕÈëôÒÌí Õâ 

»í ÁâÌäÈë »ëÌâãÍ Öï½Ñí ÐèÒâÈz 

ÈäÓsÉâÒâï Ìî»âÒâÑz éÍãÕwÃð »ã@Èz 

áÖïsÈçÈí ÕëÇç ÕâÊÒãÈó 

áËçÌâ ½nÈvÒÑãsÈ 

»Ô×ï ÍèÓãÒÈçÑz ÈãÃÌäÈäÓëóó 

 

II.XVIII.V YAVANĪNAVANĪTAM    
Yavanīnavanītam is a translation of 117 poems of Mirza Galib. This translated 

work is included in Kāvyamañjuṣā published by Rajasthan Sanskrit Academy, 

Jaipur, in 2008. The ‘Diwan Nama’ written by Mirza Galib was translated earlier 

into Sanskrit by Jaya Shankar Pathak of Banaras, but Panditji has also translated 

‘Galib Nama’ into Sanskrit. This work itself is just like walking on the edge of 

sword. Both the translations have their own beauty, elegance and merit. Dave has 

strong hold over Urdu. The Sanskrit language has so much sweetness that it is 
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capable to incorporate vitality of any language. I have quoted some verses for the 

comparision which is translated by the poet from Urdu into Sanskrit. 

An Example of Urdu from Galib Nama: 

áÚÏâÏ¿âÓâ-ÖâãÁÒë-ÏÚ×È 

Ì »Ó Ö»ëó 

ãÁnÊâû Ñëï Ðä ¼ÒâÔ  

ÏÒâÏâï-ÌÏÊô Éâóó 4óó 

Òë Ôâ× Ïë»ÎÌ 

áÖÊë-¼sÈâ-Áâû »ä Úìó 

Ú» Ñ½ÎÓÈ »Óë 

áÁÏ áâÁâÊ ÑÊôÉâ óó5óó  

 
Translation from Urdu into Sanskrit: 

ãÕÊçð Ö¼âÒí ÌãÚ ÐëØÁï Ñë  

ÍýÑù-ÐâÕsÒ vÒÉâ;ÌãÐÞâðó 

ÑÈâãsÈ »âÓâ ÈÊçÍâÒÑëÈìð 

ÍÓï Ì »âÓâãÍ ãÚÈâ;Ý ÖâÓâóó 4óó 

×Õí;smÒÚï ÕsÝãÕÚäÌãÍNÅð 

Ì ÏnËÌï Ñë;ãsÈ ÖÑâÁËÑôÒíðó 

ãÌnÊnÈç »âÑï ÖçÁÌâð Íý»âÑÑz 

ÊìnÒï ÖÑâ½cÀÈç ÕâY ÑötÒçðóó5óó  

 

II.XVIII.VI  AKIÑCANACAITYAM  

Akiñcanacaityam is a translation of the English elegy, written by Thomas Grey. 

Elegy is a sad song and Paṇḍitji has translated 32 poems into Sanskrit from the 

original text. This translated work is included in the book Kāvyamañjuṣā 

published by Rajasthan Sanskrit Academy Jaipur, in 2008. The structure of this 

composition is totally based on English territory and hence to translate it in the 
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classical language like Sanskrit by maintaining the same rhythm was truly 

difficult. But Paṇḍitji had done the translation with proficiency. The language of 

translation is full of proverbs, idioms and grammatically approved. The translation 

is flawless. Thomas Grey has expressed the feelings of the poor one through the 

medium of poem. The translator has also justified with the feelings in his 

language.   

   Nor you, ye proud, impute to these the fault, 

   If memory o’er their tomb no trophies raise, 

   Where thro the long-drawn aisle and fretted vault 

   The pealing anthem swells the note of preise, (10) 

Translation from English into Sanskrit language: 

Ðíð ãÕùâãÁôÈ ½îÓÕâð! ÐçãÕ ÁÌâð ãÌnYâ Ì Èë ãÌËôÌâð, 

ÒYëØâï »ãÔÈï Ì ¿ìtÒÑÑÔï ÖïÞâÍ»ï ãÌÕöôÈëðó 

ÍâØâÇìã½ôãÓÁâ½öÚë ¿ ãÕã¿Èï [çùçï½ÒèÍâïã»ÈÑz, 

ÒÝë×ï ãÑãÔÈâð sÑÓãnÈ ËãÌ»âð ½äÈìãÚô ÈâÓsÕÓìðóó 10óó  
 

From the above study it is revealed that Śrīrāma Dave is a notable creative writer 

of Sanskrit and contributed substantialy for the enrichment of divine language. His 

writings reflect his awareness and feelings towards social issues and his patriotic 

spirit for the Nation. Various themes that he has selected for his works speak of 

his varied interest and a modern flavor in true sense. In the next chapter we will 

deal in detail with all his works where we can see his mastery over language and 

detailed analysis of poetic elements found in his works with modern touch. He is 

truly a divine soul and with grace of spiritual power he penned 14 works with 

great zeal and enthusiasm. It is in fact amazing and praiseworthy that without his 

being a professional Sanskritist, he had love and dedication for propagation of 

Sanskrit language. 

     


