CHAPTER-II

LIFE, DATE AND WORKS OF THE POET

Pandita Srirama Dave is a famous Sanskrit poet of Rajasthan. He has made
notable and valuable contribution to the contemporary Sanskrit literature. He has
to his credit 14 original literary works and six translated works in Sanskrit. His
creative works are composed in various literary forms like Mahakavya,
Khandakavya, Satakakdvya, Laharikavya and Laghukavya. There are three
Mahakavyas viz. Bhrtyabharanam, Rajalaksmisvayamvaram and Saketasangaram,
eight Khandakavyas viz.  Apangalila,  Parikhayuddham, Bharativilasa,
Saundaryalilamytam, Karunyakadambini, Kalakautukam, Kelibhitkaitavam and
Meghopalambhanam, and  Lalita-lahari and  Kamadhenusatakam  and
Kavitamarnijari. He has translated six works viz. Elegy of Thomas Grey (poems),
Dhruvasvamini of Jayasankar Prasad (play), Nirmald of Munsi Premachand
(novel), Gitanjali of Rabindranath Tagore (poem), Brahmarasayanam  of Shah

Abdul Latif and Yavaninavanitam of Mirza Galib.

Srirama Dave earned name and fame not only as a creative writer but also as an
efficient and competent translator. His Sanskrit translations revealed the fact that
he knew Hindi, Urdu, Sindhi and English languages. He was interested to bring
the great works of other literature to the notice of the Sanskrit readers. Therefore
he translated six famous literary works. He has given new ideas to the Indian
society by composing satirical poems. Jaya Dave rightly says:
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ILI BIRTH AND FAMILY

Stirama Dave was born on 22™ September 1922 at the village Samadadi of

Badamer district, Jodhapur, Rajasthan. T.S. Krishnamurthy informs:
“Pandit Srirama Dave’s native home was in Sindh,
now a province of Pakistan. It was the tragic
partition of the country in 1947 that forced his
family to run away for life and seek security in
Rajasthan. Dave looks terribly greem and
withdrawn as he reflects on the heart randing cruel
happenings, sequel to partition. But a noble
person’s sufferings can result in much good to the
world; for, had it not been for his family’s untold
agony, he might not have come to India and given
to the world his literary works that have gone to

) ) . 2
enrich the lives of several of his readers.”

He was ardent devotee of Goddess Lalita. He was born in orthodox Brahmin
family. His father’s name was Sankarlal Dave and his mother’s name was
Mathura Devi.’ Srirama Dave had to face many difficulties in his childhood on
account of his father’s untimely death.* Due to the grace and blessings of his
mother, he became a scholar and poet. He married to Yashoda who gave birth to a
daughter Jaya by the grace of Lord Siva.’ He had an elder sister about whom the

poet does not provide any information.

? Ibid, An Appraisal, p.iii
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ILIT EDUCATION

Srirama Dave’s father died when he was only six years old. His mother took entire
responsibility of his education. His mother provided him preliminary education in
the village Samadadi. For further study he was sent to his elder sister’s home to
Amarakota of the Tharaparakara district and he passed Prathamd examination

from a tol (traditional centre of learning Sanskrit) in Varanasi.

Then the poet went to his uncle’s home in Hyderabad of Sindh. There he passed
Kavyatirtha examination with first class, with the company of Pt. Manishankar
Dwivedi in the Gidumal School. The poet was also associated with the poet had
the opportunity to live with Baba Nagarjuna Vaidyanatha, known as “Yatri”, a
famous poet of Hindi literature. Being motivated by “Ya#i”, Srirama Dave
composed many poems and prose works. He also started writing his daily diary in

Sanskrit. His two diaries were seized in Pakistan during partition.

Since his student life, Srirama was composing poems and writing articles in
Sanskrit and publishing them in monthly magazine “Kaumudi” under the
editorship of Kalurama Vyas.® His first Sanskrit story Visakha was published in
Kaumudi which was mentioned by Shridhara Bhaskara Varnekar his Sanskrita
Vangmay Kosa. His stories were published in his book“Arvdcina Sanskrita

Sahitya” in 1944-45.

Thus, Srirama obtained his primary education of Sanskrit in traditional way from
Sindh, Hyderabad. He obtained Prathama, Madhyama and Kavyatirtha degrees
with first class from Culcatta University, Culcatta. He learnt the poetic art and

skills of expression from the famous Hindi poet Nagarjun. To enhance his

6 YgraTEd: Ta U, BeRHARTEIGA SRTEh THTRIRT “BHE IRGTARIAER oo Y=oR
TegErerEn 31y Bfy: Fsarar | KK, 2002. p.i
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knowledge of Sanskrit, he studied Nyaya and Vedanta from the senior scholar
Dharmadeva Jetali from Karachi. He has also studied English from Punjab

University.

ILIII DEVOTEE OF GODDESS LALITA
Goddess Lalita is the Ismadevata (family goddess) of the poet. Srirama was an
ardent devotee of Goddess Lalita. He has expressed his devotion towards goddess
Lalita through his poems and he has composed many poems in the praise of the
Goddess in the form of eulogy. The poem Lalita-Lahari in Vasantatilakd metre
spreads the message of divinity of goddess Lalita. The whole poem expresses his
feelings. Bhakti is the main Rasa of this poem. The poet described about the cave
which is the residence of goddess Lalita along with Ganapati, Mahakali, Sarasvati
and Batuka Bhairava. In the beginning of Lalita-Lahari the poet pays homage to
goddess Lalita by composing five eulogical verses i.e. Lalitapanicakam. The
following are the examples of true devotion of the poet as found in the
Lalitaparicakam:
SrTferfauRToTgfoTa — dreusn
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The poet has also described the physical features of goddess Lalita. Here is an

example:
T HRGRfIeTd HeRga |
Ta Ren gfic : RAssumifeerEsl,
TR A=A e i s 133 11
3 ATATAT B el HIhdHal,
Rerd qeeme Aeakl 141 grafRaH |
FRICUARIIHANY ° TAaferad,
fragt gfie % Sreafy et aerdHe 112811
In the Khandakavya Apangalila, the poet has nicely described Lalita as a goddess
of Vidya 1.e. education.
TMATUEeIRhR @R ST A |
3t <1 IR & BfergRl el feeran f
=i difcrpa—rerthrey fewash@ Arawq 11y 11

ILIV POET’S SCHOLARSHIP
By composing Mahdakavyas, Khandakavyas, Satakakdvya, Laharikavya and

translated works, Srirama Dave not only exhibited his poetic scholarship but also
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expressed his devotion towards Goddess Lalita, knowledge of history, reality of
society, and so on. The poet’s use of varities of metres speaks of his expertise in
metres. In the same line we can observe his command over figures of speech and
diction. He has translated many works from languages like Hindi, English, Urdu
and Sindhi into Sanskrit. This shows his variety of interest. In his creative works
satire 1s found as his favourite poetic element. He satires for society, election,
politicians, today’s culture and government policies which are prevalent in today’s
time. He was the follower of Rastriya Svayam Sevaksangha (RSS) which works
for the upliftment of the society and nation. He did wonderful activities for the
welfare of the Hindu society and culture. He had contributed a lot at the time of
the movement of the Rama Janma Bhiami in 1990. His knowledge of ancient
literature gets reflected in his works. He has knowledge of different scriptures like
Ramdayana, Mahabhdarata, Tantra and philosophy like Vedanta, Purana,
Vyakarana, Yoga, Samkhya and Nyaya. Let’s see the examples of different
philosophy interwoven by the poet in his works.
The poet refers to Patafijali’s Mahabhasya:
fopfira <T@ o= B B
HOTRCl HIOTERT W@TeHda : 984 |
YT - T - T,
IEEICNEREEINIGDE RS ST
The poet refers to Yogasitra
ATTRTEFAHAAGHRIA HIRBRTHH |
JAgaraATaR] el feermur 1l qo|
The poet’s knowledge of Ramayana
KICIGCECRECNICRINERIDE IS B R
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The poet’s knowledge of Purana
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ILV PLACE OF WORK

Srirama Dave started his professional career as a teacher of Sanskrit in Karachi.
He also worked at the central library at university in Sindh. D.R. Mankad, Head of
the Department of Sanskrit University in Sindh had established Sanskrit
Association in Karachi. In his company, he continued to work for the propogation
of Sanskrit language and literature. In Karachi he got associated with Karyakartas
of RSS. During this time the RSS activities were in the formative stage. Sindh was
a main center where many Sindhis and Hindus were unitedly working for the
upliftment of the nation and contributing to the freedom movement. There he met
Sri Lalakrishna Adavani. He got the opportunity to learn Sanskrit along with
Adavaniji. He got the company of Adavani for five years. He was given the
responsibility of Bauddhik Pramukh in RSS. He was noting down the speeches of
Guruji, Golawalakarji and other Pracarakas. Adavani was the teacher of English
in the school and he had no practice of writing Hindi.” He learnt Hindi with the
help of Srirama Dave. He was silently participating in RSS because of his
professional engagement in bank and creative passion for Sanskrit literature. The
writings of Srirama Dave clearly reveal that he was a strong propogater of RSS
ideology. To spread this ideology he has adopted pen to deal with the social issues

and wrote the epic Saketasangaram and Kamadhenusatakam, which are tastimony

" www. shreerama dave. com
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to this fact. In other works also this ideology is implicitly reflected in many

places.

He was the adviser to the Rajasthan teacher’s association of Jodhapura. He also
worked for the propogation of Hindi language at the time of freedom movement.
Due to the promotion of Sanskrit in Haidarabad, Sindh, the high school students
learnt Sanskrit in stead of Persian. In the W.B.1. High school, Dave was appointed

as a teacher of Sanskrit.

Due to the distress of the partition of India, Srirama Dave had to stay at home for
many days without job. Then, with the help of friends, he went to Bombay and
there he began to work as a teacher of Sanskrit. But the environment was not
conducive to his health. So he returned to Rajasthan and joined State Bank of

Bikaner and Jaipur located at Jodhpur in 1950.

While working at the Bank, Srirama Dave passed B.A and M.A examinations in
Sanskrit. Due to his diligence and integrity he was appointed as an officer in 1960.
Even though he was working in the Bank, he never compromised his interest for
Sanskrit. Thus he served the Bank as well as Sanskrit for 30 years and retired from

the post of Bank Manager in 1980.

Though he was not connected with the profession of Sanskrit language and
literature, he composed many works in Sanskrit. It shows his love and attraction
for Sanskrit literature about which he himself writes.® He served Sanskrit till the
last breath of his life in 2012. Srirama Dave has also worked for propagation of
Sanskrit language as an active manager’ in “Visva Sanskrta Pratisthana Pradesa

Sanghathana™ and the editor of the monthly magazine “Bharati”.

b Yo e B gEa ¥ T FAM RN SE T GBS TE AWD: SO U9 | i 9
SHEYRIY: Hegpdel: favafyerer 9 wreamasy wsara afseawre: | KM, p.8.
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2002. p.i
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ILVI PRIZES AND AWARDS

Srirama Dave had received many awards from time to time for his notable

contribution to Sanskrit literature. He was honoured by many organizations:

1. He received an honour by the Akhila Bharativa Veda Sammelana in
Banswada in 1985.

2. He received ‘Vidvatsammana’ in 1990 from Rajasthan Government.

3. He received ‘Maghapuraskara’ given by the Rajasthan Sanskrit Academy,
Jaipur in 1992 for his Mahakavya Bhrtyabharanam.

4. He was honoured by Virasavarkara Sikshana Sansthan in 1992

5. He was honoured by Rajasthan Sanskrit Parishad in 1997

6. He received a ‘Vidvatsammana’ in 1998 from Rajasthan Sanskrit Academy.

ILVII CREATIVE WORKS
Srirama Dave immensely contributed to the field of modern Sanskrit literature by
composing many literary works and also translated many literary works from

other Indian languages in to Sanskrit. The detail of his publication is given below:

ILVIIIT CHRONOLOGICAL ORDER OF THE COMPOSITIONS OF

THE POET:
Sr. No. Name of Books Year of Publication
1 Bhrtyabharanam 1993
2 Lalitalahart 1999
3 Saundaryalilamrtam 2000
4 Rajalaksmisvayamvaram 2001
5 Karunyakdadambint 2002
6 Bharativilasa 2002
7 Saketasangaram 2003
8 Apangalila 2004
9 Nirmala 2004
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10 Parikhayuddham 2006

11 Brahmarasayanam 2006
12 Dhruvasvamint 2007
13 Gitanjali 2007
14 Kavyamarijusa 2008
15 Yavaninavanitam 2008
16 Akificanacaityam 2008
17 Kamadhenusatakam Y ear not mentioned

Now, the list of the works of Dave is given in the order of their significance.

ILIX MAHAKAVYAS
Sr. No. Name of Books Year of Publication
1 Bhrtyabharanam 1993
2 Rajalaksmisvayamvaram 2001
3 Saketasangaram 2003
ILX KHANDAKAVYAS
Sr. No. Name of Books Year of Publication
1 Saundaryalilamrtam 2000
2 Karunyakadambinit 2002
3 Bharativildasa 2002
4 Apangalila 2004
5 Parikhayuddham 2006
6 Bharativildasa 2002
7 Kalakautukam 2008
8 Kelibhitkaitavam 2008
9 Meghopalambhanam 2008
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IL.XI SATAKAKAVYA

Sr. No. Name of Book
1 Kamadhenusatakam
ILXII LAHARIKAVYA
Sr. No. Name of Book
1 Lalitalahart
ILXIII LAGHUKAVYA
Sr. No. Name of Book
I Kavitamarnijart

The poet has translated the

three works

Year of Publication

Y ear not mentioned

Year of Publication

1999

Year of Publication

1999

of Madhusudan Oza viz.

Brahmasamanvaya, Brahmasambandha and Atrikhyati into Hindi. He has also

written a story collection viz. Bhagnamanoratha. This work is not available to me.

ILXIIL.I BHRTYABHARANAM

Bhrtyabharanam (BB), a Mahdkavya is published by Rajasthan Sanskrit

Academy, Vireshvar Bhavan Ganagauri Bazar, Jaipur, Rajasthan in 1993. It

contains 37 cantos and 1166 verses. After his retirement from the bank, Dave

composed satirical poems. In today’s life the goal of education is to get job only.

In this poem the job has been portrayed as the heroine. The cantos of this epic are

as below:

Cantos Titles

1 WRASeY

2 wRaRfiaeTH

3 | ARGAT~a-q

4 YA RO HARAGTGUH
5 CRIENUIRSIKCI R
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11
12
13
14
15
16
17
18
19
20
21
22
23
24
25
26
27
28
29
30
31
32

ARG ATAHHTITH
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32
25
30

35
27
25
25
25
35
25
31
33
25
26
31
27
25
30
27
30
30
30
30
30
36
31



33 Frifreyaw fgfaRdeay 31

34 YATYS-URTpH-q0TTq 31
35 AP ARSI 31
36 TRRAIIAROT 53
37 JmIRea-Fatoreeig 39
BB begins with the following verse:

eI GRforTl ferd|

qudi Y4 gefeaisaaar Sl 9.911

The poem ends with the following verse:
FoRTa 1 =RTA : {ER
e -aral-Tfde-sren |
forson : v w1 @R waRA 11 30.3% 11

ILXTILII RAJALAK@MTSVAYAMVARAM

Rajalaksmisvayamvaram, (RS) the mahakavya was published in 2001 by Hansa
Prakashan, Jaipur. There are two hundred and fourty eight pages in the text
(16+232). It is divided into eighteen cantos. There are 1489 verses in total where

1484 verses cover the main text and five verses are composed for benediction.

The poet describes ‘democracy’ as a plan of god. According to him, the election
of the ruler is like Svyamvara of Rajalaksmi He narrates various scenes of
election in a very interesting manner. The poet has not given the titles of the
cantos but he has given the titles of different topics under his description in

Sanskrit as a table of content, which is as under:
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Q. AFIIPd AqAAITAUIAH 3-30

3. fasured wfergvaani=M 29-R
¥ . BIAPI TAHTYHIIT ST AIETH 3-3%
y . PfyfaaHmEeTRIAEN Jfay: go-yy
g . Tasurghd Taa=aremaq &40

The poem begins with the following verse:
756 SRA MOTA=-3MRgd e iaensi,
g I-HaTi-weTHiaRe fE wemeR |
EEIRIMISERENE RS I ML MR
AIANARONRT goareegwmore: Rl q.a1l
The poem ends with the following verse:
[l ¥AHad : Y=g ure Wi g,
a1 ARAANTEaRUIE e Areed |
nf¥ersarcHaat R @ wedar<ifed ®erd:,
TIAEIAHA qa8d qarfedi JHBM 11 a¢ 4ol

ILXIILIII SAKETASANGARAM

Saketasangaram (SS) is a mahakavya composed by Srirama Dave. It was
published in 2003 by Rastriya Sanskrit Sahitya Kendra, Jaipur. There are one
hundred and fifty seven pages in the text (13+144). SS is divided into fifteen
cantos. There are six hundred and five verses in total where five hundred ninety

nine verses composed for the main text and six verses for the Kavi-nivedanam.

This epic is written about the famous incidence of liberation movement of Rama’s
temple at Ayodhya. It is a socio-historical poem. The poet has mentioned various
events, courage of Karasevakas, etc. The poet has given the title of each canto as

under:
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Canto Titles Verses

I o1 eawma Qergeem: 41
11 egm-rgwfwaiam ddey: 38
111 farafeguRucpafe<emro: 49
1\Y e R 36
\Y% ARTSNTIAROT 24
VI 3T Rl PRAGHICRITTH 34
VII PRATHATE TGO 29
VIl PRATBM] BRATRIBANIE : 59
IX PRATHHAIY : 54
X Y CCTTIHTEhIEI - 32
X1 AT 45
XII HeTHPp a2 A aERT SHTTATHI : 40
XIII Y : SRR B TeHIRRAaET 33
X1V MY ARy | I : PRAAIPA AR 53
XV TSGR A aRiTRIde : 32

SS begins with the following verse:

JNATEY BRAUTUSITT
AT IRT AR |
TSR AR 9 3T
Pfct: Ta gdhcradR 119911
PR AR TvEdl & FR1 A T 7RG gg 9 $s & a9 o1 famre 21w,
o FRUT 39 1 T o B I8 FRA T TEB B FH A TM A Bl A
9T Y¥Ta o= aR=1 fhanl 9.9 (Poet)
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The poem ends with the following verse:
T : HTIRIE] YgufcreRumRiGfth-ukrs :,
orea a1 9 a9 fafresR yTg et |
Y guai UfRrseTAtTa-uedrdiea aRva: 11 9y 33|

Rig, el frafes aR § ol R o T s ue e fea oiR e W
| IR U T & o 9 w4 gU, sriem Re 9k IR @ |ieA @1 R
FrpufrsaT o1 gua urw Bl ay.32 (Poet)

ILXIV KHANDAKAVYAS

ILXIV.I SAUNDARYALILAMRTAM (SL)
Saundaryalilamrtam is a Khandakavya published by Rajasthani Granthagar,
Jodhapur in 2000. There are one hundred and fourty three verses in total and the
topics are: Mangalam (3 verses), Saundarya-vibhavana (16 verses), Saundaryalild
(55 verses), Maunamrytam (11 verses), Abhisarika (10 verses), Vivasah-virahinah
(35 verses), Vairagyasamvedand (13 verses). This poem is written in1949, when
the poet went to Mumbai from the Sindh, Rajasthan, after the partition of India
with his friends. Beautiful scenes on the sea beach of Mumbai are described in
this poem. The poet is expert in creating beautiful images.
SL begins with the following verse:
Wred owie fa-faad amfas frfem
T AR g Fodl THTE TeIa |
TI=I AT §EA YSIRHTEI 3f,
IR 2 dferd | 9da gt wgawd wRrar a1

102



39 WOR § Bl g A YaR o1 fefa W @ gwl fows usar @1 s
AT Ay Seipt B Aifga fhd o 181 vgan| S d@aR w9 W e SR
H1a M I o 1 ? wEh! dferd | 59 Wed 9 g9 TR 1 R 99a 6wl
B <R 11911 (Poet)
The poem ends with the following verse:
VAR -4 ¥Ha-Teraifed- Sy,

Arciae AR-ars-afar-drad-waxifor |

Rrdifecaes 9 fovd o 92 dfeaad 119311
¥ 9@ $ ¥4 AR 4 fdell g1 & o9 q MugEE, 3] & AR faeren akay
Td 31 H R Eifeal 91 9 faRiford, s & fordl fora "1 591 &rea &1 H 3@ form
< v EI19311 (Poet)

ILXIV.II KARUNYAKADAMBINI (KK)

Karunyakadambint is a Khandakavya published by Rajasthan Sanskrit academy,
Jaipur in 2002. The poet describes his mother’s suffering and assiduous life. It
contains 121 verses. The topics of the poem are: Samarpanam (3 verses),
Karunyakadambint (1 to 52), Vatsalya-vaibhavam (53 to 73), Te Hi No Divasah
Gatah (74 to 89), Kalitam-parivartanam (90 to 108), Yautaka-kautukam (109 to
118). KK begins with the following verse:

T T gRafRari s |
AR AT FeraRaeiesdiag]
gftRed s faafe sifari g Alall
IR=, e gafafedi § Ay, Jon W o fiuReita sreer # @ usr N
(Poet)
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The poem ends with the following verse:
TGN : oIl : TR : S STl iR
TR : YROIRAORIPpeEe! <ar 31 @i |
ARy o <eaaan = : ROty
A fareaREIRagan @) eR1 S | 9a¢ |

et & oo 39 ¥ IR IRF & SR HR 4 R g | R eRel W) Qe
W AT TTBY Wl Pl Ieeb V& ¢ | STl &Y AIRAT 3197 HIR TU B PRI Q&<
D N T 99 G T U FE URA Yf g 9 favae @1 Ra 9Ro1 BRA
el 991, J& A BEA1 B 1199¢ 11 (Poet)

ILXIV.III BHARATIVILASAH (BV)
Bharativilasah is a Khandakavya published by Rajasthan Granthagar, Jodhapur in
2002. The poem is written about the glory of Agamokta-varnamatrka. Out of total
197 verses, 6 stanzas are written for Mangaldcarana. The poem is divided into
different topics viz. Bharati-Lilayitam (1 to 16), Varnavaibhavam (17 to 27),
Prakrtiposanam (28 to 37), Kavitarapamupasrita (38 to 61), Kavita Sangajah
muddah (62 to 80), Manye Vyudham Kalihitakrte Navyalilayitam Te (81 to 105),
Yantrikepi Yuge Disyate Devaprabhdavah (106 to 113), Prakrtih Vikrtim gata (114
to 130), Krandatiha Nandini (131 to 136), Lokavanivimohah (137 to 154),
Yantrodita-vikrtih (155 to 170), Vikrti Janitovisadah (171 to 187),
Sadasabhyarthanam (188 to 191).
BV begins with the following verse:
T3 98l TARAIGIB] ARRATRIERT
JuireBIfeafauel FaTaea<ISRIS=RM |
TR RIf- - TR P R-aHSary
IR] ATARYY 9ol faqer] e ¥RaF 11 a1l
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T 9@ B Sigd WK USH BRA arell, gl & siRied aa, quifasread,
WA MR B Yo ol g1 o fafder o= 9wl @ aror 71, vH i TRR @
w1 1o, et A ¥ e R A wfved Fedl g8, fiva @ 9 =R F fre =E-
TS <iIeld Yabe Bl Y&l & 11911 (Poet)
The poem ends with the following verse:
TSI NIRRT : gsamvHvsd:,
JTeicadR®! Urgal fargsRonfaa: |
farEafavRTTae Aieve! sfEM
ATATRTEAYRIUIGTIST : TSR : Ui F:11 9411

A1 US4 YT, 981 WM fhan &, e, dseca ey, fava | smeed @

STIBl, A Yored U, FHfeggaa femsieadfica, sl &1 gfaeer,
ATTYRTT KIS 1 SIS, 38R <adl TAIRI & 31 11 9911 (Poet)

ILXIV.IV APANGALILA (AL)
Apangalild is a Khandakavya published by Hansa Prakashan, Jaipur, in 2004. In
this poem, the poet has described Lalita, the goddess of Vidya i.e. education. The
poet has used different metres in it. This work is translated into English by Prof.
T.S. Krishnamurti, Banglore, and in Hindi by Gopilal Dave. There are one
hundred and eighty nine verses in total. The present Khandakavya is divided into
topics viz. Mangalacarana (5 verses), Srstilila (36 verses), Yugalila-1 (12 verses),
Yugalila-11 (27 verses), Rasalila (10 verses), Kiwpapangalila (15 verses),
Nivedanam (11 verses), Samarpanam (5 verses), Vyastilila [Miula] (46 verses),
Krpalila [Mila] (12 verses), Candikapangalila [Miila] (10 verses).
AL begins with the following verse:
RrgrruiRfera = wReew: Raresaia:
fafgue) aferdeiaRe : Aada<HIETHR : |
TARRTIUS IS HR! fTTYUSTIRIINGUR :
HATIST ¥ BHATIRIERUMRPIAE-THR: 1 91
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May that Ganapati whose face is rendered beautiful with the anoinment of Sindiira
(the red lead), whose hand bears the pose of bestower of boons (to his devotees),
who is fondled affectionately by Lord Shiva (his father), who has seated him on
his lap, who provides his devotees with supreme success (in all their endeavours),
who is engaged in playful pranks, who fills with joy and delight, the hearts of
those who pray him, who has established himself as a pre eminent deity, who has
lovely feet that resemble the splendor of the lotus, who destroys by mere shake of
his robust trunk, dangers arising from enemies. May that Ganapati be ever
favourably disposed towards me by inspiring in me a sense of undivided devotion
at the lotus-feet of Goddess Kameshvarii. (T.S. Krishna Murthy)
The poem ends with the following verse:
S EICUCICIAGEIEIRGEID)
Prwawyvl w41 fagT|
A RIS RIS
YT A @ geaTel ||
May the theme of your sport in the form of the play of side long glance now knit
by me into the form of a poetic composition; turn out to be a garland of flowers

offered with devotion, at your lotus-feet. (T.S. Krishna Murthy)

ILXIV.V PARIKHAYUDDHAM (PY)

Parikhayuddham is a Khandakavya published by Hansa Prakashan, Jaipur, in
2006. The poem describes the Gulf war i.e. khadiyuddha. There are 126 verses in
total and Hindi translation is given by the poet himself in this book. Jaya Dave in

her article ‘Adhunik Sanskrit Sahitya Ko Pandit Srirama Dave Ka Yogdan™’

mentions IRAGEH. I checked it the work is entitled IREFFH not IRAGEH. It is

typographical mistake and needs to be corrected.

10 Pandey, Govinda Chandra, Ed., Drk, Vol 28-29, pp. 73-81
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PY begins with the following verse:
IRTIN faeaae yaa,
PHfcTyHTd TR : yorH |
<aM e fFra=om,
TSI IRAsahR 11911
4 WA faw] 7 <@ 16 Sfags &1 9vmE aRi &R g9 Ba T E, 9 SS9 W
Fra=o1 v@m & ford <aasii o1 figaa $= w@d 9 ¥ A9erRA W A R | (Poet)
The poem ends with the following verse:
3fi gFrEamisEuAEawtm:,
Pgany fasrearssereriss) famer: |
TR TR forrr T,
FrerTequaTan: Srafamarfaga: 11 93¢ 11

39 UPR M RS & & | R "1 AR STH1 94 IAEaw &l ™11 9 Hsdl Hid)
AT DI TS | AT AARSGM Bl §s YA : 3MMeifehd Jg # 9+ il R farR
P gs Uil DY Forwaiaii I o« BIdx 319 =R dIe 7% | (Poet)

ILXIV.VI KALAKAUTUKAM

Kalakautukam 1s a Khandakavya. This Khandakavya 1is available in
Kavyamarnijusa, published by Rajasthan Sanskrit Academy, Jaipur in 2008. There
are 169 verses in total and the whole poem is divided into topics viz. Kaldya
Tasmai Namah (31 verses), Dharma-Nirapekata-Kautukam (10 verses),
Navonmesa-Kautukam (13 verses), Navata-Kautukam (17 verses), Tantra-
Kautukam 1 (16 verses), Tantra-Kautukam 11 (25 verses), Balavan-Kurasika
Mohah (15 verses),  Dosadarsana-nirapeksasyoktayah (6  verses),
Bhagnamanorathah (7 verses), Grhinyah-Grhavedanda (5 verses), Yancabhange-

Tarukrtam-Latakutsanam (5 verses), Indrah-Prastham-Samihate (9 verses),
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Lilayitam-Sakalamba-Tavaiva-Ninam (10 verses). During post-independence
period, the real situation of India is depicted in this Khandakavya.

KK begins with the following verse:
srafefsa RIoRgAFEs: A 7o |
o TS FardagHaT T IR :
I paaeigar: & fagen: srem a@ T1:11 41l

form ey w=vRd S e &Y YA @) den eRene WAeTgd e 3 YRIUI
frator foran <9 =/ g 3 W s am w1y @ #) A s9 @il fag™i @1 oam
dd B IYNT B aTel DIl DI THBR |1 9 11 (Poet)
The poem ends with the following verse:
B el Tt By e
PIeR I B A faef< gl
ST @At gavvsHmEr: |l o ||

B N T DI DIYD Pedd © TorId] &1 DI 9 3TN ghg A T8l o I | TR
IE T B N 8 Aledl & 39 Y ™ 910S 781 & 1190 1 (Poet)

ILXIV.VII KELIBHUKAITAVAM

Kelibhitkaitavam is a Khandakavya. It has been included in the book
Kavyamarnijusa, published by Rajasthan Sanskrit Academy, Jaipur in 2008. There
are 193 verses in all. The poet has used various meters in it. The illegal status of
children and the problem of marriage is described in a very interesting manner

through a fictional plot.
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KB begins with the following verse:
USRI -RIYH TS Saer-reTaeiT |
e et TogerRIdavIfagIsad
&1 A Foreer aos qaarsyEll all

BIS gravad, FARY Tica=, Yoiv g, o srmerera @ Rigail F W e fean
o1, IGH1 T wfex & GoIRl 9 399 g3 w4 ¥ gred 9ol fan, 99 g 1
A T BT I Tt | 98 319 WRed Yol & TeadH W S Afex A goi
21T AT11 911 (Poet)

This verse reminds the following well-known verse of the Meghadiita of Kalidasa

which is cited here:

PIRAHIIREHOT AT BRI :
ARG TR aidrdoT o |
YETAD AT TARATYUIG DY
RereresraTasy ki xmRRisEyg !
The poem ends with the following verse:

gfcfgafrarn sfiargfrermm
FrroaufEa™ aoa=n e |

e Yfese s=iumara feam
gUfEAsN o 9a i1 3011

g qifert W gicel ™Al & W & aren, gfdl B RN a1, R o fas |
3191 9 faam arell G & Sfad BF W o wea 9Tk $91ey & R Y gur
A& 991 15 11 3011 (Poet)

' Kalidasa, Meghadita, p.3
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ILXIV.VIIIl MEGHOPALAMBHANAM (MP)

Meghopalambhanam 1is a Khandakavya. It has been included in the book
Kavyamarijusa, published by Rajasthan Sanskrit Academy, Jaipur in 2008. In this
poem, the farmers were wandering with their animals during the famine and the
wives of distressed farmers complain to the cloud. There are 121 verses in total
and the whole poem is divided into topics wviz. 1% (25 verses),
Meghopachhandanam (15 verses), Virahinyah Pranayine Sandesarthamegham
prati yarica (5 verses), Meghaprasdadanam (15 verses), Durbhikse Vikald Dhard
(5 verses), Ativrstyakula Dhara (13 verses), Niradand Gaganalila (5 verses),
Vicitraste Varida Vilasah (5 verses), Kimartham Kutsyate Meghah (5 verses),
Meghasyapi Dasya Nibandhanam (5 verses), Ime Mugdhah Meghah (15 verses),
Srnvantu Bhoh Kim Kathayanti Meghah (verses 16 to 18).

MP begins with the following verse:

YT YHfeaareR diferaien
eI 1 ieie | ad dier R |

AT TG SRS RTET -
A SN TR B IR @ iaar il

? WY/! 3MTE B UM I | TR, T8 R BT B 3R THTH T TN 8
<G Y | B PIROT I S| S TaI3i | A1, Ig quia- e foam
%ﬁﬁ?ﬁm?ﬁ%,ﬁqﬁﬂﬁwﬁ?@oet)

The poem ends with the following verse:
JAsT o gRafrarsal
ety e |l |
BT ol Hicran f=!
1 adaIRa a1 ac |
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31ma 1 3 aRec e &1 T g, ® oy saferd g W age B | @ ! 3 @
TN SRR W B AR FE W T ARA | (Poet)

ILXV. SATAKAKAVYA

ILXV.I KAMADHENUSATAKAM (KS)
Dattasarananandji Maharaj has protected the native cows in the Pathameda village
in Jalor district. This is the main theme of this Satakakavya. The book is published
by Gopal Govardhan Goshala, Aanandvan Pathameda, situated in Jalor district, in
Rajasthan, and the year of publication is not given. There are 112 verses in total
and 10 verses are written on the occasion of Anti-cow slaughter movement
organized by Rastriya Swayam Sewak Sangh (R.S.S) in 2009. Hindi and English
translations are appended at the end of the book. English translation is given by
T.S. Krishnamurthy.
KS begins with the following verse:
TR siwgRRRE s
[ERISIGEIRIEIERECRINNGRET
G FUTRITFeaR-aig g
At WrAST Sl geMsaRI 1 a |
Such was this pious countryland of Pathmeda where ‘Yajnas’ used to be
performed according to rituals of the Vedas, where tri-stream of devotion,
knowledge and duty (Karma) flowed, which enjoyed the fate of having the sacred
foot-dust of Lord Krishna and where cows thrived in plenty. (Poet)

The poem ends with the following verse:
YUTa] W1 : WRAYITITHRRAT
RILINCEERINRINEGEIERI]
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farqgfird gafeRa g Mudrig
FHaw] TauFRIY-FeemE |

O rulers of this country India! And O carnivorous jackals! Listen to me just. Now
self-prode and power of cow keepersand cow-herds has awakened. Now stop this

cow killing. Enough of'it! (Poet)

ILXV.II VIYOGASATAKAM (VS)
We get the information of VS composed by Srirama Dave through his daughter

Jaya Dave:

qfdsd o Weed YIgP Hfd T | 94 38 Afr s
B Tl BT < g3 A Fr &l fanrafa <aen 9
I 31| S Bifera™ & Fagy # afvfa s
J&l BT FRUT B IS WY B SARHARG H afvia
e & foar 4 =@ SR 6 <90 &1 g9 W |9rE
M1l 39 HEt W ARG AHR Hfa SN [ A AT
B< ¥ 39 B B = B

Inspite of my best effort I could not get this work. I assumed that this work is not

published.

ILXVI. LAHARIKAVYA

ILXVLI LALITA-LAHARI (LL)

Lalita-lahari is a Laghukavya, published in 1999. The poem is written in the
praise of Goddess Lalita, and describes the ancient temple in a very innovative
style. There are sixty eight verses in total where sixty three verses are composed

for the main text and five verses given for the Lalita-paricakam.
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LL begins with the following verse:
< T e T e
Reren wve I3 foraRraareffor-aRal
RvA RigHi a«fi 9 qerem RaRoh
TG Y1 IR g a7 dAferanll q |

ArIenel § 98 TR wues!, e i fre Reargan ool aRan Re@ 2
frpe ¥ & Rig) 31 IR0 29 arel UBTS! We B | o) dex1 # Wad dferan s+
IRaR & < faRremEE € | (Poet)

This verse reminds the following well-known verse of the Gangdalahari composed
by Jagannatha Pandita.
WE AT Aheraygern: feafy a-
TETT ST IoRTd : WUSUReN: |
QUi o wferermiyd 9: g llall
The poem ends with the following verse:
wofewi A ool ge e,
TRt wRAEREaT |
o 9 A “Toraes:,
qRAcIg e dferaiiammrn: 1 €311

T dferd ! Sl Y W7 Y9 §ST AR | SIS WIEATRAST de WA Bl Afth WA 4
TR AR ISHY T I8 v & MURIGHAT Aferarl &) IRdaedqul HUghe ol
T BRI | (Poet)

2 Jagannatha, Gangalaharf, p. 2
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ILXVII LAGHUKAVYA

ILXVILI KAVITAMANJARI
Kavitamarnijart is a collection of 37 poems presented under different titles. There

are 360 verses in total. Some of them are lyrics.

No. Title of the Poem No. of verses
q, RT-aq ¥
2. ARSI, &
3. $o 91 4 gga! g
g. PSR : g
Y Bl ©
g RS g
C feamas: ¢
C. THgean ¢
Q. EIECALRIIGCAE 99
90. L) ]
qq. WRAfRYTSAE R
Q. IRUYT: IROMYA: g
qQ3. AT AT 93
93. gfss g Y
y. IR ICH 3
qg,. RO ©
90. ? WRIgDY | 9 y
9c. ERIEIGIGE qq
Q. RA | R 3
0. TR =1 dvapfa: 9q
249. EELEC Gl 90
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R. TG Al 3

3. WA 9=y 9 y
. TR T giosasa wee@en 93
Y. TS SAARY &
QK. S TSl ISP gievH ©
Q0. o YfieH: qy
. JMpAThefaerd Agfad 90
R. TR : R
30. PBifIeRIB T ¢
39. W fargren: 9aq 9q
3. ATE TR : ri3
33. TR AT g9 ay
3%. I YT : TR y
34. ICERIEHIESE 9q
3¢. EEREIELING 3
30. JATARIHTETRIH 9

\

There are some selected examples of satirical and comic poems which were
composed by the modern poets in modern era. Basically this type of poems
were written in ancient time and it shows the importance of Devi and other gods
but modern poets have changed the form, subjects and style of writing like
Swarthaya Tasmai Namah, Cayam Mayavatim Numah, Caya Pratah
smaranam, Alasyamahdatmyam. Some examples of it are as under:

A RAITGaddsiy 51 I dwon Hyon |

IIRAT TAURASTY BferTsved wgrvReH,
BrIITAYHTafER g a9 9 : 11 4 || (Fanerta a9 541
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U - R GRasmme e
BIIYSIEAR YAAIITAH |

BIITHARIG T SAUITIRTEAT,,
el gesa faga aferd ga=irill 4 || (3 U< : FRORY)

3 : Gicat W) wafd 51 Fon Bavyged,
A1 91 Y&l [@1g TRy aisd HERA |
JATEA WG THURRE aragqged |1 92 11 (=mai wramasd J9:)

R Al foren A1 0 9 oS w4 |
foremaisf S IS | 93 | (ST RS )

IL.XVIII TRANSLATED WORKS

Panditji has translated the famous compositions from various other languages into

Sanskrit.
Sr. No. Name of Books Author of the Book Year of Publication
1. Nirmala Premchand 2004
2. Brahmarasayanam Shah Abdul Latif 2006
3. Dhruvasvamini Jayashankar Prasad 2007
4. Gitanjali Rabindranath Tagore 2007
5. Yavaninavanitam Mirza Galib 2008
6. Akificanacaityam Thomas Grey 2008

In the field of literary translation, the translation of story or fiction is highly

demanded. This is the reason why the story literature of Tolstoy, Turganeb,

Tagore, Premachand, Bankimchandra etc. have become popular in the whole

world. The translator must be acquainted with the eternal vision and secret of the

specialities of the nation and culture of the literature.
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The effective translation of the composition of the great scholars like Sufi Saints
Shah Abdul Latif, Tagore, Jay Shankar Prasad, Munshi Premchand, Mirza Galib,
Thomas Grey etc is not possible at all without the command of translator over
both the languages. The prime duty of the translator is that he should have full
faith on his writings and secondly his contemplation and originative cognition.
Unless and until he studies the poem in original language and understands feelings
of the poet in his own self, his translation will not show the clarity of liveliness,

because the translator does not understand the thoughts of the original work.

ILXVIILI NIRMALA

Munshi Premachand’s novel Nirmala was translated from Hindi into Sanskrit for
the first time. It is published by Rashtriya Sanskrit Sahitya Kendra, Jaipur in 2004.
By translating the novel ‘Nirmala® Stirama Dave popularized this seminal work
among Sanskrit scholars. I have quoted a para which is taken from the original

text written by Munshi Premchanda in Hindi.

"foaTe 1 fIema SR I F1 I JAHR T UISHI
¥ foad = gErRA | e R g}, 98 R,
fareima o= 7, UBTS @il B 1 98 DIs N 91 T | F,
3R MY IR A Beaoll Bl S VR ARG AT B
A P A ¥ | SS9 39 Foram | 2 < o 5 H
B 37U YTUMYR ! TfcrahT €1 A a1 S hiel & a9
H SUP INTd @ W Fidal A, 3@ WD gIY B
o B Wil BT W A1 IR Ry I SWH Mg H
PRIE-BIIEPY YIUI-IN 30 B, ) 9 A 2 16
W S i R Fwid @ ured fRanl” (9.R3)
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Sanskrit Translation of above paragraph which is translated by Srirama Dave.

fagami faama, sl @ ed gan vEaRa
¥ g wehd, faeaf, Foaki 9 yad, Jaq sima |
TATEdd AT T HeAuiedl: FAdE| a1 el
"JEARA W@-UTOMURK yrorenfasd” sf dra-duan
IR | I g PIaTaeIaserT: 3RAT: WA
FEAIRTE R, A e R
TARTHI el ged i<l ey w1y :
1o : JfS TRA1: Brs @ Ffan: srifasae =9 ‘@
A1 TPt ;g Ao Ageel sfasaa | (9. 93)

ILXVIILII BRAHMARASAYANAM
Brahmarasayanam is a translation of the Sindhi poet Shah Abdul Latif’s poem
“Saha Jo Rasalo”. The translator has translated 297 verses into Sanskrit from
Sindhi, from the whole collection. It is published by Hansa Prakashan, Jaipur, in
2006.
An Example of Sindhi:

T 999 A <, I A € R o,

wife dfEen s, @s @i ¥ §,

S Yol Y, T4 Bt X |

Example of Sanskrit verse translated from Sindhi:

warf | & aquiafecds:

i fomn # Af Sifec=s111 9. a¢
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ILXVIILIII DHRUVASVAMINI
Dhruvasvamini is a famous play of Jayashankar Prasad. It is translated into
Sanskrit from Hindi. It is published by Hansa Prakashan Jaipur in 2007.
Dhruvasvamini is the ever green play of Jay Shankar Prasad. By translating this
play, Pandit Dave has given full solace and peace to the soul of Jay Shankar
Prasad. This composition is similar to the composition Mudraraksasa a play of
Vishakhadatta in Sanskrit. Jayshankar Prasad has also included rhymes at various
places in the Dhruvaswamini and the rhymes are like bore of this drama. Pt. Dave
has also maintained the same form of these songs by his linguistic elegance in his
translation. Here, I have given an example.
Hindi Text:
IE: (URTERY @ SR BIY ¥ S g9 ) JI9 HH $e o
A 1 ot Y31 sraprer <TEN, SEHY A
Sanskrit Text:
N (e Wi femmon:) W SwWa A AR
gt : | fefsae faer=a smaer |
Hindi Text:
gfeRl:  IIoneRTe! et A A Rl R | SRR | @
fiRk-ur W& form B 1 &9 @it & RIR &1 dawy
JToTel ¥ e T § | Wt A 9 oiR 9 IR frn ¥
Sanskrit Text:
gfERl:  IONERTS ! 9% : Y qdaarRivT aer avgIsia
IRl RIRWTT: | 3T RifoRer w7 : oTverg
¥t : I dftedn: a9 ¥ |
Hindi Text:
W Qe iR QR ve o IR sl A geftE - !
9 | (TSRl /) @ gad), T WH-8-91
T B — A U GIE P ?
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Sanskrit Text:

I Id: Tfeg : ffeR: faeivor qRen wor | @ ! W
fiss | (TRt uft) afg 6 geavarfify sra=men
TG ... 3R WM @ A 9<E:!

Hindi Text:

REN: (T SISHR) IR &1 8 24! s g uRug #
3imuh! uftien R 3@ 1 9. 4o

Sanskrit Text:

PINFINIE (@1 9eaT) <! eTeIsd W | 3T : gg- uikufe
ya=i ufcermor: Rl 9.y

ILXVIILIV GITANJALI

Gitanjali is an excellent free style poem of Rabindranath Tagore. Srirama Dave
has translated it into Sanskrit in the same manner. It is published by Rashtriya
Sanskrit Sahitya Kendra, Jaipur in 2007. In 1913 Rabindranath Tagore was the
first Indian to be awarded the Noble prize in literature, primarily for “Gitanjali’,
which was praised by the great Irish poet, William Butler Yeats and the American
poet, Ezra Pound. ‘Gitarijali’ comprises of poems which are an invocation to God.
Devoid of aggression and angst, they are like a breath of fresh air, which
enlightens the soul. ‘Gitanjali’s canvas encompasses life’s experience with an

innocence and simplicity that one does not find elsewhere in literature.

Tagore achieved fame as a poet, playwright, novelist, painter, essayist, musician,
lecturer and social reformer. He was most influential in introducing the best of
Indian culture to the west and vice versa. His tours across continents gave him the

privilege of being the voice of India’s spiritual heritage.

Here, I have given an example of the Sanskrit translation of ‘Gitaijali’ by Srirama

Dave.
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Afe iRy
! wfRa!
3 Tl fearas:
IO AT ERTAeR

ST T : el GRRGH aferieA 1|

ARG IR Hi Bfed
herel RRIGH 9d aferiRA |

IIRAT THT=TU Tel Teid DIy
qaH IR AR :
ITBA] dlfere! YOI |
A O 3 T4 : YeATEc =T a1
P MR S HH I
TR AT Sufase : Big
Jraegal 9v) greaf |
YT TTIHRA
Pl RARH afekiR 1|

ILXVIILV YAVANINAVANITAM

Yavaninavanitam is a translation of 117 poems of Mirza Galib. This translated
work is included in Kavyamarijusa published by Rajasthan Sanskrit Academy,
Jaipur, in 2008. The ‘Diwan Nama’ written by Mirza Galib was translated earlier
into Sanskrit by Jaya Shankar Pathak of Banaras, but Panditji has also translated
‘Galib Nama’ into Sanskrit. This work itself is just like walking on the edge of
sword. Both the translations have their own beauty, elegance and merit. Dave has

strong hold over Urdu. The Sanskrit language has so much sweetness that it is
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capable to incorporate vitality of any language. I have quoted some verses for the

comparision which is translated by the poet from Urdu into Sanskrit.

An Example of Urdu from Galib Nama:
IEATART-ATf -89
AR D |
et A W @I
TIEi-aS a1l gl
Y AT BB
IR -GRAT-o11 Bl B |
TP BRI PR
31919 3MTeTIE A iy

Translation from Urdu into Sanskrit:
fag : wram fe vwsi A
TAA-HITR FAISATHET: |
HATR BRI TURA :
R 9 BRI f&aisa ARt 811
TAISEIE JEAfIEAIvS:
<1 g AsRa AR |
frrag e gor: warH
=i qARTES ard g ¢ 1y ||

ILXVIIL.VI AKINCANACAITYAM

Akificanacaityam 1is a translation of the English elegy, written by Thomas Grey.
Elegy is a sad song and Panditji has translated 32 poems into Sanskrit from the
original text. This translated work is included in the book Kavyamarnjusa
published by Rajasthan Sanskrit Academy Jaipur, in 2008. The structure of this

composition is totally based on English territory and hence to translate it in the
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classical language like Sanskrit by maintaining the same rhythm was truly
difficult. But Panditji had done the translation with proficiency. The language of
translation is full of proverbs, idioms and grammatically approved. The translation
1s flawless. Thomas Grey has expressed the feelings of the poor one through the
medium of poem. The translator has also justified with the feelings in his
language.

Nor you, ye proud, impute to these the fault,

If memory o’er their tomb no trophies raise,

Where thro the long-drawn aisle and fretted vault

The pealing anthem swells the note of preise, (10)
Translation from English into Sanskrit language:

H1: forefta Wiwan:! 4fa 5= : foeen = 9 fadee,

JEYT Bt - TaHHe Heud Fda |

qRTRSIRTR @ fafud gryuifeas,

i Taferar: R affer: Mo IR : 1ol

From the above study it is revealed that Srirama Dave is a notable creative writer
of Sanskrit and contributed substantialy for the enrichment of divine language. His
writings reflect his awareness and feelings towards social issues and his patriotic
spirit for the Nation. Various themes that he has selected for his works speak of
his varied interest and a modern flavor in true sense. In the next chapter we will
deal in detail with all his works where we can see his mastery over language and
detailed analysis of poetic elements found in his works with modern touch. He is
truly a divine soul and with grace of spiritual power he penned 14 works with
great zeal and enthusiasm. It is in fact amazing and praiseworthy that without his
being a professional Sanskritist, he had love and dedication for propagation of

Sanskrit language.
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