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CHAPTER-III 
 

LITERARY STUDY OF THE MAHᾹKᾹVYAS OF THE POET  
 

I have dealt in details with the definitions of Mahākāvya, important features and the 

survey of the Sanskrit Mahākāvyas of 20th and 21st century in the first chapter of the 

thesis. With this background in mind, I have tried to understand and analyse the 

Mahākāvyas written by Pt. Śrirāma Dave. The present poet has written three 

Mahākāvyas viz. Bhṛtyābharaṇam, Rājalakṣmīsvayaṁvaram, and Sāketasaṅgaram. 

The Bhṛtyābharaṇam is a satirical poem and it is very interesting for its theme. Like 

Sarsvatīkanṭhābharaṇa of Bhoja and Kavikanṭhābharaṇa of Ksemendra, the poet 

has given the title Bhṛtyābharaṇam, so the meaning of the title can be understood in 

its literary sense as ‘ornament of livelyhood’. But the content of the work reflects 

on the glorification, importance, praise of livelihood. Thus the title 

Bhṛtyābharaṇam can be translated as ‘the glorification of livelihood.’ The poet 

received Māgha Puraskāra for this epic.  

 

The Rājalakṣmīsvayaṁvaram is also an interesting poem. Here the word 

Rājalakṣmīsvayaṁvara means self choice ceremony of the empirical position. The 

poet says the democracy is a plan of god and the election of the ruler is a 

Svayaṁvara of Rājalakṣmī.  

 

The third epic i.e. Sāketasaṅgaram is a historical poem. The word Sāketasaṅgaram 

means the war for the birth place of Rāma. It is based on the true story of the birth 

place of Rāma. The main theme of this Mahākāvya covers the period from the 30th 
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October, 1990 to 6th December, 1992, in which the problem for the renovation of 

the Rāma’s temple at Ayodhya was created.       

  

III. I. BHṚTYĀBHARAṆAM  

Bhṛtyābharaṇam is published by Rajasthan Sanskrit Academy, Vireshvar Bhavan, 

Ganagauri Bazar, Jaipur, Rajasthan in 1993. The BB contains 37 cantos and 1166 

verses. After the retirement from the bank, Śrīrāma Dave has written this poem on 

the basis of the experience of his job that he had gained. It is a satirical poem. The 

goal of education is to get job in the modern era. In this poem, the job has been 

portrayed as the heroine. Lalashankar Gayaval rightly observes: 

”»ãÕ Ìë Ìî»Óä »í Ð½ÕâÌ »ä ÑâÒâ ×ãkÈ »ä ÖïÞâ ÊëÈë Úç# ÒÚ 

ÏÈâÒâ Úì ã» ÒÚ Ìî»Óä áÍÌâ ÐýwÃâ¿âÓ RÍä ÁâÔ ãÁÖ ÈÓÚ Öë 

ÎìÔâ ÓÚä Úì, éÖÖë ÖmÍèÇô ÓâwÃ÷ Úä ¼ÈÓë Ñëï ÍÅ ½Òâ Úìó áâÁ ÓâwÃ÷ 

»ä énÌãÈ »ë ÚâÉ ”ÐötÒâ” (Ìî»Óä) »ä ÔâÔ ÎäÈâ×âÚä Öë ÏûËë Úìï, 

åÖ ÏïËÌ Öë ÀçÃ»âÓâ »ëÕÔ Ð½ÕâÌ Úä ãÊÔâ Ö»Èâ Úìó”1 

Here the canto wise summary of the poem is given below. 

 

Canto I ÐâÓÈÊ×ôÌÑzÐâÓÈÊ×ôÌÑzÐâÓÈÊ×ôÌÑzÐâÓÈÊ×ôÌÑz     
Nārada Muni descended on earth to have auspicious sight of independent India. He 

visited India in which he observed division of India, influence of western culture on 

administrative system and depravity in the system of Varṇāśrama as well as lack of 

patriotism etc. After seeing all these situations Nārada was extremely 

discomfortable. He started his journey towards Vaikuṇṭha looking at overall harm 

to the religion due to the influence of Kaliyuga 

                                                
1 Gayawal Lalashankara, “Swātanṭryottara Rājasthānīya Mahākāvya”, included in Sanskrit Writings in Independent 
India, pp. 68-69 
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Canto II ÐâÓÈãsÉãÈãÌÕëÊÌÑzÐâÓÈãsÉãÈãÌÕëÊÌÑzÐâÓÈãsÉãÈãÌÕëÊÌÑzÐâÓÈãsÉãÈãÌÕëÊÌÑz 

All the Apsarās had lot of doubts in their mind on arrival of Nārada in Vaikuṇṭha. 

Nārada went to Viṣṇu and narrated not only the horrible picture of India but also 

described situation of democracy which is harmful to religion. 

 

Canto III ãÕwÇç™Èï ÌâÓÊÖântÕÌÑzãÕwÇç™Èï ÌâÓÊÖântÕÌÑzãÕwÇç™Èï ÌâÓÊÖântÕÌÑzãÕwÇç™Èï ÌâÓÊÖântÕÌÑz 

In reply to Nārada, Viṣṇu narrated his entire plan infront of him. He told that, 

‘Bhṛtyā’ already descended on earth as a servant. Though the period of Kaliyuga is 

too long still the regime of religion will rise again with the help of Vyāsa. At the 

end, once again Nārada started his journey towards earth to look at the magic of 

Viṣṇu and the role of Bhṛtyā. 

 

Canto IV ÐötÒâ×ì×Õ»îÑâÓÒîÕÌÕÇôÌÑzzÐötÒâ×ì×Õ»îÑâÓÒîÕÌÕÇôÌÑzzÐötÒâ×ì×Õ»îÑâÓÒîÕÌÕÇôÌÑzzÐötÒâ×ì×Õ»îÑâÓÒîÕÌÕÇôÌÑzz  

With the inspiration from Viṣṇu and with the help of his magic, Bhṛtyā took birth in 

a foreign lady’s home. Here the poet has described westernized Bhṛtyā’s upbringing 

in a very interesting way in which he narrates Bhṛtyā’s care free outing with males, 

ignoring instructions of parents and dancing carelessly with males, etc.  

 

Canto V ÐötÒâãÕÁÒílÔâÖÕÇôÌÑzÐötÒâãÕÁÒílÔâÖÕÇôÌÑzÐötÒâãÕÁÒílÔâÖÕÇôÌÑzÐötÒâãÕÁÒílÔâÖÕÇôÌÑz 

In this way, the influence of Kaliyuga increased gradually. Educated people started 

supporting care free outings of females. Unmarried girls became pregnant and that 

was also supported in logical way. Unmarried Bhṛtyā also gave birth to illegitimate 

son named ‘Utkoca’. Morally degraded people congratulated her. 
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Canto VI ÐötÒâÔäÔâÊ×ôÌÑzÐötÒâÔäÔâÊ×ôÌÑzÐötÒâÔäÔâÊ×ôÌÑzÐötÒâÔäÔâÊ×ôÌÑz 

Nārada was surprised after looking Bhṛtyā’s glory. The effect of this glory on male, 

females, villages and towns are described nicely in this canto. Nārada is very much 

displeased with Bhṛtyā’s behavior and he goes to Vyāsa’s hermitage.  

 

Canto VII ÌâÓÊsÒ vÒâÖâÙÑÊ×ôÌÑzÌâÓÊsÒ vÒâÖâÙÑÊ×ôÌÑzÌâÓÊsÒ vÒâÖâÙÑÊ×ôÌÑzÌâÓÊsÒ vÒâÖâÙÑÊ×ôÌÑz  

Nārada saw a divine forest of austerities on the holy land of Himālaya. There he 

saw foreign lady sitting in yogic posture. Vyāsa was very pleased on the arrival of 

Nārada, and introduced Goddess Saraswatī who was present there at that time. Thus 

both the sages who used to think about the benefit of people in Kaliyuga were 

extremely happy to meet each other.  

 

Canto VIII Òç½Òç½Òç½Òç½----ÍýÐâÕÕÇôÌÑzÍýÐâÕÕÇôÌÑzÍýÐâÕÕÇôÌÑzÍýÐâÕÕÇôÌÑz     

In the present canto Nārada narrated the condition of entire India to Vyāsa. He 

described how foreigners gave the system of education and created demolition of 

Varṇāśrama system etc in India.  

 

Canto IX ÑÌçÁRÍËâãÓãÐð ÊëÕìð ™Èâ ÐötÒâsÈöãÈð ÐötÒâÌç½ýÚ»âïãÜÇâï ÕÇôÌÑzÑÌçÁRÍËâãÓãÐð ÊëÕìð ™Èâ ÐötÒâsÈöãÈð ÐötÒâÌç½ýÚ»âïãÜÇâï ÕÇôÌÑzÑÌçÁRÍËâãÓãÐð ÊëÕìð ™Èâ ÐötÒâsÈöãÈð ÐötÒâÌç½ýÚ»âïãÜÇâï ÕÇôÌÑzÑÌçÁRÍËâãÓãÐð ÊëÕìð ™Èâ ÐötÒâsÈöãÈð ÐötÒâÌç½ýÚ»âïãÜÇâï ÕÇôÌÑz 
The qualities of Bhṛtyā and the benefits due to her were also described beautifully 

in this canto. Even God came to the world in the form of human being and praised 

Bhṛtyā.  

 

Canto X ÐötÒíÍÊë×ÌÑzÐötÒíÍÊë×ÌÑzÐötÒíÍÊë×ÌÑzÐötÒíÍÊë×ÌÑz     

In this canto, Bhṛtyā preaches to everyone. The advantages availed by praising 

Bhṛtyā and influence of her son Utkoca were narrated nicely.  
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Canto XI áÔbËáÔbËáÔbËáÔbË----ÐötÒâÌâÑËýçÕÐöÈÍÊâÌâ:¿ Ê×âÕÇôÌÑzÐötÒâÌâÑËýçÕÐöÈÍÊâÌâ:¿ Ê×âÕÇôÌÑzÐötÒâÌâÑËýçÕÐöÈÍÊâÌâ:¿ Ê×âÕÇôÌÑzÐötÒâÌâÑËýçÕÐöÈÍÊâÌâ:¿ Ê×âÕÇôÌÑz    

The poet has described Bhṛtyā’s humiliating position in the society. Those who 

were jobless and in the street were now enjoying prosperous life by becoming 

prosperous with the help of Rājalakṣmī.  

 

Canto XII ÐötÒâ»íÍãÕÁömÐÇÑzÐötÒâ»íÍãÕÁömÐÇÑzÐötÒâ»íÍãÕÁömÐÇÑzÐötÒâ»íÍãÕÁömÐÇÑz     

There is a description of struggle between Bhṛtyā and Rājalakṣmī. The public 

condemned for this struggle. The fear of Bhṛtyā’s punishment in public was 

narrated at end of this canto.  

 

Canto XIII ÐötÒâÊçÔôãÔÈâãÐ×ÍÌÑzÐötÒâÊçÔôãÔÈâãÐ×ÍÌÑzÐötÒâÊçÔôãÔÈâãÐ×ÍÌÑzÐötÒâÊçÔôãÔÈâãÐ×ÍÌÑz     

The poet talks about the misbehavior of Bhṛtyā who intentionally delays the works 

of people by giving excuses. 

 

Canto XIV ÐötÒâÕ×ïÕÊâÌçÈÍÌÑzÐötÒâÕ×ïÕÊâÌçÈÍÌÑzÐötÒâÕ×ïÕÊâÌçÈÍÌÑzÐötÒâÕ×ïÕÊâÌçÈÍÌÑz 

All the good people who were under influence of Bhṛtyā and were greedy for 

money feel happiness. Bhṛtyā trapped and seduced people like a witch and also 

destroyed best human values of our culture. All the public tools were utilized by her 

for herself. At the end, people repent for their sinful income.  

 

Canto XV ÐötÒâÌâÒ»ÕÇôÌÑzÐötÒâÌâÒ»ÕÇôÌÑzÐötÒâÌâÒ»ÕÇôÌÑzÐötÒâÌâÒ»ÕÇôÌÑz 

Bhṛtyā used to fear Rājalakṣmī due to absence of consolidated power but today due 

to the same power she has became egoistic. Bhṛtyā’s behavior was out of control, as 

well as her union. The leaders behave like intoxicated elephants. They creat 

obstacles in public works and waste most of the time in front of officers, having tea 

and cigarates. They also create problems in education and salaries. Leaders of 
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government servants are arrogant and they waste their time. Whereas on the other 

side all those employees who used to perform their duties faithfully and punctually 

were considered as fools. All the senior officers were blind and ignoring all these 

activities. Thus, in this canto, the poet described leaders of Bhṛtyā, their indiscipline 

and inferiority.  

 

XVI sÉâÌânÈÓÇãsÉãÈÕÇôÌÑzsÉâÌânÈÓÇãsÉãÈÕÇôÌÑzsÉâÌânÈÓÇãsÉãÈÕÇôÌÑzsÉâÌânÈÓÇãsÉãÈÕÇôÌÑz 

Some government servents were happy about their transfer orders in job while 

some were unhappy. People did not enjoy their work in absence of entertainment 

and familiar people around. People enjoyed their bachelorhood, while some were 

getting homesick. This is how the poet describes unpleasant nature of the 

government employees due to transfer.  

 

XVII ÐötÒâ™Èï ½ýâmÒãÕÑíÚÌÑzÐötÒâ™Èï ½ýâmÒãÕÑíÚÌÑzÐötÒâ™Èï ½ýâmÒãÕÑíÚÌÑzÐötÒâ™Èï ½ýâmÒãÕÑíÚÌÑz 

Lot of government servents were happy living in village. But when they feel the 

environment of city, they find their presence unlikely. Because they find air 

pollution, noise pollution and adultration in food. They also feel guilty about their 

decision of leaving their own business of village and taking a risk of job. The poet 

nicely describes the merits of village and limitations of city in indirect way. 

 

XVIII ÐötÒâãÙÈâÌâï ÒíãØÈâï ãsÉãÈÕÇôÌÑzÐötÒâãÙÈâÌâï ÒíãØÈâï ãsÉãÈÕÇôÌÑzÐötÒâãÙÈâÌâï ÒíãØÈâï ãsÉãÈÕÇôÌÑzÐötÒâãÙÈâÌâï ÒíãØÈâï ãsÉãÈÕÇôÌÑz 

In Kaliyuga, females do not give importance to their motherhood and their family 

then life gets disturbed. Lots of females were unhappy because of their husband’s 

unemployment. So they have to work. They come home tired from office and get 

annoyed with children. Even their mother in laws also do not utter a single word in 
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front of their daughter in law as they earn money. Thus poet describes problems in 

families and society due to the illegal acquisition of wealth in Kaliyuga.   

 

XIV ÊmÍÈäÊâsÒÕÇôÌÑzÊmÍÈäÊâsÒÕÇôÌÑzÊmÍÈäÊâsÒÕÇôÌÑzÊmÍÈäÊâsÒÕÇôÌÑz 

In Kaliyuga, home became house due to the job of wives. Wives are no longer in 

control of their husbands because of their high salary and post. As they have 

different job timings, its not possible to spend time with their husbands. 

 

XX »â»RÍÕÇôÌÑz»â»RÍÕÇôÌÑz»â»RÍÕÇôÌÑz»â»RÍÕÇôÌÑz     

Surprisingly husbands are not ashamed of serving their wives in present time, as 

wives provide food and shelter to them. Daughters of rich families prefer husbands 

who are good at household works and they are satisfied by behaving that 

unemployment of their husabands is a result of their destiny. Thus in this canto the 

poet makes a tonting on husbands of Kaliyuga.       

 

XXI ×âÓÊâ×âÓÊâ×âÓÊâ×âÓÊâ----ãÕ½ÚôÇÑzãÕ½ÚôÇÑzãÕ½ÚôÇÑzãÕ½ÚôÇÑz 

The poet has criticised in this canto on education, education system, students, 

teachers and syllabus at institutions. Goddess Śāradā is in grief looking at the 

influence of Bhṛtyā on education system in Kaliyuga. Today’s education is simply a 

business. It provides informative knowledge only. On the other side lot of people 

get their certificates by giving donations and attain high positions. Learned waste 

their time in arguments while some take proud in removing Sanskrit language from 

today’s education system. 
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XXII ãÕÓãÈãÕÓãÈãÕÓãÈãÕÓãÈ----ÕëÈÌÕëÈÌÕëÈÌÕëÈÌ----ÕâÖÓÕÇôÌÑzÕâÖÓÕÇôÌÑzÕâÖÓÕÇôÌÑzÕâÖÓÕÇôÌÑz 

The poet has described so many things about service class very minutely. He also 

tells us that holidays are best days for them. A night before holidays is the most 

pleasant time. They get an opportunity to engage with their family and friends in 

some activities. Salary day is the day of festival like Holi and Diwali for 

government employees.  

 

XXIII Öïã¿»â¿âÓÕÇôÌÑzÖïã¿»â¿âÓÕÇôÌÑzÖïã¿»â¿âÓÕÇôÌÑzÖïã¿»â¿âÓÕÇôÌÑz 

With the example of government files the poet has narrated the keen intention of 

government employees. He also tells us that government employee is very smart in 

managing files. Biggest projects of our country are only on papers.  

 

XXIV ét»í¿ét»í¿ét»í¿ét»í¿----ÍýÐâÕÕÇôÌÑzÍýÐâÕÕÇôÌÑzÍýÐâÕÕÇôÌÑzÍýÐâÕÕÇôÌÑz 

Usually people put in their efforts to get their work done. But in Kaliyuga, they get 

it done by pleasing corrupt employees. Goddess Lakṣmī, Saraswatī and Kālī feel 

helpless in front of Utkoca’s courage in Kaliyuga. The poet has described divine 

vision of Utkoca in this canto.   

 

XXV & XXVI ÐötÒãÌÔmÏÌãÌRÍÇÑz  ÐötÒãÌÔmÏÌãÌRÍÇÑz  ÐötÒãÌÔmÏÌãÌRÍÇÑz  ÐötÒãÌÔmÏÌãÌRÍÇÑz  &  ÐöãÈÐöãÈÐöãÈÐöãÈ----ÖÑçnÌãÈÕâÓÇë ãÕØâÊÚØôÕÇôÌÑzÖÑçnÌãÈÕâÓÇë ãÕØâÊÚØôÕÇôÌÑzÖÑçnÌãÈÕâÓÇë ãÕØâÊÚØôÕÇôÌÑzÖÑçnÌãÈÕâÓÇë ãÕØâÊÚØôÕÇôÌÑz     

In Kaliyuga, it was obvious that big thieves are moving freely while innocents  are 

caught and punished. Higher authorities are found to get bribe and as a result they 

get suspended. They repent for their deeds. All the fearless and brave officers of 

police feel powerless due to Utkoca. Those who are greedy of higher position start 

giving services to higher officers in stead of their families. That’s how the poet has 

described the situation in Kaliyuga.  
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XXVII ÍýãÈÐâÍÔâÒÌÑzÍýãÈÐâÍÔâÒÌÑzÍýãÈÐâÍÔâÒÌÑzÍýãÈÐâÍÔâÒÌÑz     

Being dissatisfied by the treatment of Bhṛtyā, the intellectual class starts migrating 

to other foreign countries. But it is also observed that money and luxuries of foreign 

countries make them characterless. They forget their culture, society and families. 

Their parents always fear that their son would marry to some foreigner. As a result 

all educated people loose their culture and tradition due to their stay in foreign 

country.  

 

XXVIII ÐötÒâÐötÒâÐötÒâÐötÒâ----ÓâÁÔxÑä»ÔÚÕÇôÌÑzÓâÁÔxÑä»ÔÚÕÇôÌÑzÓâÁÔxÑä»ÔÚÕÇôÌÑzÓâÁÔxÑä»ÔÚÕÇôÌÑz     

In the present canto, the poet has described the fight between Bhṛtyā and 

Rājalakṣmī. We can find hot debate in the whole canto. Rājalakṣmī narrates all sins 

done by Bhṛtyā during five years of her regime. Bhṛtyā gives all irrelevant answers 

to her. That’s how Bhṛtyā’s evil works were brought to surface in this canto.    

 

XXIX ÍîÓÐötÒâtÑäÒÍîÓÐötÒâtÑäÒÍîÓÐötÒâtÑäÒÍîÓÐötÒâtÑäÒ----Öã¿ÕÖã¿ÕÖã¿ÕÖã¿Õ----vÒÕÚâÓvÒÕÚâÓvÒÕÚâÓvÒÕÚâÓ----ãÌRÍÇÑzãÌRÍÇÑzãÌRÍÇÑzãÌRÍÇÑz     

In the present canto, the poet has described characteristics of secretaries of India as 

the country was administered by government officials. All the heads of the 

departments use to work as per the instructions of the secretaries and ICS. All those 

talented people who grew out of their hard work prefer to stay away from this type 

of people. All those corrupt employees are capable of entering in any department 

without hesitation.  

 

XXX ÐötÒâãÌÕöãùÖç¼ÕÇôÌÑzÐötÒâãÌÕöãùÖç¼ÕÇôÌÑzÐötÒâãÌÕöãùÖç¼ÕÇôÌÑzÐötÒâãÌÕöãùÖç¼ÕÇôÌÑz     

The poet describes the happy phase of retirement of the government employees. 

Government employees enjoy all the moments of retirement, the time without job 

related work etc. Even they are not afraid of inappropriate administration and 
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punctuality. They are also not worried for what to wear and what not to wear. 

Retirement freedom is enjoyed by them and they take part in political and religious 

discussions without any fear.  

 

XXXI ÐötÒâãÌÕöãùÐötÒâãÌÕöãùÐötÒâãÌÕöãùÐötÒâãÌÕöãù----ãÕØâÊÕÇôÌÑãÕØâÊÕÇôÌÑãÕØâÊÕÇôÌÑãÕØâÊÕÇôÌÑzzzz 

The poet describes grief of same people after retirement. Respect, dominance and 

influence which were available during job are lost after the retirement. Expenses go 

beyond the income. One has to go by the instructions of wife. Nobody is concerned 

about retired person. Even wives assign work to their retired husbands and instruct 

to the go to the temple. Thus the poet has described happiness and grief of retired 

persons in canto thirty and thirty first. 

 

XXXII áÌèÆâÐötÒâãÌÕöãùãÕØâÊÕÇôÌÑzáÌèÆâÐötÒâãÌÕöãùãÕØâÊÕÇôÌÑzáÌèÆâÐötÒâãÌÕöãùãÕØâÊÕÇôÌÑzáÌèÆâÐötÒâãÌÕöãùãÕØâÊÕÇôÌÑz 

Career oriented males and females never take marriage institutions seriously and 

they do not bother about marriage. These unmarried retired people are unhappy 

because of their unmarried status after retirement. A retired person looks at the 

people with fear and is afraid of his death in lonliness. Unmarried are always 

jealous of married females after retirement. They never gave importance to the 

position of housewife when they were in service. Thus poet has narrated pitiable 

condition of unmarried retired people.  

 

XXXIII »âÒôãÌwÄÐötÒsÒ ãÌÕöãùÕöãùÕëÊÌâÕÇôÌÑz»âÒôãÌwÄÐötÒsÒ ãÌÕöãùÕöãùÕëÊÌâÕÇôÌÑz»âÒôãÌwÄÐötÒsÒ ãÌÕöãùÕöãùÕëÊÌâÕÇôÌÑz»âÒôãÌwÄÐötÒsÒ ãÌÕöãùÕöãùÕëÊÌâÕÇôÌÑz 

In this canto, the poet has talked about pension. All honest people get their pension 

with lot of difficulties, whereas dishonest people pay bribe and get their pension 

easily.  

   



134 
 

XXXIV ÐötÒâÍçÝÐötÒâÍçÝÐötÒâÍçÝÐötÒâÍçÝ----ÍÓâ®ÑÍÓâ®ÑÍÓâ®ÑÍÓâ®Ñ----ÕÇôÌÑzÕÇôÌÑzÕÇôÌÑzÕÇôÌÑz 

The presnt canto describes the dominance of Utkoca. Any talented person having 

best of the ideas may try his best level but will not succed till the time Bhṛtyā’s son 

Utkoca does not approve it. 

  

XXXV vÒâÖ™Èï ÌâÓÊâSÕâÖÌÑzvÒâÖ™Èï ÌâÓÊâSÕâÖÌÑzvÒâÖ™Èï ÌâÓÊâSÕâÖÌÑzvÒâÖ™Èï ÌâÓÊâSÕâÖÌÑz 

Vyāsa says that it is illusion of Lord Viṣṇu after listening about the character of 

Bhṛtyā from Nārada. We all do our duties according to the wish of Viṣṇu. People 

are so much driven by selfishness that they forget national interest. We are 

independent but still influenced by the thoughts of English. English language is 

contaminating the entire nation and our thought process. Vyāsa is still hopeful and 

says that once again the influence of Kaliyuga will come to an end and we will 

become world leaders.    

 

XXXVI ÖÓsÕtÒÕÈÓÇÑzÖÓsÕtÒÕÈÓÇÑzÖÓsÕtÒÕÈÓÇÑzÖÓsÕtÒÕÈÓÇÑz 

In the thiry sixth canto, with the inspiration of Vyāsa, goddess Saraswatī incarnates 

in India. Vyāsa requests Saraswatī to relief noble people in this Kaliyuga. They 

should not loose their spirit in this difficult time. Listening to the request of Vyāsa, 

Saraswatī takes birth in India at a childless couple’s home. With the help of 

Saraswatī Bhṛtyā’s glory starts reducing and her son Utkoca dies in civil war. 

 

XXXVII ÐötÒâÍãÓÊëÕÌÐötÒâÍãÓÊëÕÌÐötÒâÍãÓÊëÕÌÐötÒâÍãÓÊëÕÌ----ãÌÕâôÇÕÇôÌÑzãÌÕâôÇÕÇôÌÑzãÌÕâôÇÕÇôÌÑzãÌÕâôÇÕÇôÌÑz 

In the last canto, Bhṛtyā is in deep sorrow due to the death of her son. She lost her 

raputaion and respect. Finally India became free from the influence of Bhṛtyā and 

she moves towards Himālayas. Once again India rises in the end.  
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Plot of the epic 
There are three types of plot or theme viz. Prakhyāta, Kalpita and Saṁkīrṇa. The 

plot of the Bhṛtyābharaṇa is Kalpita (imaginary). It is a product of self 

imagination, because the theme of this epic is not taken from any existing source. 

They are a product of his own imagination. In the Rasārṇavasudhākara, 

Singabhūpāla has given the following definition of the Kalpita. 

»ãÕÏçã}™Èï »lpÒï ÑâÔÈäÑâËÕâãÊ»Ñzó 

Öaz»äÇôÑçÐÒâÒùï ÔÕÓâ¾Õ¿ëãwÃÈÑzóó 6óó 2 

 

According to Dhanañjaya, the author of Daśarūpakam, the plot is of two types: 

Ᾱdhikārika and Prāsṅgika. The following is the definition of Ᾱdhikārika :  

áãË»âÓð ÎÔsÕâmÒÑãË»âÓä ¿ ÈtÍýÐçðó 

ÈãnÌÕöôùÑãÐvÒâãÍ Õöùï sÒâÊâãË»âãÓ»Ñzóó 12óó 3 

 

So all the three epics of Śrīrāma Dave have Ᾱdhikārika plot. They are not 

Prāsṅgika.  

 

Rīti (style) 
There are three types of style viz. Komalā (delicate), Kaṭhinā (hard) and Miśrā 

(mixed).  

ÓäãÈð sÒâÈz ÍÊãÕnÒâÖÐaz½ä Öâ Èç ãÝËâ ÑÈâ 

»íÑÔâ »ãÄÌâ ãÑÙâ ¿ëãÈ sÒâÈz ÈÝ »íÑÔâ óó 227óó 4  

                                                
2 Simhabhupala, Rasārṇavasudhākara, Ed:, Jamuna Pathak, p.298 
3 Dhananjaya, Daśarūpaka, Ed:, Bholashankara Vyas, p.8 
4 Simhabhupala, op.cit., p.92.    
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The language of Śrirāma Dave has small compounds and it is easy to understand. 

The Komalā is also called Vidarbhī because it is used in Vidarbha. The definition 

of Komalā or Vidarbhī is : 

 

ã]ÈäÒÈçÉôÕÇìôÒâô sÕlÍìÕô½ëØç ãÌãÑôÈâóó 228óó 

álÍÍýâÇâÜÓÍýâÒâ Ê×ÍýâÇÖÑãnÕÈâó  

ÖÑâÖÓãÚÈâ sÕlÍìð ÖÑâÖìÕâô ãÕÐèãØÈâóó 229óó 

ãÕÊÐôÁÌ_YtÕâÈz Öâ ÕìÊÐäôãÈ »TÒÈëó 5 

 

Guṇa (quality) 
There are ten types of Guṇas in the Vidarbhī style. 

SÔëØð ÍýÖâÊð ÖÑÈâ ÑâËçÒõ Öç»çÑâÓÈâóó 230óó  

áÉôvÒãørÊâÓtÕÑíÁð »âãnÈÖÑâËÒðó 

#Èë ÕìÊÐôÑâ½ôsÒ ÍýâÇâð Ê× ½çÇâð sÑöÈâðóó 231óó 6 

 

These ten types of Guṇas are found in the style of Śrīrāma Dave’s composition. 

The following is the definition of all ten Guṇas  

»ëÕÔâlÍÍýâÇÕÇôÍÊÖnÊÐôÔÜÇÑzó 

×ìãÉlÒï ÒÝ Ì sÍwÃï Ö SÔëØð ÖÑçÊâ_Èðóó 232óó  

ÍýãÖ}âÉôÍÊtÕï ÒÈz Ö ÍýÖâÊí ãÌ½YÈëó 

ÕÇôÕìØmÒÓâãÚtÒï ÖÑÈâ ÍÊ½çmÎÌÑzóó 233óó 

ÈnÑâËçÒõ ÐÕëYÝ ×bÊë;Éëô ¿ sÎçÃí ÓÖðóó 234óó 

ÒÊãÌwÄçÓÕÇôtÕï Öî»çÑâÒõ ÈÊçcÒÈëó 

ÙçÒÑâÇsÒ ÕâkÒsÒ ãÏÌâ ×bÊânÈÓsÍöÚâÑzóó 
                                                
5 Simhabhupala, op.cit, p.92 
6 Ibid., p. 93   
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áÉâôÕ½Ñ»tÕï ÒÊÉôvÒãøãÓÒï ÑÈâó 

éøë ÕâkÒë ½çÇít»ØôÐâÌÑçÊâÓÈâóó 236óó 

ÖÑâÖÏÚçÔtÕï ÒÈz ÈÊíÁð åãÈ ½äÒÈëó 

Ôí»ãsÉãÈÑÌçÔazGÒ _YâÉôÍýãÈÍâÊÌÑzóó 237óó 

»âãnÈð sÒâÊz ã]ãÕËâ KÒâÈâ ÕâùâôÒâï ÕÇôÌâÖç ¿ó 

Õâùâô ÌâÑ »ç×ÔÍýSÌÍèãÕô»â Öaz»Éâó 

ÖÑâãËð Öí;nÒËÑâôÇâï ÒÊnÒÝâãËÓíÍÇÑzóó 238óó 7 

  

Nāyikā (heroine) 
There are three types of heroine viz. Uttamā, Madhyamā and Nīcā. Here in the 

Bhṛtyābharaṇam, Bhṛtyā is the lowest type of heroine because she is jelousy, 

engry, sorrowful and wicked by nature who gives the pain to the society. The 

following is the definition of the lowest type of heroine.  
á»sÑât»çpÒãÈ rØï ÍýâãÉôÈâãÍ Ì Ñç:¿ãÈó 

ÖçRÍï Õâ »çRÍï Õâ ½çÇÕnÈÑÉâ½çÇÑzóó 156óó 

sÉãÕÓï ÈrÇï ÕâãÍ Òâ Õâ »âÑÒÈë ÑçÚçðó 

æwÒâô»íÍãÕØâÊëØç ãÌÒÈâ ÖâËÑâsÑöÈâóó 157óó 8 

 

Sentiment  
The poet has used many sentiments like Karuṇa, Raudra, Hāsya, Vīra, Śṛngāra, 

Adbhūta, etc. 

 

 

                                                
7 Ibid., p. 94-97 
8 Ibid., p. 53 
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The definition of Hāsyarasa 

ãÕÐâÕìÓÌçÐâÕë@ sÕíã¿ÈìvÒôãÐ¿âãÓãÐðóó 226óó 

ÚâÖð ÖÊsÒÓsÒtÕï ÌäÈí ÚâsÒ åÈäÒôÈëó 

ÈÝâÔsÒgÔâãÌãÌ¨âÏíËâYâ vÒãÐ¿âãÓÇðóó 227óó  

ãsÑÈï ¿âÔxÒÊ×Ìï ãÊ>ÍíÔãÕ»âÖ™Èzóó 230óó 9 

The examples of Hasyarasa: 

ÕäÓâ Ðç×çãNÅ-ÍãÓ¾âãÖ-×ÈGnÒÕnDÒâð 

ÕäÉäØç ÖìãÌ»ÕÓâð ÍãÓÈí ÐýÑãnÈó 

dwÃzÕëãÈ »âÑãÑÒÑâÕÚÈç ÍýÑíÊÑz 

ã¿ùë ÜÇâÒ ÊÑÌíãÊÈ-½Õô-ÑÈâóó 12.13óó 

dwÃzÕâ ÍÓï »çãÔ×-ÍâÈ-ÖÑâÌ-¿NÅÑz 

ÈäÕý-ÍýÚâÓ-ÍãÓ¼ãNÅÈ-ÖìnÒÑçNÅÑzó 

ÍâØâÇ-¼NÅ-½çãÔ»ít»ÓãÍNÅÒç}Ñz 

ÚsÈâccÒçÈï ÐÕãÈ Èt»Ó-ÊÖýÊNÅÑzóó 12.14óó  

The definition of Raudrarasa: 

ãÕÐâÕìÓÌçÐâÕì@ sÕíã¿ÈìvÒôãÐ¿âãÓãÐðóó 243óó 

®íËð ÖÊsÒÓsÒtÕï ÌäÈí Óî¨ åÈäÒôÈëó 

áâÕë½½ÕîôgÒýâÑØôÑíÚâYâ vÒãÐ¿âãÓÇðóó 244óó 

ÍýsÕëÊÐçý»çÃäÌëÝÓâ½âYâsÈÝ ãÕã®Òâðó 10 

The examples of Raudrarasa: 

ÖçÕëÈÌ – ÍýÕãËôÌä ãÕÍÜÑâÌÑãÊôÌä 

ÖÊâÕ»â× - ÚãØôÇä sÕÍÜÕ½ôÈíãØÇäó 

 

                                                
9 Ibid., p. 274, 276 
10 Ibid., p. 281 
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ÍÊínÌãÈÍýÊâãÒÌä [ÐäwÃÊë×ÕâãÚÌä 

ÑçÊë ÖÊìÕ ÁâÒÈë ÖçÖã:¿»â ãÚÈìãØÇäóó 23.11óó 

ÍýÕâÖÍçNÒÊâ;ÑöÈâ ãÕÊë×ÖëÕÌâãÉÌä 

Íý×âÖÌ-ÍýÖâÊ-»âmÒ-ÓâãË»â ÍýÖâãËÌäó 

ãÌÓaz»uu×â ãÌÓâÑÒâ Öç¼ÍýÖï½-ÊâãÒÌä- 

ãÍýÒïÕÊâ Õ×ïÕÊâãsÈ Öã:¿»â Öç»âãÑÌäóó 23.12óó  

 An example of Karuṇarasa: 

ËnÒâð Íý×sÈÁÌçØí ËÓÇä ã»ÓäÃâð 

½ýâÕâãÍ ÁäÕÌÑÕâÍ ÒÊäãÓÈëÌó 

ÒtÍýëãÓÈâS¿ ÁçÚçÕçsÈöÇÕÈz sÕÊëÚÑz 

sÕâÈnXÒÖï½ÓÑç¼ë ×È×í ÒçÕâÌðóó 1.14óó 

An example of Vīrarasa: 

ËnÒâð ÍýÕäÓÍçrØâ ÕÖçËâÖç_Yâ- 

ÒëØâï Íý»ØôÈÓÖâ ËÓÇä sÕÈnXÈâó 

tÒktÕâ sÕ»äÒÑã¼Ôï Öç¼ÚëÈçÖâÓÑz 

ÒìS¿âãÍôÈâ ãÌÁÈÌçÁôÌÌäÍÊâbÁëóó 1.15óó 

An example of Raudrarasa: 

ÓâwÃ÷sÒ ÐâÔÍÃÔë ãÌãÚÈï »Ôaz»Ñz 

ÑèÆâð ÍçÓâÈÌ»ÔâÑãÐÑnÒÑâÌâðó 

mÔëcÀ-ÍýÐâÕ-ãÕ½ÈâtÑ½çrtÕÐâÕâð 

Úâ! Ìí sÑÓãnÈ ãÌÁ»äãÈô»ÉâÑÈäÈâÑzóó 1.43óó 

sÕâÉíôÍ»âÓâÒ ãÌÏ}§wÃëð 

ÓâwÃ÷ínÌÈëð kÕâsÈç ãÕ¿âÓ¿¿âôó 

ãÌÁíÊÓâÍèãÈô-ÍÓâÒÇâÌâï 

ÈëÁãsÕÈâÒâð sÑÓÇï »çÈS¿óó 35.12óó 
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The examples of Śṛṅgārarasa: 

ÝâÈçï ÈÌçï sÕâï ÓãÕ¿NÅÈâÍâÈz 

ÊËâãÕÒï Óã:ÁÈÑâÈÍÝÑzó 

¿®ë ÍÓï Öâ sÎçÃ-¿âr½âÝâ 

ã¿ùë ¿ÔâÌâï sÑÓÈäÕýÈâÍÑzóó 4.28óó 

Áï¾âÌçRÍâÑÔ-Óâ½-ÓmÒ- 

ÁâÔâmÏÓâÕëãwÃÈ-½îÓÍâÊâó 

×èÔâãÌ Ñâ½ëô ÕýÁÈâï ã»ÓnÈä 

ãÎÓïã½ÁâÖäãÊÕ »NÃ»âÔäóó 4.29óó 

 

Alaṁkāra  
Here, I have given some examples of figures of speech found in this epic along 

with the definition of alaṁkāras mentioned below. In the Sāhityadarpaṇa, 

Viśwanātha has given the definition of Utprekṣā Alaṁkāra like this- ÐÕëtÖïÐâÕÌítÍýëÜâ 

Í™ÈsÒ ÍÓâtÑÌâó ÕâcÒâ ÍýÈäÒÑâÌâ Öâ ÍýÉÑï ã]ãÕËâ ÑÈâóó S.D 40 Íö.315 

Let’s see an example of Utprekṣā Alaṁkāra: 

ÏýÚãØô-ãÊvÒÈÍÖâï ÈÓÖâãÐÕnYâ 

ÓâÁãØôÍâãÇËöÈ¿âÍ×ÓìÓËöwÒâóó 

mÔëcÀìãS¿Óï »ÉãÑÒï ÈÌçãÐËôãÓÝä 

      ÕäÓÍýÖèÓãÍ Ðö×ï ÍãÓÐâãÕÈâ;ÐèÈzóó 1.5óó  

In the Sāhityadarpaṇa, Viśwanātha has given the definition of Atiśayokti Alaṁkāra 

like this: 

ãÖ}tÕë;DÒÕÖâÒsÒâãÈ×ÒíãkÈãÌô½YÈëóó S.D 46 Íö.323 
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Let’s see an example of Atiśayokti Alaṁkāra : 

ÓâwÃ÷íÍÖ½ôÁÌ»ë Ðý»çãÃÌôÕ»â 

ÊâãÓ¨¥Êçð¼ÊÔÌë Ì ÊÒâ¨ôÐâÕðó 

ÒâÈë ãÊÕï ÑËçãÓÍî ÚÈÖÕôÖtÕð 

»ëÌâãÍ Õã:¿È åÕ vÒÉÈë;Y ÍâÉôðóó 1.35óó 

 

In the Sāhityadarpaṇa, Viśwanātha has given the definition of Anuprāsa Alaṁkāra 

like this: 

áÌçÍýâÖð ×bÊÖâmÒï ÕìØmÒë;ãÍ sÕÓsÒ ÒÈzó S.D 3 Íö.275 

 

Let’s see an example of Anuprāsa Alaṁkāra: 

ÑÈìÓëÕ ÑnÝä ÑÈìÓëÕ ÑnÝí 

ÑÈìÓëÕ ÓâjÒâãÐØë»í ÌÓâÇâÑzó 

ÑÈìÓëÕ ãÖã}ÑôÈìÓëÕ ÚâãÌÓz, 

ÑÈâÌâï ÏÔëÌâãsÈÑèÆí;ãÍ RÆðóó 2.26óó 

 

In the Sāhityadarpaṇa, Viśwanātha has given the definition of Upamā Alaṁkāra 

like this: 

ÖâmÒï ÕâcÒÑÕìËmÒõ ÕâkÒìkÒ éÍÑâ ]Òíðóó S.D 14 Íö.275 

 

Let’s see the examples of Upamā Alaṁkāra: 

ÈârNÒÐâÕï ÖÑçÍëtÒ ÕâÑâð 

»Éï Ìç Óâ½ï ÈrÇëØç ÒâãnÈó 

ãÌmÏëÓÑâ ÌëãÈ ãÕÊãnÈ »â»âð 

»çÚèÕôÖnÈë »ÉÑãsÈ ÑçgËâóó 5.22óó 
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×ènÒí;ãÍ »íØí ÐÁÈë ÖçÍèãÈôÑz 

ÚâãÌS¿ ÔâÐë ÍãÓÕÈôÈë;}âó 

ásÒâãsÈ ÖïÖ½ôÐÕ-ÍýÐâÕí 

ÒëÌâ×ç ÊíØí ½çÇÈâÑçÍìãÈóó 34.25óó 

Õö}í;ãÍ ÈârNÒÑçÍìãÈ rgÇí 

ÒçÕâ ¿ ÕâËôkÒÑçÍìãÈ ÈnÝìðó 

áÌëÌ Ð¨ëÇ ™ÈÍýãÈwÄð 

ÍâØâÇ¼NÅí;ãÍ ã×ÕtÕÑëãÈóó 34.28óó 

 

In the Sāhityadarpaṇa, Viśwanātha has given the definition of Tulyayogitā 

Alaṁkāra like this: 

ÍÊâÉâôÌâï ÍýsÈçÈâÌâÑnÒëÈØâï Õâ ÒÊâ ÐÕëÈzó  

#»ËÑâôãÐÖïÏnËð sÒâùÊâ ÈçlÒÒíã½Èâóó S.D 48 Íö.327 

Let’s see an example of Tulyayogitā Alaṁkāra: 

ã×ÈâãÖËâÓâð »çÔÁâãÈÐäÈëÓzz 

Ì sÌëÚÏnËï ÍýÐÕãnÈ ÑëùçÑzó 

Óí}çï Ì ×øâð ÍýÇÒ-ÍýÕë½ï 

ã×ÕëÌ ÈçlÒâ Õã×Ìí;ãÍ ÊëÕâðóó 5.23óó 

In the Sāhityadarpaṇa, Viśwanātha has given the definition of Vyājastuti Alaṁkāra 

like this: 

ãÌnÊâsÈçãÈBÒâï ÕâcÒâBÒâï ½mÒtÕë sÈçãÈãÌnÊÒíðóó S.D 60 Íö.345 

 

Let’s see an example of Vyājastuti Alaṁkāra: 

SÔâ¾nÈë »ë;ãÍ ÖâËçtÕï 

»ëã¿jÁâÅzÒï ÕÊãnÈ ÈÈzó 



143 
 

ãÌnÊâï sÈçãÈï Íý»çÕôãnÈ 

sÕâÉôÑâãÙtÒ ÑâÌÕâðóó 33.25óó 

Let’s see an example of Niścaya Alaṁkāra: 

ÕÇâôÙÑâ¿Ó-ãÕÌâ×ÌâÒ 

ÖÕôsÒ ¿ì»ä»ÓÇâÒ ÌvÒâó 

ÐötÒâãÐËâÌâ ÐçÕÌë sÕÑâÒâ 

ÍýÖâãÓÈìÕï ÚãÓÇâãsÈ ÌèÌÑzóó 8.24óó 

The examples of Vinokti Alaṁkāra: 

»â»ëBÒí ÊãË×»ôÓâãÍ ÑçãÌÌâ ÊäÌëÌ ÊùâÑçÌâ  

ÍýâÒãS¿È-ãÕËî ÍýÊùÑãË»ï ÊíØâÒ ¿âlÍäÒÖëó 

ãÁHâÒâï ÑËçËâãÓÇí _ãÊ ÍÓï ÚâÔâÚÔâÔãmÏÌ- 

sÈöãpÈï ÒâãnÈ Ì ÍSÒÈíÚÓ¿Çâ Ñç¨âÖÚÖýï ãÕÌâóó 33.27óó 

ÑìÝä »âÒôÐÓëÇ »ëÕÔÑÚí ÈsÒâÐÕÈz ÖÕôÊâ 

ÌìÕâÌëÌ ãÌÕëãÊÈí Ìç ¿Ø»S¿âÒsÒ »sÑâ áãÍó 

ÕâÈâôÒâï vÒãÈÈï ÜÇï ÌãÚ ÑÌâ½z ÊäÌëÌ »âÒâôÔÒë 

ÊâÌâÊâÌÒç½ë ãÚÈï Íý»çrÈë sÕâÉõ ãÕÌâ »í ÌÓðóó 33.28óó 

 

METRES 
The definition of Vaiśvadevī metre: 

ÏâÇâSÕìãSÀnÌâ ÕìWÕÊëÕä ÑÑî Òîóó 8óó 11 

 

An example of Vaiśvadevī metre. 

ån¨ÍýsÉï ÒÈz ÍâãÔÈï ÍâNÅçÍçÝì- 

sÈëÁðÍç:Áâã¿ôð »äãÔÈâãÓÍýÖâÓìðó 

                                                
11 Pingala, Chandomañjarī, Ed:, Anantarama Shastri, p. 52 
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ÈÊzÕì ÊçwÃï Úâ! ÒâÕÌìÔôxÑÍaz»ìÓz- 

dwÃzÕâ Ôí»í;Òï ÊèÒÈë ÌëãÈ ã¿ÝÑzóó 1.31óó  

 

The definition of Bhujaṅgaprayāta metre: 

ÐçÁaz½ÍýÒâÈï ¿ÈçãÐÒô»âÓìðóó 5óó 12 

 

An example of Bhujaṅgaprayāta metre. 

Ì ¿âpÒãsÈ vÒâÖ-ÍýãÈwÄâ ÍýÏíËë, 

Íý×ãsÈsÈÊäÒâ ÑÈâ ËäÕÓâï×ëó 

ÍýÁâÓ:ÁÌë ÁâÌ»ätÒâ½-ÕâÈâô, 

ãÕãÌnYâ ¼Ôì½ôNÒÈë ÓâÕÇâÓëðóó 2.19óó   

 An example of Mandākrāntā metre. 
ãÌ¨âÐï½í ÐÕÈç Ì ã¿ÓâÊz ½âÆ-ÖçpÈsÒ ÐÈçô- 

ãÓtÒâ×ï»â»çãÔÈ- _ÊÒâ Òâ;nÒÊâ ÑîÌÑâÍó 

¿®ë »â:¿ä-kÕãÇÈÑãÍ Òâ ÐäÈÐäÈëÕ ÈnÕä 

ÈsÒâð ãsÌgËâ ãÕÓÑãÈ »Éâ Ìí ãÌ×äÉë;ãÍ ¿âYóó 20.8óó  

 

An example of Pañcacāmara metre. 
ÖÊìÕ »âÒôÑnÉÓâ »Ôaz»-Íaz»-»nÊÔâ 

ÖÑsÈ ÐötÒÕ½ô-ÍâãÇ-ÍäãÅÈâ ãÕÈãÁôÈâó 

ãÌÊë×ÍâÔÌë;ÔÖâ ãÕÔâÖ-ÚâÖ-ÕãÁôÈâ 

ãÕÐâÈöÁëÕ »âã¿ÊÝ ã¼YÈë ¿ Öã:¿»âóó 23.10óó  

 

 

                                                
12 Ibid., p. 50  
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In the below table complete data of metre is given :   

CANTOS NO. OF 

VERSES 

METRES 

™ÈÞÈâ 

×ïÖÌÑz 

 

7 Śārdūlavikrīḍitam - 1 to 4 

Anuṣṭup - 5,6,7  

Ñaz½ÔÑz 5 Śārdūlavikrīḍitam - 1,3,4 

Mālinī - 2 

Mandākrāntā - 5 

1 45 Vasantatilakā - 1 to 16, 28,29,34,35,43,44 

Mālinī - 17 to 19 

Upendravajrā - 20, 24 

Upajāti - 21 to 23, 25 to 27, 30,32,33, 37to 41,45 

Vaiśvadevī - 31 

Indravajrā - 36,42  

2 35 Upendravajrā - 1 

Vasantatilakā - 2 to 10, 12 

Mandākrāntā - 11 

Anuṣṭup - 13 

Bhujangaprayātam - 14 to 35 

3 30 Anuṣṭup - 1 to 28  

Mandākrāntā - 29, 30 

4 34 Upajāti - 1 to 21, 26 to 31, 33, 34 

Vasantatilakā - 22 to 25, 32  

5 31 Upajāti - 1 to 5, 7 to 11, 13, 14, 16, 17,19 to23, 

25, 27, 28, 30  
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Indravajrā - 6,15,18,24,26,31 

Vasantatilakā - 12, 29  

6 32 Indravajrā - 1,12,24 

Upajāti - 2 to11, 13 to 23, 25 to31 

Śārdūlavikrīḍitam - 32 

7 25 Upajāti - 1, 3 to 9, 11, 25 

Upendravajrā - 2 

Indravajrā - 10 

Anuṣṭup - 12 to 21 

Vasantatilakā - 22 to 24 

8 30 Anuṣṭup - 1 

Upajāti - 2 to 17, 20 to 24, 26 to 30 

Vasantatilakā - 18,19  

Indravajrā -25 

9 38 Vasantatilakā - 1 to 4, 20 

Sragdharā - 5, 10 to 12, 14,27  

Śārdūlavikrīḍitam - 6 to 9, 13, 15 to 19, 22 to 25, 

29 to 38 

Anuṣṭup - 21 

Prakṛti – 28 

10 35 Vaṁśasthavilam - 1 

Anuṣṭup - 2 to 35,   

11 27 Bhujangaprayātam - 1 

Śārdūlavikrīḍitam - 2, 4 to 9, 14 to 19 

Sragdharā - 3 

Anuṣṭup - 10 to 13 
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Śikhariṇī - 20 to 27    

12 25 Anuṣṭup - 1 to 5 

Vasantatilakā - 6 to 20, 22, 23 

Śārdūlavikrīḍitam - 21 

Upajāti - 24, 25  

13 25 Anuṣṭup - 1 to 5, 15 

Śārdūlavikrīḍitam - 6 to 10, 16 to 22 

Śikhariṇī - 11 to 14 

Upajāti - 23 to 25      

14 

 

25 Upajāti - 1 

Anuṣṭup - 2,3,25 

Sragdharā - 4 

Śārdūlavikrīḍitam - 5 to 24 

 

15 

35 Upajāti - 1,2,4 to 16, 12, 34, 35 

Upendravajrā - 3 

Vasantatilakā - 7 

Śārdūlavikrīḍitam - 8 to 11, 13 to 17  

Anuṣṭup - 18 to 33 

16 25 Upajāti - 1, 25 

Mandākrāntā - 2 to 9, 21 to 23 

Śārdūlavikrīḍitam - 10 to 20 , 24 

17 31 Upajāti - 1, 2, 27 to 31 

Mandākrāntā - 3 to 6 

Vasantatilakā - 7 to 11 

Anuṣṭup - 12  

Śārdūlavikrīḍitam - 13 to 26 
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18 33 Upajāti - 1, 19 to 22 

Vasantatilakā - 2 

Śārdūlavikrīḍitam - 3 to 18, 29 to 33 

Anuṣṭup - 23 to 28  

19 25 Anuṣṭup - 1  

Hariṇī - 2 to 21 

Śārdūlavikrīḍitam - 22 to 25 

20 26 Anuṣṭup - 1 

Mālinī -2, 18 to 26 

Hariṇī - 3 to 17 

21 31 Anuṣṭup - 1, 9, 10 

Śārdūlavikrīḍitam - 2 to 6, 11 to 20 

Mālinī - 7, 8 

Vasantatilakā - 21 to 31 

22 27 Anuṣṭup - 1, 16 

Vasantatilakā - 2 to 6, 12 

Upajāti - 7 

Mandākrāntā - 8,  13 to 15  

Mālinī - 9 to 11, 18, 24 to 27 

Śārdūlavikrīḍitam - 17, 19 to 23 

23 25 Vasantatilakā - 1 

Pancacāmaram - 2 to 15 

Sragdharā - 16, 17 

Śārdūlavikrīḍitam - 18 to 25  

24 30 Anuṣṭup - 1, 15 

Upajāti - 2 to 5  
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Śārdūlavikrīḍitam - 6 to 14, 16 to 30 

25 27 Anuṣṭup - 1, 14 

Mālinī - 2 to 5, 16 

Śārdūlavikrīḍitam - 6 to 12, 15, 17 to 19, 26, 27 

Upajāti - 13, 20  to 25   

26 30 Anuṣṭup - 1 

Drutavilambitam - 2 to 30 

27 30 Anuṣṭup - 1 

Vasantatilakā - 2, 3 

Śārdūlavikrīḍitam - 4 to30 

28 30 Upajāti - 1 to 3, 8, 12 

Vasantatilakā - 4 to 7, 9 to 11, 13 to 20 

Mālinī - 21 to 30 

29 30 Upajāti - 1 to 5 

Anuṣṭup - 6 to 9 

Śārdūlavikrīḍitam - 10 to 13, 15, 16, 30 

Vasantatilakā - 14, 17, 22, 23,28,29 

Mālinī - 18 to 21, 26, 27 

Śālinī - 24,25 

30 30 Anuṣṭup - 1 to 5 

Sragdharā - 6, 8, 9, 23, 25 

Vasantatilakā - 7, 10 to 22, 24, 26 to 30 

31 36 Anuṣṭup - 1, 2, 25 

Sragdharā - 3, 6, 12, 14, 17, 18, 22, 24  

Śārdūlavikrīḍitam - 4, 5, 7, 13, 15, 16 ,19, 22, 26 

to 33, 36 
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Upajāti - 8, 9 

Vasantatilakā - 10,11,20,21,35  

Śikhariṇī – 34 

32 31 Anuṣṭup - 1  

Upajāti - 2 to 4, 7 to 14 

Indravajrā - 5, 6 

Mandākrāntā - 15, 16 

Śikhariṇī - 17 to 31  

33 31 Upajāti - 1 to 3, 5, 6 

Vasantatilakā - 4 

Āryā - 7 to 25 

Vasantatilakā - 26 to 31  

34 31 Upajāti - 1 to 15, 17 to 24, 26 to 30 

Indravajrā - 16, 25, 31 

35 31 Upajāti - 1 to 7, 9, 11 to 19, 23 to 29 

Indravajrā - 8, 10 

Upendravajrā - 20 

Vasantatilakā - 21, 22 

Āryā - 30 

Śārdūlavikrīḍitam - 31 

36 53 Upajāti - 1, 3, 4, 6 to 25, 27 to 33, 38 to 44 

Upendravajrā - 2, 26, 34 to 37 

Indravajrā - 5 

Mālinī - 45 to 52 

Mandākrāntā - 53 

37 39 Viyogini - 1 to 34 
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Mālinī - 35 

Upajāti - 36 to 39 

 

DESCRIPTIONS 

Social Description: 

½ýäÕâ-ãÕ¿çãmÏ-ã¿»çÓâÑÔÐâÔÍqâ, 

™wÇíÍ-ÌëÝ-ãÕãÌ½èÆ-»ÃâÜÕâÇâó 

Óâ½ârÇâËÓ-ÁÅä™È-ãÏmÏÊÍâô 

ÓëÁë »ÍíÔ-ÍãÓÐâãÕÈ-ÍâÃÔâbÁâóó 4.32óó 

Natural Description :  

ØÅÈçôÐâãÕÈï ÖÊâ, ÖãÓtÍýÕâÚ-ÍâãÕÈÑzó 

ÔÈâãÕÈâÌÑãNÅÈï, ÍýÎçlÔÍâÊÍâã¿ôÈÑzóó 7.13óó 

¿ÔtÖçÑnÊ-ÍâÕÌâãÌÔâã¿ôÈâÙÑâsÍÊÑzó 

ÖçËâ»Ó-ÍýÐâ»Ó-ÍýÐâ-ãÕÐèãØÈâaz½ÇÑzóó 7.15óó 

Grace of god : 

»âã»NÒâ áãÍ Ê×ôÌï ÌãÚ ÍçÓâ ÖîKÒëÌ ÒsÒâÐÕÈz 

ÈsÒ tÕt™ÍÒâ ½öÚë;ãsÈ ãÕÍçÔï ãÕùï Öç¼âÖâãÊÈÑzó 

ÈârNÒë ÈrÇäÕ ÒcÀãÖ Öç¼ï ÖëÕâï ã×Õâï ÍãS¿Ñë 

ÍýâÇânÈë sÕËÒâ ÊÊâãÖ Öç½ãÈï ÖÕâôÉôã¿nÈâÑÇë!óó 9.7óó 

The condition of N.R.I : 

ÐèÒâïÖí;ãÁôÈã×ÜÇâ ÏÚç»ÔâãÕÞâÌ×âsÝíÊzÐÃâð 

áÍýâpÒ ÍýãÈÐâÎÔï ÖÑçã¿Èï ™tÕâãÍ Êë×ë ÙÑÑzó 

ÖïÔbËâtÑ½çÇâÌçRÍÐöãÈ»âð ÍýâpÈâ ãÕÊë×ë ãÙÒÑz 

ÖïÕäxÒ ÍýãÈÐâÍÔâÒÌãÑÊï ã¼YãnÈ ÓâwÃ÷ë ÁÌâðóó 27.5óó 
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»ânÈí ÐèãÓËÌíÍÚâÓÐÓÇä-ÔçbËí ãÕÊë×ï ½Èð 

»ânÈâ ÕlÔÐãÕÍýÒí½ãÕ»Ôâ Êë×ë ÊãÕwÄë ãsÉÈâó 

ÍâÓï ÜäÓãÌËë-ãÕôÑâÌãÕØÑâ ÒâÝëãÈ ã¿nÈâÈçÓâ 

ÊëÕâÌz ÐâÕÒÈë ÖÊâ;ã×ÕÐÒâ×az»â»çÔâ ÖMãÌóó 27.6óó 

The descriptions of Bribe :  

»â»ëBÒí ÊãË×»ôÓâãÍ ÑçãÌÌâ ÊäÌëÌ ÊùâÑçÌâ  

ÍýâÒãS¿È-ãÕËî ÍýÊùÑãË»ï ÊíØâÒ ¿âlÍäÒÖëó 

ãÁHâÒâï ÑËçËâãÓÇí _ãÊ ÍÓï ÚâÔâÚÔâÔãmÏÌ- 

sÈöãpÈï ÒâãnÈ Ì ÍSÒÈíÚÓ¿Çâ Ñç¨âÖÚÖýï ãÕÌâóó 33.27óó 

The condition of pensioner :  

ÐötÒâÓâËÌÈtÍÓëÇ ÑçãÌÌâ sÕäÒï ãÚÈï ÌëãÜÈÑz 

ÁâÈâÒâï sÕãÌÕöùÕötÒçÍÚÈî ÍýâpÈí ÁÅS¿ëÈÌâÑzó 

Úâ Úâ ÍSÒÈ ÌâÑ ÊäÌÕÊÌí ÐötÒâãÌÕöùãS¿ÓÑz 

ÍÝí}âÓ-™Èâ:ÁãÔð Íý»çrÈë ãÌtÒï-ÐÓNÅ-sÈçãÈÑzóó 33.29óó 

 

Good Sayings: 

Epigram is very useful in the life of human being. It shows the right path to the 

people such as how to live, work and carry the journey of the life. That’s why the 

tradition of composing good maxims is still continuing. Modern poets while 

composing Mahākāvyas and Khaṇḍakāvya also included Subhāṣitas. Let’s see an 

example of Subhasitas composed by the poet :   

ËÑâôÌÍëÜë ÌÕÓâÁÈnÝë 

ãkÔSÒãnÈ ÖmÐâãÕÈ-ËÑôÍÜâðó 

áËâãÑô»â Õ:¿ÌÔçNÄÌâÉâôð 

ãÌÕâôËÑÈýâY ¿ÓãnÈ ËèÈâôðóó1.40óó 
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III. II. RĀJALAKṢMĪSVAYAṀVARAM (RS) 

Rājalakṣmīsvayaṁvaram is a Mahākāvya composed by Pt. Śrīrāma Dave. It was 

first published in 2001 by Hansa Prakashan, Jaipur. There are two hundred and 

forty eight pages in the text (16+232). RS is divided into eighteen cantos. There are 

one thousand four hundred eighty nine verses in total where one thousand four 

hundred eighty four verses stand for the main text and five verses stand for the 

benediction. The poet describes democracy as a plan of god. The poet says that the 

election of the ruler as a Svayaṁvara of Rājalakṣmī. He narrates the scenes of 

election in a very interesting manner.   

 

Summary 

Canto I 
A virtuous king, after departing from this land, Kaliyuga started polluting the 

kingdom through the five vices viz. gambling, alcoholism, women, violence of 

criminals and Gold. The kings, who were appointed for protection and nourishing 

the people, started exploiting the people on account of the influence of Kaliyuga. 

Kaliyuga becoming aggressive started distorting the monarchy.  

 

Kings became recreant and on account of that their kingly awe and luster and the 

organizing capacity became lean and thin. Having taken the benefit of their internal 

conflicts the barbarians invaded over the country and ruled for long time. After that 

Europeans also entered the country on the excurse and pretending to do business 

and they also reaped the benefit of their powerlessness and ruled and established 

their rule by intimidation. The nation became dependent. The nation gone into the 

hands of the person who followed a religion different from our own. The goddess 

of wealth became unhappy.  
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For bringing the transformation the Lord Viṣṇu made the suitable system of 

Governance of democracy. For this new system, and to inspire the people God 

Viṣṇu asked Divine Guru Bṛhaspati, Indra and other Gods to incarnate in the form 

of human beings. Nārada was inspired to go to the earth and control the activities of 

unrestrained Kaliyuga. Moreover, to have a specific role of Rājalakṣmī in the new 

set up, Viṣṇu proceeded towards heaven to inspire his wife Lakṣmī. 

  

To inspire Lakṣmī for this new role, the clever player Viṣṇu started an amorous 

sport. Pretending to be not well, he slept over his bed.  Looking this, Lakṣmī started 

worrying and behaving favorably with him. Looking to the suitability of Lakṣmī, he 

proposed his idea before her. Lakṣmī immediately recognized the secret behind his 

behavior. At that time only Nārada came over there.  So her doubt was proved.  

Nārada also started praising Lakṣmī as he received signal from Viṣṇu. After that 

Nārada laughed and started saying, Oh Mother, what to say, God got entrapped 

because of ill brotherhood.  

 

He bestowed amnesty to the Kaliyuga who is mean and caught in distress.  He has 

approached you to have cooperation from you. So that he can be revived. The rule 

of Kali has run for long time on account of the boon given to him, and now he 

wants to establish the system of democratic government in which your role is a 

leading one.  

 

After getting boon, Kaliyuga has already started showing his influence.  The kings, 

who should protect and nourish the race, are away from the religious path.  Because 

of their amorousness, the foreigners have attacked this religious land and have 

established their rule. Now the role of Lakṣmī is prominent in establishment of 

system of democratic government on this land, and she can only fulfill that goal. 
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Canto II 
 Indra receives order by God to frees Rājalakṣmī from the bondage of the dynasty.  

Indra, the king of Gods, incarnate in the form of the great Vallabhabhai Patel to 

snatch away the authority from kings. All the kings handed over their authority to 

Vallabhabhai Patel. After snatching away the rule from the kings, Vallabhabhai 

Patel beats and whips them badly, reminding them their tyranny. 

 

Vallabhabhai Patel said to the kings that while you are ruling, barbarians entered, 

looted the religious places and destroyed them. The poor farmers did not come out 

of poverty as you levied unfair and unjust taxes. The kings also started repenting 

on their one’s own acts as they observed that the Rājalakṣmī is leaving them. They 

also became unhappy as they had to loose the power they had, on account of 

playfulness and enjoyment. Before handing over Rājalakṣmī to the system of 

democratic government which is to be through the election, Vallabhbhai handed 

over the responsibility of protecting it to the Shesha, who comes in the form of 

Election Commissioner.  

 

 Shesha praises Rājalakṣmī and also discusses and pass away the time of 

government. He says that, Oh mother, you have seen so many changes from time 

by time. You have also seen the kingdom of king Pṛthu, who ruled his kingdom 

duty bound religiously. You have also seen the abduction of Draupadi in the 

assembly of cunning Kauravas.  You have also heard the trumpets of the battle 

field, Kalinga and have also seen the tyranny and atrocity of Mughals and 

crookedness of Europeans. In administration, you were considered as strength but 

in this democracy, you are confined to vote. By the way the prowess of your 

illusion is boundless, but foolish people believe that you are subject to a 

government. You play as per the directions of Viṣṇu, who is illusive.  
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In the election many people want to abduct you by fraudulent way. Hence they 

have made arrangement for your society. Saraswatī is being appointed, who will 

describe the total happening and view of this Svayaṁvara. Be cautions of these 

deceitful messengers of the Kaliyuga because they are highly uncontrolled. Saying 

this, Shesha nominated spies in all the directions and went away. 

 

Canto III 

In the third Canto, election Commissioner, Shesha appoints the Goddess Saraswatī 

to entertain the Rājalakṣmī. Saraswatī instigates to Rājalakṣmī that you will not get 

powers, positions and enjoyment that you have enjoyed earlier. Rājalakṣmī, without 

being influenced of the description of the Saraswatī, believes that the system 

creation is the illusion of the Viṣṇu and in adopting it, she do not have any regrets.  

 

Saraswatī says that, O Goddess, you have tasted the royal enjoyments and victuals 

of so many kings and emperors but you will not get those victuals in the new 

system of government. You have ruined so many kings to earth by entangling them 

in the vicious circle of your illusion, the Pathetic story of which is being described 

by Indra. 

  

By trapping the virtuous Pāṇdavas in the snare of cunnings Śakunī, you kept on 

looking the show of war fire. You did not get hesitated in drinking the liquor with 

the recreant barbariars. Not only this, you got attracted looking to the white skin of 

the foreigners. The earlier kings were admiring your love, but how these rulers of 

this new administrator will deceive you that you will see. When you will experience 

these Kusida’s whips, you will get reminded those royal pleasures. The lioness that 

was staying with lions will have to stay with Jackal and vulture.  

 



157 
 

The Goddess Saraswatī had to be counter faced and for that Rājalakṣmī with the 

confidence started saying that you are bestowed to see other’s faults and 

weaknesses only. You do not know the power of my Lord Viṣṇu. I am just playing 

drama on his direction. What he asks me to perform, I just do it.Whosoever comes 

to me, I just behave with him considering him as Viṣṇu.  

 

I entertain him who comes to me for his work, till my Lord Viṣṇu wishes. In this 

new system of arrangement, my counteraction will not be able to damage or spoil 

any things. I am not fascinated on seeing any one’s luxury or virility. Any high 

rising buildings or any type of machine or systems can not subdue me; I have seen 

so many good features of this world. I am not going to be entrapped in any body’s 

conjuration. I do not bother anyone even if he blames me by saying unsteady, bad 

or prostitute. I do exactly what my lord wishes me to do. In this system also the 

attendant of Viṣṇu that is Shesha is there for our protection.   

 

All are afraid of the hissing of his (Snake’s) hood. So in this new system, she does 

not have any fear from anybody. In this new system of Democracy, she will serve 

every vote. Young, learned or fool, Brāhmin or Śudra etc. considering him as a 

form of Viṣṇu. 

 

Canto IV 
In this canto, to please Rājalakṣmī, Saraswatī starts praising her in little bit 

humorous but in taunting way. The messenger of Viṣṇu, Garuḍa, who is in the form 

of ballet paper, manifests himself and starts praising Rājalakṣmī. Saraswatī 

describes the glory of vote in this Swayamvara. Candidate also came forward to 

please the vote. At other place, the Regulatory authority of the democracy, the vote 

is being praised.  
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Listening the serious speech of Rājalakṣmī, Saraswatī responds by speaking in the 

humorous way to entertain her, “Oh Goddess, now ballot paper will be your luster 

fooli will worship your feet, and the gods will move around you showering the 

flappers as flatterers. In the meantime, ballot paper quickly sprouts and starts 

praising the Rājalakṣmī.  

 

He has only revealed me a secret to find out a suitable gem for you from this 

gigantic population. However, gem will have short life.” Saying this ballot paper 

representative vanished and after his disappearance Śāradā once again started 

describing the majesty of a dignitary called vote. Oh pious one! In this new system 

of arrangement, the representative vote has overall impact. It has a power to 

annihilate or splendor in a moment. With its powerful impact, the one who is unfit 

to be worshipped becomes worshipable, poor becomes rich, and ugly becomes 

handsome.  

 

It is the wish fulfilling tree of this Yuga. With its grace, enemy becomes friend. The 

Royal consecrated queen also wants to acquire it. In this Yuga, Lord Śaṅkara, 

Annapūrṇā, Nṛsinha etc. worship these Yuga deities. The one who hold the moon, 

originated from the democratic ocean, becomes worshipable like moon headed 

God. But this god gets pleased immediately through sinful way.  

 

It is a strange moon of this era which rises in black half and becomes bright half of 

Lunar month. Even the Lokpal cannot conquer this manifested God of this era. All 

saints, poets and seers bow down before him. God gets pleased over one on whom 

these deity becomes merciful. Many people praise this democratic God by different 

ways and means, because this god is the only God who gives boon. 
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Canto V 
In this canto, announcement of Svayaṁvara of Rājalakṣmī in the form of election 

by the election commissioner, the rules of Svayamvara, the efforts of the candidates 

for votes and various scenes of the election period are described. And one who is 

deceived of candidates and who are praying to the Gaṇanāyaka etc. is described. To 

decide the dates of elections, the election commissioner discusses with colleagues, 

consults the fellow beings and the dates are finalized. He sends his followers and 

attendants to make the proper arrangements of election, so that during voting 

interruption can not take place. 

  

Here, on declaration of the dates of arrangements, all the party leaders become 

ready for making propaganda of their candidates. Some people try to attract the 

people by exhibiting the faults of the ruling party in eloquent speeches. Many 

people bring out procession for propagating their candidates and in that profession 

they wear different types of dress and decorations. They hand over the party flags 

in the hands of the children and try to move lane to lane and road to road for 

publicity.  

 

All parties become busy and active to acquire the Rājalakṣmī and do different types 

of activities and works. The lady candidate also moves for own publicity. Some 

people try to bring their own community, in to party and even they try to attract by 

many means. The candidate of labor group shows the dreams of eradicating poverty 

and criticize the rich people. When the spring blossoms, the white environment 

become colorful and it gives much pleasure to the people. Similarly when spring of 

election arrives, different type of splendor is seen. The leaders who were at peace 

and rest, now become active and join in buzzing sound for taste of nector.  
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Poets also start composing melodious poems. The poor candidate gets satisfied with 

a cup of tea instead of nectar glass. Some candidates distribute toys and other things 

which bear the election sign among the students. The party leaders who were not 

seen start begging for votes door to door by folding their two hands. In this strange 

Mahābhārata, Duhśāsana wants to visualize the scene of the election by divine 

vision.  

 

The candidate who had won the election in the past is not good. He describes his 

pitiable situation. Where old candidate gets ticket for election, the young candidate 

do mutiny and revolt. Some people beat the candidate for his past bad acts, but this 

time they again and again request the voters to forgive for it and request to give 

votes to him only. 

 

Canto VI 
In this canto, how public hates the election process, cheating of leaders, the excuses 

for not giving votes etc. are described. The candidate who has already enjoyed 

power wants to enjoy it once again persuade to voters to vote for him. In this sphere 

the rich does not hesitate to beg for votes.   

 

The leader moves from door to door and bows down and touches the foot of elderly 

people, makes them believe that he is polite. he elaborates the corruption of the 

ruling party and blames candidate of the other opposition parties. He explains and 

how the nation is put to down and how he is suitable and fit. Voters also understand 

the assurance given to them is deceptive. Some bold people tell them on their face 

about their wickedness.  
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The candidates who are fighting against the ruling party ask for votes in their favor 

by stating various points during ruling government such as unemployment, shortage 

of water, improper cleanliness and corruption prevailing everywhere. The village 

people feel that leaders are obstacles in their work blame such candidates and say 

that there is dishonesty.  

 

Today for their own selfish motive, they are moving from door to door for votes. 

They do not come when there is famine, water reservoirs became dry. They never 

come and help us. These people, who were criticizing god every time now are 

visiting temples and bow down in front of deity and try to prove their religiousness. 

They were criticizing the astrologers but now are approaching them and ask about 

their future. Whatever assurances were given prior to election, that all were 

forgotten and their new promises are given for winning the election.  

 

These people want to achieve their selfish motto of acquiring chair by misguiding 

people of different languages, castes and religions. The ones who were considered 

to be rascals in school, have become leaders and are moving in society. These 

people do not have any education, knowledge or any qcumen. Some people find 

many excuses for voting or some for not voting at the time of election. 

 

Canto VII 
In this canto, the candidates of ruling government of Congress Party are being 

praised. The eminence of Mahātmā Gāndhī, Pt Jawāharalāla Nehru and Indirā 

Gāndhī is described. The congress candidates are asking for votes for their party by 

referring to the supremacy of Party’s earlier leaders such as Bālagaṅgādhara Tilaka, 

Mahātmā Gāndhī, Madanamohana Mālavīya, Lāla Bahādura Śāstrī, Viṭṭhalabhāi 

Patel and others.  
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The good virtues of Mahātmā Gāndhī are described saying that he had created the 

atmosphere of Independence of the nation. He had suffered a lot of pain and 

difficulties. His principles of Truth and Non violence, simplicity, Love for Lord 

Rāma, moving on foots, Patriotism, salvation of untouchables etc. are highlighted. 

In praise of  Pt. Jawāharalāla Nehru, they say that he is the one who made free the 

Rājalakṣmī from the bondage of the foreigners, who ruled for long time and she 

was fascinated by them so much that she never left her till he remained alive.  

 

Nehru’s standard of living was so much high that his clothes were sent to Paris for 

washing. He abolished the difference of language, caste and established unity. He 

was one who was known as “Chāchā” lovingly by the children. He has also 

brought Chīnāsura in his fold by giving the Pañcāmṛta of Panchasheel to it. His 

writing was such that learned people got mesmerized. After him, his daughter 

Priyadarśinī took over the charge of nation and ruled it. What these poor leaders are 

going to do in comparison to such great personalities. 

 

After the passing of the great personality, the government was ruled by Indirā Devi.  

She was a virtuous lady. She was the manifestation of goodness Lakṣmī also 

incarnated for ruling India. She informed to Viṣṇu also that a lady can also rule the 

nation skillfully. The devotees of Viṣṇu always remained in poor state only but by 

taking the firm decision to eradicate the poverty, she kept behind the style of Gods 

also. But Gods are very jealous and they do not allow anyone to rule over them. To 

make Indirā’s poverty eradicating plan unsuccessful, many conspiracies were 

designed and in the end, God also called her at his home.  

 

Even today her stories of bravery are sung by thousand people as she had done 

humiliation of Pakasur, (Demon of Pakistan). She freed Bangladesh from Pakistan 
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and made Pakistan powerless and weak. By making Jiyājī and Yahāya Khān as 

prisoner, she humiliated Bhutto also. The pride of Nikson’s prowess got 

demolished against her bravery. The opponents who were considering her as 

“Abalā” (i.e. weak woman) also got defeated. The high powered Pak rulers also got 

surprised by seeing mighty manhood of Indirā. The task which so called big stout 

could not perform was done by Indirā. 

 

Canto VIII 
In this Canto, how the ruling congress party made arrangement for protection of 

Punjab by Indirā, then the progress made during her rule, upliftment of women, the 

improvement of the neglected class, how the opposition parties fight in between for 

acquiring power, post etc. are described. How we should evaluate the rule of 

Indirā? The National broadcasting by Indirā, that had taken place during the war 

time is still energizing the young generation.  

 

The people that were affected on account of terrorism in Punjab were coming to her 

to take refuge and were praying for safety. That Devi only protected Punjab from 

the terrorism.  But the opposite party, who are very much greedy for power without 

understanding its importance, tries to find faults only. They do not have any 

capacity to hold the power and run the government. They do not see the progress 

that has been achieved during her rule. During her rule, or accordingly electricity, 

water and construction of new dams etc. her created the cheerful environment in the 

whole nation, they have only made this land full of prosperity without tremendous 

efforts and have only brought the new age, new era for the society which was 

trapped by the old tradition. 
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During our rule only diseases were prevented, the entertainment channels like T.V. 

and other facilities and benefits of life were made available to the people. The lady, 

who was living in the four walls of house, progressed and became the part of the 

power because of our efforts only. Once upon a time she was burned her (sati 

tradition), now is made free and now has seen the independence. Today women are 

competing with man in every field. The neglected backward class of the society is 

also trying to remain parallel to the upper class. These opposition parties are 

fighting like bull and he-buffalo for getting into the power. 

 

Canto IX 
In this canto, it is described how the God incarnated human form in India to make 

the programme of poverty eradication of Indirā Government as useless one and to 

make it unsuccessful by disturbing the government by putting various demands and 

the publicity of congress candidates such as Rājīv Gāndhī and others. God took 

various forms and started giving irony statements describing their pitiable condition 

in the Indirā Government. Lord Varuṇa said that Oh Devi! I am put to ban 

everywhere in your administration. All people are showing disrespect towards me.  

All gents and ladies are insulting me and misuse me. Lord of Fire said that Oh 

Devi! I have lost my radiance and brightness in your administration. I am put in 

prison. Common man also misuses me as per his wish.  It has become very difficult 

to get even oblation. 

 

Lord of Wind said that Oh Bhagavati! My power is being controlled in your 

administration. I am also being mechanized and have to behave as a slave of a 

common man who gives direction to me. Kuber said that Oh Mother! I am also 

living as a prisoner in your rule. I am suppressed of the burden of taxe. A common 

ordinary one does mischief and makes me unhappy.  Please make me free from tax.  
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Śukrācārya said that Oh Devi! You are one who provides facilities to all and makes 

them happy. Be kind to the crippled like me and arrange family comforts for me. 

Śiva also came in the form of beggar and started saying, Oh! You are the provider 

of food; I am prevented from begging. So you please remove this ban so that I can 

live my life in a proper way. My residence is Himalaya but there is also 

mischievous are going on. Disturbance is created. The machines are interrupting 

my profound meditation. I need Vijaya but this requirement has also become 

scarce. At least provide this facility. Brahmā also came over there in the form of a 

professor of Sanskrit and started praying with folded hands – Oh Agrajasute! The 

Sanskrit language which is considered as the language of God is ignored 

everywhere in your administration. 

 

The foreign languages are being given encouragement.  Please be merciful to give 

rise in our salary. Lord Viṣṇu also came over there in the form of a Brāhmin and 

describes his agony of the situation in which he is living as widower, and requested 

to return to the heaven to his home immediately. In this way by describing all these 

incidences Śāradā attracts the attention of Rājalakṣmī towards the young candidates 

of congress party, in which she gives description of major candidates such as 

Rājanārāyana, Chandrashekhara, Rāmarava etc. 

 

Canto X 
In this canto, the weaknesses and faults of the ruling government are described by 

Bharatiya Janata Party. There is all round corruption in the Congress party which is 

ruling the nation since long.  The ministers are very greedy for power acquisition. 

The feeling for Nation’s pride and respect is not at all seen in anybody’s heart.  

They have forgotten the sacrifices made by the freedom fighters and are engrossed 

in their own comforting enjoyments.  
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Even food is also not becoming available to the needy in this country where the 

ministers are immerged in pleasure and enjoyments. After independence people are 

feeling disappointment.  In all the directions the impact of western culture is seen.  

Indian culture is forgotten. Killing of cows is being encouraged. The environment 

of violence and terrorism has created a chaos. The terrorists are gathering weapons 

from all the sides. Public is being betrayed. Congress only did the participation of 

the country.  

 

The states of Sindh, Punjab and Bengal are suffering even today the effects of the 

partition. Hindu community staying in Bengal with peace and happiness has to 

leave and had to become refugee because of the high level of oppression. Even 

today people of Punjab and Bengal have not forgotten the oppression done on 

women and heinous killing of children but the present rulers who are enjoying the 

fruits of independence are unaware of these pathetic stories. The people who are 

praising and propagating the principles of Gāndhījī are themselves doing murder of 

these noble principles. 

 

The indigenous feelings are forgotten. Non-violence and truth adiction or have 

remained in speech only. What to say about Nehru. He made the country divided. 

He could not save his home and state Kashmir completely. The sacrifice of our 

leader Śyāma Prasāda is also forgotten.  His death was not investigated at all and 

hence people hate him. What to say about the story of miserable Kashmir. The 

crown of India is in plight. The beauty of Kashmir has vanished. Because of 

violence and terrorism it has become a hell. 

  

The greenary of Kashmir and the land of Sanskrit scholars like Kalhana and 

Bilhana have reached insensible status. The gardens of Kesar have turned into 
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grave. The scholars of Kashmir are wandering here and there leaving their houses. 

What to say about Devi Indirā? She made our own Sikh brothers – the enemy on 

account of covetousness of power. The Sikh brothers – who were always ever ready 

to die for protecting Hindu brothers, they became cruel. The seeds of cruelty were 

sown in the Punjab.  

 

For our own supremacy, the country was thrown to emergency; what was gained? 

Because of her this act, she has to get defeated by Rājanārāyaṇa. At the end she has 

to repent and has to move away from the power as per the paternal tradition. Mr. 

Rājīva, the son of Indirā started showing the dreams of 21st century after coming to 

down from sky but he did not know that these greedy people surrounded around 

him will not do anything for the country. 

 

Canto XI 
The fault and weaknesses were found by BJP in the success story of the ruling 

Congress Party. The poor co-ordination of the residences being built for the 

illegitimate children run by the Social Welfare Department of the power headed 

persons who are boasting about their Social Welfare Work. The naked bodies of the 

orphan children are lying on the floor. The ants are biting there dumb infants but 

there cruel sage Kaṇva who consider themselves as saint are busy in their own 

sinful acts. Listen to the voice of the souls of these infants who cannot talk. They 

must be blaming their own destiny as they have to stay in orphan homes. They are 

suffering from the pains of hell in their current livelihood. The servants drink the 

milk meant for the children and infants were remaining hungry and thus suffer. 

They are thinking that we are entertaining the public through the medium of T.V. 

but they forget that how much T.V. is making harm to the society. The programmes 
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broadcasted on T.V. are distorting the minds of people because it’s indecent and 

vulgar. They are disturbing the education of the students and are destroying our 

culture. The husbands are busy whole night in watching T.V. pleasantly and due to 

that the newly married female are put in critical condition. Public has to face so 

many different situations. This happens mainly because of misfortune and 

inadequate physical equipments. Chemicals and insecticide are sprayed on the food 

and on the crop, adulteration of water, Gas flames, the side effects of new 

medicines, the construction of dams and its side effects, the worse effect of the 

destructive weapons; all these are being used without any hesitation. At some 

places thirsty people are wandering for water and at other place water is being 

wasted in huge amount. The cases of the women upliftment are only in news. 

Ladies wandering in luxury with full enjoyments are role models of country. 

Because of dowry system, women are living in very miserable condition. Their 

problems are rising day by day and it is not controlled, women are insulted, raped 

and killed but people are sitting quietly closing their eyes. The ignorant ladies have 

started living the traditions. The people who are taking pride that they are 

protecting the identity of nation are not in a position to protect the main segments. 

The self respect of their rulers have vanished as they are involved in appeasement 

as they want to have power, but  Kansa should not  forget that Krishna can do 

anything. The people who are opposing the religion should not forget the mighty 

power of Śiva’s Tṛiśula and strength of Ram’s bows and arrows. 

 

Canto XII 
In this canto the aims of BJP and the praise of its leaders are described. They are 

contesting the elections for Hindu religion, Hindu culture and to rebuild the identity 

of the nation, which has history of thousands years. They want to re-establish the 
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pride of the nation, glory and value of Indian culture and Sanskrit which is mother 

of the world languages.  

 

The Lord of India is venerable for them. Śyamaprasāda Mukharjī, Ajātaśatru, Pt. 

Dinadayāl Upādhyāya, the oppsition Vajpayee were the leaders of the party. Śrī 

L.K.Adavāṇijī, who starts his chariot of victory from the Somanātha, was the 

counselor and guide for them. What has happened to the condition of the nation 

after Independence? It is of plight on account of the strong impact of the western 

culture.  

 

To protect our legends is also considered as an offence. Enemies who are breaking 

the country are destroying the country by adopting negative ways. They are 

entering into the country deceitfully, rise in number and destroy the nation again 

and again. In our country, today we have forgotten the Śivājī and the great emperor 

Rāṇā Pratāpa. Our Hindu leader Veer Sāvarakara who with his cleverness and 

bravery fought with the Britishers is also not remembered. He never let his 

patriotism to be sluggish even through lire suffering and torturing he has undergone 

while he was in prison. He swam the ocean so that he could be saved from the 

enemy. Such revolutionary sun is being hated today. These revolutionary nationalist 

leaders who tried to give the self esteem and identity to our country are ignored 

today. The rulers and materialistic people are the blind followers of the western 

culture who have forgotten what we had in our rich heritage. Our country was 

world teacher. We had a highly skilled politician named Chanakya and have the 

Gita, the knowledge which is best for the well being of the universe.  

 

The store house of knowledge and science like Veda and Purāṇas is neglected. 

Once upon a time, this land of Bharata was feeding the whole world but today she 
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is feeling inadequacy. All people are crying for the shortage they have. The 

congress party who ruled the nation till the time has done nothing except 

corruption. There is poverty and scarcity of required items. Incompetent people are 

heading the upper posts whereas competent persons are ignored.  

 

The mother of all languages and store house of infinite knowledge is neglected 

today. Day by day the strength of philosophers, art lovers, poets, learned persons is 

diminishing because of western education system. People still admire English 

language in independent India. The divine language which is providing nector is 

referred as dead language. The learned Sanskrit Pandits are thrown in worse 

condition and today the point of worry is that who is going to save Veda? 

 

Canto XIII 
Saraswatī while travelling in Aeroplane observing the election Svayamvara to 

Rājalakṣmī, showing the glimpses of the communist started saying, - Oh! Dear 

friend! See the leaders of communist party who are considered to be progressive 

and disciples are praising their left front destroying the religion. The new 

Charawaka People of this age has become headache for the rich people. In spite of 

having newly proved medicines, they are dying on account of their odd behavior of 

coming in touch with the cunning people.  

 

People have reached to the moon through yan. Whereas some people are 

worshipping the moon. On the name of the religion. Some people desire to keep the 

women in binding showing the fear of religion. Some sincere persons pretend to be 

saintly persons, suppressing their feelings of lust actually worship the lust in 

unconscious mind. Whether Sañjaya got divine vision or not we don’t know but 

today we view the world at our home through TV.  
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The science of today has conquered the nature also. Today in every season 

everywhere the desired fruits or flower is received. The arrows of Kāmadeva are 

also becoming powerless against the materialistic miracles. Today the woman 

becomes fearless and Characterless. The people who are favoring the side of 

materialistic labour are creating jealousy towards rich people. The farmer leaders 

also want to revere the Rājalakṣmī for protecting their interests and are holding the 

flags and posters depicting the pitiable condition of the farmers.  

 

People move from one village to other. They try to create differences of classes and 

keep on saying, “see their farmers are working hard, may be hot season, rainy or 

winter season, even in stormy days also they do hard work, take the crop and feed 

the people but they themselves remain hungry. They have to move to distant places 

taking their live stocks in the time of famine. When farmers move out of house, 

wives have to suffer and they have to pass the days with grief. When their husbands 

do not return home when spring comes, the ladies show their unhappiness by 

abusing the destiny. They pass their time in very miserable condition remembering 

their lovers.  

  

Canto XIV 
Here in this canto the scene of voting is described. In voting process, many people 

are trying to vote dummily in favor of their own candidate by changing name. 

Some people when caught in this process pay even penalty. Where the election 

publicity is closed the party candidate plans to gather votes. In this, means like 

frightening, attraction and tricks etc. are used. In this pious act many Heros are seen 

doing violence. In this election the destiny of the astrologers also rises.  
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If any candidate wins as per the prediction of a particular astrologer, he is satiated 

by giving him a good amount of fees. In this system, the prostitute who was 

abandoned also gets respect in the celebration of victory. Daring election time, the 

candidate in hope of winning reaches the Ashramas of saints and seers to get the 

blessings. At this time only they remember the importance of the manta recitation 

and the grace of God and Goddesses. All the propitious instrument players are seen 

waiting for the victory celebration.  

 

See what type of system has come where even the enemy becomes friend and friend 

becomes enemy. The hands which were ready to beat once upon a time are now 

ready to join the hands. In this power politics many types of dreams are shown. In 

this process, the love for nation, sacrifice etc. gets evaporated. The pious land of 

Bharat is drowned in very critical condition. See here, how this poor Brāhmin has 

become angry as his name has been deleted from the voters list. Actually instead of 

having good fees from the candidate of the ruling party he is asked to do bogus 

voting and so he has lost his temple and now he is giving curse for the death of 

party leader. 

 

Canto XV 
Observing the election system in new form, Rājalakṣmī gets disappointed and she 

remembers Lord Viṣṇu sincerely. At the same time Lord manifests their along with 

Nārada and Lakṣmī. Lakṣmī, in distressed state started saying to Lord Viṣṇu that, O 

Lord, I  have seen the way in which the elections are fought and now, how much 

time you are going to ask me to stay over here where daily new problem is being 

created. Lord Viṣṇu understands the feelings of Lakṣmī, who stayed in power for a 

long time, consoles her and says – O Devi, if you get afraid with the illusionary 

vicious circle, then what will happen to the innocent ascetic like Nārada?  
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You have just seen that because of this illusionary vicious circle, a Brāhmin went 

for voting but as he was desired for it, he asked the winning poor leader. Oh Devi, 

new era has come and in this new era, Gods will come on the earth to see this new 

paradise and they will entertain you. In the mean time Viṣṇu’s (conveyer Vehicle) 

Garuda comes over there and informs the victory of the Rājīva in the election 

Svayamvara. For his victory, celebration starts.  

 

The important persons of the party come in big number to congratulate to the 

winner. From all the sides, flowers are showered and songs are sung. Friends bring 

the boxes of sweets, the elderly persons give blessings and the cunning ones take 

the chance to congrate and offer the presents. While congratulating Rājīva, some 

people Say – see, the entire colossus got defected and collapsed against own this 

lion (king). In fact today only Rājalakṣmī received the suitable counterpart. Here 

the chariots, floats, vehicles, musical instruments, singers, garlands etc are being 

gathered for the celebration.  

 

The required instruments are collected for the celebration and the sad people are 

also asked to be prepared. The leaders who got defeated in the election are 

repenting. I have now been indebted and loaded with the debt as I have done 

expenditure without limit for which my wife was constantly reminding me, not to 

expend more but I did not follow it. The creditors are waiting at the door. The 

friends who did expenditure during the election and flew away the money like 

water have now gone away after my defeat.  

 

The defeated ministers are feeling sad as they remember their ministry portfolio, 

the facilities and perquisites, honors and monetary benefits. The chair is really 
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alluring and it takes various forms and attracts the human being and if at all any one 

touches it at least once, his intellect gets deteriorated.  

 

The basket full of sin and the company with the intoxicated one and with harlot is 

very bad and dangerous. It is such a strange plant of Kaliyuga that by touching it 

the man of ethics becomes immoral and corrupt. She laughs at the helplessness of 

the Brāhmins, Kṣatriyas and Vaiśyas, who are standing in a row to acquire her. In 

fact she is irreligious Pañcālī, Sītā without Rāma and Chandi without Śiva, even 

though it is very difficult to forget her. 

 

Canto XVI 
In this canto the poet describes the joy of victory. When the victory of the young 

leader Rājīva was heard by the various countries, the representatives of those 

countries started congratulating him and presenting him the gifts. The group of 

Gods also took various forms and joined in the celebration and greeting functions to 

get the enjoyment of the new system. The heavenly queens also joined the session 

wearing new dresses and ornaments. The drawing artists and the journalists also 

reached with their instruments and articles. The maid and servants also wore new 

dresses and prepared themselves for the function.  

 

The security force reached there with weapons. Detectives also come over there. 

The poisonous girls sent by the enemies mixed up with the dream and beautiful 

girls. In between, songs in praise of Rājīva were sung. As God defeats the demons, 

Rājīva had defeated his opponents and so people have started showering flowers 

and giving slogans in acclamation to Rājīva. The bouquets were offered and 

presented.  
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European ladies with open hairs remained present to greet him. The foreign 

colleagues and friends of Rājīva were there to enjoy the celebration. All the play 

grounds of Hastināpura are full with the good people. The young boys and girls are 

sitting at the sports stadium and enjoying the wine where the dim lights are being 

focused from background. In the air conditioned Complex dance and music are 

played. All types of amusements were going on this orgy. In the ground of the 

stadium which is built by the inspiration of Kali, the people who have gathered at 

the instance of new system have forgotten the language of good and bad, virtuous 

and sinful acts. In these schools, only people having art of cunning behavior could 

enter. 

  

Canto XVII 
In the Svayaṁvara of the Rājalakṣmī, the messengers of Election Commissioner, 

Śeṣa enters in the complex to find out the Kali inspired agents doing deceitful acts. 

The agent of Kali also recognizes the messengers of Śeṣa and immediately 

intimates their Master Kalinatha. Kali reaches Rājalakṣmī to complain against the 

Śeṣa for he is distributing the working of the Kali, interrupting the system of Kali’s 

dealings because this is improper when Viṣṇu himself has given boon to Kali.  

 

With long moustache, having frightening face, angry eyes, ferocious figure, having 

big muscles of Kali enters the pavilion where Rājalakṣmī was sitting. The 

doorkeeper often seeking permission allows him to enter. Kali says, oh mother, I 

have no complain for your worshippers and followers but the messengers of this 

Śeṣa are moving like a hatchet in my garden. O Devi, this Śeṣa is disobeying his 

orders in his new system. 
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Kali is sitting silently till the time by following Lord Viṣṇu’s instruction. He is not 

crossing any limit. He says that Oh mother, you explain him that they should not 

create any disturbance in the function arranged for greeting the winners of 

swayamavara because this celebration is arranged by my followers. After listening 

Lakṣmī said, it is okay, but what can I do? Hari’s plan is also very strange. What he 

says, what he does is not understandable.  

 

Instantly Śāradā interferes in-between and starts beating Kali. You yourself have 

violated the instructions of Viṣṇu. You harass the wise and virtuous saintly persons 

by breaking the limits mentioned by Lord Viṣṇu. All the power is taken into the 

fold. Your agents are doing many illegal works. You are spreading demonic 

qualities in people. You are increasing importance of young women. You are 

destroying the family life, by giving the seduction of castes and bribe, creating gap 

between castes and jealousy of peculiar castes, etc. You are abolishing the temples 

and by this way you are eradicating and destroying the religion and culture.  

 

In the meantime, celestial damsel comes to Lakṣmī to see the Rājalakṣmī who was 

newly appointed in the new system and to see the Gods who come down. They 

started saying that O’ Kamale, what conditions of our husband is made by your 

husband i.e. Viṣṇu. The heavenly dream girls are also daring to attract the minds of 

saints and seers that too at the instruction of Kali. The tiger Indra is sitting as a cat 

before Kali. The Varuṇa (the god of rain) is showering in the bathrooms of Kali. At 

the order of Kali Viṣṇu has hiding his face and becomes sometimes hot and 

sometimes cool. The air also does not move a single step without the order of Kali.                      
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Canto XVIII 
Rājalakṣmī once again remembers Viṣṇu and he manifests himself. Dissatisfied 

with the contemptible acts and works of the new rule, Lakṣmī starts saying- O lord! 

What have you done in this Yuga? You have removed the hold of Dharma 

(righteousness) and by the way you have given prime importance to wealth and 

lust. In this system, the power of yantra (i.e. machine) has increased but mantra is 

powerless. Ruler seems to be adequately unfit. Doordarshana is distorting the 

minds of people. The saviors have become eaters. Ashrams have turn into Vishram 

places (places for rest). All castes have turned their faces from their day to day 

duties and responsibilities and hence they have become helpless. The housewives 

have become free. Teachers are caught by the slavers of fees. Kali is going out of 

control. He neither listens to Śāradā nor cares for the control of Śeṣa. On these 

points, consoling and in assuring tone Nārāyaṇa says to Lakṣmī – Dear! I have been 

confined to my own promises by giving freedom to kali in this yuga. Now, I cannot 

regulate him now. I had sent gods and saints to put control over him but they also 

forgot their own identity by coming under its impact. Women also have forgotten 

their own duties. In the love affairs the reverence and modesty of marriage system 

is getting broke. The discussion on Satī system is denied. These heavenly dream 

girls have forgotten the divine modesty. Indra is also spreading our own indrajāla 

in service to the Kali. Fire and Moon have lost their existence. They are showing 

incredible miracles at the indication of Kali now. The embryo of living things and 

non living things can be known in a moment. Today’s mechanic has taken the art of 

creation of Brahmā in his hands. Bṛhaspati is also keeping silence against the actual 

materialistic miracles of Kali. The whole administration has given into the control 

of Kali. To set it right immediately has become very difficult for me. But 

fortunately some people have been active to recover and rectify the negative effects 

and it will definitely work and result will be seen. The one to whom I had 
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considered proper and perfect I had sent them for regularity of the system. But, they 

forgot their duty. My devotees are also giving boons to bad persons. My devotee 

Parikshita with kind intention gave only five places to stay but this wicked Kali 

spread one’s own coverage at all the places through the medium of these places. 

But there is nothing to worry! Once upon a time the power of weapons got 

increased, the result of which was Mahabharata and there was huge massacre. The 

same thing will happen at the end of this period (Yuga). No condition prevails for 

ever. In short period only this problematic night will vanish. You should not lose 

your patience. Lakṣmī started smiling by the assurance given by the Lord. Lord also 

saw Lakṣmī pleased. Then he became invisible. Lakṣmī started to show her power 

and illusion in this new system. 

 

Let us discuss about some of the literary elements of this epic in the following 

pages. 

An example of Hāsyarasa : 
áâ¾ýâÈ¿âr»¿-Íaz»Á-ÍçNÒ½nËâð,  

»sÈçãÓ»âÖçÓãÐÈâÌÌÕã:¿ÈâsÈëó 

Íaz»ëÓÑâW¿ÓÇ¿çmÏÌ¿âÃç»âÓâð  

ÖîÐâgÒÊâð »ÉÑÒë! Ñ×»â ÐÕëÒçðóó 3.17óó  

An example of Bhayānakarasa : 
ãÖøâð »ë×ÓÕâãÃ»â@ rãËÓìÊçô½ônËÑâÈnÕÈë, 

ÈârNÒï »ãÔ»â»çÔsÒ ÒÕÌâÊz ÐäÈï Ðö×ï ÑèãcÀôÈÑzó 

ÚtÒâÈaz»ÖÑâ»çÔâ@ »rÇï ®nÊãnÈ ¿íÍtÒ»âð, 

»SÑäÓï ÖçÓÐâãÕÈï ÖçÔãÔÈï mÔëcÀìð SÑ×âÌä™ÈÑzóó 10.72óó  
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The examples of Bībhatsarasa : 
ãÕÔíkÒRÍÑâËçÓäï »âãÍ ÓâãË»â, 

ÓíãÊÈäÚ Í:ÁÓë »âãÍ ÖâãÓ»âó 

ÊýîÍÊäÕ ®nÊÈë ™wÃ×âãÃ»â, 

ÊçwÃ»îÓÕâtÑÁãkÔwÃ»çnÈÔâóó 11.71óó  

ÑnÒë;Òï  ÌÓÑíÚÌâÒ ÐçÕÌë ÊëÕí;ÕÈäÇíô ÌÕí, 

ÁëÈçï Òï ÍýÐÕãnÈ ÌìÕ ÖÑÓë Ôí»âãËÍâ ápÒÚíó 

ásÒâ½ýë ÌÈ»nËÓâ@ »ÕÒð ãÖ}â ÑçÌä×â áãÍ, 

ÕäÒõ ÒsÒ ãÕÔíkÒ ÐgÌÑÈÒí ÊëÕâ ÌÓâð ã»nÌÓâðóó 4.36óó  

An example of Utprekṣā-Alaṁkāra :  

ÑnÒë;Òï  ÌÓÑíÚÌâÒ ÐçÕÌë ÊëÕí;ÕÈäÇíô ÌÕí, 

ÁëÈçï Òï ÍýÐÕãnÈ ÌìÕ ÖÑÓë Ôí»âãËÍâ ápÒÚíó 

ásÒâ½ýë ÌÈ»nËÓâ@ »ÕÒð ãÖ}â ÑçÌä×â áãÍ, 

ÕäÒõ ÒsÒ ãÕÔíkÒ ÐgÌÑÈÒí ÊëÕâ ÌÓâð ã»nÌÓâðóó 4.36óó  

In the Sāhityadarpaṇa, Viśvanātha has given the definition of Sahokti Alaṁkāra 

like this: 

ÖÚâÉôsÒ ÏÔâÊë»ï ÒÝ sÒâ]â¿»ï ]Òíðó 

Öâ ÖÚíãøÑèôÔÐèÈâãÈ×ÒíãøÒôÊâ ÐÕëÈzóó Öâ.Ê. 55 Íö.335 

Let’s see an example of Sahokti Alaṁkāra: 

ãÌtÒï ÙäÚãÓÊ×ôÌï Öç¼»Óï ÖâÒnÈÌï ¼ãNÅÈÑz, 

sÕâDÒâÒí ãÌÁÏâÔã×ÜÇãÕãËÒâôÈí;sÈÑëÕâ;ËçÌâó 

Ìí ½íwÄä Ì ¿ ÏânËÕìð ÖÚ ÑçÊâ ÕâÈâôpÒÚí ãÌÕôöÈâ, 

ÒâÕÊz Õì »ãÔ»âãÑÌäÕ ÖÊÌë ãÕwÃâ;ãsÈ ÃäÕäÌÃäóó 11.15óó  
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In the Sāhityadarpaṇa, Viśvanātha has given the definition of Nidarśanā Alaṁkāra 

like this:  

ÒÝãÏmÏâÌçãÏmÏtÕï ÏíËÒëÈz Öâ ãÌÊô×Ìâóó Öâ.Ê. 52 Íö.331 

 

Let’s see the examples of Nidarśanā Alaṁkāra: 

ÏâÔâÌâï ÊçýÈÌötÒ½äãÈ»ãÔÈìð ÍâÄë ÑãÈÏâôãËÈâ, 

»nÊÍíïÊÒ»âãÓdSÒ¿ãÓÈìÒèôÌâï ÚÈð ÖïÒÑðó 

Õö}âð »ë×Õ»äÈôÌâãÊÖç™Èëð ÖîÐâgÒÈí Õã:¿Èâð, 

»âãÑnÒí ÓãÈÓâ½Ó:ÁÌ»ÉâÑíÚë;ÌÒâ Íâã×Èâðóó 11.14óó  

ÃäÕä»äãÔÈÑâÌÖâ Ì ÙöÇçÈë ÐÈçÕô¿í ÐâãÑÌä, 

Íâ»âËõ ÍãÓtÒjÒ ã¿ÝÓãÖ»â Íâ»âÔÒâÊz ËâÕãÈó 

áâãÈTÒâ»çÔÑâÌÖâ áãÈÉÒí ÁömÐnÈ ét»:¿ç»âð, 

ÍSÒnÈí ÑãÇÏnËÏ}¾ãÃ»âï »âÔâtÒÒíÊzÏíãËÌäÑzóó 11.19óó  

Let’s see the examples of Upamā Alaṁkāra: 

ÒtÍâÊÍaz»Á-ÍÓâ½-ãÕÔçbË-ã¿ùâð, 

Ðöaz½âaz½Ìâ åÕ ÑçÊâ ÍýÑÊâ ÐýÑntÒðó 

ÁâÈâ åÕâY ÖÏÔâ áÏÔâ áÍäÚ, 

ÓâjÒìØÇâãË½È-ÍîrØ-ÐâÕÒçøâðóó 5.28óó  

ÒÉâ ÕÖnÈë ãÍ»»èãÁÈâãÌ, 

ÕÌë ÕÌë »ÇôÍÉï ÕýjãnÈó 

ÈÉìÕ ãÌÕâô¿Ì-ÑíÊ»âÔë, 

½âÒãnÈ ½äÈâãÌ ÁÌâð ÍýÖnÌâðóó 5.39óó  

Let’s see the examples of Atiśayokti Alaṁkāra:  

ÏãÔÌâ Ñë _Èï ¿Üçð ×äÈÔâÑç¼ÑâãÙÈâó 

áwÃâÕ®ð ãsÉÈí ÊëÚë »NÄë Õì×â¼ÌnÊÌðóó 9.34óó  
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»nÒâï ÊÊâãÈ Ìí »ãW¿Èz ÈârNÒï ÒâãÈ Ñë ÕöÉâó 

»Êâ Ñâï ¿:¿ÔâÍâaz½ä ×ç®â¿âÒôï ÕãÓwÒãÈóó 9.35óó  

 

In the Sāhityadarpaṇa, Viśvanātha has given the definition of Smaraṇa Alaṁkāra 

like this: 

Ö§×âÌçÐÕâ]sÈçsÑöãÈð sÑÓÇÑzÑçcÒÈëóó Öâ.Ê. 27 Íö.303  

 

Let’s see an example of Smaraṇa Alaṁkāra: 

ã¿Ýï ã¿ÝsÒ Èë;ËsÈâÈz ÖëÕnÈë Òë ÈÕâ¿ô»âðó 

ÖçÓâï tÕÊz½ãÚôÈâï ãÌtÒï Èë;ÖçÓâ ÐâsÕÓâð sÑöÈâðóó 10.48óó  

 
METRES 

The following is the table of the metres used by the poets in this Mahākāvya: 

CANTOS NO. OF 

VERSES 

METRES 

Ñaz½ÔÑz 5 Śārdūlavikrīḍitam - 1 to 5 

1 95 Upajāti - 1 to 5, 7 to 9, 11 to 19, 21, 22, 24 to 37, 

50 to 58, 63, 64, 68, 70 to 79,  81, 83 to 87  

Indravajrā - 6, 20, 23, 62, 69, 82, 88 

Upendravajrā - 10, 60, 61, 65, 66 

Vasantatilakā - 19, 38 to 49, 59, 67,  90 to 94 

Śārdūlavikrīḍitam - 80, 95 

Bhujangaprayātam - 89  

2 64 Vasantatilakā - 1 to 3, 9, 14, 18, 19, 21, 22, 28 

Upajāti - 4 to 8, 10, 11, 13, 17, 20, 25 to 27, 29 
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to 31, 33, 35 to 38, 41 to 43, 45 to 49, 51, 52, 54 

to 61, 63, 64  

Upendravajrā - 12, 15, 32, 44, 53, 62 

Indravajrā - 16, 34, 50 

Mālinī - 23 

Visamvṛtam - 24, 39, 40 

3 70 Indravajrā - 1, 20, 34, 44  

Śārdūlavikrīḍitam - 2 to 6, 62 to 66, 68 to 70 

Bhujangaprayatam - 7 to 9  

Upajāti - 10 to 14, 24, 29 to 33, 36, 37, 39 to 43, 

45 to 51   

Vasantatilakā - 15 to 19, 21 to 23, 25 to 28, 52 to 

61 

Upendravajrā - 35 

Anuṣṭup - 67 

Visamvṛtam - 38 

4 63 Upajāti - 1, 2, 4, 6, 14,  34, 35 

Upendravajrā - 3, 5 

Vasantatilakā - 7 to 10, 41, 62  

Mandākrāntā - 11, 12, 51, 52, 63  

Anuṣṭup - 13, 15 to 33, 53 to 61 

Śārdūlavikrīḍitam - 36 to 40, 47 to 50 

Bhujangaprayātam - 42 to 46  

5 88 Anuṣṭup - 1 to 18  

Śārdūlavikrīḍitam - 19 to 21, 30 to 35 

Vasantatilakā - 22 to 29, 52, 70, 85, 86  
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Upajāti - 36 to 51, 58 to 69, 71 to 84, 87, 88 

Pancacāmaram - 53 to 57 

6 61 Upajāti - 1, 6, 9, 12, 13, 18, 29, 

Śikhariṇī - 2, 3 

Śārdūlavikrīḍitam - 4, 11, 14, 15, 19 to 24, 27, 

28, 30 to 34, 37, 40, 41, 43, 45, 47, 49  

Sragdharā - 10  

Vasantatilakā - 16 

Anuṣṭup - 17, 25, 26, 35, 36, 38, 39, 42, 44, 46, 

50 to 61  

7 78 Upajāti - 1, 3 to 6, 12, 32, 52, 55, 59 to 63 

Indravajrā - 2, 56  

Vasantatilakā - 7 to 11, 13 to 15, 31, 53, 57, 58, 

68 to 70  

Anuṣṭup - 16 to 21, 33 to 51, 64, 71 to 77   

Śārdūlavikrīḍitam - 22 to 30, 54, 78 

Mālinī - 65 to 67 

8 79 Anuṣṭup - 1, 2, 14, 15, 62 to 65 

Vasantatilakā - 3 to 13, 16 to 30, 35, 36, 59 to 61  

Upendravajrā - 31 

Upajāti - 32 to 34, 38 to 44, 46, 47, 53 to 58, 79  

Indravajrā -37  

Śārdūlavikrīḍitam - 45, 48 to 50, 52, 66 to 78 

9 89 Anuṣṭup - 1 to 62  

Vasantatilakā - 63, 64, 70 to 75, 87 to 89 

Upendravajrā - 65, 76, 82 
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Upajāti - 66, 67, 77 to 81, 83 to 85  

Śārdūlavikrīḍitam - 68, 69, 86,  

10 111 Anuṣṭup - 1, 7, 39 to 59, 67, 86, 90    

Śikhariṇī - 2, 73 to 76    

Śārdūlavikrīḍitam - 3 to 6, 8 to 11, 14 to 25, 68 

to 72, 78 to 85, 87 to 89, 110, 111 

Vaṁśastha - 12  

Upajāti - 13, 26, 91 to 102   

Pancacāmaram - 27 to 35  

Bhujangaprayātam - 36 to 38,  

Vasantatilakā - 60 to 66, 104 to 109 

Indravajrā - 77   

Sragdharā - 103 

11 97 Upajāti - 1, 65   

Anuṣṭup - 2, 3, 12, 13, 37, 52, 69, 70, 79 to 85    

Śārdūlavikrīḍitam - 4 to 11, 15 to 23, 31 to 33, 

38 to  47, 50, 51, 56, 58 to 64, 66 to 68, 86 to 92 

Indravajrā - 24   

Mālinī - 25 to 30, 34, 35, 53 to 55, 57  

Vasantatilakā - 48, 93, 94  

Dodhakam - 49 

Āryā - 71 to  78  

12 126 Anuṣṭup - 1 to 3, 15 to 32, 62 to 71, 77 to 80, 

100, 119 to 126  

Śārdūlavikrīḍitam - 4, 10 to 12, 14, 33, 44 to 60, 

81 to 89  
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Upajāti - 5, 90  

Vasantatilakā - 6 to 8, 118 

Bhujangaprayātam - 9, 101 to  106 

Sragdharā - 13  

Śikhariṇī - 34 to 42, 61 

Mālinī - 43 

Tūṇakam - 93, 94, 96 to 99 

Drutavilambitam - 107 to 117 

 

13 98 Upajāti - 1, 30, 49, 79, 80, 87 to 90 , 93, 95, 96  

Anuṣṭup - 2 to 18, 36 to 41, 50 to 64, 72 to 75, 98 

Śārdūlavikrīḍitam - 19 to 24, 42, 65 to 71, 76 to 

78, 81 to 86 

Mālinī - 43 to 48 

Vasantatilakā - 91, 92, 94 

Āryā - 25 to 29, 31 to 35  

14 

 

82 Upajāti - 1, 17, 41 to 45, 82 

Vasantatilakā - 2, 7 to 14, 61, 62, 64 to 67, 71 to 

74, 76, 77   

Mandākrāntā - 3, 15, 16  

Mālinī - 4 to 6 

Anuṣṭup - 18, 23 to 30, 32 to 40, 46 to 55, 60, 63, 

68 to 70, 75, 78 to 81 

Indravaṁśā - 19 

Drutavilambitam - 20, 21 

Vaṁśastham - 22, 31  
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Śālinī - 56 to 59 

15 85 Vasantatilakā - 1 to 3, 7, 33, 39 to 42, 45, 47 to 

52  

Upajāti - 4 to 6, 8 to 20, 22,  

Anuṣṭup - 21, 37, 46, 56, 57, 79, 85  

Pancacāmaram - 23, 24  

Śikhariṇī - 25, 26, 58 to 78  

Hariṇī - 27  

Drutavilambitam - 28   

Mālinī - 29 

Śārdūlavikrīḍitam – 30, 31, 34 to 36, 38, 53 to 

55, 80 to 84   

Mandākrāntā – 32 

Āryā - 43, 44 

16 68 Drutavilambitam - 1 to 11   

Vasantatilakā - 12 to 27  

Upajāti - 28 to 32, 36 to 40, 42, 45 to 49  

Totakam - 33 to 35 

Upendravajrā - 41, 60 

Indravajrā - 43, 44 

Mālinī - 50 to 59, 63 to 68 

Mandākrāntā - 61, 62 

17 73 Upajāti - 1 to 5, 7 to 10, 13 to 30, 40, 53 to 65, 

67 to 70 

Śārdūlavikrīḍitam - 6, 72, 73 

Vasantatilakā - 11, 41 to 52, 66 
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Indravajrā - 12  

Mālinī - 31 to 39, 71  

18 57 Anuṣṭup - 1 to 19, 40 to 55  

Upajāti - 20 to 32, 37 

Vasantatilakā - 33 to 35, 38, 39 

Upendravajrā - 36  

Śārdūlavikrīḍitam - 56, 57  

 

Description 
The poet has used modern words like T.V, Vidyutdipak, Sigara dhumram etc. in 

the following verses. 

 

ã»ï Èë ÊYâï ÍãÓ¿ÒÑÚï sÕâtÑÌð sÕäÒÕâ¿â, 

ÃäÕä ÏýèÈë ÍýãÈãÊãÌãÑÒï »í;ÚÑsÑäãÈ ÍýätÒâó 

ÐèãÒwÄâsÈâ ÁÌãÚÈ»Éâ ÑÊzÒ×í½âÌÔgÌâð, 

Ñí¾äÐèÈð ã»ãÑãÈ Ö»Ôí ÔâÐÔíÐÍýÍ:¿ðóó 4.52óó  

 

ãÖnËç-sÕâÊçÁÔï ½öÚânÈ½ôÈï ÍSÒnÈç ÑâÖânÈÓë, 

Ñâ½âôÌz ãÕYçÈzÊäÍ»ìð ÍýãÈÍÊï ¨xÒãnÈ ãÕYíãÈÈâÌzó 

Òë ÊäÌâ ËÌÕãÁôÈâ@ ™ÍÇâð ÍýâpsÒntÒÐäwÃâï ÐöãÈÑz, 

Ñ:ÁèØâ ÑÑ ÍèÒôÈë ÒãÊ ÑÈìãÌôÕâ¿Ìë Õí ÁÌâðóó 6.45óó  

 

ãÖ½âÓËèÑýï »çã¿ÈâËÓâ sÒâÈz, ÖÕë½ÑèDÕõ ÍýãÕÖâÓÒnÈðó 

ÍäÄÍýÊë×âãÍôÈÍâÊÑèÔâð, ÍâÌë ÓÈâÌz »ëãÔÐçÕí;Ìç¿®çðóó 17.2óó  

 



188 
 

The poet has described election as spring season in lucid manner.  

ÈÉìÕ ÁâÈë ÊÔÍÜÍâÈë, 

Íý×âÖÌë;ÍýtÒÒ¾íØã¼nÌëó 

ãÌÕâô¿ÌâKÒí ÑËçÑâÖ #Øð, 

éÊëãÈ ÑíÊâÒ ÑËçÕýÈâÌâÑzóó 5.37óó  

ÍýâpÈë ÕÖnÈë ÐçãÕ ÍâÊÍâÌâÑz, 

»çÔë ÒÉâ ÚØôÑçÍìtÒÓNÒëó 

ÈÉìÕ ãÌÕâô¿Ì-ÕâYÌâÊÑz, 

ÑâYãnÈ ÙçtÕâ ãÕÃ-Íâð ÍçÓsÉâðóó 5.38óó  

The political condition of the nation has been described by the poet in the 

following verses.  

ËÌâÌâï ÊâÈâÓí ÁÌÑÈ™Èë Òâ¿ÌÍÓâð, 

ÍÊâÌâï ÐÈâôÓí Ô¾çÍÊÖÑâÓâËÌÁçØðó 

\Öç¼âÌâï ÐíøâÓí ãÕÍÊÑÌç½nÈçï ™ÈãËÒð, 

ÑÔâÌâï ÚÈâôÓí ÑãÔÌÁÌÖaz½ítÖç»_Êðóó 6.3óó  

ÓTÒâÖç Íý¿ÓãnÈ ÊäÌÕÊÌâ ãÌÕâô¿ÌíÍ®Ñë, 

ÏÊzDÕâ ÍâãÇÒç½ï ÕÊãnÈ ¿ ÑÈâÌBÒÉôÑâÌâ ÌÈâðó 

Ðíð Ðíð Ð¨ÁÌâ ãÕÌâÒ»ÖÑâð ÙöNÕnÈç Ìð ÍýâÉôÌâÑz, 

sÕäÒâÌGÒôÑÈï ãÕÈäÒô ÖÑÒë »çÕônÈç Ìí Ñaz½ÔÑzóó 6.4óó  

The admiration of Gāndhī in the following verses:     

sÕâÈnXÒ-ÐâÕ-ÍãÓÏíË»-ÑnÝ¨wÃâ, 

½âãnËÁôÌâãÈôÚÓÇâÒ ËöÈâÕÈâÓðó 

ÒsÒâãsÈ ãÌÑôÔÒ×ð ÍýãÉÈï Á½tÒâÑz,  

ÈsÒâÌç½â ÕÒÑÑä ã»Ô ÓâwÃ÷Ðøâðóó 7.7óó  
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ÒsÒ ÍýÖâÊÎãÔÈâ ¼Ôç Êë×Ñçãøð, 

ÒsÒ ÍýÐâÕ-ÁãÌÈâ;ãsÈ ¿ ÓâwÃ÷Ðãøðó 

áâÖäc¿ ÒsÒ ™ÍÇë Ô½çÅë;ãÍ ×ãøð, 

ÈsÒâïã¾ýÍMÑËçÍâ ÕÒÑâ½Èâð sÑóó 7.15óó  

The descrition of the war has been indicated between India and China :  

Òç}ínÑâÊ-ÒçÈí ÒÊíùÓãÊ×ï ¿äÌâÖçÓí;tÒâ®ÑÈz, 

Ê^Õâ ÈëÌ Èç Í:¿×äÔ-»ãÔÈï Í:¿âÑöÈï »äãÔÈðó 

ÌäÈð »äãÔÈãÕ®Ñ@ ÖÚÖâ ÏnËçtÕÐâÕï ãÓÍçð, 

ÈnÑnÝï ¼Ôç ¿ëÈÖâ;ÒÑãÌ×ï ¿äÌí ÁÍÌz ÁäÕãÈóó 7.27óó  

The poet has narrated some famous persons like Indirā, Rājīva, Amitabh, Sarad 

Pawar, Jagajivanram, Rajnarayana, Chandrasekhar, Ramarow, Charansinh etc. The 

poet describes the administration of Indirā Gandhi with the use of Atiśayokti 

Alaṁakāra : 

dwÃzÕâ Èç ×âÖÌï ÊëvÒâ ÑtÒëôBÒí ÏÔÕùÓÑzó 

ÕâÑâ-ÑtÖãÓÇí ÊëÕâ ãÕÍý»Èçõ ÈÊçYÈâðóó 9.1óó  

Description of Amitabh: 

ásÒìÕ ÍÜÍãÉ»í;stÒãÑÈâÐ #Øð, 

ÒëÌâãÁôÈï ÐçãÕ Ò×í;ãÐÌÒë Íý×sÒÑzó 

ÒYãsÈ ½äãÈÓÖÌötÒÖç¼âãÐÔâØâð, 

È[ôsÈç Èë ÖçÓÈÌâÉÍÊë;ÒÑëÕóó 9.70óó  

Description of Sarad Pawar: 

ÕäÉäØç ÑíÚÌ½ÓäãÌãÕÅâÖç ãÌtÒÑz, 

ã¼nÌï ÐýÑnÈÑãÐÈí ãÚ ×ÓtÍÕâÓÑzó 

ÑçgËï tÕÊäÒ×ÓãÊnÊçÑç¼ë ¿»íÓÑz, 

jÒítsÌâ»ÓëÇ ÌÌç ÊëãÚ ™ÍâÕÔmÏÑzóó 9.73óó  
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The poet has used the last line ““““ssssÕâÉâôÒ ÈsÑì ÌÑðÕâÉâôÒ ÈsÑì ÌÑðÕâÉâôÒ ÈsÑì ÌÑðÕâÉâôÒ ÈsÑì ÌÑð”””” in some of the verses. Let’s see 

some examples of it: 

ácÀëYâÑãÍ ÒãSÀÌãù _ÊÒ½ýãnÉï dÆâï ÍýâãÇÌâÑz, 

ÍâÉôkÒï »çrÈë ÍÒí;mÏçãÑãÔÈë ã¿ùë Ö¼äÌâÑâãÍó 

ÒëÌâ¼NÅÔÈëÁÖí;ãÍ ½ãÑÈâ DÕïÖï ÜNââÈz »îÓÕâð, 

ÖëÌânÒë »ãÔÐèÍÈëãÕôÁãÒÌë sÕâÉâôÒ ÈsÑì ÌÑðóó 10.87óó  

ÒÊzÕSÒâ ãÚ ãÕÊëã×Ìâï ÐöãÈÓÈâ ãÚtÕâtÑËÑõ ã×ÕÑz, 

áâtÑäÒâÌz ãÌÁÓâwÃ÷ÑçãøãÌÓÈâÌz »çÕôntÒÓäÇâï »Óëó 

ãÕsÑötÒâtÑ»çÔsÒ ½îÓÕ»Éâï ÒsÑì ÐÁnÈë;ËÑâÌz, 

ËÑâôËÑôãÕÕë»×ènÒÑÈÒë sÕâÉâôÒ ÈsÑì ÌÑðóó 10.88óó  

Influence of Abhijñānaśākuntalam in the following way: 

áÌâ¾ýâÈï sÉâsÒtÒÑÔÁÔÁï ã»ãsÕÊãÔÌâ, 

[ÌçÊzãÕgÌâ ãÈwÄëÈz ÍýÇÒÓã¿Èâ ÚâÓÔãÈ»âó 

áÔèÌï Õâ Ðýï×ëÈzz ã»ÖÔÒãÑÊï Èt»ÓrÚìð, 

ÌÕíÆëtÉï ã¼nÌâ ÌÒãÈ ÌÕÖîÐâgÒÓÁÌäÑzóó 11.36óó  

The pitiable condition of people in absence of needy things: 

ÐâÒâô ÓíãÊãÈ ÐÈâôÓï Ô¾çÕëÈÌÌÕöãù»Ñzó 

ÐÈâô »çtÖÒÈë »ânÈâï ÌÕ×âÃäÍý»âãÑÌäÑzóó 12.66óó  

ÕÓâÒ »nÒ»â vÒ½ýâ ÍçÝâÉô:¿ ãÕÕâãÚÈâó 

ÁÌÕö}zÒâ ãÕØäÊãnÈ ÍãÓÕâÓãÌÒíÁ»âðóó 12.67óó  

 

rÊãnÈ ÒâãÝÇí ÒâÌë ÁÌÖmÑÊôÍäãÅÈâðó 

×âÖ»âð ãÌW¿ÖntÒëÈë vÒÒÐâÓë ÍýÕãËôÈëóó 12.68óó  
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III. III. SĀKETASAṄGARAM  
Sāketasaṅgaram (SS) is a Mahākāvya composed by Pt. Śrīrāma Dave. It was firstly 

published in 2003 by Rastriya Sanskrit Sahitya Kendra, Jaipur. There are one 

hundred and fifty seven pages in the text (13+144). SS is divided into fifteen 

cantos. There are six hundred five verses in total where as five hundred ninety nine 

verses stand for the main text and six verses stand for the Kavinivedanam.  
 

The present poem draws the sketch of the dispute regarding the birth place of 

Rāma. The selfish politicians have divided Indian culture and history for their own 

benefits. In the SS, the poet describes the condition of the country at the time of the 

renovation of the Rāma’s temple. The people became angry towards the Indian 

Government. The main theme of this Mahākāvya covers the period from the 30th 

October, 1990 to 6th December, 1992, in which the problem for the renovation of 

the Rāma’s temple was created. This controversy is very famous in the world and 

this incident is highlighted in the present poem. 

 

Summary  

Canto I ãÚnÊèÌâï ÖïÚtÒÐâÕë Êë×ÊçÊô×âðãÚnÊèÌâï ÖïÚtÒÐâÕë Êë×ÊçÊô×âðãÚnÊèÌâï ÖïÚtÒÐâÕë Êë×ÊçÊô×âðãÚnÊèÌâï ÖïÚtÒÐâÕë Êë×ÊçÊô×âð     

In the first verse the poet defines that the kaliyuga starts from the end of the battle 

of Mahābhārata. Because many good Kṣatriyas died in this battle who had 

protected our religion. With the span of time Kṣatriyas became selfish, Brāhmins 

became weak. Mughals attacked India for that reason. Disunity is the weak point of 

Indian people. The Mughals were very greedy by nature. Therefore they attacked 

frerquently to demolish the Hindu religion.  
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They have broken statues, famous temples, like the Somanātha temple of Veraval 

city, the famous Viśvanātha temple of Kashi, Kṛṣṇa temple of Mathurā, etc. The 

controversy arose Rāma’s about birth place of Ayodhyā. Then Britishers came. Our 

politicians, who were always in engaged for getting the power, become blind. They 

had no care of nation. The Mughals believed that the statue of goddesses is a stone, 

the pious water of Gaṅgā is common water, and religious cow is an ordinary 

animal. The Muslims divided the nation. 

 

We are the followers of ethical culture believer in the principle of non violence. 

Lord Rāma incarnated for the protection of religion but Jaychanda was ready to 

break our religion. The sanctimonious land of Ayodhyā became a place for fighting. 

The home minister, Saradar Vallabhabhai Patel had done good job for the welfare 

of Somanātha temple but our prime-minister was not able to preserve this tradition. 

Our prime-minister himself was the follower of the English culture.  

 

Canto II ãÚnÊètÕãÚnÊètÕãÚnÊètÕãÚnÊètÕ----ÓâwÃ÷ÐãøÏíËâÒ Öï¾íÊÒðÓâwÃ÷ÐãøÏíËâÒ Öï¾íÊÒðÓâwÃ÷ÐãøÏíËâÒ Öï¾íÊÒðÓâwÃ÷ÐãøÏíËâÒ Öï¾íÊÒð 

In the first verse of the second canto the poet talks about the Rastriya Svayam 

Sevak Sangha. Disunity was the major problem of Hindu religion. That’s why RSS 

was established, for the welfare of Hindus. Keśavarāma, who was residing in 

Nagapur and born in Brāhmin family, understood all the difficulties of the people of 

nation and gave them proper guidelines. He created patriotism and faith in every 

one’s heart. Keśavarāma was very good example of the patriotism, who was always 

enthusiastic for the welfare of the nation.  

 

He established the RSS and done a tremendous work for the nation. He 

endeavoured for the unity of the Hindu religion. The people of every religion or 
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society gathered and united. He gave all the responsibility of this pious work to 

Mādhav Rāo and Sadāśivarāo Golvalkar and died. Thus in this canto poet informs 

about the establishment and righteous work of the RSS. 

 

Canto III ãÕSÕãÚnÊç ÍãÓØt™È ãÚnÊèÁâ½ÓÇðãÕSÕãÚnÊç ÍãÓØt™È ãÚnÊèÁâ½ÓÇðãÕSÕãÚnÊç ÍãÓØt™È ãÚnÊèÁâ½ÓÇðãÕSÕãÚnÊç ÍãÓØt™È ãÚnÊèÁâ½ÓÇð 

The third canto discusses about the works of RSS. Mādhav Rāo met many 

Dharmācāryas and explained misfortune and miserable condition of the nation. 

Then, on the auspicious day of Kṛṣṇa’s birth, Mādhav Rāo called an assembly in 

Sandipani Ᾱśrama, Mumbai. On that day he gathered many Dharmācāryas in the 

presence of Swami Chinamayānanda, with the firm determination for uplifting the 

nation. Mādhav Rāo established a new institute VHP, and determined to work for it.  

 

The main goal of the VHP is to unite the Hindus. For that he was doing many good 

works like appreciation of Hindu religion, practice of Hindu religion, admiration of 

every person, protection of cow and other animals, practice and publicity of 

Sanskrit language, etc. The VHP began the battle for releasing of the land of Rāma, 

Kṛṣṇa and Kāśī Viśvanātha Temple respectively.  

 

The people of all the religions, Sādhus, Mahātmās, Mahāmanḍaleśvaras leave their 

hermitage, and some other persons like Dharmācāryas, Dharmagurus, the knowers 

of the Purāṇas and Vedas joined in this battle. The VHP shows the right direction to 

the people till date. The volunteers were advertising and awaking the people by 

taking the saffron flag and riding on the chariot. Finally, they put the slab of stone 

for constructing Rāma’s temple in 1990. 

 

 



194 
 

Canto IV áÒíDÒâÒâï ã×ÔânÒâÖðáÒíDÒâÒâï ã×ÔânÒâÖðáÒíDÒâÒâï ã×ÔânÒâÖðáÒíDÒâÒâï ã×ÔânÒâÖð 

The fourth canto contains thirty six verses and divided into three parts. The first one 

is ÓâÑâÌâÑâãaz»ÈâÌâï ã×ÔâÌâï ãÌÑâôÇÑzÓâÑâÌâÑâãaz»ÈâÌâï ã×ÔâÌâï ãÌÑâôÇÑzÓâÑâÌâÑâãaz»ÈâÌâï ã×ÔâÌâï ãÌÑâôÇÑzÓâÑâÌâÑâãaz»ÈâÌâï ã×ÔâÌâï ãÌÑâôÇÑz....    It consists of 2 verses. The second one is ã×Ôâ ã×Ôâ ã×Ôâ ã×Ôâ 

ÍèÁÌÑzÍèÁÌÑzÍèÁÌÑzÍèÁÌÑz. . . .     It comprises 9 verses and the third one is ã×ÔâsÈçãÈðã×ÔâsÈçãÈðã×ÔâsÈçãÈðã×ÔâsÈçãÈð,,,, Which contains 25 

verses. By the inspiration of the VHP, the artist created beautiful statue of Rāma. 

The volunteers wandered every city as well as village for inspiring the people to 

participate in this function. The devotees of Rāma worshipped him by singing the 

eulogy of Lord Rāma in that function.     

 

The stone of the Rāma looks beautiful, lustrous and like a thunderbolt that helped in 

killing enemies. The Munis were pleased by the charm of the statue of deity. In the 

Silastuti the poet describes the Sītā, who is moving in the forest. She is the favorite 

daughter of Deva and looks like a goddess. The divine devotion spreaded in all 

sides by the rays of the stone of Rāma. In this way the poet describes importance, 

power, piousness, quality, etc of the statue of Rāma. The festival of Śilānyāsa and 

the enjoyment of the people of the whole nation are described in this canto in a 

lucid manner. 

 

Canto V ÙäÓâÑjÒíãÈÍýÖâÓÇÑzÙäÓâÑjÒíãÈÍýÖâÓÇÑzÙäÓâÑjÒíãÈÍýÖâÓÇÑzÙäÓâÑjÒíãÈÍýÖâÓÇÑz     

After completion of the Śilānyāsa, many people became jealous by the victory of 

the Hindus. So that the Mlechhas and rural parties became an obstacle in the path of 

Hindus. Mahātmās and saints were angry. They started sacrifice, chanted mantras 

and so on. The flame of sacrifice was burning endlessly. For that reason the poet 

has given the title of the present canto is Śrī Rāma Jyotiprasāraṇa. The Bhagavati 

Jvalāmukhī was residing in this flame. This Jyoti or the flame is the life of Bhārata. 
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It removes sins, darkness, and ignorance and gives light and knowledge in 

everybody life. 

 

Canto VI áÒíDÒâï ÍýãÈ »âÓÖëÕ»ÍýsÉâÌÑzáÒíDÒâï ÍýãÈ »âÓÖëÕ»ÍýsÉâÌÑzáÒíDÒâï ÍýãÈ »âÓÖëÕ»ÍýsÉâÌÑzáÒíDÒâï ÍýãÈ »âÓÖëÕ»ÍýsÉâÌÑz 

By the inspiration of the VHP, the Hindus pleaded for the restoration of the land of 

Rāma and planted victory flag. Many monks, Bajarangīs etc. were associated with 

a firm vow. The devotees of Rāma were not prohibited by any athletic army. People 

were walking ahead by singing songs of the superiority of Ayodhyā and glory of 

the land of Rāma. After the twelve verses, the poet has sung the glory of Ayodhyā. 

The town Ayodhyā has been broken all the barriers of the society like the 

characters, caste, religion, etc. Thus in the present canto the poet has proved that the 

land of Rāma i.e. Ayodhyā is supreme. 

 

Canto VII »âÓÖëÕ»ÖâÚãÖkÒÕÇôÌÑz»âÓÖëÕ»ÖâÚãÖkÒÕÇôÌÑz»âÓÖëÕ»ÖâÚãÖkÒÕÇôÌÑz»âÓÖëÕ»ÖâÚãÖkÒÕÇôÌÑz 

At the beginning of the seventh canto the poet has given the title áÒíDÒâï ÍýãÈ 

ÍýsÉâÌÑz. In this canto the poet gives the description of the guts of the devotees of 

Rāma. The servants or devotees left the worry of their lives and went ahead to the 

Ayodhyā. The devotees from Karnataka, Andhra-Pradesh, Madras, Kerala, Utkal, 

Bengal, Meghalaya, Arunachal, Maharashtra, Punjab, Jammu-Kashmir, Gujarat, 

Madhya-Pradesh, Maravad, and Rajasthan reached there. The people gathered 

from villages, towns, cities, temples and cottages.  

 

They belonged to many religions like the Śaiva, Vaiṣṇava, Sakta, Sikkha, Jaina, 

Bauddha, Ᾱstika, and others. It means that the people were gathered in all sides and 

an every corner of the nation. Everyone came there and forgot all the differences. 
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The reaction of the devotees was lovely. Thus in this canto we see the description 

of love towards each other and excitement of the devotees. 

  

Canto VIII »âÓÖëÕ»âÌâï »âÓÖëÕâÖï»lÍãÖã}ð»âÓÖëÕ»âÌâï »âÓÖëÕâÖï»lÍãÖã}ð»âÓÖëÕ»âÌâï »âÓÖëÕâÖï»lÍãÖã}ð»âÓÖëÕ»âÌâï »âÓÖëÕâÖï»lÍãÖã}ð     

In the eighth canto, the poet discusses about the áÒíDÒâ ÍýÕë×ð, á×í»ãÖï¾Ô-™Èï 

ÕäÓâÇâÑãÐÌnÊÌÑz and »âÓÖëÕ»âÌâï ÖâÚãÖkÒÑz respectively. The followers of the Rāma 

have suddenly reached Ayodhyā, from the many places. The speech of Mulāyam 

Sinh i.e. ‘even a bird cannot enter into Ayodhyā’, was proved false and the devotees 

were breaking all the limits and entered into the city. As the same time the Aśoka 

Singhal came there.  

 

He appeared like Hanumān. The victory flag was raised at the summit of the birth 

place of Rāma by the soldier of Rāma. People were celebrating by hearing the story 

of victory on television. After that Mr. Aśoka Singhal greeted to Ṛṣis, Munis, 

Mahātmās, and others. In the present canto the poet discusses about the courage of 

Kārasevakas in 34 to 59 verses. There were so many obstacles in the path of the 

enthusiastic Kārasevakas. However they reached near their goal.  

 

Umā Bhārati was inspiring people by encouraging slogans. The devotees entered 

into the battlefield next to Swāmī Rāmadās. Here the messenger of Yama i.e. 

Mulāyamasinh, was standing with the weapons. Those sinners cruelly murdered 

many servants of Rāma by the bullets in the battlefield of Ayodhyā. The barbarian 

activity has done by our own rulers with the help of bullets. Many Kārasevakas 

died like Śaratkumar, Rāma Koṭḥarī, Śeṭḥa Rāma Mali, Mahendranātha Arodā, etc. 

in this war. The wives of commander seeing this type of massacre, blamed these 

despicable monsters. 
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Canto IX  »âÓÖëÕ»™ÈÖï¾Øôð»âÓÖëÕ»™ÈÖï¾Øôð»âÓÖëÕ»™ÈÖï¾Øôð»âÓÖëÕ»™ÈÖï¾Øôð     

In this canto the poet examines the treatment of the victims of the conflict. After the 

war, protectors involved in the treatment of the people who were wounded in the 

war. Aśok Singhal, Mahātmā Vāmadeva, Mahant Nṛatyagopāladās, Muni 

Paramahansa, Rāmachandra, etc. began to consider future plans and after 

sometimes they announced that everyone should fast by bathing on the full moon 

day of the month of Kārtaka. On the other side, the Mulāyamasinh also made 

ruthless plan.  

 

The whole army assembled in Ayodhyā and some soldiers were drinking wine. 

They killed the devotees of Rāma. People and journalists were not allowed to enter 

in the city. Merchants shut down their shops and business. Ayodhyā was changed 

into prison by order. On the other side Kārasevakas were bathing in the river 

Sarayū, in present of the sun on the full moon day, and set out for work. Some 

people began Rāmayajña on the bank of the river Sarayū and some were reciting 

the Gītā and the Rāmāyaṇa for peace.  

 

Hence by the order of Mulāyamasinh, Mlechhas entered into the force and put iron 

and thorns on the way. There were so many armies appointed and standing on 

different route to catch the Kārasevakas, and also served polluted fluid in the altar. 

The people like animals were moving on the banks of the river Sarayū. The 

shameless sinners were tearing clothes of women and did not feel shy in their 

slaughter. Thus in this canto, the poet has described cruelty of government and 

Mlechha people. 
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Canto X ÑçlÔâÒÑâ®í×ðÑçlÔâÒÑâ®í×ðÑçlÔâÒÑâ®í×ðÑçlÔâÒÑâ®í×ð     

In the tenth canto, the poet has included two topics, viz. ÓâÑÐkÈâÌâï ãÕÁÒëÌ 

ÑçlÔâÒÑâ®í×ð and ÑçlÔâÒÑ™Èï ÖìãÌ»-ÐtÖôÌÑz Mulāyamasinh belongs to the linage of 

Yadu. In spite of this he opposed religion like the Kaṇsa. He assumed that his army 

was fearless. But suddenly he heard the news of victory in the air and devotees of 

Rāma raised the saffron flag. Then he observed the entire scene by the help of 

helicopter. He was surprised to by perceive all these things. Then the poet describes 

censure behaviour of Mulāyamasinh for the soldiers. Mulāyamasinh called a 

coward to all the soldiers like Gobara Gaṇeśa and disloyal fools.  

 

He began to ask some questions to the soldiers, that the boys of VHP, look like 

mosquitos, which can be mashed with fist. So they have achieved success! He was 

blind with anger, and his own troops began to tell the Swayamsevakas of Sangh. 

Thus, in the present canto, the poet has described the loss of Mulāyamasinh, and his 

anger, in interesting manner and by using so many adjectives. 

 

Canto XI ÚçÈâtÑâãÐÌnÊÌÑzÚçÈâtÑâãÐÌnÊÌÑzÚçÈâtÑâãÐÌnÊÌÑzÚçÈâtÑâãÐÌnÊÌÑz     

The religious commander did not use any weapon on the Rāmasevakas. The sages, 

seeing his respect for religion and preached about the Hindu culture. They wanted 

to awake them for the protection of the land of Rāma and the nation. They also 

revealed the selfish policy of the government. It clarifies that the Rāma’s temple is 

real. Rāmachandra’s birthplace, which is the pilgrimage, is not a mosque. It is the 

temple property known from the direct evidences in the form of columns. Finally, 

Mahātmās greeted to the brave devotees of Rāma. Thus, the people attained the 

enlightenment of the Munis, singing the national anthem, and wemt away from the 

battle- field. 
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Canto XII ÑçlÔâÒÑ™ÈÌö×ïÖvÒÕÚâÓëÇ ÑçlÔâÒÑ™ÈÌö×ïÖvÒÕÚâÓëÇ ÑçlÔâÒÑ™ÈÌö×ïÖvÒÕÚâÓëÇ ÑçlÔâÒÑ™ÈÌö×ïÖvÒÕÚâÓëÇ ÁÌâÌâ®í×ðÁÌâÌâ®í×ðÁÌâÌâ®í×ðÁÌâÌâ®í×ð     

In this canto, the poet expresses regret for the atrocities on innocent people, which 

is difficult to say in words. The devotees were killed mercilessly. People have to 

suffer in vain. The water of the Sarayū River was contaminated by the blood of 

saints. Mulāyamasinh, who has sinned in the Tirtha will not be by the virtue of 

hundred births. The demons, who have hurt devotees will go to the hell. The 

devotees constantly declare these things boldly with faith.  

 

They were pledging for erasing the stigma of Bābar on the land of Rāma. They 

again pledged that the sacrifice of the devotees will not be in vain, and the temple 

will be constructed at the same place. Hence, in the present canto, the poet is 

expressing his anger against the sinners, who eliminated Hindu culture and religion. 

 

Canto XIII ÑçãÌãÐð ÁÌâ®í××ÑÌâÒ ™Èï ÓâÁÌäãÈ×âsÝâÕÔmÏÌÑzÑçãÌãÐð ÁÌâ®í××ÑÌâÒ ™Èï ÓâÁÌäãÈ×âsÝâÕÔmÏÌÑzÑçãÌãÐð ÁÌâ®í××ÑÌâÒ ™Èï ÓâÁÌäãÈ×âsÝâÕÔmÏÌÑzÑçãÌãÐð ÁÌâ®í××ÑÌâÒ ™Èï ÓâÁÌäãÈ×âsÝâÕÔmÏÌÑz     

The incarnation of Rāma, has found expression in the rock, forest, grotto, town and 

city in the form of statue. The stigma was put by Mlecchas on Somanātha, but after 

independence, Saradār Vallabhabhāi removed it. Similarly, for the liberation of the 

land of Rāma, the people of Hindu religion arose. The present canto expresses the 

objection against the rulers. But the selfish leaders were the main cause for the 

separation of the whole nation. The leaders declare that they preach non violence 

but it is not true.  

 

Enraged by the acts of sin, people forgot sense of humor, and they began to insist 

further and further for the counter attack against wicked. But the Munis said in 

response that the fools, who were sitting on the administration, haven’t any 



200 
 

knowledge of the religion and should not fight with them. Finally the Mahātmās 

greeted all the devotees for their endurance, enthusiasm and courage. 

 

Canto XIV ÓâÑÐøâÌâï ÕäÒôÕöã}ð ÍçÌð »âÓÖëÕâ™Èë áÒíDÒâÍýsÉâÌÑzÓâÑÐøâÌâï ÕäÒôÕöã}ð ÍçÌð »âÓÖëÕâ™Èë áÒíDÒâÍýsÉâÌÑzÓâÑÐøâÌâï ÕäÒôÕöã}ð ÍçÌð »âÓÖëÕâ™Èë áÒíDÒâÍýsÉâÌÑzÓâÑÐøâÌâï ÕäÒôÕöã}ð ÍçÌð »âÓÖëÕâ™Èë áÒíDÒâÍýsÉâÌÑz 

In this canto, the poet discusses about removing the wicked leaders. For this, the 

devotees promot events of Ayodhyā, and fill resentment against the regime in the 

heart of people. The Viśvanāth Pratāpasinh, started shivering from the curse of the 

Munis, and walked out from the election. The Rājīva Gāndhī died suddenly in a 

meeting of Tamilnadu, who was ambitious prime minister and always against 

Hindu religion. The person, who won in the election, received the blessings from 

the Munis, and he announced its pledge in the house. But who was supposed to 

protest, was defeated in the election.  

 

Who were lost in election, started to appease the Muslims and began to resist 

devotional people. Some government servants, removed from their state. 

Narasiharāo, the prime minister of India was confused.  

 

This ancient land was declared again as a mosque. Therefore, the movement and 

Kārsevā were announced on 6th December. About four million Kārasevakas 

reached there. All men, women, children, teenagers, and young ones participated in 

it.  People were also saying that, the incident which was taken place at the time of 

Mulāyamasinh will not happen again. The Sangh (RSS) was preparing strategy for 

this cause. Thus the entire nation was united. 
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Canto XV ÑãsÁÊçtÍâÃÌëÌ Öâ»ëÈÖï½ÓãÕÁÒðÑãsÁÊçtÍâÃÌëÌ Öâ»ëÈÖï½ÓãÕÁÒðÑãsÁÊçtÍâÃÌëÌ Öâ»ëÈÖï½ÓãÕÁÒðÑãsÁÊçtÍâÃÌëÌ Öâ»ëÈÖï½ÓãÕÁÒð 

The name of Śrī Rāma was cheering by heroic people. But the people of 

government, for their own self-interest, were taking the side of the enemies. The 

people were inspired by the sound of shell, drum, etc. They were breaking all the 

iron columns, which were used for the protection, reached near the target for 

demolishing the mosque and killed all the enemies.  

 

The vow, which was taken by saints at the bank of the river Sarayū, was fulfilled. 

The statue of Bābar was burned, which was protected by the Mlechhas. People 

began to celebrate the victory. When Rāma had defeated to the Rāvaṇa and returned 

to Ayodhyā, in the same way people decorated their homes and enjoyed the Diwali 

festival. At the end the chief minister, Śrī Kalyānasinh was appreciated by the poet, 

who had always supported to fight against the enemies and he was a good leader of 

the nation. 

 

Literary elements are described in the following pages. 

Let’s see an example of Vīrarasa :  

ãÚnÊèÌâï _ÊÒë;ãsÑÈíÊÒ»Óä ÑíÊâÑöÈâpÔâãÕÌä, 

×ÝèÇâï ÑÌÖð Öç¼âÙÒÚÓä ËÑôã]Øâï DÕïãÖÌäó 

ÕäÓâÇâï ãÕÁÒ-ÍýÒâÇÖÓÇä ÓâwÃ÷ãÙÒí ÕãËôÌä, 

ÐèÒâÊz ÐâÓÈ-ãÕ®ÑíÊÒ»Óä ÙäÓâÑÊäÍYçãÈðóó 5.16óó  

An example of Upamā : 

étÍâÃ¥ ÜÇ #Õ ÍäÕÓ-ÈÑâÌz-sÈmBââÌz dÆï »äãÔÈâÌz 

áârÆâ ÒÕÌ-ÍýÕâÊ-ã×¼Óï ÍÊzBÒâï ÏÔânÑãÊôÈçÑzó 

®ç}â ÕâÌÓÒèÉÍâ åÕ ÓÇë ÐäÑâÌz ÑÚâÓâÜÖâÌz 

¿®çð ×íãÇÈ-Óã:ÁÈí½ýÕÍçØð sÈèÍâÌz ÑÚâÑçÊz½Óìðóó 15.14óó  
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An example of Aanuprāsa : 

ÒëØâï ÍèÕôÁÒtÌ-ÍçNÒ-ÖãÔÔâ Ðâ½äÓÉä ÓâÁÈë, 

ÒëØâï »äãÈô»Éâ ãÚÑâã¨ËÕÔâ ÏýèÈë ¿ ×öazgââÕÔäó 

ÒëØâï Õì ÏãÔÊâÌ -×íÒô»ÉÒâ ÓâÁsÉÔä ÑãNÅÈâ, 

ÌäÈâsÈë ËöÈ - ½îÓÕâ áãÍ ÚÄâÈz Úâ! Ôâ¾Õï ãÚnÊÕðóó 1.37óó  

The following are the metres used by the poet: 

CANTOS NO. OF 

VERSES 

METRES 

 »ãÕ   

 ãÌÕëÊÌÑz 

 

6 Mālinī - 1 to 4,   

Śārdūlavikrīḍitam - 5 

Anuṣṭup - 6 

1 41 Upajāti - 1, 17, 18, 22 to 30, 41   

Śārdūlavikrīḍitam - 2 to 7, 31 to 40 

Vasantatilakā - 8 to 16, 20, 21  

Indravajrā - 19  

2 38 Upajāti - 1 to 7, 9, 29 to 34, 36, 38  

Indravajrā - 8, 35 

Vasantatilakā - 10 to 21, 27 

Upendravajrā - 28, 37  

Bhujangaprayātam - 22 to 26  

3 49 Śārdūlavikrīḍitam - 1 to 3 

Anuṣṭup - 4 to 21, 36 to 49  

Vasantatilakā - 22 to 25, 33 to 35  

Drutvilambitam - 26 to 32 

4 36 Anuṣṭup - 1 to 11, 28 to 36 
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Bhujangaprayatam - 12 to 20 

Śikhariṇī - 21 to 26 

Śārdūlavikrīḍitam - 27 

5 24 Upajāti - 1 to 3, 6 to 10, 12 

Indravajrā - 4, 5, 11 

Anuṣṭup - 13, 14 

Śārdūlavikrīḍitam - 15 to 22 

Vasantatilakā - 23, 24   

6 34 Anuṣṭup - 1 to 12  

Śikhariṇī - 13 to 23 

Pancacāmaram - 24 to 34,   

7 29 Anuṣṭup - 1 to 29   

8 59 Indravajrā - 1, 9, 10  

Upajāti - 2 to 8, 11 to 14 

Vasantatilakā - 15  

Anuṣṭup - 16 to 59  

9 54 Anuṣṭup - 1 to 18, 28 to 39  

Pramāṇikā - 19 

Pancacāmaram - 20 to 27  

Upajāti - 40 to 44,  46 to 54  

Upendravajrā - 45   

10 32 Upajāti - 1, 12, 23, 25, 29, 31   

Anuṣṭup - 2 to 11, 13 to 21, 32     

Vasantatilakā - 22   

Indravajrā - 24, 26 to 28, 30  

11 45 Anuṣṭup - 1, 2, 29, 32 to 44     
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Vasantatilakā - 3 to 7, 25, 26, 28  

Mālinī - 8 to 24   

Upajāti - 27, 30, 31   

Indravajrā - 45    

12 40 Anuṣṭup - 1 to 20, 32, 38 to 40 

Śikhariṇī - 21 to 31 

 Śārdūlavikrīḍitam - 33 to 36   

Vasantatilakā - 37 

13 33 Śārdūlavikrīḍitam - 1 to 17, 31 to 33 

Vasantatilakā - 18 

Upajāti - 19 to 28   

Mālinī - 29, 30 

14 

 

53 Anuṣṭup - 1, 2, 24, 35 to 41, 44 to 53  

Indravajrā - 3 to 5, 17, 25 

Upajāti - 6 to 12, 18 to 21, 23, 28 to 31, 33, 42, 

43  

Mandākrāntā - 13   

Vasantatilakā - 14 to 16   

Mālinī - 22, 32, 34 

Śārdūlavikrīḍitam - 26, 27 

15 32 Upajāti - 1 to 8, 10 to 12, 23, 25  

Indravajrā - 9, 24, 26 

Vasantatilakā - 13 to 21, 27 to 29 

Śikhariṇī - 22, 31   

Vasantatilakā - 30   

Sragdharā - 32 
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In the sixth canto, the poet has nicely described the beauty of Ayodhyā in his own 

words. Let’s see examples of it: 

ÍçÓä ÍçNÒSÔí»â ÐÕÁÔãËÌî»â;ÑÓËÓâ, 

ÖÑö}â ÖÑýâÁâï ÓãÕ»çÔÑÇäÌâï ÍýÐçÈÒâó 

áÕnDÒâ ÈëÁíãÐ½çôÓÕÓ-ÕãÖwÄsÒ ÈÍÖâ- 

ÑÒíDÒâ ÖÊzÕnYâ ÁÒãÈ ÁÌÌä ÍçNÒÁÌçØâÑzóó 6.13óó  

ÖÍÒâôÖnÊë×ï ÖçÓãÐÈÌÒâÒâ ÌÓÍÈëÓz, 

ãÊÔäÍsÒítÖaz½ë ÕÚãÈ ÑÚÌäÒï ÕÖçÑÈäó 

Ó¾íÕäôÒíôÊnÈï ãÌ½ÊãÈ ãÊ×âï ¿®ÑãÐÈð, 

ÍýÕâÚð ÍçNÒâÌâï ÍýÕÚãÈ ÖÊâ ÒÝ ÖÓÒçðóó 6.15óó  

ÕÚãnÈ »î×lÒâ-ÑËçÓ-_ÊÒâÌnÊÔÚÓäï, 

ã»ÓnÈä ÖäÈâÒâð »Ó»ÑÔ-ãÖ}ânÌ-ÖçÓãÐÑzó 

ÚÓnÈä ÍâÍâÌâï ãÌ¿ÒÑãÑÈï ÓâÑ»ÉÒâ, 

ÁÒnÈä ÊëÕâÌâï sÎçÓãÈ ÐçÕÌë »âãÍ ÖçÐ½âóó 6.16óó  

The adventure of Kārasevakas is described by the poet: 

ÏâãËÈâ áãÍ Ñâ½ôsÉìÓnÈÓâÒì-ÊçôÓtÒÒìðó 

áÌçÊzãÕgÌâ ÑÚítÖâÚâð ÍýâpÈâ ÔxÒsÉÔâãnÈ»Ñzóó 8.34óó  

ÏDÕâ ¿ ½ìãÓ»ï ×äØëô ÔxÒ-ÔâÐ-ÖÑçtÖç»âðó 

ÁÒ-¾íØï Íý»çÕônÈð ÍýÒÒçð »âÓ-ÖëÕ»âðóó 8.35óó  

The indignation of Mulayam Sinh seeing the victory of Rāma’s devotees: 

ÑçlÔâÒÑí ÒâÊÕ-Õï×Áí;ãÍ, 

»ïÖíÍÑí ËÑô-ãÕr}-Ïçã}ðó 

ãÌÒíjÒ ÖëÌâï ÍãÓÈð ÍýÊë×ï, 

ÑëÌë sÕÖâDÒï [»çÈíÐÒï Öðóó 10.1óó  
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ÑçlÔâÒÑsÈÊâ ®ç}í ãÕÑâÌï ÚëãÔ»ípÃÓÑzó 

áâr[ Ö»Ôï dSÒï ÊÊ×âôtÑd×â sÕÒÑzóó 10.5óó  

ÁÒ¾íØëÇ ÓâÑsÒ ½çã:ÁÈâ»â×ÑNÅÔâÌzó 

ÊÊ×ô ¿ÓÈí ÕäÓâÌz ÐÒíÊzÐâÕë;ãÍ ãÌÐôÒÑzóó 10.6óó  

The poet has used modern words like Kuraṇ, Masjid, Helicopter, etc. in the 

following verses. 

mÔëcÀâÌâï ÍãÓÈíØÇâÒ ÖÈÈï Öâaz»Òô-ÖmÍíØ»âð 

ÒëØâï Ùâ}-ãÕãËÌô ãÖDÒãÈ ÕÓï ãÚtÕâ »çÓâÇíÊzã½ÓÑzó 

»äãÈõ Ìí ÐÁÈë »çÔ:¿ ÒÕÌï ÌâÕâpÒ ÁâÑâÈÓï  

ÁâÈâsÈë ÌÌç ãÚnÊçÁâãÈ»çÚ»â ÓâwÃ÷ãÙÒí ÌâÒ»âðóó 1.38óó  

ã×kÒï ÒÉâÕâpÒ ãÚ ½íÍÏâÔâð 

ÖÖâÚÖâð ¼ëÔÓÈâð ÍýÖëÊçðó 

ÈÉìÕ ÁäÇâõ ÁÓÄâÕ×ëØâ-, 

Ñâr[ Èâï ÑãsÁÊÑâÍýÖëÊçðóó 8.14óó 

ÑçlÔâÒÑsÈÊâ ®ç}í ãÕÑâÌï ÚëãÔ»ípÃÓÑzó 

áâr[ Ö»Ôï dSÒï ÊÊ×âôtÑd×â sÕÒÑzóó 10.5óó  

 

In this chapter we brought to light the subject matter of the epics, heroines, style, 

quality, sentiments, summary, Alaṁkāra, metres, style, descriptions and so on. No 

doubt the theme of these epics is very interesting. The poet has used various kinds 

of metres. The language is very simple and lucid without any mistakes. It is very 

easy to grasp by the readers. Another thing is that all the poems have Hindi 

translation which is helpful to the readers. There are no long compounds, no 

obsolete words. Thre are a few use of Nāmadhatus, Yangantas, Yanlungtas and 

Sanantas. His language is not heavy and boring. We hardly need dictionary for 
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understanding the meaning of words. He also maintains the flow of the 

expressions. His works are full of sentiments and therefore the poem becomes 

more interesting and beautiful. We see some good descriptions like seasons, the 

condition of the society, moral values. All the epics are satirical poem. The poet 

satires at political system, leaders, election process of India. Moreover he writes 

for the leaders of the present day who run away from the difficulty of the Sanskrit 

language. He brings to light the social truth and reacts through his writings. He has 

used many modern words in his epics like Helicopter, etc. He has given many good 

sayings for teaching moral values to the society.       


