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CHAPTER- IV 
 

 LITERARY STUDY OF THE KHAṆḌAKĀVYAS AND OTHER POEMS 

OF THE POET  

 

IV.I. KHAṆḌAKĀVYAS 

Here in this chapter I have summerised all the Khaṇḍakāvyas written by Śrīrāma 

Dave viz. Saundaryalīlāmṛtam, Kāruṇyakādmbinī, Bhāratīvilāsa, Apāṅgalīlā, 

Parikhāyuddham, Kālakautukam, Kelibhūkaitavam, Meghopālambhanam, and 

Śatakakāvya viz. Kāmadhenuśatakam, Laharīkāvya viz. Lalitālaharī and a 

Laghukāvya viz. Kavitāmañjarī.          

 

IV.I. I.  SAUNDARYALĪLĀMṚTAM  

Saundaryalīlāmṛtam (SL) of Śrīrāma Dave is a unique master piece. It is a short 

poem consisting of 143 verses. The poem is divided into topics like Ñaz½ÔÑz (3 

verses), , , , ÖînÊÒôãÕÐâÕÌâ    (16 verses), , , , ÖînÊÒôÔäÔâ    (55 verses), , , , ÑîÌâÑöÈÑz    (11 verses), , , , 

áãÐÖâãÓ»â    (10 verses), , , , ãÕÕ×âð ãÕÓãÚÇð    (35 verses), , , , ÕìÓâgÒÖïÕëÊÌâ    (13 verses).        

 

SL is written in 1949.  After the partition of India the poet returned to Bombay via 

Sindh, Rajasthan. Due to the scarcity of residence, he stayed with friends in a small 

house. They very often used to go for outing to sea beach of Bombay in the 

evening. On sea beach he saw various beautiful scenes and these scenes combined 

with the imagination became the theme for this Khaṇḍakāvya. This poetry narrates 

the beauty, both in union and separation. He describes the beauty of nature. The 

poem gives a sketch of the beauty of the Mumbai city. In the 1st verse of the poem 

the poet says that all types of beauty are found in this city. The beautiful ladies 
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mesmorised the hearts and as a result eurotic feelings arise. The entire world is in 

search of exploring the true nature of a beauty. The great leaders of our country 

honour the most beautiful lady with the award ‘Miss India’. In the style of the 

classical Sanskrit poet, Śrīrāma Dave describes the physical features of women. 

The hands of women are like the creepers of sandal wood, different hair styles, fair 

cheeks, lips like Bimba fruit, thighs like banana stem, etc. which enhance the 

beauty of women.  

 

The poet writes that the entire nature is overwhelmed with the nector like beauty of 

women. Vasuki, the Lord of snake, thirsty for lock of hair on heads of women, 

cuckoos are jealous of sweet voice of women, the hills are looking for the buttock 

of women, lion, elephant, and swan imitate the gait of women, the moon is 

imitating the face; deer are imitating the fickleness of the eyes, moonlit is following 

the sweet smile of the women. Those who are not fortunate to enjoy the beauty of 

the nature and the natural objects, they move in the forest with frustration. Love is 

the essence of beauty for those who fall in love. They sacrifice everything for this 

cause and experienced the highest pleasure. Those who hate love are like barren 

women.  

áÚí ã»ÒnÈð ÍýÇÒë ÍýÏ}âð 

ÍýâÇâÌz Á½tÒâï ãÕÁÚçãÕôÒí½ëó 

È #Õ ÁâÌãnÈ ÈÊäÒÓâ½ï 

ÍýÖèãÈÍäÅâï ÌãÚ ÕëãÈ ÏnDÒâóó 34óó  

In short the poet brings home the sublime features of beauty. The poem embodies 

some romantic feelings and the philosophy of love.         
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When the poet describes the beauty of females we experiences Śṛngara sentiment. 

When the poet talks about the miserable condition of women, we feel Karuṇa 

sentiment.  

An example of Śṛngārarasa:  

tÕtÖaz½ÑîtÖçkÒÈöØâÕÖâÊâ, 

ãÕÒí½ÊâÕâÌÔÈäÕýÈâÍâó 

#»âã»Ìä ÊârÇãÕÍýÒí½ï 

»Éï ÖÚë;Úï ÕÊ ã¿ùÏnËí!óó 24óó Íö.44 

ÍâãwNÒçôùâÌãÕËâãÒÈâÍâÊÓÔÖÊz½îÓâïãËýÓmÒ®Ñâ 

ËötÕâ ÚâÃ»¿n¨¼NÅ¼ã¿Èâï ×âÃä:¿ »âã¿c¿Ôâó 

ÒsÒâð ÍäÌÍÒíËÓî Íý»çÓÈð ÜíÐï ÍÒíËëÓãÍ 

ãÌ½ônÈçï ÏãÚrtÖç»î sÑÓ»ÓíãtÜpÈî ÒÉâ »çnÊ»îóó 8óó Íö.11 

An example of Upamā: 

ÒÉâÉôÖïÞâ Ì½Óä ãÕ×âÔâ, 

ÚâÔâÚÔä ÑíÚÑÒäÕ ÏâÔâó 

áÝâaz½ÌâÌâÑãÍ »âstÒÕâcÒâ, 

ÖînÊÒôÔäÔâ-ÔãÔÈâ ¿ ÑâÒâóó 53óó Íö.25 

An example of Utprekṣā 

étÖëãËsÈÌÑNÅÔï Ìç ÖÚÖâ ãÀnÌë ãÌÏnËë ÑÌâ»z 

ÁâÈï ¿íÔ»-ãÌ½ýÚë;ãÍ ¿ÓÈâï ÒèÌâï d×âï ½í¿ÓÑzó 

dwÃzÕâ ÜçbËÑÚí ÑÌí;ãÍ ÁÔ¾ëÕäô¿äãÑØìð ÖtÕÓÑz 

ÑnÒë ÈtÍãÓÓmÐítÖç»ÑãÈð ÖïÔxÒÈë Öâ½Óðóó 21óó Íö.16 

ËötÕâ ÍäÌ-ãÌÈmÏãÏmÏ-»Õ¿ï Áï¾ítÖÕï ÖçnÊÓÑz 

¿:¿c¿ârÍÊ®ÑíÍÓãÖ»ï ÖlÕâÓÖïÞâmÏÓÑzó 
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ÍýâÕâÓï ÌÕ»:¿ç»:¿ ÔãÔÈï »âã¿^âç Í:¿âmÏçÁâ 

ÒèÌâï ã¿ù¿»íÓÑíÚÁÌÌä ½cÀtÒÚí ¿ãn¨»âóó 5óó Íö.10 

 

The following are the metres used by the poet:  

TOPIC NO. OF VERSES METRES 

Ñaz½ÔÑzÑaz½ÔÑzÑaz½ÔÑzÑaz½ÔÑz    

 

3 Vasantatilakā - 1, 2 

Śārdūlavikrīḍita – 3 

ÖînÊÒôÖînÊÒôÖînÊÒôÖînÊÒô    

ãÕÐâÕÌâãÕÐâÕÌâãÕÐâÕÌâãÕÐâÕÌâ    

    

16 Śārdūlavikrīḍita - 1 to 10 

Upajāti - 11, 12, 14 

Indravajrā - 13 

Anuṣṭup - 15, 16 

ÖînÊÒôÔäÔâÖînÊÒôÔäÔâÖînÊÒôÔäÔâÖînÊÒôÔäÔâ    

    

55 Śārdūlavikrīḍita - 1 to 10, 12 to 15, 18 to 21 

Sragdharā - 11, 16 

Mandākrāntā - 17, 22 

Upajāti - 23 to 42, 44 to 51, 53, 55 

Indravajrā - 43, 52 

Vasantatilakā - 54 

ÑîÌâÑöÈÑzÑîÌâÑöÈÑzÑîÌâÑöÈÑzÑîÌâÑöÈÑz    

    

11 Upajāti - 1 to 3, 5, 6, 9, 11 

Indravajrā - 4, 7 

Vasantatilakā - 8, 10 

áãÐÖâãÓ»âáãÐÖâãÓ»âáãÐÖâãÓ»âáãÐÖâãÓ»â    10 Mandākrāntā - 1 to 10 

ãÕÕ×âð ãÕÕ×âð ãÕÕ×âð ãÕÕ×âð 

ãÕÓãÚÇðãÕÓãÚÇðãÕÓãÚÇðãÕÓãÚÇð    

    

35 Mandākrāntā - 1, 2, 19 

Śārdūlavikrīḍita - 3 to 18, 21 

Vasantatilakā - 20, 27 

Upajāti - 22 to 26, 28 to 35  
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ÕìÓâgÒ ÕìÓâgÒ ÕìÓâgÒ ÕìÓâgÒ 

ÖïÕëÊÌâÖïÕëÊÌâÖïÕëÊÌâÖïÕëÊÌâ    

13 Vasantatilakā - 1 to 4, 8 to 13 

Śikhariṇī - 5 

Indravajrā - 6 

Upajāti -7  

 

An example of Mandākrāntā metre:   

ÐèÒíÐèÒð Íý½ãÈ»ÓÇâï »çã:Á»âï ¿âÔÒnÈä 

ÍâÊâ¾âÈì½ôÑÌÊÑÌë ÖâÚÖï Ê×ôÒnÈäó 

¿®ë ÒtÌï ãÕãÕËãÕãËãÐ@âÔÌë ÔbËÊäÜâ 

ÁâÈâ ¿ânÈë ÙÑÍãÓÚÈâ Îl½çÒtÌâ ™×âaz½äóó 2óó Íö.31  
The description of dresses which Chinese girls wear:   

»âã¿jÁèÃ»Ì}¿âr»çÖçÑâ [WÕâÌÌâ »âãÑÌä, 

ÁâÌç sÍã×ôãÕã¿Ý¿äÌÕÖÌâ ¿:¿ãnÌÈmÏâ×çï»âó 

SÒâÑëÌâmÏÓ-¼NÅ»ëÌ ãÍãÚÈâÌaz½âãÐÓâÑâãÁÓâ 

ÍâÊÝâÇãÌÏ}¿âr¿ÓÇâ vÒâãÚNÅÈë ¿äÌÁâóó 19óó Íö.15 

The kinds of ornaments have been mentioned as follows:    

½ÔíÔÖc¿ârÖçÕÇô»NÄä, ÕÜíÔÖnÑîãø»ÚâãÓÚâÓâó 

Öt»:¿ç»äÌ}ÍÒíËÓìØâ, ½ýâmÒâpÒÚí Ìâ½ãÓ»âãÐ»âmÒâóó 27óó Íö.18 

The atmosphere of the Mumbai sea beach:    

ÔâÕNÒÈäÉëô ÍçãÔÌë;Ý ãÖnËíð 

¿îÍâãÃÖïÞâÕãÈ ÑíÚÑyÒâðó 

áâÒâãnÈ ÓâÑâ ËöÈ¿ârÕë×âð, 

ÔâÕNÒÔäÔâ »ÔÌâÒ ÑnÒëóó 52óó Íö.25 

Thus, this poem describes the concept of beauty in literary style. The descriptions are so 

vivid and lively that we feel as if on the sea beach itself. The poet is fond of using 
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various metres and figures of speech but certain flaws of the metre mar the beauty of 

poetry. The language is simple and lucid.  

 

IV.I.II KĀRUṆYAKĀDAMBINĪ  

Kāruṇyakādambinī (KK) is a unique poem with an elevated theme. It is a poem in 

honour of the author’s mother ‘Mathura Devi’. Various aspects of her life and 

personality have been highlighted in 118 verses. The KK is devided into topics 

like ÖÑÍôÇÑz (3 verses), , , , »ârNÒ»âÊãmÏÌä    (1 to 52), , , , ÕâtÖlÒÕìÐÕÑz (53 to 73), , , , Èë ãÚ Ìí 

ãÊÕÖâð ½Èâð    (74 to 89), , , , »ãÔÈï ÍãÓÕÈôÌÑz z z z (90 to 108)    and    ÒîÈç»»îÈç»Ñz    (109 to 118). 

 

While depicting the kindliness, simplicity and spirituality, the poet has used 

marvelous poetical fluency. As a daughter- in- law, she is obedient to elders. As a 

mother she is very affectionate. She impressed all by her extraordinary 

spirituality, humour and profound wisdom. 

 

After the death of her husband, she faced many problems in domestic and social 

life. The family suffered from poverty, she was crying in isolation and prayed to 

divinities for solace. In adverse condition people behave like strangeres. She kept 

herself isolated. She has to protect herself from vulgar behavior of peole. She 

regularly recites the religious texts and gets mental courage to face the inevitable 

realities.  

 

She was very compassionate towards saints, monks, needy house holders and also 

towards birds and animals. Birds and animals feel secured under her kindness. 
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The poet’s heart moved the most because of her selfless care and emotion for her 

only son, the poet. She was the divine mother. It was her Kripā that saved him and 

nourished him to become what he is today.  

 

The poet is the faithful spokesman of the cherished ideals of ancient India. He 

leaves the message to honour and respect our mother. Thus the poem is the 

expression to hard life and sacrifice of mother. This shows how the poet has 

placed her mother in his conscience. The beauty of diction and choice of metre 

make the poem beautiful. 

For the mother’s tenderness and affection poet says: 

ÒsÒâð sÈnÒ-ÖçËâÓÖëÌ ÖÓÖâ ÈnÕä ÑÊäÒâ ÈÌçð 

_Y sÌëÚ-ãÌØë»-ãÌÑôÔÈÑ-ÍýâÇ-ÍýÊäÍsÈÉâó 

ÕâtÖlÒâÑöÈâ-ÕãØôÇäï ã×ÕÈÑâï ÍçNÒ-ÍýÐâï ãÌÑôÔÑâï 

ÕnÊë Èâï ÑÉçÓâï ÈÍí;ãÈÑËçÓâï ÈäÉíôÍÑâï ÑâÈÓÑzóó 1óó 

The poet uses many adjectives for his mother ‘Mathura’ in the above verse. Women 

are given proper respect and position by intellectuals in Indian culture. The 

ideology of fidelity to husaband is approved by all the learned and theologians, 

lived by Gods and Goddesses in Indian society.  

 

In Indian culture women are respected and addressed as Ᾱryā, Gurumātā, Bahena, 

Sakhī etc. For the children, Mother plays an important role. Talking about the 

importance of mother, Yadarama Meena says:    

“Ñâû ÖÊìÕ ½î »ä ÈÓÚ ÍçÝ »í ÍãÓÍçwÃ »ÓÌë ÕâÔä ÚíÈä Úìó ÕÚ 

ãÕØâÊ RÍä Öâ½Ó Ñëï ÅèÏä ÓÚÌë ÍÓ Ðä ÍçÝ-sÌëÚ »ë »âÓÇ »Ðä 

áÍÌë Ñç¼ÑNÅÔ ÍÓ ÊìnÒÐâÕ ÍýÊã×ôÈ ÌÚäï »ÓÈäó #ëÖä Ö^Õ½çÇä Ñâû 

áâãÈTÒ-Öt»âÓ, ÊëÕÍèÁâ áâãÊ ½öÚsÉ ËÑô »â ÍâÔÌ »ÓÈë Úç# Ðä 
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ÍçÝ »ä Ñï½Ô»âÑÌâ »ë ãÔÒë kÒâ-kÒâ ÌÚäï »ÓÈäó áÍÌë ÔâÅÔë »ë 

ÐâgÒíÊÒ »ë ãÔÒë ÖÊìÕ ÈtÍÓ ÓÚÈä Úìó”1  

An example of Karuṇa sentiment. 

ÕìËvÒíãÊÈÕëÊÌâãÈãÕ»Ôâ ×ènÒâ ãÙÒâ ÕâãÃ»â 

ÊìnÒpÔçwÃ-ÖÑsÈ-ÖîÓvÒ-ÖçØÑâ ÐgÌÙÒâ ÕlÔÓäó 

ÊçÐâôgÒëãÊÈÂïÂÒâ »ãÔÔÈâï ÒâÈâ ÓÁívÒâÍöÈâ 

ËötÕâ ãÅmÐ-ãÌÏnËÌï ãÚ »ÉÑpÒëØâ ÊËë ÁäÕÌÑzóó 6óó  

An example of Dṛṣtānta-Alaṁkāra 

ËÑâô¿âÓÍÓâÒÇ ã]Á»çÔë ÁâÈëãÈ ÖtÕë ãsÉÈâ 

Ïýâ¢NÒíã¿È»ÑôÏíËÌÓÈâ ÕÇôvÒÕsÉâÌç½âó 

ÁâãÈTÒë ÖçÓÍèÁÌë ãÕãËÒçÈë ½ç[ë;ÕËâÌâãnÕÈâ, 

×ç}ânÈð »ÓÇâ ÁÚî Ì Öç™Èï »wÃë;ãÍ ¾íÓë ãsÉÈëóó 17óó  

An example of Utprekṣā-Alaṁkāra 

ÕâËôkÒë sÑöãÈÐï½ÊíØ-ãÕ»Ôí Ôí»í;ãsÑ ÑnÊí ÑÈð 

»âvÒâÓâËÌÈtÍÓsÒ Èç ÍÓï ÐâÕâð Ì ÁâÅzÒï ½Èâðó 

ÑnÒë ÖïãÕ§ëÕÈâï _ãÊ½Èâï ÖmÍýâÉôÒnÈäï ãÊÕð 

ámÏâ Ñëï [ËçÌâãÍ ÖïsÑöãÈ½Èâ ÁâÌë ãÚÈï ¿ëwÃÈëóó 22óó Íö.13 

 

The following are the metres used by the poet in the poem: 
TOPIC NO. OF 

VERSES 

METRES 

ÖÑÍôÇÑzÖÑÍôÇÑzÖÑÍôÇÑzÖÑÍôÇÑz    

 

3 Śikhariṇī -1, 2 

Śārdūlavikrīḍita - 3 

                                                
1 Yadrama, Meena, Pt. Śrīrāma Dave Virachita Kāruṇya Kādambinī Me Jananī Viśayak Mūlyabodha, Dṛk- Vol, 28-
29 , p.66 
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»ârNÒ »ârNÒ »ârNÒ »ârNÒ 

»âÊãmÏÌä»âÊãmÏÌä»âÊãmÏÌä»âÊãmÏÌä    

1 to 52 Śārdūlavikrīḍita - 1 to 31, 39 to 52 

Mandākrāntā - 32 to 38 

 

ÕâtÖlÒ ÕìÐÕÑzÕâtÖlÒ ÕìÐÕÑzÕâtÖlÒ ÕìÐÕÑzÕâtÖlÒ ÕìÐÕÑz    53 to 73 Śārdūlavikrīḍita - 53 to 57, 68 to 73 

Vasantatilakā - 58 to 67 

 

Èë ãÚ Ìí ãÊÕÖâð Èë ãÚ Ìí ãÊÕÖâð Èë ãÚ Ìí ãÊÕÖâð Èë ãÚ Ìí ãÊÕÖâð 

½Èâð½Èâð½Èâð½Èâð    

74 to 89 Śārdūlavikrīḍita - 74 to 82, 84 to 89 

Vasantatilakā - 83 

 

»ãÔÈï »ãÔÈï »ãÔÈï »ãÔÈï 

ÍãÓÕÈôÌÑzÍãÓÕÈôÌÑzÍãÓÕÈôÌÑzÍãÓÕÈôÌÑz    

90 to 108 Śārdūlavikrīḍita - 90 to 92, 96 to 108 

Mandākrāntā - 93 to 95 

 

ÒîÈç» »îÈç»ÑzÒîÈç» »îÈç»ÑzÒîÈç» »îÈç»ÑzÒîÈç» »îÈç»Ñz    109 to 118 Śārdūlavikrīḍita - 109 to 118 

 

 

An example of Śārdūlavikrīḍita metre:   

½í-ÖëÕâ-ãÌÓÈâ ÖÊìÕ ÖÓÖâ ÚvÒëÌ ½vÒëÌ Òâ 

¿®ë Ñë ÍãÓÍíØÇ:¿ Ðâã½Ìä ÒçgÑsÒ ãsÌgËânÈÓâó 

ÈâÈsÒâãÍ ¿ ÍNÒÍçNÒ-»ãÔÈë ÖtÖïÙÒâ ÖMãÌó 

SÕÙz:¿âãÍ ÖÊâ ÁÓâÕÔãÒÈâï ÐktÒãnÕÈâ;ÖëÕÈóó 4óó Íö.4   
The condition of the poet’s mother after the death of his father: 

ÓmÒìØâ ½öÚÕâãÃ»â ÑËçãÓÑâ- ÍèÇìôð ÖçÑìð ×íãÐÈâ 

®äÅ-ãfBÐ»- »íã»Ôâ-×ç»»çÔìãÌôtÒï  ÕÖnÈítÖÕâó 

½vÒìð ÍçwÃ»ÔëÕÓâãÈrã¿Óâ ÕâÁìÕôÓìð ×âÊzÕÔâ 

ÊçÊìôÕâÈz ÖÚÖìÕ ÈâÈãÌËÌë ÁâÈâ vÒÉâ ¼ãNÅÈâóó 5óó Íö.5 
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We see the hard working nature of poet’s mother in the following verse. 

ÊçãÐôÜë Òâ ½ÈÕãÈ ÔÒï ÕâãÍ»â»èÍÌäÓë 

½ýâÑâ§èÓï ÈãÃãÌÁÄÓâÊz ½ÈôÔBÒâmÏçÓâã×Ñzó 

áâÌäÒìØâ Íý×ãÑÈÕÈä ÌsÈöØâï kÔânÈÊëÚâ 

ÈnÌí »wÃï ãÕãÊÈÑËçÌâ ½ëÚÔBÒâmÏçÐâÁâÑzóó 35óó 

 

IV.I.III. BHĀRATĪVILASA  

Bhārativīlasa (BV) “Graceful play of Goddess of speech” of Śrīrāma Dave is a 

eulogical poem in which the poet describes the power of speech. There are 191 

verses in the BV. In our tradition the speech is considered as the form of Goddess 

Saraswati. Vedas glorified speech in its various manifestations of essence 

‘Aumakāra’. The great grammarian philosopher Bhartṛharī calls the speech as 

Sabda Brahma. In Kāmadhemutantra the letters are called Siddha Mātṛkā. 

Bhartṛharī explains the four forms of speech viz. Parā, Paśyanti, Madhyamā and 

Vaikharī. The Śabdabrhma is eternal and it has no begining and end. The poet has 

described all these philosophical aspects of speech in a very lucid and interesting 

style. He says that all the beautiful objects of the world, the wonderful machines 

and all the modern gadgets are the product of ideas originated from speech. All the 

sentiments Sṛngāra, Hāsya, Karuṇa, Raudra, Bhayānaka, Vīra, Adbhūta, Śānta, 

Vātsalya, Bhakti are the manifested forms of speech. The same speech appears in 

metres, songs, lyrics, speech, poems and amuse the hearts of people. All the great 

writers Vālmīki, Vyāsa, Kālidāsa, and the present poet himself earn universal 

appreciation, name and fame, wealth and status due to the grace of the speech. It is 

a very good Stutikāvya exclusively devoted to the Goddess Varṇamātṛkā. 
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An example of Raudrarasa 

k¿ã¿Êz r¨âÓâDÒâ ÐÕãÖ ÓÇ¿NÅä ÐÒ»Óä  

ÓÇë ×sÝâ¾âÈìð ãÓÍçÁÌ-ãÕÌâ×ë ¿ ãÌÓÈâó 

ÖÓíØï ÐýèÐaz½ìð ã]ôØÊçÓãÖ ÍâÊâÚãÈÍÓâ 

Íý»mÍï ÊëÕâÌâÑãÍ ÑÌãÖ ÐäÑâ »ÔÒãÖóó 47óó 

An example of Bhayānakarasa 

ÐätÒçtÍâÊÌÈtÍÓâ kÕã¿ÊÚí »âÔâãËRÆâ;ãÖÈâ 

¿ëwÃâãÐÐôÒÊâãÐÓëÕ »çrØë ã¿ùë Íý»mÍíÊÒÑzó 

ÕìÕNÒõ s¼ãÔÈ:¿ Õâã¿ ÖÚÖâ ÖmÍâÊÒnÈä Ðö×Ñz 

ÖmÑíÚï ÁÌÑâÌÖë Íý»çrØë ÐäÑâ™ãÈÐâôÓãÈ!óó 49óó 

An example of Bibhatsarasa 

ã¿Ýï ÌäÔ»ÔëÕÓâ ™ÈÑÚâ»âÔâÙÒâ ÐäØÇâ, 

ÑâïÖâ;ÖökÍãÓãÔpÈãÕ½ýÚÕÈä ÑjÁâãsÉÑgÌâÔÒâó 

ÐäÑâ ÍýëÈ»Óï»ÊârÇÈÌç ãÌôwÄäÕÌâÔãmÏÌä  

ÑíÚâÕë½Áç½çãpÖÈìÕôÔãÒÈâ ÏäÐtÖÑâÔmÏÖëóó 50óó 

An example of Adbhutarasa 

áâS¿ÒíôÊÒ»âãÓÇä kÕã¿ÊÚí ½nËÕôÊëÕâã¿ô»â, 

ÖïãÙtÒâÊzÐçÈãÑn¨ÁâÔ»ãÔÈï ÍäÈâmÏÓâÕëãwÃÈâó 

ÌâÌâÕë½ãÕÈ»ôãÕÐýÑÖÑçt»NÄâ»ÓìS¿ëãwÃÈìð 

Ôí»âÌz ãÕsÑÒ»âÓ»ìð Íý»çrØë ÑçgËâÌz ãÕÊgËâÌz ãÌÁìðóó 51óó 

 

The following are the metres used by the poet 

TOPIC NO. OF VERSES METRES 

Ñaz½Ôâ¿ÓÇÑzÑaz½Ôâ¿ÓÇÑzÑaz½Ôâ¿ÓÇÑzÑaz½Ôâ¿ÓÇÑz    

 

6 Śārdūlavikrīḍita - 1 to 4 

Vasantatilakā - 5, 6 
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ÐâÓÈäãÕÔâÖðÐâÓÈäãÕÔâÖðÐâÓÈäãÕÔâÖðÐâÓÈäãÕÔâÖð    

    

191 Śārdūlavikrīḍita - 1, 2, 4, 8, 9, 11 to 13, 17, 28, 

29, 41, 42, 49 to 52, 80, 90 to 96 , 99, 100, 102 

to 104, 107, 112, 114 to 124, 151 to 158, 160 

to 165, 169 to 171, 176 to 188, 191    

Mandākrāntā - 3, 5, 10, 16, 31, 38, 39, 54 to 

61, 76, 77, 81 to 86, 111, 113, 137, 142, 159, 

190 

Mālinī - 6, 7, 189 

Śikhariṇī - 14, 15, 40, 43 to 48, 53, 73, 87 to 

89,101, 149, 150, 166, 172 to 175 

Upajāti - 18 to 20, 22, 24, 25, 27, 32 to 37, 74, 

75, 78, 97, 126,128 to 136, 138 to 141, 143 to 

145, 148, 167 

Indravajrā - 21, 23, 26, 98, 146, 147, 168  

Vasantatilakā - 30, 79, 105, 106, 108 to 110, 

125 

Drutavilambitam - 62 to 71 

Hariṇī -72 

Vaṁśastha - 127      

 
An example of Hariṇī metre:   

ÁÌÒãÈ ÍÓâï ÍýäãÈï ã¿ùë tÕÊäÒÌÕï ÌÕÑz 

ÓãÖ»-ÓÑÇï ¿âr ãsÌgËï »Ôâ»çÔÑãNÅÈÑzó 

ÌÕ ÓÖÖçËâãÖkÈï ½âÝï r¿â ÖÑÔï™ÈÑz 

áãÐÌÕÍÊâsÍnÊâÌnÊï »Õän¨Öç¼âÕÚÑzóó 72óó Íö.40 
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IV.I.IV APĀṄGALĪLĀ   

Apāṅgalīlā (AL) is a Khaṇḍakāvya published by Hansa Prakashan, Jaipur, in 2004. 

The poem consists of 184 verses. In this poem, the poet has described Lalitā, the 

goddess of knowledge. AL means ‘the graceful play of the glance of Goddess 

Lalitā’. The poet has used different metres in it. This work is translated into 

English by Prof. T.S. Krishnamurti, Banglore, and Gopilal Dave in Hindi. The 

translation is Padyātmaka made in tune of the original. There are one hundred and 

eighty nine verses in total. The present Khaṇḍakāvya has subtitles viz. 

Maṅgalācaraṇa (5 verses), Sṛṣṭilīlā (36 verses), Yugalīlā-I (12 verses), Yugalīlā-II 

(27 verses), Rāsalīlā (10 verses), Kṛpāpāngalīlā (15 verses), Nivedanam (11 

verses), Samarpaṇam (5 verses), Vyaṣṭilīlā [Mūla] (46 verses), Kṛpālīlā [Mūla] (12 

verses), Caṇḍikāpāngalīlā [Mūla] (10 verses). 

 

There are plenty of writings on the Goddess Lalitā. The Lalitāsahasranāmastotram 

is very famous in the history of Sanskrit literature. The poet has written two poems 

on the Goddess Lalitā i.e. LL and AL. In the LL, the poet narrates the glory of 

Goddess and in the AL, the poet defines that she is a goddess of knowledge. She is 

the family goddess of the poet. She is the supreme mother of this universe. She is 

not comprehensible by sense organs including mind. She is omniscient, 

omnipresent and all pervading. She gives us right guidelines and support at the 

time of obstacles of life. She is absolute i.e. Sata (truth), Cit (consciouness) and 

Ᾱnanda (bliss). She is incomparable beauty and grace. The poet relates the 

Goddess Lalitā as a Tripurā Sundarī. She is elegent by nature, senses and mind. 

She is beauty of the beautiful and power of the powerful. She is gentle, noble, kind 

and cultured. She is energy and the main source for the universe. She is material 

cause, primeval force and primeval illusion. The poet depicts that Goddess Lalitā 
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has two forms Raudra and Bhadra. When she is engry her face is Raudra (fierce 

form). And when she is happy her face is Bhadra (graceful). 

 

The poet has explained Goddess as a housewife. She is serving her Lord. So we 

say that she plays many roles. She is also called the Goddess of prosperity. She 

removes the poverty. She is eternal and supreme bliss. She has created all these 

wonderful objects of the world. The intelligence of the wise with its power of 

discrimination of the truth and untruth is a wonder. And that is also the creation of 

this mother. Goddess has also created the amazing nature in all its forms and 

varities. The creation is nothing but a play of Goddess. Goddess Lalitā is in 

essence nine sentiments of the Kāvya.  The best of those nine sentiments is 

Śṛngāra and that Śṛngāra has sweetness and that sweetness exists in the mother 

Goddess. 

 

Thus in the present poem, all the qualities of mother Lalitā have been nicely 

described by the poet. It is interesting and simple. The language is simple and 

lucid. So we say that it is written in Vaidarbhī style. The poet describes the 

character, glory, importance, and simplicity of the Goddess. By this poem we see 

the poet’s extreme love and devotion towards Goddess. He was ardent devotee of 

the Goddess Lalitā. The poem is a unique in its own way. The Poet’s narrative 

style is very unique. The poet uses many metres like Aśvaghāṭī, Kanakamañjarī, 

Vasantatilakā, Toṭaka, Bhujaṅgaprayātam, etc. in the poem. The main sentiment is 

Bhakti and Śānta, Karuṇa comes as a minor sentiment.                   
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The following are the metres used by the poet 

TOPIC NO. OF VERSES METRES 

Ñaz½Ôâ¿ÓÇÑzÑaz½Ôâ¿ÓÇÑzÑaz½Ôâ¿ÓÇÑzÑaz½Ôâ¿ÓÇÑz    

 

5 Aśvaghāṭī - 1 to 4 

Vasantatilakā – 5 

ÖöãwÃÔäÔâÖöãwÃÔäÔâÖöãwÃÔäÔâÖöãwÃÔäÔâ    

    

36 Upajāti - 1, 3 to 36 

Upendravajrā – 2 

Òç½ÔäÔâÒç½ÔäÔâÒç½ÔäÔâÒç½ÔäÔâ 12 Vasantatilakā - 1 to 10 

Śikhariṇī - 11, 12 

Òç½ÔäÔâÒç½ÔäÔâÒç½ÔäÔâÒç½ÔäÔâ    

ã]ÈäÒã]ÈäÒã]ÈäÒã]ÈäÒ    

 

27 Toṭak - 1 to 11 

Upajāti - 12 to 21 

Indravajrā - 22 

Bhujaṅgaprayātam - 23 to 27 

ÓâÖÔäÔâÓâÖÔäÔâÓâÖÔäÔâÓâÖÔäÔâ    

 

10 Aśvaghāṭī - 1 to 10 

™Íâ™Íâ™Íâ™Íâ    Íâaz½ÔäÔâÍâaz½ÔäÔâÍâaz½ÔäÔâÍâaz½ÔäÔâ    

 

15 Upendravajrā - 1, 13 

Upajāti - 2 to 10, 14, 15 

Indravajrā - 11, 12 

ãÌÕëÊÌÑzãÌÕëÊÌÑzãÌÕëÊÌÑzãÌÕëÊÌÑz 11 Kanakamañjarī - 1 to 11 

ÖÑÍôÇÑzÖÑÍôÇÑzÖÑÍôÇÑzÖÑÍôÇÑz    

    

5 Mālinī - 1,3 

Śārdūlavikrīḍita - 2,4 

Upajāti – 5 

ÕöãwÃÔäÔâÕöãwÃÔäÔâÕöãwÃÔäÔâÕöãwÃÔäÔâ    

 

7 Upajāti - 1  

Anuṣṭup - 2 to 6 

Mālinī – 7 

½öãÚÇäÔäÔâ½öãÚÇäÔäÔâ½öãÚÇäÔäÔâ½öãÚÇäÔäÔâ    7 Anuṣṭup - 1  
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 Śārdūlavikrīḍita - 2 to 7 

»âÑëSÕÓä»âÑëSÕÓä»âÑëSÕÓä»âÑëSÕÓä    

 

11 Śārdūlavikrīḍita - 1 to 11 

ã×ÕãÕwÇç ÖïÕâÊðã×ÕãÕwÇç ÖïÕâÊðã×ÕãÕwÇç ÖïÕâÊðã×ÕãÕwÇç ÖïÕâÊð    

 

29 Vasantatilakā - 1 to 6, 8 to 12, 25 to 28 

Śikhariṇī - 7, 9 to 24 

Upajāti - 13, 15, 18 

Indravajrā - 14 

Mālinī – 29 

™ÍâÔäÔâ™ÍâÔäÔâ™ÍâÔäÔâ™ÍâÔäÔâ    

 

7 + 5 Mattamayūra - 1 to 7  

Pañcacāmaram - 1 to 5 

¿ïãÅ»âÍâaz½ÔäÔâ¿ïãÅ»âÍâaz½ÔäÔâ¿ïãÅ»âÍâaz½ÔäÔâ¿ïãÅ»âÍâaz½ÔäÔâ    

 

10 Śikhariṇī - 1 to 10  

 
An example of Aśvaghāṭī metre:   

ÌäÔâÔ»âÔãÔÈÕkÝâÓãÕnÊÑËçÍâÌíYÈâãÔÖçØÑâ 

;Íâaz½íãÊÈâãÈÓÖÔäÔâ:¿ÌëÓã¿ÈÕöùâÌçÏ}»ãÕÈâó 

ÌâÌâãÕËìÔôãÔÈÕÇíëôÊzÐÕìð ÖçÐ½ÕâkÒìð ÓÖâÙÒÕÈä 

ÐèÒâ^ÕÊäÒÍÊÍMë;ãÔÒçøÖçÑÑâÔâ ãÚ ÊëãÕ ÔãÔÈë!óó 4óó Íö.3 

An example of Kanakamañjarī metre:   

ÁÌ»ÌãnÊÌä ÓâÑÐâãÑÌä ÔÕ»ç×âãmÏ»â ËÓãÇÁâ ÖÈäó 

ÊÌçÁÖï_ÈëÚëôÈÕë ÕÌë ãÕ»ÃÖaz»Ãë ÕÖãÈÑâãÙÈâóó 5óó Íö.65 

Description of Nature found in Apāṅgalīlā  

Íý¿NÅÓãSÑð ÖãÕÈâmÏÓsÉí 

ãÕWÕíÍ»âÓï »çrÈë ÕýÈsÉðó 
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éÊëãÈ »âÔë;sÈÑçÍìãÈ ¿âÒï 

ÈÕìÕ Öaz»ëÈ-ãÌÊë×ãÌwÄðóó 6óó Íö.8 

The poet has prowess over purāṇas and hence he has nicely described about three 

Yugas in Apāṅgalīlā like Satyuga, Dwāparayuga and Kaliyuga:  

ÖtÒë ÖtÒÍÓâÒÇâ ãÚ ÑÌçÁâð ×âsÝíÍãÊwÃï ãÌÁï 

¿®çð sÕâtÑãËÒìÕ ™tÒÑã¼Ôï »âÑâÌÍëÜâð ÖÊâó 

Ìí ÓâÞð ¼Ôç ÊNÅÐäãÈãÕÕ×âð ËÑëô ÓÈâsÈë;ÐÕÌz 

ÖÕëôØâï ãÌÁ»ÑôÍâÔÌrã¿ð sÕâÐâãÕ»ä ¿âÐÕÈzóó 1óó Íö.26 

ÝëÈâÒâÑãÍ ËÑôÌäãÈãÌÓÈâð ÍâÊíÌ™tÒâð ÍÓï 

ÍýâpÈë ]âÍÓÌâÑ»ë ÌÌç Òç½ë ÁâÈâ ÑÌâaznÒèÌÈâó 

×âsÝâÞâÍãÓÍâÔÌ:¿ ãÕÊËçÊôNÅsÒ ÐätÒìÕ Èë 

ÐèÍâÔâð ÑçãÌ×âÖÌë ¿ ãÌãÚÈ:¿®çð ÍýÁâÍâÔÌÑzóó 2óó Íö.27 

The dialogues are very effective and simple in this poem. Let’s see an example of 

conversation which took place between Kāmeśwara and Kāmeśwarī: 

»âÑëSÕÓð - 

ÌèÌï sÕâÉôÍÓâÒÇâ ãÚ ÖÈÈï Ðí½ínÑç¼â ãÌÁôÓâð, 

ÊâÒâÊâÌãÍ ÖÕôÊìÕ Öç¼ÈsÈë Õ:¿ÒntÒâtÑÌðó 

ÐýwÃâð Öï»Ã»ÊôÑë ¿ ãÕ»Ôâð áâÒâãnÈ Èë;sÑtÍÊÑz, 

ÊÜìSÀÊzÑãÌ ÖÕôÊâ ÖãÕÌÒï sÕäÒï ãÚÈï ÖâDÒÈëóó 6óó Íö.76 

»âÑëSÕÓä – 

ÖtÒï sÕ½ô-Öç¼íÍÐí½ãÌÓÈâð sÕâÉëô»ÔxÒâð ÖçÓâð, 

ÌäÈâ ÕâãÓãËÁâ ÖçËâãÍ »çãÃÔìð ã»ï Õâ ÖçÓâpÒâtÑÌëó 

ÁâÈâ ápÖÓÖí;ãÍ ÔâsÒãÌÓÈâS¿ëÈíÚÓâ Ìâã»Ìâï 

ÍýâpÈë Öï»ÃÖïÐýýÑë ¿ ãÕ»Ôâ áâÒâãnÈ Ìî ÍâÊÒíðóó 7óó Íö.76  
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In short, the supreme itself has been envisaged in this Kāvya in the form of Devī, 

the supreme mother. The language is lucid, simple and carries lot of synonyms 

epithets and small compounds. Many vocatives are used for mother and many 

names are used to show various traits of mother like ½ÁÑç¼âãmÏ»â, ×az»ÓãÍýÒâ, 

ÓãÖ»ÓâãË»â, ™wÇÕlÔÐâ, ãÕwÇçÕlÔÐâ, Õâ½ËäSÕÓä, ÁÌ»ÌãnÊÌä, ÓâÑÐâãÑÌä, ÔÕ»ç×âãmÏ»â, 

ËÓãÇÁâ, ÁÌ»ÖçÈâ, ÓâÑÕlÔÐâ, ã×Õã×Õâaz½Ìâ, ÑçNÅ¾âãÈÌä, ÊìtÒÑãÊôÌä, ¿NÅä, ãÕSÕËâãÓÇä, 

_ÊÒÕâãÖÌä, ãÕSÕËâãÓÇä and ÑíÜÊâãÒÌä.  

 

IV.I.V PARIKHĀYUDDHAM  

Parikhāyuddham (PY) is a khaṇḍakāvya consisting of 126 verses composed in 

various metres. This is translated in to Hindi by poet himself. PY is written on the 

theme of Gulf war i.e. khāḍīyuddha. Parikhā is a feminine form and it is derived as 

ÍãÓÈð ¼nÒÈë - ¼Ìz +Å+ÃâÍz the place at the four sides of city or fort. A kind of gulf 

area. Lord Viṣṇu observed impact of Kaliyuga everywhere. He appointed various 

gods to control it and slept on the Śeṣasaiya.   

 

The activities of disaster and downing continues in this world. The god creates 

these worldly concerns, nourishes and nurtures it and destroys them. But there are 

reasons of destruction. Destructive Mahābhārata war was a result of the 

misconduct of stupid rulers like Duryodhana and Duḥśāsana etc. The several 

generations together perished within no time in front of Śrīkṛṣṇa. 

 

Because the Kśatriya rulers became the opposer of our religion, the Yādavas came 

into picture. Indraprastha slipped off from the Kśatriya. The rule of Moghal was 

implemented. The Yavanas ascended the throne. The patriotic and religious persons 

like Rāṇā Pratāpa and Śivāji etc. opposed the Yavan rule.  
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As the time proceeded the temptations for wine and women increased and the 

Moghal rulers get defeated by British soldiers. In the wheel of time, the Britishers 

also fled away due to the defeat in the independence war by Indians. The activities 

of war could not stop till, though the democratic rule had been in force around the 

world. Defense of own mastery still exists. There is a competition with the 

democratic countries to increase the atomic weapons. America became prosperous 

in the world of destructive weapons. The country Japan experienced the bitter fruits 

of this attack with these weapons.  

 

The people of the scorching land of Iraq also became prosperous by extracting the 

petrol from the land and humiliated people of the small countries. The ruler of Iraq 

Saddam Hussain had made attempts to bring neighbour country Kuwait under the 

rule by power. Britishers made pieces of many nations during their rule. Saddama 

Hussain attempts to capture Kuwait, which was the part of Iraq previously. America 

intervended to stop the war of Iraq. The president of Iraq did not give up the 

stubbornness, in spite of urg by America’s president. Hence all western countries 

together attacked the Iraq. Due to burning flames of oil, Iraq gets destroyed.  

 

What would be the situation of Lord Viṣṇu, who is resting on the bed “ŚeṣaŚaiyā” 

in the ocean because of fire in the ocean? These unwanted worries arose in the 

poet’s mind, which is revealed through this poem. For the cause of nurturing 

activities of the era, Indra with other gods, the Jupiter alongwith other Gurus, act 

according the orders of Viṣṇu.  

 

All the Goddesses in the heaven went to hear the occurrence of war, to Lakṣmī, the 

wife of Lord Viṣṇu and inquired the well being of their husband. The increase of 

praise slander is obvious when ladies meet together, Indrani with other Goddesses 
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were believing that the crises of their periled husbands were due to Lord Viṣṇu; the 

husband of Lakṣmī. Ladies blame eachother and created controversy. Meanwhile 

world reporter Nāradamuni entered in and described the war along with the well 

being of gods; hence the worries of goddesses simmered down and they return to 

their homes. This is the subject matter of this imaginary conceptual poem, which 

was inspired due to Iraq war. The poem sounds that, when any leader engaged in 

any struggle associates people with him. But when any crises arise, the wives of the 

associated people blame the leader and satire the leader. This poem is narrated in 

dialogue form between Lakṣmī, Brahmani, Rudrani, Indrani. Vīra is the main 

sentiment of this poem as it describes the incidence of war.  

Character of Saddama Husain is described as:  

½ÕíônÌÈï Ö™ãÊÊï ÖÑÓë ÑÊäÒï 

×ãkÈÍýÐâ»Ó-»ÓíjjÕÔ ÐâÔÍÃzÃÑzó 

ãÀnÌï ÍÈëÊÕã×Ìí ËÓÇî Ìç »âÑï  

Ìí ÁäÕÈë ÍÓãÑÊï ÐãÕÈâ;ÕÌÑýÑzóó 106óó 

Description of war is also described aptly by the poet:  

åÈí;mÏÓâÊz ½íÔ»-¿NÅÕöwÃzÒâ, 

åÈœ Ãìï»î¾- ãÕÑçø - ×lÒìðó 

åÈí;mÏçãËvÒâÍöÈâ – ÍíÈ – Ñçøìð 

ÐäÑâÒçËìvÒô½ýÑÐèÈz ÖÑsÈÑzóó 112óó   

áÌâÓÈï vÒíÑ-¿ÓÊz-ãÕÑâÌ- 

ãÌ¾íôØ-ÐäãÈ-s¼ãÔÈâtÑ½Ðâôðó 

×ÈãGÌÌâÊìvÒôãÉÈâ@ ÌâÒôð 

Òç}âãÐÐèÈâ ãÕÊËç-ãÕôÔâÍÑzóó 113óó  
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The following are the metres used by the poet: 

 NO. OF VERSES METRES 

 126 Upajāti - 1, 75 to 82, 84, 85, 87 to 96, 107,109 

to116,118, 120, 121, 124, 125 

Anuṣṭup - 2 to 13, 19 to 22, 25, 26, 34, 35, 38, 

40, 41, 46 to 58, 61 to 74, 97, 117 

Śārdūlavikrīḍita - 14 to 18, 23, 24, 27 to 33, 37, 

39, 42 to 45, 60   

Vasantatilakā - 36, 98 to 106, 108 

Indravajrā - 83, 86, 123 

Drutavilambitam - 119  

Upendravajrā - 122 

Mālinī - 126    

 

IV.I.VI  KĀLAKAUTUKAM   

Kālakautukam is a short poem written by Śrīrāma Dave and it is included in 

Kāvyamañjūṣā. It is devided into following sections: 

1. »âÔâÒ ÈsÑì ÌÑð       31 

2. ËÑôãÌÓÍëÜÈâ-»îÈç»Ñz      10 

3. ÌÕínÑëØ »îÈç»Ñz       13 

4. ÌÕÈâ»îÈç»Ñz       17 

5. ÈnÝ»îÈç»Ñz- 1      16 

6. ÈnÝ»îÈç»Ñz- 2      25 

7. ÏÔÕâÌz »çÓãÖ»â ÑíÚð     15 

8. ÊíØÊ×ôÌãÌÓÍëÜsÒíkÈÒð     06 

9. ÐgÌÑÌíÓÉð       07 
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10. ½öãÚNÒâð ½öÚÕëÊÌâ      05 

11. Òâ:¿âÐaz½ë Èr™Èï ÔÈâ»çtÖÌÑz    05 

12. ån¨ðÍýsÉï ÖÑäÚÈë (ÖÕôÍýËâÌí;ãÍ éc¿ÍÊï ÖÑäÚÈë)   09 

13. ÔäÔâãÒÈï Ö»ÔÑmÏ! ÈÕìÕ ÌèÌÑz    10 

 

There are total 164 verses. The word “Kāla” means time, and the word 

Kālakautukam means the magic of time. There is nothing permanent – the matter, 

men and the management in this wheel of time. Nobody could know the unknown 

action of the time. The great ascetics, hermits or even immortal gods could not save 

themselves from the morsel of the time. The great saint is equivalent to Veda 

Vyasa, who had written the big volumes like Purāṇas and Mahābhārata.    

 

The gods, who as a result of virtuous acts gained heaven, had to migrate from 

heaven forcefully by demons who are generated by the influence of time. 

Suryavanśī and Chandravanśī kings were defeated by Moghals who came from far 

distance. The Moghals, who governed the India for a very long period had to be 

surrendered to Britishers. Brishters had to leave India without an actual war.  

 

The leader of independence struggle Mahatma Gandhi told that “let my body in 

parts, but I will not allow the India to be broken into the parts”. But the same India 

had been converted into the parts in front of him.  

 

According to the scripture’s tradition, a king becomes by the fragments of eight 

lokapals. This tradition of scripture is swallowed by the time. The start of 

democracy because of the influence of time in the world had been raised in India. 

Pro religious, cast systems were broken. In so called religious India, secularism 
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from other countries of the world is firmly established. All the cast and creeds are 

treated equal. To attain the ruling chair public power is a stronger force. Due to the 

rise of this new instrument of ruling power, the fox turned in to the lion. Thus, 

forgetting the principles of mortality believed since infinite period, recent covetous 

ruling leaders believe that they are immortal, and are adopting proper-improper 

ways to establish their dreamy unbreakable regime.  

 

The ministers who have undergone punishment of imprisonment because of their 

crimes are not feeling ashamed on the sinfulness. They do not hesitate to get co-

operation of their opponent to save their chair of power. These so called lions do 

not consider the damage of own self respect. The feelings created in poet’s heart 

due to the period of time, he wrote this poem “Kālakautukam”. Basically in this 

poem, the description is being made by Ślesālaṁkāra.      

 

The following are the metres used by the poet 

TOPIC NO. OF VERSES METRES 

»âÔâÒ ÈsÑì ÌÑð»âÔâÒ ÈsÑì ÌÑð»âÔâÒ ÈsÑì ÌÑð»âÔâÒ ÈsÑì ÌÑð    

 

31 Śārdūlavikrīḍita -1 to 27  

Vasantatilakā - 28 to 31 

ËÑô ãÌÓÍëÜÈâ »îÈç»ÑzËÑô ãÌÓÍëÜÈâ »îÈç»ÑzËÑô ãÌÓÍëÜÈâ »îÈç»ÑzËÑô ãÌÓÍëÜÈâ »îÈç»Ñz    
    

10 Mattamayūram - 1 to 10 

ÌÕínÑëØ »îÈç»ÑzÌÕínÑëØ »îÈç»ÑzÌÕínÑëØ »îÈç»ÑzÌÕínÑëØ »îÈç»Ñz    

 

13 Bhujaṅgaprayāta - 1  

Śikhariṇī - 2, 13        

Śārdūlavikrīḍita - 3 to 12 

ÌÕÈâ »îÈç»ÑzÌÕÈâ »îÈç»ÑzÌÕÈâ »îÈç»ÑzÌÕÈâ »îÈç»Ñz    

 

17 Anuṣṭup - 1  

Āryā - 2 to 6 

Mālinī - 7 to 17  
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ÈnÝ »îÈç»ÑzÈnÝ »îÈç»ÑzÈnÝ »îÈç»ÑzÈnÝ »îÈç»Ñz----1111    

 

16 Śārdūlavikrīḍita - 1, 10, 11 

Vasantatilakā - 2 

Mālinī - 3 to 5 

Anuṣṭup - 6 to 9 

Śikhariṇī - 12 to 16 

ÈnÝ »îÈç»ÑzÈnÝ »îÈç»ÑzÈnÝ »îÈç»ÑzÈnÝ »îÈç»Ñz----2222    

 

25 Anuṣṭup - 1 to 7, 11 to 25 

Sragdharā - 8 to 10 

ÏÔÕâÌ »çÓÖä»â ÑíÚðÏÔÕâÌ »çÓÖä»â ÑíÚðÏÔÕâÌ »çÓÖä»â ÑíÚðÏÔÕâÌ »çÓÖä»â ÑíÚð    

 

15 Anuṣṭup - 1 to 7, 12 to 15   

Śārdūlavikrīḍita - 8, 10 

Mandākrāntā - 9 

Vasantatilakā - 11   

ÊíØÊ×ôÌãÌÓÍëÜsÒíøÒðÊíØÊ×ôÌãÌÓÍëÜsÒíøÒðÊíØÊ×ôÌãÌÓÍëÜsÒíøÒðÊíØÊ×ôÌãÌÓÍëÜsÒíøÒð    

 

6 Anuṣṭup - 1  

Upajāti - 2 to 5 

Indravajrā - 6  

ÐgÌÑÌíÓÉðÐgÌÑÌíÓÉðÐgÌÑÌíÓÉðÐgÌÑÌíÓÉð 7 Anuṣṭup - 1 to 7 

½öãÚNÒâð ½öÚÕëÊÌâ½öãÚNÒâð ½öÚÕëÊÌâ½öãÚNÒâð ½öÚÕëÊÌâ½öãÚNÒâð ½öÚÕëÊÌâ 5 Śārdūlavikrīḍita - 1 to 3 

Aśvaghātī - 4, 5 

Òâ:¿âÐaz½ë Èr™Èï Òâ:¿âÐaz½ë Èr™Èï Òâ:¿âÐaz½ë Èr™Èï Òâ:¿âÐaz½ë Èr™Èï 

ÔÈâ»çtÖÌÑzÔÈâ»çtÖÌÑzÔÈâ»çtÖÌÑzÔÈâ»çtÖÌÑz 
5 Anuṣṭup - 1 to 5  

 

ån¨ð ÍýsÉï ÖÑäÚÈëån¨ð ÍýsÉï ÖÑäÚÈëån¨ð ÍýsÉï ÖÑäÚÈëån¨ð ÍýsÉï ÖÑäÚÈë 9 Anuṣṭup - 1 to 9  

ÔäÔâãÒÈï Ö»ÔÑmÏ! ÔäÔâãÒÈï Ö»ÔÑmÏ! ÔäÔâãÒÈï Ö»ÔÑmÏ! ÔäÔâãÒÈï Ö»ÔÑmÏ! 

ÈÕìÕ ÌèÌÑzÈÕìÕ ÌèÌÑzÈÕìÕ ÌèÌÑzÈÕìÕ ÌèÌÑz 
10 Vasantatilakā - 1 to 10  
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An example of Mattamayūra metre: 

ÁâÈð ÍçNÒë tÕï Ó¾çÕï×ë ÖçÓÕnYë, 

ÖäÈâ;;ÌäÈâ ×ï»Ó ¿âÍí}öãÈ ÖnËâó 

sÕä™tÒâÞâ:¿âãÍ »ÄíÓâï ÁÌ»ëwÃâÑz 

½tÕâ;ÓNÒï ãÌvÒèôÆâÖâpÒãÈ »wÃâóó 5óó »âvÒÑ:ÁèØâ (202)  

Thus Kālakautukam is a very beautiful poem written on a very rare and unique 

theme.   

 

IV.I.VII KELIBHŪKAITAVAM  

 

Kelibhūkaitavam (KB) is a Khaṇḍakāvya containing 193 verses. KB is included in 

the book Kāvyamñjuṣā with Hindi translation. In this poem, the poet has 

highlighted the social problem of dowry, late marriage, immoral relation, illegal 

offspring, problem of illegal children. The marriages of the girls can not become 

possible without dowry; while boys live bachelor for the want of employment, but 

the natural thirst of the body could not be satisfied. The thirsty youth roam on the 

roads and follows the immoral path. Due to this, sometime maiden girls become 

mother and the bachelor boy the father, these helpless maiden girls dies. Because of 

social fear these maiden are been forced to throw their loving child into the canal or 

to leave them in the cradle named Mātṛchhāyā at an orphanage managed by the 

government. The poet has describes pathetic condition of these children. The poet 

has seen all these miserable conditions by his own eyes. 

 

These weak and deseased orphans are lying on the floor with empty stomach. The 

milk provided to them by donors has been consumed by care taker ladies. They are 

been feed with used food meals. Insect are biting them. The death also rejects these 
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helpless orphans to accept into the lap. Unfortunately, their fortune is variable 

according to their acts of rebirths. Infertile wealthy couples adopt those children 

who are from poor family. The conditions of girls are worst. Beautiful girls are 

taken in brothels for prostitution. They are living merely on the faith of luck. In 

spite of number of girls, the marriage problem of youth stands still. Educated in 

English medium and employed boys get married to noble and beautiful girls. But 

educated, having degree and cultured, do not get girl to marry due to not having 

knowledge of English. 

 

The advertisement in the matrimonial of the print media for the desired husband or 

wife is an open option. Some people select this option for desired life partner, but 

their married life also proved unfortunate. Divorce occurs in case of beautiful girls 

too.  

 

This, poet demonstrated the modern situation with one story. Kautsamisra is a hero 

of this poem to whom, somebody thrown in orphanage. One of the priests of temple 

adopted him, nurtured and educated him in Sanskrit school. Lastly, he had handed 

over his worshipping profession and died. Nobody, living was willing to give own 

daughter to this young handsome man who was on priestly profession. The helpless 

youth requested many people but nobody agreed to give their daughter to the 

bachelor young one; because he was educated in Sanskrit not in English, hence was 

not entitled for employment. People of even same profession rejected to give their 

daughter. As in the Durgāpāṭha version “bless me a beautiful wife” he worshipped 

to goddess Durgā was fruitless. Due to depression he reads in news papers the 

matrimonial and he put his efforts towards it. One of the prostitutes, who were a 

regular worshiper of the temple, inspired him for the same. This selfish inspiration 

was a part of the self attraction plans. She sends her beautiful attractive photos and 
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puts forth conditions and terms for the marriage. The innocent young craving for 

woman, this young priest agreed for the terms and condition against own will. He 

goes to the woman as shown by her. But the prostitute woman could not reach at 

that place because she was engaged with the other at that time. The servant lady 

was brought from some orphanage. Hence this lady servant takes away the young 

man to save him from evil minded prostitute from that place. Due to circumstances 

the young man leaves the place to protect himself from that evil minded woman.  

 

Fortunately, those two orphaned met their parents in the Śivālaya. The priest 

considered this as a sweet fruit of goddess Bhagavatī’s worship and enjoyed the rest 

of life with parents and appropriate house wife. Thus, the poem is written on this 

assumed story. 

 

The following are the metres used by the poet: 

NUMBER NO. OF VERSES METRES 

1 34 Mandākrāntā - 1 to 3 

Upajāti - 4 to 25, 27 to 34 

Indravajrā - 26 

2 31 Upajāti - 1, 9, 19 

Śārdūlavikrīḍita - 2 

Mandākrāntā - 3 to 8 

Anuṣṭup -10 to 18 , 20 to 31 

3 38  Upajāti - 1 to 8, 10, 13, 14, 19, 20, 22, 

25, 27  to 35 

Anuṣṭup - 9, 21, 23, 36 to 38   
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Indravajrā - 11, 12, 15, 16, 24 

Vasantatilakā - 17, 18, 26  

4 27 Anuṣṭup - 1 to 27  
 

 5 26 Mandākrāntā - 1 to 11, 23  

Anuṣṭup - 12 to 21, 24 to 26  

Śārdūlavikrīḍita - 22 

6 37 Upajāti - 1, 14, 16, 17, 20 to 26, 28 to 34 

Anuṣṭup - 2 to 13 

Śārdūlavikrīḍita - 15 

Indravajrā - 18, 35 

Vaṁśastha - 19 

Vasantatilakā - 27, 36 

Mālinī - 37 

 

IV.I.VIII MEGHOPĀLAMBHANAM 

The Meghopālambhanam (MP) is a Khaṇḍakāvya. The MP is included in the book 

Kāvyamañjuṣā, published by Rajasthan Sanskrit Academy, Jaipur in 2008. In this 

poem, we find descriptions of farmers who were wandering with their animals 

during the famine and the wives of distressed farmers complaining to the cloud 

about their condition without rain. There are 121 verses in total and the whole 

poem is divided into topics viz. 1st (25 verses), Meghopachhandanam (15 verses), 

Virahiṇyāḥ Praṇayine Sandeśārthamegham prati yāñcā (5 verses), 

Meghaprasādanam (15 verses), Durbhikṣe Vikalā Dharā (5 verses), Ativṛṣtyākulā 

Dharā (13 verses), Nīradānā Gaganalīlā (5 verses), Vicitrāste Vāridā Vilāsāḥ (5 

verses), Kimarthaṁ Kutsyate Meghaḥ (5 verses), Meghasyāpi Dāsya 

Nibandhanam (5 verses), Ime Mugdhāḥ Meghāḥ (15 verses), Śṛnvantu Bhoḥ Kiṁ 
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Kathayanti Meghāḥ (verses 16 to 18). It is a messenger type of poem requesting 

the cloud to rain in time. So that the farmers, the travellers and the labourers will 

be relieved from the pain that they are expericeing due to the extreme heat of a 

summer. It is composed in the style of Kālidāsa’s Meghadūtam. The poet very 

nicely described the sufferings of the earth in the summer season. In this poem the 

earth is personified as the heroine who is in love with the cloud and seriously 

waiting for the cloud to come. Since there is no rain there are no waters in the 

river, ponds are very dry, trees and creepers are looking pale. There is no pleasure 

anywhere. There is no water to drink. Still there is hope that the rain will definitely 

fall. Clouds are just cheating people like the leaders of our time. The poet 

compares leaders of today with the cloud. The Mandākrāntā metre is used by the 

poet which suits the theme of the poem.  

 

In Sanskrit literature many sentient and insentient elements are made messengers 

and trend of Dūtakāvya became prevalent. The cloud is personified as man. The 

poet’s world is unique. Following the trend of Dūtakāvya, Śrīrāma Dave has also 

written this poem and has described various Vilāsas of cloud. In some places he 

appreciated the clouds who rain, he criticizes waterless illusionary clouds, he 

shows as if clouds are playing with eachother like children.  

 

The following are the metres used by the poet:  

TOPIC NO. OF VERSES METRES 

- 25 Mandākrāntā - 1 to 25 

 

Ñë¾íÍcÀnÊÌÑz  15 Mandākrāntā - 1 to 15 
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ãÕÓãÚNÒâð ÍýÇãÒÌë 

ÖnÊë×âÉôÑë¾ï 

ÍýãÈÒâ:¿â 

10 Mandākrāntā - 1 to 10  

Ñë¾ ÍýÖâÊÌÑz  15 Drtavilambitam - 1 to 15 

ÊçãÐôÜë ãÕ»Ôâ ËÓâ 5 Vasantatilakā -1 to 5  

áãÈ ÕöwÃzÒâ;;»çÔâ 

ËÓâ  

13 Mandākrāntā - 1 to 13  

ÌäÓÊâÌâ ½½ÌÔäÔâ 5 Upajāti - 1 

Mālinī - 2, 3 

Indravajrā - 4, 5 

ãÕã¿ÝâsÈë ÕâãÓÊâ 

ãÕÔâÖâð  

5 Mandākrāntā - 1 to 5  

ã»ÑÉõ »çtsÒÈë Ñë¾ð 5 Mandākrāntā - 1 to 5 

Ñë¾sÒâãÍ ÊâsÒ 

ãÌÏnËÌÑz 

5 Vasantatilakā - 1 to 5  

åÑë ÑçgËâð ÑëËâð  15 Śikhariṇī - 1, 2, 4 to 6 

Vasantatilakā - 3 

Mandākrāntā - 7, 8 

Vasantatilakā - 9, 10 

Upajāti - 11, 12, 14 

Indravajrā - 13, 15  

ÑÙöNÕnÈç Ðíð ã»ï 

»ÉÒãnÈ Ñë¾âð 

16 to 18 Upajāti - 16 to 18  
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Like Kalidasa, the poet begins with the line áâØâÆsÒ ÍýÉÑ ãÊÕÖë! 

An example of Drutvilambita metre :   

ãÕÃÍ-Öï½Ñ-ÍçwÍÕÈä ãÍýÒâ 

ÔãÔÈ-ÍÝ-ÔÔâÑ-»ÔëÕÓâó 

ãÕÑãÉÈâ ãÕÃËÑô»Óìð ÔÈâ 

ÖÑçãÊÈë t¿ãÒ Ñë¾! ÑçÊâãnÕÈâóó 5óó Íö.106 

An example of Mālinī metre:   

ãÜãÈÁ-ÖãÔÔÓâ×íÕäô¿Òð ÍýícÀÔntÒð 

ÖÑÓÁÔãËÍíÈâð ãÕ½ýÚâBÒâÖ ãÖ}âðó 

ãÕÒÊÌÔÖ½ÐâôÌzz ×sÝÕâÈâÌzãÜÍnÈð 

½½Ì-ÖÑÓ-ÐèÑî Òç} ÔäÔâï ãÊ×ãnÈóó 2óó Íö.118 

  

IV.II. ŚATAKAKĀVYA 

 

IV.II.I KĀMDHENUŚATAKAM 

Dattasarananandji Maharaja of Pathameda village in Jalora district was protecting 

and devoted his entire life in service of cows. This is the main source of KS. The 

book is published by Śrī Gopāl Govardhana Gośālā, Aanandvan Pathameda, district 

Jalor, Rajasthan, and the year of publication is not given. There are one hundred 

and twelve verses in total and ten verses are written on the occasion of Anti-cow 

slaughter movement organized by RSS in Vikram Era 2009. 

 

The “Kāmdhenuśatakam” is written by Pandita Śrīrāma Dave, a great and elderly 

Sanskrit scholar of Rajasthan. He described the divine personality of 

Dattasarananandji Maharaja in this poem. His heart experienced the divine feelings 
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which had been transformed into poetry by the inspiration from God, during the 

visit and look of a greatest “Godhāma” on the earth, of course the inspiration from 

the God is an important factor for the format of poem. The pious Godhāma 

Pathameda was started in 1993 A.D. by Dattatraya Maharaja when he protected 

and released eight cows from the slaughter’s hands. Maharaja spreads the message 

of Gorakśā among the people and gradually he released one lakh cows from 

slaughters and keeps them in village.    

 

Like a guard of “Gośālā” Dattatreya incarnation, great man of the earth, is always 

worrying and thinking for the well being of entire cow race. He is feeling sorry, 

when saying, alas, why the killings of cow race of this land of saints of Bharat, 

even after the independence is not restricted?  

 

The poet, in “Sā Nandinī Krandati” and “Krandatiyam Kāmadhenu” titled 

chapters, explained the pains of cow race, lamentation and the loud crying in the 

verse no 71 to 97. The poet Pandit Śrīrāma Dave had plunged in the ocean of heart 

of Swamiji, narrating the internal pains of Swami Dattasharananandji regarding the 

cow race security, and converted this pain into Godly speech, and presented before 

all Indians in the present poetry form. This poem is first of its kind written on 

subject of slaughter and protection of cows. The poet deserves appreciation for 

selection of the theme. 

 

The poet pays tribute to the māratyrs, the great men, brave Kṣatriyas, saints, 

followers of Guru Śikha, guards of religion, the preceptors, the celibates who 

contributed to ban these brutal killings of cows. He also opines that under the 

pretence and eyes closed, the said religious saints do not react to this sinful act of 

killing cows.  
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The poet narrates the mythological as well as the historical importance of 

Pathameda Godham in the first verse of the poem. There “Vedokta Śrauta Yajña” 

was performed. There is a dense shadow of Jala trees; a flow of Sarswati and 

Sindhu rivers is flowing. The products for fire, food and medicines had been 

exported in bulk from this place to various areas. The jungles were as delightful as 

Vṛndāvana. They are also known “Ᾱnandavana”. Many religious personalities, 

Kśatriyas and members of cow lovers sacrificed their souls for the protection of 

cows. This holy land had received an ascetic Gurudev Swami Dattasharananand 

Maharaja for the safety of cows. The land of Pathameda proved as being a 

“Gotīrtha” (holy place of cows) of the world because of the glittering services of 

Swamiji towards the cow race.  

 

The chapter “Jayati Kāmadhenu Suranandinī” in the verse no 29, the poet had 

written that because the Dharamaraja Parikshit leaved this land and the Kaliyuga 

(new era) entered this land. In this Gośālā, the gods resides in the form of man to 

serve the cows. This emotional description can be seen while reading the verses 41 

to 75 of the chapter “Manuṣyarūpeṇa surāścaranti”.  

 

The poet criticized that Pandit Madana Mohan Malviya, Mahatma Gandhi and Bala 

Gangadhara Tilaka are not honoured by the makers of the policy of Gorakśā.  

 

The poet Pandit Śrīrāma Dave, follower of Ṛṣi tradition, in this poem of 114 verses 

uses metres like Śikhariṇī, Upajāti, Dṛtavilambita, Viyogīnī, Śārdulavikrīḍita, and 

Vasantatilakā.  
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TOPIC NO. OF VERSES METRES 

ÖÑÍôÇÑzÖÑÍôÇÑzÖÑÍôÇÑzÖÑÍôÇÑz 1  Śārdūlavikrīḍita -1  

 

ÁÒãÈ ÍÉÑëÅâÕãÌÈÔÑzÁÒãÈ ÍÉÑëÅâÕãÌÈÔÑzÁÒãÈ ÍÉÑëÅâÕãÌÈÔÑzÁÒãÈ ÍÉÑëÅâÕãÌÈÔÑz    

    

1 to 14 Śikhariṇī - 1 to 12  

Śārdūlavikrīḍita - 13 

Anuṣṭup - 14 

»âÑËëÌç½îÓÕÑz»âÑËëÌç½îÓÕÑz»âÑËëÌç½îÓÕÑz»âÑËëÌç½îÓÕÑz    

 

15 to 30 Indravajrā -15, 25, 28  

Upajāti - 16 to 24, 26, 27, 29, 30  

ÁÒãÈ »âÑÊçËâ ÁÒãÈ »âÑÊçËâ ÁÒãÈ »âÑÊçËâ ÁÒãÈ »âÑÊçËâ 

ÖçÓÌãnÊÌäÖçÓÌãnÊÌäÖçÓÌãnÊÌäÖçÓÌãnÊÌä 
31 to 40 Drutavilambita - 31 to 40  

ÑÌçwÒRÍëÇ ÖçÓâ@ÓãnÈÑÌçwÒRÍëÇ ÖçÓâ@ÓãnÈÑÌçwÒRÍëÇ ÖçÓâ@ÓãnÈÑÌçwÒRÍëÇ ÖçÓâ@ÓãnÈ    

 

41 to 63 Upajāti - 41, 43 to 49, 52 to 56, 58 to 

63 

Indravajrā - 42, 50, 51, 57 

ãÕÓâÁÈë;mÏâãÍ ¿ ãÕÓâÁÈë;mÏâãÍ ¿ ãÕÓâÁÈë;mÏâãÍ ¿ ãÕÓâÁÈë;mÏâãÍ ¿ 

ÕìwÇÕäÚÕìwÇÕäÚÕìwÇÕäÚÕìwÇÕäÚ 
64 to 68 Upajāti - 64, 65, 68  

Indravajrā - 66, 67 

Öâ ÌãnÊÌä ®nÊÈäÖâ ÌãnÊÌä ®nÊÈäÖâ ÌãnÊÌä ®nÊÈäÖâ ÌãnÊÌä ®nÊÈä 69 to 79 Indravajrā - 69, 77, 78 

Upajāti - 70 to 76, 79  

®nÊÈäÒï »âÑËëÌç®nÊÈäÒï »âÑËëÌç®nÊÈäÒï »âÑËëÌç®nÊÈäÒï »âÑËëÌç    

 

80 to 95 Śārdūlavikrīḍita - 80 

Viṣamavṛtta - 81, 82, 86, 88, 91 to 95  

Viyoginī - 83, 84, 87, 89, 90 

Āryā - 85  

ÊùâÝëÒíÊz¾íØÇÑzÊùâÝëÒíÊz¾íØÇÑzÊùâÝëÒíÊz¾íØÇÑzÊùâÝëÒíÊz¾íØÇÑz 96 to 100 Śārdūlavikrīḍita - 96 to 100 

ÊâÌâÐøsÒ ánËtÕ ÊâÌâÐøsÒ ánËtÕ ÊâÌâÐøsÒ ánËtÕ ÊâÌâÐøsÒ ánËtÕ 

ãÌÕâÓÇÑzãÌÕâÓÇÑzãÌÕâÓÇÑzãÌÕâÓÇÑz 
101 to 103 Śārdūlavikrīḍita - 101 to 103 
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ÊëÕâÌz ÍýãÈ áBÒÉôÌÑzÊëÕâÌz ÍýãÈ áBÒÉôÌÑzÊëÕâÌz ÍýãÈ áBÒÉôÌÑzÊëÕâÌz ÍýãÈ áBÒÉôÌÑz 104 to 109 Vasantatilakā - 104 to 109  

 

ÓâwÃ÷ÐøâÌÍýãÈÓâwÃ÷ÐøâÌÍýãÈÓâwÃ÷ÐøâÌÍýãÈÓâwÃ÷ÐøâÌÍýãÈ 110, 111 Śārdūlavikrīḍita - 110 to 111 

ÖÑÍôÇÑzÖÑÍôÇÑzÖÑÍôÇÑzÖÑÍôÇÑz 112  Anuṣṭup - 112  

Verses written on the 
occasion of Anti-cow 
slaughter movement 
organized by RSS in 
Vikram Era – 2009 

10 Vasantatilakā - 10 

 
IV. III. LAHARĪKĀVYA 

 
IV.III.I LALITĀ-LAHARĪ  

Lalitā-laharī is a Laharīkāvya. The poem is written in the praise of Goddess Lalitā, 

the family goddess of the poet. There are sixty eight verses in total where the sixty 

three verses stand for the main text and five varses stand for the Lalitāpañcakam. 

 

The poet once went to his native Samadadi village of Rajasthan in saṁvata 2055 to 

pray to goddess Lalitā in a very remote place. The poet observed the facilities that 

are created for pilgrims like road, dharmaśālā, bhojanaśālā, drinking water etc. 

The temple is also renovated but the garbhagṛha is still not changed. The 

Vigrahapūjā has now become open for people and that is why it is now not any 

more attractive.  

 

The poet offers naivedya to goddess and starts reciting the Stuti. He also remembers 

old sweet memory of his young life, his uncle Magadattji’s devotion towards 

goddess. 
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The poet describes the beauty of nature in this poem like old bushes, stony narrow 

path, flowing water, water pond, flowing water in village, the scene observed from 

the temple, flood of river Luṇī and natural scenes. He also describes goddess Lalitā 

in middle, other side of her idol of Mahākāli, another side prācīna-vigraha of 

Saraswatī, Gaṇapatī in the front at the last Batuka-bhairava with Bhagavatī. He also 

describes the place of Boṭanātha Mahādeva in the middle of Luṇī river.  

 

The poet gets overwhelmed with Vātsalyabhāva of goddess Lalitā and wrote this 

poem. The poet has used three meters viz. Śikhariṇī (1 to 61), Mālinī (62nd) and 

Upajāti (63rd) in the LL. He has also given interesting description of temple of 

Botanātha Mahādeva, which is situated on the bank of the river Luṇī. We can also 

find an attractive and memorizing picture of sacrificial pit, bees, plants, hills, birds, 

animals etc. The cubs of the lion are playing in the lap of the cave and forest 

animals are also rested under the trees. The lion, monkey, deer, hare etc are moving 

with mutual understanding though they are enemy. 

 

The Goddess Lalitā is taking care of the whole world sitting inside the cave, 

because she is omnipotent, omniscient, omnipresent and all pervading. She has a 

very good friend named Goddess Mahākālī is taking care of her as a guard, and also 

giving full entertainment to the children. Sometimes Gaṇeśa is also punished 

whenever he crosses his limits for his mischief. The Goddess Saraswatī, the wife of 

Brahmā, is also clever. The mouse, vehicle of the Gaṇeśa is playing in her lap 

without fear. 

 

In the Navarātri of the spring and autumn, Brahmins worship her for their 

happiness. Vaiśya people worship her in his business is to receive the benefits of 

mass finances. Vīravratī Durgādās of Māravāda followed the path of good shelter 
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by austerity. On the full moon day a fair is held, beautiful tilaka on her forehead is 

done on that day by Brahmins. The poet also talks about the condition of today’s 

Brahmins. Today Brahmins do not worship lawfully. Goddess is sitting in silence. 

At the end, the poet prays to the Goddess for the welfare of all people.  

 

Bhakti is the main sentiment of this poem and Vīra and Hāsya are subordinate 

sentiments. In the description of the temple and family members of the Goddess 

Lalitā Hāsyarasa is delineated. In the description of Goddess Mahākālī Vīrarasa is 

delineated, because she is taking care of Goddess Lalitā and her family members as 

a guard. 

An example of Vīrarasa :   
ÒÊâ ãÖïÚâRÆâ ÖÑÓÐçãÕ ÏDÕâ ÍãÓ»ÓÑz, 

ËÌçð ¼az½ï Íâ×ï ÕÚãÖ »çãÔ×ï ÍâãÇ»ÑÔëó 

RØârNÒï dwÃzÕâ ãsÑÈÔãÔÈÕkÝë ÈÕ ã×Õë!, 

ÐÕntÒëÈë ÊëÕâ áãÍ ¿ã»Èã¿Èâ ¼Ôç ÈÊâóó 51óó Íö.26 

 

The poet expresses his pain and agony when he observed that how peole are taking 

away stones which enhances the beauty of that pilgrimage, cutting the beautiful 

trees and thus spoiling the nature in the following words:  

¼ÌnÈð ÍâØâÇâÌz ÈÕ ÖÊÌÖînÊÒô-ãÌ¿ÒâÌz, 

ÚÓnÈí ÕöÜâÇâï ãÙÒÑãÍ ¿ ãÌw»íØãÌÓÈâðó 

ÍýÊçwÃâï »çÕônÈð Íý™ãÈÑãÍ ÁäÕíÍ»ÓÇäÑz, 

áÁâÌnÈí ÑèÆâsÈÕ ÁÌãÌ! »ârNÒ»ÔÌâÑzóó 33óó 
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The poet has used three meters viz. Śikhariṇī (1 to 61), Mālinī (62nd) and Upajāti 

(63rd) in the present poem. The five verses of Lalitāpañcakam are written in 

Vasantatilakā metre. Here is an example of Vasantatilakā metre.   
 

TOPIC NO. OF VERSES METRES 

ÔãÔÈâ ÔãÔÈâ ÔãÔÈâ ÔãÔÈâ 
Í:¿»ÑzÍ:¿»ÑzÍ:¿»ÑzÍ:¿»Ñz 

5 Vasantatilakā - 1 to 5  

 

Main  

Text  

63 Śikhariṇī -1 to 61 

Mālinī - 62 

Upajāti – 63 

 

The language is very simple and lucid. A reader can understand easily. He uses 

only four metres and it is also very easy and famous. The poet sings the glory of 

Goddess Lalitā in a very nice manner. 

 

IV.IV. LAGHUKĀVYA 

 

IV.III.I KAVITĀMAÑJARĪ 

Kavitāmañjarī is a collection of 37 poems presented under different titles. The KM 

contains 360 verses in total. Some of them are lyrics. He has written some small 

occasional poem on the occasion like Sanskrit conference, repentence of 

Purusottam Dasa Tendon on Nehru’s becoming the president of congress, 

earthquake of Gujarat, in the memory of Hedagevar who is the founder of RSS, 

poem on Kālīdāsa and Māgha, significance of Ālasya etc. The titles of poems are 

as under: 
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No.   Title of the Poem    No. of verses 

1.   sÕâ½È-½äÈÑz     4 

2.   ÖâãÓ»â-½äÈÑz     6  

3.   »çr Ì ½Õõ »çÖçÑ! ã¿ùë   6 

4.   »îÑçÊäÑÚítÖÕð     6 

5.   »âÊãmÏÌä     7 

6.   ×âÓÊä       6 

7.   ãÊÕâ»Óð     8 

8.   ÊäÌ_ÊÒâãÌ      8 

9.   ÏâËÈë;Òï ×äÈ»âÔð     11 

10.   Ñr½az½â      9 

11.   ÐâÓÈãÕÐâÁÌÕëÊÌâ     22 

12.   ×ÓNÒâð ×ÓÇâãÉôÌð    6 

13.   Öïs™ÈÖëãÕÌí vÒÉâ     13 

14.   DÒëÒãÌwÄï ÍýãÈ      5 

15.   ×ï¼ÌâÊð      6 

16.   ÌÓ»ëÖÓä      7 

17.   Úë ÑÚâÍçrØ! ÕnÊë     5 

18.   »ë×ÕsÑöãÈð      11 

19.   ÐâÓÈë ÐâÈç ÐâÓÈä     6 

20.   ãÊvÒâãsÈ Ìð Öïs™ãÈð    11 

21.   sÕÈnÝÈâ           10 

22.   sÕÒÑëÕ Ñö½ën¨Èâ     6 

23.   sÕâÉâôÒ ÈsÑì ÌÑð     5 

24.   ÍçrØíùÑsÒ ÍýâËânÒë ÍãNÅÈsÒ ÑÌívÒÉâ  13 
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25.   ÓâÁäÕï ÚÈÖîÓÐÑz     6 

26.   »Éï Íaz»Áë Íãaz»Ôâ dãwÃÓëØâ   7 

27.   ½çÁôÓë ÐèãÑ»mÍð    15 

28.   áâ»NÒíôt»ÔãÕpÔÕï ÖÑçãÊÈâ    10 

29.   ÖÑsÒâÍèãÈôð      9 

30.   »âãÔÊâÖ»ãÕÈâ     8 

31.   Ñâ¾ë ãÕÑçgËâð ÕÒÑz     11 

32.   Ñâ¾ílÔâÖÓÖð     26 

33.   ¿âÒâï ÑâÒâÕÈäï ÌçÑð     15 

34.   ¿âÒ ÍýâÈð sÑÓÇÑz     5 

35.   ãÕÁÒâÍý×ãsÈð     11 

36.   ÕöùÍÝ! ÌÑí;sÈçÈë     23 

37.   áâÔsÒÑâÚâtmÒÑz     17 

 

Śrīrāma Dave has enriched the field of contemporary Sanskrit writings by writing 

eight khaṇḍakāvyas. They are as important as mahākāvyas. The themes of all this 

khaṇḍakāvyas are new and no other poet has written any work on these themes. 

However, his style, diction, mode of expression, descriptive techniques and 

linguistic pattern remain the same. The poet had equally put labour in making these 

khaṇḍakāvyas good, interesting and enjoyable.  

 

 

  


