CHAPTER- IV

LITERARY STUDY OF THE KHANDAKAVYAS AND OTHER POEMS
OF THE POET

IV.I. KHANDAKAVYAS

Here in this chapter I have summerised all the Khandakavyas written by Srirama
Dave viz. Saundaryalilamrtam, Karunyakadmbini, Bharativilasa, Apangalila,
Parikhayuddham, Kalakautukam, Kelibhitkaitavam, Meghopalambhanam, and
Satakakavya viz. Kamadhenusatakam, Laharikavya viz. Lalitalahari and a

Laghukavya viz. Kavitamarijari.

IV.I.I. SAUNDARYALILAMRTAM
Saundaryalilamrtam (SL) of Srirama Dave is a unique master piece. It is a short

poem consisting of 143 verses. The poem is divided into topics like AT (3

verses), TFSAAAEAT (16 verses), Aradelall (55 verses), AR (11 verses),
APRDT (10 verses), faaem: faxfgon: (35 verses), IRFI=IEAT (13 verses).

SL is written in 1949. After the partition of India the poet returned to Bombay via
Sindh, Rajasthan. Due to the scarcity of residence, he stayed with friends in a small
house. They very often used to go for outing to sea beach of Bombay in the
evening. On sea beach he saw various beautiful scenes and these scenes combined
with the imagination became the theme for this Khandakavya. This poetry narrates
the beauty, both in union and separation. He describes the beauty of nature. The
poem gives a sketch of the beauty of the Mumbai city. In the 1* verse of the poem

the poet says that all types of beauty are found in this city. The beautiful ladies

208



mesmorised the hearts and as a result eurotic feelings arise. The entire world is in
search of exploring the true nature of a beauty. The great leaders of our country
honour the most beautiful lady with the award ‘Miss India’. In the style of the
classical Sanskrit poet, Sriraima Dave describes the physical features of women.
The hands of women are like the creepers of sandal wood, different hair styles, fair
cheeks, lips like Bimba fruit, thighs like banana stem, etc. which enhance the

beauty of women.

The poet writes that the entire nature is overwhelmed with the nector like beauty of
women. Vasuki, the Lord of snake, thirsty for lock of hair on heads of women,
cuckoos are jealous of sweet voice of women, the hills are looking for the buttock
of women, lion, elephant, and swan imitate the gait of women, the moon is
imitating the face; deer are imitating the fickleness of the eyes, moonlit is following
the sweet smile of the women. Those who are not fortunate to enjoy the beauty of
the nature and the natural objects, they move in the forest with frustration. Love is
the essence of beauty for those who fall in love. They sacrifice everything for this
cause and experienced the highest pleasure. Those who hate love are like barren

women.

URpfrarst g afcr aeean il 311

In short the poet brings home the sublime features of beauty. The poem embodies

some romantic feelings and the philosophy of love.
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When the poet describes the beauty of females we experiences Srngara sentiment.
When the poet talks about the miserable condition of women, we feel Karuna
sentiment.

An example of Syngdrarasa:
AT THIRTRIJITERATET,
IERINCGIECRIES
TpIfh11 SROUTIUARI
P WSt a< fermasen! 1133119 8¢
TiftegarfaeRdrareRaaiRiftR=IE
gl FehaaEUSHdi wCd difaedd|
IT: TAGAER] UG - & TaeRfy
i afescge! wReIfers gen =il ¢119.99

An example of Upama:

TR TR faremre,
FTcTEell AIgHA are |
Aredelien-aferdr = 91143 119 .2y
An example of Utpreksa
SIftRTTHvS J wew fo= faee 79|
S drerd- TSl ==ai A1 g e |
el gErTel HAISTY STerearentiy : R
A=Y ARG HHN - Feledq R : 112911795
gl a-frasafo-sad seeTd g

TSAATOUGHATIR D AIRAATEH |

210



YR qddh>gdhsd clfeld Bif Isargell
I Rrrae RS Tees atasi | 119,90

The following are the metres used by the poet:

TOPIC NO. OF VERSES METRES
e 3 Vasantatilaka - 1, 2

Sardilavikridita — 3

9 16 Sardilavikridita - 1 to 10
YT Upajati - 11, 12, 14

Indravajra - 13

Anustup - 15, 16

GIEURIG) 55 Sardilavikridita - 1 to 10, 12 to 15, 18 to 21
Sragdhara - 11, 16

Mandakranta - 17, 22

Upajati - 23 to 42, 44 to 51, 53, 55
Indravajra - 43, 52

Vasantatilaka - 54

AR 11 Upajati - 1103,5,6,9, 11

Indravajra - 4,7
Vasantatilaka - 8, 10

S TRDT 10 Mandakrantd - 1 to 10
fagan: 35 Mandakranta - 1,2, 19
fRyefor: Sardilavikridita - 3 to 18, 21

Vasantatilaka - 20, 27
Upajati - 22 to 26, 28 to 35
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IR 13 Vasantatilaka - 1 to 4, 8 to 13
Sikharint - 5

Indravajra - 6

Upajati -7

An example of Mandakranta metre:
YIANA : TTferaReT HfSereni arera=il
TIETETR e e el |
a% I fafgafafafigre deien
ST AT AR BaeT B 11211939

The description of dresses which Chinese girls wear:

PIfISS[Ch TG AP HGHT T BIFI,
oI WRifafEE e gsatTaaa |

THATRR-GrshA fifeamemiRmfoR
JIEATTHEGAraxoN rfevsd Ao |1 9] 119.9y

The kinds of ornaments have been mentioned as follows:

TAAAATRRIAUHUS], Tl hdeINER] |
AP>GDTGIAENT, YTATIR] ARIRBINBTT | 0 117.9¢

The atmosphere of the Mumbai sea beach:
rauanel gfermsa R
et Agaan: |
ST T aamsaemn:,
ATIUIATAT BT A 114 119 .34

Thus, this poem describes the concept of beauty in literary style. The descriptions are so

vivid and lively that we feel as if on the sea beach itself. The poet is fond of using
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various metres and figures of speech but certain flaws of the metre mar the beauty of

poetry. The language is simple and lucid.

IV.L.II KARUNYAKADAMBINI
Karunyakadambini (KK) is a unique poem with an elevated theme. It is a poem in
honour of the author’s mother ‘Mathura Devi’. Various aspects of her life and

personality have been highlighted in 118 verses. The KK is devided into topics
like YU (3 verses), HIOUIDERT (1 to 52), AAIIHTH (53 to 73), T f& =

f&a=T: 1T (74 to 89), Hferd RATH (90 to 108) and AFHHIGHH (109 to 118).

While depicting the kindliness, simplicity and spirituality, the poet has used
marvelous poetical fluency. As a daughter- in- law, she is obedient to elders. As a
mother she 1is very affectionate. She impressed all by her extraordinary

spirituality, humour and profound wisdom.

After the death of her husband, she faced many problems in domestic and social
life. The family suffered from poverty, she was crying in isolation and prayed to
divinities for solace. In adverse condition people behave like strangeres. She kept
herself isolated. She has to protect herself from vulgar behavior of peole. She
regularly recites the religious texts and gets mental courage to face the inevitable

realities.

She was very compassionate towards saints, monks, needy house holders and also

towards birds and animals. Birds and animals feel secured under her kindness.
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The poet’s heart moved the most because of her selfless care and emotion for her
only son, the poet. She was the divine mother. It was her Kripa that saved him and

nourished him to become what he is today.

The poet is the faithful spokesman of the cherished ideals of ancient India. He
leaves the message to honour and respect our mother. Thus the poem is the
expression to hard life and sacrifice of mother. This shows how the poet has
placed her mother in his conscience. The beauty of diction and choice of metre
make the poem beautiful.
For the mother’s tenderness and affection poet says:
I : WII-GURIA A1 T4 A1 9 :
T wie-Frye-ferierm-yor-udawaen |
I aT-aroT et qua-usi e
g i AYRT aaisfomeRi Meife a1l a |
The poet uses many adjectives for his mother ‘Mathura’ in the above verse. Women
are given proper respect and position by intellectuals in Indian culture. The
ideology of fidelity to husaband is approved by all the learned and theologians,
lived by Gods and Goddesses in Indian society.

In Indian culture women are respected and addressed as Arya, Gurumata, Bahena,
Sakhi etc. For the children, Mother plays an important role. Talking about the

importance of mother, Yadarama Meena says:

‘A Wag W B ARE T B GRYT P drel o1l g T8
fiore w0 AFR 3 €@ T W N gI-FE D BROT B
3T JEATSH TR GG USRI T2 Sl | U Faon A
fieg-AehR, <aga fS Y& o BT red B g
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IF B WIS & ford Fa-aan 781 Fedl | oA oS B
e & ford wdg aeR e g !

An example of Karuna sentiment.

JueifedaeTafaden T B3 afesd
SIS - AR R -G %1 Toer |
guiAfeasisr sfererai I ey
g1 fsmi-frames T domaw g9 sia 1 € 11
An example of Drstanta-Alamkara
e TERURA] festdel Safd | Reran
AT b HaIE AR quTeaRAT |
STl YRy faftrge Rsaurtan,
YT : BN TR 4 G Heesfi 1R Rem 11 qu 11

An example of Utpreksa-Alamkara
IR FfR-faed) deisia w1 #1a:

PBIARIETIURT G R 4141 7 S T1: |
A ifagadi gl wsnefa=i faa:
31 ¥ YA ARforTan oM e ased 112:119.93

The following are the metres used by the poet in the poem:

TOPIC NO. OF METRES
VERSES

THYUR 3 Sikharini -1, 2

Sardilavikridita - 3

' Yadrama, Meena, Pt. Stiraima Dave Virachita Karunya Kadambini Me Janani Visayak Milyabodha, Drk- Vol, 28-
29, p.66
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HrOTY 1 to 52 Sardilavikridita - 1 to 31, 39 to 52
Brefa Mandakranta - 32 to 38
CISCECE] 53t073 | Sardalavikridita - 53 to 57, 68 to 73
Vasantatilaka - 58 to 67
q & A feas: 74 to 89 Sardilavikridita - 74 to 82, 84 to 89
I Vasantatilaka - 83
Bferd 90 to 108 Sardilavikridita - 90 to 92, 96 to 108
TRadTq Mandakranta - 93 to 95
AJD DIGHH 109 to 118 | Sardilavikridita - 109 to 118

An example of Sardiilavikridita metre:

M-Aa1-FRe Fea =91 T4 TR Al
I% A IRUIYUTsY MRM graed Revem=r |
AT & qogqug-ehfera s |af |
YIS AT SRRl Yaaf-aasaad 181193
The condition of the poet’s mother after the death of his father:
IR TEdifed! AgRHT- goi: g4 : e
Fre-frars- Pfre-qrEafie Tl
e : T HAGRITHBART qToraN : TEae
g4 AEd AafeE S @ @Sl g 119y
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We see the hard working nature of poet’s mother in the following verse.
ghia a1 At o afteamuR
IR <Afeforesig TaRrgRIRM |
AR e TR TR
=11 B fafeaaey1 eeargareT 11 3y 11

IV.LIIL. BHARATIVILASA

Bharativilasa (BV) “Graceful play of Goddess of speech” of Srirama Dave is a
eulogical poem in which the poet describes the power of speech. There are 191
verses in the BV. In our tradition the speech is considered as the form of Goddess
Saraswati. Vedas glorified speech in its various manifestations of essence
‘Aumakara’. The great grammarian philosopher Bhartrhart calls the speech as
Sabda Brahma. In Kamadhemutantra the letters are called Siddha Matrka.
Bhartrhar1 explains the four forms of speech viz. Para, Pasyanti, Madhyamda and
Vaikhari. The Sabdabrhma is eternal and it has no begining and end. The poet has
described all these philosophical aspects of speech in a very lucid and interesting
style. He says that all the beautiful objects of the world, the wonderful machines
and all the modern gadgets are the product of ideas originated from speech. All the
sentiments Syngara, Hasya, Karuna, Raudra, Bhayanaka, Vira, Adbhiita, Santa,
Vatsalya, Bhakti are the manifested forms of speech. The same speech appears in
metres, songs, lyrics, speech, poems and amuse the hearts of people. All the great
writers Valmiki, Vyasa, Kalidasa, and the present poet himself earn universal
appreciation, name and fame, wealth and status due to the grace of the speech. It is

a very good Stutikavya exclusively devoted to the Goddess Varnamatrka.
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An example of Raudrarasa

Fafeg SERIEAT Yafl IUTvs) HIaH

o) Treare : Rgem-faare = fral
ALK CEUR A ESERIEE RN

U6+ MM 79RT W Serai 8o |

An example of Bhayanakarasa

MIATSATURT FafISEl BreerasISRId
ARG oY R gawaeaH |
Javg vaferasa aifa qgdar grareg=i Y
IR SAEN Ty Mg fiRf ! 8 11

An example of Bibhatsarasa
o T elaRT HaHRTBTATSIET ot
HiAIsgFaRfcTafagad! AooRer e |
W1 U @ereura FHsSaarafa
ARSI Ra deaarer= 11 Yo |

An example of Adbhutarasa

IR IRINUN RIS T-dediieT,
ATy afisadferd GrareRTafted|
AT IR [T UoTH Y e foe :
e FREeRS : UgGey ur faeam a1 yall

The following are the metres used by the poet

TOPIC NO. OF VERSES METRES

HEITANOH 6 Sardilavikridita - 1 to 4

\ \

Vasantatilaka - 5, 6
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YRAIAT : 191

Sardilavikridita- 1,2, 4, 8,9, 11 to 13, 17, 28,
29,41,42,49 to 52, 80, 90 to 96 , 99, 100, 102
to 104, 107, 112, 114 to 124, 151 to 158, 160
to 165, 169 to 171, 176 to 188, 191
Mandakranta - 3, 5, 10, 16, 31, 38, 39, 54 to
61,76, 77,81 to 86, 111, 113, 137, 142, 159,
190

Mailini - 6,7, 189

Sikharini - 14, 15, 40, 43 to 48, 53, 73, 87 to
89,101, 149, 150, 166, 172 to 175

Upajati - 18 to 20, 22, 24, 25, 27, 32 to 37, 74,
75,78, 97, 126,128 to 136, 138 to 141, 143 to
145, 148, 167

Indravajra - 21, 23, 26, 98, 146, 147, 168
Vasantatilaka - 30, 79, 105, 106, 108 to 110,
125

Drutavilambitam - 62 to 71

Harini -72

Vamsastha - 127

An example of Harini metre:

RyH-310] =TS ReTE BergerafvsdH |

T4 XU T S AHADT

IRFaUERT<< darsgaEsd |1 62117980
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IV.L.IV APANGALILA

Apangalila (AL) is a Khandakavya published by Hansa Prakashan, Jaipur, in 2004.
The poem consists of 184 verses. In this poem, the poet has described Lalita, the
goddess of knowledge. AL means ‘the graceful play of the glance of Goddess
Lalita’. The poet has used different metres in it. This work is translated into
English by Prof. T.S. Krishnamurti, Banglore, and Gopilal Dave in Hindi. The
translation is Padydtmaka made in tune of the original. There are one hundred and
eighty nine verses in total. The present Khandakavya has subtitles viz.
Mangalacarana (5 verses), Srstilila (36 verses), Yugalila-1 (12 verses), Yugalila-11
(27 verses), Rasalila (10 verses), Krpapangalila (15 verses), Nivedanam (11
verses), Samarpanam (5 verses), Vyastilila [ Miila] (46 verses), Krpalila [ Mila] (12
verses), Candikapangalila [Miila] (10 verses).

There are plenty of writings on the Goddess Lalita. The Lalitasahasranamastotram
is very famous in the history of Sanskrit literature. The poet has written two poems
on the Goddess Lalita i.e. LL and AL. In the LL, the poet narrates the glory of
Goddess and in the AL, the poet defines that she is a goddess of knowledge. She is
the family goddess of the poet. She is the supreme mother of this universe. She is
not comprehensible by sense organs including mind. She is omniscient,
omnipresent and all pervading. She gives us right guidelines and support at the
time of obstacles of life. She is absolute i.e. Sata (truth), Cit (consciouness) and
Ananda (bliss). She is incomparable beauty and grace. The poet relates the
Goddess Lalita as a Tripura Sundari. She is elegent by nature, senses and mind.
She is beauty of the beautiful and power of the powerful. She is gentle, noble, kind
and cultured. She is energy and the main source for the universe. She is material

cause, primeval force and primeval illusion. The poet depicts that Goddess Lalita
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has two forms Raudra and Bhadra. When she is engry her face is Raudra (fierce

form). And when she is happy her face is Bhadra (graceful).

The poet has explained Goddess as a housewife. She is serving her Lord. So we
say that she plays many roles. She is also called the Goddess of prosperity. She
removes the poverty. She is eternal and supreme bliss. She has created all these
wonderful objects of the world. The intelligence of the wise with its power of
discrimination of the truth and untruth is a wonder. And that is also the creation of
this mother. Goddess has also created the amazing nature in all its forms and
varities. The creation is nothing but a play of Goddess. Goddess Lalita is in
essence nine sentiments of the Kavya. The best of those nine sentiments is

Srngara and that Srngara has sweetness and that sweetness exists in the mother

Goddess.

Thus in the present poem, all the qualities of mother Lalita have been nicely
described by the poet. It is interesting and simple. The language is simple and
lucid. So we say that it is written in Vaidarbhi style. The poet describes the
character, glory, importance, and simplicity of the Goddess. By this poem we see
the poet’s extreme love and devotion towards Goddess. He was ardent devotee of
the Goddess Lalita. The poem is a unique in its own way. The Poet’s narrative
style is very unique. The poet uses many metres like Asvaghati, Kanakamarijari,
Vasantatilaka, Totaka, Bhujangaprayatam, etc. in the poem. The main sentiment is

Bhakti and Santa, Karuna comes as a minor sentiment.

221



The following are the metres used by the poet

TOPIC NO. OF VERSES METRES
HGTeI[ARUH 5 Asvaghati - 1 to 4
Vasantatilaka — 5
gfteetten 36 Upajati - 1, 3 to 36
Upendravajra — 2
QTIE%?IT 12 Vasantatilaka - 1 to 10
Sikharint - 11, 12
RUGIE]] 27 Totak - 1 to 11
fed Upajati - 12 to 21
Indravajra - 22
Bhujangaprayatam - 23 to 27
eliel 10 Asvaghart - 1 to 10
DUl tl'l?,\"TE%TrIT 15 Upendravajra - 1, 13
Upajati - 2 to 10, 14, 15
Indravajra - 11, 12
ﬁa—q’;ﬁ[ 11 Kanakamarijari- 1 to 11
HHYU 5 Malini - 1,3
Sardilavikridita - 2,4
Upajati — 5
qf%t%n 7 Upajati - 1
Anustup - 2 t0 6
Malint -7
j%ﬂ‘ﬁ?nﬁﬂ 7 Anustup - 1
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Sardilavikridita -2 to 7

Sardilavikridita - 1 to 11

Vasantatilaka - 1 to 6, 8 to 12, 25 to 28
Sikharint - 7, 9 to 24

Upajati - 13, 15, 18

Indravajra - 14

Malini — 29

Pl 7+5

Mattamayiira - 1 to 7

Pancacamaram - 1to 5

Sikharint - 1 to 10

An example of Asvaghati metre:

ATAD I ATIaAR I AT I IR]THI
SIS R AR g ag diae |
AT ferTauiigyd : GHRTarad : THISFaRN
Waras aegasfergmgaHren f& <fa afex! g 119.3

An example of Kanakamarijari metre:

SHAE AN ST entad! eRfvTaT el |
ToRigdead o fabeasae a3l y 11 9.6y

Description of Nature found in Apangalila

YIUSIIIH : fqara<=ed

fasdigeR Hoa TRy |
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Jofd Braswufd =r
ddq Agdd-feufss: 11 g 119.¢
The poet has prowess over puranas and hence he has nicely described about three
Yugas in Apangalila like Satyuga, Dwaparayuga and Kaliyuga:
| AIIRIO f& 7ol Arafese froi
oI : TG HeavRael HrTIe: el |
=1 791 : W IUSHIITaae : € IaTIswad
w9 o HuTeTo T : anfae) anEe 911 9.3¢
FAARMIY FHIRIRAT: UTRHGT: U’
Tl STIRARTS A JA S AT |
IrRATSR T4 faggdvsw fida A
yaTer : i = ffedseag : gemarer 9 112119 .20

The dialogues are very effective and simple in this poem. Let’s see an example of

conversation which took place between Kameswara and Kameswartf:
HHIA : -
T @R f§ wed Wi e,
TRITEHY Wdad TR geaa=ared: |
YeT: Ahehad ° fawen: st dsweed,
AT Hdel AfeTd Wi fd wema 11 €119 .08
BEHTR —
A I -GEIHRIRT : wrefdas: g1,
=Tren e genfy |fea: f6 a1 R |
AT RAISTY ARAFRATE DA IERT A1feh=i
Tl AAhcayd ° faman smarf~< = arean: 11w 119 40g
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In short, the supreme itself has been envisaged in this Ka@vya in the form of Devi,
the supreme mother. The language is lucid, simple and carries lot of synonyms

epithets and small compounds. Many vocatives are used for mother and many

names are used to show various traits of mother like STH@IRehT, TSHIITAT,
gegaiirl, fazaenRon and WereRaA.

IV..V PARIKHAYUDDHAM

Parikhayuddham (PY) is a khandakavya consisting of 126 verses composed in
various metres. This is translated in to Hindi by poet himself. PY is written on the
theme of Gulf war i.e. khadiyuddha. Parikha is a feminine form and it is derived as
qf¥d: @4 - @ +$+T the place at the four sides of city or fort. A kind of gulf
area. Lord Visnu observed impact of Kaliyuga everywhere. He appointed various

gods to control it and slept on the Sesasaiya.

The activities of disaster and downing continues in this world. The god creates
these worldly concerns, nourishes and nurtures it and destroys them. But there are
reasons of destruction. Destructive Mahabharata war was a result of the
misconduct of stupid rulers like Duryodhana and Duh$asana etc. The several

generations together perished within no time in front of Srikrsna.

Because the Ksatriya rulers became the opposer of our religion, the Yadavas came
into picture. Indraprastha slipped off from the Ksatriya. The rule of Moghal was
implemented. The Yavanas ascended the throne. The patriotic and religious persons

like Rana Pratapa and Sivaji etc. opposed the Yavan rule.
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As the time proceeded the temptations for wine and women increased and the
Moghal rulers get defeated by British soldiers. In the wheel of time, the Britishers
also fled away due to the defeat in the independence war by Indians. The activities
of war could not stop till, though the democratic rule had been in force around the
world. Defense of own mastery still exists. There is a competition with the
democratic countries to increase the atomic weapons. America became prosperous
in the world of destructive weapons. The country Japan experienced the bitter fruits

of this attack with these weapons.

The people of the scorching land of Iraq also became prosperous by extracting the
petrol from the land and humiliated people of the small countries. The ruler of Iraq
Saddam Hussain had made attempts to bring neighbour country Kuwait under the
rule by power. Britishers made pieces of many nations during their rule. Saddama
Hussain attempts to capture Kuwait, which was the part of Iraq previously. America
intervended to stop the war of Iraq. The president of Iraq did not give up the
stubbornness, in spite of urg by America’s president. Hence all western countries

together attacked the Iraq. Due to burning flames of oil, Iraq gets destroyed.

What would be the situation of Lord Visnu, who is resting on the bed “S’esaSaiyd”
in the ocean because of fire in the ocean? These unwanted worries arose in the
poet’s mind, which is revealed through this poem. For the cause of nurturing
activities of the era, Indra with other gods, the Jupiter alongwith other Gurus, act

according the orders of Visnu.

All the Goddesses in the heaven went to hear the occurrence of war, to Laksmi, the
wife of Lord Visnu and inquired the well being of their husband. The increase of

praise slander is obvious when ladies meet together, Indrani with other Goddesses

226



were believing that the crises of their periled husbands were due to Lord Visnu; the
husband of Laksmi. Ladies blame eachother and created controversy. Meanwhile
world reporter Naradamuni entered in and described the war along with the well
being of gods; hence the worries of goddesses simmered down and they return to
their homes. This is the subject matter of this imaginary conceptual poem, which
was inspired due to Iraq war. The poem sounds that, when any leader engaged in
any struggle associates people with him. But when any crises arise, the wives of the
associated people blame the leader and satire the leader. This poem is narrated in
dialogue form between Laksmi, Brahmani, Rudrani, Indrani. Vira is the main
sentiment of this poem as it describes the incidence of war.

Character of Saddama Husain is described as:

TIfTIHTRR- R Ioead HIeTIceH |
fo~i gagafRF@ exoll 7 B

1 Sifad URATE wfdaisaTs+ |1 qog 11
Description of war is also described aptly by the poet:
TSI MAB-ATST A,
394 <ara- fag - o |
SAISTRrATg — 91 — b :
MR o |1 993 |
IR AM-aRg-faA -
Frraty-fif-afaarermi :|
Tt R - :
Jgn faey-fdams 11 9a3 11
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The following are the metres used by the poet:

NO. OF VERSES METRES

126 Upajati - 1, 75 to 82, 84, 85, 87 to 96, 107,109
tol16,118, 120, 121, 124, 125

Anustup - 2 to 13, 19 to 22, 25, 26, 34, 35, 38,
40, 41, 46 to 58, 61 to 74,97, 117
Sardilavikridita - 14 to 18, 23, 24, 27 to 33, 37,
39, 42 to 45, 60

Vasantatilaka - 36, 98 to 106, 108

Indravajra - 83, 86, 123

Drutavilambitam - 119

Upendravajra - 122

Mailint - 126

IV..VI KALAKAUTUKAM
Kalakautukam is a short poem written by Srirama Dave and it is included in

Kavyamarijisa. 1t is devided into following sections:

1. P & -H4: 39
2. %ﬁﬁ'\'ﬁ&{m—iﬁw 9o
3. TarY DIged 93
4. FEATDIGDHH (¢
5. - 9 P&
6. TEBIGHI- 2 Y
7. ga GRS A Wy
8.  cNEHFRIeRATT 0%,
9.  WHARY: ol
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10.  vJfEva: JEde oy

11,  IENS T3P AT oy
12. 37597 WhEd (WauaIsTy Swaud wied ) o]
13.  <lionRrd eherT | d9d 90

There are total 164 verses. The word “Kala” means time, and the word
Kalakautukam means the magic of time. There is nothing permanent — the matter,
men and the management in this wheel of time. Nobody could know the unknown
action of the time. The great ascetics, hermits or even immortal gods could not save
themselves from the morsel of the time. The great saint is equivalent to Veda

Vyasa, who had written the big volumes like Puranas and Mahabharata.

The gods, who as a result of virtuous acts gained heaven, had to migrate from
heaven forcefully by demons who are generated by the influence of time.
Suryavans$i and Chandravansi kings were defeated by Moghals who came from far
distance. The Moghals, who governed the India for a very long period had to be

surrendered to Britishers. Brishters had to leave India without an actual war.

The leader of independence struggle Mahatma Gandhi told that “let my body in
parts, but I will not allow the India to be broken into the parts”. But the same India

had been converted into the parts in front of him.

According to the scripture’s tradition, a king becomes by the fragments of eight
lokapals. This tradition of scripture is swallowed by the time. The start of
democracy because of the influence of time in the world had been raised in India.

Pro religious, cast systems were broken. In so called religious India, secularism
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from other countries of the world is firmly established. All the cast and creeds are
treated equal. To attain the ruling chair public power is a stronger force. Due to the
rise of this new instrument of ruling power, the fox turned in to the lion. Thus,
forgetting the principles of mortality believed since infinite period, recent covetous
ruling leaders believe that they are immortal, and are adopting proper-improper

ways to establish their dreamy unbreakable regime.

The ministers who have undergone punishment of imprisonment because of their
crimes are not feeling ashamed on the sinfulness. They do not hesitate to get co-
operation of their opponent to save their chair of power. These so called lions do
not consider the damage of own self respect. The feelings created in poet’s heart
due to the period of time, he wrote this poem “Kalakautukam”. Basically in this

poem, the description is being made by Slesalankara.

The following are the metres used by the poet

TOPIC NO. OF VERSES METRES

BT T -TH: 31 Sardilavikridita -1 to 27
Vasantatilaka - 28 to 31

g ARy EbslﬂW‘:[ 10 Mattamayiram - 1 to 10

Ay Ebslw 13 Bhujangaprayata - 1
Sikharini - 2, 13
Sardilavikridita - 3 to 12

4qdT1 ?bﬁ_g_l._CFF[ 17 Anustup - 1

Arya-2to 6
Malini -7 to 17
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= -9 16 Sardilavikridita - 1, 10, 11
Vasantatilaka - 2
Malini -3 to 5
Anustup - 6 to 9
Sikharini - 12 to 16
el -2 25 Anustup - 1to 7, 11 to 25
Sragdhara - 8 to 10
ERECIRICAT GOk 15 15 Anustup - 1t0 7,12 to 15
Sardiilavikridita - 8, 10
Mandakranta - 9
Vasantatilaka - 11
SYGIMFRUSARGY : 6 Anustup - 1
Upajati -2 t0 5
Indravajra - 6
TR 7 Anustup - 1 to 7
TfEuaT: Ede 5 Sardilavikridita - 1 to 3
Asvaghati - 4, 5
Wﬂ@\'ﬁ aTopd 5 Anustup - 1to 5
CIATRRITH
o O THEd 9 Anustup - 1t0 9
TR Aher| 10 Vasantatilaka - 1 to 10




An example of Mattamayiira metre:
AAISSIT SihR ATATG I A |
WINPT FORT TADCH
TearsYud fferarat weet |l y || BreaHss (202)
Thus Kalakautukam is a very beautiful poem written on a very rare and unique

theme.

IV.L.VII KELIBHUKAITAVAM

Kelibhitkaitavam (KB) is a Khandakavya containing 193 verses. KB is included in
the book Kavyamnjusa with Hindi translation. In this poem, the poet has
highlighted the social problem of dowry, late marriage, immoral relation, illegal
offspring, problem of illegal children. The marriages of the girls can not become
possible without dowry; while boys live bachelor for the want of employment, but
the natural thirst of the body could not be satisfied. The thirsty youth roam on the
roads and follows the immoral path. Due to this, sometime maiden girls become
mother and the bachelor boy the father, these helpless maiden girls dies. Because of
social fear these maiden are been forced to throw their loving child into the canal or
to leave them in the cradle named Matrchhaya at an orphanage managed by the
government. The poet has describes pathetic condition of these children. The poet

has seen all these miserable conditions by his own eyes.

These weak and deseased orphans are lying on the floor with empty stomach. The
milk provided to them by donors has been consumed by care taker ladies. They are

been feed with used food meals. Insect are biting them. The death also rejects these
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helpless orphans to accept into the lap. Unfortunately, their fortune is variable
according to their acts of rebirths. Infertile wealthy couples adopt those children
who are from poor family. The conditions of girls are worst. Beautiful girls are
taken in brothels for prostitution. They are living merely on the faith of luck. In
spite of number of girls, the marriage problem of youth stands still. Educated in
English medium and employed boys get married to noble and beautiful girls. But
educated, having degree and cultured, do not get girl to marry due to not having

knowledge of English.

The advertisement in the matrimonial of the print media for the desired husband or
wife is an open option. Some people select this option for desired life partner, but
their married life also proved unfortunate. Divorce occurs in case of beautiful girls

too.

This, poet demonstrated the modern situation with one story. Kautsamisra is a hero
of this poem to whom, somebody thrown in orphanage. One of the priests of temple
adopted him, nurtured and educated him in Sanskrit school. Lastly, he had handed
over his worshipping profession and died. Nobody, living was willing to give own
daughter to this young handsome man who was on priestly profession. The helpless
youth requested many people but nobody agreed to give their daughter to the
bachelor young one; because he was educated in Sanskrit not in English, hence was
not entitled for employment. People of even same profession rejected to give their
daughter. As in the Durgapatha version “bless me a beautiful wife” he worshipped
to goddess Durga was fruitless. Due to depression he reads in news papers the
matrimonial and he put his efforts towards it. One of the prostitutes, who were a
regular worshiper of the temple, inspired him for the same. This selfish inspiration

was a part of the self attraction plans. She sends her beautiful attractive photos and
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puts forth conditions and terms for the marriage. The innocent young craving for
woman, this young priest agreed for the terms and condition against own will. He
goes to the woman as shown by her. But the prostitute woman could not reach at
that place because she was engaged with the other at that time. The servant lady
was brought from some orphanage. Hence this lady servant takes away the young
man to save him from evil minded prostitute from that place. Due to circumstances

the young man leaves the place to protect himself from that evil minded woman.

Fortunately, those two orphaned met their parents in the Sivalaya. The priest
considered this as a sweet fruit of goddess Bhagavati’s worship and enjoyed the rest
of life with parents and appropriate house wife. Thus, the poem is written on this

assumed story.

The following are the metres used by the poet:

NUMBER NO. OF VERSES METRES

1 34 Mandakranta -1 to 3
Upajati - 4 to 25, 27 to 34
Indravajra - 26

2 31 Upajati - 1,9, 19
Sardiilavikridita - 2
Mandakranta - 3 to 8
Anustup -10 to 18, 20 to 31

3 38 Upajati - 1 to 8, 10, 13, 14, 19, 20, 22,
25,27 to 35
Anustup - 9, 21, 23, 36 to 38
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Indravajra - 11, 12, 15, 16, 24
Vasantatilaka - 17, 18, 26

4 27 Anustup - 1 to 27

5 26 Mandakranta - 1 to 11, 23
Anustup - 12 to 21, 24 to 26
Sardilavikridita - 22

6 37 Upajati - 1, 14, 16, 17, 20 to 26, 28 to 34
Anustup - 2 to 13

Sardilavikridita - 15

Indravajra - 18, 35

Vamsastha - 19

Vasantatilaka - 27, 36

Mailini - 37

IV.L.VIII MEGHOPALAMBHANAM

The Meghopalambhanam (MP) is a Khandakavya. The MP is included in the book
Kavyamanjusda, published by Rajasthan Sanskrit Academy, Jaipur in 2008. In this
poem, we find descriptions of farmers who were wandering with their animals
during the famine and the wives of distressed farmers complaining to the cloud
about their condition without rain. There are 121 verses in total and the whole
poem is divided into topics viz. 1% (25 verses), Meghopachhandanam (15 verses),
Virahinyah  Pranayine  Sandesarthamegham  prati  yainca (5  verses),
Meghaprasadanam (15 verses), Durbhikse Vikala Dhara (5 verses), Ativrstyakula
Dhara (13 verses), Niradana Gaganalila (5 verses), Vicitraste Varida Vilasah (5
verses), Kimartham Kutsyate Meghah (5 verses), Meghasyapi Ddasya
Nibandhanam (5 verses), Ime Mugdhah Meghah (15 verses), Srnvantu Bhoh Kim
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Kathayanti Meghah (verses 16 to 18). It is a messenger type of poem requesting
the cloud to rain in time. So that the farmers, the travellers and the labourers will
be relieved from the pain that they are expericeing due to the extreme heat of a
summer. It is composed in the style of Kalidasa’s Meghadiitam. The poet very
nicely described the sufferings of the earth in the summer season. In this poem the
earth is personified as the heroine who is in love with the cloud and seriously
waiting for the cloud to come. Since there is no rain there are no waters in the
river, ponds are very dry, trees and creepers are looking pale. There is no pleasure
anywhere. There is no water to drink. Still there is hope that the rain will definitely
fall. Clouds are just cheating people like the leaders of our time. The poet
compares leaders of today with the cloud. The Mandakranta metre is used by the

poet which suits the theme of the poem.

In Sanskrit literature many sentient and insentient elements are made messengers
and trend of Ditakdvya became prevalent. The cloud is personified as man. The
poet’s world is unique. Following the trend of Diitakavya, Srirama Dave has also
written this poem and has described various Vilasas of cloud. In some places he
appreciated the clouds who rain, he criticizes waterless illusionary clouds, he

shows as if clouds are playing with eachother like children.

The following are the metres used by the poet:

TOPIC NO. OF VERSES METRES
- 25 Mandakranta -1 to 25
ﬁsﬁw 15 Mandakranta - 1 to 15
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forfzoan: yoiRM 10 Mandakranta - 1 to 10
AenAY
ISR
Y ERICRL| 15 Drtavilambitam - 1 to 15
gﬁ-'i?;? faeem a1 5 Vasantatilaka -1 to 5
Jfd gecAISSEH 13 Mandakranta - 1 to 13
90|
TREMI TRl 5 Upajati - 1
Malini - 2, 3
Indravajra - 4, 5
AR aiker 5 Mandakranta - 1 to 5
feretrn:
fermel Wﬁ Hy: 5 Mandakranta - 1to 5
TR S~y 5 Vasantatilaka - 1 to 5
\
SH 1 A 15 Sikharint - 1,2, 4 t0 6
Vasantatilaka - 3
Mandakranta - 7, 8
Vasantatilaka - 9, 10
Upgjati - 11, 12, 14
Indravajra - 13, 15
Hsua=] 4 fb 16 to 18 Upajati - 16 to 18
BT HHT:
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Like Kalidasa, the poet begins with the line 3TYTG UH e
An example of Drutvilambita metre :
faeu-dm-gegae firn
Aferd-T3-AemH-Held™ |
famferan foeusiay : @

wfea <afy Fa! Yerfaanii 411 9.90¢

An example of Malini metre:
farfiror-afererTendat= : dreeea:
ARSI : frreTvra fagn:|
[ERCEE RIS RIRECIRIE EERSE
TWE-TR-YHI gg el feerf=all 2119.99¢

IV.II. SATAKAKAVYA

IV.ILI KAMDHENUSATAKAM

Dattasarananandji Maharaja of Pathameda village in Jalora district was protecting
and devoted his entire life in service of cows. This is the main source of KS. The
book is published by SrT Gopal Govardhana Go$ala, Aanandvan Pathameda, district
Jalor, Rajasthan, and the year of publication is not given. There are one hundred
and twelve verses in total and ten verses are written on the occasion of Anti-cow

slaughter movement organized by RSS in Vikram Era 2009.

The “Kamdhenusatakam” is written by Pandita Srirama Dave, a great and elderly
Sanskrit scholar of Rajasthan. He described the divine personality of

Dattasarananandji Maharaja in this poem. His heart experienced the divine feelings
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which had been transformed into poetry by the inspiration from God, during the
visit and look of a greatest “Godhama’ on the earth, of course the inspiration from
the God i1s an important factor for the format of poem. The pious Godhama
Pathameda was started in 1993 A.D. by Dattatraya Maharaja when he protected
and released eight cows from the slaughter’s hands. Maharaja spreads the message
of Goraksa among the people and gradually he released one lakh cows from

slaughters and keeps them in village.

Like a guard of “Gosala” Dattatreya incarnation, great man of the earth, is always
worrying and thinking for the well being of entire cow race. He is feeling sorry,
when saying, alas, why the killings of cow race of this land of saints of Bharat,

even after the independence is not restricted?

The poet, in “Sa Nandini Krandati” and “Krandatiyam Kamadhenu” titled
chapters, explained the pains of cow race, lamentation and the loud crying in the
verse no 71 to 97. The poet Pandit Srirama Dave had plunged in the ocean of heart
of Swamiji, narrating the internal pains of Swami Dattasharananand;ji regarding the
cow race security, and converted this pain into Godly speech, and presented before
all Indians in the present poetry form. This poem is first of its kind written on
subject of slaughter and protection of cows. The poet deserves appreciation for

selection of the theme.

The poet pays tribute to the maratyrs, the great men, brave Ksatriyas, saints,
followers of Guru Sikha, guards of religion, the preceptors, the celibates who
contributed to ban these brutal killings of cows. He also opines that under the
pretence and eyes closed, the said religious saints do not react to this sinful act of

killing cows.
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The poet narrates the mythological as well as the historical importance of
Pathameda Godham in the first verse of the poem. There “Vedokta Srauta Yajiia”
was performed. There is a dense shadow of Jala trees; a flow of Sarswati and
Sindhu rivers is flowing. The products for fire, food and medicines had been
exported in bulk from this place to various areas. The jungles were as delightful as
Vrndavam. They are also known “Anandavana”. Many religious personalities,
Ksatriyas and members of cow lovers sacrificed their souls for the protection of
cows. This holy land had received an ascetic Gurudev Swami Dattasharananand
Maharaja for the safety of cows. The land of Pathameda proved as being a
“Gotirtha” (holy place of cows) of the world because of the glittering services of

Swamiji towards the cow race.

The chapter “Jayati Kamadhenu Suranandini” in the verse no 29, the poet had
written that because the Dharamaraja Parikshit leaved this land and the Kaliyuga
(new era) entered this land. In this Gosala, the gods resides in the form of man to
serve the cows. This emotional description can be seen while reading the verses 41

)

to 75 of the chapter “Manusyarapena surascaranti”.

The poet criticized that Pandit Madana Mohan Malviya, Mahatma Gandhi and Bala
Gangadhara Tilaka are not honoured by the makers of the policy of Goraksa.

The poet Pandit Srirama Dave, follower of Rsi tradition, in this poem of 114 verses

uses metres like Sikharini, Upajati, Drtavilambita, Viyogini, Sardulavikridita, and

Vasantatilaka.
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TOPIC NO. OF VERSES METRES
AU 1 Sardilavikridita -1
ECISRCUSCIERCT| 1to 14 Sikharint - 1 to 12
Sardilavikridita - 13
Anustup - 14
D | 15 to 30 Indravajra -15, 25, 28

Upajati - 16 to 24, 26, 27, 29, 30

STafel BrAge 31t040 | Drutavilambita - 31 to 40

At
AR YRIFR 41 to 63 Upajati - 41, 43 to 49, 52 to 56, 58 to

63
Indravajra - 42, 50, 51, 57

foReasHu 9 64 to 68 Upajati - 64, 65, 68

YU Indravajra - 66, 67

g1 Afe= d<al 69 to 79 Indravajra - 69, 77, 78
Upajati - 70 to 76, 79

Pl DY 80 to 95 Sardilavikridita - 80
Visamavrtta - 81, 82, 86, 88, 91 to 95
Viyogini - 83, 84, 87, 89, 90
Arya - 85

SARIGEYUH 96 to 100 | Sardiilavikridita - 96 to 100

SHINHY 38 101 to 103 | Sardilavikridita - 101 to 103
FraRuH
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<d Ui IR 104 to 109 [ Vasantatilaka - 104 to 109

ITSCHBIATT 110, 111 Sardilavikridita - 110 to 111
'\':I'Fl'd'UTF[ 112 Anustup - 112
Verses written on the 10 Vasantatilaka - 10
occasion of Anti-cow
slaughter movement

organized by RSS in
Vikram Era — 2009

IV. III. LAHARIKAVYA

IV.IILI LALITA-LAHARI
Lalita-lahart is a Laharikavya. The poem is written in the praise of Goddess Lalita,
the family goddess of the poet. There are sixty eight verses in total where the sixty

three verses stand for the main text and five varses stand for the Lalitaparicakam.

The poet once went to his native Samadadi village of Rajasthan in samvata 2055 to
pray to goddess Lalita in a very remote place. The poet observed the facilities that
are created for pilgrims like road, dharmasala, bhojanasala, drinking water etc.
The temple is also renovated but the garbhagrha is still not changed. The
Vigrahapiija has now become open for people and that is why it is now not any

more attractive.

The poet offers naivedya to goddess and starts reciting the Stuti. He also remembers
old sweet memory of his young life, his uncle Magadattji’s devotion towards

goddess.
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The poet describes the beauty of nature in this poem like old bushes, stony narrow
path, flowing water, water pond, flowing water in village, the scene observed from
the temple, flood of river Luni and natural scenes. He also describes goddess Lalita
in middle, other side of her idol of Mahakali, another side prdacina-vigraha of
Saraswati, Ganapati in the front at the last Batuka-bhairava with Bhagavati. He also

describes the place of Botanatha Mahadeva in the middle of Luni river.

The poet gets overwhelmed with Vatsalyabhava of goddess Lalita and wrote this
poem. The poet has used three meters viz. Sikharint (1 to 61), Malint (62™) and
Upajati (63™) in the LL. He has also given interesting description of temple of
Botanatha Mahadeva, which is situated on the bank of the river Luni. We can also
find an attractive and memorizing picture of sacrificial pit, bees, plants, hills, birds,
animals etc. The cubs of the lion are playing in the lap of the cave and forest
animals are also rested under the trees. The lion, monkey, deer, hare etc are moving

with mutual understanding though they are enemy.

The Goddess Lalita is taking care of the whole world sitting inside the cave,
because she is omnipotent, omniscient, omnipresent and all pervading. She has a
very good friend named Goddess Mahakali is taking care of her as a guard, and also
giving full entertainment to the children. Sometimes Ganesa is also punished
whenever he crosses his limits for his mischief. The Goddess Saraswati, the wife of
Brahma, is also clever. The mouse, vehicle of the Ganesa is playing in her lap

without fear.

In the Navaratri of the spring and autumn, Brahmins worship her for their
happiness. Vaisya people worship her in his business is to receive the benefits of

mass finances. Viravratt Durgadas of Maravada followed the path of good shelter
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by austerity. On the full moon day a fair is held, beautiful tilaka on her forehead is
done on that day by Brahmins. The poet also talks about the condition of today’s
Brahmins. Today Brahmins do not worship lawfully. Goddess is sitting in silence.

At the end, the poet prays to the Goddess for the welfare of all people.

Bhakti is the main sentiment of this poem and Vira and Hdsya are subordinate
sentiments. In the description of the temple and family members of the Goddess
Lalita Hasyarasa is delineated. In the description of Goddess Mahakali Virarasa is
delineated, because she is taking care of Goddess Lalita and her family members as
a guard.
An example of Virarasa :
<1 figrnel qavyfa gear aRe<q,
¥ : @ Ul a2 Hferel TR |
FrOU geedl Readferaaa w4 Rl
Ya=<3d <1 AfY afdhafea ag aarlli4allg.g

The poet expresses his pain and agony when he observed that how peole are taking
away stones which enhances the beauty of that pilgrimage, cutting the beautiful

trees and thus spoiling the nature in the following words:
=1 : UIHIUTH 9 Heaiad-Feam,
=1 gervTi Brafy 9 frefrar: |
ISTH=A1 Y@TR<Td o | hrevadar 113311
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The poet has used three meters viz. Sikharini (1 to 61), Malint (62™) and Upajati
(63" in the present poem. The five verses of Lalitapaiicakam are written in

Vasantatilaka metre. Here is an example of Vasantatilaka metre.

TOPIC NO. OF VERSES METRES
aferdn 5 Vasantatilaka - 1 to 5
TP

Main 63 Sikharini -1 to 61
Text Malinit - 62
Upajati — 63

The language is very simple and lucid. A reader can understand easily. He uses
only four metres and it is also very easy and famous. The poet sings the glory of

Goddess Lalita in a very nice manner.

IV.IV. LAGHUKAVYA

IV.IILI KAVITAMANJARI

Kavitamarijart is a collection of 37 poems presented under different titles. The KM
contains 360 verses in total. Some of them are lyrics. He has written some small
occasional poem on the occasion like Sanskrit conference, repentence of
Purusottam Dasa Tendon on Nehru’s becoming the president of congress,
earthquake of Gujarat, in the memory of Hedagevar who is the founder of RSS,
poem on Kalidasa and Magha, significance of Alasya etc. The titles of poems are

as under:
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No.

G M £ oC Es

90,
qq.
Q.
q3.
9y,
.
9g, .
90.
9.
Q.
Q0.
2.
R.
33.
2.

Title of the Poem
AR RIE
Rt

$% 1 4 @A o
Frgdieia:
BIERal

T WEgoy ! 9=

R I WIRe
feaaiRa =: dwpf:

TG R
WA I 9

No. of verses

c M o» om

o o

qq

R

a3

99

a9

q0

YU U aftsawd aHgen 93



Y. MOl FARRYH &

Q5. P TgHol ufSHel gfteym ©
0. ToR yfir: Y
. ATpudicheiaerd e 90
R. AR : ]
30. PifTeTRID e ¢
39. W forqeen : au 99
3. AT eATHR : K
3. I IUIECIGUE ay
3%. IR T : RO y
34. farorameRa: qq
3. CEEEIREINGC] 23
30. HTTRIHTE TR qu

N

Srirama Dave has enriched the field of contemporary Sanskrit writings by writing
eight khandakavyas. They are as important as mahakavyas. The themes of all this
khandakdvyas are new and no other poet has written any work on these themes.
However, his style, diction, mode of expression, descriptive techniques and
linguistic pattern remain the same. The poet had equally put labour in making these

khandakavyas good, interesting and enjoyable.
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