CHAPTER-V

LITERARY STUDY OF THE TRANSLATED
WORKS OF THE POET

In ancient time many Sanskrit text are translated into foreign languages like
Chinese, Japanese, Arabic, Greek, German, English, etc. This trend of translation
remained one sided for many years. Sanskrit scholars of ancient time did not feel
the need of translating the texts of other languages into Sanskrit but over a period
of time Sanskrit scholars realized this need and a new trend started. Most of the
literature of regional languages is an outcome of either translation or transcreation
of Sanskrit texts. Therefore this regional literature contains the same cultural trends
and as a result it becomes easy for Sanskrit scholars to translate them into Sanskrit.
However, later on many fictional and independent type of literary works like
Nirmald are also translated into Sanskrit. We observe the two parallel trends of
literature in modern Sanskrit, creative writing and translated writing. Translated
literature has enriched the field of modern Sanskrit literature to a great extent.
Mahalinga Shastri opines about a process of translation as,

“Languages come off beautifully in Sanskrit and even

look enriched, more tidy and majestic in the new garb.

Even attempt in that line seems to reveal to me the

immense potentialities of this most ancient language- its

flexibility, roominess, surprising aptitude for supplying
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into felicitous moulds of excelling brilliance and

brevity.”"'
Many illustrious works like Menakd, a Tamil Novel, Vamanasatakam,
Dasarathisatakam, Krsnasatakam- Telugu kavyas, Sitavicarlahart, Kathasatakam-
Malayalam works, Kamayani, Sansaracakram, Ramacaritamanas- Hindi,
Lavanyavati, Vaidehivilasa, Tapasvini-Oriya kavya etc. are translated into

Sanskrit.

V.I MEANING OF TRANSLATION
Translation means to transfer language from one language into another language,
preserving the original thoughts, meanings and emotions. Translation means
change written or spoken from one language to another.’
Asha Gurjar opines:
“ I+ag 39 U BT I 3 T fhA B diem BT el B
JIHROT AT | WIHR I "1 WTHI” $ ORE Teb W91
| EA W A TE AT AR 39 31d 7 g B ¥ 1Y
A B TG Pl IR A G AR § 7 | WfP we e A
BfSH |NT W SN 3MM S=al &I 9T | bl ofa &

ST 3IATE BT & 17

Urmi Shah remarks in her paper:
“Translation is a mental process reflected in speech, that
is, language. It presupposes the basic knowledge and

functioning of at least two languages at the level of daily

" Quoted in Arvacina Sanskrit Sahityno Itihasa, pp. 200-201
? Oxford English — English - Hindi Dictionary, p. 1265
* Gurjar Asha, ‘Dr. Palsuleji Ka Anuvada Kshetra Me Yogdan’, op.cit, p.329
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life. This may be at the primary level in daily life, but
when the question of the communication of what an
individual has thus understood arises in the context of
literature, this knowledge of both the languages forms the
fundamental principle in the process of translation.”*
Shiva Kumar Mishra opines:

TP W91 DI IIS-ARTIT D1 A 4TI B A TS ARl
H Y AU IS 2| AU & F=¥ BT YT e
IR TUTAN el B RIA W A 9w H e,

IR T e URd AT IIgaTE & 17

V.II TRANSLATION AS AN ART

Rabindra Kumar Panda also remarks:
“Translation is an art because it is a kausala
karma.... Translation is a rewriting of an original text. All
rewritings, whatever their intention maybe, reflect a
certain ideology and as such manipulate literature to
function in a given society in a given way. Rewriting
helps in the evolution of literature. It can introduce new
concepts, new genres and new devices.®”

Shiva Kumar Mishra writes:
“IgAIT IR IS FIIRT AraTIRl & dEsE e §H-
fosm & fovmre- 0 ¥ R @ ome SuAIRms @
STBR TRl S o |aar | yRig s Bfd SR sireiras 12

* Shah, Urmi, ‘Translation and Literature: A Self Experience’, In: Significant Facets of Modern Sanskrit literature, p.1
> Mishra, Shiva Kumara, ‘Bharata Aur Europe K1 Drsti Me’, Ibid, pp. 473
% Panda, Rabindra Kumar, Essays on Modern Sanskrit Poetry, p. 183
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BT BUF T "IFAE B Iguien & fvm § ar W BE
o, fr s 9= 98 o e five & wait®
Teaqul AR e PRI A A TH T 1"

V.II LIST OF TRANSLATED WORKS INTO MODERN SANSKRIT
LITERATURE
The list of translated works i1s given by Rabindra Kumar Panda in his book Essays
on Modern Sanskrit Literature.
1. Kamayani of Jayasankar Prasad by Bhagavan Data Sastri ‘Rakesha’.
2. Paricavati of Jaysankar Prasad by Radha Vallabha Tripathy.
3. Ramacaritamanasa of Tulasidasa by Prema Narayana Dwivedi.
4. Vidyapatisatakam of Vidyapati by Kasinatha Mishra.
5. Dur-Vs-Par of Hariraj Singha deva by Trivikrama Pati.
Translations from Persian
6. Rubayat of Omar Khayyam by Virendra Kumar Bhattacharya and also
Trivikrama Pati in 75 stanza.
7. Besop’s fables translated by many scholars.
8. Cerage Dair of Mirza Galib by Nahid Abid.
Translations from Telugu
9. FEkavira of Viswanatha Satyanarayana by Vasa Subramanya Shastri, 1993.
Translations from Bengali
10. Gitanijali by Pulel Ramachandredu. We are informed that five translations of
this work have been prepared but they are not available to us.
Translations from English

11. Hemlet of Shakespeare by S. D. Joshi.

” Mishra, Shiva Kumar, ‘Anuvada : Bharata Aur Europe Ki Drsti Me’, op.cit., p.472
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12. Athelo of Shakespear by Rajaraja Varma, 1912.
13.Plays of Shakespear by Laksmana Sastri Tailanga and also Ananta Tripathy
Sarma.
14. Astdacaliyam by Govinda Chandra Pande.
Translations from Guajarati
15. Setubandha — a collection of Gujarati poems of several poets by Yasvanti
Dave.
Translations from Oriya
16. Cilika of Radhanatha Roy by Khirod Chandra Dash,1991.
17. Yajnaseni of Pratibha Roy by Bhagirathi Nanda.
Translations from Tamil
18. Tamil Laghukathah of Subrahmanya Bharati and Kalkikrishnamurti by
Rajalakshmi Srinivasan.
Translations from Malayalam
19. Sitavicaralahari of Kumaran Asan by N. Gopal Pillai.
20. Mayurasandesam of Kerala Varma Valiya Koli Tamuran published under
the title Mayuradiitam by P.k. Narayana Pillai.
Translations from Marathi
21. Jianeswari of Jananeswara by Sakharama Sastri Bhagavata and M.P. Oka.
22. Kekavali of Moropanta by T. D. Sakurikar.
23. Balidanam of N. C. Kelkar by Latkar Sastri.
Translation from Kannad
24. Sartha of S.L, Bhairappa by Nagraj Rao.
25. Dharmasri of S.L, Bhairappa by Janardana Hegde. ™

Rabindra Kumar Panda rightly remarks:

¥ Panda Rabindra K., op.cit, pp, 194-198.
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“Translation is the significant facet of modern Sanskrit
literature. Translations helps to make the language live.
Sanskrit is a language which is no more communicative
now-a-days. To revive the language and to make it
communicative, translation plays an important role. It
serves as a bridge between the language and the society
which makes the work of different languages available to

even those who could not know the source language.”

The Sivardjavijaya is a first novel in the Sanskrit language that is translated. Swati
Ray notices:

“The first translated Novel in modern Sanskrit Literature

is Sivardjavijaya written by Ambikadutta Vyasa in

1870. The history of Sanskrit literature abounds in

examples of several poets who failed in imitating Bana

because of wrong choice of theme. Vyasa realized this

and choose his subject the great Maratha ruler Sivardji

and his heroic exploits to create a world of romance,

filled with suspense and intensity of passion.”10

Pt. Srirama Dave has specialized talent and he possesses the gifted qualities of a
proved translator. He is fully capable in assuming the feelings of the original
writer. The graceful personality and tasteful expression of feelings, correct timely
decisive capacity and the proficiency in sentence formulation is definitely reflected

in his translation. The traditional style of study of the Sanskrit language and the

? Panda, Rabindra Kumar, Preface, Ibid., pp. ix-x
' Ray, Swati, Novels of Keshab Chandra Dash: A Literary Study, p.41
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maturity of this language is aptly felt very gracefully in his translation. In the field
of translation, if these types of highly qualified scholars and toppers sprout and
expand their keen and pungent writings then the sound writings will be exhibited

as a golden creation in the original language.

V.IV EVALUATION OF SRIRAMA DAVE’S SANSKRIT TRANSLATIONS

V.IV.L. NIRMALA

Nirmald 1s a prose translation from Hindi into Sanskrit of Munshi Premachand’s
novel. The famous and well talked novel written by Premchanda is ‘Nirmala’,
which was translated in the year 2004 by Pt. Srirama Dave in Sanskrit. Pt. Srirama
Dave choose Nirmala for translation as probably he got influenced by the topic of

women’s tragedy. In translating ‘Nirmala’, Panditji has done a laudable work.

While translating, Pt. Srirama Dave comes across many obstacles and he himself
has mentioned about it. The structure of all ancient languages and modern
languages is different. Therefore, the word to word translation of the proverbs into
the Sanskrit language has not become possible as the proverbs of this novel are
based on the structure of Hindi language. Hence, his translation into Sanskrit
language is based on its nature. In the translation process, many times it happens

that many words are not found in the targeted language.

The pain of a woman portrayed in the novel ‘Nirmala’, speaks of condition of
women in this world. ‘Nirmala’ is the small but very famous novel. The end of
novel is very pathetic. The story is not only of ‘Nirmala’ alone but it is the story of
all similar Indian women. Prof. Shiv Kumar Mishra has written “the pitiable story

of widows is presented in this novel.” Kalyani, Rukmini, Sudha etc. are all

254



widows. The writer has thought on the aspect of the social enmity. The difficulties
and problems arising because of dowry for marriages. This novel was written in
1926. In this novel, because of the prevalent dowry system the problems of

unmatched marriages are dealt with.

The specialty of our society is that, till the time everything is good and well
managed, all the people of home, family, relatives and well wishers are behaving
in very good way and take care of each other, ask know - how of one another. But
when destiny takes turn or time changes or anything bad happens, everyone starts
departing, turn away one’s face and becomes enemy of each other. There were
about twenty members in the family of Babu Udaybhanulal i.e. there were
nephews, maternal brother, niece and many others. He was a good advocate. The
goddess of wealth bestowing grace with four hands on the family and it was their
duty to give shelter to the poor members of the family. However, if we see in
particular Babu Udaybhanulal was having small family of five members of which
Kalyani was his wife, Nirmala and Krishna were two daughters and Chandrabhanu
Sinha was his only son. Udaybhanu decided to get marry Nirmala with Bhuvan

Mohan Sinha.

In our society, daughters are considered as wealth belonging to others, that’s when
Krishna and Nirmala while gossiping, Nirmala said, “we are daughters so we do
not have our homes.” The wedding preparations of Nirmald are now in full swing
going on and in between as it happens usually, there happen to be dispute in
Udaybhanu and his wife. One day Udaybhanu leaves the home, with planned mind
that he will put his clothes on the banks of the river so that, people will get
misguided believing that he has done suicide and he will return after five days

from Mirzapur. On other side what happens is as he was on his way, he comes
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across a rascal named Matai, to whom Udaybhanu had sent jail before three years.
Matai sees Udaybhanu in cruel way. The untimely death of Udaybhanu brings dark
days in the life of Kalyani. The problem of Kalyani gets doubled. Now, as the
family could not afford to pay dowry, the marriage which was proposed with
Bhuvanmohan Sinha stands cancelled. On the contrary Bhuvan tells his mother,
“Arrange the marriage at such a place from where a lot of money can be gained.” If
not more, the deal of at least one lack rupees can be thought of. Advocate is now

no more and what the old lady can offer?

Here, in a very desperate way and in helpless situation the marriage of Nirmala at
last gets fixed with an old aged advocate named Munshi Totaram. He was aged
around forty years. Totaram and his first wife had three sons named as Mansharam,
Jiyaram and Siyaram. Nirmalad and Mansaram happen to be of similar age.
Totaram could not get love of Nirmala on the strength of money. Totaram was like

father of Nirmala as the age counts. Nirmald respects him but do not love him.

Mansharam does not bear the shock of separating from house. He becomes sick
and at last dies. Now Totaram also breaks down on son’s grief. He gets more stress
when he thinks of the misbehavior he did with his son. The doctor Bhuvan Mohan,
who treated Mansharam was the same who would had married Nirmala. There
prevail good relations between Nirmald and Sudha, the wife of Bhuvan Mohan.
Bhuvan Mohan comes to know the past of Nirmald, Krishna, the younger sister of

Nirmala gets married with the brother of Bhuvan Mohan.

Nirmald also comes to know that in greed of dowry only, Bhuvan Mohan broke the
marriage with her and in that repentance only, Bhuvan Mohan wanted to perform

the marriage of his brother with Krishna that to without dowry. The Rahu enters in
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the life of Totaram. The leadership also gets sluggish. Jiyaram was not obeying his
father’s command. He starts hating him. One day he steals the ornaments of
Nirmala. But on account of the fear of police proceedings, he suicides. Totaram

gets one more shock.

Nirmald had one daughter. Her future was also seemed to be full of darkness. The
third son of Totaram, moved out of house with one saint. Totaram went out in his
search. When he returned with Siyaram at midnight, Nirmala was waiting at the
door step, taking lanterns in her hand. When she asked the advocate “any news so
far?”” Now Nirmala also felt quite loneliness and started living in solitary. Her
nature became peevish, her temperament remained disturbed and she started
keeping herself away from her. If daughter cried for anything, she scolded her by
saying unlucky, stared, unfortunate etc. Not only this, the presence of Rukmint in

the house was also unbearable for her.

Nirmald was feeling that Rukmini was crawling on her neck. When heart burns her
the language also becomes furious. In fact, Nirmala was soft and sweet spoken
lady but now she was counted in the group of squabble and quarrel some ladies.
Because of disturbed mind, Nirmala sometimes used to go to Sudha but on one
occasion, in her absence, or Bhuvan Mohan opens up his mind before her and
demands as per inner will and Nirmala gets shocked but becomes helpless. When
Sudha knew about this relation, she scolded her husband in a very rude way.
Bhuvan brought his life to an end. On the death of her husband, Sudha moved

away with the younger brother.

For Nirmala, now only darkness prevailed all around. Poverty, worries, mental

depression, sorrow and the failure or each front was killing her from inside. Her

257



sickness started increasing day by day. Before death comes, she hands over her
daughter to Rukamani. On the death of Nirmala, when the funeral preparations
were going, Munshi Totaram arrived there. From ancient times to the prevailing
time, so many ups and down are seen in the life of a woman. The tyranny and
exploitation of a woman remains as it is since Manu’s arrival. The ways and means

or say types of exploitation have also keep on changing as the time changes.

The writers have taken live pictures of the live incidents of the mockery of the
women of Indian society. Today also if anyone wants to have a crystal clear look
of the tragedy stories of women, go to Taliban, Pakistan where acid is poured or
ear, nose etc are cut if woman seems to be moving without complete veil. Ladies
and girls are deprived of the education. The schools are attacked and are burst out
by bombs in which girls are taking education. The life of women have become just

like a hell. What else more troubling and painful situation for the women would be.

While translating, the translator, Pt. Srirama Dave has taken due care, even though
at one or other places, the translation of some of the important dialogues have not
been attended. It might have happened that these dialogues have been forgotten
mistakenly. Dr. Mayaprakash Pandey has brought these facts to my notice. He

mentions:

“IgaT P I IqAed A U, SARM Thden A TS
[rayr & B B § BE-bE R §B qgAyol Harel b
3are <& B U ¥ F WHal ¥ A e Yo ¥ w© W
_&;””11

"' Pande, Mayaprakash, Tulnatmak Sahitya Aur Nirmala, In: Significant Facets of Modern Sanskrit Literature,
p.295
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All the dialogues are not translated by Srirama Dave. The reason may be either it is
forgotten or found unnecessary.
Some popular and well known phrases, Idioms and good sayings are used by the

poet in the novel Nirmala with Sanskrit translation as follows:

= AR T s A A g.ac

AP : I AT AP SUGRRIi A Fgoid 119.9

= : YwIER A1 SBTY, BIE HE 7 Wl 1 YR8

W : R wrisfy fomerR 6 9 fea? 9.

fe=) - 3 %), IR 1 9.2

Apd : sqeg=al: 1 vfasafa 3 vamdreri g .¢

=) : 3 98 B o A @ B 9l 919 A el 1 g .28

e : Frfiferasty o= =1 widasd aiike wafki 1 9.0

= H N e g ST OR1 9 9, 99 A HRAT Y.L 89

<i¥pd : 3wy fermaanfi | gare wafy <4 I5< d9d i1 g R

&= : arenadi R faora U SiR SR TIER BT BRAT S AN B Had ©1 9. 89
AR DIl fauey S fhe AMaw | g.90

= : S, 5 @ 9 =91 21, SR A1 R Yl 9§ M el Joe W o @ afged
%19.999

W¥ga: 9 f& fafece: wafa seaift ara:, dui g o wafi v | 99 & i
et fRd a1 - feian wafa dur 1 g.cc

&= : <l pict 911 T SUPT Bl WK F41 3991 S 812 .90

SR : I HUCH AU 2, T et HETIA! Haad : S Wie: 19 ]

=< g @ 92 3R WA &1 Wg 7E T 19,989
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fo=aY: amma ArT @ < o € Y1 A 9 : qrol R 1 9.989
¥ : WAl : TR 3119 714 qoiighed | .93y

=1 3@ A1 WA & 9a-ur 6 1 9.9€3

¥ - AT ] WIATd FARED 11 9.93Y

= g < gea g g3 i@ @ ot g A A Frer it 2179,
WG : IR B A ARISTU AHTETl dgATeH®] S |

R M e IR SEE BRI ¥.

R - AT G A TG AT |

&= 71 & <19 fowm & IR @M & iR aren ifa g o =78 <@ 1 .
wvpd : 7 T2 gRa T=are i e |

=) : g T ) A R R A A R ?

¥ - W W] SR 991 UIRUERISTY 9 weea™ wak ?

Srirama Dave has translated the following Urdu words into Sanskrit:
YT - e

qoTdIot — AT

TR - BCHAIYOR

HIYRN — YT« -

TS — SUCTER]

IeH - s

Hew1 — faemrery

TG — STAT
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Dr. Sudesh Ahuja commends the Sanskrit translation of Srirama Dave’s Nirmala.

She clearly writes:
“T¥ UPR 3D WAl T 9 B g91ae ¥ 9= B9 w A
IAIEd A A1 e, Al A TR fhn e A &R B
T DI G Tl B | 9T B Fger, Axerdn g e i
R TAT el o EH D B2 DY W S 4G T AR B A1
UeE aF UgAEl g1 Ffod BRI gl AT Wwish w gui
PR TN TR § ISP el Picl D A1 I PR IR & |
39 gfic | &1 & Wad € TF SIRm <9 3 “fren” Su=am
F1 A d} FiR=Ea dR w® & *fea afd &4 @1

srgarer B 2 1

This is in fact a very valuable contribution of Srirama Dave. Though it is a translation, it
carries the features of original writing. This attempt of Srirama Dave makes us aware
that no such work of social important has been originally written by Sanskrit writer. It is

only through translation we can enjoy it in Sanskrit.

V. IV.II. BRAHMARASAYANAM

Brahmarasayanam is a translation of the Sindhi poet Shah Abdul Latif’s poem
“Saha Jo Rasdlo”. The poet stayed in Sindh region for many years. So he could
understand the Sindhi language and the culture of that area. However, he mentions
that he took help of his Sindhi friend for rendering Sdha Jo Rasalo into Sanskrit.
The translator has translated 297 verses into Sanskrit from Sindhi. The Sanskrit

poetical translation of the “Saha Jo Rasalo” which is being written in Sindhi, is a

12 Aahuja, Sudesh, ‘Srirama Dave Anudit ‘Nirmala’ Bhava Va Bhasa Ki Kasauti Par’, In: Significant Facets of
Modern Sanskrit Literature, p.463
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rare gift by Srirama Dave. This is the first attempt in Sanskrit literature. The poet
himself says in his preface that Sindhi is derived from Sanskrit and Prakrit. Many
Persian words are also found in Sindhi language. In the medieval history of India,
the saints who believe in formlessness of god, established the Bhaktimarga for
common people and they work in the direction of unity of Hindu and Muslims. Sufi
saints also tried to unite Hindu and Muslims by composing love stories
(Premakhyana) in a psychological manner. They became successful in bringing the
harmony of two different cultures. Sufi love songs and stories are the fine
expression of tender heart. There are four dominating factors of Sufi thinking — the
secret knowledge of Islam, the peculiar dualism of Aryans, new extremism and

independence of thought.

Shah Latif of the Sindh province was the first Sufi poet of Sindhi language. The
famous book “Saha Jo Rasalo” is the marvelous composition illuminating the
poetical talent. Shah Latif has explained and described very fantastically the
emotions of human beings. The primary education of Pt. Srirama Dave was
completed in Karachi and Sindha area of the Hyderabad and so he had good hold
over the Sindhi language. That is why he could translate this occult volume. It is a
very challenging task for the translator to present the sentiments of the original
work. The influence of the translation should not kill the originality of the poem is
fully taken care by translator. The tone of sentiments of Shah Latif resembles with
all other Saints and mysterious poets. Sufi tradition believes that God is impassive
and changeless. To be one with the God, one requires the rise of love in their
hearts. According to Sufism the termination of ego is the key to penance. The
revelation of the God is possible only by surrender. Love is the only instrument to
be one with the God. Like Kabir, Tulsi, Suradasa, Jayasi, Bihari; Abdul Latif has

also expressed and spread the message of love in the language of people in a very
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easy and lucid manner. For this benevolent mission, he selected some very well
known folk tales as a mean to spread the message of God. The Sufi poets spread
the message of supernatural love through the stories of worldly love. The main
philosophy of Sufism is love and they mainly emphasized love in separation.
Therefore their main attention is to narrate the separation of lovers, pangs of
separation, and their efforts for union and not on their union. Separation brings
action while union brings mechanism. In his stories sometimes some vulgar
descriptions are observed. In Sufi poems the main location of love is performed in
woman. Woman is the means the reach to supreme. The purpose of Sufi poets is to
realize the supernatural power of love through worldly love stories. Srirama Dave
writes about this in his preface

‘V: YUIRGAMT AR SMEARAYVIRMT a1

UdHfeadH | 9 T<Eas) qaAMIS TR

ATHM THIGAHG AHM: BIEAAE dhR | 3RY

e <regotaRa
Abdul Latif is the first poet of Sindhi literature who represents Hindus and
Muslims in his own Sindhi language. Though there was Persian education system
in Sindha, Shah Latif was singing the folk tales in Sindhi language. The political
change in his life doesn’t make any changes in him. He prefers to remain in
isolation, thinking and meditating on God and was not taking interest in worldly
objects. In ‘Saha Jo Rasdlo’, Abdul Latif dealt with this Sufi philosophical fact

through various love stories in thirty notes (Hindu Raga - Raginis) as follows.

13 b
Dave, Srirama, Brahmarasayanam, p. Xv
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1. Surakalyana 16. Sura Moomal Rano
2. Sur Yamana Kalyana 17. Sura Khahodi
3. Sur Khambhata 18. Sura Ramakali
4. Sur Shreeraga 19. Sura Ripa
5. Surasamudi 20. Sura Leela chanesar
6. Sura sohini 21. Sura Bilabala
7. Sura Sarang 22. Sura Iharu
8. Sura Kedaro 23. Sura Kapaiti
9. Sura Sasui 24. Sura Prabhati
10. Suramajuri 25. Suraghatu
11. Sura Desi 26. Sura Aasha
12. Sura Kohiyari 27. Sura Marui
13. Sur Huseri 28. Sura Kamoda
14. Sur Sorath 29. Sura Puraba
15. Sura Barvo Sindhi 30. Sura Karayala
1. Surakalyana:

Everything is a God. Its comprehensiveness is accepted. It is difficult to be a
worshipper of love. The lover experiences the sweetness of this difficult path. Let
us see an example how the poet has translated this poem:
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2.

Sur Yamana Kalyana

Unsuccess of Vaidyas is shown in this story. Here is an example of this beautiful

poem:
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3. Sur Khambhata
In this story the poet has described the importance of love and beauty. A separated
lover is described as sending message through camel to her beloved. Here is an

example:

Telliey e |, Il 7 W Ul
S 7 Dal Iy, J Yol d e S|

TEARISTAY: AEPI § HHeID:,
1Y YPRRGa: DRI DlficHAD: |
Tl AIRE AT A aT

Ahq i wree: 0 g gan ||

? WER! (AT $¢) Gl B HHT BT 8 3R I TIFT & | BRIST T HhR o
3| $H IR # 9§ AR S| Ig DI 9H-[0qP 7 BN R TS IR el I
g & U ¥ ggar <mi .40

4. Sur Shreeraga
In this story a discussion of sellers of loaded boats is given. The poet has given the

message to human beings to save their life from jealousy, anger, geed etc.
5. Surasamudi

In this story the feelings of merchants who have gone away leaving their

sweethearts is described.
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6. Sura Sohini

During the reign of Shah Jahan, a village potter Named Tulla lived on the banks of
a river with his beautiful daughter Sohini. Tulla was so talented that even the king
patronized his art. One day a wealthy trader from Iran, [zzat Beg, came to Gujarat,
saw Sohini and instantly fell in love with her. Beg’s love was reciprocated and in
order to see Sohini, he frequented her father’s shop and purchased pots in dozens
which he disposed off at cheaper prices. He ended up bankrupt and entrusted him
with the job of taking the buffaloes for grazing. Izzat Beg came to be known as

Mehar.

Sohini and Mehar would meet secretly, and when the potter came to know about it,
he got his daughter married to Dam, a young man from his own community. Mehar,
after losing his job settled on the other bank of river, Chenab. When Sohini came to
know about this, she used to leave her husband at night to meet Mehar and return

early morning.

Unfortunately Mehar fell ill. Sohini with the help of a baked matka, used to cross
the currents to meet her lover. On return, she used to hide the matka in the bushes.
However, this could not remain a secret for long and, one night, her in-laws secretly
substitude the baked matka for an unbaked one. The next day, when Sohini reached
mid-stream, the matka gave way and she began to call out to Mehar for help. Mehar
heard her call and jumped into the river. However, he was too weak to help her and
they both drowned.
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7. Sura Sarang
In this story the poet praised the clouds and eyes. Here clouds and eyes identified as

equal in meaning and different in letters.

8. Sura Kedaro
Here we find the description of heroic deeds and proud statements of heroic
women. The description of martyrs, who shaded their blood in the battlefield, is

given.

9. Sura Sasui
This is the love story of Sasui and Punhu. It is described here that how Sasui

crossed the hills and the mountains to meet Punhu.

Similarly in all the other stories the poet has described various love episodes. In this
work we can see that the poet has very nicely translated the Sindhi poetry in
Sanskrit. He has maintained the beauty of Sanskrit language and tried to keep the
spirit of Sindhi language intact. In some places we feel that this is the original

poetry without any shadow of translation.
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Among all his translated works Saha Jo Rasalo i1s the most difficult task. While
comparing the words of Sindhi with Sanskrit, it appears that it is altogether
different from the original. We can hardly trace similar words in these two
languages. We can presume that this is the most difficult work and the poet has put

lot of labor to bring in Sanskrit.

V. IV.IIL. DHRUVASVAMINI
Dhruvasvamini is a famous play of Jayashankar Prasad. It is translated into Sanskrit
from Hindi. Dhruvasvamini is the ever green act of Jayshankar Prasad. By
translating this act, Pandit Dave has given full solace and peace to the soul of Jay
Shankar Prasad. This composition is parallel to the composition named
Mudraraksasa in Sanskrit. Jay Shankar Prasad has also included rhymes at various
places in the Dhruvasvamini and the rhymes are the like bore of this drama. Pt.
Dave has also maintained the same form of these songs by his linguistic elegance in
his translation. Dr. Neena Bhavnagari’s comment is worth quoting. She rightly
says:

fr=py & wu A Pl o Wbl © fb “gaRai s a1
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Dr. Bhavanagari brings to light certain defects in the Sanskrit translation of Srirama
Dave. She very clearly says that Sanskrit translation of Dhruvasvamini is not a
good translation and the translator has not succeeded in this attempt. This becomes

evident from her following remark:

'* Bhavanagari, Neena, ‘Jayashankara Prasada Krit Dhruvaswamini Natak Ka Sanskrita Anuvada: Kitna Adhikrita?
Eka Sammishrita Pratikriya’ In: Significant Facets of Modern Sanskrit Literature, p.318
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Let us see some examples of translation:
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S Ibid., p.318
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V.IV.IV GITANJALI

Gitanjali 1s a famous free style poem of great Bengali poet Rabindranath Tagore.
Pt. Srirama Dave has translated 128 poems of the collection Gitaiijali into Sanskrit.
It is published by Rashtriya Sanskrit Sahitya Kendra, Jaipur, in 2007. In these
poems Srirama Dave has very aptly described the spiritual ideas of the world poet
Rabindranath Tagore in Sanskrit successfully. He has tried to make his language as
simple as possible by avoiding difficult metres, Sandhi, Samasa, and grammatically
difficult usages. The sweetness and rhythm of Bengali language and its feelings are
tried to kept intact by the poet while translating it in Sanskrit. For translating these
poems Srirama Dave has taken help of Hindi translation of Satyakam
Vidyalamkara. In spite of my best efforts I could not trace out the edition of
Gitanjali on which the translation of Srirama Dave based. There are many editions
of the Gitanjali and all the editions have different collection of songs or poems
which do not maintain uniform sequence. Here, I give below a specimen of Sanskrit
translation which will suffice to highlight the caliber of the poet and the nature of

translation.

T Wl 1 W woTiieRy
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Saswati Sen has given a list of Sanskrit Translations of Gitarnijali. Many scholars

before Srirama Dave have translated this master piece of Rabindranath Tagore.

Gitanjali-Sanskrtam by Prof. Kamini Kumar Adhikari, published by Silchar,
Assam, 1961.

Gitanjali by Pullel Shri Ramachandra, Warangal, Andhrapradesh, 1961
Girvana-Gitanjali by H. V. Chikerur, Nagpur, 2002

Sanskrtam-Ravindram by V. Raghavan Published from Sahitya Academy, New
Delhi, 1966

Since all these translations are not available to me I could not compare the Sanskrit

translation of Srirama Dave with its counterparts.

Saswati Sen observes:
“Most of the Sanskrit versions cannot be sung according
to the music prescribed by the poet himself. There are

some translations that can be sung but they could not
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follow the Sanskrit metres. Keeping all these problems in
mind it would be very unfair to choose verses and

compare with the original”'®

V.IV.V AKINCANACAITYAM

Akificanacaityam 1s a translation of the English poem i.e elegy, written by Thomas
Grey. These are sad songs and the translator has translated 32 poems in to Sanskrit
from the original text. This translated work is available in the book Kavyamarijusa,

published by Rajasthan Sanskrit Academy, Jaipur, in 2008.

This is the Sanskrit translation of ‘Elegy’, the tragedy but evergreen song written by
Thomas Grey (1741 A.D.). Elegy is the form of literature which can be defined as a
poem or song in the form of elegiac couplets, written in honor of someone
deceased. It typically laments or mourns the death of the individual. Elegy is
derived from the Greek work “elegus”, which means a song of bereavement sung
along with a flute. The forms of elegies we see today were introduced in the 16™
century. “Elegy written in a country Churchyard” by Thomas Grey and “when
Lilacs Last in the Dooryard Bloom’d” by Walt Whitman are the two most popular

examples of elegy.

Thomas Grey wrote this elegy either for himself or to mourn the death of his friend

Rechard West. Basically this is a lyric type of poetry.

The first five verses describe nature and it sets the mood for deep philosophical
thinking. From the six stanzas onwards Thomas Grey describes the struggle, death,

philosophical thoughts etc. The major thought of this elegy is to describe for those

' Sen, Saswati, Git@njali of Rabindranath: From Bengali to Sanskrit, Ibid, pp. 467-468
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poor people who are lying dead in the Churchyard. In stanza 28 he imagine about
his own death and also mourn the death of his friend. In stanza 31 he has written
epitaph. In the last stanza he says not to talk about him not to write about him. But
lot of people has written about Thomas Grey and to bring his ideas to Sanskrit
literature, Srirama Dave has translated it into Sanskrit. This is to my knowledge,
first of its kind. This is a very important of Srirama Dave contribution to the field of

translated literature.

Usually, elegies are identified by several characteristics of genre. Just like a
classical epic, an elegy typically starts with the invocation of the muse and then
proceeds by referencing to the traditional mythology. It often involves a poet who

knows how to phrase the thoughts imaginatively in the first person.

It is translated by Srirama Dave into Sanskrit. The scripture of this composition is
totally based on Englistan territory and hence to translate it in the classical language
like Sanskrit by maintaining the same feeling was truly difficult. The language of
the poet is flawless and grammatically correct and presented in appropriate metres.
Let’s see some examples:

The breezy call of incense-breathing morn,

The swallow twittering from the straw-built shed,

The cock’s shrill clarion, or the echoing horn,

No more shall rouse them from their lowly bed.
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When we evaluate the translation of this elegy we come to know certain things like
the word curfew is translated as Ghantda, droning flight is translated as Paridrsyate,
twinkling sound as Vicaladghantaravo, etc. speak about the poet’s clear
understanding of elegy and its proper rendering into Sanskrit. However he could

not maintain the alteration and rhythm of the original poem.

V.IV.VI YAVANINAVANITAM

Yavaninavanitam is a translation of 117 poems of Miraza Galib. This translated
work is available in Kavyamarjusd, published by Rajasthan Sanskrit Academy,
Jaipur, in 2008. The ‘Diwan Nama’ written by Mirza Galib of course, translated
earlier in the Sanskrit language by Jayashankar Pathak of Banaras, but Panditji has
also translated ‘Galib Nama’ in Sanskrit. Both the languages have its own beauty

and elegance.

Mirza Galib has experienced many difficulties in his life. His father died when he
was child. Mirza Galib translated his pathos which is the outcome of his suffering
into various Gazals in Urdu. That is entitled as ‘Galib Nama’- diary of Galib.
Similar tradition of emergence of poetry from pathos (Soka) is also observed when
Valmiki wrote Ramdayana. He got married at the age of nine. His wife was an
emotional theistic; but the same was absent in Galib. He was a father of seven sons,
but none of these lived long. His wife also died. He had been imprisoned during the
1857 revolution. Mirza Galib was a revolutionary and had to suffer many
difficulties like antagonism, humiliations etc. Mirza Galib was an antagonistic of
blind traditions. He enriched the traditional Urdu poetry. Later on this poetical
tradition travelled to other Indian languages. The poet understood the Urdu

language with the help of his friends. Being motivated by this he translated mainly
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the feelings of the poet into Sanskrit. The language Urdu is personified as Yavani

and the essence of the beauty of Yavani is described in this poem.

The translator enjoyed the sweetness of Urdu language from his Urdu knowing
friends. Being influenced by this inspiration, he started translating the portions of
Galib’s poems into Sanskrit. He has considered the emotions of poet into

translation. He has shown the Urdu as a traditional while innovate its gracefulness.
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Pt. Srirama Dave has in fact made commendable efforts in translating six
significant works from different languages. We cannot, but appreciate his notable
efforts. He has immensely enriched this ongoing trend of translation. However the
present study makes us aware that all his translations are not so much satisfactory
as it is not accurately and properly done as it is expected. Sometimes it is only
mechanically word to word translation, sometimes certain words are avoided to get
translated. Even entire dialogues are missing. Due to this we miss certain flow of
original feelings. We have already noted many of the problems, lacunas and
authenticity. Moreover, the Sanskrit renderings are not at par with the originals.
Therefore they do not interest the readers in enjoying the literary beauty of the
translations. It may be because of the inherent nature of Sanskrit language and its
classical structure. We understand the problem that lies in the Sanskrit language,
that it is very difficult and almost impossible to find proper words for the idioms,
proverbs, usages and colloquial words especially Persian, Urdu, Bengali and
Sindhi words. In spite of all these problems and difficulties the poet has worked in
missionary spirit with profound enthusiasm and zeal for the noble cause to

establish the fact that Sanskrit is a modern language and all the modern works from
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the other languages can be rendered into Sanskrit, though of course with
painstaking efforts. The world of Sanskrit scholars is highly grateful to Pt. Dave

for this noble works.
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