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CHAPTER-V 
 

LITERARY STUDY OF THE TRANSLATED  

WORKS OF THE POET 
 

In ancient time many Sanskrit text are translated into foreign languages like 

Chinese, Japanese, Arabic, Greek, German, English, etc. This trend of translation 

remained one sided for many years. Sanskrit scholars of ancient time did not feel 

the need of translating the texts of other languages into Sanskrit but over a period 

of time Sanskrit scholars realized this need and a new trend started. Most of the 

literature of regional languages is an outcome of either translation or transcreation 

of Sanskrit texts. Therefore this regional literature contains the same cultural trends 

and as a result it becomes easy for Sanskrit scholars to translate them into Sanskrit. 

However, later on many fictional and independent type of literary works like 

Nirmalā are also translated into Sanskrit. We observe the two parallel trends of 

literature in modern Sanskrit, creative writing and translated writing. Translated 

literature has enriched the field of modern Sanskrit literature to a great extent. 

Mahalinga Shastri opines about a process of translation as, 

 “Languages come off beautifully in Sanskrit and even 

look enriched, more tidy and majestic in the new garb. 

Even attempt in that line seems to reveal to me the 

immense potentialities of this most ancient language- its 

flexibility, roominess, surprising aptitude for supplying 
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into felicitous moulds of excelling brilliance and 

brevity.”1 

 Many illustrious works like Menakā, a Tamil Novel, Vāmanaśatakam, 

Dāsarathīśatakam, Kṛṣṇaśatakam- Telugu kāvyas, Sītāvicārlaharī, Kathāśatakam- 

Malayalam works, Kāmāyanī, Sansāracakram, Rāmacaritamānas- Hindi, 

Lāvanyavati, Vaidehivilāsa, Tapasvinī-Oriya kāvya etc. are translated into 

Sanskrit.  
 

V.I  MEANING OF TRANSLATION  

Translation means to transfer language from one language into another language, 

preserving the original thoughts, meanings and emotions. Translation means 

change written or spoken from one language to another.2  

Asha Gurjar opines:   

“ áÌç+ÕÊz åÖ ËâÈç »â ÑèÔ áÉô Úì ã»Öä »ë ÏíÔÌë »â ×bÊíï »â 

áÌç»ÓÇ »ÓÌâó ÐâØâïÈÓ ÒÚ ”ánÒâ ÐâØâ” åÖ ÈÓÚ #» ÐâØâ Ñëï 

Öë ÊçÖÓä ÐâØâ Ñëï ÕÚä áâ×Ò éÈâÓÌâ åÖ áÉô Ñëï ÍýÒçkÈ ÚíÈâ Úìó Òûè 

Èí ÑÌ »ë ÐâÕ »í ×bÊí Ñëï ÏâûËÌâ áÌçÕâÊ Úä Úìó Ôëã»Ì RÆ áÉô Ñëï 

»ãÄÌ ÐâØâ Öë áâÖâÌ áâÑ ÁÌÈâ »ä ÐâØâ Ñëï ã»Öä ™ãÈ »í 

ÆâÔÌâ áÌçÕâÊ »ÚÔâÈâ Úìó”3  

 

Urmi Shah remarks in her paper:  

“Translation is a mental process reflected in speech, that 

is, language. It presupposes the basic knowledge and 

functioning of at least two languages at the level of daily 

                                                
1 Quoted in Arvācina Sanskrit Sāhityno Itihāsa, pp. 200-201 
2 Oxford English – English - Hindi Dictionary, p. 1265 
3 Gurjar Asha, ‘Dr. Palsuleji Ka Anuvada Kshetra Me Yogdan’, op.cit, p.329 
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life. This may be at the primary level in daily life, but 

when the question of the communication of what an 

individual has thus understood arises in the context of 

literature, this knowledge of both the languages forms the 

fundamental principle in the process of translation.”4 

Shiva Kumar Mishra opines:   

#» ÐâØâ »ä ÍâÄ-ÖâÑ½ýä »â ÊçÖÓä ÐâØâ »ä ÖÑÈçlÒ ÍâÄ ÖâÑ½ýä 

Ñëï ÍçÌð sÉâÍÌ áÌçÕâÊ Úìó ÖýíÈÐâØâ »ë ÖnÊë× »â ÍýÉÑÈÒâ áÉô 

áîÓ ÈtÍS¿âÈ z ×ìÔä »ë ËÓâÈÔ ÍÓ ÔxÒ ÐâØâ Ñëï ãÌ»ÃÈÑ, 

sÕâÐâãÕ» ÈÉâ ÖÑÈçlÒ ÍýsÈçÈ »ÓÌâ áÌçÕâÊ Úìó”5 

 

V.II  TRANSLATION AS AN ART 

Rabindra Kumar Panda also remarks:  

“Translation is an art because it is a kausala 

karma….Translation is a rewriting of an original text. All 

rewritings, whatever their intention maybe, reflect a 

certain ideology and as such manipulate literature to 

function in a given society in a given way. Rewriting 

helps in the evolution of literature. It can introduce new 

concepts, new genres and new devices.6” 

Shiva Kumar Mishra writes:  

“áÌçÕâÊ ÍÓ áÌë» ãÕÍÓäÈ áâÔí¿Ìâáíï »ë ÏâÕÁèÊ áâÁ ÞâÌ-

ãÕÞâÌ »ë ãÕsÎíÃ- Òç½ Ñëï áÌçÕâÊ »ä áÌë» éÍÒíã½Èâáíï Öë 

åÌ»âÓ ÌÚä ã»Òâ Áâ Ö»Èâó ÍýãÖ} ÁÑôÌ »ãÕ áîÓ áâÔí¿» ½ëÃë 

                                                
4 Shah, Urmi, ‘Translation and Literature: A Self Experience’, In: Significant Facets of Modern Sanskrit literature, p.1 
5 Mishra, Shiva Kumara, ‘Bhārata Aur Europe Kī Dṛṣti Me’, Ibid, pp. 473 
6 Panda, Rabindra Kumar, Essays on Modern Sanskrit Poetry, p. 183 
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»â »ÉÌ Úì ”áÌçÕâÊ »ä áÍèÇôÈâ »ë ãÕØÒ Ñëï ¿âÚë Áí Ðä »Úâû 

ÁâÒ, ã»nÈç åÖÑëï ÖnÊëÚ ÌÚä »ä áÌçÕâÊ ãÕSÕ »ë ÖÕâôãË» 

ÑÚtÕÍèÇô áîÓ ÑÚùÑ »âÒíô Ñëï Öë #» Úìó”7 

 

V.III LIST OF TRANSLATED WORKS INTO MODERN SANSKRIT  

   LITERATURE 

The list of translated works is given by Rabindra Kumar Panda in his book Essays 

on Modern Sanskrit Literature. 

1. Kāmāyanī of Jayasankar Prasad by Bhagavan Data Sastri ‘Rakesha’. 

2. Pañcavaṭī of Jaysankar Prasad by Radha Vallabha Tripathy. 

3. Ramacaritamānasa of Tulasidasa by Prema Narayana Dwivedi. 

4. Vidyapatiśatakam of Vidyapati by Kasinatha Mishra. 

5. Dūr-Vs-Pār of Hariraj Singha deva by Trivikrama Pati. 

Translations from Persian 

6. Rubayat of Omar Khayyam by Virendra Kumar Bhattacharya and also 

Trivikrama Pati in 75 stanza. 

7. Besop’s fables translated by many scholars.  

8. Cerāge Dair of Mirza Galib by Nahid Abid. 

Translations from Telugu 

9. Ekavira of Viswanatha Satyanarayana by Vasa Subramanya Shastri, 1993. 

Translations from Bengali 

10. Gitāñjali by Pulel Ramachandredu. We are informed that five translations of  

 this work have been prepared but they are not available to us. 

Translations from English 

11. Hemlet of Shakespeare by S. D. Joshi. 

                                                
7 Mishra, Shiva Kumar, ‘Anuvada : Bharata Aur Europe Ki Dṛṣṭi Me’, op.cit., p.472  
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12. Athelo of Shakespear by Rajaraja Varma, 1912. 

13. Plays of Shakespear by Laksmana Sastri Tailanga and also Ananta Tripathy 

Sarma. 

14. Astācalīyam by Govinda Chandra Pande. 

Translations from Guajarati 

15. Setubandha – a collection of Gujarati poems of several poets by Yasvanti 

Dave. 

Translations from Oriya 

16. Cilikā of Radhanatha Roy by Khirod Chandra Dash,1991. 

17. Yajnaseni of Pratibha Roy by Bhagirathi Nanda. 

Translations from Tamil 

18. Tamil Laghukathāḥ of Subrahmanya Bharati and Kalkikrishnamurti by  

 Rajalakshmi Srinivasan. 

Translations from Malayalam 

19. Sitavicaralaharī of Kumaran Asan by N. Gopal Pillai. 

20. Mayuraśandesam of Kerala Varma Valiya Koli Tamuran published under     

the title Mayuradūtam by P.k. Narayana Pillai. 

Translations from Marathi 

21. Jñāneśwarī of Jananeswara by Sakharama Sastri Bhagavata and M.P. Oka. 

22.  Kekavali of Moropanta by T. D. Sakurikar. 

23. Balidānam of N. C. Kelkar by Latkar Sastri. 

Translation from Kannad 

24. Sārtha of S.L, Bhairappa by Nagraj Rao. 

25. Dharmaśrī of S.L, Bhairappa by Janardana Hegde. ”8  

  

Rabindra Kumar Panda rightly remarks:   
                                                
8 Panda Rabindra K., op.cit, pp, 194-198. 
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“Translation is the significant facet of modern Sanskrit 

literature. Translations helps to make the language live. 

Sanskrit is a language which is no more communicative 

now-a-days. To revive the language and to make it 

communicative, translation plays an important role. It 

serves as a bridge between the language and the society 

which makes the work of different languages available to 

even those who could not know the source language.”9  

 

The Śivarājavijaya is a first novel in the Sanskrit language that is translated. Swati 

Ray notices:  

“The first translated Novel in modern Sanskrit Literature 

is Śivarājavijaya written by Ambikadutta Vyasa in 

1870. The history of Sanskrit literature abounds in 

examples of several poets who failed in imitating Bāṇa 

because of wrong choice of theme. Vyasa realized this 

and choose his subject the great Maratha ruler Śivarājī 

and his heroic exploits to create a world of romance, 

filled with suspense and intensity of passion.”10    

 

Pt. Śrīrāma Dave has specialized talent and he possesses the gifted qualities of a 

proved translator. He is fully capable in assuming the feelings of the original 

writer. The graceful personality and tasteful expression of feelings, correct timely 

decisive capacity and the proficiency in sentence formulation is definitely reflected 

in his translation. The traditional style of study of the Sanskrit language and the 

                                                
9 Panda, Rabindra Kumar, Preface, Ibid., pp. ix-x  
10 Ray, Swati, Novels of Keshab Chandra Dash: A Literary Study, p.41 
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maturity of this language is aptly felt very gracefully in his translation. In the field 

of translation, if these types of highly qualified scholars and toppers sprout and 

expand their keen and pungent writings then the sound writings will be exhibited 

as a golden creation in the original language.        

 

V.IV EVALUATION OF ŚRĪRĀMA DAVE’S SANSKRIT TRANSLATIONS 

 

V. IV.I. NIRMALĀ  

Nirmalā is a prose translation from Hindi into Sanskrit of Munshi Premachand’s 

novel. The famous and well talked novel written by Premchanda is ‘Nirmalā’, 

which was translated in the year 2004 by Pt. Śrīrāma Dave in Sanskrit. Pt. Śrīrāma 

Dave choose Nirmalā for translation as probably he got influenced by the topic of 

women’s tragedy. In translating ‘Nirmalā’, Panditji has done a laudable work. 

 

While translating, Pt. Śrīrāma Dave comes across many obstacles and he himself 

has mentioned about it. The structure of all ancient languages and modern 

languages is different. Therefore, the word to word translation of the proverbs into 

the Sanskrit language has not become possible as the proverbs of this novel are 

based on the structure of Hindi language. Hence, his translation into Sanskrit 

language is based on its nature. In the translation process, many times it happens 

that many words are not found in the targeted language. 

 

The pain of a woman portrayed in the novel ‘Nirmalā’, speaks of condition of 

women in this world. ‘Nirmalā’ is the small but very famous novel. The end of 

novel is very pathetic. The story is not only of ‘Nirmalā’ alone but it is the story of 

all similar Indian women. Prof. Shiv Kumar Mishra has written “the pitiable story 

of widows is presented in this novel.” Kalyani, Rukmini, Sudha etc. are all 
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widows. The writer has thought on the aspect of the social enmity. The difficulties 

and problems arising because of dowry for marriages. This novel was written in 

1926. In this novel, because of the prevalent dowry system the problems of 

unmatched marriages are dealt with.  

 

The specialty of our society is that, till the time everything is good and well 

managed, all the people of home, family, relatives and well wishers are behaving 

in very good way and take care of each other, ask know - how of one another. But 

when destiny takes turn or time changes or anything bad happens, everyone starts 

departing, turn away one’s face and becomes enemy of each other. There were 

about twenty members in the family of Babu Udaybhanulal i.e. there were 

nephews, maternal brother, niece and many others. He was a good advocate. The 

goddess of wealth bestowing grace with four hands on the family and it was their 

duty to give shelter to the poor members of the family. However, if we see in 

particular Babu Udaybhanulal was having small family of five members of which 

Kalyani was his wife, Nirmalā and Krishna were two daughters and Chandrabhanu 

Sinha was his only son. Udaybhanu decided to get marry Nirmalā with Bhuvan 

Mohan Sinha. 

 

In our society, daughters are considered as wealth belonging to others, that’s when 

Krishna and Nirmalā while gossiping, Nirmalā said, “we are daughters so we do 

not have our homes.” The wedding preparations of Nirmalā are now in full swing 

going on and in between as it happens usually, there happen to be dispute in 

Udaybhanu and his wife. One day Udaybhanu leaves the home, with planned mind 

that he will put his clothes on the banks of the river so that, people will get 

misguided believing that he has done suicide and he will return after five days 

from Mirzapur. On other side what happens is as he was on his way, he comes 
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across a rascal named Matai, to whom Udaybhanu had sent jail before three years. 

Matai sees Udaybhanu in cruel way. The untimely death of Udaybhanu brings dark 

days in the life of Kalyani. The problem of Kalyani gets doubled. Now, as the 

family could not afford to pay dowry, the marriage which was proposed with 

Bhuvanmohan Sinha stands cancelled. On the contrary Bhuvan tells his mother, 

“Arrange the marriage at such a place from where a lot of money can be gained.” If 

not more, the deal of at least one lack rupees can be thought of. Advocate is now 

no more and what the old lady can offer? 

 

Here, in a very desperate way and in helpless situation the marriage of Nirmalā at 

last gets fixed with an old aged advocate named Munshi Totaram. He was aged 

around forty years. Totaram and his first wife had three sons named as Mansharam, 

Jiyaram and Siyaram. Nirmalā and Mansaram happen to be of similar age. 

Totaram could not get love of Nirmalā on the strength of money. Totaram was like 

father of Nirmalā as the age counts. Nirmalā respects him but do not love him. 

 

Mansharam does not bear the shock of separating from house. He becomes sick 

and at last dies. Now Totaram also breaks down on son’s grief. He gets more stress 

when he thinks of the misbehavior he did with his son. The doctor Bhuvan Mohan, 

who treated Mansharam was the same who would had married Nirmalā. There 

prevail good relations between Nirmalā and Sudha, the wife of Bhuvan Mohan. 

Bhuvan Mohan comes to know the past of Nirmalā, Krishna, the younger sister of 

Nirmalā gets married with the brother of Bhuvan Mohan.  

 

Nirmalā also comes to know that in greed of dowry only, Bhuvan Mohan broke the 

marriage with her and in that repentance only, Bhuvan Mohan wanted to perform 

the marriage of his brother with Krishna that to without dowry. The Rahu enters in 
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the life of Totaram. The leadership also gets sluggish. Jiyaram was not obeying his 

father’s command. He starts hating him. One day he steals the ornaments of 

Nirmalā. But on account of the fear of police proceedings, he suicides. Totaram 

gets one more shock. 

 

Nirmalā had one daughter. Her future was also seemed to be full of darkness. The 

third son of Totaram, moved out of house with one saint. Totaram went out in his 

search. When he returned with Siyaram at midnight, Nirmalā was waiting at the 

door step, taking lanterns in her hand. When she asked the advocate “any news so 

far?” Now Nirmalā also felt quite loneliness and started living in solitary. Her 

nature became peevish, her temperament remained disturbed and she started 

keeping herself away from her. If daughter cried for anything, she scolded her by 

saying unlucky, stared, unfortunate etc. Not only this, the presence of Rukmiṇī in 

the house was also unbearable for her.  

 

Nirmalā was feeling that Rukmiṇī was crawling on her neck. When heart burns her 

the language also becomes furious. In fact, Nirmalā was soft and sweet spoken 

lady but now she was counted in the group of squabble and quarrel some ladies. 

Because of disturbed mind, Nirmalā sometimes used to go to Sudha but on one 

occasion, in her absence, or Bhuvan Mohan opens up his mind before her and 

demands as per inner will and Nirmalā gets shocked but becomes helpless. When 

Sudha knew about this relation, she scolded her husband in a very rude way. 

Bhuvan brought his life to an end. On the death of her husband, Sudha moved 

away with the younger brother.  

 

For Nirmalā, now only darkness prevailed all around. Poverty, worries, mental 

depression, sorrow and the failure or each front was killing her from inside. Her 
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sickness started increasing day by day. Before death comes, she hands over her 

daughter to Rukamaṇī. On the death of Nirmalā, when the funeral preparations 

were going, Munshi Totaram arrived there. From ancient times to the prevailing 

time, so many ups and down are seen in the life of a woman. The tyranny and 

exploitation of a woman remains as it is since Manu’s arrival. The ways and means 

or say types of exploitation have also keep on changing as the time changes. 

 

The writers have taken live pictures of the live incidents of the mockery of the 

women of Indian society. Today also if anyone wants to have a crystal clear look 

of the tragedy stories of women, go to Taliban, Pakistan where acid is poured or 

ear, nose etc are cut if woman seems to be moving without complete veil. Ladies 

and girls are deprived of the education. The schools are attacked and are burst out 

by bombs in which girls are taking education. The life of women have become just 

like a hell. What else more troubling and painful situation for the women would be.  

 

While translating, the translator, Pt. Śrīrāma Dave has taken due care, even though 

at one or other places, the translation of some of the important dialogues have not 

been attended. It might have happened that these dialogues have been forgotten 

mistakenly. Dr. Mayaprakash Pandey has brought these facts to my notice. He 

mentions:  

“áÌçÕâÊ »ÓÈë ÖÑÒ áÌçÕâÊ» Ùä Íï. ÙäÓâÑ ÊÕëÁä Ìë ÏÅä 

ÖâÕËâÌä Ó¼ä Úì ãÎÓ Ðä »Úäï-»Úäï ÍÓ »çÀ ÑÚtÕÍèÇô ÖïÕâÊíï »â 

áÌçÕâÊ ÌÚä Úí ÍâÒâ Úìó Úí Ö»Èâ Úì Òë ÖïÕâÊ ÐèÔ Öë ÓÚ ½Òë 

Úíó”11  

 
                                                
11 Pande, Mayaprakash, Tulnātmak Sāhitya Aur Nirmalā, In: Significant Facets of Modern Sanskrit Literature, 
p.295  
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1   

ÊíÌíï ½çÅäÒâ »â ËèÑËâÑ Öë bÒâÚ »ÓÈä Éäïó Íö.13 

kÒâ Êë¼Èä Úì »ä ÖâÑÌë #» ÌÊä ÔÚÓëï ÑâÓ ÓÚä Úì áîÓ ÕÚ ÌÊä »ë ã»ÌâÓë ÌâÕ »ä ÏâÃ  

Êë¼ ÓÚä Úìó Íö.16 

 

2.  

ÑâÌí ÚÑÌë ÖâÏçÌ Êë¼â Úä ÌÚäïó Íö.18 

éÊÒÐâÌç – Èí áâÁ Ñìï ÑÓâ ÁâÈâ Úèïó 

»lÒâÇä – ÁäÌë ÑÓÌë »â ÚâÔ »íæ ÌÚäï ÁâÌÈâó Íö.18 

áâï¼ë ÎèÃäï, ÍäëÓ ½æó Íö.19 

Úâï ÖâÚÏ, ÖâÎ ½íÔä ÑâÓ Êèïó Íö.26 

ÚâÉä ÑÓë Èí Ìî Ôâ¼ »â ó Íö.27 

 

ã» ÒÚ ãÕÕâÚ Ñï½ÔÑÒ Ì Úí½âó #ëÖä Ê×â Ñëï áâÍ Úä Öíã¿Òë, ÒÚ ÖïÒí½ »Úâ È» éã¿È Úìó áâÍ 

Èí ãÕ]âÌ áâÊÑä Úìïó Öí¿äÒë, ãÁÖ »âÑ »â áâÓïÐ Úä áÑï½Ô Öë Úí, éÖ»â áïÈ áÑï½ÔÑÒ Úí 

Ö»Èâ Úì¬ Íö.27 

 

ÐçÕÌ - »Úäï #ëÖä Á½Ú ×âÊä »ÓÕâåÒë ã» ¼èÏ rÍÒë ãÑÔëï ó áîë Ì ÖÚä, #» Ôâ¼ »â Èí ÅîÔ 

Úíó ÕÚâï áÏ kÒâ Ó¼â Úì¬ Õ»äÔ ÖâÚÏ ÓÚë Úä ÌÚäï, ÏçãÆÒâ »ë ÍâÖ áÏ kÒâ Úí½â¬ 

Óï½äÔä – ÈçmÚëï #ëÖä ÏâÈëï ÑçïÚ Öë ãÌ»âÔÈë ×Ñô ÌÚäï áâÈä¬ Íö.31 

ãÎÓ Ðä ÍëÃ Ì ÐÓâ Úí½â, áâÍ ÑëÓë ÑëÚÑâÌ Úìï, ãÁÈÌë ÍìÖë Ô½ëï Úíï Ôë ÔäãÁ#½âó Íö. 34 

éÌ»ä »öÍÇÈâ »â ÍÓÊâ ¼çÔ ½Òâ Éâ, áÏ åÖÑëï ÖnÊëÚ Ì Éâó éÖ ÍÊëô »í Æâï»Ìâ ÁRÓä Éâó 

áÍÌä »öÍÇÈâ »í ãÀÍâÌë »ë ãÔ# énÚíïÌë »íæ ÏâÈ éÄâ Ì Ó¼ä, ÍÓ ÚíÌëÕâÔä ÏâÈ Úí»Ó ÓÚäó 

Íö.35 
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4 

ÑíÃë – åÖ»ä »çÀ Ì ÍèãÀ#ó Íö.39 

5 

ÍÓ áÏ ÀçãqÒíï Ñëï ãÌÑôÔâ »í ãÖÌëÑâ, ÖÓ»Ö, ãÉ#ÃÓ, ãÊ¼âÌë Ôë ÁâÈë Éëó Íö.41 

6 

ÌÒÌ – ácÀâ, »çÀ åÝ-ÈëÔ, ÎèÔ-Íùë, ¿âÃ-ÕâÃ »â Ðä ÑÁâ ¿¼âÒâ¬ 

ÈíÈâ – áÁä, ÒÚ ÖÏ »Ó ¿ç»âó ÊmÍãÈ-×âsÝ »ë ÖâÓë ÑnÝíï »â åmÈÚâÌ Ôë ¿ç»â, ÖÏ »íÓä ½pÍë 

Úìïó Íö.47 

7 

énÚëï áÍÌë »âÑ Öë ãÖÓ éÄâÌë »ä ÎçÓÖÈ Úä Ì ãÑÔÈä Éäó Íö.53 

æSÕÓ Úä åÖ ¾Ó »ä ÔâÁ Ó¼ëïó åÌ»ë ÑÌ Ñëï #Öä-#Öä ÊçÐâôÕÌâ#ï ÐÓä Úçæ Úìï! Íö.61 

ÑïÖâÓâÑ- Èí ¿îÉä ÏâÓ ÑëÓë ÑçïÚ Öë ÖçÌ ÔäãÁ#ó 

ãÌÑôÔâ- ×âÑ »í Ðä Èí »çÀ ÌÚäï ¼âÒâ Éâ, Ðè¼ kÒíï ÌÚäï Ô½ä¬ Íö.66 

ãÌÑôÔâ »ä Ê×â éÖ Íï¼ÚäÌ ÍÜä »ä ÈÓÚ Úí ÓÚä Éä, Áí ÖÍô »í áÍÌä áíÓ áâÈë Êë¼»Ó éÅÌâ 

¿âÚÈâ Úì, ÍÓ éÅ ÌÚäï Ö»Èâ, éÀÔÈâ Úì áîÓ ã½Ó ÍÅÈâ Úì, Íï¼ ÎÅÎÅâ »Ó ÓÚ ÁâÈâ Úìó 

éÖ»â _ÊÒ ánÊÓ Úä ánÊÓ ÈÅÍ ÓÚâ Éâ, ÍÓ ÏÚâÓ Ì Áâ Ö»Èä Éäó 

åÈÌë Ñëï ÊíÌíï ÔÅ»ë áâ»Ó ÏíÔë – ÐìÒâÁä ¿Ôë ½Òëó 

ãÌÑôÔâ ÑèãÈôÕÈ z ¼Åä ÓÚä, ÑâÌí ÖïÞâÚäÌ Úí ½Òä Úíó ¿Ôë ½Òë¬ ¾Ó Ñëï áâÒë È» ÌÚäï, ÑçÂÖë ãÑÔë 

È» ÌÚäïó ¿Ôë ½Òë! ÑçÂÖë åÈÌä ¾öÇâ! Ñìï éÌ»ä Ïçáâ Èí Éäïó éÌÖë Èí ãÑÔÌë áâÌâ ¿âãÚ# Éâ¬ Ñìï 

ÒÚâï Éä Ì! ánÊÓ »ìÖë »ÊÑ Ó¼Èë¬ Ñìï Êë¼ ÔëÈä Ì ! åÖãÔ# ¿Ôë ½Òëó Íö.69 

ÁÏ Ñâï –ÏëãÃÒâï Óí-Ëí»Ó ×ânÈ Úçæï, Èí ÑâÈâ Ìë ÍèÀâ- kÒíïÓä, ÈçÂë ÕÚâï ¼âÌë »í Ì ãÑÔÈâ Éâ¬ 

åÖÖëï »Úä ácÀä Èí Èè ÒÚäï Éäó ÕÚâï ÈçÂë kÒâ È»ÔäÎ Éä¬ Íö.102 

™wÇâ – ámÑâïÁä Ìë Ðä ÏÚçÈ ÍÖnÊ ã»Òâó  

ãÌÑôÔâ – ÈçÂë ÍÖnÊ Úì ã» ÌÚäï, Öí »Ú, ÊèÖÓíï »ä ÏâÈ Ì ¿Ôâó  
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All the dialogues are not translated by Śrirāma Dave. The reason may be either it is 

forgotten or found unnecessary. 

Some popular and well known phrases, Idioms and good sayings are used by the 

poet in the novel Nirmalā with Sanskrit translation as follows: 

 

ãÚnÊä ð ãÁÖÖë Á½ ÚïÖâæ Ì Úíó Íö.18 

Öïs»öÈ ð ÒëÌ áâÕâÑ z Ôíë»ë éÍÕÚâsÒÈâï Ì ÏýÁëÕóó Íö.1  

ãÚnÊä ð ÑçPÈ¼íÓ ÑâÔ éÀâ#ï, »íæ ÑçïÚ Ì ¼íÔëó Íö.24 

Öïs»öÈ ð ãÌÓÉô»ï ÁâÈë;ãÍ ãÕùvÒÒë ã»ï ÑîÌï ãÈwÄëÒÑ z¬ Íö.4 

ãÚnÊä ð áâû¼ëï ÎèÃä, ÍäÓ ½æó Íö.24 

Öïs»öÈ ð áÍSÒntÒâð Ì ÐãÕwÒãÈ Ñë ÍýëÜâÍäÅâó Íö.8 

ãÚnÊä ð áâû¼ë ÏïÊ »Ó ÔëÌë Öë Èí ÚíÌë ÕâÔä ÏâÈ Ì ÃÔë½äó Íö.24 

Öïs»öÈ ð ãÌÑäãÔÈë;ãÍ ÌÒÌë Ì ÐãÕÈvÒï ÕâãÓÈï ÐÕãÈó Íö.7 

ãÚnÊä ð Ñìï Ðä Öí¿Èâ Úèû- ÁìÖâ ÈëÓâ ÈâÌâ ÏâÌâ, ÕìÖä ÑëÓä ÐÓÌäó Íö. 41 

Öïs»öÈ ð áÚÑãÍ ã¿nÈÒâãÑó #ÈâÕÈâ ÑÒâãÍ ÈëÌ Ò§ùï ÈÊëÕ ÒçøÑzó Íö.24   

ãÚnÊä ð ÏâËâáíï ÍÓ ãÕÁÒ ÍâÌâ áîÓ áÕÖÓ Êë¼»Ó »âÑ »ÓÌâ Úä ÑÌçwÒ »â »ÈôvÒ Úìó Íö. 41 

Öïs»öÈ ð »âÔíã¿Èï ãÕËâÌSÒ »ÈôvÒï ã»Ô ÑâÌÕsÒó  Íö.70   

ãÚnÊä ð Åâú. ã»Öä »ë Ö½ë ÌÚäï ÚíÈë, énÚëï Èí áÍÌë ÍìÖíï Öë »âÑ ÑçÊâô ÊíÁ¼ Ñëï ÁâÒë Òâ ÏãÚSÈ 

Ñëïó Íö.111  

Öïs»öÈð Ì ãÚ ã¿ã»tÖ»âð ÐÕãnÈ »SÒâãÍ ÏânËÕð, ÈëØâï Èç áÉôëÌ ÐÕãÈ ÍýÒíÁÌÑ zó ÑöÈ sÕ½ôÑz 

½cÀãÈ ãÌÓÕï Õâ ÌâÝ ã¿ïÈâ ÐÕãÈ ÈëØâÑzó Íö.88 

ãÚnÊä ð Áí »âïÃâ ÏíÒâ Úì éÖ»â ÎÔ ¼âÈë kÒíï åÈÌâ ÅÓÈë Úí¬ Íö.122  

Öïs»öÈð Òð »NÃ»ï ÓíãÍÈð, ÈsÒ ÎÔï ÐÜÒÈí ÐÕÈð åÒÈä ÐäãÈðó Íö.99 

ãÚnÊäð ÑötÒç Èí ÏèÆë áîÓ ÁÕâÌ »â ÐëÊ ÌÚäï Ó¼Èäó Íö.141  

Öïs»öÈð ÑötÒíð ™Èë ÌâãsÈ ÈrÇÕö}ÒíÐëôÊðó Íö.135 
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ãÚnÊäð áâÍ Ôí½ Öí Ðä Èí ÁâÈä Úìï ÑçÊíô Öë ÐÕtÒð ÏâÁä Ô½â»Óó Íö.161  

Öïs»öÈð ÐÕtÒð ×ëÓÈë áãÍ ×Õï ÍÇä™tÒó Íö.135 

ãÚnÊäð áÏ Èí Ð½ÕâÌ Úä ÍÈ-ÍâÌä Ó¼ëïó Íö.162  

Öïs»öÈð ÖâmÍýÈï Èç Ð½ÕâÌëÕ ÝÒâÓÜ»ðó Íö.135 

ãÚnÊäð Êçð¼ä _ÊÒ Êçð¼Èä Úçæ áâû¼ Úì ãÁÖë ÚÕâ Öë Ðä ÍäÅâ ÚíÈä Úìó Íö.  

Öïs»öÈð ÍÓï rgÇë ÌëÝë ÑnÊí;ãÍ ÑrÊâ¾âÈí ÕëÊÌâÁÌ»í ÁâÒÈëó 

ãÚnÊäð ÌâÑ ÏÅë áîÓ Ê×ôÌ ÀíÃëó Íö.  

Öïs»öÈð ÌâmÌâ Èç Èçaz½DÕÁð vÒÕÚâÓí ÕâÑÌðó 

ãÚnÊäð ÚâÉä »ë ÊâûÈ ãÊ¼âÌë »ë áîÓ ¼âÌë »ì áîÓ ÕâÔä ÌäãÈ ÈçmÚëï ×íÐâ ÌÚäï ÊëÈäó Íö.  

Öïs»öÈð Ì ãÚ ÚãsÈ ÊnÈíÍÑâ Õöãù ×íÐÌâó   

ãÚnÊäð ÊçËâR ½âÒ »ä ÔâÈ ã»Öë ÏçÓä ÑâÔèÑ ÚíÈä Úì¬   

Öïs»öÈð ÖtÒï ¼Ôç ÊígËý¥â ËëÌíð ÍâÊÍýÚâÓí;ãÍ Ì »wÃ»Óí ÐÕãÈ¬   

 

Śrīrāma Dave has translated the following Urdu words into Sanskrit:  

×çÏÚâ  - ÖnÊëÚð 

ÈÁÕäÁ – ÒíÁÌâ 

ÈÎÈä× - ¾ÃÌânÕëØÇÑ z 

ÑyÒsÖÓ – ÍýâpÈð 

ÏÓâÑÊ – éÍÔbËÑ z 

ÏëÊÑ z - ãÕÖïÞð 

ÑÊÓÖâ – ãÕYâÔÒÑ z 

È¼ÑäÌâ – áÌçÑâÌÑz 
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Dr. Sudesh Ahuja commends the Sanskrit translation of Śrīrāma Dave’s Nirmalā. 

She clearly writes:  

“åÖ Íý»âÓ áÌë» sÉÔíï ÍÓ ÐâØâ »ä ÏÌâÕÃ Ñëï ÕìãÐnÒ ÚíÌë ÍÓ Ðä 

áÌçÕâÊ» Ìë åÈÌâ ÖÚÁ, ÖÓÔ áÌçÕâÊ ÍýsÈçÈ ã»Òâ Úì Áí ÚÓ »ë 

ÏÖ »ä ÏâÈ ÌÚäï Úìó ÐâØâ »ä ÖÚÁÈâ, ÖÓÔÈâ Õ ½ãÈÑÒÈâ Ðä ÏÌä 

ÓÚë ÈÉâ ÑèÔ Ôë¼» »ë »TÒ »í Ðä éÖä ÐâÕ Õ ÏíË½mÒÈâ »ë ÖâÉ 

ÍâÄ» È» ÍÚçû¿âÌâ ÏÅâ »ãÄÌ »âÒô Úìó ÊíÌíï ÐâØâáíï ÍÓ ÍèÇô 

áãË»âÓ ÚíÌë ÍÓ Úä áÌçÕâÊ» ÑèÔ ™ãÈ »ë ÖâÉ nÒâÒ »Ó ÍâÈâ Úìó 

åÖ dãwÃ Öë ÚÑ »Ú Ö»Èë Úìï ã» ÙäÓâÑ ÊÕë Ìë “ãÌÑôÔâ“ éÍnÒâÖ 

»â áÌçÕâÊ »Ó ãÌãS¿È ÈîÓ ÍÓ #» »ãÄÌ »ãÕ »Ñô »ä 

áÌçÍâÔÌâ »ä Úìó”12    

 

This is in fact a very valuable contribution of Śrīrāma Dave. Though it is a translation, it 

carries the features of original writing. This attempt of Śrīrāma Dave makes us aware 

that no such work of social important has been originally written by Sanskrit writer. It is 

only through translation we can enjoy it in Sanskrit. 

  

V. IV.II. BRAHMARASĀYANAM 

 Brahmarasāyanam is a translation of the Sindhi poet Shah Abdul Latif’s poem 

“Śāha Jo Rasālo”. The poet stayed in Sindh region for many years. So he could 

understand the Sindhi language and the culture of that area. However, he mentions 

that he took help of his Sindhi friend for rendering Śāha Jo Rasālo into Sanskrit. 

The translator has translated 297 verses into Sanskrit from Sindhi. The Sanskrit 

poetical translation of the “Śāha Jo Rasālo” which is being written in Sindhi, is a 

                                                
12 Aahuja, Sudesh, ‘Śrīrāma Dave Anudit ‘Nirmalā’ Bhava Va Bhasa Ki Kasauṭi Par’, In: Significant Facets of  
Modern Sanskrit Literature, p.463  
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rare gift by Śrīrāma Dave. This is the first attempt in Sanskrit literature. The poet 

himself says in his preface that Sindhi is derived from Sanskrit and Prakrit. Many 

Persian words are also found in Sindhi language. In the medieval history of India, 

the saints who believe in formlessness of god, established the Bhaktimārga for 

common people and they work in the direction of unity of Hindu and Muslims. Sufi 

saints also tried to unite Hindu and Muslims by composing love stories 

(Premākhyāna) in a psychological manner. They became successful in bringing the 

harmony of two different cultures. Sufi love songs and stories are the fine 

expression of tender heart. There are four dominating factors of Sufi thinking – the 

secret knowledge of Islam, the peculiar dualism of Āryans, new extremism and 

independence of thought.  

 

Shah Latif of the Sindh province was the first Sufi poet of Sindhi language. The 

famous book “Śāha Jo Rasālo” is the marvelous composition illuminating the 

poetical talent. Shah Latif has explained and described very fantastically the 

emotions of human beings. The primary education of Pt. Śrīrāma Dave was 

completed in Karachi and Sindha area of the Hyderabad and so he had good hold 

over the Sindhi language. That is why he could translate this occult volume. It is a 

very challenging task for the translator to present the sentiments of the original 

work. The influence of the translation should not kill the originality of the poem is 

fully taken care by translator. The tone of sentiments of Shah Latif resembles with 

all other Saints and mysterious poets. Sufi tradition believes that God is impassive 

and changeless. To be one with the God, one requires the rise of love in their 

hearts. According to Sufism the termination of ego is the key to penance. The 

revelation of the God is possible only by surrender. Love is the only instrument to 

be one with the God.  Like Kabir, Tulsi, Suradasa, Jayasi, Bihari; Abdul Latif has 

also expressed and spread the message of love in the language of people in a very 
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easy and lucid manner. For this benevolent mission, he selected some very well 

known folk tales as a mean to spread the message of God. The Sufi poets spread 

the message of supernatural love through the stories of worldly love. The main 

philosophy of Sufism is love and they mainly emphasized love in separation. 

Therefore their main attention is to narrate the separation of lovers, pangs of 

separation, and their efforts for union and not on their union. Separation brings 

action while union brings mechanism. In his stories sometimes some vulgar 

descriptions are observed. In Sufi poems the main location of love is performed in 

woman. Woman is the means the reach to supreme. The purpose of Sufi poets is to 

realize the supernatural power of love through worldly love stories. Śrīrāma Dave 

writes about this in his preface  

“Öð ÍýÇãÒÁÌâÌâï »ÉâÑâDÒÑëÌ áâDÒâtÑÍýÇãÒÌâï ÕëÊÌâï 

Íý»ãÃÈÕâÌ zó Ö ÁÌÖnÊíÚÑDÒë ÕÈôÑâÌí;ãÍ Ïý¢âÌnÊÑgÌð 

áâtÑâÌï #»âã»ÌãÑÕ ÑnÑÑâÌð »âvÒÓ¿Ìâï ¿»âÓó ásÒ 

»âvÒï Öï½äÈÍèÇôÑãsÈó”13   

Abdul Latif is the first poet of Sindhi literature who represents Hindus and 

Muslims in his own Sindhi language. Though there was Persian education system 

in Sindha, Shah Latif was singing the folk tales in Sindhi language. The political 

change in his life doesn’t make any changes in him. He prefers to remain in 

isolation, thinking and meditating on God and was not taking interest in worldly 

objects. In ‘Śāha Jo Rasālo’, Abdul Latif dealt with this Sufi philosophical fact 

through various love stories in thirty notes (Hindu Rāga - Rāginis) as follows.            

                                                
13 Dave, Śrīrāma, Brahmarasayanam, p. xv  
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1. Surakalyana 

2. Sur Yamana Kalyana 

3. Sur Khambhata 

4. Sur Shreeraga 

5. Surasamudi 

6. Sura sohini 

7. Sura Sarang 

8. Sura Kedaro 

9. Sura Sasui 

10. Suramajuri 

11. Sura Desi 

12. Sura Kohiyari 

13. Sur Huseri 

14. Sur Sorath 

15. Sura Barvo Sindhi 

 

 

16. Sura Moomal Rano 

17. Sura Khahodi 

18. Sura Ramakali 

19. Sura Ripa 

20. Sura Leela chanesar 

21. Sura Bilabala 

22. Sura Iharu 

23. Sura Kapaiti 

24. Sura Prabhati  

25. Suraghatu 

26. Sura Aasha 

27. Sura Marui 

28. Sura Kamoda 

29. Sura Puraba 

30. Sura Karayala 

 

 

1. Surakalyana:  

Everything is a God. Its comprehensiveness is accepted. It is difficult to be a 

worshipper of love. The lover experiences the sweetness of this difficult path. Let 

us see an example how the poet has translated this poem: 

ÍâÇÚäï ÁlÔ ÁlÔâÔç, ÍâÇÚäï ÁâãÌ ÁÑâÔç,ÍâÇÚäï ÁlÔ ÁlÔâÔç, ÍâÇÚäï ÁâãÌ ÁÑâÔç,ÍâÇÚäï ÁlÔ ÁlÔâÔç, ÍâÇÚäï ÁâãÌ ÁÑâÔç,ÍâÇÚäï ÁlÔ ÁlÔâÔç, ÍâÇÚäï ÁâãÌ ÁÑâÔç,    

ÍâÇÚäï ÖèÓÈ ãÍýÒãÌ Áä, ÍâÇÚäï ÚçÖÌ »ÑâÔç, ÍâÇÚäï ÖèÓÈ ãÍýÒãÌ Áä, ÍâÇÚäï ÚçÖÌ »ÑâÔç, ÍâÇÚäï ÖèÓÈ ãÍýÒãÌ Áä, ÍâÇÚäï ÚçÖÌ »ÑâÔç, ÍâÇÚäï ÖèÓÈ ãÍýÒãÌ Áä, ÍâÇÚäï ÚçÖÌ »ÑâÔç,     

ÍâÇÚäï Íär ÑçÓäÊç ãÉ#, ÍâÇÚäïÍâÚç ¼ÒâÔç,ÍâÇÚäï Íär ÑçÓäÊç ãÉ#, ÍâÇÚäïÍâÚç ¼ÒâÔç,ÍâÇÚäï Íär ÑçÓäÊç ãÉ#, ÍâÇÚäïÍâÚç ¼ÒâÔç,ÍâÇÚäï Íär ÑçÓäÊç ãÉ#, ÍâÇÚäïÍâÚç ¼ÒâÔç,    

ÖÐç ÖÐíæ ÚâÔç, ÑïÂâæ ÑâÔèÑ ãÉ#óÖÐç ÖÐíæ ÚâÔç, ÑïÂâæ ÑâÔèÑ ãÉ#óÖÐç ÖÐíæ ÚâÔç, ÑïÂâæ ÑâÔèÑ ãÉ#óÖÐç ÖÐíæ ÚâÔç, ÑïÂâæ ÑâÔèÑ ãÉ#ó    
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Ö #ÕâãsÈ Ò×íÑèãÈôð Ö #ÕâãsÈ Ò×íÑèãÈôð Ö #ÕâãsÈ Ò×íÑèãÈôð Ö #ÕâãsÈ Ò×íÑèãÈôð ÖînÊÒôÍýãÈÑâãÍ ÖðóÖînÊÒôÍýãÈÑâãÍ ÖðóÖînÊÒôÍýãÈÑâãÍ ÖðóÖînÊÒôÍýãÈÑâãÍ Öðó    

Ö #ÕâãsÈ ãÍýÒRÍí ÔâÕNÒï ãÕSÕÈíÑç¼ÑzóóÖ #ÕâãsÈ ãÍýÒRÍí ÔâÕNÒï ãÕSÕÈíÑç¼ÑzóóÖ #ÕâãsÈ ãÍýÒRÍí ÔâÕNÒï ãÕSÕÈíÑç¼ÑzóóÖ #ÕâãsÈ ãÍýÒRÍí ÔâÕNÒï ãÕSÕÈíÑç¼Ñzóó    

ÍèjÒí;Òï ÍèÁ»í;pÒëØð ÌâãsÈ ÐëÊí ÑÌâ½ãÍóÍèjÒí;Òï ÍèÁ»í;pÒëØð ÌâãsÈ ÐëÊí ÑÌâ½ãÍóÍèjÒí;Òï ÍèÁ»í;pÒëØð ÌâãsÈ ÐëÊí ÑÌâ½ãÍóÍèjÒí;Òï ÍèÁ»í;pÒëØð ÌâãsÈ ÐëÊí ÑÌâ½ãÍó    

ÌâÝ È»íô ãÕÈ»íô Õâ ÞâsÒÈë ÈÈz tÕÒâ sÕÒÑ zóó ÌâÝ È»íô ãÕÈ»íô Õâ ÞâsÒÈë ÈÈz tÕÒâ sÕÒÑ zóó ÌâÝ È»íô ãÕÈ»íô Õâ ÞâsÒÈë ÈÈz tÕÒâ sÕÒÑ zóó ÌâÝ È»íô ãÕÈ»íô Õâ ÞâsÒÈë ÈÈz tÕÒâ sÕÒÑ zóó     

    

ÕÚ ¼çÊ ÏÅâæ Úìó ÖînÊÒô »ä ÑèãÈô ÕÚä Úìó ¼çÊ Úä ãÍýÒ »ä ÖèÓÈ áîÓ ¼çÊ Úä áÍýãÈÑ ÕÚ ¼çÊ ÏÅâæ Úìó ÖînÊÒô »ä ÑèãÈô ÕÚä Úìó ¼çÊ Úä ãÍýÒ »ä ÖèÓÈ áîÓ ¼çÊ Úä áÍýãÈÑ ÕÚ ¼çÊ ÏÅâæ Úìó ÖînÊÒô »ä ÑèãÈô ÕÚä Úìó ¼çÊ Úä ãÍýÒ »ä ÖèÓÈ áîÓ ¼çÊ Úä áÍýãÈÑ ÕÚ ¼çÊ ÏÅâæ Úìó ÖînÊÒô »ä ÑèãÈô ÕÚä Úìó ¼çÊ Úä ãÍýÒ »ä ÖèÓÈ áîÓ ¼çÊ Úä áÍýãÈÑ 

ÔâÕNÒ Úìó ¼çÊ Úä ÍäÓ áîÓ ¼çÊ Úä ÑçÓäÔâÕNÒ Úìó ¼çÊ Úä ÍäÓ áîÓ ¼çÊ Úä ÑçÓäÔâÕNÒ Úìó ¼çÊ Úä ÍäÓ áîÓ ¼çÊ Úä ÑçÓäÔâÕNÒ Úìó ¼çÊ Úä ÍäÓ áîÓ ¼çÊ Úä ÑçÓäÊ Úìó ¼çÊ Úä È»ôÊ Úìó ¼çÊ Úä È»ôÊ Úìó ¼çÊ Úä È»ôÊ Úìó ¼çÊ Úä È»ô----ãÕÈ»ô Úìó ÒÚ ÖÏ ÖâÓâ Úä ÚâÔ ánÊÓ Úä ãÕÈ»ô Úìó ÒÚ ÖÏ ÖâÓâ Úä ÚâÔ ánÊÓ Úä ãÕÈ»ô Úìó ÒÚ ÖÏ ÖâÓâ Úä ÚâÔ ánÊÓ Úä ãÕÈ»ô Úìó ÒÚ ÖÏ ÖâÓâ Úä ÚâÔ ánÊÓ Úä 

ánÊÓ áÕ½È Úçáâ Úìó     ánÊÓ áÕ½È Úçáâ Úìó     ánÊÓ áÕ½È Úçáâ Úìó     ánÊÓ áÕ½È Úçáâ Úìó      

 

2. Sur Yamana Kalyana 

Unsuccess of Vaidyas is shown in this story. Here is an example of this beautiful 

poem:  

Èûè ÏÚäÏç Èûè ÈÏäÏè, Èûè ÊâR û ¼ë ÊÊôãÌ,Èûè ÏÚäÏç Èûè ÈÏäÏè, Èûè ÊâR û ¼ë ÊÊôãÌ,Èûè ÏÚäÏç Èûè ÈÏäÏè, Èûè ÊâR û ¼ë ÊÊôãÌ,Èûè ÏÚäÏç Èûè ÈÏäÏè, Èûè ÊâR û ¼ë ÊÊôãÌ,    

Èûè ãÅ# ï Èûè ÔâãÚ# û, ÅâÈÓ! ¼ë Èûè ãÅ# ï Èûè ÔâãÚ# û, ÅâÈÓ! ¼ë Èûè ãÅ# ï Èûè ÔâãÚ# û, ÅâÈÓ! ¼ë Èûè ãÅ# ï Èûè ÔâãÚ# û, ÅâÈÓ! ¼ë Åç¼ïÊãÌ,Åç¼ïÊãÌ,Åç¼ïÊãÌ,Åç¼ïÊãÌ,    

ÈÅÚäï Îã»Òèû Î»çû »ãÌ, ÁÅÚäï áÑr »Òíô éãÌ¼ëóÈÅÚäï Îã»Òèû Î»çû »ãÌ, ÁÅÚäï áÑr »Òíô éãÌ¼ëóÈÅÚäï Îã»Òèû Î»çû »ãÌ, ÁÅÚäï áÑr »Òíô éãÌ¼ëóÈÅÚäï Îã»Òèû Î»çû »ãÌ, ÁÅÚäï áÑr »Òíô éãÌ¼ëó    

    

tÕÑëÕ ÕlÔÐí Ñë;ãÖ,tÕÑëÕ ÕlÔÐí Ñë;ãÖ,tÕÑëÕ ÕlÔÐí Ñë;ãÖ,tÕÑëÕ ÕlÔÐí Ñë;ãÖ,    

tÕÑëÕ Õ ã¿ã»tÖ»ðótÕÑëÕ Õ ã¿ã»tÖ»ðótÕÑëÕ Õ ã¿ã»tÖ»ðótÕÑëÕ Õ ã¿ã»tÖ»ðó    

tÕÑëÕ ÐëØÁïï vÒâËëð,tÕÑëÕ ÐëØÁïï vÒâËëð,tÕÑëÕ ÐëØÁïï vÒâËëð,tÕÑëÕ ÐëØÁïï vÒâËëð,    

ÊâÈâ ÚÈâô rÁâï ÈÉâóóÊâÈâ ÚÈâô rÁâï ÈÉâóóÊâÈâ ÚÈâô rÁâï ÈÉâóóÊâÈâ ÚÈâô rÁâï ÈÉâóó    

ÔbDÕìÕ ¿ ÈÕâÊë×ï ÐëëØÁï »âÓ»ï ÐÕëÈzóóÔbDÕìÕ ¿ ÈÕâÊë×ï ÐëëØÁï »âÓ»ï ÐÕëÈzóóÔbDÕìÕ ¿ ÈÕâÊë×ï ÐëëØÁï »âÓ»ï ÐÕëÈzóóÔbDÕìÕ ¿ ÈÕâÊë×ï ÐëëØÁï »âÓ»ï ÐÕëÈzóó    

    

ÈçÑ Úä ÕlÔÐ áîÓ ÈçÑ Úä ÕìY Úíó ÈçÑ Úä Êçð¼í »ä ÊÕâ Úíó ÊâÈâ! ÈçÑ Úä Êçð¼í »ë ÊâÈâ ÈçÑ Úä ÕlÔÐ áîÓ ÈçÑ Úä ÕìY Úíó ÈçÑ Úä Êçð¼í »ä ÊÕâ Úíó ÊâÈâ! ÈçÑ Úä Êçð¼í »ë ÊâÈâ ÈçÑ Úä ÕlÔÐ áîÓ ÈçÑ Úä ÕìY Úíó ÈçÑ Úä Êçð¼í »ä ÊÕâ Úíó ÊâÈâ! ÈçÑ Úä Êçð¼í »ë ÊâÈâ ÈçÑ Úä ÕlÔÐ áîÓ ÈçÑ Úä ÕìY Úíó ÈçÑ Úä Êçð¼í »ä ÊÕâ Úíó ÊâÈâ! ÈçÑ Úä Êçð¼í »ë ÊâÈâ 

áîÓ ÚÈâô Úíó (ÊÕâáíï »ä) Îâûã»Òâû ÈÐä ÎâÒÊâ »ÓÈä Úì, ÁÏ ÈçmÚâÓâ énÚëï áâÊë× ÚíÈâ Úìó áîÓ ÚÈâô Úíó (ÊÕâáíï »ä) Îâûã»Òâû ÈÐä ÎâÒÊâ »ÓÈä Úì, ÁÏ ÈçmÚâÓâ énÚëï áâÊë× ÚíÈâ Úìó áîÓ ÚÈâô Úíó (ÊÕâáíï »ä) Îâûã»Òâû ÈÐä ÎâÒÊâ »ÓÈä Úì, ÁÏ ÈçmÚâÓâ énÚëï áâÊë× ÚíÈâ Úìó áîÓ ÚÈâô Úíó (ÊÕâáíï »ä) Îâûã»Òâû ÈÐä ÎâÒÊâ »ÓÈä Úì, ÁÏ ÈçmÚâÓâ énÚëï áâÊë× ÚíÈâ Úìó     
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3. Sur Khambhata 

In this story the poet has described the importance of love and beauty. A separated 

lover is described as sending message through camel to her beloved.  Here is an 

example: 

Ô¼ Ô¼äÇí »ÓÚí, »íÅëï Åëæ »âãÚ,Ô¼ Ô¼äÇí »ÓÚí, »íÅëï Åëæ »âãÚ,Ô¼ Ô¼äÇí »ÓÚí, »íÅëï Åëæ »âãÚ,Ô¼ Ô¼äÇí »ÓÚí, »íÅëï Åëæ »âãÚ,    

#Ôâã¿Òèû áâÚÓ Ñëï, ÍèÁ ÑÒë ¼ë Íâå,#Ôâã¿Òèû áâÚÓ Ñëï, ÍèÁ ÑÒë ¼ë Íâå,#Ôâã¿Òèû áâÚÓ Ñëï, ÍèÁ ÑÒë ¼ë Íâå,#Ôâã¿Òèû áâÚÓ Ñëï, ÍèÁ ÑÒë ¼ë Íâå,    

»É Ì »ïÊí »âå, Áç ÍÔâNÒí È ãÍÓäïá ãÑÅëó»É Ì »ïÊí »âå, Áç ÍÔâNÒí È ãÍÓäïá ãÑÅëó»É Ì »ïÊí »âå, Áç ÍÔâNÒí È ãÍÓäïá ãÑÅëó»É Ì »ïÊí »âå, Áç ÍÔâNÒí È ãÍÓäïá ãÑÅëó    

    

ÔÜÑèlÒËÓí;stÒëØð ÕâÚ»í Ñë ®ÑëÔ»ð,ÔÜÑèlÒËÓí;stÒëØð ÕâÚ»í Ñë ®ÑëÔ»ð,ÔÜÑèlÒËÓí;stÒëØð ÕâÚ»í Ñë ®ÑëÔ»ð,ÔÜÑèlÒËÓí;stÒëØð ÕâÚ»í Ñë ®ÑëÔ»ð,    

ÖâËç ÖâËç ÖâËç ÖâËç Íý™ãÈÖïÒçkÈð ®äÒÈâï »íãÃRpÒ»ìðóÍý™ãÈÖïÒçkÈð ®äÒÈâï »íãÃRpÒ»ìðóÍý™ãÈÖïÒçkÈð ®äÒÈâï »íãÃRpÒ»ìðóÍý™ãÈÖïÒçkÈð ®äÒÈâï »íãÃRpÒ»ìðó    

#Ôâ@ ÐèÒÖäÓsÑì ÍýÊëÒâ ÐíÁÌë ÑçÊâ #Ôâ@ ÐèÒÖäÓsÑì ÍýÊëÒâ ÐíÁÌë ÑçÊâ #Ôâ@ ÐèÒÖäÓsÑì ÍýÊëÒâ ÐíÁÌë ÑçÊâ #Ôâ@ ÐèÒÖäÓsÑì ÍýÊëÒâ ÐíÁÌë ÑçÊâ     

Ö™Êz ½ãÈï ÖÑâRÆð ãÍýÒï ÍýâÍÒÈë ¨çÈÑ zóóÖ™Êz ½ãÈï ÖÑâRÆð ãÍýÒï ÍýâÍÒÈë ¨çÈÑ zóóÖ™Êz ½ãÈï ÖÑâRÆð ãÍýÒï ÍýâÍÒÈë ¨çÈÑ zóóÖ™Êz ½ãÈï ÖÑâRÆð ãÍýÒï ÍýâÍÒÈë ¨çÈÑ zóó    

    

Úë ¼ÓäÊâÓ! (ÑëÓâ êûÃ) Ôâ¼íï »ä »äÑÈ »â Úì áîÓ ÏÅâ ÖÒâÌâ Úìó »ÓíÅíï rÍÒë Êë»Ó Ôë Úë ¼ÓäÊâÓ! (ÑëÓâ êûÃ) Ôâ¼íï »ä »äÑÈ »â Úì áîÓ ÏÅâ ÖÒâÌâ Úìó »ÓíÅíï rÍÒë Êë»Ó Ôë Úë ¼ÓäÊâÓ! (ÑëÓâ êûÃ) Ôâ¼íï »ä »äÑÈ »â Úì áîÓ ÏÅâ ÖÒâÌâ Úìó »ÓíÅíï rÍÒë Êë»Ó Ôë Úë ¼ÓäÊâÓ! (ÑëÓâ êûÃ) Ôâ¼íï »ä »äÑÈ »â Úì áîÓ ÏÅâ ÖÒâÌâ Úìó »ÓíÅíï rÍÒë Êë»Ó Ôë 

Áâáíó åÖë áâÚâÓ Ñëï ÏÚçÈ åÔâÒã¿Òâû Êíó ÒÚ »íæ È»ôÁâáíó åÖë áâÚâÓ Ñëï ÏÚçÈ åÔâÒã¿Òâû Êíó ÒÚ »íæ È»ôÁâáíó åÖë áâÚâÓ Ñëï ÏÚçÈ åÔâÒã¿Òâû Êíó ÒÚ »íæ È»ôÁâáíó åÖë áâÚâÓ Ñëï ÏÚçÈ åÔâÒã¿Òâû Êíó ÒÚ »íæ È»ô----ãÕÈ»ô Ì »Óë½â áîÓ #»ãÕÈ»ô Ì »Óë½â áîÓ #»ãÕÈ»ô Ì »Óë½â áîÓ #»ãÕÈ»ô Ì »Óë½â áîÓ #»    ÏâÓ ¿Ôâ Èí ÏâÓ ¿Ôâ Èí ÏâÓ ¿Ôâ Èí ÏâÓ ¿Ôâ Èí 

ãÍýÒÈÑ »ë ÍâÖ ×ä¾ý ÍÚçû¿â Êë½âó Íö.50 ãÍýÒÈÑ »ë ÍâÖ ×ä¾ý ÍÚçû¿â Êë½âó Íö.50 ãÍýÒÈÑ »ë ÍâÖ ×ä¾ý ÍÚçû¿â Êë½âó Íö.50 ãÍýÒÈÑ »ë ÍâÖ ×ä¾ý ÍÚçû¿â Êë½âó Íö.50     

    

4. Sur Shreeraga  

In this story a discussion of sellers of loaded boats is given. The poet has given the 

message to human beings to save their life from jealousy, anger, geed etc.  

 

5. Surasamudi 

In this story the feelings of merchants who have gone away leaving their 

sweethearts is described.   
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6. Sura Sohini 

During the reign of Shah Jahan, a village potter Named Tulla lived on the banks of 

a river with his beautiful daughter Sohini. Tulla was so talented that even the king 

patronized his art. One day a wealthy trader from Iran, Izzat Beg, came to Gujarat, 

saw Sohini and instantly fell in love with her. Beg’s love was reciprocated and in 

order to see Sohini, he frequented her father’s shop and purchased pots in dozens 

which he disposed off at cheaper prices. He ended up bankrupt and entrusted him 

with the job of taking the buffaloes for grazing. Izzat Beg came to be known as 

Mehar.   

 

Sohini and Mehar would meet secretly, and when the potter came to know about it, 

he got his daughter married to Dam, a young man from his own community. Mehar, 

after losing his job settled on the other bank of river, Chenab. When Sohini came to 

know about this, she used to leave her husband at night to meet Mehar and return 

early morning.  

 

Unfortunately Mehar fell ill. Sohini with the help of a baked matka, used to cross 

the currents to meet her lover. On return, she used to hide the matka in the bushes. 

However, this could not remain a secret for long and, one night, her in-laws secretly 

substitude the baked matka for an unbaked one. The next day, when Sohini reached 

mid-stream, the matka gave way and she began to call out to Mehar for help. Mehar 

heard her call and jumped into the river. However, he was too weak to help her and 

they both drowned. 

ãÖÒâÓë ÖãÚ ÓâãÈ Ñëï, Áâ ã¾Åë ÕÖnÊë ÑäïÚï,ãÖÒâÓë ÖãÚ ÓâãÈ Ñëï, Áâ ã¾Åë ÕÖnÊë ÑäïÚï,ãÖÒâÓë ÖãÚ ÓâãÈ Ñëï, Áâ ã¾Åë ÕÖnÊë ÑäïÚï,ãÖÒâÓë ÖãÚ ÓâãÈ Ñëï, Áâ ã¾Åë ÕÖnÊë ÑäïÚï,    

ÚÔí È ÍçÀï ÖçãÚÇä, Áâ »Ó ÁâÇë ÌäïÚï,ÚÔí È ÍçÀï ÖçãÚÇä, Áâ »Ó ÁâÇë ÌäïÚï,ÚÔí È ÍçÀï ÖçãÚÇä, Áâ »Ó ÁâÇë ÌäïÚï,ÚÔí È ÍçÀï ÖçãÚÇä, Áâ »Ó ÁâÇë ÌäïÚï,    

ÁïãÚï ¼ë ÓâÈí ÅäïÚï, ÑëÚâr æ ÑÌ Ñëïó ÁïãÚï ¼ë ÓâÈí ÅäïÚï, ÑëÚâr æ ÑÌ Ñëïó ÁïãÚï ¼ë ÓâÈí ÅäïÚï, ÑëÚâr æ ÑÌ Ñëïó ÁïãÚï ¼ë ÓâÈí ÅäïÚï, ÑëÚâr æ ÑÌ Ñëïó     
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ÕØôãnÈ Ñë¾âð ã×ã×Óâ ¿ ÓâãÝð, ÍÍâÈ ãÖnËî ãÍýÒÖï½ÑâÒóÕØôãnÈ Ñë¾âð ã×ã×Óâ ¿ ÓâãÝð, ÍÍâÈ ãÖnËî ãÍýÒÖï½ÑâÒóÕØôãnÈ Ñë¾âð ã×ã×Óâ ¿ ÓâãÝð, ÍÍâÈ ãÖnËî ãÍýÒÖï½ÑâÒóÕØôãnÈ Ñë¾âð ã×ã×Óâ ¿ ÓâãÝð, ÍÍâÈ ãÖnËî ãÍýÒÖï½ÑâÒó    

ÍýätÒâð ÓÚsÒï ¼Ôç ÖìÕ Õëãù, ÒÈð ãÍýÒí;sÒâð _ÊÒë;ãsÈ ãÕwÃðóóÍýätÒâð ÓÚsÒï ¼Ôç ÖìÕ Õëãù, ÒÈð ãÍýÒí;sÒâð _ÊÒë;ãsÈ ãÕwÃðóóÍýätÒâð ÓÚsÒï ¼Ôç ÖìÕ Õëãù, ÒÈð ãÍýÒí;sÒâð _ÊÒë;ãsÈ ãÕwÃðóóÍýätÒâð ÓÚsÒï ¼Ôç ÖìÕ Õëãù, ÒÈð ãÍýÒí;sÒâð _ÊÒë;ãsÈ ãÕwÃðóó    

    

ÁâÅë »ä ×äÈÔ ÓâãÝÒíï Ñëï, ÏÓÖÈë ÑëÚ Ñëï, Áí ÊãÓÒâ Ñëï »èÊ ÍÅä, ¿Ôí, éÖ ÖçãÚÇä Öë ÁâÅë »ä ×äÈÔ ÓâãÝÒíï Ñëï, ÏÓÖÈë ÑëÚ Ñëï, Áí ÊãÓÒâ Ñëï »èÊ ÍÅä, ¿Ôí, éÖ ÖçãÚÇä Öë ÁâÅë »ä ×äÈÔ ÓâãÝÒíï Ñëï, ÏÓÖÈë ÑëÚ Ñëï, Áí ÊãÓÒâ Ñëï »èÊ ÍÅä, ¿Ôí, éÖ ÖçãÚÇä Öë ÁâÅë »ä ×äÈÔ ÓâãÝÒíï Ñëï, ÏÓÖÈë ÑëÚ Ñëï, Áí ÊãÓÒâ Ñëï »èÊ ÍÅä, ¿Ôí, éÖ ÖçãÚÇä Öë 

(sÌëÚ »ä ÔäÔâ) ÍèÀëïó ÕÚ ÍýëÑ (»â ÓÚsÒ) ÁâÌÈä Úìó ÓâÈ(sÌëÚ »ä ÔäÔâ) ÍèÀëïó ÕÚ ÍýëÑ (»â ÓÚsÒ) ÁâÌÈä Úìó ÓâÈ(sÌëÚ »ä ÔäÔâ) ÍèÀëïó ÕÚ ÍýëÑ (»â ÓÚsÒ) ÁâÌÈä Úìó ÓâÈ(sÌëÚ »ä ÔäÔâ) ÍèÀëïó ÕÚ ÍýëÑ (»â ÓÚsÒ) ÁâÌÈä Úìó ÓâÈ----ãÊÌ ÑëÚÓ Úä éÖ»ë ÑÌ Ñëï ÏÖâ Úçáâ Úìó   ãÊÌ ÑëÚÓ Úä éÖ»ë ÑÌ Ñëï ÏÖâ Úçáâ Úìó   ãÊÌ ÑëÚÓ Úä éÖ»ë ÑÌ Ñëï ÏÖâ Úçáâ Úìó   ãÊÌ ÑëÚÓ Úä éÖ»ë ÑÌ Ñëï ÏÖâ Úçáâ Úìó       

 

7. Sura Sarang 

In this story the poet praised the clouds and eyes. Here clouds and eyes identified as 

equal in meaning and different in letters.  

 

8. Sura Kedaro 

Here we find the description of heroic deeds and proud statements of heroic 

women. The description of martyrs, who shaded their blood in the battlefield, is 

given. 

 

9. Sura Sasui 

This is the love story of Sasui and Punhu. It is described here that how Sasui 

crossed the hills and the mountains to meet Punhu.  

 

Similarly in all the other stories the poet has described various love episodes. In this 

work we can see that the poet has very nicely translated the Sindhi poetry in 

Sanskrit. He has maintained the beauty of Sanskrit language and tried to keep the 

spirit of Sindhi language intact. In some places we feel that this is the original 

poetry without any shadow of translation.    
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Among all his translated works Saha Jo Rasalo is the most difficult task. While 

comparing the words of Sindhi with Sanskrit, it appears that it is altogether 

different from the original. We can hardly trace similar words in these two 

languages. We can presume that this is the most difficult work and the poet has put 

lot of labor to bring in Sanskrit.    

 

V. IV.III. DHRUVASVĀMINĪ 

Dhruvasvāminī is a famous play of Jayashankar Prasad. It is translated into Sanskrit 

from Hindi. Dhruvasvāminī is the ever green act of Jayshankar Prasad. By 

translating this act, Pandit Dave has given full solace and peace to the soul of Jay 

Shankar Prasad. This composition is parallel to the composition named 

Mudrārākṣasa in Sanskrit. Jay Shankar Prasad has also included rhymes at various 

places in the Dhruvasvāminī and the rhymes are the like bore of this drama. Pt. 

Dave has also maintained the same form of these songs by his linguistic elegance in 

his translation. Dr. Neena Bhavnagari’s comment is worth quoting. She rightly 

says:   

ãÌw»Øô »ë RÍ Ñëï »Úâ Áâ Ö»Èâ Úì ã» “ËýçÕsÕâãÑÌä“ ÌâÃ» »â 

ÒÚ áÌçÕâÊ ÚÑëï ÑèÔ ÖâãÚtÒÓ¿Ìâ »ë ÑÑô È», ÑèÔÓ¿Ìâ »ä 

áÉôÖÐÓ áãÐvÒãø Ðïã½Ñâáíï È», ÍýÖâÊÁä »ë ®ânÈ Ê×ôÌ È» Ôë 

ÁâÌë Ñëï ÖmÍèÇôÈð ÖÎÔ ÌÚä ÚíÈâó 14 

 

Dr. Bhavanagari brings to light certain defects in the Sanskrit translation of Śrīrāma 

Dave. She very clearly says that Sanskrit translation of Dhruvasvāminī is not a 

good translation and the translator has not succeeded in this attempt. This becomes 

evident from her following remark:      
                                                
14 Bhavanagari, Neena, ‘Jayashankara Prasada Krit Dhruvaswamini Natak Ka Sanskrita Anuvada: Kitna Adhikrita?  
 Eka Sammishrita Pratikriya’ In: Significant Facets of Modern Sanskrit Literature, p.318  
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“ËýçÕsÕâãÑÌä“ Öïs™È ÌâÃ» áÌçÕâÊ »ë RÍ Ñëï ÍÆÈë ÕkÈ ÚÑëï ÖÈÈ 

Ô½Èâ ÓÚÈâ Úì ã» ÚÑ áÌçÕâÊ ÍÆ ÓÚë Úì ÁÏ ã» áÌçÐèãÈ #ëÖä ÚíÌä 

¿âãÚÒë ã» ÚÑ ÍýÖâÊÁä »â ãÔ¼â Öïs™È ÌâÃ» Úä ÍÆ ÓÚë Úìó 15    

 

Let us see some examples of translation: 

ãÚnÊä 

»íÑâ  ÖïÖâÓ »ë ãÌÒÑ »ë áÌçÖâÓ áâÍ áÍÌë Öë ÑÚâÌ z »ë ÖmÑç¼ ÉíÅâ-Öâ ãÕÌäÈ ÏÌ»Ó  

åÖ éÍ¨Õ  

Öë áÔ½ ÓÚ Ö»Èë Éëó 

×»ÓâÁð  ÒÚä Èí ÑçÂ Öë ÌÚäï Úí Ö»Èâó 

»íÑâ  áÐâÕÑÒä Ô¾çÈâ Ñëï ÑÌçwÒ áÍÌë »í ÑÚ^ÕÍèÇô ãÊ¼âÌë »â áãÐÌÒ »Óë Èí kÒâ 

ácÀâ ÌÚäï Úì¬ 

×»ÓâÁð (ã¿Æ»Ó) ÒÚ ã×Üâ áÐä ÓÚÌë Êí »íÑâ, Ñìï ã»Öä Öë ÏÅâ ÌÚä Úèû Èí ÀíÃâ Ðä ÌÚä 

ÏÌÌâ ¿âÚÈâó ÈçÑ áÐä È» ÍâØâÇä-ÍýãÈÑâ »ä ÈÓÚ ÕÚäï ¼Åä Úí – ÑëÓë ÍâÖ 

áâáíó  

»íÑâ ÍâØâÇä ! Úâû, ÓâÁâ ! ÍâØâÇä »ë ÐäÈÓ Ðä ã»ÈÌë ÑËçÓ sÈíÝ ÏÚÈë ÓÚÈë Úìïó éÖÑëï 

ÑãÊÓâ ÌÚäï, ×äÈÔ ÁÔ »ä ËâÓâ ÏÚÈä Úìó pÒâÖíï »ä ÈöãpÈ- 

×»ÓâÁð ã»nÈç ÑçÂë Èí åÖ ÖÑÒ sÎèãÈô »ë ãÔ# #» pÒâÔâ ÑãÊÓâ Úä ¿âãÚ#ó  

 

Öïs™È 

»íÑâ ÖöwÃëð ãÌÒÑâÌçÖâÓÑ z ÐÕâÌ z áâtÑÌð jÒëwÄsÒ ÍçÓÈð ã»ã:¿Èz ãÕÌäÈð áÐãÕwÒÈ z ¿ëÈz 

ÐÕâÌ z ásÑâÈ z éÍ¨ÕâÈ z ÓãÜÈí ÐÕëÈ zó 

×»ÓâÁð  #ÈÊëÕ ÑÒâ Ì »Èçõ ×kÒÈë sÑó 

»íÑâ   áÐÕâtÑ»ë Ôâ¾Õë ÑÌçwÒð áâtÑâÌï ÑÚânÈï Ê×ôãÒÈçï ÒãÊ áãÐÌÒï Ì »çrÈë ¿ëÈz,  
                                                
15 Ibid., p.318 
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ã»ÑëÈÈ z áÕÓÑz¬ 

×»ÓâÁð (éùmÒ) »íÑë! áâsÈâÑ z #ÈÈ z Íýã×ÜÇÑ z áËçÌâó ÌèÌï ÌâÚï »sÑâÊãÍ ÕãÓwÄð, ÍÓï 

»ãÌwÄí;ãÍ Ì ÐãÕÈçÑ z åcÀâãÑó tÕÑ z åÒãc¿Óï ÍâØÇÍýãÈÑëÕ ÈÝ ãsÉÈâó #ãÚ ÈâÕÈz 

ÑÊãnÈ»Ñzó 

»íÑâ ÍâØÇã×Ôâ! áâÑ z ÑÚâÓâÁ! ÍâØâÇsÒ ánÈÓë;ãÍ áÖïKÒâãÌ ÑËçÓâãÇ sÈíÈâïãÖ 

ÖýÕãnÈó ÈãsÑÌz Ì ÑãÊÓâ, ×äÈâmÏçËâÓâ ÕÚãÈó ÈöãØÈâÌâï ÈöãpÈðó   

×»ÓâÁð ÍÓï Ñt™Èë Èç sÎèãÈôÔâÐâÒ ÑãÊÓâ¿Ø»ð #Õ áÍëãÜÈí;ãsÈó  

 

V. IV.IV  GĪTĀÑJALI   

Gītāñjali is a famous free style poem of great Bengali poet Rabindranath Tagore. 

Pt. Śrīrāma Dave has translated 128 poems of the collection Gītāñjali into Sanskrit. 

It is published by Rashtriya Sanskrit Sahitya Kendra, Jaipur, in 2007. In these 

poems Śrīrāma Dave has very aptly described the spiritual ideas of the world poet 

Rabindranath Tagore in Sanskrit successfully. He has tried to make his language as 

simple as possible by avoiding difficult metres, Sandhi, Samāsa, and grammatically 

difficult usages. The sweetness and rhythm of Bengali language and its feelings are 

tried to kept intact by the poet while translating it in Sanskrit. For translating these 

poems Śrīrāma Dave has taken help of Hindi translation of Satyakam 

Vidyalamkara. In spite of my best efforts I could not trace out the edition of 

Gītāñjali on which the translation of Śrīrāma Dave based. There are many editions 

of the Gītāñjali and all the editions have different collection of songs or poems 

which do not maintain uniform sequence. Here, I give below a specimen of Sanskrit 

translation which will suffice to highlight the caliber of the poet and the nature of 

translation.             

Úë ÍýÐí! tÕÒâ ÑÑ ÍýâÇãÍÄÓÑ z 

åÒùç áÕSÒÑëÕ ÍèãÓÈÑ z 
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ÒÈ z áËçÌâ ÒãÊ ÑÓÇÑãÍ sÒâÈ z 

ÌâÚÑ z ãÕØNÇí ÐÕëÒÑ zó 

 

áÚíÓâÝÑ z áÖïKÒìð ÚØôãÕØâÊìð 

áãÑÈìð _ÊÒâmÏÓë éÊäÒÑâÌìð sÕÓìð 

áÍãÓãÑÈìð ÍãÓËâÌìð RÍì@ 

tÕÒâ ÑÑ ÑÌãÖ ÍýãÕSÒ áÍ_Èï Èë _ÊÒÑz 

ÒëÌ ÖâmÍýÈï ÁâÈë;ãÍ ãÌËÌë 

Ì sÒâÈ z Ñë ãÕØâÊðó 

 

Saswati Sen has given a list of Sanskrit Translations of Gītāñjali. Many scholars 

before Śrīrāma Dave have translated this master piece of Rabindranath Tagore.  

 

Gītāñjali-Sanskṛtam by Prof. Kamini Kumar Adhikari, published by Silchar, 

Assam, 1961. 

Gītāñjali by Pullel Shri Ramachandra, Warangal, Andhrapradesh, 1961  

Girvāṇa-Gītāñjali by H. V. Chikerur, Nagpur, 2002  

Sanskṛtam-Ravindram by V. Raghavan Published from Sahitya Academy, New 

Delhi, 1966  

Since all these translations are not available to me I could not compare the Sanskrit 

translation of Śrīrāma Dave with its counterparts.  

 

Saswati Sen observes:  

“Most of the Sanskrit versions cannot be sung according 

to the music prescribed by the poet himself. There are 

some translations that can be sung but they could not 
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follow the Sanskrit metres. Keeping all these problems in 

mind it would be very unfair to choose verses and 

compare with the original”16  
   

 V. IV.V  AKIÑCANACAITYAM 

Akiñcanacaityam is a translation of the English poem i.e elegy, written by Thomas 

Grey. These are sad songs and the translator has translated 32 poems in to Sanskrit 

from the original text. This translated work is available in the book Kāvyamañjuṣā, 

published by Rajasthan Sanskrit Academy, Jaipur, in 2008.     

 

This is the Sanskrit translation of ‘Elegy’, the tragedy but evergreen song written by 

Thomas Grey (1741 A.D.). Elegy is the form of literature which can be defined as a 

poem or song in the form of elegiac couplets, written in honor of someone 

deceased. It typically laments or mourns the death of the individual. Elegy is 

derived from the Greek work “elegus”, which means a song of bereavement sung 

along with a flute. The forms of elegies we see today were introduced in the 16th 

century. “Elegy written in a country Churchyard” by Thomas Grey and “when 

Lilacs Last in the Dooryard Bloom’d” by Walt Whitman are the two most popular 

examples of elegy. 

 

Thomas Grey wrote this elegy either for himself or to mourn the death of his friend 

Rechard West. Basically this is a lyric type of poetry.  

 

The first five verses describe nature and it sets the mood for deep philosophical 

thinking. From the six stanzas onwards Thomas Grey describes the struggle, death, 

philosophical thoughts etc. The major thought of this elegy is to describe for those 
                                                
16 Sen, Saswati, Gītāñjali of Rabindranath: From Bengali to Sanskrit, Ibid, pp. 467-468  
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poor people who are lying dead in the Churchyard. In stanza 28 he imagine about 

his own death and also mourn the death of his friend. In stanza 31 he has written 

epitaph. In the last stanza he says not to talk about him not to write about him. But 

lot of people has written about Thomas Grey and to bring his ideas to Sanskrit 

literature, Śrīrāma Dave has translated it into Sanskrit. This is to my knowledge, 

first of its kind. This is a very important of Śrīrāma Dave contribution to the field of 

translated literature.    

 

Usually, elegies are identified by several characteristics of genre. Just like a 

classical epic, an elegy typically starts with the invocation of the muse and then 

proceeds by referencing to the traditional mythology. It often involves a poet who 

knows how to phrase the thoughts imaginatively in the first person.  

 

It is translated by Śrīrāma Dave into Sanskrit. The scripture of this composition is 

totally based on Englistan territory and hence to translate it in the classical language 

like Sanskrit by maintaining the same feeling was truly difficult. The language of 

the poet is flawless and grammatically correct and presented in appropriate metres. 

Let’s see some examples:  

The breezy call of incense-breathing morn, 

The swallow twittering from the straw-built shed, 

The cock’s shrill clarion, or the echoing horn, 

No more shall rouse them from their lowly bed.  

 

Ìí ÍýâÈð ÍÕÌsÒ ÖîÓÐÒçÈsÈÝ ÍýÕâÚí;ËçÌâ,Ìí ÍýâÈð ÍÕÌsÒ ÖîÓÐÒçÈsÈÝ ÍýÕâÚí;ËçÌâ,Ìí ÍýâÈð ÍÕÌsÒ ÖîÓÐÒçÈsÈÝ ÍýÕâÚí;ËçÌâ,Ìí ÍýâÈð ÍÕÌsÒ ÖîÓÐÒçÈsÈÝ ÍýÕâÚí;ËçÌâ,    

Ìí Õâ ÌäÅãÕÚï½Ìí Õâ ÌäÅãÕÚï½Ìí Õâ ÌäÅãÕÚï½Ìí Õâ ÌäÅãÕÚï½----ÏâÔ»ãÔÈí ÑâËçÒôÍèÇôð ÏâÔ»ãÔÈí ÑâËçÒôÍèÇôð ÏâÔ»ãÔÈí ÑâËçÒôÍèÇôð ÏâÔ»ãÔÈí ÑâËçÒôÍèÇôð sÕÌðósÕÌðósÕÌðósÕÌðó    

Ìí Õâ »ç> çÃÈâÓ»»ô×ÓÕí Ìí Õâ ÈçÓä »âÚÔð,Ìí Õâ »ç> çÃÈâÓ»»ô×ÓÕí Ìí Õâ ÈçÓä »âÚÔð,Ìí Õâ »ç> çÃÈâÓ»»ô×ÓÕí Ìí Õâ ÈçÓä »âÚÔð,Ìí Õâ »ç> çÃÈâÓ»»ô×ÓÕí Ìí Õâ ÈçÓä »âÚÔð,    

ÖçpÈâÌâï ã¿Ó»âÔÈí;ÕãÌÈÔë ÈëØâÑÔï ÏíËÌëóó 5óó Íö. 313ÖçpÈâÌâï ã¿Ó»âÔÈí;ÕãÌÈÔë ÈëØâÑÔï ÏíËÌëóó 5óó Íö. 313ÖçpÈâÌâï ã¿Ó»âÔÈí;ÕãÌÈÔë ÈëØâÑÔï ÏíËÌëóó 5óó Íö. 313ÖçpÈâÌâï ã¿Ó»âÔÈí;ÕãÌÈÔë ÈëØâÑÔï ÏíËÌëóó 5óó Íö. 313    
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When we evaluate the translation of this elegy we come to know certain things like 

the word curfew is translated as Ghaṇṭā, droning flight is translated as Paridṛsyate, 

twinkling sound as Vicaladghaṇṭāravo, etc. speak about the poet’s clear 

understanding of elegy and its proper rendering into Sanskrit. However he could 

not maintain the alteration and rhythm of the original poem. 

      
V. IV.VI YAVANĪNAVANĪTAM   

Yavanīnavanītam is a translation of 117 poems of Miraza Galib. This translated 

work is available in Kāvyamañjuṣā, published by Rajasthan Sanskrit Academy, 

Jaipur, in 2008. The ‘Diwan Nama’ written by Mirza Galib of course, translated 

earlier in the Sanskrit language by Jayashankar Pathak of Banaras, but Panditji has 

also translated ‘Galib Nama’ in Sanskrit. Both the languages have its own beauty 

and elegance.   

 

Mirza Galib has experienced many difficulties in his life. His father died when he 

was child. Mirza Galib translated his pathos which is the outcome of his suffering 

into various Gazals in Urdu. That is entitled as ‘Galib Nama’- diary of Galib. 

Similar tradition of emergence of poetry from pathos (Śoka) is also observed when 

Vālmīki wrote Rāmāyaṇa. He got married at the age of nine. His wife was an 

emotional theistic; but the same was absent in Galib. He was a father of seven sons, 

but none of these lived long. His wife also died. He had been imprisoned during the 

1857 revolution. Mirza Galib was a revolutionary and had to suffer many 

difficulties like antagonism, humiliations etc. Mirza Galib was an antagonistic of 

blind traditions. He enriched the traditional Urdu poetry. Later on this poetical 

tradition travelled to other Indian languages. The poet understood the Urdu 

language with the help of his friends. Being motivated by this he translated mainly 
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the feelings of the poet into Sanskrit. The language Urdu is personified as Yavanī 

and the essence of the beauty of Yavanī is described in this poem.     

 

The translator enjoyed the sweetness of Urdu language from his Urdu knowing 

friends. Being influenced by this inspiration, he started translating the portions of 

Galib’s poems into Sanskrit. He has considered the emotions of poet into 

translation. He has shown the Urdu as a traditional while innovate its gracefulness.     

éÊèô 

ËÑ»ä Ñëï ÑÓ ½Òâ 

Áí Ì ÏâÏë-ÌÏÊô Éâó 

åS»ë- Ì ÏÊô-Íë×â 

ÈÔÏ½âÓë ÑÊô Éâóó 1óó 

ãÊÔ-Èâ-ãÁ½Ó »ë 

ÖâãÚÔë ÊãÓÒâÒë ÓÕèï Úì áÏ 

åÖ ÓÚ½çÁÓ Ñëï 

ÁlÕ-Òë-½çÔ-áâ½ë ½Êô Éâóó 2óó  

ÁâÈä Úì »íæ »×Ñ»× 

ÁnÊí Úë åS»-»äó 

ãÊÔ Ðä á½Ó ½Òâ 

Èí ÕÚä ãÊÔ »â ÊÊô Éâóó 3óó 

Öïs™ÈÑ z 

Òë ×îÒôÚäÌâð ÓÇÐèãÑÐâ½ë 

ÌâmÌìÕ Èë Õì ÍýÇÒsÒ ÑnÊâðó 

ÍÔâãÒÈâð Êã×ôÈ-ÍäÄ ÍöwÃâð 

ËnÒâð dÆâð Òë ÍýÇÒâÚÕë;ãsÑÌzóó 1óó 
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áÚí! ÑÌð ÖâÚÖÏâÇ-ãÕ}Ñ z 

ÓkÈÍýÕâÚâð ÖãÓÊY ÁâÈâó 

ÍçÓâãÍ ÍâNÅç ãtÕÊÑãsÈ ÕkÝë 

ÞâtÕâ ×ÓäÓï ÜÇ-Ðï½çÓï Õìóó 2 óó 

ÌânÈï ÍýÒâãÈ ÍýÇÒâãÈôÓëØâ 

Ö™Èz ÖÑëÈâ ÖÚÖìÕ ÊëÚÑ z ó 

ÌèÌï _Êí Õì ÍýÇÒíÍÒâÌï 

ÁâÈï ãÌÊâÌï ¼Ôç ÕëÊÌâÒâðóó 3óó 

 

Pt. Śrīrāma Dave has in fact made commendable efforts in translating six 

significant works from different languages. We cannot, but appreciate his notable 

efforts. He has immensely enriched this ongoing trend of translation. However the 

present study makes us aware that all his translations are not so much satisfactory 

as it is not accurately and properly done as it is expected. Sometimes it is only 

mechanically word to word translation, sometimes certain words are avoided to get 

translated. Even entire dialogues are missing. Due to this we miss certain flow of 

original feelings. We have already noted many of the problems, lacunas and 

authenticity. Moreover, the Sanskrit renderings are not at par with the originals. 

Therefore they do not interest the readers in enjoying the literary beauty of the 

translations. It may be because of the inherent nature of Sanskrit language and its 

classical structure. We understand the problem that lies in the Sanskrit language, 

that it is very difficult and almost impossible to find proper words for the idioms, 

proverbs, usages and colloquial words especially Persian, Urdu, Bengali and 

Sindhi words. In spite of all these problems and difficulties the poet has worked in 

missionary spirit with profound enthusiasm and zeal for the noble cause to 

establish the fact that Sanskrit is a modern language and all the modern works from 



262 
 

the other languages can be rendered into Sanskrit, though of course with 

painstaking efforts. The world of Sanskrit scholars is highly grateful to Pt. Dave 

for this noble works.        


