CHAPTER - 111

MAHAKAVYAS BASED ON THE MAHABHARATA

The Mahabharata is one of the two great epics in India, the other being the
Ramdyam. Originally it was written in Sanskrit by Maharshi Vedavyasa about
5000 years ago. The Mahdabharata is the story of the Pandavas and the Kauravas.
The later refused to part with the due rights of their cousins the Pandavas in the
Hastinapur kingdom. As a result, the war of Mahabharata was fought. The war
which lasted for 18 days was won by the Pandavas. Thus, it is the story of victory
of righteousness, truth and untruth and evil. The Mahdabharata is not merely a
religious book; rather it is a treasure trove of knowledge containing political
philosophy as well as the philosophy of our life. The great scriptures Bhagvadgita
is the product of this war. Many mahdakavyas in Sanskrit are written on the themes
of the Mahabharata. In the following pages the descriptions of those mahakavyas

are given.

IILI SATI-CARITAM

Sati-caritam is composed by K. S. Krishna Murthy in 1953. The theme of this epic
is taken from the Mahabharata. The story of SavitrT and her husband Satyavan has
been narrated in the Mahabharata. Sati-caritam has eleven cantos. Out of them,
the first four cantos are published in the Sanskrit Kamadhenu in 1923. Later, the
poet has added 07 cantos and published it in the form of a book. This work is not
available to me but the information is taken from the book viz. Post Independence

Sanskrit Epics.'®

190 Rangnath, S., Post Independence Sanskrit Epics, 1996
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The epic begins with the following verse:
fenaarRefea-
T aRa RO UTIHA |
ifrasgamoi giyrg :
ol e gaRfa<H 11 p.1
The first canto consists of the narration of A§wapati, his dream and the boon from
Saraswati for a daughter. The second canto deals with the birth of Savitri, her
childhood and her physical beauty. The third canto comprises of happiness of King
Aswapati, youth of Savitri. The fourth canto deals with meeting of Sages and
Satyavan and description of natural phenomenon. The fifth canto deals with

meeting of Satyavan and Savitri, mutual attraction between them and their love.

The sixth canto comprises of arrival of Narada to meet king A§wapati, graphical
description of Narada, hospitality given by King to Narada and Narada’s
information to the king about the short life of Satyavan. The seventh canto narrates
the marriage of Savitr and Satyavan and devotion of Savitr1 towards her husband.
The eighth canto describes the care taken by SavitrT to protect the life of Satyavan,
description of Nature and Yama. The ninth canto comprises of conversation
between Yama and Savitr and three boons given by Yama to Savitri. The tenth
canto deals with the long sleep of Satyavan, conversation between Satyavan and
Savitr1. The eleventh canto consists of Salva who gets back his sight and kingdom.

Devotion of Savitri for Satyavan:

SUrarIfamdl § A1 SRR
TfeeeE @y v |
TR e e
MY 7 W @fedri feasRa i1 p.22
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Graphic description of Yama:
IRBUTERTTY TAFIE = faawa-
fasgrgeTs Yaa T |
FUf BfageRIGTHH <9 11 p.23

IIL.II KARNARJUNIYAM

Karmirjuniyam is composed by Vindhyeshvar Prasad Shastri in 1968. He was an
erudite scholar of Sanskrit literature. He has composed 13 works in Sanskrit except
this epic. Karmirjuniyam contains 22 cantos and 1375 verses. The source of this
epic is Mahabharata. The poet has not given the titles to cantos. This epic is not
available to me but the above information is taken from the book, Sanskrit
Mahdkavyon Ka Samalocandtmaka Adhyayana."
This epic starts with the following verse:
3 s 9 A -
A Jidemft |
fauma 331 femmeRgg
AR~=gs frore rea: 11 9.9
Description of Karna and Arjuna:
dgaceared aREfifl wfas foerd |
IR e TR Ui f& ag-
ATAT GYOT YR f0] 9ISy Ha @11 9.9¢

"' Dwivedi, Rahash Vihari, Sanskrit Mahakavyon Ka Samalocandatmak Adhyayana, 2001
pp.395-396
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Example of Karum sentiment:
] T oSl Tl
¥aeal g It e |
e A 4 e T
Asae A1 & ITHHT | 90 .62
Rahash Vihar1 Dwivedi rightly observes:
“I|-YUTE Hfd BT HLUT G0 AW BIdR W 31 & 1 & forg
afs ga &1 e gghml o1 7 ggEE 9 91 Apd DY
FABTe b1 FRI=0 Srag w1 e | yreiAfiey @l

n102

gfc 3 9% TH UG AEIHT R |
IILIII ADBHUTA-DUTAM

Adbhuta-diitam (AD)'® is composed by Jaggu Vakula Bhusana in1968. The poet
was an erudite scholar of Sanskrit literature. He has published 10 dramas, one
khamdakavya, one Campi, and three novels. The theme of this epic is taken from
the Udyogaparva of the Mahabharata. AD is consisting of 15 cantos. The hero of
AD is Krsna who plays the role of messenger between the Kauravas and Pandavas.

P.S. Subbarao opines regarding this work of the poet:
ykrsmeifced ghma-fafaandeir

TP g gerfc g e waRig: ||

12 1bid. p.396
19 Bhusana, Jaggu Vakula, Adbhuta-diitam, Bangalore, 1968
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The first canto narrates deceptive dress of Pandavas and prowess of Krsna. The
second canto deals with the pitiable condition of Draupadi, sadness of Pandavas,
insult of Draupadi in assembly and protection of Draupadi by Krsna. The third
canto narrates the beauty of winter season. The fourth canto deals with journey of
Krsna to Hastinapur, description of forest and Krsna’s meeting with sages. The
fifth canto describes worship of Krsna and speech of Krsna on S‘agum and Nirgum
Brahma. The sixth canto deals with insult of Krsna by Duryodhana. In the seventh
canto, the poet has described the journey of Krsna. In the eighth canto, the poet

narrated the meeting of Krsna and Duryodhana.

The ninth canto consists of curiosity of women to see the lord Krsna. The tenth
canto comprises of address of Krsna to Dhrtarastra and hospitality of Krsna given
by Vidura. The eleventh canto describes Dhrtarastra’s advice to Duryodhana and
Krsna is described as a messenger of Pandavas. The twelfth and thirteenth canto
narrates speech of Krsna and beauty of Krsna. In the fourteenth canto, the poet has
narrated the cosmic form of lord Krsna. The fifteenth canto deals with attempt of
Krsna to make understand Karna and firmness of Karna.
Character of Krsna in poet’s word:
IRAYHY TY ST
AT AR AT |
gty o=
Il i AERuT 1Y 8y
Example of Bhakti Rasa:
HRITHI W= Al

gftefid qawuel I« |
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JeRfY gord waad
TRV Ahelipade | 9% .93
S. Ranganath rightly observes:
“The poet has modified the character of Dhrtarastra as
depicted in the Mahabharata. Here, he is depicted as
sincere in his advice to his son to accept the meditation of
Shree Krsna. He is not blind to the fact that Shree Krsna is
an incarnation. The supreme qualities of Shree Krsna are
sung on as many as four occasions in detail and are
implied in almost all cantos of the poem. Santa and Bhakti
are the predominant sentiments here....His command over
the language is remarkable. His diction is neither too
pedantic nor too simple. There is novelty in the work
though it is a mythological epic just as the character of
Dhrtarastra and so on.”'™

Rahash Vihari Dwivedi observes:

“Bfd A TG B! B A RIS AR TETHRAT HATD B
TG B TR o B 1 S w194 Ars =7el fen e
? 3R 9 IdHN e Bl B IeeHlR D g1 B R
fipe & Y@ T ¥ I U el 91 IRERMTS FATS

n105

BT Th IS HEDIA 8
III.IV DHANANJAYAVIJAYAM

194 Rangnath, S., Post independence Sanskrit epics, 1996
195 Dwivedi, Rahash Vihari, op.cit., p.392
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Dhanaiijayavijayam (DV)'

is composed by R. Ramasubramaniar Iyer in 1974.
He was an ardent devotee of Sri Jiianananda Swamigal. His father’s name was
Ramanatha and his mother’s name was Sivakami. Ramanatha was well versed in
Sanskrit. Ramasubramaniar Iyer was an eminent scholar in the field of Sanskrit
literature. This poem is consisting of 18 cantos and 1459 verses describing various
activities of Arjuna. The theme of this poem is taken from the ‘Vanaparva’ of the
Mahabharata. Arjuna is hero while his five brothers, Pancali, Indra, Matali, Krsna,
and Kauravas etc. are the minor characters. The poet has not given the titles to
cantos. This epic poem begins with the salutation to lord Siva and goddess Parvati.
The poem begins with the following verse:
raya=Temfar<awad |
IS o g wrEaarill 9.9

The first canto begins with the praise of lord Siva and goddess Parvati, humble
respect towards his parents, eulogy of sage Vyasa, mystic vision of Vyasa, and
penance of Arjuna. The second canto narrates arrival of Siva in the form of hunter,
arrival of demon, description of Arjuna, discharge of arrow by Siva and Arjuna,
death of demon by both arrows, commencement of war, Siva was pleased with
Arjuna. The third canto starts with Arjuna’s surrendering knowing the reality about
Siva, glory of lord Siva, Siva blessed to Arjuna and disappeared. The fourth canto
narrates Arjuna’s relaxation after his penance, description of Indra’s chariot,
arrival of chariot from Heaven, arrival of Arjuna in the assembly of Indra.

The fifth canto is related to the description of the way from Earth to Heaven,

hospitality of Arjuna in the heaven, description of Arjuna’s procession, Arjuna’s

196 Tyer, Ramasubramaniar, Dhanafijayavijayam,1974
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impression about the Heaven, Arjuna’s meeting with Indra, and description of
dance performed by the water nymphs. The sixth canto deals with Heaven’s life of
Arjuna, tuition was given by Chitrasena, meeting of Chitrasena and Urvasi,
description of the virtues of Arjuna, Urvas1’s curiosity to meet Arjuna. The seventh
canto begins with Urvast’s effort to attract Arjuna, disappointment in her attempt,
arrival of Lomasa in assembly and Lomasa’s meeting to Dharmaputra and

departure for heaven.

The eighth canto consists of various episodes like dream of Dhrtarastra. The ninth
canto is endowed with the description of the separation of Pandavas and Pafcalt
and importance of pilgrimage and pilgrimage of Dharmaputra. The tenth canto
describes Lomasa’s meeting with Pandavas, Pandava’s pilgrimage, meeting of
Hanuman to Bhima and Bhima’s fight with demons. The eleventh canto is
endowed with different topics like description of sea, war between Arjuna and

Nivatakavachas and Arjuna’s victory.

The twelfth canto describes about the description demon’s city, fight between
Arjuna and demons, use of ‘Pasupdta’ arrow by Arjuna, effect of ‘Pasupata’
arrow and death of the Poulomas and Kalakeyas. The thirteenth canto deals with
reception by celestials to Arjuna, meeting of Indra and Arjuna, coronation of
Arjuna, praise regarding Arjuna’s heroism, arrival of Siva and Parvati and Siva's
boon to Arjuna. The fourteenth canto starts with eloquent speech of Indra, story of
Nala and Damayanti, Paficali’s unconsciousness in the absence of Arjuna,

lamentation of Dharmaputra and Draupadi’s dream.
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The fifteenth canto narrates beauty of mountain, meeting of Arjuna with his
brother, reception by Matali, Arjuna’s happiness in the presence of his brother and
Pancali. The sixteenth canto begins with glory of Krsna, evil thoughts of
Duryodhana, meeting of Narada and Pandavas, importance of religion, and
Duryodhana’s grand procession and his disappointment. The seventeenth canto
deals with disguise of Pandavas, killing of Kicaka by Bhima, arrival of army in the
country of Virata, episode of stealing of royal cows, arrival of Duryodhana in
Virata’s capital and deacription of war. The eighteenth canto starts with original
forms of Pandavas, victory of Uttara and Uttara’s marriage with Abhimanyu. The
poem ends with the following verse:
NG mﬁw\‘ﬁ Dll:
AIERT: 9Tgf gy |
1 o1 : TIRISTYRIfAaT
STy [eonfd ot faren il a¢ ]a
This epic composed in various metres like Anustup, Indravajra, Upajati,
Upendravajra, Mandakranta, Malini, Variastha, Vasantatilaka, Sardilavikridita,
Salini, Prhvi, Sikhariff etc. Let us see the example of Vasantatilaka:
eATEwEl gavi TRre : waeT-
TTag faaimatd mite yraaesn: |
I FAT YA afcag—aerawa
WY qoM eReiieHeseeraadn |1%.99

Vira is dominant sentiment in this epic poem. Sn_gdra, Adbhuta, Karum,
Bhaydnaka, Raudra and Santa are presented as minor sentiments. The example of

Raudrarasa:
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e iReR e R
IRAY : A |
[EAGIR IR HDI P EIN G
PeaHafd IR 9 e 112 .33
The epic poem is consists of various figures of speech like Upama, Atisayokti,
Utpreksi, Slesa etc. Let us see the example of Utpreksi:
| BT ARG Tadd
w1 grefse fRra: ford: v
SATell ARl a9 el
gensRaforgi yemmeaarRAT1 2 30
The poet has described the beauty of mountain Gandhamadana and Indrakila in
charming manner. Let us see some examples of Gandhamadana Mountain;
faftrcgsraedmg iwa-
WA AN T |
YIS AT
faferauiifs@aaean ya: 11 ay ¢
Wﬁﬂﬁ?ﬂ‘ﬂ&lﬂgﬂ:
AU PIT~ael o<l : |
ST JITaféron Joti
g 9 Huf AR Ay 119y .0
In this epic the author has nicely portrayed various descriptions like natural, beauty
of Indra’s chariot, description of Heaven, description of various holy places of
India, description of battle, description of sea, description of cities of India etc. Let

us see the description of the divine chariot of Indra in the poet’s word:

104



I SAYH AT Ao

AT 4R ey Saer< |
U= v ERafrsTerTeraol-

3 g9l faera=rTg e 1 8 3%

Ramasubramaniar Iyer says:

Rabindra K.

In this mahakavya, two changes have been made from the
original text of the Mahabharata. Indra in the course of
giving some advice to his son Arjuna has alluded to the
story of Nala and Damyanti. In the original text this story
is narrated by a sage to Dharmapulra. Similarly, Indra
speaks about the nature of ‘Dharma’ in the various ‘ Yugas’
in the course of his advice. In the original text this told by
Hanuman to Bhima.”'"’

Panda writes:

“According to the definition a mahakavya must have a
theme taken from an epic of history. Firstly, in this poem
the theme has been taken from the Vanaparva of the
Mahabharata. Secondly, the hero should be endowed with
many goods qualities and noble traits. In this epic poem,
Arjuna fulfills all those necessary qualities. Another
feature of a mahakavya is the division of the work into
various cantos properly and coherently connecting the
theme. A canto must deal with a particular idea directly

connected with the traits of the hero. Each emerges from a

consideration of a number of facts. The poem is interesting

97 Ibid, (Introduction) p. xi
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for its delineation of sentiment, description of natural

beauty and sweet language. Thought the theme is old yet it

seems to be new in the hand of the master poet. '

C.R. Pattabhiraman observes:

“DV deals with Arjuna’s life and achievements up to the
stage of the ‘Bhagvadgita’. It narrates how the best of the
Pandu Prices equipped himself not only for the Great War
but also for the great ‘Upadesa’ in the ‘Gita’. We find him
in his father, Indra’s court in the Heavens shocked by the
way of life amongst ‘Devas’. He later realizes that their
standards and way of life were different from those of
mortals on earth. We similarly see him as an ascetic
praying to ‘Isvara’ and securing boons and ‘astras’ after
severe trials. We also see him fulfilling the role of a great
house-holder and husband marring many princesses who

. . 109
were his admirers.”

For the language of this mahakavya, Balakrishna Shastri writes:

“PrASRARIRTIAUT AYfau= gad | 3RY el AT |

UIhy  qIemah: | el ARy Jeftl fregad
ARTHTATOTHTE T | EELIC I CEES BRI :

A RRETE | SRIgaroRucen drbrhay fagar:|
AT . .
ifRrEgERat

108 Panda, Rabindra K., Essays on Modern Sanskrit Poetry, Delhi, 2009
1% Tyer, Ramasubrahmania, Dhanafijayavijayam, (An Appreciation) p .vii

"0 1bid, p. i
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III.V KARNA -CARITAMRTAM

Karm-caritamttam (KC)''" is composed by Gulab Chandra Sharma in 1990. Gulab
Chandra Sharma was born in Nayan village, Shahpura, Jaipur in 1921. His father’s
name was Hanuman Sahay. The poet has obtained the knowledge of astrology
from his grandfather. At the end of the epic, the poet has given the lineage of
himself. KC is consisting of 21 cantos. The poet gives the appropriate titles of the

cantos in accordance with the incidents, which were occurs in the life of Karna.

The first canto deals with the description of Prthu, birth of Kuntt, her beauty, her
youth, her spell offered by Durvasa to Kunti, chanting of spell by her, born of
lustrous child viz. Karna by the spell, abandonment of Karna by Kunti cause of
fear of public opinion, nourishment of Karna by the Adhiratha who is childless.
The second canto comprises of the description of beauty of Karna, childhood of
Karna and prowess of him. The third canto consists of departure of Adhiratha to
Hastinapur, marriage of Prthu with Pandu, birth of children by the womb of Kuntt
and Madri, death of Pandu and arrival of Kunti in Hastinapur along with his
children. The fourth canto deals with the beauty of Karna and education of Karna.
The fifth canto consists of social problems with Karna, Arjuna proclaimed as a best

archeries, insult of Karna and silent of KuntT.

The sixth canto comprises of Arrival of Radha in Champapuri, beauty of Karna,
marriage of Karna with Vrsalt. The seventh canto narrates the description of

Vasanta, grandeur of marriage assembly, description of city and happiness of

it Sharma, Gulab Chandra, Karm-caritamftam, 1990
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people. The eighth canto deals with the journey of Vrsali, beauty of moonlight and
night. The ninth canto consists of Pandava’s killing conspiracy organized by
Kauravas, nobility and generosity of Karna and popularity of Karna. The tenth
canto deals with svayamvara of Draupadi, Karna’s insult and marriage of Arjuna

with Draupadi.

The eleventh canto contains marriage of Suyodhana with Bhanumati, fighting with
Jarasandha, news of Vrsali’s pregnancy and happiness of Kunti. The twelfth canto
consists of description of Rajasitya sacrifice, birth of Karna’s son, importance of
Yaksha, defeat of Pandavas in gambling, insult of Draupadt and sadness of Karna.
In the thirteenth canto, the poet narrates disguise form of Pandavas and search of
Pandavas by the Kauravas. In the fourteenth canto, the poet gives the description of
India and patriotism of Kuntibhoja. The fifteenth canto consists of ruler of Karna,
arrival of Karna near Parasurama for getting the Brahmastra and curse of
Parasurama and description of war. The sixteenth canto deals with the faith of

Karna and mental agony of Karna.

The seventeenth canto describes the praise of generous, arrival of Indra in the form
of Brahmin and astonished of Indra. The eighteenth canto deals with proposal of
Kunt1 to take the side of Pandavas and insult of Kunti. In the nineteenth canto, the
poet has described the proficiency of Karna in war and description of war. The
twentieth canto deals with destruction of Karna’s Amoghasakti, happiness of lord
Krsna, killing of Abhimanyu, Jayadratha, Dronacarya, Bhisma respectively
described by the poet. In the twenty-first canto, the poet has described praise of
Karna, the tremendous war between Kauravas and Pandavas and victory of

Pandavas.
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Beauty of Kunti in poet’s word:
foemyfradaT
DISTEIVT JoUTRTATHE |
Ifarers AY-=eIe
T TR YA IR 11 9.93
Beauty of Sun:
Rigrpfraif W=~
T WA avi-avi |
ydies feafem: waHi
W aRudd wafagaasi |l 9 Yo

Beauty of Karna:
JASTAISHR & T,
faenferd fvsaosaam |
YacTSeHI-Tg femerTe
faferieiaed <ar=r 118 .98

Poet’s knowledge in astrology:
Tare ¥ fesRon fatan:
AR : I Iug ¢ |
&g &N SR
AR WA 1129 4
Example of good saying:
AT FISST AISUSY fherefa |
AY| A& : A& WAt FHf=as 119 .93
Karna’s modesty in this epic:
sryfRafremm AR s foyg
9 @q faafeu=irrs wif 9ot |
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THABUHA - UTIoieed fdbad 1192 42
Karna’s brevity in the war of Mahabharata:
"ol " Aaaredad : I
“HERA" el SFAR: |
“ITSTT” Hﬂﬁ?{—mﬂ:
SUSSHETMIRG &g 11 29.999
“ol ;" AT ATIAISIFI,
AARG-ST1 gH-aforw |
e : @ fafiaora
SR WETMRA goaurd 1129.992
This epic consists of various metres and figures of speech. Mostly the poet has

used Anustup, Sardilavikridita, Drtavilambita and Malini. The poet has used many

figures of speech to make this epic charming. He has used Upama, Ripaka,
Anuprasa, Slesa, Yamaka etc. Let us see the example of Slesu:
@' qd4: tI'F\’?'I’I*'_\-I‘E{Q’:
MBI AferTelTed |
TG AR FoATeAdIS e :
TTAISHATHUI HEIGaI = : 11 90 .8y
Poet’s scholarship in grammar:
FYy-qur-frara-<:
T : TATHION a4 |
FURI-P sy By
gferret: g7 UEaray: 1l ¢ .ay
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Shankarlal Shastri writes:

"fd BT Taee T 2 fb TRATTGR & Rigraa w® &0l &1 2
PR o, wife IRy JIfd &1 dera o qen JAIRd
TRATR & WS A | yrvsdl O 7% B0l W 9gF o den
YoM B W ATl 39 ISR HUl B & RigmE &1 goia:
ISR Rig fhan o1 et 2 | FevRaR gl 9 6of 61
e} w9 § T@ W 9 B § 6 ol IRvmer, s,
Serl, uguf) 9 Fere < @ WU | 9WRd ¥ | 5 e a
e IO Y@ U Bfd 7 BT & ATSINITST Sia+ Bl Wb
wu ¥ fafa fean ®1...39 @ 4 ve Suféa ura wof 6
IRIGR 6 & w0 H UGd PR A W@l B e
e yofa & W deT wE SR Siled d agIrETl
TEIS AT ADAY WHUl P TG dP JMTIT B S
TFRA 31 W UA DA DI Bl Bfd S IER dIfvsd 4
Hiferes waeror wifer o aR=mRer = 17112

He further remarks:

“@fq D wrwr H grial, WYAI, Al 9 Yol ol
AR T B 39 A § G 9 foersear &1 3@
gfteMeR a1 B SdSHR & @vIfddal 981 § g=v &l
VRTASHRI A HE-Hd G RiidsaRrl | Wy o
TARA Hiol aRae@ g 217.... Fi<ids a8 weeE |
I DU © Silgd IR dfcds AF AFE S DI 9 UROT
1 B HERN” AEe ¥ URINIG RIS 9 BT B

12 Shastri, Shankarlal, Rgjasthan Ki Sanskrit Sampada, 2009, pp.61-73
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ERIEY Bl HIHR YA o ISU US-U R Afiafiord gs ¥l
Sied & IRH eI DI AR Hhd, A AT DI S DI
I, WITAIE B U3 A W4 H ggcghl 31 sifada, faa=
B YR YgTaRel &Y ReN B URY U 9 o B wAE Y
9&ll IR JEEqUl sEa=Iie a1 TR B | S99 UPR UIe g B
“HERN HETHTA IMSRAT B HLPBIA] Bl YR IRT Pl
31g[U0T 99 Y& # quia: werw fag gan w1

Gayaval Lalashankar observes in his research paper:

| Bl B ART DY AW T AR WIS B HIegH A et
&y Y foran | ereasTa RigT= &1 Srgdvon Fean gan
I W zEN Wil # fwiie ®1...39 YR @l
TR a1 3 wataq @l @ forg dRomer) 7, 99 e
BV P ATSINUTST Sa bl AeTbraad H T s Sferd

9114

IR € Bfd A 39 b1 B Yo fhan|

II1.VI BHISMA-CARITAM

Bhisna-caritam'” is composed by Harinarayan Dikshit in 1991. Harinarayan
Dikshit is the star in the galaxy of modern Sanskrit poetry. He was born at village
of Parkula, district Jalaun, Uttar Pradesh. His father’s name was Raghuvira Sahaya

and mother’s name was Sudama Devi. He has published number of works in

' Ibid, pp.75-77

"% Gayaval, Lalashankar, Swatantrotara Rajasthaniya Mahakavyam, in Sanskrit Writings in
Independent India, p.67

13 Dikshit, Harinarayana, Bhi§na-caritam, 1991
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Sanskrit literature. This epic is divided into in 20 cantos and 1118 verses. The
subject matter of this epic poem is taken from the great epic Mahabharata. This
epic covers the story of life of Bhismapitamaha from the birth up to the death. The
poet impressed through the vast personality of Bhisma who played an important
role in the war of the Mahabharata. The title of the cantos and number of verses

are as under in accordance with the theme of the epic:

Canto Number of Verses Titles of the Cantos
I 51 GERICLINE
11 51 fremmfia:
11 51 feaT<ranRIE:
v 52 faftrseemfta:
\% 52 e
VI 69 grgfdemunfia:
VII 61 qfaERY
VIII 42 [ERINCUEL
IX 85 MreAyforsiraui=H

X 47 ICEIGRIECU
X1 40 ITSEITHIUH

X1I 57 fafrdrdfaargari=

XIIT 57 IUSqh RABATHRUTIUITH
X1V 61 MeHYREATaUH

XV 51 AEMRAIGAvH

XVI 52 e RIaui=H

XVII 52 IrAYHUH
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XVIII 53 YolHguH

XIX 53 WeIeHaui=H
XX 54 HETIITOTIUI
This epic poem begins with:
I <d} aReTRA i
TRIUT HARTSHTRIATE |
IRRRE fagenf wrt

TIT FEdd] I 91 ¥eTl 9.9

The first canto is entitled with the separation from mother wherein the poet
narrates about the separation of Ganga from Santanu and Bhisma, Santanu’s ruling
over Hastinapura, greatness and popularity of him, happiness of people during the
ruler of king Santanu and sadness of him in the absence of wife Ganga. The second
canto viz. the acquirement of learning consists Santanu’s happiness because of
birth of son, childhood of his son, education of child, appointment of teacher by
Santanu, expertise of child Devavrata in scriptures, happiness of teacher and

description of convocation ceremony.

The third canto viz. the convocation ceremony deals with convocation ceremony of
Devavrata, hospitality of Devavrata in Hastinapura, speech of teachers, speech of
Devavrata and Santanu’s happiness hearing the speech of Devavrata. The fourth
canto viz. the acquirement of a special teacher comprises of Parasurama’s
appointment as a teacher, Devavrata’s education, description of hermitage, arrival
of him near Parasurama and pleasure of Parasurama. The fifth canto viz. the
acquirement of divine weapons starts with Para§urama’s training to Devavrata,

training of various arrows, Parasurama’s invaluable advice and departure of
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Devavrata from the hermitage. The sixth canto viz. the acquirement of the art of
archery discusses description and decoration of Hastinapura, arrival of Devavrata

in Hastinapura, hospitality of Devavrata and description of Santanu’s assembly.

The seventh canto viz. wandering in the forest mentions coronation ceremony of
Devavrata, loneliness of king Santanu, Santanu’s departure for forest, arrival on
the bank of river Yamuna, meeting with Satyavati and love between them.
Further, the poet narrates, Santanu’s advent near Satyavati’s father namely
Dasaraja. The eighth canto viz. the description of separation explains Santanu’s
grief in the absence of Satyavati, appointment of spy to know the reason of
Santanu’s grief by Devavrata and information from spy to Devavrata. The ninth
canto viz. the description of a terrible oath states Satyavati’s misery, arrival of
Devavrata near Dasaraja, Devavrata’s terrible oath viz. Bhismapratijia for the
happiness of his father and arrival of Satyavati in grand palace. The tenth canto viz.
description of obtainment of stepmother consists of happiness of Santanu,

explanation of sexual enjoyment and description of pleasure of them.

The eleventh canto viz. description of obtainment of two brothers narrates
Satyavati’s pregnancy, birth of beautiful boy viz. Citrangada, pleasure of Devavrata
and Santanu, expertise of Citrangada, coronation and prince-hood of him, news of
Satyavati’s pregnancy second time, birth of second child viz. Vicitravirya. The
twelfth canto viz. the description of marriage of Vicitravirya deals with the death of
Santanu, Citrangada’s killing in the combat, coronation ceremony of Vicitravirya,
Svayamvara of Amba, Ambika and Ambalika, kidnapping by Devavrata and

disagreement of Amba to marry with Vicitravirya.
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The thirteenth canto viz. the description of the cause of broil between Pandvas and
Kauravas consists of Vicitravirya’s death due to tuberculosis, Mantraputras from
Ambika and Ambalika viz. blind Dhrtarastra and Pandu respectively, marriage
ceremony of Dhrtarastra, and Pandu with Gandhari and Kunti respectively.
Gandhari gives birth to hundered sons and one daughter. Kunti gives birth to three
son’s viz. YudhiSthira, Bhima and Arjuna. Madri gives birth to two son’s viz.
Nakula and Sahadeva, death of Pandu, cause of curse, Pandavas’ marriage with
Draupadi, Rajasiiyayajiia performed by Pandavas, game of dice between Pandavas
and Kauravas, exile of Pandavas for thirteen years, Uttara’s marriage with

Abhimanyu.

The fourteenth canto viz. the description of Bhisma’s bed of arrows consists of war
between Pandavas and Kauravas, worry of Yudhisthira, meeting of YudhiSthira
and Bhisma and death of Bhisma. The fifteenth canto viz. the description of the
Mahabharata war comprises of Dronacarya’s appointment as commander-in-chief,
death of Dronacarya, Karna’s appointment as chief of Kaurava, killing of
Duhs$asana by Bhima and Killing of Karna by Arjuna, worry of Duryodhana,
advice of Aévatthama, Salya appointed as a commander-in-chief, killing of Salya
in war, sinful A§vatthama also punished by the Pandavas. The sixteenth canto viz.
the description of regret and despair deals with the victory of Pandavas, Krsna
removes the pain of Bhisma, repentance of Bhisma, consolation given by Krsna,

Yudhisthira appologies to Bhisma and asks him to forgive.

The seventeenth canto viz. the description of general kingly duties deals with

Yudhisthira’s question to Bhisma about the duty of king, answer of Bhisma
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regarding king’s duty as well as some necessary suggestion of him. The eighteenth
canto viz. the description of duties of people deals with Bhisma’s description of

Prajadharma in details. The nineteenth canto viz. the description of salvation
consists of Yudhisthira’s question to Bhisma regarding the salvation and funeral
rites of Bhisma. The twentieth canto viz. the description of Mahdaprayam deals
with the charity and food given by Yudhisthira, salvation of him, good qualities of
Bhisma, concluding ceremony of Bhisma performed by relatives.

Grandeur and beauty of India in poet’s word:

THRT I ° IR
CEER IS HC KR H
Saeivd IR fadwdas!
SR QeI R 11 9.98
Birth of Bhisma in poet’s word:
ENCRERNCERIIL
g W1 eyl {8« =R |
R A I S 5 S IR R
SIS &= fama= e 1193y
Oath of Bhisma:
g Facenfh et fam
i faarg = wr=ifd wden|
A PHRSA ° B BTRIDI
A1 91 4 9 Gl afersafca |1 .3
Example of Smgdra sentiment:
=R <l frerdogarzi
RIS |
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GIKICEICRERIE UE
YTITgH) GIESTeraaTad 1190 3%

Example of Mandakranta:

BIPEDRIE IR CCHE] ERICASEICE
IRITAT] WIRH A ST 4 |
SAIRRY 9 330 IRIGIREGSU
ARRE YR ffarema T 1 ¢ €

Example of maxim:

[ a1 o4 aeid gRoTe |
afs 9 wfed T w2l gl waq 113.9¢

Rabindra Kumar Panda remarks:

“The mahakavya 1s an admirable contribution to the
modern Sanskrit literature. The work is dedicated to its
hero Bhisma. The dedicated verses give a glimps of his
noble character. The poet has tried to highlight all the best
things that were there in the personality of Bhisma. The
work is appericiable for its theme and presentation.
Though the theme is well known, it came to light for the

first time in the form of a mahakavya.”''®

Kartik Pandya observes:

“The source of the plot of this epic is ‘Mahabhdarata’ only
composed by Veda Vyasa. Though our poet has composed
this epic on the basis of the Mahabharata, still we can
observe some deviations made in the poem by our poet.

Some deviations made by the poet are the nurturing and

116 panda, Rabindra K., op.cit., 2009
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bringing up of the child Devavrata by his father and King
Santanu himself, Devavrata Bhisma’s appointment of spy
to know the secret of his father Santanu’s love for
Satyavati, the description of the love-sporting of King
Santanu and Satyavati, BhiSmapitamaha’s advice on
Rajadharma to the Pandavas etc. These deviations have

helped the poet in the successful presentation of the

99117
porm.

IIL.VII PARTHA-CARITAMRTAM

Partha-caritamptam (PC)'"® is composed by Brahma Datta Vagmi in 1994. The
poet was born on 19™ December 1916 in Gudgav, Hariyana. His father’s name was
Kushal Chanda. The poet has composed many works in Sanskrit literature. He was

honored with many prestigious awards.

PC is consisting of 18 ratnas and 915 verses. The theme of PC is taken from the
Mahabharata. The hero of this epic is Partha. The main sentiment of PC is Vira.
The poet has not given the titles to the cantos, but he gives the information through

the table of contents in the beginning of the epic, are as under:

q. greier
R. |l G <l

N

[aWal

3. gIg gAY :

¥ . FIUTISH e fRieory

"7 Pandya, Kartik, Bhigna-caritam — A Critical Study, 2011
18 Vagmi, Brahma Datta, Partha-caritamftam, 1994
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9. IAPRITH

¢. IR YU

R. GHIIRI:

q0 . YisaHi & e o Fq

LN

The epic begins with the following verse:
TRIT=TG] Ta] ST
NEIareoodRY e |
Y g : NBTAIHA Tel
wirEd Wi frorerarfemT 119 .9

The first ratna deals with the dialogue between Kunti and Krsna and birth of Krsna
and Arjuna. The second ratna narrates Arjuna’s sacred thread ceremony, arrival of
Arjuna in the hermitage of Dronacarya, Arjuna’s gallantry and the purpose of his
birth. The third ratna deals with faith of Eklavya, description of Eklavya’s sorrow,
Arjuna’s love for his preceptor, Dronacarya’s preaching for Eklavya, mutual
understanding between Eklavya and Arjuna, Dronacarya’s blessing to Eklavya.
The fourth ratna consists of description of Dronacarya’s hermitage, meeting of
Dronacarya and Vyasa, meeting of Vyasa and Arjuna, dialogue between Arjuna
and Vyasa in isolation, difficulties of Arjuna narrated by Vyasa. The fifth ratna
consists of Arjuna’s incubation about future’s enemy, consolation given by Karna

and Arjuna’s faith in god.

The sixth ratna deals with the conversation between Dronacarya and Arjuna,

qualities and patience of Arjuna, meeting of Arjuna with his brothers, description
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of wicked-minded Duryodhana and deliberation between Arjuna and YudhiSthira.
The seventh ratna consists of description of conference, speech of Arjuna among
the kinsfolk and citizens of Hastinapura, Yudhisthira’s ideas, anger of Bhima and
consolation by Arjuna. The eighth ratna narrates power of almighty god and
characteristic of egoist person. The ninth ratna comprises of arbitrary behavior of
Duryodhana, Arjuna and Krsna’s meeting, Duryodhana’s challenges for the war to

Arjuna, lecture of Bhima and description of Arjuna’s modesty.

The tenth ratna deals with worry of Yudhisthira, arrival of him near Krsna,
Duryodhana’s arrival near Krsna, urged to Krsna to take the side of him in the war,
Krsna’s vow, Arjuna’s prowess and Krsna’s prophecy. The eleventh ratna consists
of arrival of Arjuna in Dwarika near Krsna, arrival of Arjuna near his brothers, the
power of the rival party and preparation for war. The twelfth ratna narrates dispute
between Arjuna and Karna, Arjuna’s curiosity to know the path of salvation,
question of Arjuna to Krsna and path shown by Krsna. The thirteenth ratna
consists of courage of Arjuna, instability of Arjuna in the war and characteristics of

soul described by Krsna.

The fourteenth ratna deals with difference between good and evil deeds. The
fifteenth ratna comprises of description of war between the Pandavas and
Kauravas. The sixteenth ratna deals with slaying of Bhisma, Dronacarya, Salya,
and Karna and others. The seventeenth ratna consists of killing of his relatives,
collapsing of Kauravas, sadness of Arjuna in the separation of Krsna. The
eighteenth ratna deals with departing of Krsna in the residence of himself from the
earth. The epic poem ends with the following verse:

faura fafaen e fommea wmggfafes:|

gva B TR faeerarn den 7<€T 11 9¢.8y
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The poet has used many metres like Anustup, Indravajra, Upendravajra, Upajati,
Vasantatilaka, Vari€astha, Malini, Sikharini and so on.
Example of Upama:
Tl Al 3 geAgavel
fae e we<asii|
ERILAREIDNEILEGI

UBIRIBAGHARIART |1 8 .{

Description of hermitage of Dronacarya:

s e R
BT TR R : |
T e HRTE TR
JergH 9g qafwll 8.y
Arjuna’s patience described in the sixth ratna in charming manner:
AT YFRTAARTT
TaTAfafea T SyuTHIRTE: |
wafe foufe aemmm guae:
AhHafad dociervl SIRar: 11 € .9

The description of Eklavya’s plight:

fe Fragesea |
fiRredie wéRAR T

9 Wgd 949 v fFR1sE 113 ¢
An example of good saying:
wd Al Wafd PuE a7 v PRI
e e faufe T+ deadienval
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ey BeeHad feeat Tsfi 9gq
TATeE UfI9IRl Aad—gelid d-<di 11 99 .3

Harisinh Shastri observes:

“PHIg P FETBIED AT A forn o whar ® w@ife
HeEThIegS AR O e € I8 werdra & | @@l | o
gl....dfd B Al T TeHT B Y g9 T fersean
FE WM TR A YT B ¥ AT I R WAy,
ATHV] 58 Td WX & | 31 : T AEIhIA Hedl, 999, 9,
YaATEHd, 3fcigd, YISVl ol & HEldId | Helal 3R 4G
U8l BT e G B | YR YO B U W TE F B ¥
5 s-wfa & T8 yga fags & 1 =ifs 37 v ¥
BIS IWTT &l Wehdl | o1 i H werad 3R wraget g1

IILVIII SAMBA-SAMBHAVAM

Samba-sambhavam (SS) 1s composed by Gopikrsna Vyasa. The poet was born in
Pokran near Jesalmer in Rajasthan, on 8" August 1915. His father’s name was
Ambalal Vyasa and his mother’s name was Amruti Devi. The poem begins with

the following verse:

IHTATASIST  &Rd
I o Ff-

W:Wﬁﬁ"ﬁﬁ?@:ll

119 77 - e eee
1bid, p.vii-viii
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The poet did M.A. from the Jodhpur University in 1968. Later on he joined
Jodhpur University as a lecturer in 1975. He has composed many works in Sanskrit
literature viz. Samba-Sambhavam, Amarndtha-darsanam, Indird-satakam, etc.
Therefore, he was honored with many prestigious awards like Magha Award,

Kalidasa Award etc. He passed away on 31* October 1994.

The theme of this epic is taken from the 14™ to 18" Adhyayas of Anusasanaparva
of the Mahabharata. This work is not available to me but Shankarlal Shastri gives
this information in his book.'”’ Lalashankar Gayaval observes in his research
paper:

“drorey H U YA B B A 9T i Jer | A

HEp wd 4 faene fdeu o1 goafaa, giua wd weaaw@

frm 1”2

The first canto deals with the eulogy of lord Siva and Krsna, merits of Krsna
described in Bhagavat, dance of Krsna, description of routine life of Krsna, form of
Veda and science, glory of Siva by seer Durvasa. The second canto consists of
greatness of spell ‘Om Namah Sivaya’, devotion of lord Krsna towards Siva,
meeting of Jambavatt and Krsna, worship of goddess Parvati for getting the son by

Jambavati, mutual love between Krsna and Jambavat.

The third canto describes the departure of Krsna for the penance, meeting with
Sudama, suggestion given by Sudama to Krsna for worshiping Siva, majesty of
lord Siva, remembrance of Gandhi, Savarkar and others, description of forest and

river Saraswati, description of Brahmin and their living styles and faith in lord

120 Shastri, Shankarlal, op.cit., 2009 p. 96
121 Gayaval, Lalashankara, op.cit., 2003, p.75
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Siva of people of village. The fourth canto narrates the separation of Krsna and
Jambavati, lamentation of her, description of local Rajasthan songs, arrival of
Narada in front of Jambavati, suggestion to perform Siva’s worship, mental-agony
of her, unconsciousness of her, Jambavati’s body protected by Narada, Jambavati
approached to Krsna with the help of meditation, returning of her after having
made understood by Krsna. The fifth canto comprises of the greatness of Siva’s
worship, dissolvent of Krsna in Siva’s devotion, arrival of seers and deities to see
the worship of Siva performed by Krsna, appearance of Siva having pleasant with
the devotion of lord Krsna, trouble faced by Krsna at the time of penance and

firmness of Krsna in the worship of Siva.

The sixth canto consists of eulogy of Siva. In this canto the poet has used word
“SH:" in the beginning of each verse. The seventh canto describes happiness of
lord Siva having seen the devotion of Krsna, engagement of seers in Siva’s
worship and fruits of Siva’s devotion. The eighth canto comprises of arrival of
Krsna to back home, pregnancy of Jambavati, importance of Jyotisasastra, birth of
Samba, charity given by Krsna on the occasion of Samba’s birth, childhood of
Samba, departure of Samba for getting the knowledge in hermitage, arrival of
Samba having completed education, hospitality of Samba and engagement of
Samba in Siva’s worship.
Mutual love between Krsna and Jambavatr:

e R G 7 v |

ool HAEBRAT JAT Jouheita || .90y
Description of hospitality of Krsna performed by Brahmin:

W[?I:WUT%@?I:

e Tl TR |
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YR TATPIURY YTTd-
Rera : fpai gadd=dR 11 3. ¢

Example of Viyogini metre:

= f& @1 afcreren afi

IRIS &oHTIA |
SIS deed

farTergToTern RgRa 118 .4¢

Greatness of Siva in the word of poet:
AT : I HAT SR e T e |
TR TR WewEREe eI frefem
Iy UIIAISTASYHY : 710]: ¥ TeR: 110 R
Fruits of Siva’s hymn:
AU IARA VS SHIT =gy : awam |
7: e TodE Frfeftrn e meme
TENRRIE : ¥ S WG W =LA 11 9. 300
Shankarlal Shastri observes:
“Bfd A 3N HeETHT | IferDHie U W IRIMOTS el DI &

ITART 2| AW B B P P SUGTE  ATEEYA
HEMRA 9 QRIUT | 98-8 W Hfd 1 da1fe 4 Sfealaa Rra
3 foRTe WwY 9 AEMRAIE I & IMYUR TR AR 9uiH
fpar 21 399 M ~ice &fd &1 IR 3= vet 9 g &
ferge B 31 3l e fawal & wan 91 aE va S
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ATHRY, e, IS, <A 9 ROIREN 31fe Wl &
v a1 AHR S ol B & FRvT wRifeg 7171

IILIX KIRATARJUNIYAM
Kiratarjuniyam is composed by Jagannath Pathak. It is an unpublished epic. The
poet was born at Kothatoli, Bihar in 1934. The subject matter of this epic is taken
from Kiratarjuniyam of Bharavi. The poet has composed some of the part of this
epic in his childhood. This work is not available to me but Rahash Vihari Dwivedi
mentions about this epic in his book.'*
Let us see an example:
®fSd gad Ygeanfd
gfermafa = fi’ el |
Y g Scd
gRard g wred @il ac g

Thus in the aforgoing pages we made an analysis of the mahdkavyas based on the
Mahabharata. In the next chapter we will try to introduce the mahakavyas

composed on the Purams.

LR R R R R S R R R R R S R o

122" Shastri, Shankarlal, op. cit. p. 94
123 Dwivedi, Rahash Vihari, op.cit. pp.397-398
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