CHAPTER- 1V

MAHAKAVYAS BASED ON THE PURANAS

Puranas written by Vedavyasa are eighteen in number. They contain the picturesque
narrations of the glorious episodes following the Hindu mythology, which teach the
moral values to the people of entire world. Puranas inspire the human beings to live
a life of ‘good deeds and virtues’, a moral code of conduct towards fellow beings.
Many mahakavyas of modern period are based on the Puranic themes. The present
chapter contains the brief descriptions about all those mahakavyas composed by the

poets of modern Sanskrit literature.

IV.I SRI- KURUKSETRAM-MAHAKAVYAM

Sri-Kumuksetra-mahakavyam (SKM)'** is composed by Panduranga Shastri in
1959. His father’s name was Shankar Shastri. SKM is consisting of 18 cantos and
519 verses. The theme of this epic is taken from the Vamanapuram.The titles of

the cantos are as under along with the numbers of verses.

Canto Verses Titles of the Cantos
| 22 31 FHERTIGUITH
I 21 31 HARUTSTH
i 23 31 HAROTITETITH
IV 27 31 HARUTH TG AUTI
v 21 31 G0
Vi 21 3T Wﬂﬁ?ﬁ"{

124 Shastri, Panduranga, Sri-Ku fuksetra-mahakavyam, (Second Edition), 2004
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Vil 22 Y ?Iﬁ'cb_ﬂﬁ‘éﬁ'q

vill 22 Y Hﬁ?ﬂﬂm
IX 22 312 HRUTfare :
X 23 31 FHRIGINI :
Xi 23 31T STHIITSIVH
Xl 23 3 F : GATTT
X1l 46 3 h
XIV 27 1Y Wﬁlﬁﬁaﬁiﬁm
XV 49 Y Fel-amqa-godars:
XV 28 3 {
XVII 42 3T ?Ié":l%‘ﬂ'n%f %GURII
EACEIUEE
XVl 31 31 HrpeoTojddra :
06 31 By

The poem begins with the following verse:

TASTTHEITE ST SHSTRERE Wl |

AR SR I g4 119.9
The poet describes the theme of this epic as follows: There was a king by name
Ruksha in ancient time in the dynasty of Soma. By the grace of Siva, he got a
valorous son, Having experienced the valorous qualities and deeds in his child, he
has made his child’s coronation at childhood. Then, for getting the knowledge,
King Ruksha left her child in the hermitage of Vasistha. Then king Ruksha

renounced his kingdom and entered into the forest for meditation.
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Then the poet describes the beauty of forest and its pond. With curiosity to see and
taking bath, the daughter of sun Tapti, came to the bank of river for taking the bath
and a prince and Tapti fell in love, description of marriage of Samvarana and
Tapti. Further, the poet narrates birth of Kuru, marriage of Kuru with Saudamini,
description of Rdjasiiya sacrifice, pilgrimage of them, description dead land,
ploughing by Samvarana and arrival of Indra and Visnu. Moreover, birth of Pandu
and Dhrtarastra, quarrel between them regarding the kingdom, war between
Pandavas and Kauravas, courage of Arjuna, necessary speech of Krsna. Here is
the end of the poem.
The poem ends with the following verse:
RIS YIS IR : Geiquei3ran:
TaTedT=d W1 g1 faaferan : |AxmeTen Ju1: |
ATHel Adhdd 99d ¥ D STAR H
AT HaaTg f& WRaddl oF : |a1 aear |1 ¢ 39

An example of description of forest:

RePRi TRmTTRTT ReTRon
Rnford : TRIRRIERO |
qeTN geafiEmRn

feT[so : AaasovIof | € 8

Beauty of Dwarika city in poet’s wod:

w4 Fer #fcry aftrada g
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The poet has used different figures of specch like Upama, Utpreksa,
Arthantaranydsa, Mudra, Slesa, Virodha and Ripaka. Let us see the example of

Mudralar¥ara'®

ECIYd J I N
TP AT I : |
M BHRIY I eIt
ST AR Baraughi: 118 .§
This epic is composed in different metres like Indravajra, Anustup, Upendravajra,
Upajati, Vasantatilaka, Sardilavikridita, Sragdhara, Malini, etc. Let us see the
example of Sardilavikridita:
A A1 WReaRE : gt sareTar=rEq
LI MRASITRISIECH] S 91 a1 qei |
JEI WA A g ured wafgwaan
I forer Irsgha @i W iR gfgamll 99 .q0

N. V. Gadgila rightly remarks:

“BrasiH dRIA@Ifce] TRUGHi:, Wa3 IR,
AeHcHl, difhdesedl JAUT pivafy e SRRy
vty fowan: ww <f¥mn:| wgaee yRseHqRauiH,
ERBTYRAVH , Hoeravl = THoiHaaR 712
This epic poem is neither short nor too long, but according to the poet’s ancient
writing style, it does not give the pleasure to readers. In this poem, the poet also

gives some unnecessary descriptions. The theme of the poem is old yet attractive.

The style of the poet is appraisable because it is very simple and direct.

125 Prajapati, Sweta, Mudralamkara: Udbhav ane Vikas, in Swadhyay, Vol.33, pp.71-77

126 1bid. p. v
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IV. I PARASURAMA-DIGVIJAYA-MAHAKAVYAM

Parasurama-digvijaya-mahakavyam (PDM) is composed by Chhajurama Shastri in
1968. The poet was a renowned scholar of Sanskrit literature. He has published
more than 15 books. The hero of this epic poem is Parasurama. PDM is divided
into 12 cantos. It consists of Vira sentiment and it is written only in AnuStup metre.
It’s language is very easy and lucid. This work is not available to me but this
information is taken from the book viz. Sanskrit Mahakavyon Ka
Samdlocandtmaka Adhyayana written by Rahash Vihari Dwivedi.'”” Let us see
some examples regarding this epic:

forep, foren, erraet T sR= 9c I |

U HTRI0d WHAISE URTfoTa : ||

PRI ety werd e f @

TR adRrnth wfcen feaa =i

farsomiirrae g2 : aeRm = de |

frrensw wftrsnsty 7 wiesafa wfEfe ||

IV.III SRT KRSNA-CARITAMRTAM

Sri-Krsmcaritampfam (SKCM)'*® is composed by Krsna Prasad Sharma in 1971.

SKCM is consisting of 58 cantos and 3600 verses. Some cantos of this epic are
very long while some are very short. The subject matter of this epic is taken from

the Srimadbhagvata. The hero of this epic is lord Krsna. This main sentiment of

27 pwivedi, Rahash Vihari, Sanskrit Mahdakavyon Ka Samalocanatmaka Adhyayana, p.398

128 Sharma, Krsna Prasad, Sri-Krsmacarit-mftam,1971
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this epic 1s Bhakti. The poet has not given titles to the cantos. Some examples are
as follows:
FOUHSD faeadperss vg: |
RiEF<wasaN a4q:
qui TEeTaaTs faRTeraRM™ 11 9.9
T SO o |1 el Jeedt
fegsrarsRa ergai T« w1l
wai ferweiRaat ergai 3@ a
Ifesgdi Godi qHdsd el 2.9
SR Mt SAISH
JeargH! s |
R vl R
B> PUI U< 9T 1:11 93 08

Rahash Vihari Dwivedi observes regarding this epic:

“sit fafiR & 9% a1 YRa @ demkos e < e fagmi
ERI YHHUS A IR WEIHA & WU H weifia B | dRifdre
FU1 B AEEEIH R § wRga w1 A wfa B qul
Aherd el 21 590 A% foagurs Sigw SRem- s &
it | wfted ¥, uEfmer § $fd 3 el @ 29 IR IFa
TQquTa 1 R @ B | Aegeili & uRur SR gl & famre
H AId YA SNEHST BT IRAAPIIGRI WY Il ST
T3 B 91 3N 3 Wi & oy i <9 3 & w9 H ¥
W Bl We AR uRepa yrN Rrea § Sufieg ¥ 9
WA AEHR T | gAe-Tu-gaa 99 Af &1 urgd 7| fafay
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I YT ANRG UFfad AR cifhed dw@i A A
W%lnug

IV.IV SIVA-KATHAMRTAM-MAHAKAVYAM

Siva-KathamBtam-mahakavyam (SKMM)"" is composed by Chhajurama Shastri in
1974. The poet was born in Shekhupura at Hariyana. The theme of this epic poem
is taken from the diffrent Puranas. The poet had tried to give a new form of Siva’s
saga in epic. The character of SKMM is Lord Diva, Parvati, Kartikeya, etc. SKMM
is consisting of 18 cantos and 978 stanzas. The titles of cantos are as under in

accordance with the theme of epic.

Canto Verses Title

| 48 Rregferiar=

I 38 Rraze mﬂﬁﬁ‘%@jﬁﬂﬁ'ﬂ
If 66 ﬁ]ﬂqc_vﬂﬂ?ﬁilﬂﬁ"{

1Y 70 Rrausiurddaei=4

v 56 RagaRE<aui=q

Vi 62 ﬁﬁgﬂﬂﬁ?ﬁvﬁ’i

vil 60 Rragrigrargai™

vili 50 Rragri SFEI?FR'\j'\’EI'q'ErUﬁH

IX 56 RavhaEui=g
X a8 RIagR1 9o MUTIIAT U
Xi 67 RIGgRT STeeRagaui=yq

X 80 Rregm viEgsayari=
Xl 34 Rragm Wﬂﬂﬂm

129 Dwivedi, Rahash Vihari, Ibid, p. 397
130 Chhajurama ,Vidyasagara, , Siva-Katha-m ttam-mahakavyam, 1974
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XIV 35 g ggfayav™

XV 47 Rraraaravi=y
XV 51 Raaaraui=d
~
XVl 48 Rragdeaamavi=q
N
XV 62 RaarEeavi=

The poem begins with the following verse:

W Saf IR : A |

It <gararof : gAiigdd fagen:ila.q
The first canto deals with beauty of Kasi and its importance. The second canto
contains the description of twelve Sivalingas and its importance. In the beginning
of the third canto, the poet has described penance of king Daksha, birth of Parvati,
vow of her, marriage of her, insult of Siva by Daksha and anger of Siva. The fourth
canto starts with the prayer of Siva and merit of Parvati. The fifth canto narrates
birth of Kartikeya, education of him, description of war between Kartikeya and

demons and victory of Kartikeya.

The sixth canto consists of birth of Ganesa, fight between Siva and Ganesa,
Ganesa’s head was cut by Siva, anger of Parvati and rebirth of Ganesa. The
seventh canto deals with war between Siva and demons and killing of Tripura. The
eighth canto discusses Dasabhakti of Prahalada, irritation of his father, killing of
Hiranyakashyapa and killing of Gilasiira. The ninth canto deals with the love story
of Chitralekha and Aniruddha. In the tenth canto, the poet narrates the battle
between Siva and Visnu. The eleventh canto comprises of marriage of Jalandhara
and Kalanemi, battle between deities and demons, insulting words of Jalandhara to

Parvati, anger of Siva and killing of Jalandhara.
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The twelfth canto discusses the birth of Safikhacuda, marriage of Safikhacuda with
Tulst, killing of demon Safkhacuda by Siva. The thirteenth canto deals with
penance of Gajasiira, boon from Brahma, fighting between Siva and Gajasira and
death of Gajastra. The fourteenth canto deals with annoyance of Dundubhi,
misbehaviour with Parvati, anger of Diva, and slaughter of him. The fifteenth canto
narrates incarnations of lord Siva, importance of Siva’s name and its power. The
sixteenth canto deals with various forms of lord Siva. The seventeenth canto
discusses the hundered names of lord Siva. The eighteenth canto consists of

various stotras on the glory of lord Siva.

The poem ends with the following verse:
IS 714 : ¥ : PRTaTfEgauiq : |
TSI U : AT BRI 1 9¢ 62
The importance of Kasmir in poet’s word:
3T BTl Al I : T Wafd grdf |
e A < : BRNHERI = 91949 : 119 .3

The glory of lord Siva and importance of his name:
IR TS HOUNMDHR I 4,
YUTAUTA SRIGIYAR T A9+ |
fauafdday Sex & SaHq 113 .63
T 9 : ARG,
T ¥ : ARBIETR |
T T : ARGIR[ATH,
TS 4 AR AR 1 Y4 .48
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This epic contains different figures of speech like Upama, Utpreksi, Anuprdasa and

Atisayokti. Let us see the example of Upama:

TIHIRIMILI] d Yeed M |
Ul foemenei guie a1 8 30

Example of Bhayanaka sentiment:
DYifag 9TEd : = =TaRa2mR |
AT : B =1 ¢ 3%

An example of good saying:

< I A9 91 I YRellfdhe : |
389 WI- RG] UG WIHD! 7l 119.33

Jivanarama Shastri remarks:

“Tg HeTeTe 3R YT AP B ARG M3t B T J H
T IR 4 TR B DI T A%l TN & | Iefy Raasa=
YN H 9 SUa B § o - ==fae, NeveaRa,
q FA-FA T g1 ST g NS HT v WRT 9T 8 3R A
3Kia Bfed M €, o a0 9 & fog Sugw =181 €1 54
TRCHIV A I8 BT ATTY B< & A9 Wl gai ¥ feran

131

TR
This epic poem is composed in simple and lucid style. Most of the cantos of this
epic poem are written in AnuStup meter. However, at the end of each canto the
poet has changed the metre. I think that it is one of the best epic poems on the life

of Siva.

Bl ypid p. 1
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IV.V SRI-LAVALI-PARINAYA-MAHAKAVYAM

2 is composed by K.S. Nagarajan in

Sri-Lavali-PariMaya-mahakavyam (SLPM)
1975. SLPM is consisting of 10 cantos and 963 verses. The source of this epic is
taken from the Skandapuram. The main character of this epic is Lavali. The poet
has given the appropriate title of each canto in accordance with the incidents,
which occur in the life of Lavali. The titles of the cantos as well as numbers of

verses are as under:

cantos Titles Verses
| ?IEI?"I’[GF-F-H 101
I CIGRIGH 100
i AT 100
v S B 97
v TAqeiIIRE: 90

vi AR 01
vii AT 01

VIl ARGATHTH 96
IX BIMCIGL | 96
X FAqeIIaTs : 101

The epic starts with the description of Kafici:

PISAYR] BIATNYRE
P15 ARG |
fereara =9 wifa quan
JUIUST Ase IR 119.9

132 Nagarajan K.S., Sri-Lavali-Parimaya, 1975
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The first canto deals with the birth of Lavali and description of Kafci. The second
canto consists of plays of Lavali, naming ceremony of her, and beauty of her. The
third canto discusses the description of Narada, arrival of Narada near Skanda and
proposal for marriage with Lavali. The fourth canto states meeting of Lavalt and
Skanda and real form of Skanda. In the fifth canto poet has described the
separation of Lavalt and Skanda. The sixth canto comprises of reunion of Lavali

and Skanda.

The seventh canto deals with search of daughter, miserable condition of the king,
meeting of Lavali with hunter king, conversation between Skanda and hunter king
and hunter king appealed to Skanda to return his daughter. The eighth canto deals
with arrival of Narada, Skanda introduced Lavali to Narada, grandeur of Sanskrit
language, Narada reminds Skanda’s real duty and description of later life of Lavali.
The ninth canto discusses about Skanda’s returning and acceptance of Lavali by
the Skanda. In the tenth canto, the poet has described the marriage ceremony of
Lavali.
Mahakavya ends with the following verse:
forer: w11 e avg:
SEERERIGCACCaE ]
AHEA! IR - A
T 9 941 U<4: 11 90 900

Description of Lavalr:

T TRROT TNl =0
HENT 91 JUTHEITpT |
ST WA =il
<1 el ga«ia ¥t 11 9.03
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Example of Utprek$a:

dredygfte : y2Ma og-
9 = ArauIHA HATS |

1 HIBT BHAYRARN

feogamTal gIRERA 11 9 .02

Description of Narada in poet’s word:
fed agw TRigAIR
<9¢] : FIEdf -1d e |
Jroirgal Micrgemyars :
Foigar foagsafi il 3.ay

Conversation between Skanda and Lavalt’s father:

TS RIITSTSR! : BHOINE
faeeamaa o : HuTT |

<Ay fob Heafor dge
gl fagenti FRe 118 ]

K.S. Nagarajan says:

ﬁmwlwmml
314 : HFINY TERARAIIUFIRGT g AM deaeUIRIEH

fopad | Ao eRY dadifdarud= Aemefieag e |
I« RIVIGYAERYRTTIN ABPbA a3 a7 snyfafawan

TR YR 17

Rangnath S. observes:

133 Nagrajan, K.S., Ibid, p.iv
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“The poet has borrowed the material from the Puranas, he has
given a new form to it with the introduction of some of the
modern topics like the position of Sanskrit, the advent of Kali
and others. He has followed some of the rules of
mahakavyas....Particularly the poet is good in Upama and
Anuprasa and his regard and love for Sanskrit could be noted

quite often througout the work.”"**

IV. VI GANGA-SAGARIYAM

Gafga-sagarivam (GS)"® is composed by Pandit Visnu datta Shukla in 1982. He
was born in Unnava district in Uttar Pradesh in 1895. He was an eminent scholar
of Hindi as well as Sanskrit literature. GS is consisting of 9 cantos and 479 verses.
The heroine of GS is Ganga while Sagara, Himavan, Sankara, Yamuna,
Bharadwaja, Kapila, Megha etc. play their role as a subordinate character.
Vrajalal Sharma remarks:

R a1 I8 ¢ 5 a8 o dumesg & A & uR W) A

GShid & ©U H e Bl ¥ U] &0l B FUR W TE

HEIHT DI Bifc ¥ A 2| 31 : T 30 Wb AR HEHd D

ah D Bife H @ T g1 IR T T TEEvsH 5 dl

3R A BN 9 o Al TR & W B<l Bl YA Hid

= fvan & iR T g1 3R Ao & | fea gl e

Titles of the cantos are as under along with their number of verses.

134 Rangnath S., Post Independence Sanskrit Epics, p.93

Shukla, Visnu Datta, Gamga-sagariyam, 1982
3% 1bid. p.15
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Canto Verses

Vi

Wil

Vil

IX

The epic poem begins with following verse:

57

65

51

52

53

53

56

53

55

Titles of the cantos

SIqUiq

\

PN

IEYRTGUSIR Y|

A faar 7Ey |

JrEITYEeR fawgaw

The first canto viz. Rajyavarfanam starts with the description of the state of
Himavan, separation of Ganga, sorrow of queen, Ganga’s departure in the
direction of husband’s house and meeting of Ganga and sea. The second canto viz.
Katharambha begins with the miserable condition of queen in separation of her
daughter, Himavan’s arrival near Siva, description of Kailasa, worship of lord

Siva, mental agony of him. The third canto is entitled with Varapradana boon

IR AT fava a119.9

from Siva and birth of girl child by the grace of Siva.

The fourth canto starts with natural beauty of morning, arrival of Himavan to his

wife, pregnancy of her wife, visit of her on the mountain, forest, and bank of sea
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and birth of a girl child. The fifth canto describes childhood of Ganga, play of
Ganga in her childhood, worry of her mother and search of suitable husband for
Ganga. The sixth canto begins with the merit of Ganga, spoken by the messenger,
Sagara impressed with the merits of Ganga, description of cloud, cloud as a

messenger and feelings of Sagara towards Ganga.

The seventh canto opens with Ganga’s eagerness to meet the ocean, but his father
tried to stop him, having described the rules of society. By presenting the
philosophical thoughts in front of his father, Ganga got the permission to meet the
sea. The eighth canto begins with blessings of her parents, philosophical ideas of
Ganga, flow of river Mandakini, description of Praydga, Ganga stopped by
Bharadwaja and mental agony of her. The ninth canto deals with description of
Visvanatha, Ganga’s meeting with Kapila, permission of him and meeting with the
sea. Here is the end of the poem.
The epic poem ends with:
<A1 g1 afTer 9@
AR forfer: smavTgfoamn:|
T AT : BITAAIS e
quTT 93[g : SIfRTa FawI: 1R 4%
This epic poem contains nine metres viz. AnuStup, Upajati, Vasantatilaka.
Indravajrd,  Upendravajra, Sikhariik, Malini, Bhujaiigaprayata, — Salini,
Dunavilambita and Mandakranta.
Example of Dravilambita:
AT : AHATHIRIH |
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USRS SURE GE
TeBEAw | gRfaae il ¢ 43
The poet has used figures of speech like Arthantaranydsa, Ripaka, UtprekSa,
ViseSokti, Atisayokti and Upama. Let us see the example of Ripaka:
= fodie pgATaeI-
qreBIed aTd9ectd=r |
JA<TDIA IR gar-
waersd iRt 11 9.90

Example of Utprek$a:

SAIRHAT FST 9t U1
BRIGYT AT IRIT |
CICIEIEES I EREISI CRE

TSRET A1 AFHerde@d |12 %

This epic contains different sentiments like Vira, Sifigara, Santa, etc. Let us see
the example of Bhakti rasa:
faeraa grfie <aren
AT ISR arad |
[EEESERUCINSER
APl 98 fa A 11 2.§0
Rahash Vihari Dwivedi rightly remarks:
“TCMATRR WPa™ UBHAPHD  TETHTHRa |
TRAAEARGRE  "TerRl” sfa A demal iR
JTTARICIE YRAFGIHHANRIE AT | ST M
faererit amag WU - FUR faefii el afsa! drifvre =
TERMIg yaiiafie wemere | SrsRa |aifor amfor
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it |f<i| Jon arR:, T, feam Auvednea:|
AU Hael Uipfadpgeaa 9 Afw,  AfUg-Taur=
AFAIARTT pd f[ed|  Fweaufavan wfdAr yefas
Arifaeifreras woaay \@xféd aafki | e reeman:
AMRA ° AFAIGRUI IFRIU-AEMRA-Sliidaradieay agal
facrm | siRe o/ aFaevTIteHIfaeREtad @aPe 4
fEril om iEecs wued Fwiead I3 Ssueni
ARG TR : Gl . AFageal Wl g |
JYEEUU 7 Fiusel AR wWoer @ &
USUISINNCIEIINRIGEAS T n )k (| CIR GO G S O G
Fisioi T | gBRTHSRE AR I

He further remarks in his other book:
“The imagination of clouds as a massager is very old,
though the other things are suitable as a massager for the
Ganga and Sagara, and hence here he takes the support of

clouds i.e. Megha.”"*®

IV. VII SUDAMA-CARITAM

Sudama-caritam" is composed by Indradeva Dwivedi in 1992 wherein the poet
has described the true friendship of Sudama and Lord Krsna. The poet was

belonging to the Bhojpur, Bihar. He was a prolific writer and prominent speaker of

137 pwivedi, Rahash Vihari, Swatantrotare Madhyapradeshe Pramtani Sanskrit Mahakavyani, in

Post Independence Sanskrit Literature: A Critical Survey, p.103
138 Dwivedi, Rahash vihari, Sanskrit Mahdakavyon Ka Samdalocanatmak Adhyayan, p.160

139 bwivedi, Indradeva, Sudama-caritam, 1992
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Sanskrit literature. The poet has good command over the grammar also. He is

expert in the Purana literature.

Suddama-caritam 1s an interesting mahakavya in Sanskrit. The epic is consists of 21
cantos and 1580 verses, bearing the subject matter of the cantos in an aphoristic
manner. The suitable titles are also given by the poet in accordance with incident,
which was happening in the life of Sudama. It is very appreciable. The source of
this epic is Bhagavatpuraim, which is one of the major Puranas among the

eighteen Puranas.

The hero of this mahakavya is Sudama who is the noble, unique, simple,
innocence, devotional character Bhagavatpuram. The purpose of the poet is to
make people aware of the noble character of Sudama, a simple householder who
suffers from extreme poverty and his noble conduct could achieve the love and
mercy of the lord Krsna. The main sentiment of this epic is Santa while in some
places we also find Karum. The poet follows the Vaidarbhi style. The appropriate

titles of the cantos are as follows:

[ 100 ﬁEﬂ?l’q'lTHTﬂ{
I 125 Affemevo™
Il 224 BRIy

IV 100 oM

v 100 e
VI 75 Hfravi=m

Vil a1 ﬂgqé"ﬂ:
Vil 49 tR'IEIFi?ﬂ
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Xi 77 HIRITIe :
X 79 HRITRIRITH

Xill 37 fereror:

XIv 59 G‘ﬁ?F-I'CIQF[

XV 49 ETﬁ‘cFIﬂ'\f’ﬁUﬁH
XVI 73 MRS EEICE
XV 100 NEMRSL

XVill 60 gARTH

XIX 45 HIHT:

XX 45 DEINE

XXI 31 fer:

The epic poem begins with the arrival of Sudama in the Ashrama for the
acquisition of knowledge, meeting with lord Krsna, description of preceptor’s
residence and description of seer Sandipani and poverty of Sudama. Further, the
poet has described the friendship of Krsna and Sudama, knowledge of Sudama in
Vedas, marriage of Sudama, hunger of Sudama’s family and miserable condition

of Sudama’s family.

Next, the author has narrated arrival of Sudama in Dwarika, hospitality of Sudama
by Krsna, bundle of flattened rice taken by Krsna, pleased of Krsna having eaten
the flattened rice and departure of Sudama from Dwarika with heavy mind. Then
the poet has discussed about miracle of Krsna, joy of Sumati, arrival of Sudama in

home town, amazement of Sudama, tears of joy rolling down from the eyes of
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Sudama, luxurious life of Sudama, abandonment of luxurious life and liberation of
Sudama.
An example of MarijubhdaSini metre:
A1 HARATTA AER™
PR RrTraR) TR |
aefi Refer: gruwera A
SaRaaqauReTHarfE=r 11 3.90%

Narration of epigram used by the poet:
o BRIE esii e
RIS ERCIDE CRIUICE L]
31 f& AR SRR
Ao ARG 998 A : 11 92 .3
Description of Dwarika city in Pancacamara metre is very interesting:
YUTYRT FHT3 : guogfaferet aa
JaAUIRRTT FaRoA Ao |
AU USRI word
e faeirea Hiqamy g @eIRem |1 9y.98

IV. VIIl VAMANAVATARANAM

Vamanavataramm (VV)'*

is composed by Rajendra Mishra in 1995. Rajendra
Mishra is an erudite scholar and creative writer. He has composed in all forms of
creative writing i.e. Mahakavya, Khandakavya, Laghukavya, Satakakavya, etc. He
has composed two epics viz. Janakijivanam and Vamanavataramm. VV is the

second epic of Rajendra Mishra. The poet has given parent’s information in the

190 Mishra, Abhiraja Rajendra, Vamanavataramam, 1995
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following verse. This verse is used as a constant refrain at the second last stanza in
each canto:
3 Qa1 Yd BlaafRies e
®IS i ey arensiRen ga |
AR eTAN RTor s <Rl
Ty a9 Ffessaaren Maforamoassem 113 .42

The subject matter of this epic is chosen from the Vamanapuram. The hero of this
epic poem is Vamana. VV is consisting of 17 cantos and 887 verses. The poet has
preserved the uniformity in the number of verses. Each canto has adorned with the

appropriate title.

Canto Verses Titles of the cantos

I 47 EJEENEUEL

1 50 CIGEGICE

111 53 SFRTERIIEUT
v 50 qferafersst:

\Y% 50 rfeforoea:
VI 50 IMTIIROT,
VI 50 EIGEICEDEL
VIII 50 sferfrrEirr
IX 45 [ELCCIDIES)

XI 51 IfeideIgead

XII 54 GG EIGEGRING |
X111 60 gferfrz:
XIV 51 GIGEIC|E R
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XV 67 FITEEH

XVI 41 I[H¥ TROTAIN :
XVII 67 ST
The epic begins with the following verse:
STafd aReari gIfe |ahari
PATRATATS b ST T4 |
JeP Pl At

geafer frgener g e 11 9.9
The first canto deals with description of goddess Saraswati, praise of Kalidasa and
other poets, description of lineage of poet himself and eulogy of Vamana. The
second canto consists of arrival of Bali near Siikracarya, consolation from
Sukracarya, Visvajit yajiia was performed by king Bali, advent of lord Sun and

power of king Bali.

The third canto narrates arrival of Bali in Amaravati, description of Amaravati and
Amaravati was surrounded by Balr’s army. The fourth canto comprises of advent
of Indra, frightened of Indra, description of helpless Indra, dejection of Indra,
advice of Brhaspati, Indra’s run away from Amaravati and sway of Bali in heaven.
The fifth canto consists of sadness of Aditi, advice of sage Kasyapa, vow was

performed by Aditt and appearance of lord Visnu.

The sixth canto consists of pregnancy of Aditi, birth of Visnu in the form of
Vamana, happiness of Aditi, childhood of Vamana and sacred thread ceremony of
Vamana. The seventh canto deals with the invitation to the people and deities for

the sacred thread ceremony, description of sacred thread ceremony, pleasure of
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Kasyapa and Aditi. The eighth canto consists of determination of Vamana,
Vamana’s departure for Asvamedha sacrifice, description of natural phenomenan
and advent of Vamana on the place of sacrifice. The ninth canto deals with
description of king Bali, Vamana’s asking for three steps land and Vamana’s

proposal was accepted by Bali.

The tenth canto comprises of Siikracarya’s advice to Bali, real identity of Vamana,
description of incarnations of Visnu and confusion of Bali after the advice of
Stkracarya. The eleventh canto deals with conversation between Sukracarya and
Balt and happiness of Bali. The twelfth canto consists of magnificent form of
Vamana, description of Vamana and three steps of him. The thirteenth canto
comprises of eulogy of Vamana performed by Bali and dedication of Bali. The
fourteenth canto consists of pleasure of Vamana, characteristic of devotee and

Bal1’s merits described by Vamana.

The fifteenth canto consists of difference between demigods and demons,
importance of Ra, speech of Vamana, and happiness of assembly. The sixteenth
canto narrates the conversation between Vamana and Sukracarya, praise of
Vamana and surrender of Siikracarya. The seventeenth canto deals with ruler of
Indra in the heaven, appointment of demigods as counselors, eulogy of Visnu and
grand description of Amaravat.
Each canto and poem also ends with the following verse:
i SRR sieda 7y
i SreradaaT Sfieevied g
A SIRTIBTRRIRAT IR UGS B
Sharg | e sTARRISIoGaga : 1 99 .0
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The poem consists of various metres like Upajati, Malini, Viyogini, Sragvini,
Prhvi, Salini, To tuka, Dnavilambita, Van¥astha, Rathoddhata etc.

Let us see the example of Sragvini:

T Il ArReyi

TR YAIGHTd YT |
adrarfefc sfaiforasei

Tl FTINsTY yEeEETe | € .3

Description of King Balr:

YR cleREE: |
AT BIfaauae
UM | Aavaar 113 .3y
The poet has used various figures of speech to compose this epic like Upama,
Utpreksa, Slesa, Drstinta, Anuprasa, Yugmaka and others. Let us see the example
of Simile and Yugmaka:

Example of Yugmaka:
AAISTaTHIfTRT YIS 981 Rl

el Afkawmafed |
BRISCRICEIENESEUURC R e |
HRRIDR] 3R geferaarti 9T 11 9 ©

Eulogy of lord Visnu:

fira vg wRvaR | Be@ B!
AT h BT

RS & oIS R
STTETel gRT0T <R 7111439
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Description of Vamana:

e W TR RS | ¢
Example of good saying:

I Ay Areafa
Yo7 ATV ol |
ARty 7 geeafa
TG U= 1] .33

Example of Moral teaching:

eI gEgeren
uTTSl <q ! wEwEnsiu |
gl : foreg e <ired
AN &TR a9 11 99 .95,

IV. IX VAMANA-CARITA-MAHAKAVYAM

141 . T
is composed by Iccharama Dwivedi in

Vamana-carita-mahakavyam (VCM)
1996. His father’s name was Lalbihari and mother’s name was Krsnadevi. He was
born on 15 November 1961, village Iknour, district Itava, Uttara Pradesh. His
wife’s name is Sunitadevi. At present, he is working as a professor in Lal Bahadur
Shastri Vishwa Vidyalaya, Delhi. He is the winner of many prestigious awards for

the contribution to Sanskrit language. The source of this epic is taken from

Bhagavatapurdam. No deviations are found in story of this epic.

1 pwivedi, lccharama, Vamanacaritam-mahakavyam, 1997
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“JETARTH” 9 T BAT BT YR A ARG 2 Y& 2 | aHe-
forsoy qRTOIfE 9@ N 9B A FB for T ¥ R ea: SarTad
S B 39 AR o S €1 79, B, @R, W[, O™
AHER UG D Tl NIRRT FA I IIIA TN AR

This epic is consists of 15 cantos and 537 verses wherein the poet has described
Vamana as a supreme god in the form of Visnu. The main character of this epic is
Vamana while Siuikracarya, Aditt and others are described as subordinate characters
of this epic.
The poem begins with the following verse:

1 1 F1 QAISTEciR e vRaT |

&OTTY) Yo+ ST Foal Pl 119.9
The first canto deals with the description of war between the demons and deities,
killing of Prahalada’s grandson and approaching of Siikracarya on the mountain
Himalaya for penance. The second canto deals with description of morning, arrival
of sage Durvasa in Vaikuntha and meeting with Visnu. The third canto deals with
the arrival of Sukracarya in hermitage after long penance, arrival of Bali into
heavenly abode, prowess of Bali, arrival of Indra, description of Bal1’s strength and
disguise of Indra. The fourth canto deals with conversation between Adit1 and sage
Kagdyapa, pain of AditT’s son, vow of Aditi and Visnu’s worship. The fifth canto
deals with starting of Adit1’s vow, worshipping of cows and chanting the spell and

dream of Aditi.

142 1pid, Preface, p. X
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The sixth canto narrates AditT’s devotion, awakening of Aditi, boon from Visnu,
Visnu’s agreement to become her son, happiness of Aditt and birth of Visnu. The
seventh canto consists of appearance of Visnu, form of Vamana, birth ceremony of
Vamana and sacred thread ceremony of Vamana. The eighth canto discusses
arrival of Vasistha, Upanayana ceremony of Vamana and description of sacrifice.

The ninth canto consists of description of sacrificial material and pure water.

The tenth canto deals with arrival of Vamana on the bank of river Narmada,
description of sacrifice, arrival of Vamana on the place of sacrifice, honor of
Vamana and lord Vamana begged three steps of land. The eleventh canto deals
with conversation between Siikracarya and Bali, Bali’s promise to Siikracarya,
anger of Sukracarya, Bal’s firmness and Bal1’s offering everything whatever he
possessed. The twelfth canto contains arrival of Vindhyavali wife of Bali, her
respect to Vamana, universal from of Vamana and two steps of Vamana. The
thirteenth canto deals with confusion regarding third steps of Vamana and third
step of Vamana put on the head of Bali. Last two cantos deal with concept of
Bhakti. The poem ends with the following verse:

Rsopaterge, g aRARaRIoT fee |

feed amraRd, godi w=gfaad fream 11 ay 38
Character of Vamana described by the poet:

e TR Rl TR |

RIS gud e wmemTE 11 9 .92
An example of FOTAURTRIRRIGE | which is composed by the poem at the end of the poem:

BEBIIIRTT, AvHEfaafor: |

TERSA URA F:, T WRTEA f2 94:11 92 7.9]%
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$ORM fgaQIsd, & TR : guared: |
T AH A& YOTarE 994 B 11 2§ J.209
The poet has used many metres like Malini, Upajati, Sikharir, Anustup,
Sardilavikridita, Prthvi and Mandakranta.
Example of Prhvi:
<1 ¥ 1 HeaU: APyl qai!
FHTRAITT IR e |
AEaRENeA wag, ara<ay |
Pa1 79 Rremiaq gafrewE asie 119,39
Let us see the example of Utpreksa:
AU HfaseH |
ERT a1 fIsopue Wi,
TRRRET UETTEs |1 93 .39

Description of Balr:

frgeRatifia Rarearemitsd,

JexN: A GaAwd : YRR |
faRrceEd=dda saon |,

Y fRTo™ w1 93 <4l aferwaen1l 3.93

Example of Bhaktirasa:

« frjonsfa wonsfa woRish,

PR 9 PRUFN YA |
I=Tdfewaafi qa! =RmER,

At @y TSy Afkridrn il ag y

Examples of moral teaching:
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freifeara wefw = gaat:,
= afka : yasf< femeian:|
TR BIfgared Ja=aH,
Rfgd foRar fAsreHomn i1 99 30
Harshvardhan Shah writes:
“The Vamanacaritam is one of the best Mahakavyas of 20™
century. Though the poet has chosen the traditional form for
his literary creation, keeping in view the modern connoisseurs
he has used lucid language, minimized the use of compounds
and made use of small metres and simple figures of speech.
His style is vaidarbhi and full of prasadagum. The Poet’s
command over language is evidently seen in the conversion of
this cold hearted story of Puram into interesting
Mahakavya..... Through this Mahakavya the poet propagates
the noble values of our Indian culture. Iccharama’s efforts in
keeping Sanskrit language alive are worth appreciating. His
contribution to the field of Modern Sanskrit Literature is
highly appreciated for the reason that few poets are writing
such poems and maintaining the long standing tradition of

Sanskrit Mahakavyas.”'®

IV. X PARASURAMA-VIJAYA-MAHAKAVYAM

%3 Shah, Harshvardhan, Vaisaradi, pp. 44-45
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"4 is composed by Jagadish Chandra

Parasurama-vijaya-mahakavyam (PVM)
Shastri in 1997. Jagadish Chandra Shastri was born in Nadhodi, district Hisara,
Hariyana. His father’s name was Deep Chandra and mother’s name was Rukmani
Devi. His father was expert in Ayurveda and hence he served the poor people
without any cost. The poet was expert in Hindi and Sanskrit. He completed
primary education from village Nadhodi. This epic is dedicated to Parasurama who
1s the hero of this epic poem.

32 fomren sreierer= :

Qg IH A I |
1 Yo T FhT
TRIG YRy AU 1] .998

PVM consists of 9 cantos and 1102 verses. The poet has not given the titles to the
cantos. The subject matter of PVM is taken from the different Puranas. The poet
mentioned:

I3 TF YRIONY JAeb<id afvTar |

$AT IRYRT qUETR JAFRI 11 9.9
PVM is begins with the following verses:

QoI TP MNIYS e |

S : fIeR T Treas AraerE @Y 119 .9
The first canto consists of description of the king Gandhi, his daughter’s marriage
ceremony, arrival of Narada, proposal for sacrifice, doubt in Satyavati’s mother
mind and vessel’s food was changing by her mother. The second canto deals with
birth of Jamadagni, marriage with Renuka, birth of four children, dream of

Renuka, birth of Parasurama, education of Parasurama and expertise of him. The

1%% Shastri, Jagadish Chandra, Parasuréma Vijaya Mahakdavyam,1997
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third canto consists of arrival of Renuka on the bank of river, description of king

Chitraratha, killing of Renuka by Parasurama and rebirth of mother of Parasurama.

The fourth canto narrates arrival of Kartavirya, hospitality of Kartavirya by
Jamadagni, war between Kartavirya and Jamadagni because of Nandini i.e. cow,
and killing of Jamadagni. The fifth canto consists of unconsciousness of mother
Renuka, lamentation of her, arrival of Parasurama, eulogy of Siva for taking the
revenge of his father’s death and boon from lord Siva. The sixth canto deals with
penance of Para§urama, arrival of Parasurama on Himalaya mountain, war between
lord Parasurama and Ganes$a, arrival of Parvati on the place of battle, anger of

Parvati and eulogy of Parvati by Parasurama.

The seventh canto consists of happiness of seers seeing Parasurama, conversation
between Kartavirya and his wife Manorama, suicide of Manorama, and sadness of
Kartavirya. The eighth canto deals with arrival of king Kartavirya in the battle
field, vanity of Kartavirya, war between Parasurama and Kartavirya and killing of
Kartavirya. The ninth canto consists of Parasurama’s glory, bravery of him,
departure of him for penance, end of Tretayuga, birth of Rama in Ayodhya,
marriage with Sita, and arrival of Parasurama in the asambly of Mithila. Here ends
the epic.

This epic ends with following verses:
AU NI fihaq fereifay |
314 : ¥ GTIRTISTY g9ad BRI : 11} 8%

PVM is composed in three metres like Anustup, Upendravajra and Indravajra.

Let us see the example of Indravajra:

Teilerd < R g XM
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1 weivei fagente arn|
ATy wileni Hodd PaIST
qeItH I TSR 1116.990

Example of Upameyopama:

TR TN T THhAT I e |
N7 TRl TR R A1 e 119 .4g

Example of Sandeha:

fraried wisen ¥ a1 grdgan: |
JUAIST FHRI : ¥ad ARRON 21112 .8

Description of cow i.e. Nandini:

SYavT faemenell SgdrpRaH T |
FYSS] gersH i FiaumoT AAERr 1 8 .48
[BYBI a1 A Thea1a-1 9 |

T PTAGHTGAT [ FIIIRI 1% 4y

Example of Virarasa:

AT wgEh 9 9ot | TRTehH |
1 e 1 AR e 99 | BPA 112 .99

Gopala Shastri observes:

T WYpd B B U Wl U faemE R, 39 W
31 B | XA W Y : IUT BT IR a1ged ¥ 1 B 3 W
YRR & AIEH A TP Aerad g &1 fer=ol fovan g, forad e
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T4 981 ol bl FHfGd Y Th JURTOIY IR & wy 9 R=f3a
fpan w1

IV. XI BHARATA-CARITAM

Bharata-caritam'’® is composed by Rama Kumar Sharma in 1997. The poet was
born on 28 December 1896 in Chaparakh village, Bihara. His father’s name was
Vaidyanath Sharma. Bharata-caritam is divided in 9 cantos and 612 verses. The
theme of this epic is taken from the 15 Skandha of Srimadbhagavata-
mahapuram. The poet has not given the titles to the cantos.
This epic begins with the following verse:
ReTeraTaTeauTRIfi
AR |
v wewisRaaaidmai
foRTor YRTA™EF 119 .9
The first canto consists of description of Bharata, birth of Bharata, childhood of
Bharata and coronation of Bharata. The second canto deals with ruler of Bharata,
marriage ceremony of him, conversation regarding ascetic’s life, renunciation of
Bharata, departure of Bharata in the direction of forest. The third canto consists of
description of hermitage and the description of Chakravarti king. The fourth canto
narrates the description of Grisma season penance of Bharata and meeting with

baby deer.

The fifth canto deals with Bharata’s infatuation in baby deer and beauty of

morning. The sixth canto consists of death of Bharata, birth in the womb of deer

™ Ibid, p. vii
146 Sharma, Rama Kumara, Bharatcaritam, 1997
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and become the son of Brahmin. The seventh canto consists of arrestment of
Bharata with the purpose of sacrifice and destruction of Sudrapati by Kali. The
eighth canto consists of appointment of Bharata to wash palanquin, repent of
Rahugam. The ninth canto deals with spiritual conversation between Bharata and
Rahugam and salvation of Bharata. This epic poem ends with following verse:
A R JuaaRd o=l aerd g

< fe Taf TR e |

ARAI AGIoorafcaaHe il FATeemEas: 11 0%
Bharata-caritam consists of various metres like Anustup, Upajati, Viyogini and

Malini. Let us see an example of Malini:

ST RGNl

eROTERTT AaeeT A |
WRayerTaisel i g

TRAGBYIS SCRATTAIG U< 11 9.2

Let us see the example of Ripaka:

SArpeRaTRyA =PI |
ST~ A SAAI-

REISENSIEEECURE RIS

Example of Parisa khya:
ARSI
AHIIHSTAN T |
I51 <9 o=
T : B> BelRaHT 1 .35
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Example of grandeur and beauty of India:

YRIFhIATG Y RRAY-

AP RUTIITERII: |
IRA=RT 7T gaf<

Rl 9o Ap-eyaret: 11 9.9%

Description of summer season:
Tafae Wreashdl gavsdr-
HURT WRAfT {1 ATa |
ALAfe waTeRl HEf:
R <1 aha! fader 9: 118 .40

Sanandana Kumar Tripathi observes:

HETPTE YTAFhATSR qenfy Fafee
FafIeyrEaTIiTaeem¥e=vi Jaammasfi| Jen  Fswquis
ROIR MRPRY  TeRRIGrmsamRa forsor | e
quarq fensya Wifegdasy  sARemua [ qon
TRV AR YRS edes |9 v
Arsfeauioas L TR | HEIpIafie

9

FrAMISarAAeauiaR JRigRd b

IV. XII BHAGIRATHI-DARSANAM

Bhagirathi-darsanam (BD)'* is composed by Balabhadra Prasad Shastri in 1998.
The poet was born in the village Sakaha-Hardoi, Uttara Pradesh on 7™ October

1925. His father’s name was Govind Prasad and his mother’s name was Mahadevi.

% Tripathi, Sanandana Kumar, R@ma-kumara-sharma-viracita-Bharata-caritam-mahakavyasya-

vaisistyam, in Sagarika, pp.155-156
148 Shastri, Balabhadra Prasad , Bhagirathidarsanam, 1998
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BD 1is consisting of Taranga’s instead of cantos and Adhyayas. The titles of

Tarangas are as under along with numbers of verses.

Tarangas Titles Verses
| RISHICORUL | 30
I Fﬂ?lﬂilﬁ?ﬁ{ 33
1] Hﬂﬂ?‘l‘fﬁﬂﬂﬁﬂ 34
\Y% EFIQTch\rI??I’;I'cIUﬁH 32
v tl'ﬂFﬁUﬁT[ 34
Vi EI'RTURﬁ?WiT-IT[ 29
Vil foreRasav=H 33

Vil TRYGTARTauTq 33
IX JITARUTIGHUTIUH 30

X STURTERTHTI AT : 31

This epic poem begins with the following verse:
S <t fererger feeraRIS Y,
I ARSI Riam: |
TR R R R
TRl B eaeieify 11 2.2
The first taranga begins with the prayer of lord Siva and incarnation of river
Ganga. The second faranga deals with the characteristics of Santanu and son of
goddess Ganga viz. BhiSma. The third taranga is related to the description of
different kinds of holy places of India, which are presented on the bank of river
Ganga now a day. The fourth faranga consists of explanation of different places of
pilgrimage stand on the bank of river Ganga like Kanyakubja, Sivarajpuram

Vidhuram, Adampura, Raudrapuram etc. The fifth faranga narrates the description
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of Kanpura and Prayaga, importance of Kanpura and Prayaga. The sixth faranga
consists of praise of Ganga and lord Siva, natural beauty of mountains, description

of Kasi and importance of Sanskrit in Kasi.

The seventh taranga begins with the importance of water of Ganga and description
of Patliputra. The eight taranga narrates characteristics of Kapila. The ninth

taranga discusses poet’s worry about the pollution of water of Ganga. In the tenth
canto, the poet bagged for apology for his sins, which are done by him and by the

people of world. This epic poem ends with the following verse:
fora et <o e el gy S,
PIATASHRNE : YIIAH AT SR |
qraTeld WG =il w9 fR: v 3m e,
Ay fae efy Raereemye asaamn: 11 90 30

Let us see the examples of Sragdhara metre:

TN : uaEATe! : YferTaiRar, wrepafyar,
YTl SRTHET e RIS |
I3 : Giean ufes AfcrereaR gReseam |-
ST T=IUTaI] AT oTT9 ATa- Sigardq 11 2.2¢

Let us see the examples of the description of Kashi

3 BRI =1 SIIf RIS,
g faggiy: gofafe arwador« |
I vafify Rar Wik,
YR ed sl 5 7 11 g .9y

Let us see an example of praise and description of river Ganga.

At ! afe gur @ g sy Ry,
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Hag wrTfr geen gAY a1 faemfs: |
gyafa fiRael deeiferg 1 <=,
fpwg giRae=rzamuei geerrerm 1l 90 .93

Worry of the poet regarding the pollution of river Gariga:
forares Srmomufeafae = fauem |
AR TARfT TR a9 1] R

Thus in the aforgoing pages we made an analysis of the mahakavyas based on the
Purdamas. In the next chapter, we will try to introduce the mahakavyas composed

on the lives of great saints.

3k 3k ok ok ok ok sk ok sk ok sk sk ok sk ok
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