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CHAPTER- IV 

 

MAHĀKĀVYAS BASED ON THE PURĀṆAS 

 

Purāṇas written by Vedavyāsa are eighteen in number. They contain the picturesque 

narrations of the glorious episodes following the Hindu mythology, which teach the 

moral values to the people of entire world. Purāṇas inspire the human beings to live 

a life of ‘good deeds and virtues’, a moral code of conduct towards fellow beings. 

Many mahākāvyas of modern period are based on the Purāṇic themes. The present 

chapter contains the brief descriptions about all those mahākāvyas composed by the 

poets of modern Sanskrit literature.      

 

IV.I ŚRĪ-KUṚUKṢETRAM-MAHĀKĀVYAM 
 

Śrī-Kuṛukṣetra-mahākāvyam (SKM)124 is composed by Pāṇḍuranga Shastri in 

1959. His father’s name was Shankar Shastri. SKM is consisting of 18 cantos and 

519 verses. The theme of this epic is taken from the Vāmanapurāṇa.The titles of 

the cantos are as under along with the numbers of verses.  
   Canto    Verses   Titles of the Cantos  

   I   42   áÉ ±ÜÓâÁÕÇôÌÑ z 

II   21   áÉ ÖïÕÓÇÁnÑ  

III   23   áÉ ÖïÕÓÇãÕYâDÒÒÌÑ z  

IV   27   áÉ ÖïÕÓÇsÒ ÓâjÒÖèÝ½ýÚÇÑ z 

V   21   áÉ Ñö½ÒâÕÇôÌÑz  

VI   21   áÉ ÕÌ×íÐâÊ×ôÌÑz  
                                                             
124 Shastri, Pāṇḍuranga, Śrī-Kuṛuksetra-mahākāvyam, (Second Edition), 2004 
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VII   22   áÉ ÖèÒô»nÒâÊ×ôÌÑ z 

VIII   22   áÉ ÕãÖwÄÖÑâœâÖÌÑ z 

IX   22   áÉ ÖïÕÓÇãÕÕâÚð 

X   23   áÉ »çrÓâÁítÍãùð  

XI   23   áÉ ÓâÁÖèÒÒÞÕÇôÌÑ z 

XII   23   áÉ »çÓíð ] ìÈÕÌ½ÑÌÑ z 

XIII   46   áÉ ãÕwÇç»çrÖïÕâÊð 

XIV   27   áÉ sÕãÌüÑÈËÑôÜëÝÊ×ôÌÑ z 

XV   49   áÉ ÑÚüØ-ÕâÑÊëÕ-»çrÖïÕâÊð 

XVI   28   áÉ ]âÓ»âÍçÓÕÇôÑ z  

XVII 42   áÉ ÖèÒô½ýÚÇâÉõ Ùä™wÇsÒ  

    »çrÜëÝâ½ÑÌÑ z 

XVIII   31   áÉ Ùä™wÇâÁçôÌÖïÕâÊð 

   06   áÉ »ãÕÍý×ãsÈð 

The poem begins with the following verse: 

ÈjÁ½nÑaz½Ôï ËâÑ Ùä™wÇâKÒÑÚï ÐÁëó 

ËÑôgÔâãÌãÌÓâÖâÒ ÁâÒÈë ÒYç½ë Òç½ë óó 1.1 

The poet describes the theme of this epic as follows: There was a king by name 

Ruksha in ancient time in the dynasty of Soma. By the grace of Śiva, he got a 

valorous son, Having experienced the valorous qualities and deeds in his child, he 

has made his child’s coronation at childhood. Then, for getting the knowledge, 

King Ruksha left her child in the hermitage of Vaśiṣṭha. Then king Ruksha 

renounced his kingdom and entered into the forest for meditation.  
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Then the poet describes the beauty of forest and its pond. With curiosity to see and 

taking bath, the daughter of sun Tapti, came to the bank of river for taking the bath 

and a prince and Tapti fell in love, description of marriage of Samvarana and 

Tapti. Further, the poet narrates birth of Kuru, marriage of Kuru with Saudamini, 

description of Rājasūya sacrifice, pilgrimage of them, description dead land, 

ploughing by Samvarana and arrival of Indra and Viṣṇu. Moreover, birth of Pāṇḍu 

and Dhṛtarāṣṭra, quarrel between them regarding the kingdom, war between 

Pāṇḍavas and Kauravas, courage of Arjuna, necessary speech of Kṛṣṇa. Here is 

the end of the poem.   

The poem ends with the following verse: 

ánÒâÒëÌ ÁÌÍýÍäÅÌÍÓâð ÍÜíÍÍÜâãÙÈâð  

áâÏâlÒâc¿ ÑÒâ ÏÔâÊ z ãÕÊãÔÈâð ÖùâÑÊânËâ ÌöÍâðó  

ÖâÎlÒï Ö»Ôï ÏÐèÕ ÖçÔÐï Ôí»ë;ÕÈâÓsÒ Ñë 

Ñâaz½lÒï ÐÕÈâÊz ãÚ ÐâÓÈÈÔë ËÑôð ÖÊâ ÕËôÈâÑ zóó 18.31 

An example of description of forest:  

ã»ãÑÒï ÕÌâãÔ½ãÇ»â ãÕÚâãÓÇä 

ãÍ»»èãÁÈìð ÍãÉ»ÚèãÈ»âãÓÇäó 

ÈÊÌnÈÓï    _ÊÒãÕùÚâãÓÇä 

tÕãÔ½ç:ÁÌìð ÖÈÈÑ:ÁçÐâãØÇäóó 6.4   

Beauty of Dwarika city in poet’s wod:  

RÍï ÒÉâ ÙçãÈØç ÕüÇÈÑëÕ ÒsÒâð 

sÍwÃï ÈÉâ;ÇôÕÈÃsÉÖçÕÇôÕÇôÑ zó 

ã»ï Öâ½ÓíÊ z½ÈÈÒëtÒÍÓìÕ ÔxÑäð 

ÍätÒì ÊËî ÒÊçÍÈëÌô½ÓäsÕRÍÑzóó 16.4 
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The poet has used different figures of specch like Upamā, Utprekṣā,    

Arthāntaranyāsa, Mudrā, Ślesa, Virodha and Rūpaka. Let us see the example of 

Mudrālaṁkāra125: 

§wÃânÈÐèÈï Èç ÒÊÝ ×âÖÌï 

Ò§äÍ»ï Öc¿ãÓÈsÒ ÕtÑôÌðó 

ÓâwÃ÷sÒ »âÒëôØç ¿ ÈçlÒÒíã½Èâ  

ÌìÕâãsÈ ÖtÒsÒ »ÊâpÒÍ{çãÈðóó 4.6 

This epic is composed in different metres like Indravajrā, Anuṣṭup, Upendravajrā, 

Upajāti, Vasantatilakā, Śārdūlavikrīḍita, Sragdharā, Mālinī, etc. Let us see the 

example of Śārdūlavikrīḍita: 

Ðí Ðí ÐâÓÈÕâãÖÌð ÍýãÈãÌãËÒçôwÑâ»ÑëÕâsmÒÚÑz 

ÒèÒï ÐâÓÈÁâÌÓâjÒ¾Ã»â ÁâÌäÈ Ñâï Õâ ÈÉâó 

ÒYÈz ×âÖÌÏnËÌï ÑãÒ ÒÉâ ÍâlÒï ÐÕã…sÈÉâ  

ÒëÌëÊï ã»Ô ÓâwÃ÷ÑëÕ ÔÐÈâï sÉìÒõ ã¿Óï Õöã}ÈâÑzóó 11.17 

 N. V. Gadgila rightly remarks: 

“»âvÒ;ãsÑÌz Íýâ¿äÌ»âãÔ»â ÓâjÒÍ}ãÈð, ÖÕôÝ áÌç×âÖÌãÌwÄâ, 

Öaz¾ÃÌâ, Ôîã»»§wÃ¥â ÒÉâ ™ãØÐôÕãÈ ÈÉâ áDÒâtÑ§×âãÍ 

ÐÕÈätÒâãÊ ãÕØÒâð ÖmÒ½z Êü×Èâðó ±ÈçÕÇôÌï ÍýãÈwÄâÌÍçÓÕÇôÌï, 

]âÓ»âÍçÓÕÇôÌï, »çrÜëÝÕÇôÌï ¿ ÓÑÇäÒÑÕÐâÖÈëó”126 

This epic poem is neither short nor too long, but according to the poet’s ancient 

writing style, it does not give the pleasure to readers. In this poem, the poet also 

gives some unnecessary descriptions. The theme of the poem is old yet attractive. 

The style of the poet is appraisable because it is very simple and direct. 

                                                             
125 Prajapati, Sweta, Mudrālaṁkāra: Udbhav ane Vikas, in Swadhyay, Vol.33, pp.71-77  
126 Ibid. p. v 
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IV. II PARAŚURĀMA-DIGVIJAYA-MAHĀKĀVYAM 
 

Paraśurāma-digvijaya-mahākāvyam (PDM) is composed by Chhajurama Shastri in 

1968. The poet was a renowned scholar of Sanskrit literature. He has published 

more than 15 books. The hero of this epic poem is Paraśurāma. PDM is divided 

into 12 cantos. It consists of Vīra sentiment and it is written only in Anuṣṭup metre. 

It’s language is very easy and lucid.  This work is not available to me but this 

information is taken from the book viz. Sanskrit Mahākāvyon Kā 

Samālocanātmaka Adhyayana written by Rahash Vihari Dwivedi.127 Let us see 

some examples regarding this epic: 

ãË»z ãË»z ÜÝÕÔï ÌèÌï Ïý¢ÈëÞí ÏÔï ÏÔÑ zó 

#»ëÌ Ïýâ¢ÇëÌìÕ ÖÖëÌí;Úï ÍÓâãÁÈðóó 

»âÈôÕäÒõ ÚãÌwÒâãÑ ÍýÉÑï ÊçÑôÊï ãÚ ÈÑzó 

ãÍÈÓï ÈÍôãÒØÒâãÑ ÍýãÈÞâ ã®ÒÈë ÑÒâóó 

ãÕwÇíÐô½ÕÈí ÚzÒï×ð Í×çôÓâÑí Ì Öï×Òðó 

ãÌw»Ôâ;sÒ ÍýãÈÞâ;ãÍ Ì ÐãÕwÒãÈ »üÚã¿Èzóó 

 

IV.III ŚRĪ KṚṢṆA-CARITĀMṚTAM  

 
Śrī-Kṛṣṇacaritāmṛtam (SKCM)128 is composed by Kṛṣṇa Prasad Sharma in 1971. 

SKCM is consisting of 58 cantos and 3600 verses. Some cantos of this epic are 

very long while some are very short. The subject matter of this epic is taken from 

the Śrīmadbhāgvata. The hero of this epic is lord Kṛṣṇa. This main sentiment of 

                                                             
127 Dwivedi, Rahash Vihari, Sanskrit Mahākāvyon Kā Samālocanātmaka Adhyayana, p.398 
128 Sharma, Kṛṣṇa Prasad, Śrī-Kṛṣṇacaritā-mṛtam,1971 
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this epic is Bhakti. The poet has not given titles to the cantos. Some examples are 

as follows:  

áÖäãÑÈï ÖÊz½çr×ãøÖäãÑÈï 

™wÇâtÑ»ï ãÕSÕ»ÃâÚ½ï ÑÚðó 

½çÓíã@ÊâÌnÊÑÒâãcÀÕâÈ z ÖÈð 

ÍèÇõ sÕ×ktÒâÝ ãÕÓâÁÈëÈÓâÑ zóó 1.1 

×mÐí! ÊÒsÕ ÁÒ Èâï ½çrÈâï ½öÚätÕâ 

ÒãcÀwÒÈâÑÚãÑÈí Ô¾çÈâï ½Èí Úâ!ó 

#Èâï ã»ÑÉôÑÖÈâï Ô¾çÈâï ãÙÈí Õâ 

ÒãcÀwÒÈâï Öç½çrÈâï ÖÑÈâ:¿ ÔbDÕâóó 2.1 

ÁÒãÈ ½í»çÔï ÁnÑÈí;Ý Èë 

ÒÊÐÕã]Ðí! ÙäãÌ»ëÈÌÑ zó 

ÍýÑçãÊÈâð sÕÈí ãÕWÕÊëãÚÌð 

»çr ™Íâï ÍÊë ÍýâÍÒsÕ Ìðóó 12.74 

Rahash Vihari Dwivedi observes regarding this epic: 

“Ùä ã¾ãÑÓë »ä ÒÚ Ó¿Ìâ ÐâÓÈ »ë ÔbËÍýãÈwÄ #» Öî #» ãÕ]âÌíï 

]âÓâ Ñçø»NÄ Öë Íý×sÈ ÑÚâ»âvÒ »ë RÍ Ñëï Íý×ïãÖÈ Úìó ÍîÓâãÇ» 

»Éâ »í ÑÚâ»âvÒíã¿ù ã×lÍ Ñëï ÍýsÈçÈ »ÓÌë Ñëï »ãÕ »í ÍèÇô 

ÖÎÔÈâ ãÑÔä Úìó åÌ»ë ÌâÒ» ãÊvÒÍâÝ Ùä™wÇ ËäÓíÊâùÌâÒ» »ë 

½çÇíï Öë ÑãNÅÈ Úìï, ÍâÝã¿ÝÇ Ñëï »ãÕ Ìë ÍâÝíï »ë ÊëÕ áîÓ ÊâÌÕ 

sÕÐâÕ »í ÖçÓãÜÈ Ó¼â Úìó ÖâËçáíï »ë ÍãÓÍâÝ áîÓ Êçw™Èíï »ë ãÕÌâ× 

Ñëï ÖÈÈ ÍýÒÈÑâÌ Ùä™wÇ »â ÍÓÑÔí»íÍ»âÓä RÍ ×ÈËâ éÊ zÐâãÕÈ 

Úçáâ Úìó åÖ»â áï½ä ÓÖ ÐãkÈ Úì ánÒ ÖÐä ÓÖ áï½ »ë RÍ Ñëï Úìïó 

ÖÑsÈ »âvÒ ÍýîÆ áîÓ ÍãÓw™È Íýâ¿äÌ ã×lÍ Ñëï éÍãÌÏ} Úìó ÐâØâ 

ÖÕôÝ ÖâÔï»âÓ Úìó ÍýÖâÊ-½çÇ-ÒçkÈ ÕìÊÐþ ÓäãÈ »â Íýâ¿çÒô Úìó ãÕãÕË 
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ÕsÈç ÖmÍökÈ Ìâ½ãÓ» Íýâ™ãÈ» áîÓ áÔîã»» È^Õíï Öë ÑÚâ»âvÒ 

ÖÑö} Úìó”129 
 

IV.IV ŚIVA-KATHĀMṚTAM-MAHĀKĀVYAM 

Śiva-Kathāmṛtam-mahākāvyam (SKMM)130 is composed by Chhajurama Shastri in 

1974. The poet was born in Shekhupura at Hariyana. The theme of this epic poem 

is taken from the diffrent Purāṇas. The poet had tried to give a new form of Śiva’s 

saga in epic. The character of SKMM is Lord Diva, Pārvatī, Kārtikeya, etc. SKMM 

is consisting of 18 cantos and 978 stanzas. The titles of cantos are as under  in 

accordance with  the theme of epic. 
Canto  Verses  Title 

  I    48  ã×ÕÍçÓä»â×äÕÇôÌÑ z 

  II   38  ã×ÕsÉ ]âÊ×jÒíãÈãÔaz½ÕÇôÌÑ z 

III   66  ã×ÕÍtÌäÖÈäÕÇôÌÑ z  

IV   70  ã×ÕÍtÌäÍâÕôÈäÕÇôÌÑ z 

V   56  ã×ÕÍçÝs»nÊÕÇôÌÑz 

VI   62  ã×ÕÍçÝ½Çë×ÕÇôÌÑ z 

VII   60  ã×Õ]âÓâãÝÍçÓÊâÚÕÇôÌÑ z 

VIII   50  ã×Õ]âÓâ ánË»âÓÖçÓÕÊÕÇôÌÑ z 

IX   56  ã×ÕÐøÏâÇÕÇôÌÑ z 

X   48  ã×Õ]âÓâ ÏâÇsÒ ½âÇÍtÒÔâÐÕÇôÌÑz 

XI   67  ã×Õ]âÓâ ÁÔnËÓÕËÕÇôÌÑz 

XII   80  ã×Õ]âÓâ ×ï¼¿èÅÕËÕÇôÌÑz 

XIII   34  ã×Õ]âÓâ ½ÁâÖçÓÕËÕÇôÌÑz 
                                                             
129 Dwivedi, Rahash Vihari, Ibid, p. 397 
130 Chhajurama ,Vidyasagara, , Śiva-Kathā-mṛtam-mahākāvyam, 1974  
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XIV   35  ã×Õ]âÓâ ÊçnÊçãÐÕËÕÇôÌÑz 

XV   47  ã×ÕâÕÈâÓÕÇôÌÑ z 

XVI   51  ã×ÕâÕÈâÓÕÇôÌÑ z 

XVII   48  ã×ÕÖèÒô×ÈÌâÑÕÇôÌÑz 

XVIII   62  ã×ÕÖâãÚtÒÕÇôÌÑz 

The poem begins with the following verse:  

Ö ÁÒãÈ ÍâÓâ×Òôð ÖtÒÕÈäÌnÊÌí vÒâÖðó 

ÒnÑç¼ãÌðÖöÈÕâÇäð ÍýÑâÇä»çÕôÈë ãÕÏçËâðóó 1.1 

The first canto deals with beauty of Kaśi and its importance. The second canto 

contains the description of twelve Śivalingas and its importance. In the beginning 

of the third canto, the poet has described penance of king Daksha, birth of Parvati, 

vow of her, marriage of her, insult of Śiva by Daksha and anger of Śiva. The fourth 

canto starts with the prayer of Śiva and merit of Pārvatī. The fifth canto narrates 

birth of Kārtikeya, education of him, description of war between Kārtikeya and 

demons and victory of Kārtikeya.  

 

The sixth canto consists of birth of Gaṇeśa, fight between Śiva and Gaṇeśa, 

Gaṇeśa’s head was cut by Śiva, anger of Pārvatī and rebirth of Gaṇeśa. The 

seventh canto deals with war between Śiva and demons and killing of Tripurā. The 

eighth canto discusses Dāsabhakti of Prahalāda, irritation of his father, killing of 

Hiranyakashyapa and killing of Gilāsūra. The ninth canto deals with the love story 

of Chitralekhā and Aniruddha. In the tenth canto, the poet narrates the battle 

between Śiva and Viṣṇu. The eleventh canto comprises of marriage of Jalandhara 

and Kalanemi, battle between deities and demons, insulting words of Jalandhara to 

Pārvatī, anger of Śiva and killing of Jalandhara.  
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The twelfth canto discusses the birth of Sañkhacuda, marriage of Sañkhacuda with 

Tulsī, killing of demon Sañkhacuda by Śiva. The thirteenth canto deals with 

penance of Gajāsūra, boon from Brahma, fighting between Śiva and Gajāsūra and 

death of Gajāsūra. The fourteenth canto deals with annoyance of Dundubhi, 

misbehaviour with Pārvatī, anger of Diva, and slaughter of him. The fifteenth canto 

narrates incarnations of lord Śiva, importance of Śiva’s name and its power. The 

sixteenth canto deals with various forms of lord Śiva. The seventeenth canto 

discusses the hundered names of lord Śiva. The eighteenth canto consists of 

various stotras on the glory of lord Śiva.     

  

The poem ends with the following verse: 

áwÃâÊ×í ½Èð Ö½ôð ã×ÕÖâãÚtÒÕÇôÌðó 

¿ÈçÊô×ÍýÏnËâÌâï ÐýâÈçð ¿ìÈsÒ »âvÒsÒóó 18.62 

The importance of Kāśmir in poet’s word: 

ásÒâï »âSÒâï ÑöÈí Òð sÒânÑè»í ÐÕãÈ ÍâÕôãÈó 

Óí¿Èë Ñë ÈÈð »â×äãÌÕâÖä ¿âÝ ÑâÌÕðóó 1.22 

The glory of lord Śiva and importance of his name: 

áãÒ ¿n¨¿èÅ »rÇâ»Ó áBÒï»Ó Ðí, 

ÍýÇÈÍâÔ Á½ÊäSÕÓ ×ï»Ó ÖÈäÍýÐíó 

ÏÚçÔìÊçôð¼ìÊçôðã¼Èï ÌÌç ÑâÑÈäÕ ÚäÌÈÑÑ z, 

ãÕÐÕìüÕÚäÌÑÉ é}Ó ÚÓ ÊäÌÈÑÑzóó 3.63  

ÈsÑì ÌÑð ÈâÓ»ËâãÈÍçãÝÇë, 

ÈsÑì ÌÑð ÈâÓ»ÓâÁËâãÓÇëó 

ÈsÑì ÌÑð ÈâÓ»×mÐçÌâmÌë, 

ÈsÑì ÌÑð ÈâÓ» ÑâïÝÊâãÒÌëóó 5.54 
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This epic contains different figures of speech like Upamā, Utprekṣā, Anuprāsa and 

Atiśayokti. Let us see the example of Upamā: 

×ï»ÓsÈâÑÍSÒÊz Õì ÍýÉÑâRÆÒîÕÌâÑ zó 

»mÏç½ýäÕâï ãÕ×âÔâÜäï ÍèÇô¿n¨ãÌÐâÌÌâÑ zóó 4.30 

Example of Bhayānaka sentiment: 

»ëØâïã¿Ê z ÏâÚÕð ãÀnÌâãÐnÌ½ýäÕâsÈÉâÍÓëó 

»ëã¿nÑãÉÈ½âÝâï×âð »ëã¿ãÌüÐnÌ ÑâÌÖâðóó 8.34  

An example of good saying:  

Ì sÕ½íô ÌâÍÕ½íô Õâ ÌìÕâtÑâ ÍâÓÔîã»»ðó 

åÚìÕ sÕ½ô-ÌÓ»î Öç¼Êçð¼âtÑ»î ÑÈîóó 7.32 

Jivanarama Shastri remarks:  

“ÒÚ ÑÚâ»âvÒ áãÈ Íýâ¿äÌ Öïs™ãÈ »ä ½îÓÕ ½âÉâáíï »í ÌÒë Òç½ Ñëï 

ÌÒë sÕÓ Ñëï ÍýsÈçÈ »ÓÌë »â #» ÖÎÔ ÍýÒâÖ Úìó ÒYãÍ ã×ÕÖmÏnËä 

Íýâ¿äÌ »âvÒ Ðä éÍÔbË ÚíÈë Úìï ÁìÖë ã»- ÚÓãÕÁÒ, Ùä»NÄ¿ãÓÈ, 

ÚÓ¿ãÓÈã¿nÈâÑãÇ, sÈçãÈ»çÖçÑâ:ÁãÔ áîÓ ã×ÕÔäÔâÇôÕ áâãÊ, ÍÓnÈç 

Õë »Éâ-»âvÒ ÌÚäï Úìó éÌÑëï ±Èç áâãÊ »â ÕÇôÌ ÐÓâ ÍÅâ Úì áîÓ Õë 

áÈäÕ »ãÄÌ Ðä Úìï, Áí ÕÈôÑâÌ ÖÑÒ »ë ãÔ# éÍÒçø ÌÚäï Úìïó åÖä 

§ãwÃ»íÇ Öë ÒÚ »âvÒ áÌçwÃçÍz ÀnÊ »ë ÖÓÖ ÖÓÔ ÍYíï Ñëï ãÔ¼â 

½Òâ Úìó 131 

This epic poem is composed in simple and lucid style.  Most of the cantos of this 

epic poem are written in Anuṣṭup meter. However, at the end of each canto the 

poet has changed the metre. I think that it is one of the best epic poems on the life 

of Śiva.  

 

                                                             
131 Ibid p. 1 
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IV.V ŚRĪ-LAVALĪ-PARIṆAYA-MAHĀKĀVYAM  

 
Śrī-Lavalī-Pariṇaya-mahākāvyam (SLPM)132 is composed by K.S. Nagarajan in 

1975. SLPM is consisting of 10 cantos and 963 verses. The source of this epic is 

taken from the Skandapurāṇa. The main character of this epic is Lavalī. The poet 

has given the appropriate title of each canto in accordance with the incidents, 

which occur in the life of Lavalī. The titles of the cantos as well as numbers of 

verses are as under: 

 Cantos    Titles      Verses  

I   ÔÕÔäÁÌÌÑz    101 

II   ÏâÔÔäÔâ    100 

III   ÜëÝâÕÌÑ z    100 

IV   s»nÊÖnÊ×ôÌÑ z   97 

V   ÔÕÔäãÕÓÚð     90 

VI   ÍçÌüÑÔÌÑz     91 

VII   ÖçÈânÕëØÇÑ z     91 

VIII   nââÓÊâ½ÑÌÑ z     96 

IX   ÍýâÇÊâÌÑ z     96 

X   ÔÕÔäãÕÕâÚð    101 

 The epic starts with the description of Kāñci:  

»â:¿äÍçÓä »â:¿Ì½íÍçÓâ½ýâ 

»â:¿äÕ ÐèÑëÐôÓÈí…ÕâÌâÑ zó 

ãÊSÒstÒ½stÒsÒ ¿ ÐâãÈ ÍçNÒâ  

ÍçNÒÍýÊâ ÖjÁÌÐí½ÊâÝäóó 1.1 

                                                             
132 Nagarajan K.S., Śrī-Lavalī-Pariṇaya, 1975 
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The first canto deals with the birth of Lavalī and description of Kāñci. The second 

canto consists of plays of Lavalī, naming ceremony of her, and beauty of her. The 

third canto discusses the description of Nārada, arrival of Nārada near Skanda and 

proposal for marriage with Lavalī. The fourth canto states meeting of Lavalī and 

Skanda and real form of Skanda. In the fifth canto poet has described the 

separation of Lavalī and Skanda. The sixth canto comprises of reunion of Lavalī 

and Skanda.  

 

The seventh canto deals with search of daughter, miserable condition of the king, 

meeting of Lavalī with hunter king, conversation between Skanda and hunter king 

and hunter king appealed to Skanda to return his daughter. The eighth canto deals 

with arrival of Nārada, Skanda introduced Lavalī to Nārada, grandeur of Sanskrit 

language, Nārada reminds Skanda’s real duty and description of later life of Lavalī. 

The ninth canto discusses about Skanda’s returning and acceptance of Lavalī by 

the Skanda. In the tenth canto, the poet has described the marriage ceremony of 

Lavalī.  

Mahākāvya ends with the following verse: 

ãÊ×ð ÍýÖnÌâð Ö»Ôâ ÏÐèÕçð 

ÖÕôÝ ÖÕõ ×çÐÊï ¿»â×ëó 

Ñr]Õî ×ânÈÈÓð Ö½nËð 

Íý×ânÈÓätÒâ ¿ ÏÐî ÍýÊäÍðóó 10.100  

Description of Lavalī: 

Ñö½ä ×ÓäÓëÇ ÈÉâãÍ ÈnÕä 

ÑÌíÚÓâ Õâ ÈöÇÑÜÇít»âó 

åÈsÈÈí ÑäÈ½ÈëÌ ÒânÈä 

Öâ ¿ï¿ÔâÜä ÒçÕÈäÕ ÓëÁëóó 1.73 
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Example of Utprekṣā: 

ÖînÊÒôÖöãwÃð ÍýÉÑëÕ ËâÈç- 

ÏôÐî ¿ ÔâÕNÒÑÒä ÑÌíÞâó 

Öâ »nÒ»â »âÑÕËèãÓÕâÖä  

ãcÀ×çtÕÑâpÈâ ÍçÌÓpÒÓNÒëóó 1.82 

Description of Nārada in poet’s word: 

ãÊvÒï ÕÍçsÈë ×ÓãÊnÊç½îÓï 

¿Üçð ÖÑäxÒìãÈ ÌÕï ÍýÑíÊÑ zó 

ÕäÇí…Õí ½äãÈÖçËâÍýÕâÚð 

»Çô]ÒâÈ z ã¿ùÖÑç¨ÑëãÈóó 3.15 

Conversation between Skanda and Lavalī’s father: 

tÕÊäÒÍâÊâbÁÓÁð »ÇìÓÚï 

ãÕËèÈÍâÍíãsÑ ™Èð ™ÍâÔçÌâó 

 

tÕÒâËçÌâ ã»ï »ÓÕâãÇ È]Ê 

ÍýÖnÌ¿ëÈâ ãÕÊËâãÑ ãÌÐôÓÑ zóó 4.9  

K.S. Nagarajan says: 

”ásÒ ÑÚâ»âvÒsÒ »ÉâÕsÈç s»nÊÍçÓâÇânÈ½ôÈ×az»ÓÖïãÚÈâÒâï 

ÕÈôÑâÌÊëÕ»âNÅâÊçÊ zËöÈÑ zó ásÑt»çÔÊìÕÈï ÍÓÑ»rÇâãÌãËð ÙäÖçÏý¢NÒðó 

áÈð »ÉÑãÍ ÈÊäÒ¿ãÓÈâÌçÕÇôÌÐãÓÈëÌ ÑÚâ»âvÒëÌâÌëÌ ÈtÍâÊÍMâÓâËÌï 

ã®ÒÈëó ÔÕÔäÁÌÌâÊâÓBÒ ÔÕÔäãÕÕâÚÍÒônÈï ÑÚâ»âvÒãÑÊÑÌç½çãmÎÈÑ zó 

ÕsÈç ÍçÓâÇâÊçÊzËöÈtÕâtÍçÓâÈÌÑãÍ ÑÚâ»âvÒë ÈÝ ÈÝ áâËçãÌ»ãÕØÒâ 

ÌèÈÌÓätÒâ ÍýsÈçÈâðó”133 

Rangnath S. observes:  

                                                             
133 Nagrajan, K.S., Ibid, p.iv  



141 
  

“The poet has borrowed the material from the Purāṇas, he has 

given a new form to it with the introduction of some of the 

modern topics like the position of Sanskrit, the advent of Kali 

and others. He has followed some of the rules of 

mahākāvyas….Particularly the poet is good in  Upamā  and 

Anuprāsa and his regard and love for Sanskrit could be noted 

quite often througout the work.”134  

 

 
IV. VI GAṄGĀ-SĀGARĪYAM 

 

Gaṅgā-sāgarīyam (GS)135 is composed by Pandit Viṣṇu datta Shukla in 1982. He 

was born in Unnava district in Uttar Pradesh in 1895. He was an eminent scholar 

of Hindi as well as Sanskrit literature. GS is consisting of 9 cantos and 479 verses. 

The heroine of GS is Gaṅgā while Sāgara, Himavān, Śankara, Yamunā, 

Bharadwāja, Kapila, Megha etc. play their role as a subordinate character.  

Vrajalal Sharma remarks:  

“ãÕã¿Ý  ÏâÈ ÒÚ Úì ã» ÒÚ ™ãÈ »ÉâÕsÈç »ä ÖäÑâ  »ë áâËâÓ ÍÓ Èí 

¼ïÅ»âvÒ »ë RÍ Ñëï ÔãÜÈ ÚíÈä Úì ÍÓnÈç ÔÜÇíï »ë áâËâÓ ÍÓ ÒÚ 

ÑÚâ»âvÒ »ä »íãÃ Ñëï áâÈä Úìó áÈð ÚÑ åÖë ¼ïÅ»âvÒ áîÓ ÑÚâ»âvÒ »ë 

Ïä¿ »ä »íãÃ Ñëï Ó¼ Ö»Èë Úìïó ÒãÊ åÖë ÚÑ ÑÚâ¼NÅ»âvÒ »Úëï Èí 

áÖï½È Ì Úí½âó åÖÑëï Ô½Ð½ ÖÐä Íý»âÓ »ë ÍýÑç¼ ÀnÊíï »â ÍýÒí½ »ãÕ 

Ìë ã»Òâ Úì áîÓ ÍèÓä ×ç}Èâ áîÓ ÖÎÔÈâ »ë ÖâÉ ã»Òâ Úìó ”136  

Titles of the cantos are as under along with their number of verses.  

                                                             
134 Rangnath S., Post Independence Sanskrit Epics, p.93 
135 Shukla, Viṣṇu Datta, Gaṅgā-sāgarīyam, 1982  
136 Ibid. p.15 
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 Canto  Verses    Titles of the cantos  

I  57   ÓâjÒÕÇôÌÑ z 

II  65   »ÉâÓmÐð 

III  51   ÕÓÍýÊâÌÑ z 

IV  52   ½ï½âÁnÑ 

V  53   ÏâÔÔäÔâ 

VI  53   ÊèÈâÌçÏnËð 

VII  56   éËí½Íý»ÓÇÑ z 

VIII  53   ÍýsÉâÌÑ z 

IX  55   Öâ½ÓãÑÔÌÑ z  

The epic poem begins with following verse: 

ástÒçùÓâ¼NÅÍÊë ÖÑö}ë 

sÕÌâÑËnÒí ãÚÑÕâÌ z ÑÚäÐöÈ zó 

áâSÒâÑÍë×âÕÓ ãÕsÈöÈsÒ 

ÓâjÒsÒ ÌânÈï ãÕÐÕsÒ ÈsÒóó 1.1  

The first canto viz. Rājyavarṇanam starts with the description of the state of 

Himavān, separation of Gaṅgā, sorrow of queen, Gaṅgā’s departure in the 

direction of husband’s house and meeting of Gaṅgā and sea. The second canto viz. 

Kathārambha begins with the miserable condition of queen in separation of her 

daughter, Himavān’s arrival near Siva, description of Kailāsa, worship of lord 

Śiva, mental agony of him. The third canto is entitled with Varapradāna boon 

from Śiva and birth of girl child by the grace of Śiva.  

 

The fourth canto starts with natural beauty of morning, arrival of Himavān to his 

wife, pregnancy of her wife, visit of her on the mountain, forest, and bank of sea 
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and birth of a girl child. The fifth canto describes childhood of Gaṅgā, play of 

Gaṅgā in her childhood, worry of her mother and search of suitable husband for 

Gaṅgā. The sixth canto begins with the merit of Gaṅgā, spoken by the messenger, 

Sāgara impressed with the merits of Gaṅgā, description of cloud, cloud as a 

messenger and feelings of Sāgara towards Gaṅgā.  

 

The seventh canto opens with Gaṅgā’s eagerness to meet the ocean, but his father 

tried to stop him, having described the rules of society. By presenting the 

philosophical thoughts in front of his father, Gaṅgā got the permission to meet the 

sea. The eighth canto begins with blessings of her parents, philosophical ideas of 

Gaṅgā, flow of river Mandākinī, description of Prayāga, Gaṅgā stopped by 

Bharadwāja and mental agony of her. The ninth canto deals with description of 

Viśvanātha, Gaṅgā’s meeting with Kapila, permission of him and meeting with the 

sea.  Here is the end of the poem.   

The epic poem ends with: 

ÊìÕâÈ z ÒÊâ ÈãnÑÔÌï ÏÐèÕ  

ÖâÖäÈ z ãÈãÉð ÙâÕÇÍèãÇôÑâÒâðó 

ÈsÑâÈ z ÈÒíð »ânÈÑÌí;ãÐÔâØâð 

ÍèÇâô ÏÐèÕçð ×ã×ÕÈ z ÖÑsÈâðóó 9.54  

This epic poem contains nine metres viz. Anuṣṭup, Upajāti, Vasantatilakā.  

Indravajrā, Upendravajrā, Śikharīṇī, Mālinī, Bhujañgaprayāta, Śālinī, 

Dṛtavilambita and Mandākrantā.  

Example of Dṛtavilambita: 

ÞâtÕâ ÖÑsÈâï ÊçãÚÈçð »Éâï Èâï 

áâÔícÒÐèÒð Ö»ÔâÑÕsÉâÑ zó 
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Èâï ÖântÕÒÌ z sÌëÚ™ÍâãÐÐèÈð 

½cÀtÕÑnÈë Ö ÑçãÌüÊÊë×óó 8.52 

The poet has used figures of speech like Arthāntaranyāsa, Rūpaka, Utprekṣā, 

Viśeṣokti, Atiśayokti and Upamā. Let us see the example of Rūpaka: 

ÓmÒï ã»ÓäÃï »çÖçÑâÕÔäÌâ- 

ÑâcÀâÊÌï ÌèÈÌÍlÔÕâÌâÑ zó 

ÕÖnÈ»âÔë ÍãÓÊâÒ ÕöÜâ-  

sÈ¨âjÒ ×íÐâÑãÐÕËôÒãnÈóó 1.17  

Example of Utprekṣā: 

jÒítsÌâ ÖÊâ sÌâÍÒãÈ ÍýÖnÌâ 

»ÓítÒçØâ ÖâmÍýÈÑaz½Óâ½Ñ zó 

ÕâÔâ»ôãÏmÏâü¿ÈÐâÔãÕnÊçð 

×öaz½âãÓÈâ Öâ Ö»ÔìÕôËèÕÈ zóó 2.24  

This epic contains different sentiments like Vīra, Śṛṇgāra, Śānta, etc. Let us see 

the example of Bhakti rasa: 

ãÕÚâÒÈë ]âÓãÑÊï ÊÒâÔí 

»çÈýâpÒÚï ÌìÕ½Èí;ãsÑ ÒâÕÈ zó 

ãÕÚâÒÈë ]âÓÑÈãstÕÊâÌäï 

Öaz»í¿×äÔí ÕÊ »çÈý  ÒâãÑóó 2.60  

Rahash Vihari Dwivedi rightly remarks:  

“½az½âÖâ½ÓäÒï Öïs™ÈsÒ RÍ»âtÑ»Ñë»ï ÑÚâ»âvÒÑãsÈó 

ÍâS¿âtÒãÕ¿âÓ»ìãÓÒï ”#Ô½Óä” åãÈ ÌâmÌâ »TÒÈëó áãsÑÌ z 

¿ìÈnÒ¿nÊýíÊÒsÒ Íýâ¿äÌRÍ»»Éâã×lÍï ÌâÌçÖöÈÑ zó áâaz½Ô ÖâãÚtÒë 

ãÕï××Èäï ÒâÕÊ z  RÍ» - »ÉâÒâ ãÕ»ãÖÈï ã×lÍï ÕìãÊ»äï ÍîÓâãÇ»äï ¿ 

Í}ãÈÑÌçÖötÒ ÍýÕüÈÈãÑÊï ÑÚâ»âvÒÑ zó »âvÒë;ãsÑÌ z ÖÕâôãÇ ÍâÝâãÇ 
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Íýâ™ãÈ»âãÌ ÖãnÈó ÒÉâ Öâ½Óð, ½az½â, ãÚÑÕâÌ z Ñë¾S¿ëtÒâÊÒðó 

áÝìÈâãÌ »ëÕÔï Íýâ™ãÈ»dSÒâãÌ Ì ÖãnÈ, áãÍÈç-#ÈëØâÑÝ 

ÑâÌÕä»ÓÇï ™Èï ãÕYÈëó »âvÒÍýãÈÐÒâ »ãÕÌâ Íýâ™ãÈ»ï 

Ðî½íãÔ»ÑìãÈÚâãÖ»ï RÍÑëÈëØâï ÖïÓãÜÈï ÕÓäÕüÈó ãÚÑÕÈí ½az½âÒâð 

Öâ½ÓsÒ ¿ ÑâÌÕä»ÓÇï ÓâÑâÒÇ-ÑÚâÐâÓÈ-»âãÔÊâÖÖâãÚtÒëØç ÏÚçËâ 

ãÕÔíkÒÈëó áãsÑÌ z »âvÒë ÑâÌÕä»ÓÇãÑÊÑîã¿tÒÖÑãnÕÈï vÒâÍ»ï ¿ 

ãÕYÈëó áÝ ÈöÈäÒ»íãÃ»ï RÍ»tÕï ãÌÐâlÒÈë ÒÝ ÁÅÍÊâÉâô 

ÑâÌÕäÒâÒâ@ ëÈÌâÒâð ÖmÏ}âsÖnÈð ÑâÌÕÖçÔÐÒâ ÐâØÒâ vÒÕÚÓãnÈó 

×ç}RÍëÇ Ì »âã¿cÀìÔä »âvÒë;ãsÑÌ z sÕä»âÒâô ÒÈí ãÚ 

½az½âÖâ½ÓâÊäÌâÑìãÈÚâãÖ»ëwÕâKÒâÌëØç Íýâ¿äÌ»âÔâÊëÕ RÍ»sÒ 

ãÑÙÇï ÍýâpÒÈëó Ô¾ç»âÒâtÑ»ãÑÊï ÑÚâ»âvÒÑzó”137  

He further remarks in his other book: 

“The imagination of clouds as a massager is very old, 

though the other things are suitable as a massager for the 

Gaṅgā and Sāgara, and hence here he takes the support of 

clouds i.e. Megha.”138  

 

IV. VII SUDĀMĀ-CARITAM 

 
Sudāmā-caritam139 is composed by Indradeva Dwivedi in 1992 wherein the poet 

has described the true friendship of Sudāmā and Lord Kṛṣṇa. The poet was 

belonging to the Bhojpur, Bihār. He was a prolific writer and prominent speaker of 

                                                             
137 Dwivedi, Rahash Vihari, Swātantrotare Madhyapradeshe Praṇitāni Sanskrit Mahākāvyāni, in 
Post Independence Sanskrit Literature: A Critical Survey, p.103 
138 Dwivedi, Rahash vihari, Sanskrit Mahākāvyon Kā Samālocanatmak Adhyayan, p.160 
139 Dwivedi, Indradeva, Sudāmā-caritam, 1992 
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Sanskrit literature. The poet has good command over the grammar also. He is 

expert in the Purāṇa literature.  

 

Sudāmā-caritam is an interesting mahākāvya in Sanskrit. The epic is consists of 21 

cantos and 1580 verses, bearing the subject matter of the cantos in an aphoristic 

manner. The suitable titles are also given by the poet in accordance with incident, 

which was happening in the life of Sudāmā. It is very appreciable. The source of 

this epic is Bhāgavatpurāṇa, which is one of the major Purāṇas among the 

eighteen Purāṇas.  

 

The hero of this mahākāvya is Sudāmā who is the noble, unique, simple, 

innocence, devotional character Bhāgavatpurāṇa. The purpose of the poet is to 

make people aware of the noble character of Sudāmā, a simple householder who 

suffers from extreme poverty and his noble conduct could achieve the love and 

mercy of the lord Kṛṣṇa. The main sentiment of this epic is Śānta while in some 

places we also find Karuṇa. The poet follows the Vaidarbhī style. The appropriate 

titles of the cantos are as follows: 

I   100   ãÕYâÔÒ½ÑÌÑz 

II   125   ÖãÑËâÚÓÇÑ z 

III   224   ÀnÊíÕØâô 

IV   100   ãÑÝânÕëØÇÑ z 

V   100   ÑçãÌÊ×ôÌÑz  

VI   75   ÑçãÌÕÇôÌÑ z  

VII   41   ÖÊçÍÊë×ð 

VIII   49   ÍÓâÕÈôÌÑ z  



147 
  

IX   50   ½öÚÑâ½ôÑ z 

X   61   Ðçãøð 

XI   77   ÐâÒâôÌçÌäãÈð 

XII   79   ÐâÒâôÌç×âÖÌÑz 

XIII   37   ã×ÜÇð 

XIV   59   ÁäÕÌÍÉÑz  

XV   49   ]âãÓ»âÍçÓäÕÇôÌÑz 

XVI   73   ÓâÁÌäãÈÖïÕâÊð 

XVII   100   ½öÚ½ÑÌÑ z  

XVIII   60   ÍçÌüÑÔÌÑz  

XIX   45   ÐÕÐí½ð 

XX   45   ½öÚtÒâ½ð  

XXI   31   ÑçãkÈð 

The epic poem begins with the arrival of Sudāmā in the Āshrama for the 

acquisition of knowledge, meeting with lord Kṛṣṇa, description of preceptor’s 

residence and description of seer Sandīpanī and poverty of Sudāmā. Further, the 

poet has described the friendship of Kṛṣṇa and Sudāmā, knowledge of Sudāmā in 

Vedās, marriage of Sudāmā, hunger of Sudāmā’s family and miserable condition 

of Sudāmā’s family.  

 

Next, the author has narrated arrival of Sudāmā in Dwarika, hospitality of Sudāmā 

by Kṛṣṇa, bundle of flattened rice taken by Kṛṣṇa, pleased of Kṛṣṇa having eaten 

the flattened rice and departure of Sudāmā from Dwarika with heavy mind. Then 

the poet has discussed about miracle of Kṛṣṇa, joy of Śumatī, arrival of Sudāmā in 

home town, amazement of Sudāmā, tears of joy rolling down from the eyes of 
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Sudāmā, luxurious life of Sudāmā, abandonment of luxurious life and liberation of 

Sudāmā.        

An example of Mañjubhāṣinī metre: 

ÖçÑÌ »çÑâÓÔãÔÈï ÑÚâ×Ò  

ãÌÒÈï ãÕ»âÖÒãÈ Ñ:ÁçÐâãØÇäó 

ÈÊãÍ ãsÉãÈð ×çÐÎÔâÒ ÌíÍ½Èâ 

jÕãÓÈsÕÐâÕÍãÓÇâÑÕâãÚÌäóó 3.104  

Narration of epigram used by the poet: 

ËÌï »ÓíÈäÚ ½öÚë;ãÍ ×ÝçÈâï 

Íý×sÈÊçð¼âÒ ÑÈï Öç½íÍÌÑ zó 

áÈí ãÚ ÑâÌsÒ ËÌâ½ÑânÈÓë 

ÍýÒíÁÌï ÌâãsÈ ËÌsÒ ÑâãÌÌðóó 12.3 

Description of Dwarika city in Pancacamara metre is very interesting: 

ÍýÍâÍçÓäï ÖÑâãÙÈð ÖçÍNÒãÕãÉ»âï ÈÊâ 

ÖçÕÇôÐâÓãÌüÑÈï ÖçÈíÓÇëÌ ÖãjÁÈÑ zó 

ÔÕÇ½nËÕâãÖÈï ç̈ÑâÑÒâãÙÈï sÉÔï 

ÖÐâ½öÚï ãÕÔíkÒ ÑíÊÑâÍ Êçð¼ÚâãÓÇâÑ zóó 15.14 

 

IV. VIII VĀMANĀVATĀRAṆAM 
 

Vāmanāvataraṇam (VV)140 is composed by Rajendra Mishra in 1995. Rajendra 

Mishra is an erudite scholar and  creative writer.  He has composed in all forms of 

creative writing i.e. Mahākāvya, Khaṇḍakāvya, Laghukāvya, Śatakakāvya, etc. He 

has composed two epics viz. Jānakījīvanam and Vāmanāvataraṇam. VV is the 

second epic of Rajendra Mishra. The poet has given parent’s information in the 
                                                             
140 Mishra, Abhiraja Rajendra, Vāmanāvataraṇam, 1995 
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following verse. This verse is used as a constant refrain at the second last stanza in 

each canto: 

Òï ÊëÕä ÖçØçÕë »ãÕtÕã×¼Óï Êç½âôÍýÖâÊâãnÌÁë 

®íÅë ×çãøãÌÐë ãÕÑîãø»ÈÌçï ÕnYâ;ãÐÓâÁä ÖçÈÑ zó 

ÙäÊëÕën¨ÖçÓën¨ÑDÒÑÑÇä ÓâÁën¨ãÑÙí  nÕÖî 

_ùçwÃzÒì ÈÌçÈë ãÝãÕ®ÑÒ×í ½äÕâôÇÕâNÒâ;ÌËÑ zóó 3.52 

The subject matter of this epic is chosen from the Vāmanapurāṇa. The hero of this 

epic poem is Vāmana. VV is consisting of 17 cantos and 887 verses. The poet has 

preserved the uniformity in the number of verses. Each canto has adorned with the 

appropriate title. 
Canto  Verses    Titles of the cantos  

I   47   »ãÕÕï×ÕÇôÌÑ z 

II   50   ÏãÔÍýÈâÍð 

III   53   áÑÓâÕÈä½ýÚÇÑ z  

 IV   50   ÏãÔÍýãÈwÄâð   

V   50   áãÊãÈÍÒíÕýÈð 

VI   50   ÕâÑÌâÕÈÓÇÑ z 

VII   50   ÕâÑÌíÍÌÒÌÑz 

VIII   50   ÏãÔãÌ½ýÚâãÐÒâÌÑ z 

IX   45   ãÝÍÊíÕþÒâ:¿â 

X   51   ×ç»ÍýÏíËð 

XI   51   ÏãÔÖï»lÍdÆtÕÑ z 

XII   54   ÕâÑÌãÕSÕRÍÈâ 

XIII   60   ÏãÔãÌ½ýÚð 

XIV   51   ÕâÑÌÍýÏíËð 
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XV   67   ±ÈçÑÚâtmÒÑ z 

XVI   41   ×ç®sÒ ×ÓÇâ½ãÈð 

XVII   67   ÊëÕÖâÑýâjÒÑ z 

The epic begins with the following verse: 

ÁÒãÈ ÕÓÊÕâÇä ¤âãÊÌä Öt»ÕäÌâï 

»ÕÌ»çÕÔÒâaz»®äÅÊâÔë¼½nËâó 

ÒÊÌç™ãÈ™ÈâÉâô ÖâÉôÖâÉâô;ãÑÈâÉâô 

ÍýÐÕãÈ ãÌÒçÈâÉâô ×ëÑçØä ÖjÁÌâÌâÑ zóó 1.1 

The first canto deals with description of goddess Saraswati, praise of Kalidāsa and 

other poets, description of lineage of poet himself and eulogy of Vāmana. The 

second canto consists of arrival of Balī near Sūkrācārya, consolation from 

Sūkrācārya, Viśvajīt yajña was performed by king Balī, advent of lord Sun and 

power of king Balī.  

 

The third canto narrates arrival of Balī in Amarāvatī, description of Amarāvatī and 

Amarāvatī was surrounded by Balī’s army. The fourth canto comprises of advent 

of Indra, frightened of Indra, description of helpless Indra, dejection of Indra, 

advice of Brhaspati, Indra’s run away from Amarāvatī and sway of Balī in heaven. 

The fifth canto consists of sadness of Aditī, advice of sage Kaśyapa, vow was 

performed by Aditī and appearance of lord Viṣṇu.   

 

The sixth canto consists of pregnancy of Aditī, birth of Viṣṇu in the form of 

Vāmana, happiness of Aditī, childhood of Vāmana and sacred thread ceremony of 

Vāmana. The seventh canto deals with the invitation to the people and deities for 

the sacred thread ceremony, description of sacred thread ceremony, pleasure of 



151 
  

Kaśyapa and Aditī. The eighth canto consists of determination of Vāmana, 

Vāmana’s departure for Aśvamedha sacrifice, description of natural phenomenan 

and advent of Vāmana on the place of sacrifice. The ninth canto deals with 

description of king Balī, Vāmana’s asking for three steps land and Vāmana’s 

proposal was accepted by Balī.  

 

The tenth canto comprises of Sūkrācārya’s advice to Balī, real identity of Vāmana, 

description of incarnations of Viṣṇu and confusion of Balī after the advice of 

Sūkrācārya. The eleventh canto deals with conversation between Sūkrācārya and 

Balī and happiness of Balī. The twelfth canto consists of magnificent form of 

Vāmana, description of Vāmana and three steps of him. The thirteenth canto 

comprises of eulogy of Vāmana performed by Balī and dedication of Balī. The 

fourteenth canto consists of pleasure of Vāmana, characteristic of devotee and 

Balī’s merits described by Vāmana.   

 

The fifteenth canto consists of difference between demigods and demons, 

importance of Ṛta, speech of Vāmana, and happiness of assembly. The sixteenth 

canto narrates the conversation between Vāmana and Sūkrācārya, praise of 

Vāmana and surrender of Sūkrācārya. The seventeenth canto deals with ruler of 

Indra in the heaven, appointment of demigods as counselors, eulogy of Viṣṇu and 

grand description of Amarāvatī. 

Each canto and poem also ends with the following verse: 

ÑèÔï Ùä»ãÕ»âãÔÊâÖ»ãÕÈâ ÙäÚØôÕâÇä ÈÌçð 

ÍÝï ÙäÁÒÊëÕÊëÕÕ¿Ìï ÙäãÕlÚÇíkÈï ÖçÑÑ zó 

ÙäÑtÍãNÅÈÓâÁ»âvÒ½ãÓÑâ ÒsÒ ÍýÍèÈï ÎÔï  

ÁävÒâ}nÈ z! ãÌÖ½ôÁí;ÒÑãÐÓâazÓâÁën¨»âvÒ ç̈Ñðóó 17.67 



152 
  

The poem consists of various metres like Upajāti, Mālinī, Viyoginī, Sragvinī, 

Pṛthvi, Śālinī, Toṭaka, Dṛtavilambita, Vaṁśastha, Rathoddhatā etc.   

Let us see the example of Sragvinī: 

ÖÑâÔíkÒ »âÊãmÏÌäï ÖîmÒRÍâï  

ÑÒèÓí ÒÉínÑâÊÐâÕï ÍýÒâãÈó 

ÈÉìÕâãÊãÈï Êü×ÈÍýäãÈÏnËâï  

ÕýÈä »SÒÍí;ãÍ ÍýÖ[íc¿¿âÔóó 6.3 

Description of King Balī: 

ÚëÑâaz½ÊâÔaz™ÈÒçgÑÏâÚçð 

ÖçsÝgËÓí ÔîÚã×ÓsÝ×íÐðó 

ÖnÌâÚÖïÀâãÊÈÍäÌÕÜâ 

ÓÇâãÐÒâÌï Ö ÈÈS¿»âÓóó 2.25 

The poet has used various figures of speech to compose this epic like Upamā, 

Utprekṣā, Śleṣa, Dṛṣṭānta, Anuprāsa, Yugmaka and others. Let us see the example 

of Simile and Yugmaka: 

Example of Yugmaka: 

ÑÌíÞÕÌÑâãÔ»âï ÍýÍÊ½â:¿ ÕÜðsÉÔë 

ÚÓë_ôÊÒÑãnÊÓë ÑãÚÈËÑôÑâÕëãwÃÈÑzó 

Ñö½âaz»ÑãÍ ÑâÌÖë sÈÌÒç½ë ¿ ÖtÒï ±Èï 

»ç×ë×Ò»Óâï ãÙÒï ÍöÉçÔÕÜãÖ ÍýëÒÖäÑ zóó 12.7  

Eulogy of lord Viṣṇu: 

ã×Õ r¨ ÑÚëSÕÓ! »ë×Õ Úë! 

ÌÕÌäÔÏÔâÚ»»ânÈÈÌí! 

ÕÓÊØôÐ ÖèxÑ ½çÇÞ ÚÓë! 

Á½Êä× ÍçÓâÇ ÌÓíùÑ Úë!óó 5.31 
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Description of Vāmana:  

Ì ½ÕôÐâÓï Ì ¿ ×ãøÈâNÅÕï 

Ì ¿â;pÒÑÒâôÊÊçÓnÈÍîrØÑ zó 

ÖÚë ËÓâÒâï ãÊãÕ ¿âãÍ »sÒã¿È z  

ÕýÈï Ìç Ñë ½ÕôãÕÌâ×»âÓ»Ñ zóó 8.7 

Example of good saying: 

ÖnÈçwÃ áâtÑnÒãÍ ÖîKÒÑëãÈ 

ÍýâÇä ÒdcÀíÍ½ÈëÌ ÓâÁÌ z! 

Ôí»ìãsÝãÐS¿âãÍ Ì ÈçwÃÑëãÈ 

SÕâtÑnÒÖnÈíØÒçÈð ÍÓnÈçóó 9.32 

Example of Moral teaching: 

ÈÌçtÒÁsÖãnÈ Öç¼íÍÔbËâ 

ÓÇâaz½Çë ÊëÕ! ÖÚÖý×í;ãÍó 

ËÌtÒÁð ã»nÈç Öç¼ëÌ ÈäÉëô 

ÖÑâ½Èë ]âãÓ ÖçÊçÔôÐâsÈëóó 11.16  

 

IV. IX VĀMANA-CARITA-MAHĀKĀVYAM 
 

Vāmana-carita-mahākāvyam (VCM)141 is composed by Iccharama Dwivedi in 

1996. His father’s name was Lalbihari and mother’s name was Kṛṣṇadevi. He was 

born on 15 November 1961, village Iknour, district Itava, Uttara Pradesh. His 

wife’s name is Sunitadevi. At present, he is working as a professor in Lal Bahadur 

Shastri Vishwa Vidyalaya, Delhi. He is the winner of many prestigious awards for 

the contribution to Sanskrit language. The source of this epic is taken from 

Bhāgavatapurāṇa. No deviations are found in story of this epic.  

                                                             
141 Dwivedi, Iccharama, Vāmanacaritam-mahākāvyam, 1997 
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“ÕâÑÌ¿ãÓÈÑ z” »ä ÑèÔ »Éâ »â áâËâÓ Ðä Ðâ½ÕÈ Úä ÓÚâ Úìó ÕâÑÌ-

ãÕwÇç ÍçÓâÇâãÊ Öë Ðä »çÀ Ì »çÀ ãÔÒâ ½Òâ Úì ÍÓ ÑèÔÈð ÙäÐâ½ÕÈ 

Áä Úä åÖ ÑÚâ»âvÒ »ä étÖÐèãÑ Úìïó ÓÖ, ÀnÊ, áÔï»âÓ, ÐâÕ, ÁìÖë 

×âsÝäÒ éÍ®Ñíï »ä ¿¿âô ÑëÓë ãÔÒë åÖ »âvÒ »ë ÖnÊÐô Ñëï ÕìÖë Úä Úì 

ÁìÖë – ”½ûÕæ ½âûÕ ½çÔâÏ”142  

This epic is consists of 15 cantos and 537 verses wherein the poet has described 

Vāmana as a supreme god in the form of Viṣṇu. The main character of this epic is 

Vāmana while Sūkrācārya, Aditī and others are described as subordinate characters 

of this epic.  

The poem begins with the following verse: 

ÕâÑÌí Õâ ÑÌí ÊëÕí;ã]ÈäÒí Ôí»Ðâs»Óðó 

ÜÇâï×ë ÐçÕÌï vÒâpÒ »çrÈë »âvÒÑaz½ÔÑzóó 1.1 

The first canto deals with the description of war between the demons and deities, 

killing of Prahalāda’s grandson and approaching of Sūkrācārya on the mountain 

Himālaya for penance. The second canto deals with description of morning, arrival 

of sage Durvāśā in Vaikunţha and meeting with Viṣṇu. The third canto deals with 

the arrival of Sūkrācārya in hermitage after long penance, arrival of Balī into 

heavenly abode, prowess of Balī, arrival of Indra, description of Balī’s strength and 

disguise of Indra. The fourth canto deals with conversation between Aditī and sage 

Kaśyapa, pain of Aditī’s son, vow of Aditī and Viṣṇu’s worship. The fifth canto 

deals with starting of Aditī’s vow, worshipping of cows and chanting the spell and 

dream of Aditī.   

 

                                                             
142 Ibid, Preface,  p. x 
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The sixth canto narrates Aditī’s devotion, awakening of Aditī, boon from Viṣṇu, 

Viṣṇu’s agreement to become her son, happiness of Aditī and birth of Viṣṇu. The 

seventh canto consists of appearance of Viṣṇu, form of Vāmana, birth ceremony of 

Vāmana and sacred thread ceremony of Vāmana. The eighth canto discusses 

arrival of Vaśiṣṭha, Upanayana ceremony of Vāmana and description of sacrifice. 

The ninth canto consists of description of sacrificial material and pure water.  

 

The tenth canto deals with arrival of Vāmana on the bank of river Narmada, 

description of sacrifice, arrival of Vāmana on the place of sacrifice, honor of 

Vāmana and lord Vāmana begged three steps of land. The eleventh canto deals 

with conversation between Sūkrācārya and Balī, Balī’s promise to Sūkrācārya, 

anger of Sūkrācārya, Balī’s firmness and Balī’s offering everything whatever he 

possessed. The twelfth canto contains arrival of Vindhyavali wife of Balī, her 

respect to Vāmana, universal from of Vāmana and two steps of Vāmana. The 

thirteenth canto deals with confusion regarding third steps of Vāmana and third 

step of Vāmana put on the head of Balī. Last two cantos deal with concept of 

Bhakti. The poem ends with the following verse: 

ãÕwÇçÕâôÑÌÐèÈí, _wÃí ÒãsÑãnÕÓâÁÈë ÈãÊÊÑzó 

ãÊvÒï ÕâÑÌ¿ãÓÈï, ÍÄÈâï sÒânÑçãkÈÊï ãÌtÒÑzóó 15.34   

Character of Vāmana described by the poet: 

ÕâÑÌï ¿ãÓÈï ãÊvÒï ÖÕôÔí»ÑÌíÚÓÑ zó 

ÚãÓÐãkÈÍýÊï ÍçNÒï Ò×sÒï ×ÑÔâÍÚÑ zóó 1.12 

An example of ÍýÇÕÍãÓ¿ÒsÈÏ»Ñ zó which is composed by the poem at the end of the poem:  

»âÑ®íËÍãÓtÒâ½ä, ÔíÐÑíÚãÕÕüÁÈðó 

½âÚôsTÒë ÍÓÑí ÚïÖð, ÌèÌï Ðâ½ÕÈí ãÚ Öðóó 12 Íö.199   
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åcÀâÓâÑ ã]ÕëÊí;Òï, Ùä ½çÓíð ÖçÍýÖâÊÈðó 

ÈsÑâã§Ìât»ãÕÜëÝë ÍýÇÕâKÒí ÏÐèÕ Úóó 26 Íö.201  

The poet has used many metres like Mālinī, Upajāti, Śikharīṇī, Anuṣṭup, 

Śārdūlavikrīḍita, Pṛthvi and Mandākrāntā.  

Example of Pṛthvi:  

ÈÊâ Ö ÑçãÌ »SÒÍð Ö»ÔËÑôÕëùâ ÑçÊâ! 

°ØäSÕÓÖÐâÑÒï sÕÒÑçÍãsÉÈí ÞâÌÕâÌ zó 

ÑçÚèùôÍãÓ×íËÌï ÐÕÈç, ÕâÑÌsÒâãÍ Ñë! 

»Êâ ÑÑ ã××íÐôÕëÈ z ÕýÈãÌÏnËÌï Ñaz½ÔÑ zóó 7.31   

Let us see the example of Utprekṣā: 

ãÕ¿®Ñë ãÕwÇçÍÊï ÈÊíDÕõ, 

ÖÑ½ýÐèÔí»ÈÔï ãÌãÕwÃÑ zó 

ËÓâ ÈÊâ ãÕwÇçÍÊë ÓÓâÁ, 

ÍÓâ½Óë¼ëÕ ÍÊâbÁ¼NÅëóó 12.21 

Description of Balī: 

ãÕ×ç}ÚëÑãÌüÑÈë ãÖÈâSÕÓtÌÑãNÅÈë, 

¨ÆìÓÓìð  ÖÑãnÕÈë Öç¿®»ìð ÖçÖïãsÉÈëó 

ãÕã×wÃ×sÝÖï¿ÒìÕöôÈë DÕÁâ ÖÌâãÉÈë, 

ÓÉë ãÕÓâÁÈë sÑ ÈÝ ÊâÌÕí ÏãÔsÈÊâóó 3.13 

Example of Bhaktirasa: 

tÕï ãÌ½çôÇí;ãÖ Ö½çÇí;ãÖ ÍÓâÍÓí;ãÖ, 

»âÒõ ¿ »âÓÇÑãÖ ÍýÉÑstÕÑëÕó 

ánÈÏôãÚstÕÑãÖ ÊëÕ! ¿Óâ¿ÓâÇâï, 

ÖÕâôtÑãÌ tÕãÒ ãÕÐí;sÈç ÑãÈÑôÊäÒâóó 14.5 

Examples of moral teaching: 
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ãÌÁãÚÈâÒ ÎÔãnÈ Ì ÕöÜ»âð, 

Ì ÖãÓÈð ÍýÕÚãnÈ ãÌÁâÉô»âðó 

Á½ãÈ »äüÈÒçÈâS¿ ÐÕntÒÑä, 

ÍÓãÚÈë ãÌÓÈâ ãÌÁ»ÑôÇâóó 11.30  

Harshvardhan Shah writes: 

“The Vāmanacaritam is one of the best Mahākāvyas of 20th 

century. Though the poet has chosen the traditional form for 

his literary creation, keeping in view the modern connoisseurs 

he has used lucid language, minimized the use of compounds 

and made use of small metres and simple figures of speech. 

His style is vaidarbhī and full of prasādaguṇa. The Poet’s 

command over language is evidently seen in the conversion of 

this cold hearted story of Purāṇa into interesting 

Mahākāvya…..Through this Mahākāvya the poet propagates 

the noble values of our Indian culture. Iccharāma’s efforts in 

keeping Sanskrit language alive are worth appreciating. His 

contribution to the field of Modern Sanskrit Literature is 

highly appreciated for the reason that few poets are writing 

such poems and maintaining the long standing tradition of 

Sanskrit Mahākāvyas.”143  
 

IV. X PARAŚURĀMA-VIJAYA-MAHĀKĀVYAM 
 

                                                             
143 Shah, Harshvardhan, Vaiśāradi, pp. 44-45   
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Paraśurāma-vijaya-mahākāvyam (PVM)144 is composed by Jagadish Chandra 

Shastri in 1997. Jagadish Chandra Shastri was born in Nadhodi, district Hisara, 

Hariyana. His father’s name was Deep Chandra and mother’s name was Rukmani 

Devi. His father was expert in Ayurveda and hence he served the poor people 

without any cost. The poet was expert in Hindi and Sanskrit. He completed 

primary education from village Nadhodi. This epic is dedicated to Paraśurāma who 

is the hero of this epic poem.   

áÚï ãÊÌë×í Á½Êä×¿nÊýð 

ÖÊìÕ ÓâÑï ÑÌÖâ sÑÓâãÑó 

ÑÒâ ÍýÇäÈï ¼Ôç ÓâÑ»âvÒï 

ÈsÒìÕ ÍâÊëØç ÖÑÍôÒâãÑóó 9.114  

PVM consists of 9 cantos and 1102 verses. The poet has not given the titles to the 

cantos. The subject matter of PVM is taken from the different Purāṇas. The poet 

mentioned: 

ÒÝ ÈÝ ÍçÓâÇëØç Öï»ëÈëÌìÕ ÕüÇÈâÑzó 

»Éâï ÍÓ×çÓâÑsÒ ÕÇôÒâãÑ ÒÉâÑãÈóó 1.7 

PVM is begins with the following verses: 

ÕäÇâÍâãÇï ÌÑs™tÒ ½îÓäÍçÝï ãÕÌâÒ»Ñzó 

Á½Èð ãÍÈÓï ÕnÊë ×az»Óï ÖâmÏ×az»ÓÑ zóó 1.1 

The first canto consists of description of the king Gandhi, his daughter’s marriage 

ceremony, arrival of Nārada, proposal for sacrifice, doubt in Satyavatī’s mother 

mind and vessel’s food was changing by her mother. The second canto deals with 

birth of Jamadagni, marriage with Renuka, birth of four children, dream of 

Renuka, birth of Paraśurāma, education of Paraśurāma and expertise of him. The 

                                                             
144 Shastri , Jagadish Chandra, Paraśurāma Vijaya Mahākāvyam,1997 
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third canto consists of arrival of Renuka on the bank of river, description of king 

Chitraratha, killing of Renuka by Paraśurāma and rebirth of mother of Paraśurāma.  

 

The fourth canto narrates arrival of Kārtavīrya, hospitality of Kārtavīrya by 

Jamadagni, war between Kārtavīrya and Jamadagni because of Nandini i.e. cow, 

and killing of Jamadagni. The fifth canto consists of unconsciousness of mother 

Renuka, lamentation of her, arrival of Paraśurāma, eulogy of Śiva for taking the 

revenge of his father’s death and boon from lord Śiva. The sixth canto deals with 

penance of Paraśurāma, arrival of Paraśurāma on Himālaya mountain, war between 

lord Paraśurāma and Gaṇeśa, arrival of Pārvatī on the place of battle, anger of 

Pārvatī and eulogy of Pārvatī by Paraśurāma.  

 

The seventh canto consists of happiness of seers seeing Paraśurāma, conversation 

between Kārtavīrya and his wife Manoramā, suicide of Manoramā, and sadness of 

Kārtavīrya. The eighth canto deals with arrival of king Kārtavīrya in the battle 

field, vanity of Kārtavīrya, war between Paraśurāma and Kārtavīrya and killing of 

Kārtavīrya. The ninth canto consists of Paraśurāma’s glory, bravery of him, 

departure of him for penance, end of Tretāyuga, birth of Rāma in Ayodhyā, 

marriage with Sītā, and arrival of Paraśurāma in the asambly of Mithīlā. Here ends 

the epic. 

This epic ends with following verses: 

½ÇÌâ ÓëÇç»ëÒsÒ ã®ÒÈë ã¿ÓÁäãÕØçó 

áÈð Ö ]âÍÓânÈë;ãÍ dSÒÈë ÓëÇç»âÖçÈðóó 9.99  

PVM is composed in three metres like Anuṣṭup, Upendravajrā and Indravajrā.  

Let us see the example of Indravajrā: 

ÍýÈäÜÈë Èï ÖÑÓë Èç ÓâÑð 
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sÕ½ëô ÍýÈäÜâï ãÕÊËâãÈ ÕâÑâó 

Öí;ãÍ ÍýÈäÜâï »çrÈë »Êâ;ÚÑ z 

   ÍSÒâãÑ ÓâÑï ÌÒÌâ;ãÐÓâÑÑ z óó 7.117  

Example of Upameyopamā: 

 ×ã×Ìâ ×íÐÈë Óâ»â Óâ»Òâ ×íÐÈë ××äó  

   ÌÓëÇ ×íÐÈë ÌâÓä ÌÓí ÌâÒâô Öç×íÐÈëóó 1.56 

Example of Sandeha: 

 

ã»ÑâÖätÖ sÕÒïÏý¢â ã×Õí Õâ ÍâÕôÈäSÕÓðó 

  áÉÕâ;Ý ÖÑâÒâÈð sÕÒï ÌâÓâÒÇí ÚãÓðóó 2.42 

Description of cow i.e. Nandini: 

×çÐýÕÇâõ ãÕ×âÔâÜäï ÊëÕÔí»âtÖÑâ½ÈâÑ zó 

_wÃÍçwÃâï dÆâaz½äï Èâï ÖçãÕØâÇâï ÑÌíÚÓâÑ zóó 4.54 

½çcÀÍçcÀâï ÈÉâ ÖîmÒâï ÍýÎçlÔÌÒÌâï ×çÐâÑ zó 

dwÃzÕâ »âÑÊçËâÍçÝäï ÐèÍãÈ ÑçôÑçÊëÈÓâÑ zóó 4.55 

Example of Vīrarasa: 

ÓâÑëÇ Öd×í ÕäÒëô ÈëÁãÖ Ì ÍÓâ®Ñëó 

Ì ÖâÚÖë Ì ¿ítÖâÚë ÔxÒ ÕëËë Ì »@Ìóó 2.112    

Gopala Shastri observes: 

“Ùä ÍÓ×çÓâÑãÕÁÒð ÑÚâ»âvÒÑ z” ÌâÑ» ÒÚ ™ãÈ #» ÖçnÊÓ Ó¿Ìâ Úì, 

åÖÑëï Öïs™È »âvÒ »ë ÍýâÒð ÖÐä ½çÇ ãÕYÑâÌ Úì, åÖÑëï Ð½ÕâÌz 

ÍÓ×çÓâÑÁä »â ÖmÍèÇô ¿ãÓÝ ã¿ãÝÈ ã»Òâ ½Òâ Úì, Ùöï½âÓ, »rÇ, ÕäÓ 

áâãÊ ÓÖíï »â ÖçnÊÓ ÍãÓÍâ» Úì, Ó¿Ìâ ÓÖ, ÐâÕ, ½çÇ áÔï»âÓ áâãÊ Öë 

áÔï™È Úìó Ó¿Ìâ Ñëï ÍýâÒð áÌçÍýâÖ »â ãÕ×ëØ ÏâÚçlÒ Úìó »ãÕ Ìë Ð½ÕâÌz 

ÍÓ×çÓâÑ »ë ÑâDÒÑ Öë #» Ö×kÈ ¿ãÓÝ »â ã¿ÝÇ ã»Òâ Úì, ãÁÖÑëï ÜâÝ 
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#Õï Ïý¢ ÈëÁ »â ÖÑãnÕÈ RÍ #» áÍÓâÁëÒ ×ãkÈ »ë RÍ Ñëï ã¿ãÝÈ 

ã»Òâ ½Òâ Úìó”145 

 

IV. XI BHARATA-CARITAM 
 

Bharata-caritam146 is composed by Rama Kumar Sharma in 1997. The poet was 

born on 28 December 1896 in Chaparakh village, Bihara. His father’s name was 

Vaidyanath Sharma. Bharata-caritam is divided in 9 cantos and 612 verses. The 

theme of this epic is taken from the 15th Skandha of Śrīmadbhāgavata-

mahāpurāṇa. The poet has not given the titles to the cantos.  

This epic begins with the following verse: 

ãÚÑâÔÒâÊâÔÕÇâmÏçÓâã×ï 

sÕÕäÒôÌÑýä™ÈÌâ»Ôí»Ñ zó 

ÕØõ ÖÚØâô;ã¼ÔÔí»ÕnYï 

ãÕÓâÁÈë ÐâÓÈÌâÑËëÒÑzóó 1.1 

The first canto consists of description of Bharata, birth of Bharata, childhood of 

Bharata and coronation of Bharata. The second canto deals with ruler of Bharata, 

marriage ceremony of him, conversation regarding ascetic’s life, renunciation of 

Bharata, departure of Bharata in the direction of forest. The third canto consists of 

description of hermitage and the description of Chakravarti king. The fourth canto 

narrates the description of Grisma season penance of Bharata and meeting with 

baby deer.  

 

The fifth canto deals with Bharata’s infatuation in baby deer and beauty of 

morning. The sixth canto consists of death of Bharata, birth in the womb of deer 
                                                             
145 Ibid, p. vii 
146 Sharma, Rāma Kumara, Bharatcaritam, 1997 
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and become the son of Brāhmin. The seventh canto consists of arrestment of 

Bharata with the purpose of sacrifice and destruction of Śudrapati by Kāli. The 

eighth canto consists of appointment of Bharata to wash palanquin, repent of 

Rāhugaṇa. The ninth canto deals with spiritual conversation between Bharata and 

Rāhugaṇa and salvation of Bharata. This epic poem ends with following verse: 

åtÒëÈÊ z ÐÓÈsÒ ÍçNÒ¿ãÓÈï ËnÒï Ò×sÒï ×çÐï 

sÕgÒõ ÑçãkÈ»Óï ÕÊãnÈ ÑçÌÒí vÒâÖâÊÒí ËäËÌâðó 

»âvÒï ÓâÑ»çÑâÓ×ÑôÓã¿Èï È]ÇôÌâÈtÍÓï 

ÖtsÕânÈï ÑÊÒjÁÒãtÕÊÑÔï Ôí»ë ÖÑâS×âSÕÈäðóó 9.74  

Bharata-caritam consists of various metres like Anuṣṭup, Upajāti, Viyogīnī and 

Mālinī. Let us see an example of Mālinī: 

éã¿ÈÁÔÊËâÓâÖë»Ö:ÁâÈ×sÒâ 

ËÓãÇËÓãÌÈmÏâ ÌäÔÕsÝâaz½ÌëÕó 

ÐÓÈÐçÁ½Èâ;Éí ãÌÐôÒâ Öâ ËãÓÝä 

ÍÓÑÍçrØÊïwÃ÷âsÉâÌÖîKÒï ÍýÍëÊëóó 1.62 

Let us see the example of Rūpaka: 

áÌë»ÓâÁnÒ¿ãÓÝ¿n¨í 

¨Õä™ÈsÕânÈÖç¿n¨»ânÈðó 

áâÌnÊÒÌ z ÒÝ ÁÌâÌÌnÈâ- 

ÌçYíÈÈë;sÈâ¿ÔÖaz½ÚäÌðóó 1.18 

Example of Parisaṁkhyā: 

ÖÑâãÚÈsÒâ;Ìaz½sÒ 

ÖÑâËëÐô;ÁÌâÒ ã»Ñzó 

Ï}â Êë×ë ãÌÈmÏsÒ 

ÈsÒâð »â:¿ä »ÔsÕÌâóó 2.36 



163 
  

Example of grandeur and beauty of India: 

Íýâ¿äÌ»âÔâÊãÍ ÌâÑRÍ- 

Öïs»âÓÐâØâvÒÕÚâÓãÐnÌâðó 

ÒãsÑnÌãÐnÌâ ÑÌçÁâ ÕÖãnÈ 

ãÖnËî ÒÉâ Ìì»ÌÊÍýÕâÚâðóó 1.14 

Description of summer season: 

#ÕïãÕËë ½ýäwÑ°Èî Íý¿NÅÈâ- 

ÑçÍâ½Èë ÐâsÕãÈ ÐâãÈ ÑsÈ»ëó 

ÑDÒëãÊÌï ÐkÈÕÓí ÑÚâÑçãÌð 

sÌâÈçï ÌÊäï ¿®ÕÈäï ãÕÕë× Öðóó 4.57 

 

Sanandana Kumar Tripathi observes: 

“ÑÚâ»âvÒï Íýâ¿äÌ»ÉâÙÒï ÈÉâãÍ kÕã¿Èz 

kÕã¿ÊâËçãÌ»ÖâÑâãÁ»Ê×âÒâãS¿ÝÇï ÌÕÈâÑâÕÚãÈó ÒÉâ ½ýäwÑÕÇôÌ 

æÓâ»íÍãÓ áÑëãÓ»âÊë× ÈtÖÚÒíã½ÓâwÃ÷â½â:¿â®ÑÇsÒ ã¿ÝÇÑzó #Õï 

»çÍýÖâ×Ìë ã×Üâ;ÐâÕsÒ ÖíãÕÒÈÖaz¾ áÑëãÓ»âÍýÐâÕsÒ ÌëÈ &Çâï 

ÍýÈâÓÇsÒ ÏâÔ»âÙÒëÇ ÍýÕùôÑâÌsÒâÈaz»ÕâÊsÒ ¿ ã¿ÝÇï 

½ýäwÑâãÊÕÇôÌÍýÖaz½ë ¨wÃçï ×kÒÈëó ÑÚâ»âvÒãÑÊï 

Íýâ¿äÌâ;Õâô¿äÌÊ×âÕÇôÌÍÓtÕëÌ ÌöãïÖïÚâÒÈëó”147 

 

IV. XII BHĀGĪRATHĪ-DARŚANAM 
 

Bhāgīrathī-darśanam (BD)148 is composed by Balabhadra Prasad Shastri in 1998. 

The poet was born in the village Sakāha-Hardoi, Uttara Pradesh on 7th  October 

1925. His father’s name was Govind Prasad and his mother’s name was Mahadevi. 

                                                             
147 Tripathi, Sanandana Kumar, Rāma-kumāra-sharma-viracita-Bharata-caritam-mahākāvyasya-
vaiśiṣtyam, in Sāgarīkā, pp.155-156  
148 Shastri, Balabhadra Prasad , Bhāgīrathīdarśanam, 1998  
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BD is consisting of Taranga’s instead of cantos and Adhyāyas. The titles of 

Tarangas are as under along with numbers of verses.   

   Tarangas   Titles    Verses  

I   ½az½âÕÈÓÇÑ z    30 

II   ×ânÈÌç¿ãÓÈÑz    33 

III   ÈÃsÉÈäÉôÕÇôÌÑ z   34 

IV   »ânÒ»çvÁÜëÝÕÇôÌÑ z   32 

V   ÍýÒâ½ÕÇôÌÑz    34 

VI   ÕâÓâÇÖäÕÇôÌÑ z   29 

VII   ãÕÚâÓÕaz½ÕÇôÌÑ z   33 

VIII   Ö½ÓÖçÈ¿ãÓÈÕÇôÌÑ z   33 

IX   ÍÒâôÕÓÇÍýÊèØÇÕÇôÌÑ z   30 

X   áÍÓâËÜÑâÍÌsÈÕð   31 

This epic poem begins with the following verse:  

ÙëÒï ÖÈâï ãÕÈÌçÈâï ãÕËç×ë¼Óí;Öî, 

ÕâÑë ÔÖÊ zã½ãÓÖçÈâaz½r¿â ãÖÈâÐðó 

ÒsÒënÊçãÕcÀçãÓÈÓãSÑãÍ×ãaz½ÈâãÍ 

Ðâ½äÓÉä ãÝÐçÕÌï ËÕÔä»ÓíãÈóó 1.1  

The first taranga begins with the prayer of lord Śiva and incarnation of river 

Gaṅgā. The second taranga deals with the characteristics of Śāntanu and son of 

goddess Gaṅgā viz. Bhiṣma. The third taranga is related to the description of 

different kinds of holy places of India, which are presented on the bank of river 

Gaṅgā now a day. The fourth taranga consists of explanation of different places of 

pilgrimage stand on the bank of river Gaṅgā like Kānyakubja, Śivarājpuram 

Vidhuram, Ādampura, Raudrapuram etc. The fifth taranga narrates the description 
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of Kānpura and Prayāga, importance of Kānpura and Prayāga. The sixth taranga 

consists of praise of Gaṅgā and lord Śiva, natural beauty of mountains, description 

of Kaśi and importance of Sanskrit in Kaśi.   

 

The seventh taranga begins with the importance of water of Gaṅgā and description 

of Pātliputra. The eight taranga narrates characteristics of Kapila. The ninth 

taranga discusses poet’s worry about the pollution of water of Gaṅgā. In the tenth 

canto, the poet bagged for apology for his sins, which are done by him and by the 

people of world. This epic poem ends with the following verse:  

 ãÊvÒï ÐvÒï tÕÊäÒï ¿ãÓÈÑãÍ Ò×í ãÊÜç ÊëÊäpÒÑâÌï, 

»âvÒâÔaz»âÓãÖ}ìð ÍýãÉÈ»ãÕÁÌì½äôÒÑâÌï Á½tÒâÑ z ó 

Õâ¿âÔtÕï Íý½âÈçï ÒÊãÍ ÑÑ ã½Óð ÖnÈç ÚâsÒâÒ Ôí»ë, 

ÑâÈçÚôØôï ãÕËÈë ÈÊãÍ ã××çÕ¿S¿âÍÔï ÕtÖÔâÒâðóó 10.30  

Let us see the examples of Sragdharā metre: 

ÒsÒâð ÍçNÒíÊÒâ»âð ÍçãÔÌÍãÓÖÓë, ¿®ÕãÈôÍýÐâÕâ, 

ÐèÍâÔâ áSÕÑëËâÌz ÁçÚçÕçrÍã¿ÈÙäÒ×íÓâÁáí»âÌz ó 

ÒsÒâð ÍätÕâ ÍãÕÝï ÖãÔÔÑ»ÕÓí ÑçãsÔÑS¿âÝ ÖÑýâÃ- 

ÅâtÑâÌï ÌnÕÍâÕäÈ z ÖÔ»ÁÌÑÌðÍâÕÌä Áâ{ÕäÒÑ z óó 1.11  

Let us see the examples of the description of Kashi  

åÒï »â×ä ÓmÒâ Á½ãÈ ÖçÓ½äÓ¿ôÌÈÒâ, 

ÖÑö}ï ãÕ]Ê zãÐð Öç™ãÈãÑÚ ÖâÓsÕÈÁ½È zó 

ÒÊYâpÒÝâÖî SÕãÖãÈ ÖçÓÕâ½z ÐîãÈ»Òç½ë, 

ÐÕÌä×sÒìÕâpÒãÌ×ÑÌç»mÍâ ÁÌãÌ! Èë óó 6.15  

Let us see an example of praise and description of river Gaṅgā.   

ÁÌãÌ! ÒãÊ ™Íâ Èë ÊçsÈÓð »í;ãÍ ãÖnËç, 
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ÐôÕÈç Á½ãÈ ÍnÉâ Êç½ôÑí Õâ ãÚÑâã¨ðó 

ÍýÐÕãÈ ãÌã¼Ôï ÈlÔïãËÈçï ãÌðÖÚâÒð, 

ã»ÑÈç ÊçãÓÈÊmÐS¿âÍÊâï vÒèÚÁâÔÑzóó  10.12  

Worry of the poet regarding the pollution of river Gaṅgā:  

ÓÖâÌâÑçYí½ëwÕÌÕÓÈÒí½âÈz ÜÓÇÁï, 

ãÕØâøï ÊíØâÇâÑçÍã¿ÈãÕËâÌï ¿ ãÕÍÊâÑzó 

ÖÑnÈâÊ z Êç½ônËï ÍýÕÚãÈ ÁÔï ÊèØÇÍÓï, 

ÌÊäËâÓâÖøï ÍýÖÓãÈ ×ÓäÓë ÈÌçÐöÈâÑz óó 9.9  

 

Thus in the aforgoing pages we made an analysis of the mahākāvyas based on the 

Purāṇas. In the next chapter, we will try to introduce the mahākāvyas composed 

on the lives of great saints.  
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