CHAPTER - VI
MAHAKAVYAS BASED ON FREEDOM FIGHTERS

The freedom fighters have made great sacrifice for India and its people. Hence, the
modern poets of Sanskrit literature pay tribute having composed the Mahakavyas
on the lives of them. In this chapter, I have discussed those Mahakavyas which are
composed, on the lives of freedom fighters of India like Gandhiji, Sardar Patel,

Jawaharlal Nehru and others.

VI.I GANDHI-CARITAM

Gandhi-caritam'” is composed by Sadhusarana Mishra in 1962. His father’s name
was Jayaram Mishra and he was an erudite scholar of Sanskrit literature. In the
praise of his father, the poet writes:
AN THRUITIEATRN
ar i FrRaer e |
Risw By ufcraera
AT THIAE a1y
The theme of the poem is taken from the biography of Gandhiji wherein the poet
descirbed the story of Gandhi’s birth upto his death. The poem is consisting of 19
cantos. This work is not available to me but Rahash Vihari Dwivedi gives this
information in his book.'”

Some examples of this poem are as under:

LikERIEIRISEIESING

' Mishra, Sadhu Sarana, Gandhi-Caritam, 1962
'8 Dwivedi, Rahash Vihari, Sanskrit Mahakavyon Ka Samalocanatmak Adhyayan, p.348
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geTtad anfiae ufesed |

a7 o foora: afag: 1R R

VLII SUBHASA-CARITAM

Subhasa-caritam ' is composed by Shri Visvanatha Keshav Chatre in 1963. The
poet was born in Panchavati, Nasik on 27 December 1906. His father’s name was
Keshav Shastri and mother’s name was Yashoda. He was a versatile scholar of
Sanskrit and Marathi literature. This epic is related to the biography of Subhasa.

The poem is consisting of 10 cantos and 650 verses.

The first canto starts with the prayer of Lord Siva, beauty of Bengal, birth of
Subhasa, his merits and pitiable condition of Bengal. The second canto narrates
discussion of Swami Vivekananda and pilgrimage of Subhasa and his search for
preceptor. The third canto starts with prayer of Durga and arrival of Subhasa and
his bravery. The fourth canto narrates his departure for Britain and deacription of
Britain. The fifth canto starts with arrival of Subhasa in Mumbai, meeting with

Gandhj1 and his imprisonment.

179 Chatre, Visvanatha Keshav, Subhasa-caritam, 1963
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The sixth canto consists of meeting of congress and speech of Subhasa in the
assembly. The seventh canto begins with arrival of Subhasa in German and
meeting with Hitler. The eighth canto begins with war between Japan and
Singapore, victory of Singapore and arrival of Subhasa in Japan. The nineth canto
narrates speeches of Subhasa in Japan. The tenth canto consists of war between
Japan and America, condition of Japan, and victory of America and surrender of

Japan and death of Subhasa. Here is the end of the poem.

The poet has used metres like AnuStup, Upajati, Mandakranta, Malini,
Sardilavikridita, Rathoddhata, Sikharini and Vasantatilaka.
¥ TYER : el 9K :
Jeeisad “Refreg I
AT eAIqHant=-
SeforaefoT FHRRIE 11 90 4y

This poem contains figures of speech like Upama, Utprek&i, Dirstanta and
Arthantaranydsa. Let us see the example of Upama:
RGN G-
TG g Sia=d I |
YIE Uage) HETedl
wrgsTa wRewgfeug: 11 90 .99
The main sentiment of this epic poem is Vira, while Karum, Raudra, Bhayanaka,

Raudra etc. are the subordinate sentiments. Let us see the example of Vira

sentiment:
“3 M ER g Y07 Y
farstra=iran gawiTerafe: |
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YORIPT Ifc 1 ATl -
RTGUHTRITAISRN F: 11 € 3¢

Let us see an example of Karum sentiment:

AR favmseraeTeaa
TMhTdel : ARAYGYT: |
yewi e Tt frge:
M T I FARI-UIRT: 1] 90 g,
Rahas Vihari Dwivedi Rightly remarks:
“GUTTERTH B YEAIRIeT H Ul 61 9 3R T B
a9 fo@rs a1 | wiagal 9yid 3Md IRFRT 9T <di Bl
e fpan T/ ¥ o awgEEd SR fa d wfd A
Jfraferes @) ufikiser 61 & | JIIHY HrAfHivl SR FHBTelH
|ATS F1 AMhel 59 BIA H1 aRTCT 8| uvaRa a1 Jie
A3 B ITgeT IR AN B AR § g8 ¥ | B ARG
AT $1 a8 g1 W § 3 30 quifaed Bl U
AgeRiTed R fifdy @l @ smEeH @ guie g™ &
Tocifad foran ¥ 1 98 +f3 o T -3 o1 gulem
HIRIERH A PR AEBING R YHfd quiEl | I8 ARIHTA

-ﬂ?ﬁ % |”180

180 Dwivedi, Rahash Vihari, op.cit., p.333
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VLIII GANDHI-VIJAYA-MAHAKAVYAM
Gandhi-Vijaya-Mahdakavyam is composed by Loknath Shastri in 1964. GVM is not
available to me but Rahash Vihari Dwivedi gives this information in his book'®'.
Let us see the example of it:
gigieg e ayER=RT ek,
PIADIA-HATTHITH TN T ARgaT |
ARTIRGARGT fHetforsiaw g=ed
TCI-SIRR-ATR 010G Jehteix: 11 9 .19

VLIV SRI-NEHRU-CARITAM

Sri-Nehru-Caritam (SNC)'* is composed by Brahmananda Shukla in 1969. The
poet was born in 1904 at Carthaval in Uttara Pradesh. His father’s name was
Maidatta and his mother’s name was Tulsidevi. SNC consists of 18 cantos and 707
verses. The subject matter of this epic based on the life of Jawaharlal Nehru. The
epic begins with the “Saraswati Vandana.
The epic poem begins with,

TR1-1a-Ia-fd-fage-<an |

T A-ATS-IRIIT-YoI-uTfo1-

AN Al WAy A5ge-Hra-aen i1 9.9
The first canto begins with the prayer of goddess Saraswati and description of
motherland. The second canto starts with divine glory of Kashmir and mental

agony of Motilal. The third canto opens with worship of lord Siva and river Ganga

81 1bid, p.432
182 Shukla, Brahmananda, Sri-Nehru-caritam, 1969
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by Nehru. The fourth canto deals with description of natural beauty and birth of
child. The fifth canto narrates the childhood of Jawaharlal and his sacred-thread

ceremony.

The sixth canto comprises of departure of Jawaharlal in the direction of London
and grandeur of London. The seventh canto deals with beauty of America and
Parish, his meeting with friends and miserable condition of Indian people. The
eighth canto consists of advice of his father and his arrival in freedom struggle.
The ninth canto narrates his devotion towards motherland and his oath to fight
against injustice. The tenth canto describes different activities of Jawaharlal,
mother’s proposal for marriage and his mother’s arrival in Delhi. The eleventh

canto narrates the beauty of Kamala and her merits.

The twelfth canto describes marriage ceremony of Jawaharlal. The thirteenth canto
describes the description of spring season and miserable condition of India. The
fourteenth canto narrates assembly of congress in Lucknow, birth of a girl child
and death of Kamala. The fifteenth canto describes about the education of Indira,
her struggle in childhood, Nehru as a first Prime minister of India and death of
Gandhiji. The sixteenth canto deals with welfare of poor people done by
Jawaharlal in different ways. The seventeenth canto contains of culture of foreign
country, speech of Jawaharlal, dispute between India and Pakistan and death of
Jawaharlal. The eighteenth canto deals with grief of Indira. The epic poem ends

with the following verse:

AT~ I SRiE dad oian:
s iR aRgraf<|
oA A IRFA™ QRUgHEI-
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T BT ST A9 FRM: 11 9¢ €9

This epic consists of figures of speech like Riapaka, Utprek$a, Atisayokti, Yamaka,

Upamd and Anuprasa. Let us see an example of Anuprasa,

IR YH~1-ae+ | OII-
HoolTq-HTa-9Rare= a1 gI=1: |
WebIfI-Are-frgen TeeTae =
1 TRl w9 A s ag 119 %
The poet has used metres like [Indravajra, Anustup, Swagata, Malini,
Dunavilambita, Upajati, Vasantatilaka, Viyogini, and Harill. Let us see an example
of Dnavilambita,
e O 99 : TREISSad
feae fafd o= =11
wikifrge g gfda:
ol foorE yviega | € 30
The description of spring season:
“p1 AT ATARIGAE NI Sia-wir
TIRRAE-UREEA-HHal 2
S 991! 7a guTd-
T Horadfe fohe ST : 1193 .8
Let us see the description of American farmer.
PRI I
AT BH B TR |
3Merg-erensfy =1 a4 ik
T o1 AR agfall 0.¢

The poet’s expertise in grammer:
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gfefrry, o ER,
FATSIHMT IREIAISSH |
NEUCIGIRNECIES
HART-ARTeE welg-Mall oy
The main sentiment of this epic poem is Vira while Karum and Raudra are the
minor sentiments. Let us see the example of Karum:
faeremy iR quias
PR GARIeISo M |
HHUTHIHART &4 |1 9¢ .£0

VL.V MAHATMA-GANDHI-CARITAM

Mahatma-Gandhi-Caritam 1s composed by Virendra Kumar Govindaraja Vaidya

in 1973. This work is not available to me but this information is taken from the

research paper of Rahash Vihari Dwivedi.'®

Let us see some examples of it:

YQUIUSHT T RaAdHT

FAMfeHRRASTY f& aromei 11y .99

a9 pa fhafd a1 wera=g < |
3reTepd q Frrasifia a=<=ran

TR aaTeedavgT: 11 4 g0

'3 Dwivedi, Rahash Vihari, Swatantrotare Madhyapradeshe Prafitani Sanskrit Mahakavyani, in
Sanskrit Writings in Independent India, p.105
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VL.VI NEHRU-YASA-SAURABHAM

Nehru-Yasa-Saurabham (NYS)'™ is composed by Balabhadra Prasada Shastri in
1975. The poet was born in the village Sakaha Hardoi in Uttara Pradesh on 7
October 1925. His father’s name was Govinda Prasad and his mother’s name was
Mahadevi. NYS consists of 12 cantos and 586 verses.
The poem begins with the following verse:
3 R Redvei,

TR PRI Jerbd IS |

9 Hopiad ellbled FRISRAI19.9
The first canto begins with the glory of India, birth of Motilal Nehru and his noble
character. The second canto consists of birth of Jawaharlal, his childhood and his
departure in the direction of England. The third canto begins with Kamala’s good
qualities and marriage of Kamala with Jawaharlal. The fourth canto begins with
pitiable condition of Indian farmers, description of Satydgraha and Jawaharlal as a
prisoner. The fifth canto opens with movement against British Empire. The sixth
canto narrates death of Motilal Nehru, illness of Kamala and her death. The
seventh canto begins with grief of Jawaharlal and description of non-cooperation

movement.

The eighth canto deals with struggle of Jawaharlal and harassment of British ruler.
The ninth canto starts with Jawaharlal as a Prima minister of India, his social
reforms and benefits of Indian people. The tenth canto begins with dispute between

India and China and war between India and China. The eleventh canto begins with

184 Shastri, Balabhadra Prasada, Nehru-Yasa-Saurabham, 1975

213



merits of Jawaharlal Nehru, his illness and his death. The twelfth canto starts with
description of Indira and her remarkable activities.

The poem ends with the following verse:
351 guY HeFUSAeRITaTIyATIg
AMCATRRUG AP D] : o= fagasm |
I NSTBON : By, GOl iiaw] Aedadl:,
ATTARAURIRTR BI=Ipid : S 11 93 0y
This epic poem is consisting of various metres like Vamn¥astha, Malini,
Upendravajra,  Upajati,  Vasantatilakd, Indravajra, Hariff,  Vaitaliya,
Dnavilambita, Mandakranta, AnuStup, Sragdhara, Sdrdﬁlavikrz’dta, etc. Let us

see the example of Sardilavikridita:

i feTRIeder a<eamfa,
ot FsiRo Yearasdl doraasaief |

gfefivafamaemfad, wguH deifr,
TP MIGITSCfIMaRITAR HasmeRT | R .go

The poet has used various figures of speech like Upamd, Ripaka, UtprekS&a,

Atisyokti, and Arthantaranyasa. Let us see an example of Atisyokti:
TSI TPl : e,
P AENgUdIey: |
TR fareaaHISTRRY,
e[ : 9 B 11 90 .9

The main sentiment of this epic poem is Vira while Srfgara, Raudra, Bhayanaka
etc. are described as subordinate sentiments.

An example of Karum sentiment:

Bl &I-STorIpi,
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TRt HeRofa wfdam |
e Sarex - fora-
el AGA-AFAISHad | € Yy

Description of Kashmir in poet’s word:

RevTerah wifdy Rremerverer,
Y ety ;|
JIRBTRIERETIRGR,
formifcr wreiR-fordiegosaer 119 §
Ramesh Chandra Shukla remarks:

“qui AIRSIEErTAieg@ F@fy AR A S 9’
BRIl 9™ R E G 1S KL B E RS G KR b |
JAIEUNcdTed  Aged: WRMd Wit wdya  wRadrn
Rerar weaweadissdA] fivadia 4, 3= 9aq a1,
IR TR G RIRI R ed Ta
He further remarks:

‘P ¥ TER P [ad WO | gHERy TR iearsiias
w11 A g ata e | SRR aauTeyden:

SRR SRR SRIGHTETE, AT ¥ A ey
Krishnakant Shukla observes:
“Bfd 1 B 39 Y& Td TR IR & RO Jg 1 T
eh AR I 99 TSI ¢ | g wreayar, foafaum, seer

AT, AN T IS & Wl IAf 01 S qoied i

'35 1bid, p.8
186 1bid, p.15
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yfifea & m 'Y ... <idu ¥ I% wewr el A wd
YAV D IR ieRerell 8, Y R ArEis A1 B
A & R IR s g 1Y

VLVII INDIRA-GANDHI-CARITAM

Indira-Gandhi-Caritam (IGC)' is composed by Satya Vrat Shastri in 1976. We
have already given the pertinent information about Prof. Shastri while we have
discussed about his Ramakirti-mahakavyam in the second chapter of the thesis.
IGC is consisting of 25 cantos and 879 verses. The heroine of this epic is Indira.
The poet has not given the titles to the cantos.
This epic begins with the following verse:
I gd fafauarsfoarata-
ATAfATA T AFARToRd: |
a1 =nfy feeaferaon aReea:
<y : el foreui garmeRar 1l Q.9
The first canto begins with the narration of Nehru family, his residence and birth of
Jawaharlal. The second canto starts with birth of Indira and happiness of Nehru
family. The third canto narrates the political activity of Indira and her meeting with
Gandhi. The fourth canto contains formative mind of Indira and her intellectual
capacity in politics. The fifth canto describes about the tragedy of Jaliawalabdg
and grief of Jawaharlal. The sixth canto narrates serious illness of Kamala and her

opposes towards British ruler.

%7 1bid, p. @&
'8 1bid, p. &
189 Shastri, Satya Vrat, Indira-Gandhi-caritam,1976
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The seventh canto narrates love between Jawaharlal and his daughter and Indira as
a member of congress party. The eighth canto consists of upset of Indira and
imprisonment of Jawaharlal. The ninth canto consists of description of Indira, her
mother’s illness and miserable condition of her mother. The tenth canto deals with
Kamala’s illness and her treatment in Switzerland. The eleventh canto consists of
arrival of Firoz Gandhi and meeting of Indira with Firoz. The twelfth canto

narrates the education of Indira, Indira’s life in Ashrama and her mother’s death.

The thirteenth canto describes about the pitiable condition of Jawaharlal, his worry
regarding daughter’s future and his faith for the nation. The fourteenth canto deals
with critical situation of Indira, imprisonment of her father and moral teachings
Jawaharlal to his daughter. The fifteenth canto opens with attraction between
Indira and Feroz, marriage ceremony of Indira and description of natural
phenomenan. The sixteenth canto narrates happy union of indira and Feroz and
arrival of Feroz in the assembly of congress. The seventeenth canto deals with

Indira’s arrest by Britisher and dispute between them regarding the flag hoisting.

The eighteenth canto begins with an assembly of congress, speech of Indira, her
arrest and dispute between Hindu and Muslim community. The nineteenth canto
opens with the dispute between Hindu and Muslim community regarding the
separation of nation and division of India. The twentieth canto comprises of
terrible war between Hindu and Muslim community and sadness of Jawaharlal.
The twenty-first canto deals with death of Jawaharlal, unhappiness of Indira, and
Indira as a Prime Minister of India. The twenty-second canto deals with birth of
Rajiva and Sanjaya, marriage of Rajiva with Soniya, marriage of Sanjaya with

Menaka, birth of Rajiva and Priyanka, illness of Indira and death of Feroz Gandhi.
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The twenty-third canto narrates the miserable condition of Banga region,
description of Banga, movement of Avami community, anger of people, war
between Banga and Pakistan and enmity between India and Pakistan. The twenty-
fourth canto narrates victory of Banga, end of the battle, Shimla agreement by
Indira and friendship between India and Pakistan. The twenty-fifth canto describes
Sanjaya’s activity for this nation and praise of Indira.
The poem ends with the following verse:
Prdafaf<f gaaes gu:|
ufer e AR e AT 1 Y Ro
This epic consists of various metres like Upajati, Bhujarigaprayata, AnuStup,
Arya, Vaitaliva, Rathoddhatda, DRavilambita, Swagata, Vasantatilaka, Malini,
S'drdﬁlavikrz'dta, Vanxastha, Vidyunmala, Panicacamara, Sikharini etc. Let us see
an example of Vidyunmala:
<90 AsT A e
aAmifesf are e
i IraTeeEAfad faen-
Frwssw fa=am T 1128 R
Example of Vira sentiment:
B g IR M:!
A=l Il Elg‘?TFvb‘qv_vl 2
st
STATER] arafidi aXoar 1193 .93
Example of Karum sentiment;
Rrereh Rt frad
foremamnsfead yomer: |
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g1, 1 A9 gAY
pAfagemfig iR W@ 1133 R

The beauty of Switzerland in poet’s word:

TSR gHIE B

The beauty of Kashmir where in the waterfalls, rivers, mountains, birds and

animals is described. Let us see the example of it:
rafraRafmes 7
PRSI e : |
YIRFIRES g
& R faqugRreT e 1 ag R
The beauty of Asrama in poet’s word:

FUCRIEIS ERGEESTI

PRSI olagsoTd |
Sfeaaifheaasamit =a+
SRRBfAHATHAR |93 .3

S. Rangnath observes:
“The entire Kavya is filled with Alafkaras and SubhdSitas
and Kavya 1s replete with some of the beautiful descriptions
wherein he resembles Kalidasa. For instance the description
of Kashmir, Switzerland, Alps and so on. The Kavya is

particularly noteworthy as it is a historical epic dealing with a
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historical personage who has made a lasting impression on the

post independence India.”"”"

Satya Vrat Varma says:
“Indira-gandhi-caritam makes a determined bid to grapple
with one of the most turbulent periods of the recent Indian
history and thereby emerges as a readable biography of Indira
Gandhi, who, as Prime Minister, presided over the destiny of
the country for more than fifteen years, besides being an
authentic record of the freedom struggle that the country

2191

waged to free itself from the yoke of British imperialism.

Kamal Ananda remarks:

Srret sfe=t IR @ Sifes R foran T e ¥ weETeTe ©
o faf= smeR & u=i w7 faRy sl A fag R TR
IRATOTATCll MR IR Ahd IR BIAdTell 3i<-1 TS Bl
STTRUT URATEAT Bl <1 AJfeid SiadH & wU A fFrofia
FE T GHA I B Tg ARa@ B e gEen B a
Fewaqul e & | For Siasaen o wotiaan aen i o |-
Hooll Bl 3Yd I SRCTER Bl 2, T99 1 1 BIarcHd el
@ Uiy SIfer amE § 3R A B Vrelie e & Ao 21 T8
o1 RGN €M W N B3 7T YgRidl B Sw1ae1 bl
T s FRv1 IR Aerei @ far e e g gl

190 Rangnath, S., Contribution of Satya Vrat Shastri to Modern Sanskrit Literature, p.50

P! Varma, Satyavrat, Satyavrat Shastri: An outstanding Sanskrit Poet, in Post Independence
Sanskrit Literature: A Critical Survey, p.396
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B $9 H [N ARl Bl JAEq Ugd fear Bl wE 0
IMTITYP IO 9 Bed-TT W S aIfsrel -t = |71

VLVIII SRI-GANDHI-GAURAVAM

Sri-Gandhi-gauravam (SGG)'” is composed by Shiva Govinda Tripathi in 1977.
The poet was born in Shandila, district Hardoi, Uttara Pradesh. His father’s name
was Shiva Tripathi. SGG consists of 8 cantos and 680 verses. The subject matter of
SGG is taken from the Biography of Mahatma Gandhi. The hero of SGG is
Gandhiji. SGG is endowed with the quality of Prasadaguna. In the beginning of
the poem, Shiva Sagara Tripathi writes about Shiv Govinda Tripathi like this:
AU JRI~Tae : RATdHT “T[&:"
AR IR H G : SRS : |
IMRdagewfc: Hfaa”) SAfafarIo-
fead um @isfy Araefe drarRwsd @il

The first canto begins with race of Gandhiji, his ancestor, his marriage, death of
Gandhiji’s father, his departure for foreign, his oath and difficulties faced by
Gandhiji in England and influence of Bhagvadgitd in Gandhiji’s life. The second
canto narrates Gandhiji’s arrival in South Africa, meeting with Abdulla, Gandhiji’s
experience in Pretoria, miserable condition of Indian people in South Africa,
Gandhiji’s fight for the justice in South Africa and Gandhiji’s visit in different
parts of India.

92 Anand, Kamal, Kavirmanishi Dr. Satya Vrat Shastri, in Post Independence Sanskrit
Literature: A Critical Survey, p.406
193 Tripathi, Shiva Govinda, Sri-Gandhi-Gauravam, Ed: Siva Sagara Tripathi, 1977
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The third canto begins with difficulties faced by Gandhiji in Durban, war between
Britishers and Dutch in South Africa, arrival of Gandhiji in India, assembly of
congress in Calcutta, meeting with Feroz Shah, Gandhiji’s pilgrimage, arrival of
Gandhiji in Mumbai and advent of Gandhiji in South Africa. The fourth canto
discusses about advent of Gandhiji in Durban, friendship with Alexander,
difficulits of Transvaaler, Gandhiji’s expertise in Sanskrit, problems of
complexion, advent of Gandhiji’s family in South Africa, problems of ‘Zulu’
rebellion, disease of Gandhiji’s wife, establishment of the Tolstoy farm and arrival

of Gandhiji in India.

The fifth canto narrates establishment of the Sabarmati Ashrama, advent of
Gandhiji in Champaranya for the justice of farmers, Gandhiji’s struggle for ‘Kheda
satydagraha’, miserable condition of women because of failure of crops, disease of
Gandhiji and assembly of congress party in Amritsar. The sixth canto deals with
assembly of congress in Lahore, Gandhiji’s letter to Viceroy, answer of viceroy,

Satyagraha for removing the salt tax removed by Lord Ervin.

The seventh canto comprises of Gandhiji’s arrival in round table conference,
opposition of British policy, Gandhiji’s letter to Viceroy, fasting of Gandhiji and
problem of untouchability in India and death of Kasturba. The eigthth canto
narrates arrival of Gandhiji in Delhi, communal riots between Hindu and Muslim
community, killing of Hindus, visit of Gandhiji to see the condition of India after
the communal riots and division of India and Pakistana and killing of Gandhiji.
This epic ends with the following verse:
HEITA Mf-erarfea-w s
ARG ST |
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YA R A
elfgy RaHH degaq 11 ¢ coll

This mahdkavyam 1is composed in various metres like AnuStup, Indravajra,
Upajati, Upendravajra, Dhavilambita, Manddkranta, Malini, Vanxastha,
Vasantatilakd, Vidyunmala, Viyogini, SaSivadand, Sardilavikridita, Salini,
Sikharifg, Sragdhara, etc. Let us see an example of Sasivadana:
Sagaari , wfefy faem |
"SR "-q%, Jakraar |:118.9
The main sentiment of this epic poem is Vira, while Karum, Raudra and
Bhayanaka rasas are depicted as minor sentiments.

Examples of Vira sentiment,

TR T R
iara 4t A" a9 |
AR T R RS
g AT A a1 A 1 11€.92
Examples of Bhayanaka sentiment,
iRM <fergerisdl @9e TRufds! |
e e 9 IR} Siferarag <e® 9 11830
The poet has used figures of speech like Upamda, Ripaka, Utprek&a, Svabhavokti
and Slesu etc. Let us see an example of Upama,
sregeat fegfaere
TRTSIATH IgaTerhi o |
femTea Sdrgpetergamt
RS I ¥ HRDRIGHT 1193y

Praise of river Ganga in poet’s word:
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SEA] WA ST g T
|4t A Frodas |
YRTII] HAGRREIN 118.909

Satya Vrata Shastri writes:

“ 91 $HS! YIS TG TR B | BANF P Afae N 5w
gofaqul 1 4 foran 1 & | e € snyfere wvga sl | O
TF 95 pia g 17

Purshottam Lala Bhargava remarks:
“Hr UIHT =41 T4 | fava gsca e W Wk
qdd | I B ISy a1, wRen, dfean 9 fwm |
AT FAIERdIg HAMT ° GHTaefedia A MierTRea
genef <o g 11

Naval Kishor Kankar writes:
TARARTARE IRSpd IRTSHRIISd R HIARA el d
wferl Ui IREEeAaual ||l U Felfeauafa=aran 4
WA | VISR EoRjalEl BNl |9 eIk | Bikany
Sgfauty wagfentvl Wy] HAlER(~I | RIS WIhd-IbaITg
THREN ROamEE:| 33 99 W@d: AEemna ga
TSI AW HhNd  Eficuemmma fasad | 3w 9gd

9% Ibid
195 Ibid
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BRI : TPUSMINVSE Uhcawl: AUl AHIITaerea
fafern Jare=oTyRRTEfY Tges | 17

Kumud Tondon observes in his book:

“JEIf YR B H ¥, 3, M IR HIE BT JURAE 0
D FRI W=l ot & o & wifta s & anfise <= R
W1 €l 37U ITEAIR] & F9 H 9-UH DI HEAT ST, STH-91
H Tohdl B q1EE1 WA W B B Afse B 1 IR fade | g
wscd : URféa g 2 6 “Simferireay” W v wemer € gl
398 < w9 vel vd uipfae 9vie sraftre wféra ®, A
AIE B ARF R B A H o B fo@wm T R 98
e & W ¥ WE-ud vd Wiefie quie wfira femn
T ® 9% e € wxrE R | v9-ue vd viefie quie wiéra
B U W 3R YHTAIe S Ud TR © | o : g9 fam fonsi
¥®1 B “MMFERIRTT D) FEIHT1a B aahd € 1717

Shankarlal Shastri remarks:

“Hfd A A AEIHTIH | R &1 wAn e B 39 @ @
A7 ¥ B A TN B sevl AR, sfdw, srgvaa, kA
W 61 94 9 IGId Hgrad o9 AFGE gall B Ao B
Bfd AR 9 UISoTel W91 $ U&IER e © | e 91 agen dell 9
Hie uids & 3MEvasd i ¥ R w ¥l Aeifwdl &
JARAM VAN 9 [AFHANE 1 U8l wWeed: wifd g
Z1... X9 ¥ By B T AR F) TR 99 g g

Gayavala Lalashankar writes:

196 1bid

7 Tondon, Kumud, Mahatma Gandhi Parak Sanskrit Kavya, p.50
' Shastri, Shankarlal, Rajasthan Ki Sanskrit Sampada, 2009
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“ I Were Wi ® SeaRa @ wread | 9, s, ud
WARE & Bravi-asm &1 avi= fea @1 o e @
QI @R, AEiE  Bifd, w1, THal, ieaead
AAEHHHATE, GHRIET 3R STHIaR® fremRt &1 9oiH ¥ | 1o

@ HTal 1 ARG D W U BN A THE AW wdF 17

Kiran Tondon rightly observes:
deRY, gE=dfIerd! s Yafed =i | fHag fa 7; &,
HIdh, Vg Td aed <91 @ YHEaed |feae afkd
e dRww &1 uRue fhan ®; wus, Sde, U,
AR, g, faemiis, wuPIkrerIfh, IdsHRl 4
BT B AR T; A, URr@ onfe gsaafedi # wferk
ST BAFH qTel 9 BT BT AF B B -GS HEIHT T

@ -9 9 <@ 2%

VLIX LAUHA-PURUSAVADANAM

Lauha-Purusavadanam (LPV)™' is composed by Shiva Prasada Bharadwaja in
1990. The poet was born in Paudi, Gadhval in Uttar Pradesh in 1978. His father’s
name was Hiramani and his mother’s name was Kalindi Devi. His works are
honored with many prizes. He has working in both tradition ancient as well as

modern Sanskrit literature. He was a chief editor of Viswasanskritam.

99 Gayavala, Lalashankara, Swatantrotara Rajasthaniva Mahakavyam, in Sanskrit writing in
Independent India, p.67

200 Tondon, Kiran, Swatantryotar Sanskrit Sahitya Me Mahatma Gandhi, in Post-Independence
Sanskrit Literature: A Critical Survey, p.499.

291 Bharadwaj, Shiva Prasada, Lauha-Purusi-Vadanam, 1990
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LPV is a historical epic poem. It is consisting of 32 cantos and 2667 verses
regarding the life span of Sardar Vallabhbhai Patel. The poet has covered all the
difficulties, which were faced by Sardar Patel during his life span. The poet has
given the appropriate title of each canto concerning incidents which occurs in the

life of Sardar Patel. The titles of cantos and number of verses are as under:

Cantos Verses Titles of the cantos

I 43 frg-vaer:

1 77 TR Fel —STHTe-qoTTq

111 77 AT eIGeN-quH

v 30 qreg-quie fen-wifta:

\% 129 feare-avig

VI 38 RietTem : aAIA-IaE R 9 gae:

VII 62 A e e, fagei g fasa-gwom
VIII 61 fagere yQmrH, g wfer:

IX 108 JoT S A

X 67 ICERIRIEIBLE

X1 73 SLCUIEIEE MR

XII 110 ava-ferara-g<9q

XII1 62 RO TATRFH

X1V 51 AT, FASEE TR ° HGARIR :
XV 106 TRYUTfIH™ET : Al ifeqr uRaaea
XVI 47 TRYUTfABI-Iaes - d-Uee

XVII 93 THIRUI-AATIE - MRII-T80R
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XVIII
XIX
XX
XXI
XXII
XXIII
XXIV
XXV
XXVI
XXVII
XXVIII
XXIX
XXX
XXXI
XXXII

66
50
108
48
35
76
145
158
109
119
106
120
104
162
105

JeRrE-Tg-fadg-vyaaee:

i ege TRAQrT<Iaq
HRa-faqTe-9ffient

RATTA-U1 -, WRATq9TT 154
PRINEEHCUIRICE G R GRS S LI e |
NSRS LCE RCHEICIRPEED
REERING|

N

This epic poem begins with the following verse:

The first canto deals with salutation to motherland, blame of wicked, praise of wise
and purpose of this epic. The second canto consists of importance and glory of
India, narration of Gujarat, importance of birth place of Sardar Patel, lineage of

Vallabhbhai Patel. The third canto narrates the ruler of British Empire, injustice

A< -H<-gq-g-AR<-fa=g-

T R s o B gy

wafaar Tty ¥R : yg—=-

AIR-9°Y-H8d Torg<<r119.9
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with Indians, miserable condition of Indians, wicked behavior with Hindu and
effort of Indian people to get independence. The fourth canto discusses birth of
Sardar Patel, his childhood and his primary education. The fifth canto narrates
search of noble girl, merit of girl, description of marriage, and rituals regarding

marriage.

The sixth canto opens with arrival of Sardar Patel, wish of Sardar Patel to go to
London and his practices as lawyer in Godhra, miserable condition of people and
sadness of Vallabhbhai. The seventh canto starts with difficulty of Sardar Patel and
application of Sardar Patel to go to foreign. The eighth canto comprises of arrival
of Vitthalbhai, meeting with friends, injustice with poor, conversation between
Sardar Patel and his wife, miserable condition of Sardar Patel. The ninth canto
narrates the description of court, miserable condition of law, news of wife’s death,
and his grief. The tenth canto consists of illness and death of his brother’s wife,
conversation between Patel and his mother, role of women in the society and his

journey by ship.

The eleventh canto deals with reflection of Sardar Patel regarding the sea,
description of different cities and advent of ship in England. The twelfth canto
deals with narration of England, his respect towards the foreigners, his education
and his arrival in India. The thirteenth canto contains miserable condition of India
and arrival of Sardar Patel in Gujarat. The fourteenth canto consists of meeting
with relative, meeting with mother and conversation between them. The fifteenth
canto describes his views for freedom and his membership in municipality and

meeting with Gandhi. The sixteenth canto narrates corruption in municipality and
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his work for the poor. The seventeenth canto consists of miserable condition of

poor farmer, his statement and letter of Sardar Patel to Gandhiji.

The eighteenth canto deals with the description of world war, annoyance of
Britishers to the farmers and non-cooperative movement. The nineteenth canto
states incident of Jaliawalabag, insult of Madana Mohan Malaviya, establishment
of Gujarat Vidyapeeth and description of vivid conference. The twentieth canto
comprises of burning of foreign cloth, selling of liquor, imprisonment of Gandhi
and leadership of Sardar Patel. The twenty-first canto deals with struggle between
Indian and British ruler, releasing of imprisonment and happiness of strugglers.
The twenty-second canto comprises of oppression of burglars in Borsad, meeting
with Borsad’s people with Sardar Patel and his consolatory speech. The twenty-
third canto deals with love of Patel towards his children, his daughter’s sacrifice
for nation and his critical situation. The twenty-four canto consists of pitiable
condition of farmers because of heavy tax, his valorous speech, his letter to

authoritative officer and victory of farmers in Bardol..

The twenty-fifth canto deals with appointment of Sardar Patel for Bardoli non-
violence struggle, his journey, description of round table conference, fight against
salt tax and his victory in non-violence struggle and his mother’s death. The
twenty-sixth canto consists of election of Lokasabha, his victory, his journey in
country and fasting of Gandhi. The twenty-seventh canto deals with second World
War, violence between Hindu and Muslim community, Mahmad Ali Jinna’s

proposal for separate country and role of Subhash.
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The twenty-eighth canto comprises of slaughter of Hindu and sadness of Sardar
Patel. The twenty-ninth canto deals with harassment on Sikh community,
independence of India, establishment of Pakistan and speech of Sardar Patel as a
home minister and killing of Gandhi. The thirtieth canto consists of illness of
Sardar Patel, his development for India and constitution of India. The thirty-first
canto deals with merging of states by Sardar Patel. The thirty-third canto consist of
death of Sardar Patel, honoring with the title of iron man and lamentation of Indian

people. The poem ends with the following verse:
wfrmst I gagee-
T+ faagq e |
SraRTHE FErd
T WTecAls-goud || 32 .90y
Example of PraharSu:
EELCELZNECHERITCRINI
AERvIgEn 9 IS [AET |
<ifaafdufdrades M-
~yroig fagergey weftoh @il 249 80

Example of Bhayanaka sentiment:

R gerepal <1 91l <vTied 9|
JETTd TSN qrera=a Fifvan: 11 3.32
An Example of moral teaching:
4 afresf faftrie
HH PRARGAA S |
4 T Fod TRaw
qras Hhag P || ¢ 3
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Role of women in the society:

AR IAFT gHASADBH
a1 & <aeifig aen =l

91 qERAIQHHNY YD
AR R aaifdu 1190 go

Personality of Sardar Patel:

9 4RI Tl T2 feasaei
FRegeceRRmHYo: |

& : YRAIG WAIMHBTTLA
gRensafaassatioa: || ag.a3

VLX INDIRAJIVANAM

Indirajivanam (17)** is composed by Balabhadra Prasada Shastri in 1997. The poet
was born in the village Sakaha-Hardoi in Uttara Pradesh on 7 October 1925. His
father’s name was Govind Prasada and his mother’s name was Mahadevi. He has
composed two epics viz. IJ and BD. It is a historical epic. 1J is consisting of 19

cantos and 717 verses. The poet has given the appropriate titles to the cantos.

Cantos Verses Titles of the cantos in Sanskrit
I 41 ElRNGE
I 31 s~ : yaEfEIeTEI
11 47 i IRTo :
A% 51 YHHUSAGUIH
\% 44 RENEIRH R
VI 35 JMUTAHTAGUIH

292 Shastri, Balabhadra Prasada, Indirdjivanam, 1997
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VII
VIII
IX

XI
XII
XIII
XIV
XV
XVI
XVII
XVII
XIX

39
39
32
31
36
43
42
31
44
42
40
36
43

DA BTG AURION :
IGEEEIDE RN ICRN B LR L
fawmien Imiafeq
BIATIHER :

The epic begins with the following verse:

of Nehru family and agony of Kamala, birth of baby girl, education of Indira in
abroad, death of Kamala, patience of Jawaharlal, marriage ceremony of Indira with
Firoz and birth of two children viz. Rajiva and Sanjaya and death of Firoz Gandhi.
The second canto consists of development of Indian, entry of Indira in politics, war

of China, death of Jawaharlal, selection of Lalabahadur Shastri as a Prime

SGEIRERDINGIPUINE R H
QoTRERTa e =,
IrTreaR) fagai wf s u=eH 119 .9

The first canto starts with the prayer of goddess Sarada, race of Nehru, noble deeds

233



Minister, war of Pakistan, death of Lalabahadur Shastri, victory over Pakistan and

Indira elected as a Prime Minister.

The third canto comprises of industrial revolution, miserable condition of poor,
misery of Hindus in Pakistan, suggestion of Indira to Pakistan, announcement of
war by her, her valorous speech and establishment of Bangladesh. The fourth canto
narrates goodwill of Indian people, fame of Jawaharlal Nehru, sunset of Nehru era,
scenario of politics in modern era, sadness of Indira and her merits. The fifth canto
deals with revolution in agriculture, condition of drought, critical situation of
people and agony of Indira. The sixth canto begins with opponent’s imprisonment,

news from messenger regarding common people, and trouble for Indira.

The seventh canto discusses about establishment of Janta Party, propogation
against Indira, defeat of Indira, victory of Janta Party in election, quarrelling of
ministry and resignation of Morarji Desai. The eighth canto narrates her victory in
Lokasabha with full majority, oath of Indira as a Prime Minister, her two sons’
entry in politics, death of Sanjaya, sadness of Indira and wailing of Menaka
Gandhi. The ninth canto narrates dejection of Rajiva Gandhi, entry of Rajiva
Gandhi in politics, talent of Rajiva, meeting of Rajiva and Soniya, marriage
ceremony of them, birth of two children viz. Priyanka and Rahul and glory of

Rajiva.

The tenth canto comprises of fame of India, violence in India and important role of
dharma in society. The eleventh canto deals with beauty of India, miserable
condition of India because of riots and message of non-violence. The twelfth canto

consists of agony of Indira, order of ministry to control terrorism, carnage of army,
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war between army and terrorist and her valorous speech in Orissa and assassination

of Indira by her bodyguards and weeping of Soniya.

The thirteenth canto narrates arrival of Rajiva, lamentation of Rajiva, appointment
of Rajiva as a Prime Minister, fame of Indira, his speech and tribute to Indira. The
fourteenth canto deals with the characteristics of Rajiva, development made by
Rajiva and visit of China and his children’s education. The fifteenth canto
discusses about the war between Tamil and Lanka, his negotiations and attack on

him.

The sixteenth canto narrates benefits and drawbacks of politics, praise of Rajiva,
and importance of referendum. The seventeenth canto states his love towards
children, Rajiva declared faultless in Boforshkand, dispute of Rama’s temple in
Ayodhya and L.K. Advani’s travelling in India. The eighteenth canto comprises of
tour of Rajiva in Gujarat and killing of Rajiva with explosive bomb. The
nineteenth canto narrates destruction of public in explosive, misery of his family,
arrival of Rahul from abroad and sacrifice of Nehru family for the Nation. Here is
the end of the epic.
The poet declares Nehru-Yasa-Saurabham as a Purvardha of this epic:
EETe: WRY B ¥ agfisE |
IMSCHEYIERT : Qaiefifer 7a=am 11 9R .89
The epic ends with the following verse:
A 9 SRRl TS :
ARAGRIRG H ATEATRZIIN : |
WEaaafd den yeaHETgf-
Wag SfafRd wsTemi wRpfe: 11 98 83
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Grandeur and dignity of India in poet’s word:
ST : AT UTOTY0) - R |
srRpdgeRIRREATS-
YERAIRPfraTfadi|| 90.92

The definitions of dharma in the poet’s word:
31 J el oA wla 9 R,
1 J Al deccilbiaeaaTH |
g SIS TP,
¢ TATE 9 ISCHREUH 1199 .9€
Vira is the main sentiment of this epic while Karum, Raudra and Bhayanaka

rasas are present as subordinate sentiments. Let us see an example of Vira

sentiment:
deraRT! RRigden:
iRl v FrorqderET |
fadredaer : v Regori
e <Tee, wfawi ufiser 113 .3¢
An example of Karum sentiment:
TR AR R
Fara=7 9Ra: yera:|
oo eraqeniRfSsr,
T A ggdeeid 111 93.30
The poet has used figures of speech like Upama, Arthantaranyasa, UtprekSi and

Distanta. Let us see an example of Arthantaranyasa:
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Hawaaifg = 2= 11 93 .98

The poet himself writes:
“IRFA BIA 1 DaarIeIRIeadRay AfUg FTeree =iy
LSS L e SN U R EC UG U NE GE R o ) S e L
i< | AFAReaE e g TIRAT, Thd MRS
WAYOMIEAT 3 g il |del  fapaReraaTq
Rarmavsd weugh: afy wefiPea gwwgaft afa ada
guTgaf"

Krishna Kanta Shukla says:
TEHEARG | JIEg-Aftgad-ae AT Pavie wEa:
qraafe 2

VL. XI VAINAYAKAM

Vainayakam™ is composed by Gajanan Balakrishna Palsule in 1998. The poet was
born on 1 November 1921 in Satara in Maharashtra. He obtaind Ph.d degree on the
topic of ‘Roots of Sanskrit literature’ in 1957.

He is an erudite scholar as well as good researcher. He is not only the knower of

Sanskrit language but expert in Marathi too. He is an expert in every branches of

29 Ibid., p.iv
2% Ibid., p.xxxviii
293 Palsule, Gajanan Balakrishna, Vainayakam, 1998.
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Sanskrit and hence his works are evidence of it. He was honored with prestigious
awards, prizes as well as medals and with Rashtrapati Purashkara. He was born in
the village of Bhagur. He has lost his mother at the age of nine. He acquired love

from another mother viz. Yashoda, who is the wife of his elder brother.

He showed his brilliance from in his childhood. When observing the missing front
pages of the book on the history of Arabs he remarked that the book on front-pages
of all histories are untraceable. He completed primary education from the Nasik
and higher education from Pune. The sacrifice of Chaphekars left an imprint on his
mind to the extent of making him undertake a vow in front of the goddess to

continue to attack the enemies until the country achieved independence.

He has composed two biographies viz. ‘Vaindyakavirgatha’ and ‘Vivekananda-
caritam’. He was the chief editor of ‘Bharatvani’ Patrika. Vainayakam is a mirror
of emotions, sentiment as well as feelings of Veer Savarkara, the great
revolutionary and an equally great visionary. Every canto begins with the new
story of his life. Vainayakam is consisting of 25 cantos and 3029 verses. The poet

has given the titles to the cantos:

Canto Verses Title of the canto
I 88 a1 f& g
il 84 EINE

111 111 RLIEIRCEL

v 200 TR v
\Y 49 TSR =g g- T

VI 100 IRATRT :
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VII
VIII
IX

XI
XII
XIII
X1V
XV
XVI
XVII
XVIII
XIX
XX
XXI
XXII
XXIII
XXIV
XXV

The epic begins with the following verse:

The poem ends with the following verse:

RN A bl IR

102 LERGICEHTInTL

134 MGl :, AR ! grom:

49 IMYTBTR .. A

53 - :

101 Shifddgar® fHara=s

182 IEHE- TR :

99 U WEEH

197 YRRRTH

99 RAFEG TSRO

280 g

167 TEREH, RYR I 9

157 TEUTIRA : 3By :

62 RGUNENCRGINE L

182 IR

132 IfFeIRa-faeer, fameRpe =

175 “frgeeaaue Rgducs

84 FGTI-aR-el

72 HRAR SRIORTor

70 JHTYURY
SRR R R |

<41 WA=l g fachel aRAgIA 1199



SR-74 9 9 A |
ITIdRfTaRIRg
P TSP faaggmac? 113y wo
In the beginning of this poem author has portrayed the good qualities of Savarkara
in AnuStup metre. Let us see an example of it:
WETH- AER-AEa—A e |
RN =41 i fofcemng g 119 §
In this epic at various places, we have clearly seen the command of poet over the
Sanskrit language as well as literature, so he clearly and directly quotes the

sentence of Raghuvan®a, Bhagvatgita and Kumarasanmbhavam and so on. Let us

see the example of it, in the poet’s word;

= <ot Faify 9fg : RerdisRa
|4 =) gfe ~dffase |
Pl g
gl HETHI TYUNioieR |1 ¢. 80
The second line of above verse is spoken by Lord Krishna in Bhagvadgita in this

manner, now we have clearly marked this line as explained by the poet in his poem

as first line of verse;

a4 8 g ifvfasel

deTIPpgafaad dared || HRTagaTeT 9y4.94

Satyavrat Shastri observes:
“The Vainayaka is one of the finest of the poetic creation in

Sanskrit, absorbingly interesting in its theme, exquisitely
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charming in its poetic matrix and highly innovative in its

artistic presentation. Palsule had added through it a yet

another fragrant flower to the expanding grove of modern

Sanskrit poetry for which he deserves full plaudits.”**

Indu Deshpande rightly says:
“In the modern society in which Sanskrit language is set
aside, Dr. Palsule’s triumph to write such a vast work is no
doubt praiseworthy. What made Dr. Palsule to write
Vainayakam is his admiration for two things, namely his love
for Sanskrit language and the great character of Savarkar. Due
to this reason Dr. Palsule has also translated many works of
Savarakar from Marathi to Sanskrit...The language is fluent,
simple, ornamental, and metrical. The author follows the path
shown by the great authors like Asvaghosa, Kalidasa, etc. At
some places the language shows the impact of Marathi as

- 207
regards to words and expressions.”

Here ends the sixth chapter of the thesis. In the next chapter, we will discuss about

the miscellaneous mahakavyas.

ok dddhhddddrdd

2 Ibid, pp.9-10.
27 Deshpande, Indu, Post Independence Sanskrit Mahakavyas in Maharashtra, in Post
Independence Sanskrit Literature: A Critical Survey, p.146
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