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CHAPTER – VI 

 

MAHĀKĀVYAS BASED ON FREEDOM FIGHTERS 

 

The freedom fighters have made great sacrifice for India and its people. Hence, the 

modern poets of Sanskrit literature pay tribute having composed the Mahākāvyas 

on the lives of them. In this chapter, I have discussed those Mahākāvyas which are 

composed, on the lives of freedom fighters of India like Gandhiji, Sardar Patel, 

Jawaharlal Nehru and others.   

  

VI.I GĀNDHĪ-CARITAM 
 

Gāndhī-caritam177 is composed by Sadhusarana Mishra in 1962. His father’s name 

was Jayaram Mishra and he was an erudite scholar of Sanskrit literature. In the 

praise of his father, the poet writes: 

ÖÕâô½ÑâÓNÒÑö½âãËÌâÉí  

 ÕâÊë ãÕãÁgÒë ãÌã¼ÔâÌz ãÕÍÜâÌzó 

ÍçÓí;sÒ »ë;ãÍ ÍýãÈÍÜÕ½âô  

sÉâÈçï ÈÑâïÖäÕ ÓÕëÌô ×ë»çðóó 25  

The theme of the poem is taken from the biography of Gandhiji wherein the poet 

descirbed the story of Gandhi’s birth upto his death. The poem is consisting of 19 

cantos. This work is not available to me but Rahash Vihari Dwivedi gives this 

information in his book.178  

Some examples of this poem are as under: 

ÖÑç¨ÒâÝâ ÍýãÈØëãËÈâ½Ñë  
                                                             
177 Mishra, Sadhu Sarana, Gāndhī-Caritam, 1962 
178 Dwivedi, Rahash Vihari, Sanskrit Mahākāvyon Kā Samālocanātmak Adhyayan, p.348 
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ÑÚüØüÐËÑôÓÚsÒÕëãÊãÐðó 

ÍÓnÈç ãÕYâÑãË½nÈçãÑcÀÒâ  

Ì Öâ ãÌØ}ëãÈ ™Èâ vÒÕãsÉãÈðóó 3.7  

áãÚïÖÒíÍëÈÑÊí Ìç ÖtÒë  

ËötÒâãnÕÈï ¿âãÈÏÔï ÍýãÊwÃÑzó 

#ÈÈz ÝÒï ÖïÙÒÈâï ÁÌâÌâï  

ÖÕôÝ Ôí»ë ãÕÁÒð ÍýãÖ}ðóó 9.2 

 

VI.II SUBHĀṢA-CARITAM 
 

Subhāṣa-caritam 179 is composed by Shri Visvanatha Keshav Chatre in 1963. The 

poet was born in Panchavati, Nasik on 27 December 1906. His father’s name was 

Keshav Shastri and mother’s name was Yashoda. He was a versatile scholar of 

Sanskrit and Marathi literature. This epic is  related to the biography of Subhasa. 

The poem is consisting of 10 cantos and 650 verses.  

 

The first canto starts with the prayer of Lord Śiva, beauty of Bengal, birth of 

Subhasa, his merits and pitiable condition of Bengal. The second canto narrates 

discussion of Swami Vivekananda and pilgrimage of Subhasa and his search for 

preceptor. The third canto starts with prayer of Durga and arrival of Subhasa and 

his bravery. The fourth canto narrates his departure for Britain and deacription of 

Britain. The fifth canto starts with arrival of Subhasa in Mumbai, meeting with 

Gāndhjī and his imprisonment.  

 

                                                             
179 Chatre, Visvanatha Keshav, Subhāṣa-caritam, 1963 
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The sixth canto consists of meeting of congress and speech of Subhasa in the 

assembly. The seventh canto begins with arrival of Subhasa in German and 

meeting with Hitler. The eighth canto begins with war between Japan and 

Singapore, victory of Singapore and arrival of Subhasa in Japan. The nineth canto 

narrates speeches of Subhasa in Japan. The tenth canto consists of war between 

Japan and America, condition of Japan, and victory of America and surrender of 

Japan and death of Subhasa. Here is the end of the poem. 

     

The poet has used metres like Anuṣṭup, Upajāti, Mandākrāntā, Mālinī, 

Śārdūlavikrīḍita, Rathoddhatā, Śikharīnī and Vasantatilakā.  

Ö ÊgËÚsÈð ÖÚÖâ ÖÑsÈìð  

ÍöwÃí;ÏýÕäÈz “ã»ïã¿ÊÚï sÑÓâãÑó 

ÑöùìÔ»íwÄsÎçÃÌíÊzÐÕâãgÌ- 

ÌëôÈâãÁÕsÝâãÇ ÖÑâÖÖâÊóó 10.55 

This poem contains figures of speech like Upamā, Utprekṣā, Dṛṣṭānta and 

Arthāntaranyāsa. Let us see the example of Upamā: 

    ÕsÈçÁâÈÑÐÕÈz ÖçÊçÔôÐ- 

ÑtÒÕSÒãÑÚ ÁäÕÌâÒ ÒÈzó 

ÍýtÒÚï ÍýÕÕöËë ÑÚâ¾ôÈâ  

ÍýâÕöØäÕ ÖãÓÊmÕçãÕ½ýÚðóó 10.11 

The main sentiment of this epic poem is Vīra, while Karuṇa, Raudra, Bhayānaka, 

Raudra etc. are the subordinate sentiments. Let us see the example of Vīra 

sentiment: 

“Ö áâÚ“¾íÓï Èç ÓÇï ÖÑäÍï  

ãÕÞâÍÌäÒâ ¨çÈÑâïgÔÔã»âðó 
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ØNÑâÖ»âÔë ÒãÊ Ì sÕÓâjÒï- 

sÒâÊç½ýÑânÊíÔÌÑâÙÒí Ìðóó 6.38  

Let us see an example of Karuṇa sentiment:  

ÈãsÑÌz ãÕÑâÌë;ãÜÍÊâÊÈäÈë  

×í»â»çÔâð ÐÓÈÐèÖçÍçÝâðó  

ÍÊzBÒâï ÁÅâBÒâï ÕÖãÈï ãÌÕöùâð 

ÓâÑë ÕÌï ÒâÈ åÕâÈô-ÍîÓâðóó 10.46 

Rahas Vihari Dwivedi Rightly remarks:  

“ÖçÐâØ¿ãÓÈÑz »ë Ó¿Ìâã×lÍ Ñëï Íýâ¿äÌÈâ »â ÖÑÉôÌ áîÓ ÌÕäÌÈâ »â 

ÖÑâÕë× ãÊ¼âæ ÊëÈâ Úìó Ö½ôÏ}Èâ ÍýÐöãÈ áÌë» ÍÓmÍÓâ ÍýâpÈ È^Õíï »í 

áï½ä™È ã»Òâ ½Òâ Úì ÈÉâ ÕsÈç¿ÒÌ áîÓ ãÕnÒâÖ Ñëï »ãÕ Ìë 

áãÐÌÕã×lÍ »ä ÍýãÈwÄâ »ä Úìó Òç½âÌçRÍ »âvÒãÌÑâôÇ áîÓ ÖÑ»âÔäÌ 

ÖÑâÁ »â áâ»ÔÌ åÖ »âvÒ »â Õìã×wÃzÒ Úìó ÖçÐâØ¿ãÓÈ »ä ÖöãwÃ 

ÌëÈâáíï »ë ÏâÚçlÒ áîÓ vÒâKÒâÌÏâÁä »ë ÕâÈâÕÓÇ Ñëï Úçæ Úìó »ãÕ ÐâÓÈäÒ 

sÕÈnÝÈâÖï½ýâÑ »â ÍýtÒÜ ¨wÃâ Ðä Úì áÈð áÍÌë ÕÇôãÕØÒ »í ÍýâÒð 

ÌëÈötÕÖï½ÄÌ áîÓ ãÕãÕË vÒâKÒâÌíï »ë áâÒíÁÌ »ë ÕÇôÌ ]âÓâ Úä 

ÍlÔãÕÈ ã»Òâ Úìó ÒÚ »ãÕ »ä ÖÑÖâÑãÒ» ÖèÂ-ÏèÂ »â ÖçÍãÓÇâÑ Úìó 

Ùöï½âÓâãÊÓÖ ÈÉâ »íÓë áâÔï»âãÓ» áîÓ Íý™ãÈ ÕÇôÌíï Öë ÒÚ ÑÚâ»âvÒ 

Ñçø Úìó”180 

 

                                                             
180 Dwivedi, Rahash Vihari, op.cit., p.333  
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VI.III GĀNDHĪ-VIJAYA-MAHĀKĀVYAM 

Gāndhī-Vijaya-Mahākavyam is composed by Loknath Shastri in 1964. GVM is not 

available to me but Rahash Vihari Dwivedi gives this information in his book181. 

Let us see the example of it: 

Êç½âôÊç½ýôÚÊç½ôãÈÚôÓÏËèÚâÓâmÏÓâ ËâãÓÇä, 

»âÔä»âÔ-»ÔâÍ»âÔÌ»Óä ½îÓä ¿ ½îÓÍýÊâó 

ÈâÓâÈâÓ»ÈâãÓ»â ãÌÁãÌÁìÞâôÈsÒ ÁnÑíÊÒï 

ØwÃä-Áâ½Ó-ÕâÖÓë ½Ç-½ÇìÁâô½üÈ ÒçøâÜÓìðóó 1.7   

  

VI.IV ŚRĪ-NEHRU-CARITAM 

 

Śrī-Nehru-Caritam (SNC)182 is composed by Brahmananda Shukla in 1969. The 

poet was born in 1904 at Carthaval in Uttara Pradesh. His father’s name was 

Maidatta and his mother’s name was Tulsidevi. SNC  consists of 18 cantos and 707 

verses. The subject matter of this epic based on the life of Jawaharlal Nehru. The 

epic begins with the “Saraswatī Vandanā. 

The epic poem begins with,  

ÕâgÊëÕÈâ ÊãÔÈ-ÊçÏôÔ-Ïçã}-ÊíØâ, 

×bÊâÉô-ÐâÕ-ÓÖ-ÓäãÈ-ãÕËâÌ-ÊÜâó 

_ùãnÝ-ÈâÅÌ-ÍÓâÒÇ-ÍèÈ-ÍâãÇ- 

SÈíØâÒ Ìí ÐÕÈç Ñ:ÁçÔ-ÐâÕ-Õë×âóó 1.1  

The first canto begins with the prayer of goddess Saraswati and description of 

motherland. The second canto starts with divine glory of Kashmir and mental 

agony of Motilal. The third canto opens with worship of lord Śiva and river Gaṅgā 
                                                             
181 Ibid, p.432 
182 Shukla, Brahmananda, Śrī-Nehru-caritam, 1969 
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by Nehru. The fourth canto deals with description of natural beauty and birth of 

child. The fifth canto narrates the childhood of Jawaharlal and his sacred-thread 

ceremony.   

 

The sixth canto comprises of departure of Jawaharlal in the direction of London 

and grandeur of London. The seventh canto deals with beauty of America and 

Parish, his meeting with friends and miserable condition of Indian people. The 

eighth canto consists of advice of his father and his arrival in freedom struggle. 

The ninth canto narrates his devotion towards motherland and his oath to fight 

against injustice.  The tenth canto describes different activities of Jawaharlal, 

mother’s proposal for marriage and his mother’s arrival in Delhi. The eleventh 

canto narrates the beauty of Kamala and her merits.  

 

The twelfth canto describes marriage ceremony of Jawaharlal. The thirteenth canto 

describes the description of spring season and miserable condition of India. The 

fourteenth canto narrates assembly of congress in Lucknow, birth of a girl child 

and death of Kamala. The fifteenth canto describes about the education of Indira, 

her struggle in childhood, Nehru as a first Prime minister of India and death of 

Gandhiji. The sixteenth canto deals with welfare of poor people done by 

Jawaharlal in different ways. The seventeenth canto contains of culture of foreign 

country, speech of Jawaharlal, dispute between India and Pakistan and death of 

Jawaharlal. The eighteenth canto deals with grief of Indira. The epic poem ends 

with the following verse: 

áâÒâãnÈ ÒâãnÈ Á½ÈäÚ ÖÊìÕ ÁäÕâð 

sÕäÒíÊÓ:¿ Öçã¿Óï ÍãÓÍèÓÒãnÈó 

ÁäÕãnÈ Òë ÍÓãÚÈâÒ ÕÓëNÒÐâÕâ- 
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SÈâÌëÕ »âÌãÍ ÑçÊâ ÑÌÖâ sÑÓâÑðóó 18.81  

This epic consists of figures of speech like Rūpaka, Utprekṣā, Atiśayokti, Yamaka, 

Upamā and Anuprāśa. Let us see an example of Anuprāśa, 

ÒsÒâð ÍýÖnÌ-ÕÊÌï ÖÊÌï ½çÇâÌâ- 

ÑçlÔâÖ-ÐâÕ-ÐãÓÈâS¿ ÖÊâ §½nÈâðó 

ÐøâüÈ-Ìâ×-ãÌÍçÇâ Õ¿ÌâÕÔä ¿  

Öâ ×âÓÊâ ÑÑ ÑãÈï ãÕÑÔâaz»ÓíÈçóó 1.4  

The poet has used metres like Indravajrā, Anuṣṭup, Swāgatā, Mālinī, 

Dṛtavilambita, Upajāti, Vasantatilakā, Viyogīnī, and Hariṇī. Let us see an example 

of Dṛtavilambita, 

ÈÊÌç ÈsÒ Õ¿ð ÍÓÑíjjÕÔï 

ãÚÈ»Óï ãÕãÕÊë ÍÓÒâ ÑçÊâó 

ÍýãÈãÌÕötÒ ÏÐèÕ ÖçãÌÕöôÈð 

ÖçÈÑÖî ãÕÁÚî ÐýÑÇítÖç»Ñzóó 6.30  

The description of spring season: 

 “»í ÌâÑ ÈâÍãÒÈçÑÚôãÈ ÁäÕ-ÁâÈï 

SÕäÒìÓÐëY-ÍãÓ¼ëÊÌ-»ÑôãÐÕâô¬“ 

åtÒâãÊ×nÌÌç ÕÖnÈ! ÈÕ ÍýÐâÕì- 

¡âôÖï ÐÁtÒÌçãÊÌï ã»Ô ×äÈ»âÔðóó 13.4  

Let us see the description of American farmer. 

™ØäÕÔìÒônÝÏÔëÌ ÒÝ 

ÖmÍâYÈë »Ñô ™Øëð ÖÑsÈÑzó 

áâÔsÒ-Ôë×í;ãÍ Ì ÒÝ ÐâãÈ 

ÖÕëô ÁÌâ ÑíÊÐÓï ÕÚãnÈóó 7.8  

The poet’s expertise in grammer:   
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Õöã}üÌÈmÏëØç, ½çÇS¿ ÚâÓë, 

ÒÝâaz½ÌâÌâï ÍÓRÍÈâ;;sÈëó 

ÖÕÇôÊä¾íô ÁÌÈâÖç ÒÝ, 

ÖïÒí½-Òí½S¿ »ÃâÜ-ÑíÜëóó 7.5  

The main sentiment of this epic poem is Vīra while Karuṇa and Raudra are the 

minor sentiments. Let us see the example of Karuṇa: 

ãÕÔÔâÍ ã¿Óï ÈÍãsÕÌä 

»ÓÇäÒï ÍçÌÓâãÊ×jÁÌâÌzó 

rrÊçð ÖÑçÍãsÉÈâ ÁÌâð 

»rÇâÑètÒôÐÕùÊâ ½öÚÑzóó 18.67 
 

VI.V MAHĀTMĀ-GĀNDHĪ-CARITAM 
 

Mahātmā-Gāndhī-Caritam is composed by Virendra Kumar Govindaraja Vaidya 

in 1973. This work is not available to me but this information is taken from the 

research paper of Rahash Vihari Dwivedi.183  

Let us see some examples of it:  

ÑöÊzÐâNÅÑëÕ ÁÔÍèãÓÈÑë»ÑëÕ 

Èc¿âãÍ »âwÄÎÔ»âãÍãÚÈï »Éã:¿Èzó 

ÌânÒc¿ ÐâNÅÑÉÕâï×ç»ÑãsÈ ÈsÒâð 

sÌâÌâãÊ»âÒôÖÑÒë;ãÍ ãÚ ËâÓÇâÉôÑzóó 5.11 

»âaz½ýëãÖÌâï »ãÈÍÒâÌÕÔíkÒ ÊíëØâÌz 

ÈëØâ ™Èë ã»ÑãÍ Õâ »ÉÒnÈç Ôí»âðó 

ásÑt™Èë Èç ãÌÈÓâãÑÕ ÕnÊÌäÒâ 

½ânËäïãnÊÓâãÈÔ»ÌëÚrÔâÔÐ¨âðóó 5.67  

                                                             
183 Dwivedi, Rahash Vihari, Swātantrotare Madhyapradeshe Praṇitānī Sanskrit Mahākāvyanī, in 
Sanskrit Writings in Independent India, p.105 
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VI.VI NEHRU-YAŚA-SAURABHAM 
 

Nehru-Yaśa-Saurabham (NYS)184 is composed by Balabhadra Prasada Shastri in 

1975. The poet was born in the village Sakaha Hardoi in Uttara Pradesh on 7 

October 1925. His father’s name was Govinda Prasad and his mother’s name was 

Mahadevi. NYS consists of 12 cantos and 586 verses.     

The poem begins with the following verse: 

×çÐï »ãÓwÇçüÕØÑë ãÊÕî»Öâï, 

½Óï »ÓâÔï ¿çÔ»ëÌ Òí;¿ÑÈzó 

¿Ñt™ãÈï ãÕSÕ™Èî ãÌÕë×ÒÌz, 

Ö Ñt™ãÈï Ôí»ãÚÈë ãÌÒíÁÒëÈzóó 1.1 

The first canto begins with the glory of India, birth of Motilal Nehru and his noble 

character. The second canto consists of birth of Jawaharlal, his childhood and his 

departure in the direction of England. The third canto begins with Kamala’s good 

qualities and marriage of Kamala with Jawaharlal. The fourth canto begins with 

pitiable condition of Indian farmers, description of Satyāgraha and Jawaharlal as a 

prisoner. The fifth canto opens with movement against British Empire. The sixth 

canto narrates death of Motilal Nehru, illness of Kamala and her death. The 

seventh canto begins with grief of Jawaharlal and description of non-cooperation 

movement.  
 

The eighth canto deals with struggle of Jawaharlal and harassment of British ruler. 

The ninth canto starts with Jawaharlal as a Prima minister of India, his social 

reforms and benefits of Indian people. The tenth canto begins with dispute between 

India and China and war between India and China. The eleventh canto begins with 

                                                             
184 Shastri, Balabhadra Prasada, Nehru-Yaśa-Saurabham, 1975 
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merits of Jawaharlal Nehru, his illness and his death. The twelfth canto starts with 

description of Indira and her remarkable activities.             

The poem ends with the following verse:  

ån¨í ÕØôÈç Ñë¾ÑNÅÔÔÖc¿âÍÍýÈâÍYçãÈð, 

¨â½çtÖâÚÐÓÍýÎçlÔ™Ø»âð »ØônÈç ãÕSÕmÐÓâÑzó 

épÈâ ÏäÁ»Çâð ÎÔnÈç, ÖçÁÌâ ÁäÕnÈç ÖtÒÕýÈâð, 

ÐèÒânÌvÒÓÖÍýÖèãÈÓãÌ×ï »ânÈâ™ãÈð ÙëÒÖëóó 12.75 

This epic poem is consisting of various metres like Vaṁśastha, Mālinī, 

Upendravajrā, Upajāti, Vasantatilakā, Indravajrā, Hariṇī, Vaitāliya, 

Dṛtavilambita, Mandākrāntā, Anuṣṭup, Sragdharā, Śārdūlavikrīḍita, etc. Let us 

see the example of Śārdūlavikrīḍita: 

»äüÈÒôsÒ ãÊ½nÈÓâÔÕÔÒë ¿n¨íÊÒâÌãnÊÌä, 

ÕâÇä ãÌÂôãÓÇä ÖçËâÓÖÑÒä ÖîÁnÒÖ:¿âãÓÇäó 

Ïçã}üÕSÕãÕÕë»ÏíËÌãÕËî, ÖÊzËÑô ÖîÊâãÑÌä, 

ÈsÒì»tÕ-ãÌÏ}ÓâwÃ÷ãÕÐÕsÒâÖäÈz ™ÈÞâËÓâóó 9.40  

The poet has used various figures of speech like Upamā, Rūpaka, Utprekṣā, 

Atiśyokti, and Arthāntaranyāsa. Let us see an example of Atiśyokti: 

ÖÈâÑçÊâÓâ Íý™ãÈð ¼ÔâÌâï, 

™Èë ÖÊâÐèÊçÍÈâÍÚëÈçðó 

áÚs»Óí ãÕSÕÈÑí;ÍÚâÓä, 

ÌíÔè»¿ëÈð ÍýÑçÊï »ÓíãÈóó 10.7  

The main sentiment of this epic poem is Vīra while Srṇgāra, Raudra, Bhayānaka 

etc. are described as subordinate sentiments.  
An example of Karuṇa sentiment: 

»ÑÔâï ÜÒ-ÁÁôÓä™Èâï, 
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ÚãÓÇäï »ë×ãÓÇäÕ ÑüÊÈâÑzó 

áÕÔíkÒ ÁÕâÚÓð ãÍýÒâ- 

ÑÕ×í vÒâ»çÔ-ÑâÌÖí;ÐÕÈzóó 6.25  

Description of Kashmir in poet’s word:  

ãÚÑâÔÒí ÐâãÈ ãÕ×âÔÐâÔÕÈz, 

ÕÌâãÌ ÍçwÍíÍã¿ÈâãÌ »çnÈÔâðó 

ÈçØâÓ»ânÈYçãÈÓtÌÐâsÕÓï, 

ãÕÐâãÈ »âSÑäÓ-ã»ÓäÃÑçjjÕÔÑzóó 1.9 

Ramesh Chandra Shukla remarks:   

“ÕÇôÌsÒ ÌâãÈÊä¾ôtÕânÌ¿âãÈÔ¾çtÕâÈz kÕâãÍ ÌâDÒëÈâ Ì ÙíÈâ ÕìÓmÒï 

½cÀãÈó ÈsÒ ÖÕôÝìÕ ÔãÔÈâÐâØâãÌÏ}tÕâÊÔaz™ÈtÕâÈz 

ÍýÖâÊÍë×ÔtÕâc¿ Ö_ÊÒð ÍÓâÑëÕ ÍýäãÈÑçÍìãÈó ÖÕôÝìÕ ÖÓÖÈâÒâ 

ãsÉÈtÕâÈz Ö¿ëÈÖS¿ëÈí;DÒÒÌâÊz ãÕÓÑtÒëÕ Ì, ánÈï ÒâÕÈz »âvÒsÒ, 

ÈsÒ ÈÊDÒÒÌÍÓ»ÑîtÖçkÒÑçùÓíùÓÑëËÈ #Õó”185  
He further remarks:   

“»ÕëÐâôØâ ¿ ÈÊäÒë »âvÒë ÖÕôÝìÕ ÖÑçã¿Èâó ÖmÕâÊëØç ½ãÈ×äÔÈâ;ãÈÈÓâï 

ÓmÒâó Ì ÕâkÒâãÌ ÖãnÈ ã×ãÉÔâãÌó Êä¾ôÖÑâÖâsÈÝ ÖntÒÍýâpÈÍýÕë×âð 

ásÍwÃÈâÒâ ÊçÏíôËÈâÒâS¿ áÖÊzÐâÕâÊz ÐâØâ Ðö×ï ÑâÌÖïï ãËÌíãÈó”186  
Krishnakant Shukla observes:   

“»ãÕ »Ñô »ë åÖ ÖèxÑ #Õï ½çrÈÓ ÍãÓÞâÌ »ë »âÓÇ ÒÚ Ó¿Ìâ ÏÅä 

Ö×ø áîÓ sÎäÈ ÏÌ ÍÅä Úìó ÖÑçã¿È ×bÊÍýÒí½, ãÏmÏãÕËâÌ, áÔï»âÓ 

ÒíÁÌ, ÓÖâãÐvÒ:ÁÌâ #Õï éÊëzSÒ »ä ÑÚùâ áâãÊ ½çÇ åÖÑëï ÍèÇôRÍ Öë 

                                                             
185 Ibid, p.8  
186 Ibid, p.15 
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ÍýãÈãwÄÈ Úí ½Òë Úìïó”187….. ÖïÜëÍ Ñëï ÒÚ ÑÚâ»âvÒ ÕìÊÐþ ÓäãÈ #Õï 

ÍýÖâÊ½çÇ »ä áãÐÓâÑ ÔäÔâsÉÔä Úì, Òç½ÏíË áîÓ ÖâÑâãÁ» ¿ëÈÌâ »â 

ÖÑnÕÒ Úì áîÓ ÕäÓÓÖ »â étÖ Úìó188  

 

VI.VII INDIRĀ-GĀNDHĪ-CARITAM 

 

Indirā-Gandhi-Caritam (IGC)189 is composed by Satya Vrat Shastri in 1976. We 

have already given the pertinent information about Prof. Shastri while we have 

discussed about his Rāmakīrti-mahākāvyam in the second chapter of the thesis. 

IGC is consisting of 25 cantos and 879 verses. The heroine of this epic is Indira. 

The poet has not given the titles to the cantos.  

This epic begins with the following verse: 

ÒsÒâ ËýçÕï ãÕãÕË¿ârãÕ¿âÓÕäã¿- 

vÒâÕãl½Èí ÔÖãÈ ÑâÌÖÓâÁÚïÖðó 

Òâ ¿âãÍ ãÊvÒãËØÇâ ÍãÓ»lÍÌâãÐð   

sÕâãÐð »ÓíãÈ ãËØÇï ÖçÈÓâÑËsÈâÈzóó 1.1 

The first canto begins with the narration of Nehru family, his residence and birth of 

Jawaharlal. The second canto starts with birth of Indira and happiness of Nehru 

family. The third canto narrates the political activity of Indira and her meeting with 

Gandhi. The fourth canto contains formative mind of Indira and her intellectual 

capacity in politics. The fifth canto describes about the tragedy of Jaliāwālābāg 

and grief of Jawaharlal. The sixth canto narrates serious illness of Kamala and her 

opposes towards British ruler.  

                                                             
187 Ibid, p. ¼  
188 Ibid, p. Â  
189 Shastri, Satya Vrat, Indirā-Gandhi-caritam,1976 
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The seventh canto narrates love between Jawaharlal and his daughter and Indira as 

a member of congress party. The eighth canto consists of upset of Indira and 

imprisonment of Jawaharlal. The ninth canto consists of description of Indira, her 

mother’s illness and miserable condition of her mother. The tenth canto deals with 

Kamala’s illness and her treatment in Switzerland. The eleventh canto consists of 

arrival of Firoz Gandhi and meeting of Indira with Firoz. The twelfth canto 

narrates the education of Indira, Indira’s life in Āshrama and her mother’s death.  

 

The thirteenth canto describes about the pitiable condition of Jawaharlal, his worry 

regarding daughter’s future and his faith for the nation. The fourteenth canto deals 

with critical situation of Indira, imprisonment of her father and moral teachings 

Jawaharlal to his daughter. The fifteenth canto opens with attraction between 

Indira and Feroz, marriage ceremony of Indira and description of natural 

phenomenan. The sixteenth canto narrates happy union of indira and Feroz and 

arrival of Feroz in the assembly of congress. The seventeenth canto deals with 

Indira’s arrest by Britisher and dispute between them regarding the flag hoisting.  

 

The eighteenth canto begins with an assembly of congress, speech of Indira, her 

arrest and dispute between Hindu and Muslim community. The nineteenth canto 

opens with the dispute between Hindu and Muslim community regarding the 

separation of nation and division of India. The twentieth canto comprises of 

terrible war between Hindu and Muslim community and sadness of Jawaharlal. 

The twenty-first canto deals with death of Jawaharlal, unhappiness of Indira, and 

Indira as a Prime Minister of India. The twenty-second canto deals with birth of 

Rajiva and Sanjaya, marriage of Rajiva with Soniya, marriage of Sanjaya with 

Menaka, birth of Rajiva and Priyanka, illness of Indira and death of Feroz Gandhi. 
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The twenty-third canto narrates the miserable condition of Banga region, 

description of Banga, movement of Āvāmi community, anger of people, war 

between Banga and Pakistan and enmity between India and Pakistan. The twenty-

fourth canto narrates victory of Banga, end of the battle, Shimla agreement by 

Indira and friendship between India and Pakistan. The twenty-fifth canto describes 

Sanjaya’s activity for this nation and praise of Indira.  

The poem ends with the following verse: 

»âvÒÑëÈãÊãnÊÓëãÈ ÕöùÏíË»ï ÏçËâðó 

#ãÈ ÖâmÍýÈï ÖÑâãpÈÑäœÓâÌç»mÍÒâóó 25.90 

This epic consists of various metres like Upajāti,  Bhujañgaprayāta, Anuṣṭup, 

Ārya, Vaitāliya, Rathoddhatā, Dṛtavilambita, Swāgatā, Vasantatilakā, Mālinī, 

Śārdūlavikrīḍita, Vaṁśastha, Vidyunmāla, Pañcacāmara, Śikharīnī etc. Let us see 

an example of Vidyunmāla:  

Êë×í Ñë;Òï ÖîKÒï ÔbDÕâ 

ÈâÍíãcÀãÈï ¿âptÕâ ÖYðó 

Ôí»ë ÒâÒâtKÒâãÈï ãÊvÒâ- 

ãÑtÒëØâ;;sÈë ã¿nÈâ [sÒâðóó 24.79 

Example of Vīra sentiment: 

»Éï ÖÚDÕë ÍÓ×âÖÌï Ðíð! 

ÖnÈí ÐÕnÈí ÏÚç×ãøÑnÈðó 

åtÒèã¿ÕâÌÉôÕÈäÑçÊâÓâï 

ÁÕâÚÓí Õâ¿ãÑÑâï ÕÓëNÒâÑzóó 13.13 

Example of Karuṇa sentiment; 

ãÕ×ëØÈí Ïçã}ÑÈâï ãÕ¿âÒôï  

ãÕ¿âÒÑÝâ;ã®ÒÈ ÍýÇâ×ðó 
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ÍçïÖâï, Ì ÒëÌ ÍýÐÕëtÍýÊë×ð 

»Éã:¿ÊçtÉâÍãÒÈçï ã¿Óï sÕÑzóó 23.29  

The beauty of Switzerland in poet’s word:  

ÒÊäÒÖînÊÒôÑÈäÕ ÚâãÓ 

Ò]ìÐÕï Ôí¿ÌÒçgÑÔíãÐó 

Òí RÍÐèÑNÅÔÑDÒÕÈþ 

Òí ÐâtÒÚí! ÌnÊÌÈçlÒRÍðóó 10.18 

The beauty of Kashmir where in the waterfalls, rivers, mountains, birds and 

animals is described. Let us see the example of it: 

ÖýíÈíãÐÑçô¼ãÓÈãÊøÃì@ ÓmÒìð 

»èÁã…üÕÚ½½Çì@ ÖmÍý_wÃìðó 

ÐèÐâ½ìÌôÒÌÖç¼ì@ ×â]Ôì@ 

Èî ÖmÒ½z ãÕÊËÈçÓâtÑÌí ãÕÌíÊÑzóó 16.2 

The beauty of Āśrama in poet’s word:  

¨çÑÔÈâÍãÓ×íãÐ ÖÑnÈÈí  

ÐýÑÓÖnÈÈ½çã:ÁÈ»ç:Á»Ñzó 

éãÊÈ»íã»ÔÍ:¿ÑãÌðsÕÌï 

rã¿Ó»ëã»»ÔâÍÑÌíÚÓÑzóó 12.3  

S. Rangnath observes:  

“The entire Kāvya is filled with Alaṅkāras and Subhāṣitas 

and Kāvya is replete with some of the beautiful descriptions 

wherein he resembles Kālidāsa. For instance the description 

of Kashmir, Switzerland, Alps and so on. The Kāvya is 

particularly noteworthy as it is a historical epic dealing with a 
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historical personage who has made a lasting impression on the 

post independence India.”190 

Satya Vrat Varma says:  

“Indirā-gāndhī-caritam makes a determined bid to grapple 

with one of the most turbulent periods of the recent Indian 

history and thereby emerges as a readable biography of Indira 

Gandhi, who, as Prime Minister, presided over the destiny of 

the country for more than fifteen years, besides being an 

authentic record of the freedom struggle that the country 

waged to free itself from the yoke of British imperialism.”191 

Kamal Ananda remarks:  

ÙäÑÈä åãnÊÓâ ½ânËä »ë ÁäÕÌ ÍÓ ãÔ¼â ½Òâ ÍýÉÑ Öïs™È ÑÚâ»âvÒ Úì 

Áí ãÕãÐnÌ áâ»âÓ »ë Íc¿äÖ Ö½íô Ñëï ãÕãÕË ÀnÊíï Ñëï ãÌÏ} Úìó ÒÚ 

áÌë» ËÑíôï, ÖmÍýÊâÒíï, ãÕSÕâÖíï áîÓ Ê×ôÌíï »ä ÐâÕsÉÔä, ãÕÍçÔ 

ÍãÓÑâÇÕâÔä ÐâÓÈÐèãÑ ÍÓ ÖÎÔ ×âÖÌ »ÓÌëÕâÔä åãnÊÓâ ½ânËä »ä 

áÖâËâÓÇ ½çÇÑãÚÑâ »í átÒnÈ ÖnÈçãÔÈ ÁäÕÌ»Éâ »ë RÍ Ñëï ãÌrãÍÈ 

»ÓÌë »â ÖÎÔ ÍýÒâÖ Úìó ÒÚ ¿ãÓÈ»âvÒíï »ä Êä¾ô ×öï¼Ôâ »ä ÕÚ 

ÑÚ^ÕÍèÇô »Åä Úìó ãÁÖÑëï ÁäÕÌ»Éâ »ä ÖÁäÕÈâ ÈÉâ »ãÕtÕ »ä ÖâÁ-

ÖjÁâ »â áÍèÕô ÖnÈçÔÌ §ãwÃ½í¿Ó ÚíÈâ Úì, åÖÑëï Ì Èí »âvÒâtÑ» ×ìÔä 

»ë ÍýãÈ áãÈ×Ò áâ½ýÚ Úì áíÓ Ì Úä #ëãÈÚâãÖ» ÍÜ »ä ½îÇÈâ Úìó ÒÚ 

»âvÒ ãÖ}ânÈâÌç½âÑä ÚíÌë ÍÓ Ðä »æ ÌÕäÌ ÍýÕöã^âÒíï »ä é…âÕÌâ »ÓÈâ 

Úì ãÁÌ»ë »âÓÇ ÍÓmÍÓâÍíãØÈ ÑÚâ»âvÒíï Öë ãÌÈânÈ ãÐnÌ ÍýÈäÈ ÚíÈâ Úìó 

                                                             
190 Rangnath, S., Contribution of Satya Vrat Shastri to Modern Sanskrit Literature, p.50  
191 Varma, Satyavrat, Satyavrat Shastri: An outstanding Sanskrit Poet, in Post Independence 
Sanskrit Literature: A Critical Survey, p.396 
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»ãÕÌë åÖ Ñëï ÖÐä ¾ÃÌâáíï »í ÒÉâÕÈz ÍýsÈçÈ ã»Òâ Úìó »Úäï Ðä 

áÌâÕSÒ» ÕÇôÌ Õ »lÍÌâ Öë énÚëï ÏíãÂÔ ÌÚäï ÏÌâÒâó”192   

 

VI.VIII ŚRĪ-GĀNDHĪ-GAURAVAM 

 

Śrī-Gāndhī-gauravam (SGG)193 is composed by Shiva Govinda Tripathi in 1977. 

The poet was born in Shandila, district Hardoi, Uttara Pradesh. His father’s name 

was Shiva Tripathi. SGG consists of 8 cantos and 680 verses. The subject matter of 

SGG is taken from the Biography of Mahatma Gandhi. The hero of SGG is 

Gandhiji. SGG is endowed with the quality of Prasādaguna. In the beginning of 

the poem, Shiva Sagara Tripathi writes about Shiv Govinda Tripathi like this: 

ÖîÁnÒÍýÇÒä ÍýÖnÌÕÊÌð ×âsÝÍýÕøâ “½çrð”  

ÙîÈsÑâÈôãÕÈâÌ»Ñô»ç×Ôð ÙäÑtÍÓâmÏâ¿ô»ð ó 

áâÒçÕëôÊÏöÚsÍãÈð  »ãÕÕÓí jÒíãÈãÕôüÊâÑ½ýÇä- 

ãÊvÒï ËâÑ ½Èí;ãÍ ÑâÌÕ_ãÊ Íýí…âÖÈë;Òï ÖÊâóó 

The first canto begins with race of Gandhiji, his ancestor, his marriage, death of 

Gandhiji’s father, his departure for foreign, his oath and difficulties faced by 

Gandhiji in England and influence of Bhagvadgītā in Gandhiji’s life. The second 

canto narrates Gandhiji’s arrival in South Africa, meeting with Abdulla, Gandhiji’s 

experience in Pretoria, miserable condition of Indian people in South Africa, 

Gandhiji’s fight for the justice in South Africa and Gandhiji’s visit in different 

parts of India.  

                                                             
192 Anand, Kamal, Kavirmanīshi Dr. Satya Vrat Shāstri, in Post Independence Sanskrit 
Literature: A Critical Survey, p.406 
193 Tripathi, Shiva Govinda, Śrī-Gāndhī-Gauravam, Ed: Śiva Sagara Tripathi, 1977  
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The third canto begins with difficulties faced by Gandhiji in Durban, war between 

Britishers and Dutch in South Africa, arrival of Gandhiji in India, assembly of 

congress in Calcutta, meeting with Feroz Shah, Gandhiji’s pilgrimage, arrival of 

Gandhiji in Mumbai and advent of Gandhiji in South Africa. The fourth canto 

discusses about advent of Gandhiji in Durban, friendship with Alexander, 

difficulits of Transvaaler, Gandhiji’s expertise in Sanskrit, problems of 

complexion, advent of Gandhiji’s family in South Africa, problems of ‘Zulu’ 

rebellion, disease of Gandhiji’s wife, establishment of the Tolstoy farm and arrival 

of Gandhiji in India.  

 

The fifth canto narrates establishment of the Sabarmati Āshrama, advent of 

Gandhiji in Champaranya for the justice of farmers, Gandhiji’s struggle for ‘Khedā 

satyāgraha’, miserable condition of women because of failure of crops, disease of 

Gandhiji and assembly of congress party in Amritsar. The sixth canto deals with 

assembly of congress in Lahore, Gandhiji’s letter to Viceroy, answer of viceroy, 

Satyāgraha for removing the salt tax removed by Lord Ervin.  

 

The seventh canto comprises of Gandhiji’s arrival in round table conference, 

opposition of British policy, Gandhiji’s letter to Viceroy, fasting of Gandhiji and 

problem of untouchability in India and death of Kasturba. The eigthth canto 

narrates arrival of Gandhiji in Delhi, communal riots between Hindu and Muslim 

community, killing of Hindus, visit of Gandhiji to see the condition of India after 

the communal riots and division of India and Pakistana and killing of Gandhiji. 

This epic ends with the following verse: 

ÑÚítÖÕë ½âãnË-×ÈâãbÊ-ÖïãÞÈë 

ÖÑsÈÊë×ë   ÁÌÚâÊôÑëãËÈÑz ó 
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ÍýÐâãÕÈsÈc¿ãÓÈëÌ ÑâÌÖë  

vÒÔëã¼Øï ½îÓÕÑÝ ÈTÒÕÈz óó 8.80óó   

This mahākāvyam is composed in various metres like Anuṣṭup, Indravajrā, 

Upajāti, Upendravajrā, Dṛtavilambita, Mandākrāntā, Mālinī, Vaṁśastha, 

Vasantatilakā, Vidyunmāla, Viyoginī, Śaśivadanā, Śārdūlavikrīḍita, Śālinī, 

Śikhariṇī, Sragdharā, etc. Let us see an example of Śaśivadanā:  

 ÌÕ™ÈÕâÖï, ÂãÃãÈ ãÕÚâÒó 

“ÅÓÏÌ”-Êë×ï, Íý¿ãÈÈÕâÌz Öðóó 4.1    

The main sentiment of this epic poem is Vīra, while Karuṇa, Raudra and 

Bhayānaka rasas are depicted as minor sentiments.  

Examples of Vīra sentiment,  

ÁâÈë ÍýÐâÈë ãÚÈ»âãÓÖÊzÕ¿ð 

ÍýíÕâ¿ ÖÕâôÌz ½ÑÌâÒ ÖïÒÈð ó 

ÑâÖë ÖÑâpÈë ÒãÊ ÕØôÍèãÓÈë 

Òç}ï ÖÑâpÌíÈç Ì Õâ ÖÑâpÌçÒâÈz óó óó 6.12  

Examples of Bhayānaka sentiment,  

½îÓâÌz   ÓãÜÈç»âÑâ;Öî  ÖïÖÌz   Ì½ÓÍâãÔ»â  ó 

ãÌÕâsÒë Ïâ[ë ÈâÌz ÕãsÈï ÚíãÔ»âÕÊz ÊÊâÚ ÈâÑz óó 4.30  

The poet has used figures of speech like Upamā, Rūpaka, Utprekṣā, Svabhāvokti 

and Śleṣa etc. Let us see an example of Upamā, 

ásÍöSÒÈâï ãÚnÊçãÕËâÃÌë ÍÓâï 

sÕÓâjÒÔâÐë ÏÚçÏâãË»âï ÈâÑzó 

ãÕÌâSÒ ¿ì»ä™ÈãÚnÊçÕ½íô 

ÓÓâÁ ½ânËä Ö Èç Ðâs»ÓíÍÑâ óó 7.35  

Praise of river Gaṅgā in poet’s word:   
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éc¿âÈz ÖýÕnÈä ÁÌÌä Èç ½az½â 

ÖÕâôÌz ÍçÌâÌâ ãÌÁÖëÕ»ëBÒðó 

“ÍNÅâBÒ” æ×sÒ     ãÕ×ëØÍçmBÒð 

ÍýâÊâÍÒtÖâ »ÔËîÈÓâ×äÌz óó 4.101  

Satya Vrata Shastri writes:  

“ ÐâØâ åÖ»ä Íýâ:ÁÔ #Õï ÑÌíÚÓ Úìó »ÉâÌ» »â ÖãnÌÕë× Ðä åÖÑëï 

Öçrã¿ÍèÇô Æï½ Öë ã»Òâ ½Òâ Úìó ãÌS¿Ò Úä áâËçãÌ» Öïs™È »âvÒíï Ñëï ÒÚ 

#» ÙëwÄ ™ãÈ Úìó”194  
Purshottam Lala Bhargava remarks:  

““““»âvÒë ½çÇâÌâï ¿Òí §SÒÈëó ãÕØÒsÒ §wÃzÕâ »âvÒãÑÊï ÖÕôÉâ ÖâÑãÒ»ï 

ÕÈôÈë ó ásÒ »âvÒsÒ ÐâØâ;ãÍ ×ç}â, ÖÓÔâ, ÔãÔÈâ ¿ ãÕYÈë ó  

áâKÒâÌ×ìlÒâ ÑÌíÚÓtÕâÊz ÐâÕâÌâï ¿ ÍýÐâÕ×âãÔtÕâÊãsÑÌz ½âãnË½îÓÕsÒ 

ÒÉâÉôï Ê×ôÌï ÍýâpÒÈë ó”195  

Naval Kishor Kankar writes:  

”Öïs™ÈÖâãÚtÒë ÖÑçÍÔBÒÑâÌëØç ÖâmÍýãÈ»ëØç ½âãnË»âvÒëØç ÈãÊÊï 

ÖÓÔâãÈÖÓÔï ÍãÓw™Èï ×bÊâÅmÏÓ×ènÒ:¿ ÕÓäÕüÈ »âvÒsÒâsÒ ×ìÔä ¿ 

×âãÔÌä ÈrÇäÕ ÍãÓsÎçÃÔâÕNÒâ ÖÓÖâ Ö½çÇâ ÖçÔãÔÈÍÊãÕnÒâÖâ ¿ 

×íÐÈëó ÐâØâ;pÒsÒ ÖÚÁÖçÏíËâ rã¿Óâ ¿ ¿»âãsÈó ÀnÊâïsÒãÍ 

ÏÚçãÕËâãÌ Ñ:ÁçÔâãÌ Ñ:Áç ÑÌíÚÓãnÈó ÌâstÒÝ Íýâ»zÈÌ»ÕäÌâãÑÕ 

½½ÌãÕÚâÓä ÊèÓítÍýëÜâÍýÕâÚðó ÒÝ ÈÝ sÕÈð ÖÚÁÑâ½Èâ Öç½Ñâ 

_ÊÒaz½Ñâ ¿íÍÑâÔaz™ãÈÓëÕ §ãwÃÍÉÑâÒâÈâ ãÕÁÒÈëó áÝ ÏÚçÝ 

                                                             
194 Ibid 
195 Ibid 
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»ÕãÒÈçð Íý»âNÅâÍâãNÅtÒï Íý»ÃÒnÈð ÖmÍýtÒÍý¿ãÔÈâ ÌâÌâãÐÌÕ×bÊâ 

ãÕã¿ntÒâ ÕìÒâ»ÓÇÍýÒí½âS¿âãÍ ÏâÚçlÒëÌ ÔBÒnÈëó”196  

Kumud Tondon observes in his book:  

“ÒYãÍ ÍýsÈçÈ »âvÒ Ñëï ËÑô, áÉô, »âÑ áîÓ ÑíÜ »â ÒÉâsÉâÌ ÕÇôÌ 

Úçáâ Úì Ôëã»Ì »ãÕ »í ÖtÒ, áãÚïÖâ, áÕÞâ áânÊíÔÌ, áÖÚÒí½ áâãÊ 

»ë ]âÓâ sÕÈnÝÈâ ÍýâãpÈ RÍ ËÑô »ä ÍýâãpÈ »ÓâÌâ Úä áÐäwÃ ÓÚâ Úìó 

ÖâÉ Úä áÍÌë Êë×ÕâãÖÒíï »ë ÑÌ Ñëï Êë×-ÍýëÑ »ä ÐâÕÌâ Á½âÌâ, ÁÌ-ÁÌ 

Ñëï #»Èâ »ä ÐâÕÌâ ÐÓÌâ Ðä »ãÕ  »í áãÐwÃ Úìó ÍýsÈçÈ ãÕÕë¿Ì Öë ÒÚ 

sÍwÃÈð ÍãÓÔãÜÈ ÚíÈâ Úì ã» “Ùä½âãnË½îÓÕÑz“ Ðä #» ÑÚâ»âvÒ Úä Úìó 

åÖÑëï ÓÖâãÊ ÐâÕ ÍÜ #Õï Íýâ™ãÈ» ÕÇôÌ átÒãË» ÖïãÜpÈ Úì, Ôëã»Ì 

ÌâÒ» »ë ¿ãÓÝ áîÓ ÀnÊ ÒíÁÌâ Ñëï Áí »î×Ô ãÊ¼âÒâ  ½Òâ Úì ÕÚ 

ãÌS¿Ò Úä ÖÓâÚÌäÒ Úìó ÐâÕ-ÍÜ #Õï Íýâ™ãÈ» ÕÇôÌ ÖïãÜpÈ ãÊ¼âÒâ 

½Òâ Úì ÕÚ ãÌS¿Ò Úä  ÖÓâÚÌäÒ Úìó ÐâÕ-ÍÜ #Õï Íýâ™ãÈ» ÕÇôÌ ÖïãÜpÈ 

ÚíÈë Úç# Ðä áÈäÕ ÍýÐâÕítÍâÊ» #Õï ÍýÖï×ÌäÒ Úìó “”áÈð ÚÑ ãÏÌâ ã»Öä 

×ï»â »ë “Ùä½âãnË½îÓÕÑz“»í ÑÚâ»âvÒ »Ú Ö»Èë Úìïó”197  
Shankarlal Shastri remarks:  

“»ãÕ Ìë áÍÌë ÑÚâ»âvÒÑëï ÖÐä ãÌÒÑíï »â ÍýÒí½ ã»Òâ Úìó åÖ Ó¿Ìâ »ë 

ÑâDÒÑ Öë »ãÕ Ìë ½âïËäÁä »ë áâÊ×ô ãÕ¿âÓíï, áãÚïÖâ, ásÍöSÒÈâ, ÓâwÃ÷äÒ 

sÕâÈïXÒ »â ÐâÕ Õ ÕÖçËìÕ »çÃçmÏ»ï ÁìÖë ÑâÌÕäÒ ÍÜíï »í ÖïÁíÒâ Úìó 

»ãÕ ÖÓÔ Õ Íýâ:ÁÔ ÐâØâ »ë ÍÜËÓ ÓÚë Úìïó Êä¾ô ÖÑâÖ ÏÚçÔâ ×ìÔä Õ 

ÍýîÆ ÍâãNÅtÒ »ë áÌâÕSÒ» ãÊ¼âÕë Öë ÊèÓ ÓÚë Úìïó Ôí»í*kÈÒíï »â 

ÒÉâsÉâÌ ÍýÒí½ Õ ÖÕôËÑôÖÑÐâÕ »â ÍÜ sÍwÃÈð YíãÈÈ ÚíÈâ 

Úìó....#ëÖë Ñëï »ãÕ »ä Ó¿Ìâ ÑÌíÓÑ »âÎä ÑÌíÓÑ ÏÌ ÍÅä Úìó“198  

Gayavala Lalashankar writes:  

                                                             
196 Ibid 
197 Tondon, Kumud, Mahātmā Gāndhī Parak Sanskrit Kāvya, p.50 
198 Shastri, Shankarlal, Rājasthān Kī Sanskrit Sampadā, 2009     
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“ÓâwÃ÷ãÍÈâ ÑÚâtÑâ ½âûËä »ë ÁäÕÌ¿ãÓÈ »ë ÑâDÒÑ Öë ÖtÒ, áãÚïÖâ, #Õï 

ÖtÒâ½ýÚ »ä ãÝÕëÇä-Öaz½Ñ »â ÕÇôÌ ã»Òâ Úìó ãÁÖÑëï ½âûËäÕâÊä »ë 

ÖâÉ-ÖâÉ sÕâÈïX¥, ÖâÑâãÁ» ®âïãÈ, ÑÈâ, #»Èâ, ÓâãwÃ÷Ò¿ëÈÌ 

ÖÕôËÑôÖÑÐâÕ, ËÑôã×Üâ áîÓ ÓâÁÌäãÈÍÓ» ãÕ¿âÓíï »â ÕÇôÌ Úìó ½âûËäÁä 

»ë »âÒíô »â ½îÓÕ »ë ÖâÉ ÕÇôÌ ÚíÌë Öë åÖ»â ÌâÑ ÖâÉô» Úìó”199  

Kiran Tondon rightly observes:  

åÖ ÑÚâ»âvÒ »ë ÍYíï »í »ãÕÌë áÌçwÃçÍz, ånÊýÕÁýâ, ån¨Õï×â, 

éÍÁâãÈ, éÍën¨ÕÁýâ, ÊíË», ÐçÁï½ÍýÒâÈ, ÑnÊâ®ânÈâ, ÑâãÔÌä, 

Õï×sÉ, ÕÖnÈãÈÔ»â áâãÊ Íý¿ãÔÈ ÀnÊíï Ñëï ãÌÏ} ã»Òâ Úìñ »rÇ, 

ÐÒâÌ», Óî¨ #Õï ÕâtÖlÒ ÓÖíï »ë ÍýÐâÕítÍâÊ» ÖãnÌÕë× ÖãÚÈ 

áï½äÓÖ ÕäÓÓÖ »â ÍãÓÍâ» ã»Òâ Úìñ RÍ», étÍýëÜâ, áÌçÍýâÖ, 

áÉâônÈÓnÒâÖ, dwÃânÈ, ãÕ×ëØíãø, RÍ»âãÈ×Òíãø, áÔaz»âÓí Öë 

»âvÒ »í ÖÁâÒâ Úìñ Ñç¼, ÍýãÈÑç¼ áâãÊ Í:¿ÖãnËÒíï Ñëï ÐãÔÐâûãÈ 

Öï½ãÈ »ÉâÌ» ÕâÔë åÖ »âvÒ »â ÌâÑ »âvÒ »ë ÌâÒ» ÑÚâtÑâ ½ânËä 

»ë ÌâÑ ÍÓ Ó¼âó”200 

 

VI.IX LAUHA-PURUṢĀVADĀNAM 
 

Lauha-Puruṣāvadānam (LPV)201 is composed by Shiva Prasada Bharadwaja in 

1990. The poet was born in Paudi, Gadhval in Uttar Pradesh in 1978. His father’s 

name was Hiramani and his mother’s name was Kalindi Devi. His works are 

honored with many prizes. He has working in both tradition ancient as well as 

modern Sanskrit literature. He was a chief editor of Viśwasanskritam.  
                                                             
199 Gayavala, Lalashankara, Swātantrotara Rājasthānīya Mahākāvyam, in Sanskrit writing in 
Independent India, p.67 
200 Tondon, Kiran, Swātantryotar Sanskrit Sāhitya Me Mahātmā Gāndhī, in Post-Independence 
Sanskrit Literature: A Critical Survey, p.499.  
201 Bharadwaj, Shiva Prasada,  Lauha-Puruṣā-Vadānam, 1990 
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LPV is a historical epic poem. It is consisting of 32 cantos and 2667 verses 

regarding the life span of Sardar Vallabhbhai Patel. The poet has covered all the 

difficulties, which were faced by Sardar Patel during his life span. The poet has 

given the appropriate title of each canto concerning incidents which occurs in the 

life of Sardar Patel. The titles of cantos and number of verses are as under:  

Cantos Verses         Titles of the cantos  

I  43  ãÕØÒ-ÍýÕë×ð 

II  77  ÕlÔÐsÒ »çÔ –ÁnÑâãÊ-ÕÇôÌÑz 

III  77  Èât»âãÔ»Êë×Ê×â-ÕÇôÌÑz 

IV  30  ÏâlÒ-ÕÇôÌï ã×Üâ-ÍýâãpÈð 

V  129  ãÕÕâÚ-ÕÇôÌÑz 

VI  38  ã×ÜâÔâÐð Õâ>äÔ-vÒÕÖâÒë ¿ ÍýÕë×ð 

VII  62  ×âÖÌëÌ ÖÚ Öï¾Øôð, ãÕÊë×ï ÍýãÈ ãÕQÔ-ÍýëØÇÑz 

VIII  61  ãÕQÔsÒ ÍýtÒâ½ÑÌÑz, ÍtnÒâ vÒâãËð 

IX  108  ÍtnÒâ ÊëÚâÕÖâÌÑz 

X  67  ãÕÊë×ÒâÝíYÑð 

XI  73  ÖÑç¨ÒâÝâ-ÕÇôÌÑz 

XII  110  ÔnÊÌ-ãÌÕâÖ-ÕöùÑz 

XIII  62  ÐâÓÈë ÍýtÒâ½ÑÌÑz  

XIV  51  ÑâÈöÊ×ôÌÑz, áÚÑÊâÏâÊ Ì½Óë ¿ vÒÕÖâÒâÓmÐð 

XV  106  Ì½ÓÍâãÔ»âÒâð ÖÊsÒÈâ ½âïãËÌâ ÍãÓ¿ÒS¿ 

XVI  47  Ì½ÓÍâãÔ»â-sÕcÀÈâ-ÖãÑãÈ-ÍýËâÌÈâ 

XVII  93  ¿mÍâÓNÒ-ÖtÒâ½ýÚð,½âïDÒÌç½âãÑÈâ-½ýÚÇÑz  
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XVIII  66  áÖÚÒí½ânÊíÔÌÑz 

XIX  50  áÖÚÒí½ð ÕìÊëã×»ÕsÝãÕÖÁôÌÑz 

XX  108  ÕìÊëã×»ÕsÝ-ÑY-ãÕ®Ò-ÍýtÒâÊë×ð  

XXI  48  Ìâ½ÍçÓsÉ-ÓâwÃ÷DÕÁâÌÊíÔÌÑz  

XXII  35  ÏíÓÖÊ-ÍýÐçð 

XXIII  76  Ì½ÓÍâãÔ»â-ÍýËâÌÈâ 

XXIV  145  ÏâÓÅíÔä-ÖtÒâ½ýÚ-ÌëÈötÕÑz 

XXV  158  ÔÕÇ-ÖtÒâ½ýÚð, »âÓâÁäÕÌÑz 

XXVI  109  ÖâïÖÊãÌ»âÒâDÒÜÈâ, ÌÓäÑâÌ»âNÅï ¿ 

XXVII 119  ã]ÈäÒ ÑÚâÒç}ë ÐâÓÈtÒâ½ânÊíÔÌÑz  

XXVIII 106  ÐâÓÈ-ãÕÐâÁÌ-ÐèãÑ»â 

XXIX  120  sÕâÈnÝÈâ-ÍýâãpÈð, ÐâÓÈãÕÐâÁÌ:¿ 

XXX  104  ÍýÖâ×Ì-ÊâÆzÒâôÍâÊÌÑz ÖïãÕËâÌ-ãÌÑâôÇ:¿ 

XXXI  162  ÓâjÒ-Öï¾ÃÌï ÚìÊÓâÏâÊãÌ½ýÚS¿ 

XXXII 105  ÑÚâÍýÒâÇÑz 

This epic poem begins with the following verse: 

áâÌnÊ-»nÊ-ÍÊ-ÍM-ÑÓnÊ-ãÏnÊç- 

ÍýsÒnÊ-ÈçãnÊÔ-ÒÈän¨-ÑÌí-ãÑãÔnÊìðó 

ÖïÖëãÕÈâÒ ÌÑÒâãÑ ã×Óð ÍýÍnÌ- 

ÑnÊâÓ-ÏnËç-ÑÚÖë ÕýÁÖçnÊÓâÒóó 1.1 

The first canto deals with salutation to motherland, blame of wicked, praise of wise 

and purpose of this epic. The second canto consists of importance and glory of 

India, narration of Gujarat, importance of birth place of Sardar Patel, lineage of 

Vallabhbhai Patel. The third canto narrates the ruler of British Empire, injustice 
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with Indians, miserable condition of Indians, wicked behavior with Hindu and 

effort of Indian people to get independence. The fourth canto discusses birth of 

Sardar Patel, his childhood and his primary education. The fifth canto narrates 

search of noble girl, merit of girl, description of marriage, and rituals regarding 

marriage.  

 

The sixth canto opens with arrival of Sardar Patel, wish of Sardar Patel to go to 

London and his practices as lawyer in Godhra, miserable condition of people and 

sadness of Vallabhbhai. The seventh canto starts with difficulty of Sardar Patel and 

application of Sardar Patel to go to foreign. The eighth canto comprises of arrival 

of Vitthalbhai, meeting with friends, injustice with poor, conversation between 

Sardar Patel and his wife, miserable condition of Sardar Patel. The ninth canto 

narrates the description of court, miserable condition of law, news of wife’s death, 

and his grief. The tenth canto consists of illness and death of his brother’s wife, 

conversation between Patel and his mother, role of women in the society and his 

journey by ship.  

 

The eleventh canto deals with reflection of Sardar Patel regarding the sea, 

description of different cities and advent of ship in England. The twelfth canto 

deals with narration of England, his respect towards the foreigners, his education 

and his arrival in India. The thirteenth canto contains miserable condition of India 

and arrival of Sardar Patel in Gujarat. The fourteenth canto consists of meeting 

with relative, meeting with mother and conversation between them. The fifteenth 

canto describes his views for freedom and his membership in municipality and 

meeting with Gandhi. The sixteenth canto narrates corruption in municipality and 
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his work for the poor. The seventeenth canto consists of miserable condition of 

poor farmer, his statement and letter of Sardar Patel to Gandhiji.  

 

The eighteenth canto deals with the description of world war, annoyance of 

Britishers to the farmers and non-cooperative movement. The nineteenth canto 

states incident of Jaliāwālābāg, insult of Madana Mohan Malaviya, establishment 

of Gujarat Vidyapeeth and description of vivid conference. The twentieth canto 

comprises of burning of foreign cloth, selling of liquor, imprisonment of Gandhi 

and leadership of Sardar Patel. The twenty-first canto deals with struggle between 

Indian and British ruler, releasing of imprisonment and happiness of strugglers. 

The twenty-second canto comprises of oppression of burglars in Borsad, meeting 

with Borsad’s people with Sardar Patel and his consolatory speech. The twenty-

third canto deals with love of Patel towards his children, his daughter’s sacrifice 

for nation and his critical situation. The twenty-four canto consists of pitiable 

condition of farmers because of heavy tax, his valorous speech, his letter to 

authoritative officer and victory of farmers in Bardoli. 

 

The twenty-fifth canto deals with appointment of Sardar Patel for Bardoli non-

violence struggle, his journey, description of round table conference, fight against 

salt tax and his victory in non-violence struggle and his mother’s death. The 

twenty-sixth canto consists of election of Lokasabha, his victory, his journey in 

country and fasting of Gandhi. The twenty-seventh canto deals with second World 

War, violence between Hindu and Muslim community, Mahmad Ali Jinna’s 

proposal for separate country and role of Subhash.   
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The twenty-eighth canto comprises of slaughter of Hindu and sadness of Sardar 

Patel. The twenty-ninth canto deals with harassment on Sikh community, 

independence of India, establishment of Pakistan and speech of Sardar Patel as a 

home minister and killing of Gandhi. The thirtieth canto consists of illness of 

Sardar Patel, his development for India and constitution of India. The thirty-first 

canto deals with merging of states by Sardar Patel. The thirty-third canto consist of 

death of Sardar Patel, honoring with the title of iron man and lamentation of Indian 

people. The poem ends with the following verse: 

sÑöãÈ½â;ãÍ ÒsÒ ÖçÈÌè¨ôãÆ- 

ÑâÌï ãÕÈÌçÈë Ö×az»âÌâÑzó 

áÕÊâÌãÑÊï Öç¼Êï  

ÈsÒ sÒâlÔîÚ-ÍçrØsÒóó 32.105 

Example of Praharṣiṇī:  

éÊzËèÈDÕÁÍÃÖïÕöÈâã¼Ôâ×â  

Öaz½äÈìÚôãÓÇd×âï ¿ Õl½çÌâÊâó 

ÖïãÖkÈìüÕÍãÇÍÉìS¿ ã¿ÝÑâlÒì- 

ÓÐýâÁÊz ãÕÍçÔÍçÓä ÍýÚüØÇä Öâóó 21.47 

Example of Bhayānaka sentiment: 

ãsÝÒí ÏÔât™Èâ ÊäÌâ ÏâÔâ ÊäÇâôS¿ ÕÜãÖó 

Õö}âS¿ ÈrÇâS¿âãÍ Íâ×ÏnËëÌ ÑâãÓÈâðóó 3.32 

An Example of moral teaching:  

Òï ÒãÑcÀãÈ ãÕãËÑôÚÌäÒï  

»Ñô »âÓãÒÈçÑÝ Á½tÒâÑzó 

Èï ÈÑëÕ »çrÈë ÍãÓÈpÈï  

ÍâÕ»ë »Ì»ÕÊz ½çr™cÀë÷óó 8.23   
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Role of women in the society:  

ÌâÓä ÒÉì»â ÍýÐÕëÊÌë»âÌz 

ÏâÔâÌz ãÚ ÖïÕËôãÒÈçï ÈÉâ Ìâó 

Ì ÕËôÒëÊë»ÑãÍ ÍýÖøð  

ÖâÑTÒôÒí½í ãÚ ÈÒíüÕÐøðóó10.60  

Personality of Sardar Patel:  

Ö ËäÓí #»í ãÚ ãÕÕë»Ê×ôÌí  

ãÌÓaz»ç×âÊë×ã½ÓâÑÑØôÇðó 

ÜÑð ÍýÖíÆçï ¼Ô×âÖ»âÌÑèÌz 

ÍöãÉvÒâ;pÒãÕÔazDÒãÌÇôÒðóó 16.13 

 

VI.X INDIRĀJĪVANAM  
 

Indirajīvanam (IJ)202 is composed by Balabhadra Prasada Shastri in 1997. The poet 

was born in the village Sakaha-Hardoi in Uttara Pradesh on 7 October 1925. His 

father’s name was Govind Prasada and his mother’s name was Mahadevi. He has 

composed two epics viz. IJ and BD. It is a historical epic. IJ is consisting of 19 

cantos and 717 verses. The poet has given the appropriate titles to the cantos.   

 Cantos  Verses           Titles of the cantos in Sanskrit 

I  41   åãnÊÓâ×ì×ÕÑz 

II  31  åãnÊÓâÒâð ÍýËâÌÑãnÝÍÊ½ýÚÇÑz 

III  47  Íâã»sÈâÌÍÓâÁÒð 

IV  51  ÍýÐâÑNÅÔÕÇôÌÑz 

V  44  ÒçÕÁÌânÊíÔÌÑz 

VI  35  áâÍâÈ»âÔÕÇôÌÑz 
                                                             
202 Shastri, Balabhadra Prasada, Indirājīvanam, 1997  
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VII  39  ÁÌÈâÍâÃþ×âÖÌÑ z 

VIII  39  Ö:ÁÒãÌËÌï, ÑëÌ»â¿ãÓÈÑz  

IX  32   ÓâÁäÕsÒ ÓâÁÌäãÈÍýÕë×ð 

X  31  Í:¿ÌÊÍýÊë×ë ãÚïÖâÕÇôÌï, ËÑôÊ×ôÌÑz 

XI  36  áâÈaz»ãÚïÖâtÒâ½âÉô ÖtÍçrØâÇâï ËÑíôÍÊë×ð 

XII  43  åãnÊÓâãÕ×ÖÌÑz 

XIII  42  åãnÊÓâÒâð ™Èë Ù}â:ÁãÔð 

XIV  31  ÓâÁäÕ¿ãÓÈÑz 

XV  44  ÓâÁäÕ¿ãÓÈÑz 

XVI  42  Ôí»ÖÐâÒâï »âï½ýëÖÊÔÍÓâÁÒð 

XVII  40  ãÕSÕÌâÉ¿n¨×ë¼Ó×âÖÌÍÈÌÑz  

XVII  36  ãÕsÎíÃÌë ÓâÁäÕãÌËÌÑz 

XIX  43  »âvÒíÍÖïÚâÓð 
The epic begins with the following verse:  

ÕâÇä sÕÒï ÔãÔÈ»âvÒ»Ôâ»ÔâÍâÌz, 

ÖèÈë ÒÊäÒ™ÍÒâ;lÍãËÒí;ãÍ ÍçïÖðó 

ÕäÇâsÕÓìÌôÕÓÖâÌz _ãÊ ÍíØÒnÈä, 

Õâ½äSÕÓä ãÕÈÌçÈâï ÑãÒ Öâ ÍýÖâÊÑzóó 1.1  

The first canto starts with the prayer of goddess Sarada, race of Nehru, noble deeds 

of Nehru family and agony of Kamala, birth of baby girl, education of Indira in 

abroad, death of Kamala, patience of Jawaharlal, marriage ceremony of Indira with 

Firoz and birth of two children viz. Rajiva and Sanjaya and death of Firoz Gandhi. 

The second canto consists of development of Indian, entry of Indira in politics, war 

of China, death of Jawaharlal, selection of Lalabahadur Shastri as a Prime 
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Minister, war of Pakistan, death of Lalabahadur Shastri, victory over Pakistan and 

Indira elected as a Prime Minister.  

 

The third canto comprises of industrial revolution, miserable condition of poor, 

misery of Hindus in Pakistan, suggestion of Indira to Pakistan, announcement of 

war by her, her valorous speech and establishment of Bangladesh. The fourth canto 

narrates goodwill of Indian people, fame of Jawaharlal Nehru, sunset of Nehru era, 

scenario of politics in modern era, sadness of Indira and her merits. The fifth canto 

deals with revolution in agriculture, condition of drought, critical situation of 

people and agony of Indira. The sixth canto begins with opponent’s imprisonment, 

news from messenger regarding common people, and trouble for Indira.  

 

The seventh canto discusses about establishment of Janta Party, propogation 

against Indira, defeat of Indira, victory of Janta Party in election, quarrelling of 

ministry and resignation of Morarji Desai. The eighth canto narrates her victory in 

Lokasabha with full majority, oath of Indira as a Prime Minister, her two sons’ 

entry in politics, death of Sanjaya, sadness of Indira and wailing of Menaka 

Gandhi. The ninth canto narrates dejection of Rajiva Gandhi, entry of Rajiva 

Gandhi in politics, talent of Rajiva, meeting of Rajiva and Soniya, marriage 

ceremony of them, birth of two children viz. Priyanka and Rahul and glory of 

Rajiva.  

 

The tenth canto comprises of fame of India, violence in India and important role of 

dharma in society. The eleventh canto deals with beauty of India, miserable 

condition of India because of riots and message of non-violence. The twelfth canto 

consists of agony of Indira, order of ministry to control terrorism, carnage of army, 
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war between army and terrorist and her valorous speech in Orissa and assassination 

of Indira by her bodyguards and weeping of Soniya.  

 

The thirteenth canto narrates arrival of Rajiva, lamentation of Rajiva, appointment 

of Rajiva as a Prime Minister, fame of Indira, his speech and tribute to Indira. The 

fourteenth canto deals with the characteristics of Rajiva, development made by 

Rajiva and visit of China and his children’s education. The fifteenth canto 

discusses about the war between Tamil and Lanka, his negotiations and attack on 

him.  

 

The sixteenth canto narrates benefits and drawbacks of politics, praise of Rajiva, 

and importance of referendum. The seventeenth canto states his love towards 

children, Rajiva declared faultless in Boforshkand, dispute of Rama’s temple in 

Ayodhya and L.K. Advani’s travelling in India. The eighteenth canto comprises of 

tour of Rajiva in Gujarat and killing of Rajiva with explosive bomb. The 

nineteenth canto narrates destruction of public in explosive, misery of his family, 

arrival of Rahul from abroad and sacrifice of Nehru family for the Nation. Here is 

the end of the epic.  

The poet declares Nehru-Yaśa-Saurabham as a Purvārdha of this epic: 

ÌëÚRÒ×ð ÖîÓÐï »âvÒï Ñë ÏÚçãÕÙçÈÑzó 

ÓâwÃ÷Öï¾ØôÒâÝâÒâð ÍèÕâôËôãÑãÈ ÑnÒÈâÑzóó 19.41  

The epic ends with the following verse: 

Ì ¿ ÊÔ½ÈÌäãÌÈâôpÒÖî ÓâÁÌäãÈð 

ÖÓÖ™ãÈãÓÒï Ñë ¿âr¿âãÓXÒ½äãÈðó 

Ö_ÊÒÊãÚ ÕëYâ ÐvÒÐâÕâÌçÐèãÈ- 

ÐôÕÈç »ãÕã½ÓëÒï Ñaz½ÔâÌâï ÍýÖèãÈðóó 19.43 
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Grandeur and dignity of India in poet’s word:  

åÒï ÑÚä »íãÃÖçÈìð ÖçÔâãÔÈâ, 

ÁÌìð ÖÊâ ÍýâÇÍýÇìð ÖçÓãÜÈâó 

áÌë»ËÑìôÏôÚçÁâãÈãÐÒçôÈâ;- 

pÒçÊâÓÖtÖïs™ãÈÖmÍÊâãnÕÈâóó 10.12 

The definitions of dharma in the poet’s word:  

»í Ìç ËÑíô ÁÌâÌz ×âãsÈ Õì ãÚïÖÌï, 

»í Ìç ËÑíô ÕÊëlÔí»ãÕDÕïÖÌÑzó 

ËÑô áâÑíÊÈë Ôí»ÖïÓÜÇï, 

ËÑô #ÕâÚ Õì ÓâwÃ÷ÖïÓÜÇÑzóó 11.16 

Vīra is the main sentiment of this epic while Karuṇa, Raudra and Bhayānaka 

rasas are present as subordinate sentiments. Let us see an example of Vīra 

sentiment: 

ÈÊâÒôÕäÓâ! ÌÓãÖïÚ»lÍâð 

×îÒõ sÑÓnÈî ãÌÁÍèÕôÁâÌâÑzó 

ãÕÊäÒôÕÜð ÍýÖÐï ãÓÍèÇâï 

ÓÜnÈç ÓâwÃ÷ï ÍýãÈÐâï ÍýãÈwÄâÑzóó 3.38  

An example of Karuṇa sentiment: 

Ñç¼ëÌ ÑâÑëãÈ »ÓëÇ Èî sÕÒï, 

ãÌÕâÓÒnÈä ÍãÓÈð ÍýÚâÓÈðó 

ãÕÊäÇô½âÝâ ÜÈÁâãÐÓã:ÁÈâ, 

ÍÍâÈ ÐèÑî ÑöÊçÕlÔÓäÕ Öâóó 12.37 

The poet has used figures of speech like Upamā, Arthāntaranyāsa,Utprekṣā and 

Dṛṣṭānta. Let us see an example of Arthāntaranyāsa: 
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ÈÉâãÍ ÈëØâï ÊÑÌâÈz ÍýãÈã®Òâ, 

ÊçÓtÒÒâÐèÊãÍ ÊârÇâ Ðö×Ñzó 

¾öÈâÚçãÈÕôã{Ñç¼ë ÖÑüÍÈâ, 

ÐÕëùÑçùëÁãÒÈçï Ì ×ânÈÒëóó 12.16 

The poet himself writes: 

“áãsÑÌz »âvÒë Ì »ëÕÔãÑãnÊÓâÓâÁäÕ¿ãÓÈÑz áãÍÈç ÖÑâÁÊ×ôÌï ¿âãÍ 

ÍýsÈçÈÑz áÝ ÓâÁÌäãÈËÑôÍýÁâÈnÝãÌÒãÈÐãÕÈvÒÈâ áãÍ vÒâKÒâÈâð 

ÖãnÈó ÑâÌÕäÒÑèlÒâÌâï ÑÚ^Õï ÓâwÃ÷sÒ ½ãÓÑâ, Èt™Èë ÐâÓÈäÒÁÌâÌâï 

ÖÑÍôÇÐâÕÌâ áãÍ Íý»âã×Èâð ÖãnÈó ÖÑâÁë ãÕ™ÈÓâÁÌäÈëÌôÈôÌÑz 

ãÚïÖâÒâsÈâNÅÕï sÕâÉôÍýÕöãùð ÒãÊ ×bÊã¿ÝìÓÝ ÍýsÈçÈâãÌ ÖãnÈ ÈÉìÕ 

ÑâÌÕÁäÕÌsÒ ÜÇÐï½çÓÈâ tÒâ½sÒ ÑÚtÕï ÓâãwÃ÷ÒÁäÕÌï ¿âãÍ ÖnÑâ½ôÊ×ôÌë 

ÍýÐâÕÒãnÈ”203  

Krishna Kanta Shukla says: 

“ÖïÜëÍÈí ÑÚâ»âvÒãÑÊï Áâ½r»dwÃzÒâ ãÕÓã¿Èï ÓâÁÌäãÈÍýËâÌï 

ÑÚâ»âvÒÑãsÈó Òç½ÏíË-ÓâãwÃ÷ÒÈâ-Êë×ÐøäÌâï ãÝÕëÇäÊï ÖÕôÈð 

ÍâÕÒãÈó”204 
 

VI. XI VAINĀYAKAM 
 

Vaināyakam205 is composed by Gajanan Balakrishna Palsule in 1998. The poet was 

born on 1 November 1921 in Satara in Maharashtra. He obtaind Ph.d degree on the 

topic of ‘Roots of Sanskrit literature’ in 1957.  

He is an erudite scholar as well as good researcher. He is not only the knower of 

Sanskrit language but expert in Marathi too. He is an expert in every branches of 
                                                             
203 Ibid., p.iv 
204 Ibid., p.xxxviii 
205 Palsule, Gajanan Balakrishna, Vaināyakam, 1998. 
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Sanskrit and hence his works are evidence of it. He was honored with prestigious 

awards, prizes as well as medals and with Rashtrapati Purashkara. He was born in 

the village of Bhagur. He has lost his mother at the age of nine. He acquired love 

from another mother viz. Yashoda, who is the wife of his elder brother.  

 

He showed his brilliance from in his childhood. When observing the missing front 

pages of the book on the history of Arabs he remarked that the book on front-pages 

of all histories are untraceable. He completed primary education from the Nasik 

and higher education from Pune. The sacrifice of Chaphekars left an imprint on his 

mind to the extent of making him undertake a vow in front of the goddess to 

continue to attack the enemies until the country achieved independence.  

 

He has composed two biographies viz. ‘Vaināyakavīrgātha’ and ‘Vivekānanda-

caritam’. He was the chief editor of ‘Bhāratvani’ Patrika. Vaināyakam is a mirror 

of emotions, sentiment as well as feelings of Veer Savarkara, the great 

revolutionary and an equally great visionary. Every canto begins with the new 

story of his life. Vaināyakam is consisting of 25 cantos and 3029 verses. The poet 

has given the titles to the cantos: 

Canto  Verses             Title of the canto  

I   88   ÐÕí ãÚ ÓâwÃ÷âBÒçÊÒâÒ 

II   84   ÍýãÈÞâ 

III   111   ÖäÑílÔaz¾ÌÑz 

IV   200   ×Ýçã×ãÏÓë ÍýÕë×ð 

V   49   ×Ýçã×ãÏÓë sÕâÈnXÒÒç}-sÑöãÈÑâÌÌÑz 

VI   100   ×sÝâãË½Ñð 
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VII   102   ÑÊÌÔâÔ-ÚîÈâtmÒÑz 

VIII   134   áâ»çÔâð, Öâ½Ó! ÍýâÇâð 

IX   49   áâÍözcCâÑÚë...ÍçÌÊô×ôÌâÒ 

X   53   ÚÌèÑÈz-pÔçãÈð 

XI   101   ÁäãÕÈ]ÒâtÑ»ï ãÌÕâôÖÌÑz 

XII   182   ánÊÑâÌ-ÕÌÕâÖâÓmÐð 

XIII   99   ÍýÉÑï ÑÚâÒç}Ñz 

XIV   197   ÍçÌÓâ½ÑÌÑz 

XV   99   sÉâÌÏ}sÒ ÖÑâÁÖçËâÓÇâ 

XVI   280   ãÚnÊçÖÐâ-ÌëÈöÈâ 

XVII   167   ÑÚâÒç}Ñz, 1942 áânÊíÔÌï ¿  

XVIII   157   ½ýÚÇ½ýsÈð árÇíÊÒð 

XIX   62   ÓkÈÓã:ÁÈï sÕâÈnXÒÑz 

XX   182   áãÐÒí½ð 

XXI   132   áãÐÌÕÐâÓÈ-ãÕÖÁôÌï, ãÖnËçÖèkÈï ¿ 

XXII   175   “ãÚnÊç_ÊÒÖÑýâÃz“ãÚnÊçÖï¾Ã»ð 

XXIII   84   ÑötÒçïÁÒ-ÕäÓ-ÍèÁâ 

XXIV   72   ÐâÓÈsÒ ÁÒÍÓâÁÒî 

XXV   70   áâtÑâÍôÇÑz 

The epic begins with the following verse: 

áÞâÌãÈãÑÓÕýâÈícÀëãÊÌäÑçØÖï  ÍÓâÑzó 

ÊëÕäï sÕÈnÝÈâï ÕnÊë ã¿t»Ôâï ÍâÓÑëœÓäÑzóó 1.1 

The poem ends with the following verse: 

ÕâÓâÇÖä Ñë Ö»Ôâ ËãÓÝä 
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Á½Èz-ÝÒï Ñë ¿ ãÌÕâÖÐèãÑðó 

åtÉïÑÈëÕþÓãÕÌâÒ»âã} 

»í Õâ;ãË»í ãÕWÕ»çÃçmÏÕâÊä¬óó 25. 70 

In the beginning of this poem author has portrayed the good qualities of Savarkara 

in Anuṣṭup metre. Let us see an example of it: 

ÑÚâÖ^Õ- ÑÚâËìÒô-ÑÚâÕäÒíôÍ×íãÐÈÑzó 

tÒâ½sÒ ¿ÓÑâï ÖäÑâï ãÈãÈÜâÒâ@ Ê×ô»Ñzóó 1.9   

In this epic at various places, we have clearly seen the command of poet over the 

Sanskrit language as well as literature, so he clearly and directly quotes the 

sentence of Raghuvaṁśa, Bhagvatgītā and Kumārasaṁbhavam and so on. Let us 

see the example of it, in the poet’s word; 

Ì ÓâÕÇð kÕâãÍ ÏãÚð ãsÉÈí;ãsÈ 

ÖÕôsÒ ¿âÖî _ãÊ ÖïãÌãÕwÃðó 

ÈÉâãÍ ÕkÈötÕÑÍèÕôÑâÖäÈz 

åtÉï ÑÚâtÑâ Ú¥çÍÖïÁÚâÓóó 8. 47  

The second line of above verse is spoken by Lord Krishna in Bhagvadgīta in this 

manner, now we have clearly marked this line as explained by the poet in his poem 

as first line of verse; 

ÖÕôsÒ ¿âÚï _ãÊ ÖïãÌãÕwÃí 

Ñùð sÑöãÈÞâôÌÑÍíÚÌï ¿ó 

ÕëÊì@ ÖÕìôÓÚÑëÕ ÕëYí  

ÕëÊânÈ™]ëÊãÕÊëÕ ¿âÚÑzóó Ð½ÕÊz½äÈâ 15.15  

Satyavrat Shastri observes:  

“The Vainayaka is one of the finest of the poetic creation in 

Sanskrit, absorbingly interesting in its theme, exquisitely 
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charming in its poetic matrix and highly innovative in its 

artistic presentation. Palsule had added through it a yet 

another fragrant flower to the expanding grove of modern 

Sanskrit poetry for which he deserves full plaudits.”206  

Indu Deshpande rightly says:  

“In the modern society in which Sanskrit language is set 

aside, Dr. Palsule’s triumph to write such a vast work is no 

doubt praiseworthy. What made Dr. Palsule to write 

Vaināyakam is his admiration for two things, namely his love 

for Sanskrit language and the great character of Savarkar. Due 

to this reason Dr. Palsule has also translated many works of 

Savarakar from Marathi to Sanskrit…The language is fluent, 

simple, ornamental, and metrical. The author follows the path 

shown by the great authors like Asvaghosa, Kalidasa, etc. At 

some places the language shows the impact of Marathi as 

regards to words and expressions.”207  

 

Here ends the sixth chapter of the thesis. In the next chapter, we will discuss about 

the miscellaneous mahākāvyas.   

 

 

 

***************** 

 
                                                             
206 Ibid, pp.9-10.  
207 Deshpande, Indu, Post Independence Sanskrit Mahakavyas in Maharashtra, in Post 
Independence Sanskrit Literature: A Critical Survey, p.146 


