CHAPTER - 11

MAHAKAVYAS BASED ON THE RAMAYANA

Valmiki’s Ramdayam is undoubtedly a superb poem of high literary value.The
Ramayam 1s the great grand epic of ancient India. It is the first poetical work of
purely human origin. It is the mirror of the highest ideals of Hindu culture and
civilization. It is written by Maharshi Valmiki. The whole story revolves around
Lord-Rama — the king of Ayodhya and how he defeted the demon king Ravana. It
is about the victory of good over evil. The original manuscript was written in
Sanskrit. Later on, Saint Tulsidasa wrote it in the form of poetry in Hindi. Kamban
has written it in Tamil in South India while Kirtivasa has written it in Bengali. This
epic teaches us truthfulness, obedience, honesty, devotion, sacrifice, and
commitment. Modern poets have written many mahakavyas on the theme of the

Ramayam. Brief descriptions about all those mahakavyas are given below.

IL.I URMILIYAM-MAHAKAVYAM

Urmiliyam-mahakavyam (UM) is composed by Narayana Shukla in 1973. The poet

has given the information about himself through the verses at the end of the epic:

IREGTEHRR e 33 R areRe fel |

Brarf T8 : weereRae TRRvISY=BRM fFemEm |

U= <aan forarn @vsistig daae fari|

WISE i HrAfig e IEéD famaeaa ||
UM is divided into 17 cantos on the life span of Urmila who is the wife of
Laksmana. The heroine of this epic is Urmila. Maithili Sharana Gupta takes the

theme of this mahdkavya for the Saketa poem, which is composed in Hindi. This
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epic consists of various descriptions of Janakapuri, birth of Urmila, birth of Sita,
marriage of Urmila with LakSmana, arrival in Ayodhya, Rama’s departure for
forest, birth of Lava and Kusa, birth of Chandraketu, marriage of Chandraketu,
victory over the king of Kuru, ruler of Afngada on the kingdom of Angadiya who is

brother of Chandraketu and so on.

The language of this epic is very simple and lucid. Original work is not available to
me. This above information is taken from the book Sanskrit Mahakavyon ka
Samalocandtmaka Adhyayan”, written by Rahash Vihari Dwivedi. Some examples
of this epic are as under:
Description of the life of common people in poet’s word:

Pl T HYBRT : YT A1 i+ 9 Ppufi |

AT T IR et gty frer: et
Description of cows in the season of monsoon:

HEree— IR 9941 wedd : Jarfd

e RRRAT I aforeRE T |

Al I fapaaen auHTHI: Taard

forer=1: uren: sifefa wRvi e Wi o

IL.II SITA-CARITAM

Sita-caritam (SC)’* is an important mahdkavya in modern Sanskrit Literature.
Rewa Prasad Dwivedt has composed SC in 1975. The poet is well known among
the Sanskritists both as an outstanding poet and as an erudite scholar. He was born

in 1935 at Nadanera village situated in the bank of the holy river Narmada also

> Rahash Vihari Dwivedi, Sanskrit Mahakavyon ka Samalochanatmak Adhyayan, pp.402
74 Dwivedi, Rewa prasad, Sita-caritam, 1975
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known as Reva near Bhopal of Madhya Pradesh. He lost his parents Pt. Narmada
Prasad and Shrimati Laksmi Devi at the age of eight. After completing his primary
education in Madhya Pradesh, he went to Varanasi with an aim to learn Sanskrit
language and literature. After completing his education, he was appointed as a
lecturer in Sanskrit Mahavidyalaya in Banaras Hindu University. He attained very
high proficiency not only in literature and poetics, but also in different branches of

Indian philosophy.

SC is based on the Uttarakandh of the Ramayam i.c. later life of Sita. It comprises
of 10 cantos and 692 verses. The poet has given the title to each canto. The titles of

cantos are as under:

Canto Verses Title
I 68 Irsgyfifaras
1T 60 EIECICICIE L
111 69 MIECIRINGS U E
v 72 ATBAIRTT :
Vv 71 RHANIT:
VI 71 S gfgh:
VII 63 forenferm:
VIII 70 FARTIETY
X 66 EISERIEE IR
X 82 AATCHTS I TeTH

The Mahakavya begins with the following verses:
fas dercaRrifiRas
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a9, Tegeran e fem |
EREGI K UGS R R

AR TR W REr 1199
¥ IFEMT WA 9 q4-

WA ° BIYF WA |
fafrm faferdl, fewmaen

RIS JenssTYABE 11 9 2

The first canto begins with the praise and glory of Rama while he had come back
to Ayodhya along with his wife Sita and brother LakSmana, after completing his
fourteen years of ‘Vanavasa’. The second canto opens with the happiness of Rama
seeing the natural beauty from the window. A spy came to him and informed to
Rama about the public rumors about Sita. Having heard from him about her, Rama
lost his consciousness and thought about his duty. He knows about the purity of
Stta though for the happiness of public, he decided to leave Sita in the forest.
Having heard the decision of Rama, everyone was worried about Sita. Here ends
the second canto of the poem. The third canto begins with lamentation of Sita in

front of Rama. Rama ordered his brother LakSmana to leave Sita in the forest.

The fourth canto begins with meeting of Sita and her sister Urmila in which her
miserable condition described, which leads to Karumrasa. Having seen the
condition of Stta her three sisters were ready to go with her but Sita did not give
permission to them. Pursuing the order of Rama, LakSmana leaves Sita in the
forest. In the fifth canto, having left Sita in the forest LakSmana returned. Here we
find the description of forest. Then difficulties of Sita in forest, her pregnancy,

birth of her two children and meeting of Valmiki etc. are described in fifth canto.
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In the sixth canto the beauty of her children, beauty of Valmiki’s Ashrama and
nourishment of her children with difficulties are described in Karumarasa. The
seventh canto deals with the narration of Upanayana ceremony of Lava and Kusa.
After completing ceremony of Lava and Kusa, Sita sent them to Valmiki for their
education. On other side, Rama performed Asvamedha sacrifice and leaves the
horse in the country. After completing his education both Lava and Ku$a move in
the forest and see the notice hanging on the neck of the horse. Having seen they

caught the horse and keep with them. Because of that the battle starts.

In the ninth canto, on the order of Valmiki, children surrender their weapons and
bow down to Rama. Then the assembly was called by Rama wherein he invited the
poet. There Valmiki argues about the purity of Sita. Having heard the argument of
Valmiki, everyone realized their mistake along with family of Rama. He
appreciates the view of Valmiki and starts searching for Sita. The tenth canto deals
with searching of Sita and Sita comes in front of Rama. With folded hands she
bows down to Rama and with the permission of Rama, Valmiki and Vasistha, she
enters into the neather region. Here ends the poem with the following verse.
g : RIS WRRST PR
JTEde dorta faftial foa-sra-yaee |
e TIRACATRIAT DAl
e =, sraf el fba w Ewaifth 11 90 .3

The poet has described the beauty of Valmiki’s ashrama. Some examples of it are

as under:
3% Ao-HATa1 & wd gifirea Rikeeng o=: |
FHHRTINRAT JaH A e : weferty &= wd 11 g .9
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Jf-aram-remRA= g aaieAmRaf |
] @ B vaum srRifafa wfal= f& Ffafi ki g 29

The poet has nicely portrayd various figures of speech like Ripaka, Utpreksa,
Atisayokti, Dipaka, Vyatireka, Drstinta, Apanhuti, Nidarsana, Visama, Yamaka

and others. Let us see the example of Drstinta:

guIsRaraRitafa:

ATH-Y9-helT-
<ifeafy =] deedaa:11 3 &%

Example of Yamaka:

A
Hfaaxi faeisyaer |

I BT fafrepa:
S-S a8l I 11 90 o

The poem contains many good sayings. Some verses are cited here to bring home
the fact:
vafd farerdsq : W
Ffreafl s e |
3f1 aefea Sus it
PR YR @ s 119 Yo

The main sentiment is Karum, while Vira and Smgara are used as subordinate

sentiments. An example of Karum sentiment:

qReifia aikaTael! aRe AseTe @ <1 |
9RMI A f2 wvaol 5, 90 faue g vaeid 1.0

Example of Vira Rasa:
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o AT I °F AN &9 B91: 99 9 999 : |

s T3 A dERISgEN Paged:ll ¢ R

T4 el 99 STl o9 T : G Tl IR : g WA |

s o A el Jed YAUed |l ¢ 30
The poem is charecterised by long compounds. The poet uses various figures of
speech and metres. It is a small mahdakavya still it is an important contribution. It is
available with Hindi translation. The poet selected Sita as a heroine while Rama,
Laksmana, Valmiki and others are described as minor characters. Therefore, the
poet goes agonist existing rules given by the poeticians like Vi§vanatha. So the
poet makes an innovation and gives rise to a new trend in Sanskrit Literature.

Let us see the example of Gaud style,

AG B TR TR RIATIRTY A |
gfifeaferpacer = oy g warm Areerd 11 g .go

In the preface, Satkari Mukhopadhyaya writes:

“The philosophy of Indian life and the ideal of Indian
polity have very well been depicted in the poem. To
achieve his purpose the poet has re-adjusted and re-
arranged the theme, but in doing so, he has only followed
the path of the great poets like Kalidasa and Bhavabhiiti.
He has also adduced new interpretations to some
phenomena: as for instance, he interprets Sita’s entering
the womb of the earth as attaining to avyutthana samadhi
by Yoga and then being buried, according to the custom of
the Indian Yogis, by the great sages as Vasistha, Janaka,
Valmiki, etc. Sita of this epic is not only the ideal of
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devoted wife but she is a noble woman who is ready to

sacrifice all her happiness even life, for the welfare of the

universe.””

C.D. Deshmukha writes:

“The theme of the epic is well chosen and its presentation
is competent. The poet has portrayed Sita as a living and
noble-souled character than Kalidasa in his 14™ Sarga of
Raghuvansa. The poet has shown all round skill in poetic
art through the authority in Grammar, prosody, Ideal
expression of emotions and the depth in thoughts. Really
the goddess of learning appears to be performing dance on

the tongue of the poet”’®

Abhiraja Rajendra Mishra writes in his research paper:

‘WraraRay figg & afier & oy w® g’
PlERAE DI P H AW Tl 3W: AT TABAT B
YRIEGAd $d U W, B B IARhD RIS & BRI
|1 Hifeld Wi BT © | $9 WEIhred & Turad] B Aie
F gY W. WuEgead Bt 3 wden Sk fomn ¥
“SAA” ¥ UHROTAhdl dAl UeRamdl afdey ¥l 3w
Iecedl ® w9 W WA w1 ARErE R sifed
Tl STAERa @ <4 ¥ 9. B &1 98 vuw @
3T WP T4 FHIRN Wi Bl &- T HAT B TRebed
3R TR T Ao 3R A g & fmior gite W w=l &

> Ibid. p. 8
" Ibid. p. 11
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TS ¥ | W1 U Whed, N AR Yogay W R dod g
31 afRF-fraior Bl 7, Bfa =1 359 g o1 vfass <@

%I”77
Sadasiva Dwivedi remarks:

‘“Teretd | $fd 3 e wmivie faval v Saw ¥ gEf
fafa ¥ YR wES &1 e ey 9o ened @ faueia
fFd A IIER & fovg Sod d weR wWR| 39
TR H IR WM el AEIfoe o @ awl IE § —
TS 1 FET0T, WIS Td eI § 9 61 yiassl, g,
R, Rierifc, sErgema e a9 9 g fawdi &
firere fe= wra A 2 177°

Sunita Keshari observes in his research paper:

T Ul | 9RYUl ¥ 39H Bfd S 9 | A Qa1 W &
gfe o= ®1 Siawa fhar B | BfaaR fga<t w=« $reg fmia
E 1 7 YR S99 fafrsean ¥ 1 9= <9 WieN R wd A
I B U T ¥ 1 S eh wfaa #§ W 9 w=w,

n79

YTuTa~ , WHIfded Td ISP 2 |

ILIII SRIMAT-SITA-RAMANJANEYAM

77 Mishra, Rajendra, ‘Uttarapradesh me Pramit Svatantrotara Sanskrit Mahakavya: Ek
Samiksha’, Post Independence Sanskrit Literature: A Critical Survey, p. 207.

"® Dwivedi, Sadasiva Kumara, Adhunik Sanskirt kavya Me Samajik Chetana, p.68

7 Keshari Sunita, Sitd-caritam Ka Nirveda Madhurya, Arvachina Sanskrit Sahitya Dasha Evam
Disha, p. 141
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Srimat-Stta-Ramanjaseyam (SSR)™ is composed by Arka Somayaji in 1984. He
has given biographical notes in some verses:
AT TR RRTSR ¥ e
Argreresficafifed awr~<e T |
T : SR Ry RN
IASSHH o1 I3 T siraf< ansemafe ||
A1 A AR Sdadty afki Saa= 9 96
Il <@ wor=n oA e dedal U
T SR Yafafedue saRe A farssde
HIARARERIN TeerE aed v 2RIl

Arka Somayaji learnt Sanskrit literature in his childhood. Not being satisfied by

this traditional lore alone, he exerted also in the modern system of education,
wherein he procured a Doctorate in Astronomy. He wrote erudite commentaries on
Bhaskara’s Siddhanta-Siromani in both English and Sanskrit, which procured him
the coveted presidential Award too. This work is dedicated to Sri Kafichi
Kamakoti Safkracarya:
HepTse BHDIC TR SRS USTeI-
g% FaThn womRY R A 4|
SR R R Rrermrish avm
TR TR I geAfhaagen wfwal At |-
SSR is consisting of 15 cantos and 921 verses. The poet has not given the titles to

the cantos. The theme of SSR is taken from the Ramdyam (especially from

% Arka, Somayaji, Srimat-Sita-Ramanjateyam, 1984
1 Ibid. p.v
82 Ibid. p.ii
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Sundarakandh), a great and first epic poem of Indian culture and civilizations. SSR
comprises of a heroine and two heroes i.e. Sita, Rama and Afijjaneyam (Hanuman)
respectively. SSR is available with English translation. The story of this epic
begins from the Rama’s arrival in the forest and ends with the coronation of Rama
after returning from Ayodhya, getting the victory over the Lanka.
This epic poem begins with the following verse:
ST X TR e T
I 39 : 8 BIYAR : ASTOAISTAN |
JURFHATEITRIS AT ATIad gsoa ¥l
I T BTN IYARTRI e 1 9.9

The first canto begins with advent of Rama on mountain Malyavan, description of
forest. The second canto consists of agony of Rama, searching of Sita, pitiable
condition of Sugriva, LakSmana’s advent near Sugriva, anger of Laksmana,
Laksmana’s request to Sugriva to meet Rama. The third canto deals with arrival of
Sugriva near Rama, searching of Sita by monkeys, whole story of Vali was
narrated by Sugriva to Rama and the challange was accepted by Hanuman to cross
the ocean. The fourth canto consists of arrival of Hanuman in Lanka and
description of Lanka. The fifth canto opens with beauty and archirecture of Lanka,
grandeur of Ravana’s palace, description of Ravana, and description of Lanka’s

gardens.

The sixth canto starts with the beauty of Asokavatika, beauty of Sita, arrival of
Ravana and conversation between Ravana and Sita. The seventh canto deals with
description of demons, Rama’s merit described by Sita and scholarship of

Hanuman. The eighth canto consists of story of Dasaratha narrated by Hanuman,
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which occurs in Ayodhya, reaction of Sita hearing the story of Hanuman, Sita’s
happiness having recognized the real identity of Hanuman. The ninth canto deals
with the summary of Ayodhyakandh narrated by Hanuman, conversation between
Sita and Hanuman regarding the condition of Rama and LakSmana. The tenth
canto consists of destruction of Asokavalika, anger of Ravana, battle between
Indrajit and Hanuman, bounding of Hanuman, description of Hanuman in front of
Ravana, burning of Lanka, consolation of Sita and Hanuman’s departure to

Rama’s camp.

The eleventh canto deals with arrival of Hanuman in Rama’s camp, description of
Madhuvan garden, information about Sita given by Hanuman to Rama and Rama’s
happiness. The twelfth canto deals with lamentation of Rama, consolation of
Laksmana, Sita’s agony narrated by Hanuman. The thirteenth canto begins with
advice of VibhiSana to Ravana, Ravana addressing the assembly, insult and
exilement of VibhiSana, anger of Kumbhakarna on Ravana, advice of
Kumbhakarna, and surrender of VibhiSana to Rama. The fourteenth canto consists
of meeting of VibhiSana with Rama, construction of bridge, Rama’s arrival in
Lanka along with his army, arrival of Ravana’s spy, announcement of war and

death of Ravana. The fifteenth canto deals with the returning of Rama to Ayodhya,
coronation of Rama, happiness of people. Here the poet declares the end of the

poem with following verses:
rIehfd Ffeares gae
ArmcfrgR o e a9
HATAHYARTE HoTw] ToTeil:
R wfryfog | aRgH 11 9y .38
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Poet’s scholarship in astrology clearly is defined here:
R T TR TS WIRRTE
A1 Aqd HAHT T IMASEIRH |
¢ : Wiy wRufer : afguRa I
e g FefaftrdciaE v ae: 1 € .93
Example of Vira sentiment:
&N &oTl FHafy AT gal e |
redt qrett *fRfY i TR WERRI
wren faal vpefaa wi AfoR rerman 11 90 29

Example of autumn season:

ARITIMT eRFORYa gftcaris o=

Herar gferaeran it geer B
YR TITGITA AT A

qedl wal WelRa+ gre=a w11 2 9§

Description of Ravana:
st &g farforgfcr gen Sreamih s
TEIUS] fevadracdF gt wawil |
O] BIBa Faal <aa=<i 11y .36

Description of Lanka in poet’s word:

w1 sy RifkRrawm w@tenvi ggrm
RGICINNEN ISR LG R
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BIRIAIS SHIGUATCTRINTRIT TR
YRITAT THAeNIRER geaeaa 8.8y

Suryanarayana Shastri observes:
“The virtue of this work is the mellifluous style embellish
in many ways. What is more, to me as a Sanskrit
grammarian, the flawless style, rhythmic diction, and the
spontaneous rhetoric have been galvanizing attributes of
the Kavya. Shri Somayaji has exhibited his own erudition
in other branches of learning, which has given a speciality
to the work. Versification in the melodious Mandakranta
metre has added flavour unto gols as it were.”’

S. Ranganath remarks:
“The author has introduced some of the significant
mantras uttered during the marriage ceremony and has
interwoven them in the story as to help comprehend their
import easily. He has drawn a lot from Hindu Astronomy
to illustrate the points convincingly. Though some stanzas
have similarity from Valmiki Ramayamm, the way the poet
has transformed the thought without affecting the original

. . . . . 84
meaning with new words is something to be admired.”

ILIV SRI-RAMA-CARITAM

Sri-Rama-caritam (SRC)® is composed by two poets Godavarma and

Koccunnirajah in 1985. They were great scholars and poets of Sanskrit. SRC is

8 Ibid. pp.xiii-xiv
% Ranganath S., Post Independence Sanskrit Epics, pp.202-203
% Godavarma and Koccunnirajah, Sri-Rama-caritam, 1985
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divided into two parts Purvabhaga and Uttarabhaga. The first part is consisting of
2916 verses and 32 cantos. The second part is consisting of 493 verses and 8
cantos. The epic poem is consisting of 40 cantos and 3409 verses. The hero of SRC
is Rama and other charecters are Sita, LakSmana, Sugriva, Vali, Hanuman,
VibhiSana, and Ravana. The theme of this epic is taken from the Ramayam. The

poet has changed the metre at the end of each canto. The titles of cantos are as

under:
Canto Verses Titles of the cantos in Sanskrit
| 88 M HARGTY
11 94 Ararfefiare:
11 97 ARG ATIUH
v 102 TARTEHIICHIVT
\Y% 95 EEIECUE L]
VI 99 BRI EEACUG R
VIl 94 MIEERIEERIERCU L]
VIII 111 AT
IX 72 IMIfaaN :
X 94 JUUTATRREHR :
XI 69 RIGICFRUIEE R F
XII 127 A enfeuTRT=<Iauiae
X111 97 AERo™
XIV 99 i
XV 86 XYY :

XVI 90 JaaEH

64



XVII
XVIII
XIX
XX
XXI
XXII
XXIII
XXIV
XXV
XXVI
XXVII

XXVIII

XXIX
XXX
XXXI
XXXII

Canto

II
III
v

VI

98
104
90
55
95
98
96
93
131
114
91
101
74
93
98
98

Verses

64
63
52
50
97
52

65

Titles of the cantos



VII 49 MBI :
VIII 66 NEICESECEIISE
The poem begins with the praise of Rama who is the incarnation of lord Krishna.
The Poem begins with the following verse.
ARTION M IR |
ToRTom : PR
TR FUR: 119.9
The first canto deals with the episode of Rama’s birth. The second canto describes
about the marriage ceremony of Rama and Sita. Both in first and second cantos we
see the summary of Balakandh of Ramayam. The third canto shows how Rama
slowly overcame Sita’s initial shyness and timidity. Beginning with the third, the
poet spends five full cantos to give different descriptions like honeymoon of Rama
and Sita, description of six seasons, description of garden, description of nightfall,
moonrise, night, and dawn etc. given by the poet up to seventh canto. The
influence of the third and eighth cantos of Kumarasanmbhava of Kalidasa is clearly
visible here. The eighth canto contains a description of Manthara who is moving
the mind of Kaikey1, KaikeyT’s words to Dasaratha, Dasaratha’s answer, Kaikey1’s
two boons and condition of Dasaratha are described in this canto. We clearly see

that eighth canto is an abridged version of Ayodhyakandu.

Next canto comprises of Aramyakandh, wherein the poet describes the episode of
Rama’s departure for the forest, Bharata’s arrival in Citraktta, the union of Rama
and Bharata. Moreover, Rama has left for Dandaka forest, meeting of Jatayu and

leaving for Paficavati, coming of Stirpanakha, Siirpanakha’s reaction, the insult of
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Stirpanakha by LakSmana, agitated Stirpanakha gone to Ravana. Ravana and
Marica talked to each other, Marica approached in the cottage of Rama in the form
of golden deer, Abduction of Sita and Jatayu fights with Ravana. Rama returns to

his cottage and meets with Jatayu are described in eighth up to the fifteenth cantos.

Then the author describes the summary of Kiskindhakandh, in which he describes
the episode of meeting of Rama and Hanuman. Hanuman arranges the friendship
of Rama and Sugriva, he shows the ornaments strewn by Sita, he tells Rama his
condition, he brings Rama to Kiskindhda, Vali comes out of the cave and the killing

of Vali are described in fifteenth to seventeenth cantos.

The cantos from eighteenth to twenty-seven deal with the summary of
Sundarakandh wherein the poet describes about the search of Sita, Hanuman’s fly
over the ocean, his entrance in Lanka, meeting of Sita etc., Then the cantos from
twenty-eight to thirty-two contain the summary of Yuddhakan@h, Lanka. The fight
between Rama and Kumbhakarna, the killing of Ravana and the coronation of

Rama are described. Here ends the Parvabhaga.

Koccunnirajah has composed the Uttarabhaga of this epic poem. It comprises of
eight cantos. In first canto, he described the story of valorous deeds and prowess of
Indrajita, the son of Ravana, origin of demons. In the second canto, Rama goes
back to Ayodhya leaving VibhiSana and Sugriva. The third canto deals with the
description of garden where Rama and Sita meet each other after coming back
from Lanka. The fourth canto narrates the various natural descriptions like pond of

lotus, beauty of night, beauty of early morning etc.
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The fifth canto is full of Karum sentiment because the poet narrates the
abandonment of Stta. The sixth and seventh cantos deal with the story of two great
demons viz. Lavamsiravadha and Sambukavadha by Rama. In the eighth canto
Rama and Sita meet in court, Sita enters the nether region etc. Here ends the last
canto of the poem.
The poem ends with,
SHARITEIARIUIRIA : FSOuTIrEIua -
Rrsa: Wﬁlﬁg‘q : ZﬁlﬁfﬁUHTHTﬁ\‘-l g:1
T IR e iRt
AT Fegauly NG Ul ° e I 1 ¢ &5
This mahdkavya is composed in various metres like Anustup, PuSpitagra,
Vasantatilaka, Mandakranta, Dnavilambita, PraharSm, Viyogini, Malini,
Sikharimg, Haritk, Sardilavikriditam, Sragdhard, Varastha, Upendravajra,

Upajati. Let us see the example of Vasantatilaka:

ARegor gdfcuauiRas: |13 ¢¥

The main sentiment of this epic poem is Vira and Karum, Raudra, and Bhayanaka
sentiments are minor sentiment. Examples of Karum sentiment:
Yafgam wRoi @) A
TSATIYa a9 e |
JaIsRa 19 w9 71 TaRE
9 AATHG AT || STRARTARTH |1 Y ¥
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The main figure of speech of this epic poem is Upamd, while Ripaka, Utpreksa,
Svabhavokti, Slesa are present as minor figures of speech in this poem. Let us see

the example of Utpreksi:
fafsie ST g TR
ATShd : AREERD |
AT afk : dersd: 11 € 9
The fourth canto describes six seasons like spring, summer, rains, autumn, cold

weather, and winter seasons. Let us see an example of summer season:

GEESIGEEINEASEIGES

Description of Mountain Chitrakiita,
IRESIGERACEET
T AYREYHI U
P11 Jguar<al for
A>IaR forausaar®: 11 .4
K.P. Narayan writes:
“ERFRIvTIRTTRIdE  SRFEARTA sdRggdRean-
IRMEN  THPUTH, PIVRADIAITIARNY  HTaRRaelR-

Tafgafifa  TavEfReRET | Wiy S vde-
Sucer i durEERifRiofanfy wser r*

8 Ibid, pp.10-11
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IL.V JANAKIJIIVANAM

Janakijtivanam (JJ)*" is composed by Abhiraja Rajendra Mishra in 1988. Rajendra
Mishra 1s the brightest star in the galaxy of modern Sanskrit literature. He was the
vice-chancellor of Sampoornananda Sanskrit University, Varanasi. He is a winner
of prestigious award given Sahitya Academy. He got the honor from the President
of India. He is one of the prolific contemporary creative writers, profound scholar,
and teacher also. He has composed two epics viz. Vamanavatarammm and
Janakijiivanam. JJ is the best epic on the theme of Ramayam. Therefore, it
received Vdcaspati award in 1993. JJ consists of 21 cantos and 1724 verses. The

titles and numbers of verses are given below:

Cantos Verses Titles of the cantos
I 55 3R :
I 51 Rrgravfar:
I 45 TRISHR
v 48 RTEATRI:
\% 66 KNS GSULE
VI 67 JadRTT:
VII 91 W] :
VIII 92 TR :
IX 103 TR :
X &9 CECIGE
XI 118 NTGUIIER :
X1 83 SNICLEIEDE

87 Mishra, Abhiraja Rajendra, Janakijtivanam, 1988
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XIII 77 T :

XIV 89 GECUEEDE
XV 89 KRB LRI
XVI 82 TSNS ;
XVII 64 ERIECICE
XVIII 117 REGICIEDE
XIX 71 EECAICUE
XX 57 CESEGE
XXI 170 ITAIURTY

This epic begins with following verse:
g fagey Fad mi
g1 auifoT e <Ay : |
oIy ETETpade-Iee
frerig = wgEey@ll 9.9
The first canto consists of agony of king Janaka because of drought, his meeting
with the sage Satananda, his ploughing in the farm, born of child girl during the
farming, arrival of Janaka in palace taking with him the new child girl, and
description of rain. The second canto deals with happiness of Janaka, childhood of

Sita, description of merits of Sita and worshipping of Siva by Sita.

The third canto deals with youth of Sita, loneliness of Sita and thought of Sita
regarding his future’s husband. The fourth canto comprises of incarnation of Rama,
description of Dasaratha and Ayodhya, arrival of seer Visvamitra, asking for Rama
and Laksmana for the destruction of demons, dumbness of Dasaratha, departure of

Rama and LakSmana towards the country of Videha along with sage Vi$vamitra.
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The fifth canto deals with beauty of Mithila, valorous deeds described by

Vi§vamitra, description of garden and indication of meeting with Sita.

The sixth canto consists of meeting with the crowd of young women, dumbness of
Rama having seen the beauty of Sita, meeting of Sita with Rama on the way of
temple. The seventh canto consists of descrption of pavilion of Stta’s Svayamvara,
announcement of Janaka regarding break of the bow. The eighth canto delas with
happiness of Dasaratha hearing the news of wedding of Rama and Sita, arrival of
Dasaratha in the country of Videha, marriage ceremony of them, advice of Janaka
to his daughter, farewell function of Sita. The ninth canto contains arrival of Sita in
Ayodhya, pleasure of queens seeing Sita’s beauty, conversation between Rama and
Sita in the harem and decription of Smgara. The tenth canto consists of arrival of
Dagaratha in the cottage of Vi§vamitra, announcement of Rama’s coronation,
miserable condition of seers during the throne of Ravana, arrival of Manthara near

Kaikeys, etc.

The eleventh canto consists of arrival of them in Bharadwaja’s cottage, news of
Dasaratha’s death given by Bharata and departure of Bharata for returning
Ayodhya. Advent of Siirpanakha, offering for conjugal relationship to both, arrival
of Ravana in the cottage of Rama in disguise of Brahmin, abduction of Sita by
Ravana and war between Jatayu and Ravana. The twelfth canto deals with
lamentation of Sita from the separation of Rama, consolation from Trijata, advent
of Ravana near Sita, conversation between Ravana and Sita. The thirteenth canto
consists of hearing of divine voice, news of Sita’s abduction known by Rama,

meeting with Hanuman, searching for Sita by Rama and LakSmana along with
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Hanuman and Sugriva, cross of ocean by Hanuman, meeting with Sita, destruction

of demons in Lanka, episode of Lanka’s burning.

The fourteenth canto deals with the arrival of Hanuman near Rama, departure of
them in the direction of Lanka, building of causeway, advent of Rama’s army in
Lanka under the leadership of Rama and killing of Ravana. The fifteenth canto
consists of Rama’s victory over Lanka. The sixteenth canto consists of adevent of
Rama and Sita in the direction of Ayodhya by airoplane, various natural
descriptions on the way, arrival of Hanuman in Ayodhya, meeting with Bharata,

news of Rama’s arrival given by Hanuman and description of Ayodhya.

The seventeenth canto deals with arrival of Rama in Ayodhya, pleasure of
Ayodhya’s people, coronation of Rama, arrival of spy, stigma on Sita’s character
by washerman, Rama’s deliberation with LakSmana. The eighteenth canto deals
with Vasistha’s addressing to the courtiers and people of Ayodhya, greatness of
Vasistha’s character, prise of valorous deeds of Rama in his youthness and praise
of Rama’s merit. Description of Sita’s merit in front of Ayodhya’s people,
washerman realized his mistake, surrender to Rama, consolation given by Rama to
washerman, happiness of Ayodhya’s people. The nineteenth canto deals with birth
of two children viz. Lava and Kusa, Sita’s presence in Valmiki’s cottage along with

Lava and Kusa and Rama’s condition in the separation of Sita.

The twentieth canto consists of preparation for Asvamedha sacrifice, invitation to
different kings. The twenty first canto consists of singing of Ramdyaim, having got
the permission from Valmiki, Lava and Kusa sing the story of Ramdayam not only

in the assembly of people but in the presence of Rama. Here ends the poem.

73



Every canto ends with a constant refrain of the following verse:
7 SreradaTa Sfieevied g
AN SIRTGTENNAT IR Us e
St | fRrisli sTaiRTSRIG s @agH : 19 .90

Beauty of Sita in poet’s word:
T TR EIRTIad
HATSTATS AT a1 |
JRIeRe aferifaa
yMedae gRa: far=i11 9.3
Example of Utpreksi:
Kiki S NISICEREBISYEI
TR e frepfr |
3181 wferafSean a3a o
ERIEHIGSUCHIEE C HTER
Description of Mithila city:

s AeTma TR fderfuse |
FafrqerRRe i qai TAfaeieanil g .o
TRAVIE S TsTeeRgurare) fiferargeiaa |
SURTII} AT fohaHmoi Tormeyag: 11y .33
Miserable condition of seers during the rule of Ravana:
[RTh-RTRI=IN YERTTI
feramgaTT T ey
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=1 &1 9 I A 91 qagen
FAReTAIS SaSdal AU |1 90 .0

Example of Karum sentiment:

eI aEisTafaed
o= af¥e~Tqeg®en:|
ferzenft arifor= ot
FAASUT IS arard || 90 ¢
Example of good saying:
P 38 NI YSh ARG

ReaRina g el |
y9afd @q AT Brgel TR
TRYfd WA A1sfy <= gk 11 99 .9ag
JJ is different from the other epic based on the Ramayam. The poet has made
some innovations in the original story of the Ramdayam. He has changed some

episodes also.

Banmali Biswal observes:

“IM-ERT A Faie wd: 3R 9 9ad | 3 ua fosard
IE APBIw WHeMd O IMRIRE Wl dWa qusRig
asBf<| WAl BRi: Hd: BAAERE daodd | G-
WIARTCHRT AW Usaee-W  daEn:  Afauien
TaIsRe | 3 a wEa gy WY Sidawon Sida
T : SSITRe: afe 1

S. Ranganath writes:

% Biswal, Banamali, Swatantrotara Sanskrit Sahityam Prati Uttarpradeshasya Yogadanam, Post
Independence Sanskrit Literature: A Critical Survey, p. 192
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“There are many Ramayains and though many have

depicted the character of Sita differently the kavya
S eI of SIFRTS IMoi==fH stands out unique in the

realm of post independence historical epics.”

Rama Sumera Yadav says:
<9y faeey @ AmRRen: fisfiRfras e aui
IArETeH faur IR : wifie s gaa-wvs : yei
Fa<l T Todfed  JEIeREad Wik | qEed:
JURIIRSI: I~ | IMYThebIerd Biearery e famyor
FIRTANRIGRIG SR Faial aarmal  frtfeg
ARG I DI TP INYfrbeary qeres

< gaa 17

ILVI SRI-RAMAKIRTI-MAHAKAVYAM

Sri-Ramakirti-mahakavyam (SRM)”! is composed by Satyavrat Shastri in 1990.
The poet was born on 29" September1930. He received his early education from
his father named by Charudeva Shastri. He has written three epic poems viz.
Bodhisattva-caritam, Indira-Gandhi-Caritam, and Sri Ramakirti Mahakavyam.

SRM is consisting of 25 cantos and 1209 stanzas. The subject matter of this epic
poem is related to the glory of Rama. It is certain that this work is a great
contribution to the treasury of Sanskrit literature, which has an unbroken history of

thousands of years. There are numbers of beautiful photographs inscribed in the

% Rangnath S., Post Independence Sanskrit Epics, p. 244

* Yadav, Rama Sumera, Abhiraja Rajendra Mishrashya Janakijiivanam-Ek Samikshanam,
Arvachina Sanskrit Sahitya Dasha Evam Disha, p.353

o1 Shastri, Satya Vrata, S'rl_-Rdmakz'rti—mahdkdvyam, 1990
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work, which has added charm to it. The hero of this epic poem is Rama who is the

substratum of this universe. The titles of the cantos and numbers of verses are as

under:

Canto Verses Titles of the cantos

I 39 Introduction
(SUIgE:)

II 19 The episode of Anomatan
(SFATRIg T

I 24 The episode of Rama’s birth
(RTSTHIRATT )

v 65 The episode of Nandaka, Rama’s birth, Rama’s marriage
and the episode of Ramasura
(FepEEd,  WaeEIREEE,  Haifdarsares,
RFTRIRIYTET 9 )

\Y 27 The episode of Rama’s exile & Jihva
(YMTarIRET , ORI )

VI 40 The episode of Abduction of Sita & Killing of Jatayu
(AATERUNIRAT SICRIaUIRAT )

VII 19 The episode of contact with Hanuman
(FFATIPIITEATT)

VIII 36 The episode of Darabhi, Murder of Vali & Burining
Lanka
(T guTEdT aIfauEaT AdIeEuTE )

IX 54 The episode of Ravana’s dream, sending of spy to

the camp of Rama
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XI

XII

XTI

X1V

XV

XVI

XVII

XVIII

XIX

XX

XXI

34

24

55

66

76

99

27

34

52

83

56

(RTEURAAMITEAT IFRIfAR ToreRas 9o o)
The episode of Benjakay1

(4TI )

The episode of hostility of Nila and Hanuman.

QIGELIFPEE I L)

The episode of Suvarnamatsya

(FavAeIar=TH )

The episode of Maiyaraba
(HERMEMTET )

The episode of Maiyaraba continued
(RREOEET gEaIsggad)

The episode of Kumbhakarna’s killing
(FrepoiaaTETT)

The episode of Malivagga Brahma
(AferaTaRiTETY )

The episode of Ravana’s Soul
(RTIUTTHIREATH )

The episode of Mahipaladevasura

(VAT IR T )

The episode of the calamity of Lanka
(FrepragEITETT)

The episode of Sita’s Exile
(et )

The episode of Lava’s Birth
(TSI )
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XXII 91 The episode of the meeting of Lava and Mankuta
with Rama
(TS RN )
XX 46 The episode of Sita’s entering the Nether Regions
QGIRISIGEER IS ISR
XXIV 48 The episode of Sita’s entering the Nether Regions
Continued
(AATEYaeTE gaiggad )
XV 31 The episode of the union of Sita and Rama
(AR )
The poem begins with the following verses:
AT guitg
&1 faemarstrfaremerasifc : |
MRS HTS ATl
<ensfoR=a Yfd emgeve: 112.2 1
TIRRETHTRIYRIO R
@ gRIoTfey AfeEr |
IS R sy e
b ATEIvE Bt~ Ad1: 11 .2
In the first canto, the poet describes about the description of Thailand and
Bangkok, deep meaning of the word Krungthev, story of Rama in Thailand. The
second canto consists to the episode of Anomatan king, arrival of Gods to isvara,
worry of deities, entry of Narayana into ocean, construction of Ayodhya for Rama.
The third canto starts with the episode of Rama’s birth. The fourth canto contains
the story of the former birth of Ravana.
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The fifth canto discusses Manthara’s arrival to Kaikeyi, Kubja remind about her
two boons, fourteen years exile to Rama, installation of Bharata on the throne and
Rama, Sita and LakSmana went to the forest. Jivha protected Lanka, killing of
Jivha by Ravana. The sixth canto consists of different topics like kidnapping of
Sita, killing of Jatayu, appearance of golden deer, Rama followed the deer to catch
it, disguise form of Ravana, abduction of Sita, Killing of Jatayu. The seventh canto
deals with meeting of Hanuman and Rama, meeting of Rama and Sugriva,
friendship between Rama and Sugriva, Killing of Vali. The eighth canto narrates

burning of Lanka, episode of Nandaka and birth of child in the cave.

The ninth canto deals with Ravana’s dream, arrival of spy in Rama’s camp, wise
brother explain his dreams. The tenth canto is related to the episode of Benjakay1,
assumed form of dead Sita, Hanuman jumped near Sita, Hanuman fall in love with
Benjakayi, birth of son named by Asuraphad. The eleventh canto discusses the
episode of hostility of Nila and Hanuman, difficulties to reach in Lanka, charge
given to Hanuman and Nila built a bridge in ocean, dispute between Hanuman and

Nila, both punished by Rama.

The twelfth canto comprises of the incident of golden fish, daughter of Ravana
named by Suvarnamatsya, love between Suvarnamatsya and Hanuman, birth of
son Macchu. The thirteenth canto narrates the episode of Maiyaraba, causeway was
built on the ocean, Maiyaraba fight against Rama, abduction of Rama and
Laksmana by Maiyaraba, anxious of VibhiSana and Maiyaraba showed way of

hell. The fourteenth canto contains the episode of Maiyaraba, entry in nether
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region, Hanuman transformed his form into a lotus fiber and entered into the nether

region.

The fifteenth canto deals with the episode Kumbhakarna’s killing, fight with
Rama, Valorous deeds of Hanuman, LakSmana falls in swoon, celestial herb
suggested by VibhiSana, Hanuman took herb with him, LakSmana got conscious
with that herb, again duel arise between Kumbhakarna and death of Kumbhakarna.
The sixteenth canto deals with the episode of Mallivaga, appointment of Indrajita

as field Marshal, discharge of Nagapasa by Indrajit, Garuda had come and remove
all the Nagas, Killing of Indrajita, request of Ravana to punish Rama, Brahma

carefully heard the word of Rama and Sita, and curse to Ravana.

The seventeenth canto deals with the episode of Ravana’s soul, terrible war
between Rama and Ravana. Ravana was killed by Rama. The eighteenth canto
contains the episode of demon Mahipala, arrival of Mahipala, knew about
Ravana’s death, woriness of VibhiSana, trouble of VibhiSana, arrival of Hanuman
to VibhiSana, arrival of Hanuman to Mahipala, duel between them and death of

Mahipala by the mace of Hanuman.

The nineteenth canto comprises of the episode of rebellion in Lanka, Vainasura’s
birth, vow of Vainasura, Asurphad informed Hanuman, arrival of army from
Ayodhya along with Bharat and Satrujfia, Machhu appointed on throne and
married with Ratnamali. The twentieth canto narrates exile of Sita from Ayodhya,
description of Ravana by Sita, she draw a picture of Ravana on the stone, fearness

of Sita seeing the Rama, LakSmana left Sita in the forest. The twenty-first canto
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discusses the birth of Lava, miserable condition of Sita, birth of Lava and

Mankuta.

The twenty-second canto narrates the episode of union of Rama with Lava and
Mankuta, Rama performed an Asvamedha sacrifice, kidnapping of horse by
Mankuta and Lava, arrival of Hanuman along with Bharata and Satrujfia. Meeting
of Rama with Mankuta and Lava and meeting of Rama and Sita. The twenty third
cantos contains the episode of entering the nether region of Sita, conversation
between Rama and Sita, Sita explained her miseries and Rama asked for

forgiveness of Sita.

The twenty-four canto deals with the episode of Sita entering the nether region
continues, message of Hanuman to Sita, She senselessly stood for some time,
meeting of Rama and Sita, Sita enters into the nether, seeing this scene, Rama
fainted. The last canto contains union of Sita and Rama at heavenly abode, Siva
proclaimed the assembly of deities on the Kailasa Mountain, race of the demon has
entirely come to an end, Indra requested lord Siva to remove the misery of Rama,
order of Siva, Rama begged pardon to Sita, Rama and Sita returned Ayodhya.
The poem ends with following verse:
3ole FaquiRuEfafod:
Do fafaerrar 5 <féonear |
JRTE YpfToHI~ToTed B
i sRAfraHeraaTam $Hifdq 112y .39
Beauty of Bangkok:
dopTasfil AT Tty ufer gR: |
densfy emgenan A= ddi g=ea 119.6
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SRM is composed by various metres like Indravajra, Upendravajra, AnuStup,
Praharsini,  Pugpitagra, Swagata, Mandakranta, Malini, DRavilambita,
BhujaRgaprayata, Upajati, Vasantatilaka, Sikharini, Viyogini, but mostly the poet
used three metres namely Upendravajra, Indravajra and Anustup. Let us see the
example of Bhujafgaprayata:
TR T Ve TGelld
el : g @i frga A W |
I, wdgarfiE : wA-
TR : gRI ¥ SIS B 11 9¢ .9
The main sentiment of this epic poem is Vira while Karum, Raudra and
Bhayanaka are the minor sentiments. The example of Vira sentiment,
fHacwTeT 94 | de@i
IR e |
IR BRIGTARK I
ATETHs Ay RAga 11 ¢ .34
The example of Raudra sentiment,
d <<l T HEen Al Yo |
AeTgaia $g gxIg 9l faefior: 11 9y.93
The example of Karum sentiment:

T el 9 wpan fawnfta
I 91 DI 1§ e |

o5 a1 = o a1 3 Jfy
B qISSTATIA I ASRA T™: 1139 ¢

The beauty of Sita:
Arifa ar=afa It

AR G i |
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T 9 Pal gl
“UhA Aredfegerda” | € .9y

The poet has used the figures of speech like Upama, Utprek$Sa, Arthantaranyasa,
Ripaka, Slesa, Malopamd, Ananvaya, Anuprasa, etc. Let us see the example of
Arthantaranyasa:
el AT e |
Yo’ TRl dAlheilddorg-
1 smaey frafean wa gsaf< &1 4

S. Ranganath remarks:
“This is a beautiful epic which has given a new dimension
altogether to the study and understanding of the immortal
epic Ramayai. Many of the episodes narrated here by the
learned poet have thrown a new light on the not so famous
episodes.””

Satya Vrat Varma observes:
“Ramakirti Mahakavya unfolds vast possibilities for
effective characterization. However, the characters in the
SRM are very different from their originals in Valmiki.
They are essentially Thai figures transplanted on the Indian
soil with all the additives inherent in the situation. They
have been diverted of such of their idealism and greatness.

Like lesser mortals, they suffer from a number of

infirmities. Rama is reduced to a heartless, scheming hero,

%2 Rangnath S., ‘Contribution of Satya Vrata Shastri to modern Sanskrit Literature, p.160
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not always sure of himself. Hanuman doubtless emerges as

the most at the most colorful figure, but gone is his sheen

and celibacy.”””

Kamalananda writes:

“Hed A B IR WE B 3w & S99 Rl B
el ® 99 &9 <féo-gd @ <o § vafea wmeea &
IR Bl I P UM 2 | SIPT Dhld AR hA_ |
IR BF TR M s e 1 € B3 g8 W W
B § T wmmor # smen snfe M <emsi @1 aoiF R,
"AFBIT” B ITAR d 9 ASIH 2 2| I T 39 APl
A ¥ 5 uie w9y § W IR 7o, wied, @ enfy
YRA 9§ S Qe A A A, SBA S I B 0 T

TR A=, HTa9THD Thdl 9AT YIS YT FH=i Bl
gfoaifed &=A arel 1 i Bragpha g P

Sushma Kulashrestha observes:

“Indian and southeast Asian are shining in full glitter in
SRM. These two cultures we can witness in absolute
harmony in SRM - a harmony, which resembles
melodious music, played on harmonium or piano by an
expert musician in the form of Valmiki on one side and

Prof. Satya Vrat Shastri on the other. Valmiki became

93

Varma, Satya Vrata,

Independence Sanskrit Literature: A Critical Survey, p. 400.
% Kamal Anand, Kavirmanishi- Dr. Satya Vrat Shastri, Ibid, p. 407.
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immortal through his Ramayam so does our world —

renowned poet through his famous SRM.””

ILVII SRI-RAMA-CARITABDHIRATNAM

Sri-Rama-caritabdhi-ratna (SRCR)™ is composed by Nityananda shastri. The poet
was born in the family of well-known poet Madhava Kavindra of Dadhich family
in 1989. The poem starts with the benedictory verse “Ganesavandana” and
“Saraswativandanda.” Then the poet pays homage to demi gods like Sun, Visnu,
and Siva. After bowing down to the gods, he did not forget to remember the great
sage Valmiki. The poem is consisting of 14 cantos and 803 verses. The hero of this
epic poem is Rama while LakSmana, Bharata, Dasaratha, Hanuman, Angada, Vali,
VibhiSana, are subsidiary characters of this epic poem. This book is translated in

English by Satya Vrat Shastri. The titles of cantos are as under:

Canto Verses Titles of canto
I 56 BT -

II 52 EaubiE
11 56 BESES I
v 64 g

\% 64 EE

VI 40 R

VII 56 fas:

VIII 56 I

IX 56 HfeT

% Sushma, Kulashrestha, “Prof. Satya Vrat Shastri’s Sri-ramakirti-mahakavyam, 1bid, p.427
% Shastri, Nityananda, Sri Rama-caritabdhi-ratnam, (second edition) 2005
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X 68 U :

XI 56 qiferas:
XII 64 NICIRGIESE
X111 60 ISq:
XIV 55 en

The poem begins with the following verse:
ArSITeas™ fegvem
frd T fasafemmereqH |
oA Tefrargeny
<uifl wifts Rgemasi 4: 11 97/
The first canto begins with the natural description of Ayodhya, happiness of
people, king Dasaratha’s praise by the poet, Dasaratha’s mental agony regarding
the son and arrival of Vasistha. Moreover, sacrifice performed by Dasaratha and
birth of Rama, LakSmana, Bharata and Satrughna are described. The second canto
deals with the arrival of sage Vi§vamitra, hospitality given by Dasaratha, miserable
condition of Vi§vamitra, departure of Rama and LakSmana with the sage
Vi§vamitra. Moreover, magical art was taught by Vi§vamitra, arrangement of

sacrifice by Vi§vamitra, advent of demos, killing of Marica and Subahu by Rama.

The third canto describes departure of Rama, scenario of natural phenomena,
importance of river Ganga, description of Visala country, Ahalya was accepted by
Gautama, Rama’s arrival in Mithila and hospitality given by Janaka. The fourth
canto opens with the description and beauty of Mithila, beauty of Sita, description

of love between them, entry of Rama in the assembly of Janaka, description of

svayamvara, harsh word of Janaka and anger of LakSmana.
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The fifth canto contains wedding of Rama and Sita, marriage ceremony of Rama
and Sita, advice of Janaka to Sita, departure of Janaka from Ayodhya, arrival of
Parasurama in Ayodhya, hospitality of Parasurama by Rama and anger of
Laksmana. The sixth canto begins with the description of Ayodhya, beauty of new
wed-couple, praise and prowess of Rama by Dasaratha and happiness of courtiers.
The seventh canto deals with Rama’s coronation, arrival of Kaikeyi to Dasaratha
with sinful thought, two boons of Kaikey1, lamentation of Dasaratha, departure of
Rama for the forest with wife Stta and LakSmana, advent of Rama on Citrakiita

Mountain, death of Dasaratha and entry of Bharata in Ayodhya.

The eighth canto begins with approach of Bharata to Vasistha, search of Rama,
miserable condition of Rama; Bharata’s meeting with Rama and Sita, sorrow of
Rama, hearing the news of father’s death. The ninth canto commences with the
natural description, Rama’s speech regarding salvation, simplicity of Ayodhya’s
people, description of waterfalls and gardens and description of six seasons. The
tenth canto deals with Rama’s meeting with sage Atri, beauty of Dandaka,
Vaidarbha demon killed by Rama, advent of Sirpanakha, proposal for marriage
with Rama and LakSmana, LakSmana cuts her nose and ears with sword and
arrival of Sarpanakha near Ravana. Then Ravana abducted Sita, war between

Jatayu and Ravana, advent of Rama in the hermitage of Sabari, SabarT’s salvation,

and arrival of Rama on the lake of Pampa.

The eleventh canto starts with meeting of Rama with Hanuman. Hanuman pays
homage to Rama, miserable condition of Sugriva, friendship between Rama and

Sugriva and Sugriva addressed to Rama in polite words. Then Sugriva shows the
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ornament of Sita, Rama’s miserable condition, duel between Vali and Sugriva,
killing of Vali by Rama, Vali’s last wish, coronation of Sugriva in place of Vali.
The twelfth canto narrates Hanuman’s fly over the sea, entry of Hanuman in
Lanka, beauty of Lanka, beauty of Asokavatika, miserable condition of Sita, arrival
of Ravana near Sita, insult of Ravana by Sita, Sita’s word in respect of Hanuman.
Then Hanuman bounded by Indrajit, anger of Ravana, Hanuman burnt Lanka and

arrival of Hanuman in Rama’s camp.

The thirteenth canto begins with description army’s camp, condition of Lanka,
Rama’s view on VibhiSana, friendship with VibhiSana, humility of VibhiSana,
causeway was built by monkeys and arrival of Rama’s army in Lanka. Then
conversation between ANgada and Ravana, description of war, fight between
Rama and Kumbhakarna, fight between LakSmana and Indrajit, talk between
Ravana and Mandodari, duel between Rama and Ravana, killing of Ravana,

compassionate behavior of Rama and Rama’s departure for Ayodhya.

The fourteenth canto consists of conversation between Rama and Sita, excitement
of people to see Rama, Rama meets his brother, Rama bowing down to elders and
description of Ayodhya. Then Vasistha’s prayer to Ganesa, preparation of Rama’s
coronation, praise of Rama, description of water sports, worship of Rama and Sita,
description of Rama’s palace, and Rama’s final submission.
The poem ends with the following verse:
e : gafeRasReEacs-
ARMRaRTSaegeRrERIRE! frfaH |
RRERATRERETAE R TR
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ARSI b e T e Rafge 1|
This mahakavya is composed in various metres like Indravajra, Upendravajra,
Mandakranta, Vasantatilaka, Sdrdﬁlavikrz'_dtam, Salini, Praharsni and
Rathoddhata. Let us see the example of Salin,
SRIBR Aqais Hardl-
&%I'I'cgﬁ'%' BIRTHNY : TR |
HAARNaGT Far-
dergal @ ad¥ yu! faseniiR a

The main sentiment of this epic poem is Vira while Erotic, Raudra, Karuna,
bhayanaka etc. are the subordinate sentiments of this epic.

The example of Vira sentiment
AgIsTg-FAlgRIgRdic : GRISTII Gl
= Heyerg B wrag -y
et sa geord wHeR foreae iva:
- IPRITaaI e : BINSHIIE 32 11 93 8%

The example of Erotic sentiment,

THHITHIRT TR

PISEI<THY TETDRA |

& 311 edPplacaleTong
1 9 : YAHAT oo |1 € .95

This epic poem is deals with varied description of natural phenomena and human

emotions. Let us see the examples of beauty of river Ganga.
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The poet nicely describes the description of spring, summer, rains, autumn, cold

weather and winter. Let us see the example of spring season.
Rl ey TR T
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d: f au=afaes e gurfilig 32
At the end of mahakavya poet has composed some verses as supplement wherein
he describes eulogy of Rama, Sita, Hanuman, and Siva. Some examples of it are as

under:
IM WEIUSH A : TR 2 Pl
EILERIEGUEKCEIERIS LY

J<BTI1 GEAfd, g Ar=i-
ifafaant gwenfs fronf3asa: 119 say
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SRCR divided into cantos and each canto is divided into subtitles according to the

events, which occur in the life of Rama. Let’s see the example of subtitles of first

canto, BRIGQTMEYVH, IAEIEUH, TIRAIUAH, TIRYW e Ufd

ot egAassi-ueeT, aftrowm T R Ul gAfcawvumeuaed,
IRISCTAAHIUIGTS : TN 2, Ml HAYSIIH, FasOiRaeo and so on.

Satya Prakash Dube writes:
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ILVIII RAMA-CARITAM

Rama-caritam is composed by Padma Narayana Tripathi. The poet has given the
information about himself by some verses, which are the following:

framisifa foearafiggg<RRmufor: |

QETREVRATIGTA SRR ||

TEANTHRA : Heeasd : g :|

YRV AR deaenftsad ||

YIgal TAIBIIT AT |

AHIEH ARSI H FHd |
RC is divided into 22 cantos wherein the poet describes the life story of Rama. It
begins with Rama’s birth, coronation of Rama, boons of Kaikey1, arrival of Rama
into the forest, abduction of Sita, killing of Ravana, Rama’s return in Ayodhya and
Rama’s coronarion. The theme of this epic is taken from the Ramayam. The hero
of this epic poem is Rama. The language of this epic is very mature. This work is
not available to me but Rahash Vihari Dwivedi gives this information in his book
Arvachina Sanskrit Mahakavyanusilanam.” Let us see the example of it:

el fRaafaeageamr-

T oI At |ftiRsd purg: |

*"Dube, Satya Prakash, Sri-Rama-carita-bdhiratnam Mahakavye-sabdika-siddhanta-prabhavah,
in Jayanti, p.462
8 Dwivedi, Rahash Vihari, Arvacina Sanskrit Mahakavyanusilanam, op.cit., 1981
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II. IX SRI-RAMA-RASAYANAM

Sri-Rama-Rasayanam (SRR) is composed by Hajarilal Shasrti. The poet has briefly
described life story of Rama. SRR is composed in Adhydya instead of cantos. It is
divided into 18 Adhydyas. The main sentiment of this epic is Bhakti. SRR is not
available to me but Rahash Vihari Dwivedi gives this information in his research

paper.” Some examples are as under:

YsAIfeI TFAIA JafashHre

g Racge wyARi qud |
gl ™ TrarRRsw
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& ! @ e 9oa
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% Dwivedi, Rahash Vihari, Swatantryotara Madhya Pradese Prafitani Sanskrit Mahakavyani,
Sanskrit Writings in independent india, pp.113-114
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Thus in the aforgoing pages we described about the mahakavyas of twentieth
centuary written by the great poets of Sanskrit literature on the theme of the
Ramayam. In the next chapter will attempt to discuss about the mahdkavyas

written on the Mahabharata.
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