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CHAPTER – II 

 

MAHĀKĀVYAS BASED ON THE RĀMĀYAṆA 

 

Vālmīki’s Rāmāyaṇa is undoubtedly a superb poem of high literary value.The 

Rāmāyaṇa is the great grand epic of ancient India. It is the first poetical work of 

purely human origin. It is the mirror of the highest ideals of Hindu culture and 

civilization. It is written by Maharshi Vālmīki. The whole story revolves around 

Lord-Rāma – the king of Ayodhyā and how he defeted the demon king Rāvaṇa. It 

is about the victory of good over evil. The original manuscript was written in 

Sanskrit. Later on, Saint Tulsīdāsa wrote it in the form of poetry in Hindi. Kāmban 

has written it in Tamil in South India while Kīrtivāsa has written it in Bengali. This 

epic teaches us truthfulness, obedience, honesty, devotion, sacrifice, and 

commitment. Modern poets have written many mahākāvyas on the theme of the 

Rāmāyaṇa. Brief descriptions about all those mahākāvyas are given below.     

II.I URMILĪYAM-MAHĀKĀVYAM  
 

Urmilīyam-mahākāvyam (UM) is composed by Narayana Shukla in 1973. The poet 

has given the information about himself through the verses at the end of the epic: 

×ÓÊÈçôÌnÊì»ãÑÈë ÖçÖïÕÈ z ¿ìÝë ãÖÈë ]âÊã×»ë ãÈÉî Ùäðó 

ãÙÈâãÁ»çÜëð »ÑÔë××çkÔâÈz ÌâÓâÒÇí;ÐècÀãÑÌí ã]Áâ½ý zÒâÈ zóó 

ÍýânÈínÈÓë ÊëÕãÓÒâ ãÁÔâÒâ ¼íNÅâ;ãÑËë ÖïÕÖÉë ãÌÕâÖäó 

Öí;Úï vÒËâï »âvÒãÑÊï Ì½âãÜ ×ènÒâãÜ»ë ãÕ®ÑÓâjÒÕØëôóó 

UM is divided into 17 cantos on the life span of Urmilā who is the wife of 

Lakṣmaṇa. The heroine of this epic is Urmilā. Maithili Sharana Gupta takes the 

theme of this mahākāvya for the Sāketa poem, which is composed in Hindi. This 
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epic consists of various descriptions of Janakapurī, birth of Urmilā, birth of Sītā, 

marriage of Urmilā with Lakṣmaṇa, arrival in Ayodhyā, Rāma’s departure for 

forest, birth of Lava and Kuśa, birth of Chandraketu, marriage of Chandraketu, 

victory over the king of Kuru, ruler of Aṅgada on the kingdom of Aṅgadiya who is 

brother of Chandraketu and so on.  

 

The language of this epic is very simple and lucid. Original work is not available to 

me. This above information is taken from the book Sanskrit Mahākāvyon kā 

Samālocanātmaka Adhyayan73, written by Rahash Vihari Dwivedi. Some examples 

of this epic are as under:  

Description of the life of common people in poet’s word: 

™Øî ÓÈâð »Øô»Óâð ÖÐötÒâ ÔçÌãnÈ ×wÍâãÌ ÑöÊï ™ØãnÈó 

¿ÒãnÈ ¾âÖâÌ z ÑöÊç½âÒÌâsÈë ½ÊãnÈ ÚâsÒâãÌ ãÑÉð Öç¼âãÌóó 

Description of cows in the season of monsoon: 

Ñë¾âcÀnÌë ÌÐãÖ ÍÕÌí RÆÈíÒð ÍýÕâãÈ 

¿çmÏtÒâ×âï ÓãÕÓãÍ ÐÒâÈ z ÜäÇ»âãnÈï ÍýÈä¿äÑzó 

½âÕí ÕtÖâ ãÕ™ÈÕÊÌâ ÕëÍÑâÌâð sÕÕâÖï 

ãkÔnÌâð ÍânÉâð ÂãÃãÈ ×ÓÇï Òâ¿ÑâÌâð ÍýÒâãnÈóó   

II.II SĪTĀ-CARITAM 
 

Sītā-caritam (SC)74 is an important mahākāvya in modern Sanskrit Literature. 

Rewa Prasad Dwivedī has composed SC in 1975. The poet is well known among 

the Sanskritists both as an outstanding poet and as an erudite scholar. He was born 

in 1935 at Nadanera village situated in the bank of the holy river Narmada also 

                                                             
73 Rahash Vihari Dwivedi, Sanskrit Mahākāvyon kā Samālochanātmak Adhyayan, pp.402 
74 Dwivedi, Rewa prasad, Sītā-caritam, 1975  
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known as Reva near Bhopal of Madhya Pradesh. He lost his parents Pt. Narmada 

Prasad and Shrimati Laksmi Devi at the age of eight. After completing his primary 

education in Madhya Pradesh, he went to Varanasi with an aim to learn Sanskrit 

language and literature. After completing his education, he was appointed as a 

lecturer in Sanskrit Mahavidyalaya in Banaras Hindu University. He attained very 

high proficiency not only in literature and poetics, but also in different branches of 

Indian philosophy.  

 

SC is based on the Uttarakānḍa of the Rāmāyaṇa i.e. later life of Sītā. It comprises 

of 10 cantos and 692 verses. The poet has given the title to each canto. The titles of 

cantos are as under: 

Canto  Verses  Title 

   I    68   ÓâwÃ÷ÍãÈãÌÕâô¿ÌÑ z 

  II   60   ÁâÌ»ä»îÔäÌÑ z 

    III   69    ÁâÌ»äÍãÓtÒâ½ð 

  IV     72   Öâ»ëÈÍãÓtÒâ½ð 

  V    71   »çÑâÓÍýÖÕð 

  VI    71   ÁâÌ»äÑçãÌÕöãùð 

  VII    63   ãÕYâãË½Ñð 

  VIII   70   »çÑâÓâÒíËÌÑz 

  IX     66   ÑâÈöÍýtÒãÐÞâÌÑ z 

   X   82   ÖÑâãÊÑâaz½lÒÑz 

 

The Mahākāvya begins with the following verses: 

ãÕÐèwÒ ÍîÔstÒã×ÓíãÑÓìWÕÓï  
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ÕÍçÐçôÕï, ÈtÖçÈÒâ ÈÉâ ãÌÁÑ zó 

ÕÌÕýÈânÈë Ð½ÕâÌz ÓËè]Úð  

ÖÚâÌçÁâBÒâï Ì½Óï sÕÑäãÒÕâÌ zóó 1.1 

Ö ÓâÑÌâÑâ Ð½ÕâÌz Ö ÑâÌÕ- 

sÈÉâ ¿ »ã@Êz ÐÓÈëãÈÌâÑÐâ»zó 

ãÕãÌÑôÑâÈë ãÑãÔÈî, ãÚÑâ¿Ôí  

ÑÚíÊãË@âãÍ ÒÉâ;;ÒôÐèãÑ»âÑ zóó 1.2    

The first canto begins with the praise and glory of Rāma while he had come back 

to Ayodhyā along with his wife Sītā and brother Lakṣmaṇa, after completing his 

fourteen years of ‘Vanavāsa’. The second canto opens with the happiness of Rāma 

seeing the natural beauty from the window. A spy came to him and informed to 

Rāma about the public rumors about Sītā. Having heard from him about her, Rāma 

lost his consciousness and thought about his duty. He knows about the purity of 

Sītā though for the happiness of public, he decided to leave Sītā in the forest. 

Having heard the decision of Rāma, everyone was worried about Sītā. Here ends 

the second canto of the poem. The third canto begins with lamentation of Sītā in 

front of Rāma. Rāma ordered his brother Lakṣmaṇa to leave Sītā in the forest.  

 

The fourth canto begins with meeting of Sītā and her sister Urmilā in which her 

miserable condition described, which leads to Karuṇarasa. Having seen the 

condition of Sītā her three sisters were ready to go with her but Sītā did not give 

permission to them. Pursuing the order of Rāma, Lakṣmaṇa leaves Sītā in the 

forest. In the fifth canto, having left Sītā in the forest Lakṣmaṇa returned. Here we 

find the description of forest. Then difficulties of Sītā in forest, her pregnancy, 

birth of her two children and meeting of Vālmīki etc. are described in fifth canto.  
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In the sixth canto the beauty of her children, beauty of Vālmīki’s Āshrama and 

nourishment of her children with difficulties are described in Karuṇarasa. The 

seventh canto deals with the narration of Upanayana ceremony of Lava and Kuśa. 

After completing ceremony of Lava and Kuśa, Sītā sent them to Vālmīki for their 

education. On other side, Rāma performed Aśvamedha sacrifice and leaves the 

horse in the country. After completing his education both Lava and Kuśa move in 

the forest and see the notice hanging on the neck of the horse. Having seen they 

caught the horse and keep with them. Because of that the battle starts.   
 

In the ninth canto, on the order of Vālmīki, children surrender their weapons and 

bow down to Rāma. Then the assembly was called by Rāma wherein he invited the 

poet. There Vālmīki argues about the purity of Sītā. Having heard the argument of 

Vālmīki, everyone realized their mistake along with family of Rāma. He 

appreciates the view of Vālmīki and starts searching for Sītā. The tenth canto deals 

with searching of Sītā and Sītā comes in front of Rāma. With folded hands she 

bows down to Rāma and with the permission of Rāma, Vālmīki and Vaśiṣṭha, she 

enters into the neather region. Here ends the poem with the following verse.    

ÑâÈçð »âmÒâ:¿Ì ÖÓãÖÁâBÒâï ™ãÈÑëôÊüÍÈëÒï 

ÒnÑâDÕä»ï ÕýÁãÈ ãÔãÍÈâï ãÕWÕ-»âvÒ-ÍýÏnËëó 

áÉôÝìËï ÊÔÍãÓÑÔílÔâãÖÌä »ëÖÓÙä- 

Ëôùë ÒÝ, ÙÒãÈ ÍÊÈâï ã»ï¿ Öâ ÚïÖ»íãøðóó 10.82 

The poet has described the beauty of Vālmīki’s āshrama. Some examples of it are 

as under: 

åÚ ÖÌ»-ÖÌâÈÌâ ãÚ ÖÕëô ÑçãÌã××Õí ã½ãÓÁâÓÑâ@ »nÒâðó 

×ç»ÐÓÈÐ½äÓÉâ ÒçÕâÌí ÑÑ ãÍÈÓð sÉãÕÓâ@ ÚnÈ ÖÕëôóó 6.19 
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áãË-ÈÑÖÑÉâãË-½az½ÑãsÑnÌöãØ»çÔÑãsÈ ÖÑâãËÌâã×ÈâãËó 

kÕÌç ¼Ôç »ãÕÌâ sÕËâÑ »âÒôãÑãÈ ÑãÈãÓÝ ãÚ ãÌãS¿ãÈï ÍýÒâãÈóó 6.21 

The poet has nicely portrayd various figures of speech like Rūpaka, Utprekṣā, 

Atiśayokti, Dīpaka, Vyatireka, Dṛṣṭānta, Apanhuti, Nidarśanā, Viṣama, Yamaka 

and others. Let us see the example of Dṛṣṭānta:  

ÍèrØí;ãgÌÍÓÑâÇçÓãp¿ãÈð  

ÖãtÍýÒìÕ ÌÌç ÈÝ, Èâï ãÕÌâó 

ÌâÑ-RÍ-»ÔÌâ-ÍýÖèãÓÒï  

ÖïãÚÈâãÍ ÌÌç »cCÍäÍÒðóó 3.64   

Example of Yamaka:  

»ãÕãÓÑâÑçÍ»NÒô ÖÓsÕÈä- 
ÑãÈÈÓâï  ãÕ×Êí;ÐÕÊâtÑãÌó 

áÌç×Òð  »ÔçØsÒ ãÕãÌw®Òð  
ÖçÁÌÈâ;ÁÌ-ÈâÍrã¿@ ÒÈ zóó 10.60 

The poem contains many good sayings. Some verses are cited here to bring home 

the fact:    

ÐÕãÈ ãÕÓÔÖïÚÈëð ÖÊìÕ 

YçãÈÑÚÈíãÍ ÁÌsÒ ×Ýç×âÈðó 

åãÈ ÕÊãÊÕ ÊäÍ»ï ÈÑâïãÖ  

ã×ÓãÖ ÏÐâÓ ÓÕî ½Èë;sÈ½Ðëôóó 7.50 

The main sentiment is Karuṇa, while Vīra and Śṛṇgāra are used as subordinate 

sentiments. An example of Karuṇa sentiment: 

ÕÓÃâãÑÕ ÕâãÓÊâÕÔä ÈÓÔâ ÖâÙçÁÔâ ¿ Öâ ÖÈäó 

Ðã½Ìäï Ì ãÚ ÖsÕÁë §Æï, kÕ ãÕØâÊë _ÊÒï ÍýÕùôÈëóó 4.7 

Example of Vīra Rasa: 
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kÕ ÓÉâð kÕ ¿ ÑùëÐâð kÕ ÚÒâð kÕ ¿ ÍùÒðó 

åãÈ   ÒÝ   Ì   Òí}âÓí;ÏçDÒnÈ   ™ÈÏç}Òðóó 8.29 

kÕ ÈÔï kÕ ÁÔï kÕ Yîð kÕ gÔîð kÕâãgÌð kÕ ÐâÌçÑâÌ zó 

åãÈ  ÒÝ  Ì  ËèÔäÌâï  ÍÃÔë  ÍýtÒÍYÈóó 8.30  

The poem is charecterised by long compounds. The poet uses various figures of 

speech and metres. It is a small mahākāvya still it is an important contribution. It is 

available with Hindi translation. The poet selected Sītā as a heroine while Rāma, 

Lakṣmaṇa, Vālmīki and others are described as minor characters. Therefore, the 

poet goes agonist existing rules given by the poeticians like Viśvanātha. So the 

poet makes an innovation and gives rise to a new trend in Sanskrit Literature.  

Let us see the example of Gauḍī style, 

ÖçÈÒç½ÈÌç»âãnÈRÍÖâmÒâÊãÈ×ÒÐÈçô½ÈânÈÓâãÍ ÖìØâó 

ÍýãÈãÊÌãÌÁ™ÈtÒÔgÌâ Ô¾ç Èç »Êâ¿Ì ÖâÔÖëxÒÈâï Ìçóó 6.40 

In the preface, Satkari Mukhopadhyaya writes:  

“The philosophy of Indian life and the ideal of Indian 

polity have very well been depicted in the poem. To 

achieve his purpose the poet has re-adjusted and re-

arranged the theme, but in doing so, he has only followed 

the path of the great poets like Kālidāsa and Bhavabhūti. 

He has also adduced new interpretations to some 

phenomena: as for instance, he interprets Sītā’s entering 

the womb of the earth as attaining to avyutthāna samādhi 

by Yoga and then being buried, according to the custom of 

the Indian Yogis, by the great sages as Vaśiṣṭha, Janaka, 

Vālmīki, etc. Sītā of this epic is not only the ideal of 



57 
  

devoted wife but she is a noble woman who is ready to 

sacrifice all her happiness even life, for the welfare of the 

universe.”75  

C.D. Deshmukha writes:  

“The theme of the epic is well chosen and its presentation 

is competent. The poet has portrayed Sītā as a living and 

noble-souled character than Kālidāsa in his 14th Sarga of 

Raghuvaṁśa. The poet has shown all round skill in poetic 

art through the authority in Grammar, prosody, Ideal 

expression of emotions and the depth in thoughts. Really 

the goddess of learning appears to be performing dance on 

the tongue of the poet”76  

Abhiraja Rajendra Mishra writes in his research paper: 

“ÖäÈâ¿ãÓÈÑ z ãÌ@Ò Úä DÕãÌ»âÓ »ë ãÌ»Ø ÍÓ “ÈçlÒÊëÚÕÈ z” 

»âvÒÖïÕâÊ »ä »íãÃ Ñëï áâÈâ Úìó áÈð ÕâlÑä»äÒ ÓâÑ»Éâ »â 

ÍçÌÓâÕÈôÌ »ÓÈë Úç# Ðä, »ãÕ »ë ÕìÒãø» ÍýãÈÐâÍý»Øô »ë »âÓÇ 

ÖÕôÉâ ÑîãÔ» ÍýÈäÈ ÚíÈâ Úìó åÖ ÑÚâ»âvÒ »ä ½çÇÕùâ »í ÖÑäãÜÈ 

»ÓÈë Úç# Íýí. ÓâËâÕlÔÐ ãÝÍâÄä Ìë ÖÕôÉâ éã¿È ãÔ¼â Úì ã» 

“éùÓÖäÈâ” Ñëï Íý»ÓÇÕ®Èâ ÈÉâ ÍýÏnËÕ®Èâ ÖãÕ×ëØ Úìó åÖÑëï 

ÓâwÃ÷ÊëÕä »ë RÍ Ñëï ÖäÈâ »â ½ãÓÑâÑÒ ã¿Ý áïã»È 

Úìó...éùÓÖäÈâ¿ãÓÈÑz »ë ÖnÊÐô Ñëï Íýí. ãÝÍâÄä »â ÒÚ »ÉÌ Ðä 

átÒnÈ ÖÃä» #Õï ÑÑôsÍ×äô ÍýÈäÈ ÚíÈâ Úì- ÍèÓä »Éâ »ä ÍãÓ»lÍÌâ 

áîÓ ÍýsÈçãÈ #» ÈëÁsÕä áîÓ ÖÏÔ ÓâwÃ÷ »ë ãÌÑâôÇ §ãwÃ Öë ÒÚâû »ä 

                                                             
75 Ibid. p. 8 
76 Ibid. p. 11 
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½æ Úìó ÖäÈâ áÍÌë Öï»lÍ, tÒâ½ áîÓ ÑèlÒÏíË Öë ãÁÌ ÈëÁsÕä ÍçÝíï 

»â ¿ãÓÝ-ãÌÑâôÇ »ÓÈä Úì, »ãÕ énÑëï åÖ ÓâwÃ÷ »â ÐãÕwÒ Êë¼Èâ 

Úìó”77  

Sadasiva Dwivedi remarks:  

“ÑÚâ»âvÒ Ñëï »ãÕ Ìë áÌë» ÖâÑâãÁ» ãÕØÒíï »í é»ëÓâ Úìó ÒÚâû 

ã¿ãÝÈ Úì ÐâÓÈäÒ ÖÑâÁ »â Öc¿â sÕRÍ ÈÉâ áâÊ×ô »ë ãÕÍÓäÈ 

ã»Òë ½Òë vÒÕÚâÓ »ë ãÕr} éÄÌë ÕâÔë ®âãnÈ»âÓä sÕÓó åÖ 

ÑÚâ»âvÒ Ñëï ÍâÒë ÁâÌë ÕâÔë ÖâÑâãÁ» ¿ëÈÌâ »ë È^Õíï ÍýÑç¼ Úìï – 

ÖÑâÁ »â ÔÜÇ, ÖÑâÁ #Õï ÓâÁÌäãÈ Ñëï ÖtÒ »ä ÍýãÈwÄâ, ÊâmÍtÒ, 

ÌâÓäÁâ½ÓÇ, ÖÑâÁÖëÕâÕýÈ, ÐâÓÈÕØô »ä ÖâÑâãÁ» ã×wÃÈâ, 

ÐâÓÈäÒÈâ, ã×ÜâÌäãÈ, ÀâÝâÌç×âÖÌÑ z áâãÊ ÖÑâÁ Öë ÁçÅë ãÕØÒíï »â 

ãÕ×Ê ãÕÕë¿Ì ÍýâpÈ ÚíÈâ Úìó”78  

Sunita Keshari observes in his research paper: 

“ÓëÕâ ÍýÖâÊ ã]ÕëÊä ]âÓâ Óã¿È ”ÖäÈâ¿ãÓÈÑz” áâÊ×ô ÑÚâ»âvÒ »ë 

ÖÑsÈ ½çÇíï Öë ÍãÓÍèÇô Úì åÖÑëï »ãÕ Ìë ÊÖ Ö½íôï Ñëï ÊëÕä ÖäÈâ »ë 

ÍãÕÝ ¿ãÓÝ »í ÁäÕnÈ ã»Òâ Úìó »ãÕÕÓ ã]ÕëÊä ÖÓÖ »âvÒ ãÌÑâôÈâ 

Úìïó ÓÖ ÑËçÓÈâ éÌ»ä ãÕã×wÃÈâ Úìó énÚíïÌë ÓÖ ÖïÒíÁÌ vÒâÍâÓ ÖÕôÝ 

sÕâÐâãÕ»Èâ »í ÍýÙÒ ãÊÒâ Úìó éÌ»ä »ãÕÈâ Ñëï ÖÐä È^Õ ÖÓÖ, 

ÍýâÇÕnÈ, sÕÐâãÕ» #Õï áâ¤âÊ» Úìó”79 

II.III ŚRĪMAT-SĪTĀ-RĀMĀNJAÑEYAM 
 

                                                             
77 Mishra, Rajendra, ‘Uttarapradesh me Praṇit Svātantrotara Sanskrit Mahākāvya: Ek 
Samīksha’, Post Independence Sanskrit Literature: A Critical Survey, p. 207. 
78 Dwivedi, Sadasiva Kumara, Ādhunik Sanskirt kāvya Me Sāmājik Chetana, p.68 
79 Keshari Sunita, Sītā-caritam Kā Nirveda Mādhurya, Arvachina Sanskrit Sahitya Dasha Evam 
Disha, p. 141  
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Śrīmat-Sītā-Rāmānjañeyam (SSR)80 is composed by Arka Somayaji in 1984. He 

has given biographical notes in some verses: 

áânËýëØç ÍýãÉÈï ãÕÓâÁãÈ ÍçÓï ½íÊâÕÓäÈäÓ½ï 

ÙäÑ¨âÁÑÚën¨ãÑtÒãÐãÚÈï ÒsÒâãnÈ»ë ÕÈôÈëó 

½ýâÑð ÙäÕãÔ¿ërÌâÑ ãÕÏçËìÊëôÊäpÒÑâÌã@Óï 

ÒÝâ;;ÖänÑÑ ÁnÑ ÒÝ ãÌ½Ñâ ÁäÕãnÈ ¿â;YâÕãËóó 

ÑâÈâ Ñë Ñaz½ÑâmÏâ ÖÈÈÑãÍ ÍãÈï ÖëÕÑâÌâ ¿ È]È z 

Êç½âõ ÊëÕäï ÐÁnÈä ãÌÁÈÌçÑÌÒÈ z ÖëvÒÖëÕâï ÊËâÌâó 

ÍèjÒí ÏâÍâÒôÌâÑâ ÙçÈãÕãÚÈÍÉë Ö:¿ÓÌ z Ñë ãÍÈâ;;ÖäÈ z 

ÑâÈâãÍÝísÈÒíÑëô ÍÊÐÁÌÑÚí ÏâlÒ #Õ vÒÓïÖäÈzóó81 

Arka Somayaji learnt Sanskrit literature in his childhood. Not being satisfied by 

this traditional lore alone, he exerted also in the modern system of education, 

wherein he procured a Doctorate in Astronomy. He wrote erudite commentaries on 

Bhāṣkara’s Siddhānta-Śiromanī in both English and Sanskrit, which procured him 

the coveted presidential Award too. This work is dedicated to Śrī Kañchi 

Kāmakoṭi Śaṅkrācārya:    

Ùä»â:¿ä »âÑ»íãÃ ÍýãÉÈÁ½Èä Êëã×»ÙäÍÊâbÁ- 

] ï] ï ] ï]âãÐÐètÒì ÍýÇÑãÈ ã×ÓÖâ ÖíÑÒâÁätÒÖî Òðó 

ánÈëÕâsÒëÕ ÊèÓë ãÈrÍãÈÌ½Óë ãÕYÑâÌí;ãÍ ÈsÑâÈ z 

sÑâÓï sÑâÓï ÒÈä×âÌ z ÍçÔã»ÈÕÍçØâ ÐãøÈí ÑíÑçÊäãÈóó82   

SSR is consisting of 15 cantos and 921 verses. The poet has not given the titles to 

the cantos. The theme of SSR is taken from the Rāmāyaṇa (especially from 

                                                             
80 Arka, Somayaji, Śrīmat-Sītā-Rāmānjañeyam,1984 
81 Ibid. p.v 
82 Ibid. p.ii 
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Sundarakānḍa), a great and first epic poem of Indian culture and civilizations. SSR 

comprises of a heroine and two heroes i.e. Sītā, Rāma and Añjaneyam (Hanumān) 

respectively. SSR is available with English translation. The story of this epic 

begins from the Rāma’s arrival in the forest and ends with the coronation of Rāma 

after returning from Ayodhyā, getting the victory over the Laṅkā.        

This epic poem begins with the following verse: 

ÙäÑâÌ z ÓâÑí ½ÈÕãÈ ½çÚâï ÓâjÒÍqâãÐãØøë 

Öç½ýäÕë sÕìð ÖÚ »ãÍÕÓìð ÔxÑÇëÌâ;ÌçÒâÈðó 

ÕØâôÓmÐâÊ½ãÈ»ÈÒâ ÑâlÒÕÈz ÍöwÄÊë×ë  

ÕâÖï ¿®ë ÁÌ»ÈÌÒâãÕÍýÒí½âÈôã¿ùðóó 1.1 

The first canto begins with advent of Rāma on mountain Mālyavān, description of 

forest. The second canto consists of agony of Rāma, searching of Sītā, pitiable 

condition of Sugrīva, Lakṣmaṇa’s advent near Sugrīva, anger of Lakṣmaṇa, 

Lakṣmaṇa’s request to Sugrīva to meet Rāma. The third canto deals with arrival of 

Sugrīva near Rāma, searching of Sītā by monkeys, whole story of Vālī was 

narrated by Sugrīva to Rāma and the challange was accepted by Hanumān to cross 

the ocean. The fourth canto consists of arrival of Hanumān in Laṅkā and 

description of Laṅkā. The fifth canto opens with beauty and archirecture of Laṅkā, 

grandeur of Rāvaṇa’s palace, description of Rāvaṇa, and description of Laṅkā’s 

gardens.  

 

The sixth canto starts with the beauty of Aśokavāṭikā, beauty of Sītā, arrival of 

Rāvaṇa and conversation between Rāvaṇa and Sītā. The seventh canto deals with 

description of demons, Rāma’s merit described by Sītā and scholarship of 

Hanumān. The eighth canto consists of story of Daśaratha narrated by Hanumān, 
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which occurs in Ayodhyā, reaction of Sītā hearing the story of Hanumān, Sītā’s 

happiness having recognized the real identity of Hanumān. The ninth canto deals 

with the summary of Ayodhyākānḍa narrated by Hanumān, conversation between 

Sītā and Hanumān regarding the condition of Rāma and Lakṣmaṇa. The tenth 

canto consists of destruction of Aśokavāṭikā, anger of Rāvaṇa, battle between 

Indrajīt and Hanumān, bounding of Hanumān, description of Hanumān in front of 

Rāvaṇa, burning of Laṅkā, consolation of Sītā and Hanumān’s departure to 

Rāma’s camp.  

 

The eleventh canto deals with arrival of Hanumān in Rāma’s camp, description of 

Madhuvan garden, information about Sītā given by Hanumān to Rāma and Rāma’s 

happiness. The twelfth canto deals with lamentation of Rāma, consolation of 

Lakṣmaṇa, Sītā’s agony narrated by Hanumān. The thirteenth canto begins with 

advice of Vibhīṣana to Rāvaṇa, Rāvaṇa addressing the assembly, insult and 

exilement of Vibhīṣana, anger of Kumbhakarṇa on Rāvaṇa, advice of 

Kumbhakarṇa, and surrender of Vibhīṣana to Rāma. The fourteenth canto consists 

of meeting of Vibhīṣana with Rāma, construction of bridge, Rāma’s arrival in 

Laṅkā along with his army, arrival of Rāvaṇa’s spy, announcement of war and 

death of Rāvaṇa. The fifteenth canto deals with the returning of Rāma to Ayodhyā, 

coronation of Rāma, happiness of people. Here the poet declares the end of the 

poem with following verses:        

ÕâlÑäã»ÐçôãÕ »ãÕÈâÕÌë ¿ç»èÁ 

ÙäÓâÑëtÒãÈÑËçÓï ÍÊï ãÍ»í ÒÈ zó 

ÑtÒâôÌâÑÑöÈãÑÊï ÐÁnÈç ÈÁÞâð 

ÖïÖâÓï ÁãÌÑöãÈÊçð¼Êï ÈÓäÈçÑzóó 15.36  
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Poet’s scholarship in astrology clearly is defined here: 

ã»ï ÕìÈsÒâ éÍÍÊ½Èî ÁâÈ»ë ÖîãÓÓâÚè 

Ìí ¿ëÊëÕï »ÉãÑÕ ½Èâ ÓâÑÐ¨âã]Òí½Ñzó 

ÊçwÃìð ¼ëÃìÓãÍ ÌÓÍãÈð Òã]ÍYëÈ ÓâÑí 

ÌëwÃë Óí}ç ï ãÌÁãÕãËÑÍätÒëÕÑèÚï Ö ÒâÈðóó 6.13 

Example of Vīra sentiment: 

¾íÓï Òç}ï ¿ã»ÈãÕÏçËï ÒùÒíð ÖmÏÐèÕ 

ÜçbËâ ÜíÇä ÑrÊãÍ ÐÒânÌí ÕÕî YîÌôÌâÊó 

sÈbËí ÕâËþ ÓãÕÓãÍ ½ãÈï ÖmÐýÑâÈz sÕâÑÓîtÖäÈ z 

ÖYí ãÕœï sÎçÃãÊÕ ÐÒï ÐëãÁÓë ÓâÜÖâ@óó 10.21 

Example of autumn season:  

ÖsÒSÒâÑâ ËÓãÇÓÐÕÈ z ÕöãwÃÕâÈâ@ ×ânÈâð 

Ñë¾âÍâÒë ÍãÈÑçÍ½Èâ ÐâãÈ ÈçwÃâ ãÝÒâÑâó 

»ÍèôÓnÈä ÌÒÌÒç½Ôë ÑâÌçØâÇâï ÖÑëØâï 

ÍöTÕä ÖÕâô ÖÚã½ãÓÕÌï ÚâÖÓmÒëÕ ÐâãÈóó 2.16 

Description of Rāvaṇa: 

áâsÈâï ÏâÚè ãÜãÈÐöãÈ ÒÉâ Êä¾ôÌâ½î ÔÖnÈî  

ÈsÒíÊNÅî ã]ÓÊ»ÓÕtÍäÌÕöùî ÐÕnÈîó 

ån¨ï ãÁtÕâ ãÌÁÁÒãÑÕíÊ z¾íãØÈçï ÖïÕÚnÈî  

ÕÁýÍýíÈî »Ì»ÕÔÒî ÖÕôÈí ÊäÍÒnÈîóó 5.37 

Description of Laṅkā in poet’s word: 

 

Ôaz»â Öâ;ÐèÈ z ã½ãÓã×¼Ó½â sÕ½ô×íÐâï ÊçÚâÌâ 

ÓÜíÕäÓìÓãÌ×ÑãÐÈí ÓxÒÑâÇëÕ ÖÍìôðó 
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»ânÈëÕâ;;ÖäÊçÍÕÌÔÈâ×íãÐÈâ ÚâÖÒçøâ 

ÍýâÖâÊìÒâô ½½ÌÈÔ½ìÓmÏÓï ¿çmÏÈäÕóó 4.45 

Suryanarayana Shastri observes: 

“The virtue of this work is the mellifluous style embellish 

in many ways. What is more, to me as a Sanskrit 

grammarian, the flawless style, rhythmic diction, and the 

spontaneous rhetoric have been galvanizing attributes of 

the Kāvya. Shri Somayaji has exhibited his own erudition 

in other branches of learning, which has given a speciality 

to the work. Versification in the melodious Mandākrāntā 

metre has added flavour unto gols as it were.”83  

S. Ranganath remarks: 

“The author has introduced some of the significant 

mantras uttered during the marriage ceremony and has 

interwoven them in the story as to help comprehend their 

import easily. He has drawn a lot from Hindu Astronomy 

to illustrate the points convincingly. Though some stanzas 

have similarity from Vālmīki Rāmāyaṇa, the way the poet 

has transformed the thought without affecting the original 

meaning with new words is something to be admired.”84  

II.IV ŚRĪ-RĀMA-CARITAM 
Śrī-Rāma-caritam (SRC)85 is composed by two poets Godavarma and 

Koccuṇṇirajah in 1985. They were great scholars and poets of Sanskrit. SRC is 

                                                             
83 Ibid. pp.xiii-xiv 
84 Ranganath S., Post Independence Sanskrit Epics, pp.202-203   
85 Godavarma and Koccuṇṇirajah, Śrī-Rāma-caritam, 1985 
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divided into two parts Purvabhāga and Uttarabhāga. The first part is consisting of 

2916 verses and 32 cantos. The second part is consisting of 493 verses and 8 

cantos. The epic poem is consisting of 40 cantos and 3409 verses. The hero of SRC 

is Rāma and other charecters are Sītā, Lakṣmaṇa, Sugrīva, Vālī, Hanumān, 

Vibhīṣana, and Rāvaṇa. The theme of this epic is taken from the Rāmāyaṇa. The 

poet has changed the metre at the end of each canto. The titles of cantos are as 

under:  

Canto  Verses  Titles of the cantos in Sanskrit  

 I    88   ÓâÑâãÊ»çÑâÓÁÌÌÑ z  

II    94   ÖäÈâãÊãÕÕâÚð 

III    97   ÖäÈâÓâÑ»âÑÔäÔâÕÇôÌÑ z 

IV   102   ÕÖnÈâãÊ°ÈçØÃz»ÕÇôÌÑz 

V    95   éYâÌÕÇôÌÑ z 

VI    99   ÖnDÒâ¿n¨íÊÒÕÇôÌÑz 

VII    94   ÓâãÝÍýÐâÈÖèÒíôÊÒÕÇôÌÑ z 

VIII   111   ÓâÑâãÊÕÌ½ÑÌÑ z 

IX    72   ÓâÑâãÊÕÌÕâÖð  

X    94   ×èÍôÇ¼âãÈÓs»âÓð  

XI    69   ÖäÈâÍÚÓÇíÍ®Ñð 

XII   127   ÖäÈâ»ë×âãÊÍâÊânÈÕÇôÑÌ z 

XIII    97   ÖäÈâÍÚÓÇÑ z 

XIV    99   ÖäÈâãÕÔíÐÌÑz 

XV    86   ÓâÑÍýÔâÍð 

XVI    90   Öç½ýäÕÖKÒÑ z 
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XVII    98   ÏâãÔÕËð 

XVIII   104   ÖäÈânÕëØÇíÍ®Ñð 

XIX    90   ¿ÈçãÊô½nÈãÕÕÓÇÑ z 

XX    55   ÚÌèÑtÖnÊë×ð 

XXI    95   ÖäÈânÕëØÇÑz 

XXII    98   Ôaz»âÍÒôÕëÜÇÑz 

XXIII    96   ÖäÈâÊ×ôÌÑ z 

XXIV    93   ÚÌèÑtÖäÈâÖïÕâÊð 

XXV   131   á×í»ÕãÌ»âÐaz½ð 

  XXVI   114   Ôaz»âÊÚÌÑ z 

  XXVII   91   ÓâÑÖântÕÌÑ z 

  XXVIII  101   Òç}ÒâÝâ 

  XXIX   74   Òç}âÓmÐð 

  XXX     93   »çmÐ»ÇâôãÊÕËð  

  XXXI    98   ÓâÕÇÕËð 

  XXXII             98     ÓâÑâãÐØë»ð 

éùÓÙäÓâÑ¿ãÓÈÑz 

Canto  Verses   Titles of the cantos   

  I   64   ån¨ãÁtÍÓâ®ÑÕÇôÌÑ z 

II   63   ÁÌ»âãÊÓâÁÍýãÈãÌÕÈôÌÑ z 

III   52   éYâÌ»ýäÅâÕÇôÌÑ z  

IV   50   ÓâãÝÕÇôÌÑ z 

V   97   ÖäÈâÍãÓtÒâ½ 

VI   52   ÔÕÇâÖçÓÕËð  
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VII   49   ×mÏè»ÕËð 

VIII    66     ÓâÑâãÊsÕÍÊÍýâãpÈð 

The poem begins with the praise of Rāma who is the incarnation of lord Krishna. 

The Poem begins with the following verse. 

áãsÈ ÝÒâÇâï Á½Èâï ãÌÊâÌï  

ÌâÓâÒÇí ÌâÑ ÖçÓâãËÌâÉðó 

ãÕÓâÁÑâÌð ÎãÇÓâÁÈlÍë  

ÍäÒèØÑâÌâãÕÕ ™wÇÖâÓð óó 1.1  

The first canto deals with the episode of Rāma’s birth. The second canto describes 

about the marriage ceremony of Rāma and Sītā. Both in first and second cantos we 

see the summary of Bālakānḍa of Rāmāyaṇa. The third canto shows how Rāma 

slowly overcame Sītā’s initial shyness and timidity. Beginning with the third, the 

poet spends five full cantos to give different descriptions like honeymoon of Rāma 

and Sītā, description of six seasons, description of garden, description of nightfall, 

moonrise, night, and dawn etc. given by the poet up to seventh canto. The 

influence of the third and eighth cantos of Kumārasaṁbhava of Kālidāsa is clearly 

visible here. The eighth canto contains a description of Mantharā who is moving 

the mind of Kaikeyī, Kaikeyī’s words to Daśaratha, Daśaratha’s answer, Kaikeyī’s 

two boons and condition of Daśaratha are described in this canto. We clearly see 

that eighth canto is an abridged version of Ayodhyākānḍa.  

 

Next canto comprises of Araṇyakānḍa, wherein the poet describes the episode of 

Rāma’s departure for the forest, Bharata’s arrival in Citrakūṭa, the union of Rāma 

and Bharata. Moreover, Rāma has left for Daṇḍaka forest, meeting of Jaṭāyu and 

leaving for Pañcavaṭī, coming of Śūrpaṇakhā, Śūrpaṇakhā’s reaction, the insult of 



67 
  

Śūrpaṇakhā by Lakṣmaṇa, agitated Śūrpaṇakhā gone to Rāvaṇa. Rāvaṇa and 

Mārīca talked to each other, Mārīca approached in the cottage of Rāma in the form 

of golden deer, Abduction of Sītā and Jaṭāyu fights with Rāvaṇa. Rāma returns to 

his cottage and meets with Jaṭāyu are described in eighth up to the fifteenth cantos. 

 

Then the author describes the summary of Kiṣkindhākānḍa, in which he describes 

the episode of meeting of Rāma and Hanumān. Hanumān arranges the friendship 

of Rāma and Sugrīva, he shows the ornaments strewn by Sītā, he tells Rāma his 

condition, he brings Rāma to Kiṣkindhā, Vālī comes out of the cave and the killing 

of Vālī are described in fifteenth to seventeenth cantos.  

 

The cantos from eighteenth to twenty-seven deal with the summary of 

Sundarakānḍa wherein the poet describes about the search of Sītā, Hanumān’s fly 

over the ocean, his entrance in Laṅkā, meeting of Sītā etc., Then the cantos from 

twenty-eight to thirty-two contain the summary of Yuddhakānḍa, Laṅkā. The fight 

between Rāma and Kumbhakarṇa, the killing of Rāvaṇa and the coronation of 

Rāma are described. Here ends the Pūrvabhāga.      

 

Koccuṇṇirajah has composed the Uttarabhāga of this epic poem. It comprises of 

eight cantos. In first canto, he described the story of valorous deeds and prowess of 

Indrajīta, the son of Rāvaṇa, origin of demons. In the second canto, Rāma goes 

back to Ayodhyā leaving Vibhīṣana and Sugrīva. The third canto deals with the 

description of garden where Rāma and Sītā meet each other after coming back 

from Laṅkā. The fourth canto narrates the various natural descriptions like pond of 

lotus, beauty of night, beauty of early morning etc.  



68 
  

 

The fifth canto is full of Karuṇa sentiment because the poet narrates the 

abandonment of Sītā. The sixth and seventh cantos deal with the story of two great 

demons viz. Lavaṇāśūravadha and Śambukavadha by Rāma. In the eighth canto 

Rāma and Sītā meet in court, Sītā enters the nether region etc. Here ends the last 

canto of the poem.        

The poem ends with, 

å>âÕâKÒÑÚäœÓäãÍýÒÖçÈð »ç::âçãNÇËâÝäÍÈëð 

ã×wÒð ×mÐçÖçÈâazã¾ýÍMËçÍð »íc¿çãNÇÌâÑâãsÈ Òðó    

#ÈÈ z Íã@ÑÖâ½ÓâãËÍãÈÌâ ÈëÌíùÓï ãÌãÑôÈï 

ÐèÒâÈz ÖcÀ÷ÕÇëØç ÓâÑ¿ãÓÈï ÍätÒì ¿ »âlÒâð ×èÐÑ z óó 8.66  

This mahākāvya is composed in various metres like Anuṣṭup, Puṣpitāgrā, 

Vasantatilakā, Mandākrāntā, Dṛtavilambita, Praharṣiṇī, Viyogīnī, Mālinī, 

Śikhariṇī, Hariṇī, Śārdūlavikrīḍitam, Sragdharā, Vaṁśastha, Upendravajrā, 

Upajāti. Let us see the example of Vasantatilakā: 

ÍçÝìð ÖÑï Ê×ÓÉð ™ÈÊâÓÒí½ì- 

ÌþtÕâ Ö »âãÌã¿ÊÚâãÌ Öç_ãnÌ»ëÈëó 

ÖïÍýãsÉÈð ÖÚÍçÓíãÚÈÑâtÑ½ëÚï 

ÖäÓDÕÁëÌ ÏÚç»ãlÍÈÍâãÓÏÚôðóó 2.84 

The main sentiment of this epic poem is Vīra and Karuṇa, Raudra, and Bhayānaka 

sentiments are minor sentiment. Examples of Karuṇa sentiment: 

ÐÕã]Òí½ë ÑÓÇï ÕÓï Ñë  

È:¿âpÒÒçkÈï ÈÕ ÏäÁÑâÒôÑ zó 

ÒÈí;ãsÈ ½Ðëô ÑÑ Úâ ÚÈâãsÑ 

ÊìÕëÌ ÑtÍâÈ»ÁöãmÐÈëÌ óó éùÓÙäÓâÑ¿ãÓÈÑ zóó 5.84 
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The main figure of speech of this epic poem is Upamā, while Rūpaka, Utprekṣā, 

Svabhāvokti, Ślesa are present as minor figures of speech in this poem. Let us see 

the example of Utprekṣā: 

ãÕãÁtÒ Ôí»âÌÖ™È z ÖÑsÈâÌ z 

Öân¨ä™Èð ÖâÓÖÖâÒ»ëÌ ó 

áÒï Ò×íÓâã×ÓÑçÝ ×az»ë  

×ìÕâãÐÒí½âÈ z ÍãÈÈð »Ôaz»ðóó 6.81  

The fourth canto describes six seasons like spring, summer, rains, autumn, cold 

weather, and winter seasons. Let us see an example of summer season:  

ÈÍ±Èî ÈÍÌí;ãÍ ãÌÁâÈÍì- 

ÓãÕÓÈï ÈÍãÈ sÑ Á½tÝÒÑ zó 

áãÍ ÈãÈð ÍÈÈâï ÈöãØÈâ Ðö×ï  

rãÊÈÑâãÊÈ ÑâãÌÈÕâãÓÊâóó 4.26 

Description of Mountain Chitrakūṭa, 

ã¿ÝÈâï ÈÊÌç ã¿Ý»èÃ½âï  

Ê×ôÒÌ z ÑËçÓÊ×ôÌí ÌöÍðó 

»ânÈÒâ ÑöÊçÍÊânÈÒâ ã¿Óï  

Ö:¿¿âÓ ãÁÈÍ:¿ÖâÒ»ðóó 9.1 

K.P. Narayan writes:  

“ÑèÔÓâÑâÒÇÕÊëÈnÑÚâ»âvÒï ÙäÓâÑ¿ãÓÈÑãÍ ËÑôÕäÓÒç}ÕäÓÊÒâ-

ÕäÓâãÊÐä ÓÖìrÍÍnÌÑ z, »rÇâÓÖ»ÓãmÏÈÑnÒìÓãÍ ÐâÕìÓã¼ÔìÓ-

ÌçÖëãÕÈãÑãÈ ÓÖÐâÕãÌÓnÈÓtÕÑnÒèÌÑ zó Ö½ô@ éÍ×Èìð SÔí»ì-

rÍÔãÜÈ åãÈ ÈëØâÑÌãÈãÕsÈäÇôÈâãÍ sÍwÃâó”86  

                                                             
86 Ibid, pp.10-11 
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II.V JĀNAKĪJĪIVANAM 
 

Jānakījīivanam (JJ)87 is composed by Abhiraja Rajendra Mishra in 1988. Rajendra 

Mishra is the brightest star in the galaxy of modern Sanskrit literature. He was the 

vice-chancellor of Sampoornānanda Sanskrit University, Varanasi. He is a winner 

of prestigious award given Sahitya Academy. He got the honor from the President 

of India. He is one of the prolific contemporary creative writers, profound scholar, 

and teacher also. He has composed two epics viz. Vamanāvataraṇam and 

Jānakījīivanam. JJ is the best epic on the theme of Rāmāyaṇa. Therefore, it 

received Vācaspati award in 1993. JJ consists of 21 cantos and 1724 verses. The 

titles and numbers of verses are given below:    

 Cantos    Verses  Titles of the cantos  

I    55   áÕÈâÓð  

II    51   ã××ç»ëãÔð  

III    45   sÑÓâaz»çÓð  

IV    48   Óâ¾ÕâÌçÓâ½ð 

V    66   Ó¾çÓâÁÖaz½Ñð 

VI    67   ÍèÕôÓâ½ð 

VII    91   sÕÒïÕÓð 

VIII    92   SÕÖçÓâÔÒð 

IX    103   ÕDÕâ¿âÓð  

X    89   ÕÌÕâÖð  

XI    118   ÓâÕÇâÍÚâÓð  

XII    83   á×í»ÕÌâÙÒð 

                                                             
87 Mishra, Abhiraja Rajendra, Jānakījīivanam, 1988  
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XIII    77   ÚÌçÑtÍýâãpÈð 

XIV    89   Ôaz»âãÕÁÒð 

XV    89   áãgÌÍÓäÜâ 

XVI    82   ÓâjÒâãÐØë»ð 

XVII    64   ÁÌâÍÕâÊð 

XVIII    117   áÍÕâÊãÌÇôÒð 

XIX    71   ÔÕ»ç×íÊÒð 

XX    57   áWÕÑë¾ð 

XXI    170   ÓâÑâÒÇ½âÌÑz 

This epic begins with following verse:  

ÍçÓâ ãÕÊëÚëØç ÕÕØô ÌâÐýï  

ÏÚèãÌ ÕØâôãÇ ã»Ô vÒÈíÒçðó 

ÍýÁâÖç ÚâÚâ™ÈÕëÊÌítÉï  

ãÌ»âÑÊçð¼ï ÍýÑç¼äÏÐèÕóó 1.1 

The first canto consists of agony of king Janaka because of drought, his meeting 

with the sage Satānanda, his ploughing in the farm, born of child girl during the 

farming, arrival of Janaka in palace taking with him the new child girl, and 

description of rain. The second canto deals with happiness of Janaka, childhood of 

Sītā, description of merits of Sītā and worshipping of Śiva by Sītā.  

 

The third canto deals with youth of Sītā, loneliness of Sītā and thought of Sītā 

regarding his future’s husband. The fourth canto comprises of incarnation of Rāma, 

description of Daśaratha and Ayodhyā, arrival of seer Viśvāmitra, asking for Rāma 

and Lakṣmaṇa for the destruction of demons, dumbness of Daśaratha, departure of 

Rāma and Lakṣmaṇa towards the country of Videha along with sage Viśvāmitra. 
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The fifth canto deals with beauty of Mīthīlā, valorous deeds described by 

Viśvāmitra, description of garden and indication of meeting with Sītā.  

 

The sixth canto consists of meeting with the crowd of young women, dumbness of 

Rāma having seen the beauty of Sītā, meeting of Sītā with Rāma on the way of 

temple. The seventh canto consists of descrption of pavilion of Sītā’s Svayamvara, 

announcement of Janaka regarding break of the bow. The eighth canto delas with 

happiness of Daśaratha hearing the news of wedding of Rāma and Sītā, arrival of 

Daśaratha in the country of Videha, marriage ceremony of them, advice of Janaka 

to his daughter, farewell function of Sītā. The ninth canto contains arrival of Sītā in 

Ayodhyā, pleasure of queens seeing Sītā’s beauty, conversation between Rāma and 

Sītā in the harem and decription of Śṛṇgāra. The tenth canto consists of arrival of 

Daśaratha in the cottage of Viśvāmitra, announcement of Rāma’s coronation, 

miserable condition of seers during the throne of Rāvaṇa, arrival of Mantharā near 

Kaikeyī, etc. 

 

The eleventh canto consists of arrival of them in Bharadwāja’s cottage, news of 

Daśaratha’s death given by Bharata and departure of Bharata for returning 

Ayodhyā. Advent of Śūrpaṇakhā, offering for conjugal relationship to both, arrival 

of Rāvaṇa in the cottage of Rāma in disguise of Brāhmin, abduction of Sītā by 

Rāvaṇa and war between Jaṭāyu and Rāvaṇa. The twelfth canto deals with 

lamentation of Sītā from the separation of Rāma, consolation from Trijaṭā, advent 

of Rāvaṇa near Sītā, conversation between Rāvaṇa and Sītā. The thirteenth canto 

consists of hearing of divine voice, news of Sītā’s abduction known by Rāma, 

meeting with Hanumān, searching for Sītā by Rāma and Lakṣmaṇa along with 
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Hanumān and Sugrīva, cross of ocean by Hanumān, meeting with Sītā, destruction 

of demons in Laṅkā, episode of Laṅkā’s burning.  

 

The fourteenth canto deals with the arrival of Hanumān near Rāma, departure of 

them in the direction of Laṅkā, building of causeway, advent of Rāma’s army in 

Laṅkā under the leadership of Rāma and killing of Rāvaṇa. The fifteenth canto 

consists of Rāma’s victory over Laṅkā. The sixteenth canto consists of adevent of 

Rāma and Sītā in the direction of Ayodhyā by airoplane, various natural 

descriptions on the way, arrival of Hanumān in Ayodhyā, meeting with Bharata, 

news of Rāma’s arrival given by Hanumān and description of Ayodhyā.  

 

The seventeenth canto deals with arrival of Rāma in Ayodhyā, pleasure of 

Ayodhyā’s people, coronation of Rāma, arrival of spy, stigma on Sītā’s character 

by washerman, Rāma’s deliberation with Lakṣmaṇa. The eighteenth canto deals 

with Vaśiṣṭha’s addressing to the courtiers and people of Ayodhyā, greatness of 

Vaśiṣṭha’s character, prise of valorous deeds of Rāma in his youthness and praise 

of Rāma’s merit. Description of Sītā’s merit in front of Ayodhyā’s people, 

washerman realized his mistake, surrender to Rāma, consolation given by Rāma to 

washerman, happiness of Ayodhyā’s people. The nineteenth canto deals with birth 

of two children viz. Lava and Kuśa, Sītā’s presence in Vālmīki’s cottage along with 

Lava and Kuśa and Rāma’s condition in the separation of Sītā.  

 

The twentieth canto consists of preparation for Aśvamedha sacrifice, invitation to 

different kings. The twenty first canto consists of singing of Rāmāyaṇa, having got 

the permission from Vālmīki, Lava and Kuśa sing the story of Rāmāyaṇa not only 

in the assembly of people but in the presence of Rāma. Here ends the poem.  
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Every canto ends with a constant refrain of the following verse: 

ÑèÔï Ùä»ãÕ»âãÔÊâÖ»ãÕÈâ ÙäÚØôÕâÇä ÈÌçð 

ÍÝï ÙäÁÒÊëÕÊëÕÕ¿Ìï ÙäãÕlÚÇíkÈï ÖçÑÑ zó 

ÙäÑtÍãNÅÈÓâÁ»âvÒ½ãÓÑâ ÒsÒ ÍýÍèÈï ÎÔï  

ÁävÒâ}nÈ z! ãÌÖ½ôÁí;ÒÑãÐÓâazÓâÁën¨»âvÒ ç̈Ñðóó 21.170  

Beauty of Sītā in poet’s word: 

ÍýÎçlÔÍÊ zÑsÉÑËçÕýÈâÜä  

ÑÌíÞ¿ârãsÑÈ×íãÐÕkÝâó 

ÖçÓâÔÒsÉâ ÏãÔÊäãÍ»ëÕ  

ÍýÐíDÕô¿®ï ÍãÓÈð ã»ÓnÈäóó 1.43  

Example of Utprekṣā: 

ÖÑçnÌÈtÕâÊÕÈïÖÈâaz½Èâ  

ÑÌíÞÌâÖëãÈ ãÕÐâvÒ ãÌw™ãÈÑzó 

áÚí ÍýãÈsÍüËÈÒâ ÈÒìÕ ã»ï  

ÍÒíËÓî Èçaz½ÈÓî ÏÐèÕÈçðóó 3.9 

Description of Mīthīlā city: 

 

ãÌãÑ»äüÈ»Éì»½âÒÌä ½ãÇ»â¿ëÃãÕÃâãÊÑNÅÔäó 

kÕã¿ÊDÕ½ÌëÝÚâãÓÇä _ãÊ ÍçÒâô ÌÒÌâãÈÉä™Èâóó 5.19 

ÕÓÕëÇçÑöÊaz½ÂlÔÓäÍÇÕâYì üÑãÉÔâÌç×ïÖÌÑ zó 

éÍÓâÁÍÉï ÖÐâ½öÚë ã®ÒÑâÇï ½ÇÒâmÏÐèÕÈçðóó 5.23  

Miserable condition of seers during the rule of Rāvaṇa: 

½çÚâ»nÊÓâBÒnÈÓë ÐèËÓâÇâï 

ãÊÌânÒâÒçØsÈâÍÖâ ÚnÈ ãÌnÒçð 
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Ì ËÑíô Ì ÒÞí Ì Õâ ÊëÕÍèÁâ  

kÕã¿tÖmÑÈâ;;Èaz»Èí ÓâÕÇsÒóó 10.27 

Example of Karuṇa sentiment:  

ãÌ×mÒìÕ Õâ¿í;ÍÈÊ zÐèãÑÈlÍë  

ãÕÖïÞí ÌöÍãSÀnÌÑèÔ ç̈»lÍðó 

ã¿ÓsÉâãÒÌäï ÈâÑãÈ®mÒ ÑècÀâõ 

ÖÌëÝâÙçÍâÈï s¼ÔÊ zÕâ½çÕâ¿óó 10.68 

Example of good saying: 

» åÚ Á½ãÈ Ðçazøë ÖîKÒÑtÒnÈãÑ}í 

ãÕÍÊÌç½ÈÖîKÒï dSÒÈë Ôí»ãÖ}Ñ zó 

ÍýÐÕãÈ ¼Ôç ¿ân¨ä »îÑçÊä ÌnÊÌâÒì 

ÍÓÑçÊÒãÈ ÐâÌî Öâ;ãÍ ÊìnÒï ÍýÒâãÈóó 11.116 

JJ is different from the other epic based on the Rāmāyaṇa. The poet has made 

some innovations in the original story of the Rāmāyaṇa. He has changed some 

episodes also.  

Banmali Biswal observes: 

“ÓâÑ-]âÓâ ÖäÈâÒâð ãÌÕâôÖÌë »Õëð áâsÉâ Ì ÕÈôÈëó áÈ #Õ ãÌwÍâÍï 

ÕìÊëÚäï Ôâ:ÀÒnÈï ÖÑâÁÑëÕ Èë áÍÓâãËÌï ÑtÕâ ÈÑëÕ ÊNÅãÒÈçï 

Õâ:ÀãnÈó ÍýsÈçÈâ ™ãÈð »Õëð »lÍÌâÍýÖèÈâ ÕÈôÈëó #»ãÕï×-

Ö½ôãÕã×wÃsÒâsÒ »âvÒsÒ Í:¿Ê×-Ö½ëô ÖäÈâÒâð áãgÌÍÓäÜâ 

ÕüÇÈâ;ãsÈó ásÒìÕ »âvÒsÒ ÍèÕëôØç Ö½ëôØç »ãÕÕÓâÇâï »ãÕtÕsÒ 

ÌâÌâÍÜâð éÁâ½ãÓÈâð ÖãnÈó”88 

S. Ranganath writes:  
                                                             
88 Biswal, Banamali, Swātantrotara Sanskrit Sāhityam Prati Uttarpradeshasya Yogadānam, Post 
Independence Sanskrit Literature: A Critical Survey, p. 192 
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“There are many Rāmāyaṇas and though many have 

depicted the character of Sītā differently the kāvya 

ÁâÌ»äÁäÕÌÑ z of áãÐÓâÁ ÓâÁënÊýãÑÙ stands out unique in the 

realm of post independence historical epics.”89 

Rāma Sumera Yadav says: 

Êë×ëØç ãÕÊë×ëØç ¿ ÌâÌâÐâØâÐâãØÇð ãÑÙãÕÓã¿ÈâÌ z ½ýnÉâÌËätÒ ÈëØâï 

ÓÖâsÕâÊÌï ãÕËâÒ ½ýnÉãÌãÚÈ½çÇìð ÍýÐâãÕÈí ÐètÕâ ÑçkÈ-»NÄìð Íý×ïÖâï 

»çÕôãnÈó ÈsÒ ÍÊÔâãÔtÒï Ñö]ä»âÓÖÕÈ z ÍýÈäÒÈëó ÖèkÈÒð 

éÍÊë×ÍÓ»âð ÕÈônÈëó áâËçãÌ»»âÔsÒ »ãÕÑâÔâÖç ÓâãwÃ÷Ò»ãÕRÍëÇ 

»ãÕÓÒÑãÐÓâÁÓâÁën¨ãÑÙÑÚâÐâ½ð ¿»âãsÈó ÖÑâÖÈí ãÌ½ãÊÈçï 

×kÒÈë ÒÈz ÁâÌ»äÁäÕÌãÑãÈ ÑÚâ»âvÒï áâËçãÌ»Ó¿ÌâÖç ÑÚâÆ¥â 

Ó¿Ìâ ÕÈôÈëó”90
  

 

 

 

II.VI ŚRĪ-RĀMAKĪRTI-MAHĀKĀVYAM 
 

Śrī-Rāmakīrti-mahākāvyam (SRM)91 is composed by Satyavrat Shastri in 1990. 

The poet was born on 29th September1930. He received his early education from 

his father named by Charudeva Shastri. He has written three epic poems viz. 

Bodhisattva-caritam, Indirā-Gāndhi-Caritam, and Śrī Rāmakīrti Mahākāvyam. 

SRM is consisting of 25 cantos and 1209 stanzas. The subject matter of this epic 

poem is related to the glory of Rāma. It is certain that this work is a great 

contribution to the treasury of Sanskrit literature, which has an unbroken history of 

thousands of years. There are numbers of beautiful photographs inscribed in the 

                                                             
89 Rangnath S., Post Independence Sanskrit Epics, p. 244 
90 Yadav, Rama Sumera, Abhiraja Rajendra Mishrashya Jānakījīivanam-Ek Samikshanam, 
Arvachina Sanskrit Sahitya Dasha Evam Disha, p.353  
91 Shastri, Satya Vrata, Śrī-Rāmakīrti-mahākāvyam, 1990 
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work, which has added charm to it. The hero of this epic poem is Rāma who is the 

substratum of this universe. The titles of the cantos and numbers of verses are as 

under: 

 Canto Verses Titles of the cantos  

I   39  Introduction 

(éÍí}âÈð)  

II   19  The episode of Anomatan 

(áÌíÑÈnÌçÍâKÒâÌÑ z)  

III   24  The episode of Rāma’s birth 

(ÙäÓâÑÁnÑíÍâKÒâÌÑ z)  

IV   65  The episode of Nāndaka, Rāma’s birth, Rāma’s marriage  

    and the episode of Rāmasura 

(ÌnÊ»íÍâKÒâÌÑ z, ÖäÈâÁnÑíÍâKÒâÌÑ z, ÖäÈâãÕÕâÚíÍâKÒâÌÑ z, 

ÓâÑâÖçÓíÍâKÒâÌï ¿)  

V   27  The episode of Rāma’s exile & Jihva 

(ÓâÑÕÌÕâÖíÍâKÒâÌï, ãÁHíÍâKÒâÌï ¿) 

VI   40  The episode of Abduction of Sītā & Killing of Jaṭāyu 

(ÖäÈâÚÓÇíÍâKÒâÌï ÁÃâÒçÕËíÍâKÒâÌï ¿) 

VII   19  The episode of contact with Hanumān 

(ÚÌçÑtÖmÍ»íôÍâKÒâÌÑ z) 

VIII  36  The episode of Darabhi, Murder of Vālī & Burining  

    Laṅkā 

(ÊÓBÒçÍâKÒâÌï ÕâãÔÕËíÍâKÒâÌï Ôaz»âÊÚÌíÍâKÒâÌï ¿) 

IX  54  The episode of Rāvaṇa’s dream, sending of spy to  

    the camp of Rāma 
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    (ÓâÕÇsÕpÌíÍâKÒâÌï ÓâÑã×ãÏÓë ½çpÈ¿ÓÖmÍýëØÇíÍâKÒâÌï ¿) 

X  34  The episode of Benjākayī 

    (Ïë:Á»yÒçÍâKÒâÌÑz)  

XI  24  The episode of hostility of Nīla and Hanumān. 

(ÌäÔÚÌçÑã]½ýÚíÍâKÒâÌÑz) 

XII  55  The episode of Suvarnamatsya 

(ÖçÕÇôÑtsÒíÍâKÒâÌÑ z) 

XIII  66  The episode of Maiyaraba  

(ÑìÒÓâÏíÍâKÒâÌÑ z) 

XIV  76  The episode of Maiyaraba continued 

(ÑìÒÓâÏíÍâKÒâÌï ÍèÕôÈí;ÌçÕöùÑ z) 

XV  99  The episode of Kumbhakarṇa’s killing 

(»çmÐ»ÇôÕËíÍâKÒâÌÑz) 

XVI  27  The episode of Malivagga Brahma 

(ÑãÔÕg½Ïý¢íÍâKÒâÌÑ z) 

XVII  64  The episode of Rāvaṇa’s Soul 

(ÓâÕÇâtÑíÍâKÒâÌÑ z) 

XVIII  34  The episode of Mahipāladevaśura 

(ÑÚäÍâÔÊëÕâÖçÓíÍâKÒâÌÑ z) 

XIX  52  The episode of the calamity of Laṅkā 

(Ôaz»íÍ¨ÕíÍâKÒâÌÑz) 

XX  83  The episode of Sītā’s Exile 

(ÖäÈâãÌÕâôÖÌíÍâKÒâÌÑ z) 

XXI  56  The episode of Lava’s Birth 

(ÔÕÁnÑíÍâKÒâÌÑz) 
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XXII  91  The episode of the meeting of Lava and Mankuta  

    with Rāma 

(ÔÕÑaz»çÃÓâÑÖÑâ½ÑíÍâKÒâÌÑ z) 

XXIII  46  The episode of Sītā’s entering the Nether Regions  

(ÖäÈâÍâÈâÔÍýÕë×íÍâKÒâÌÑz) 

XXIV  48  The episode of Sītā’s entering the Nether Regions  

    Continued 

(ÖäÈâÍâÈâÔÍýÕë×íÍâKÒâÌï ÍèÕâôÌçÕöùÑ z) 

XV  31  The episode of the union of Sītā and Rāma 

(ÖäÈâÓâÑÖÑâ½ÑíÍâKÒâÌÑ z) 

The poem begins with the following verses: 

ástÒëã×ÒâÌâÑãÌ ÖçÍýãÖ}ë 

]äÍë ãÕ×âÔë;ãÈãÕ×âÔ»äãÈôðó 

áâgÌëÒãÊazÑNÅÔÑîãÔÐèÈí 

Êë×í;ãÈÓmÒí ÐçãÕ ÉâåÔìNÅð óó 1.1 óó 

SÒâÑëãÈÌâÑâãÈÍçÓâÇÑsÒ 

KÒâÈï ÍçÓâÇâãÊØç Òã]ÚâÒó 

ÉâåôãÈÁâtÒDÒçãØÈtÕÚëÈí- 

Òôï ÉâåôÔìNÅï »ÉÒãnÈ Ôí»âðóó 1.2  
In the first canto, the poet describes about the description of Thailand and 

Bangkok, deep meaning of the word Krungthev, story of Rāma in Thaīland. The 

second canto consists to the episode of Anomatan king, arrival of Gods to īsvara, 

worry of deities, entry of Nārāyaņa into ocean, construction of Ayodhyā for Rāma. 

The third canto starts with the episode of Rāma’s birth. The fourth canto contains 

the story of the former birth of Rāvaṇa.   
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The fifth canto discusses Mantharā’s arrival to Kaikeyī, Kubjā remind about her 

two boons, fourteen years exile to Rāma, installation of Bharata on the throne and 

Rāma, Sītā and Lakṣmaṇa went to the forest. Jīvha protected Laṅkā, killing of 

Jīvha by Rāvaṇa. The sixth canto consists of different topics like kidnapping of 

Sītā, killing of Jaṭāyu, appearance of golden deer, Rāma followed the deer to catch 

it, disguise form of Rāvaṇa, abduction of Sītā, Killing of Jaṭāyu. The seventh canto 

deals with meeting of Hanumān and Rāma, meeting of Rāma and Sugrīva, 

friendship between Rāma and Sugrīva, Killing of Vālī. The eighth canto narrates 

burning of Laṅkā, episode of Nāndaka and birth of child in the cave.  

 

The ninth canto deals with Rāvaṇa’s dream, arrival of spy in Rāma’s camp, wise 

brother explain his dreams. The tenth canto is related to the episode of Benjākayī, 

assumed form of dead Sītā, Hanumān jumped near Sītā, Hanumān fall in love with 

Benjākayī, birth of son named by Aśuraphad. The eleventh canto discusses the 

episode of hostility of Nīla and Hanumān, difficulties to reach in Laṅkā, charge 

given to Hanumān and Nīla built a bridge in ocean, dispute between Hanumān and 

Nīla, both punished by Rāma.  

 

The twelfth canto comprises of the incident of golden fish, daughter of Rāvaṇa 

named by Suvarņamatsya, love between Suvarņamatsya and Hanumān, birth of 

son Macchu. The thirteenth canto narrates the episode of Maiyāraba, causeway was 

built on the ocean, Maiyāraba fight against Rāma, abduction of Rāma and 

Lakṣmaṇa by Maiyāraba, anxious of Vibhīṣana and Maiyāraba showed way of 

hell. The fourteenth canto contains the episode of Maiyāraba, entry in nether 
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region, Hanumān transformed his form into a lotus fiber and entered into the nether 

region.  

 

The fifteenth canto deals with the episode Kumbhakarṇa’s killing, fight with 

Rāma, Valorous deeds of Hanumān, Lakṣmaṇa falls in swoon, celestial herb 

suggested by Vibhīṣana, Hanumān took herb with him, Lakṣmaṇa got conscious 

with that herb, again duel arise between Kumbhakarṇa and death of Kumbhakarṇa. 

The sixteenth canto deals with the episode of Mallīvaga, appointment of Indrajīta 

as field Marshal, discharge of Nāgapāsa by Indrajīt, Garuda had come and remove 

all the Nagās, Killing of Indrajīta, request of Rāvaṇa to punish Rāma, Brahmā 

carefully heard the word of Rāma and Sītā, and curse to Rāvaṇa.  

 

The seventeenth canto deals with the episode of Rāvaṇa’s soul, terrible war 

between Rāma and Rāvaṇa. Rāvaṇa was killed by Rāma. The eighteenth canto 

contains the episode of demon Mahipāla, arrival of Mahipāla, knew about 

Rāvaṇa’s death, woriness of Vibhīṣana, trouble of Vibhīṣana, arrival of Hanumān 

to Vibhīṣana, arrival of Hanumān to Mahipāla, duel between them and death of 

Mahipāla by the mace of Hanumān.  

 

The nineteenth canto comprises of the episode of rebellion in Laṅkā, Vaināśura’s 

birth, vow of Vaināśura, Aśurphad informed Hanumān, arrival of army from 

Ayodhyā along with Bharat and Śatrujña, Machhu appointed on throne and 

married with Ratnāmalī. The twentieth canto narrates exile of Sītā from Ayodhyā, 

description of Rāvaṇa by Sītā, she draw a picture of Rāvaṇa on the stone, fearness 

of Sītā seeing the Rāma, Lakṣmaṇa left Sītā in the forest. The twenty-first canto 
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discusses the birth of Lava, miserable condition of Sītā, birth of Lava and 

Mankuta.  

 

The twenty-second canto narrates the episode of union of Rāma with Lava and 

Mankuta, Rāma performed an Aśvamedha sacrifice, kidnapping of horse by 

Mankuta and Lava, arrival of Hanumān along with Bharata and Śatrujña. Meeting 

of Rāma with Mankuta and Lava and meeting of Rāma and Sītā. The twenty third 

cantos contains the episode of entering the nether region of Sītā, conversation 

between Rāma and Sītā, Sītā explained her miseries and Rāma asked for 

forgiveness of Sītā.  

 

The twenty-four canto deals with the episode of Sītā entering the nether region 

continues, message of Hanumān to Sītā, She senselessly stood for some time, 

meeting of Rāma and Sītā, Sītā enters into the nether, seeing this scene, Rāma 

fainted. The last canto contains union of Sītā and Rāma at heavenly abode, Śiva 

proclaimed the assembly of deities on the Kailāsa Mountain, race of the demon has 

entirely come to an end, Indra requested lord Śiva to remove the misery of Rāma, 

order of Śiva, Rāma begged pardon to Sītā, Rāma and Sītā returned Ayodhyā.   

The poem ends with following verse: 

áâÁ¡ë  ÍýÒÈÍãÓ½ýÚã]ãÈÒð 

»â»çtsÉí ãÕãÕËÑ¼âÌ z Ö ÊãÜÇâÆzÒâÌzó 

áâÓâDÒ Íý™ãÈÁÌâãnÌÁâïS¿ »âÑï  

Ôí»ë;ãsÑãnÕÑÔÈÑâÑÕâÍ »äãÈôÑz óó 25.31  
Beauty of Bangkok:  

Ïìï»â»ëãÈ ÖÑâKÒâsÒâ ÒYãÍ ÍýãÉÈâ ÍçÓð ó 

ÈÉâ;ãÍ ÉâåÊë×äÒâ ÌìÌÒìÈâï Í¿ÜÈë óó 1.6  
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SRM is composed by various metres like Indravajrā, Upendravajrā, Anuṣṭup, 

Praharşinī, Puşpitāgrā, Swāgatā, Mandākrāntā, Mālinī, Dṛtavilambita, 

Bhujaṅgaprayāta, Upajāti, Vasantatilakā, Śikhariṇī, Viyogīnī, but mostly the poet 

used three metres namely Upendravajrā, Indravajrā and Anuṣṭup. Let us see the 

example of Bhujaṅgaprayāta: 

Ê×âsÒë ½Èë ÓâÜÖë ÑötÒçÔí»ï  

ÖÚâÒìð ÖÚ sÕâï ãÌÕöùë ¿ ÓâÑë ó 

ÍçÓäï, ÖÕôÕöùâÌãÐÞð ÖÑâ½â- 

nÑÚäÍâÔÊëÕð ÍçÓäï ÌâÑ Ôaz»âÑ z óó 18.1  
The main sentiment of this epic poem is Vīra while Karuṇa, Raudra and 

Bhayānaka are the minor sentiments. The example of Vīra sentiment, 

ãÌÕÈôÑâÌS¿ ÈÈð Ö Ôaz»âï 

ÊgËâtsÕÍçcÀâ§ÌçÁìÌööô×ïÖìðó  

ÊÊâÚ ÚâÚâ™ÈÑâsÈ ÒëÌ 

sÕâÚâ™È:¿âãÍ ÖÑsÈÍçÒâôÑzóó 8.35  
The example of Raudra sentiment, 

Èï ÊÊ×ô ÖÑâÒânÈï ÑÚtÒâ ÖëÌÒâ ÒçÈÑz ó 

ÖâÜâ¨ç¨ãÑÕ ®ç}ï ÊèÓâÊ z ÐýâÈâ ãÕÐäØÇð óó 15.12  
The example of Karuṇa sentiment: 

×ènÒâ ãÊ×í Ñë Ö»Ôâ ãÕÐâãnÈ 
×ènÒ ÕÌë »íãÍ Ì Ñë ÖÚâÒðó 

ã»ï Õâ »ÓímÒÝ kÕ Õâ ¿ ÒâãÑ 
»ï Õâ;;HÒâmÒÝ ¿ Ñë;ãsÈ ÌâÒðóó 21.8  

The beauty of Sītā:  

ÖäÈëãÈ ÌâmnÒãsÈ ÈÊäÒÐâÒâô 

ÓÖâÒÌï ÌëÝÒç½sÒ Ôí»ëó 
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ËâÝâ ÍýÒtÌëÌ ™Èâ ÍöãÉvÒâÑz 

“#»Ý ÖînÊÒôãÊdÜÒëÕ“óó 6.15 

The poet has used the figures of speech like Upamā, Utprekṣā, Arthāntaranyāsa, 

Rūpaka, Śleṣa, Mālopamā, Ananvaya, Anuprāsa, etc. Let us see the example of 

Arthāntaranyāsa: 

Ôaz»âï ÒYpÒÊÚÊã¼Ôâï ÕâÒçÍçÝsÈÓsÕä 

ÌìÈãc¿nÈâÑÇçÑãÍ ÑÌsÒâÈÌíÊz ½üÕÈsÒó 

ÍîÔstÒsÒ ÍýãÉÈÒ×Öí Ôí»Ôí»ì»ÁëÈç- 

ËþÓâ áâÍYãÍ ãÌÍãÈÈâ ÌìÕ Ñç:¿ãnÈ ËìÒôÑ zóó 9.1 

S. Ranganāth remarks: 

“This is a beautiful epic which has given a new dimension 

altogether to the study and understanding of the immortal 

epic Rāmāyaṇa. Many of the episodes narrated here by the 

learned poet have thrown a new light on the not so famous 

episodes.”92  

Satya Vrat Varma observes:  

“Rāmakīrti Mahākāvya unfolds vast possibilities for 

effective characterization. However, the characters in the 

SRM are very different from their originals in Vālmīki. 

They are essentially Thai figures transplanted on the Indian 

soil with all the additives inherent in the situation. They 

have been diverted of such of their idealism and greatness. 

Like lesser mortals, they suffer from a number of 

infirmities. Rāma is reduced to a heartless, scheming hero, 

                                                             
92 Rangnath S., ‘Contribution of Satya Vrata Shastri to modern Sanskrit Literature, p.160 
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not always sure of himself. Hanumān doubtless emerges as 

the most at the most colorful figure, but gone is his sheen 

and celibacy.”93  

Kamalananda writes:  

“ÖtÒÕýÈ ×âsÝä »ä ÒÚ ÑÚÌäÒ ™ãÈ åãÈÚâÖ »ë éÌ ÂÓí¼íï »í 

¼íÔÈä Úì ãÁÌÖë ÚÑ ÊãÜÇ-ÍèÕô »ë Êë×í Ñëï Íý¿ãÔÈ ÓâÑ»Éâ »ë 

ánÈsÈÔ »â Ê×ôÌ »Ó ÍâÈë Úìïó åÖ»â »ÔëÕÓ áÕânÈÓ »Éâáíï  Ñëï 

ánÈÓ ÚíÌë ÍÓ Ðä ÕâlÑäã» ÓâÑâÒÇ »â Úä Úìó åÖÖë ÒÚ Ðä sÍwÃ 

ÚíÈâ Úì ã» ÓâÑâÒÇ Ñëï áÒíDÒâ áâãÊ ãÁÌ sÉâÌíï »â ÕÇôÌ Úì, 

”ÓâÑã»ÒÌ” »ë áÌçÖâÓ Õë ÖÏ ÉâåÊë×Ñëï Úä Úìó ÒÚ ÈTÒ åÖ ÏâÈ»â 

YíÈ» Úì ã» Íýâ¿äÌ ÖÑÒ Ñëï Áí ÕäÓ ÍçRØ, ÍÒôÃ», vÒâÍâÓä áâãÊ 

ÐâÓÈ Öë éÌ Êë×íï Ñëï ½Òë Éë, énÚíïÌë ånÚäï Êë×íï »í áÍÌä ÁnÑÐèãÑ 

sÕä»âÓ ãÔÒâó.....”ÙäÓâÑ»äüÈÑÚâ»âvÒÑz” ÐâÓÈ-ÉâåÊë× »ë 

ÍâÓsÍãÓ» ÖmÏnËíï, ÐâÕÌâtÑ» #»Èâ ÈÉâ Íý½âÆ Íýâ¿äÌ ÖmÏnËíï »í 

ÍýãÈÍâãÊÈ »ÓÌë ÕâÔä áãÈ ÓÑÇäÒ »âvÒ™ãÈ Úìó94  

Sushma Kulashrestha observes:  

“Indian and southeast Asian are shining in full glitter in 

SRM. These two cultures we can witness in absolute 

harmony in SRM – a harmony, which resembles 

melodious music, played on harmonium or piano by an 

expert musician in the form of Vālmīki on one side and 

Prof. Satya Vrat Shastri on the other. Vālmīki became 

                                                             
93 Varma, Satya Vrata, ‘Dr. Satyavrat Shastri: An outstanding Sanskrit Poet’, “Post 
Independence Sanskrit Literature: A Critical Survey, p. 400. 
94 Kamal Anand, Kavirmanishi- Dr. Satya Vrat Shastri, Ibid, p. 407. 
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immortal through his Rāmāyaṇa so does our world – 

renowned poet through his famous SRM.”95 

II.VII ŚRĪ-RĀMA-CARITĀBDHIRATNAM 
 

Śrī-Rāma-caritābdhi-ratna (SRCR)96 is composed by Nityananda shastri. The poet 

was born in the family of well-known poet Madhava Kavindra of Dadhich family 

in 1989. The poem starts with the benedictory verse “Gaņeśavandanā” and 

“Saraswatīvandanā.” Then the poet pays homage to demi gods like Sun, Vişnu, 

and Śiva. After bowing down to the gods, he did not forget to remember the great 

sage Vālmīki. The poem is consisting of 14 cantos and 803 verses. The hero of this 

epic poem is Rāma while Lakṣmaṇa, Bharata, Daśaratha, Hanumān, Aṅgada, Vālī, 

Vibhīṣana, are subsidiary characters of this epic poem. This book is translated in 

English by Satya Vrat Shastri. The titles of cantos are as under: 

   Canto  Verses   Titles of canto  

I   56   »lÍÈrð 

II   52   »âÑËëÌçð 

III   56   ËnÕnÈãÓð 

IV   64   ËÌçð 

V    64   Ùäð 

VI   40   ÓmÐð 

VII   56   ãÕØð 

VIII   56    ¿n¨ð 

IX   56    ÑãÊÓâ 

                                                             
95 Sushma, Kulashrestha, “Prof. Satya Vrat Shastri’s Sri-rāmakīrti-mahākāvyam, Ibid, p.427 
96 Shastri, Nityananda, Sri Rāma-caritābdhi-ratnam, (second edition) 2005  
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X   68   #ëÓâÕÈð 

XI   56   ÕâãÔÕËð 

XII   64   ÖäÈíÍÔãbËð 

XIII   60   ×az¼ð 

XIV   55   ÖçËâ 

The poem begins with the following verse:  

Ñâaz½lÒËâÑ ã]ÓÊâÌÌï Èï  

ãÌtÒï ÌçÑí ãÕDÌãÕÌâ×ÚëÈçÑ zó 

ØâNÑâÈçÓï ÏnËçãÑÕâÌç»Èçôï 

ÊËâãÈ ×ãøï ãÓÍç×âÈÌäï Òð óó Ñaz½ÔÑz  

The first canto begins with the natural description of Ayodhyā, happiness of 

people, king Daśaratha’s praise by the poet, Daśaratha’s mental agony regarding 

the son and arrival of Vaśiṣṭha. Moreover, sacrifice performed by Daśaratha and 

birth of Rāma, Lakṣmaṇa, Bharata and Śatrughna are described. The second canto 

deals with the arrival of sage Viśvāmitra, hospitality given by Daśaratha, miserable 

condition of Viśvāmitra, departure of Rāma and Lakṣmaṇa with the sage 

Viśvāmitra. Moreover, magical art was taught by Viśvāmitra, arrangement of 

sacrifice by Viśvāmitra, advent of demos, killing of Mārīca and Subāhu by Rāma.  

 

The third canto describes departure of Rāma, scenario of natural phenomena, 

importance of river Ganga, description of Visāla country, Ahalyā was accepted by 

Gautama, Rama’s arrival in Mīthilā and hospitality given by Janaka. The fourth 

canto opens with the description and beauty of Mīthīlā, beauty of Sītā, description 

of love between them, entry of Rāma in the assembly of Janaka, description of 

svayamvara, harsh word of Janaka and anger of Lakṣmaṇa.   
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The fifth canto contains wedding of Rāma and Sītā, marriage ceremony of Rāma 

and Sītā, advice of Janaka to Sītā, departure of Janaka from Ayodhyā, arrival of 

Paraśurāma in Ayodhya, hospitality of Paraśurāma by Rāma and anger of 

Lakṣmaṇa. The sixth canto begins with the description of Ayodhyā, beauty of new 

wed-couple, praise and prowess of Rāma by Daśaratha and happiness of courtiers. 

The seventh canto deals with Rāma’s coronation, arrival of Kaikeyī to Daśaratha 

with sinful thought, two boons of Kaikeyī, lamentation of Daśaratha, departure of 

Rāma for the forest with wife Sītā and Lakṣmaṇa, advent of Rama on Citrakūṭa 

Mountain, death of Daśaratha and entry of Bharata in Ayodhyā.  

 

The eighth canto begins with approach of Bharata to Vaśiṣṭha, search of Rāma, 

miserable condition of Rāma; Bharata’s meeting with Rāma and Sītā, sorrow of 

Rāma, hearing the news of father’s death. The ninth canto commences with the 

natural description, Rāma’s speech regarding salvation, simplicity of Ayodhyā’s 

people, description of waterfalls and gardens and description of six seasons. The 

tenth canto deals with Rāma’s meeting with sage Atri, beauty of Daṇḍaka, 

Vaidarbha demon killed by Rāma, advent of Śūrpaṇakhā, proposal for marriage 

with Rāma and Lakṣmaṇa, Lakṣmaṇa cuts her nose and ears with sword and 

arrival of Śūrpaṇakhā near Rāvaṇa. Then Rāvaṇa abducted Sītā, war between 

Jaṭāyu and Rāvaṇa, advent of Rāma in the hermitage of Śabarī, Śabarī’s salvation, 

and arrival of Rāma on the lake of Pampa. 

 

The eleventh canto starts with meeting of Rāma with Hanumān. Hanumān pays 

homage to Rāma, miserable condition of Sugrīva, friendship between Rāma and 

Sugrīva and Sugrīva addressed to Rāma in polite words. Then Sugrīva shows the 
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ornament of Sītā, Rāma’s miserable condition, duel between Vālī and Sugrīva, 

killing of Vālī by Rāma, Vālī’s last wish, coronation of Sugrīva in place of Vālī. 

The twelfth canto narrates Hanumān’s fly over the sea, entry of Hanumān in 

Laṅkā, beauty of Laṅkā, beauty of Aśokavātika, miserable condition of Sītā, arrival 

of Rāvaṇa near Sītā, insult of Rāvaṇa by Sītā, Sītā’s word in respect of Hanumān. 

Then Hanumān bounded by Indrajīt, anger of Rāvaṇa, Hanumān burnt Laṅkā and 

arrival of Hanumān in Rāma’s camp.     

 

The thirteenth canto begins with description army’s camp, condition of Laṅkā, 

Rāma’s view on Vibhīṣana, friendship with Vibhīṣana, humility of Vibhīṣana, 

causeway was built by monkeys and arrival of Rāma’s army in Laṅkā. Then 

conversation between Aṅgada and Rāvaṇa, description of war, fight between 

Rāma and Kumbhakarṇa, fight between Lakṣmaṇa and Indrajīt, talk between 

Rāvaṇa and Mandodarī, duel between Rāma and Rāvaṇa, killing of Rāvaṇa, 

compassionate behavior of Rāma and Rāma’s departure for Ayodhyā.  

 

The fourteenth canto consists of conversation between Rāma and Sītā, excitement 

of people to see Rāma, Rāma meets his brother, Rāma bowing down to elders and 

description of Ayodhyā. Then Vaśiṣṭha’s prayer to Gaņeśa, preparation of Rāma’s 

coronation, praise of Rāma, description of water sports, worship of Rāma and Sītā, 

description of Rāma’s palace, and Rāma’s final submission.  

The poem ends with the following verse: 

ãÌtÒâÌnÊÑÌð ÖçÑãnÊÓÓÈÏý¢ë×ÕâÈâtÑÁ- 

ÙäÓâÑâÒôÕã×wÄÕkÝ»çÚÓâmÐíÓâã×Èí ãÌ½ôÈÑ zó 

ÓâÑâãÐKÒÓÑë×ÑìãÉÔÖçÈâÔxÑäã×Õ-YíÑãÇ- 
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ÚëÓmÕsÈÕÓtÌÖpÈ»ãÑÊï ÐèÒâÈ z ÖÈâï ãÖã}ÊÑzóó   

This mahākāvya is composed in various metres like Indravajrā, Upendravajrā, 

Mandākrāntā, Vasantatilakā, Śārdūlavikrīḍitam, Śālinī, Praharṣinī and 

Rathoddhatā. Let us see the example of Śālinī, 

åtÉï»âÓï ÞâÈÕâïsÈï »ÊâÍä- 

xÕâ»çÙëwÄï »îã×»ãØôð ÖÑëtÒó 

»çÕônÌâ×äÕâôÊÑè¿ë ÖçÈâãpÈ- 

Õï×}¥âô tÕï ÕËôÖë ÐèÍ! ãÊwÃ¥âóó 2.1  

The main sentiment of this epic poem is Vīra while Erotic, Raudra, Karuņa, 

bhayānaka etc. are the subordinate sentiments of this epic.  

The example of Vīra sentiment 

Ì}â;Ï}-ãÌÁí}çÓí}çÓ»ãÃð ®ç}í;ntÒÒç}ëcÀÒâ 

¿âÍë ÖïÊËÊâ×ç½ï ãÝ½çãÇÈï ÖâÓkÈd½z-ÐçýãÙÒâó 

ãÍpÍlÒâ åÕ ÍlÔÕï sÕÑËÓï ãÏÐýc¿Ôï ÓâËÕð 

ÜçÊ z-vÒâùâãÈ»ÓâÔÕkÝ»çÚÓð »âÔí;BÒÊäÍäÕ Öð óó 13.49  

The example of Erotic sentiment, 

ÌÑô»äÔÑÍÓâ tÕËÓíwÄï 

»âazÜÒnÈÑÉ ÈtÜÈ»âÓÑzó 

ÜtÝ áâð ÜÈ™ãÊtÒÔÔjÁÊ z 

Òâ ÈÈð ÍýÉÑÑëÕ ÔÔjÁë óó 6.16  

This epic poem is deals with varied description of natural phenomena and human 

emotions. Let us see the examples of beauty of river Gańgā. 

ÉyÒÉãyÒãÈ ÑöÊaz½ÕâãÊÌäïï 

ÈÈ z-ÈÊâÓÕãÑØâÈ z, ÖçÓâÍ½âÑzó 

tÕnÈÓï½»Ó-ÌãÈôÌäï »Ôâ- 
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ÞsÖçÍSÒ, ×öÇç Ñë;É ½äãÈ»âÑ z óó 3.6  

The poet nicely describes the description of spring, summer, rains, autumn, cold 

weather and winter. Let us see the example of spring season.  

ãÕYíÈÈë ÍýÉÑÑëØ ÍçÓí ÕÖnÈð 

×ëØï ×ÓäÓÑÈÌí°ôÈçØèã¿Èí ÓâÃzó 

ØÃzÖç ãÙÒâ ÑËçãÓÑëÕ ÓÖëØç »ânÈë;- 

Èð ã»ï ÕÖnÈãÈÔ»ï ãÈÔ»ï ÊËâãÈóó 9.32  

At the end of mahākāvya poet has composed some verses as supplement wherein 

he describes eulogy of Rāma, Sītā, Hanumān, and Siva. Some examples of it are as 

under: 

ÓâÑ tÕÊäÒÍÊ»lÍÈÓíð ÍÓð »í 

ÑâÑÝ ÓãÜÈçÑÔï ÐÕÈâÍÈpÈÑ zó 

 

ÒWÀâÒÒâ Öç¼ÒãÈ, ÍýÊÊâãÈ câânÈ- 

Óâã¿ãnÈÈâãÌ ÖçÎÔâãÌ ãÌÁâãÙÈëBÒðóó Íö.414 

XÒÜäÐÕïãsÝÐçÕÌï ÖÑÑäãÜÈçï ã»- 

mÏnDÒâãÑÕ sÎçÃãÒÈçï ãÐÒÑèÆÖÍôðó 

»ï ½âaz½ÑcÒôãÑÕ Öè¿ãÒÈçï sÕÑèDÌâô 

ÒtÌâÊ z ÊËÈz Ö ã½ãÓ×í ã½ãÓ ×íÐÈâï Ìðóó Íö.424  

SRCR divided into cantos and each canto is divided into subtitles according to the 

events, which occur in the life of Rāma. Let’s see the example of subtitles of first 

canto, »í×ÔÊë×ãÌRÍNÑ z, áÒíDÒâÕÇôÌÑ z, Ê×ÓÉÕÇôÌÑ z, Ê×ÓÉsÒ Õã×wÄï ÍýãÈ 

sÕ»äÒãÌwÍçÝÈâ;;ãË-Íý»ÃÌÑz, Õã×wÄsÒ Ê×ÓÉï ÍýãÈ ÍçÝëãwÃ»ÓÇâYçÍÊë×ÌÑ z, 

Õã×wÄÕ¿ÌÙÕÇâ¨âÞð ×âãnÈð, ÓâÞ °wÒÙöaz½âÌÒÌÑ z, ãÕwÇíÓÕÈÓÇÑz and so on.  

Satya Prakash Dube writes:  
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“ÑÚâ»ãÕÌâ Êë×»âÔâÌçRÍï »ãÈÍÒ-áÍýãÖ}âÌâÑãÐÌÕâÌâï ¿ ×bÊâÌâï 

ÍýÒí½ð sÉâÌë-sÉâÌë ™Èðó ÖÑâÔí¿»âÌâï sÕäÒâãÐÑãÈsÈÉâãÍ 

áãÐÌÕ×bÊÍýÒí½ãÕØÒë »ÕëÓãÐrã¿ð WÔâDÒâ #ÕâãsÈó”97 

II.VIII  RĀMA-CARITAM 
 

Rāma-caritam is composed by Padma Narayana Tripathi. The poet has given the 

information about himself by some verses, which are the following: 

ãÈÕâÓäÁäãÈ ãÕKÒâÈãÕ]Ê zÕönÊã×ÓíÑãÇðó 

ÊëÕÌâÓâÒÇsÒânÈëÕâÖä ÙäÓâÑÍýäÈÒëóó 

ÊÕÌâ½ÐôÖmÐèÈð ÖÚÊëÕÖçÈð ÖçËäðó 

ÍÊ zÑÌâÓâÒÇí ÓâÑ¿ãÓÈï ÖïvÒËâãcÀÕÑ zóó 

ÍçÈýä™Èí ÓÑâ»ânÈí ÑDÒÑâÌçÁÐèÑôÑó 

ÖmÍâÊÌï vÒËâÊsÒâãË»âÓ:¿ ÖÑï ÖÑìÈ zóó 

RC is divided into 22 cantos wherein the poet describes the life story of Rāma. It 

begins with Rāma’s birth, coronation of Rāma, boons of Kaikeyī, arrival of Rāma 

into the forest, abduction of Sītā, killing of Rāvaṇa, Rāma’s return in Ayodhyā and 

Rāma’s coronarion. The theme of this epic is taken from the Rāmāyaṇa. The hero 

of this epic poem is Rāma. The language of this epic is very mature. This work is 

not available to me but Rahash Vihari Dwivedī gives this information in his book 

Arvachina Sanskrit Mahākāvyānuśilanam.98 Let us see the example of it:        

Òc¿âÇçÈí ãÌã¼ÔãÕSÕÏöÚtÍýÑâÇ- 

vÒâpÈí ÒÉâ ÍÒãÖ ÖüÍÓÖî ™ÍâÔçðó 

                                                             
97Dube, Satya Prakash, Śrī-Rāma-carita-bdhiratnam Mahākāvye-śābdika-siddhanta-prabhavah, 
in Jayanti, p.462    
98 Dwivedi, Rahash Vihari, Arvācīna Sanskrit Mahākāvyanuśīlanam, op.cit.,1981 
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Ïý¢ëãÈ ÈsÒ rã¿Óï ÌÓRÍÑâpÒ 

ÒâÈâ ã¿Óï ÕÖçÑÈä sÕÒÉâÉôÌâÑóó 

II. IX ŚRĪ-RĀMA-RASĀYANAM 
 

Śrī-Rāma-Rasāyanam (SRR) is composed by Hajarilal Shasrti. The poet has briefly 

described life story of Rāma. SRR is composed in Adhyāya instead of cantos. It is 

divided into 18 Adhyāyas. The main sentiment of this epic is Bhakti. SRR is not 

available to me but Rahash Vihari Dwivedi gives this information in his research 

paper.99 Some examples are as under:  

Í:¿âãbË ×ènÒÌÒÌë ÌöÍãÕ®ÑâbÊë  

ÖïÕtÖÓë ãÖÈÊÔë ÑËçÑâãÖ ÍçNÒëó  

Êç½âôãÈÉî ×çã¿ÈÑë ½çrÕâÖÓë;sÒ 

ÁâÈâ ÖÑâãpÈãÓÚ ÓâÑÓÖâÒÌsÒóó 

Úâ ÓâÑ! Òë ÁäÕÌ»:ÁÖèÒôð 

»ârNÒÍèÇôS¿ ãÍýÒí;ãÖ ÍçÝó 

ÌäÔítÍÔâÐð ×ã×ÖçnÊÓâsÒð 

Êçð¼âãbËÑgÌï ãÚ ÌÒsÒ ÕâÓÑ zóó 

×í»âãnÕÈï Ê×ÓÉï ãÌÁ½âÊ ÓâÑð 

ÍMï ÒÉâ ÖÓãÖ »lÒâÈçØâÓÊgËÑ zó 

ÓíÊäÌô ÈâÈ! ÐÕ ×ânÈÑÌâ ÕöÉìÕ 

ÒâsÒë ÕÌï ÒãÊ ÐÕëjÁÌÌä ÍýÖnÌâóó 

 

                                                             
99 Dwivedi, Rahash Vihari, Swātantryotara Madhya Pradeśe Praṇitāni Sanskrit Mahākāvyani, 
Sanskrit Writings in independent india, pp.113-114   
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Thus in the aforgoing pages we described about the mahākāvyas of twentieth 

centuary written by the great poets of Sanskrit literature on the theme of the 

Rāmāyaṇa. In the next chapter will attempt to discuss about the mahākāvyas 

written on the Mahābhārata. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

******************* 

 

 


