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CHAPTER II  

THE POET AND HIS WORKS  
 

Dr. Hari Narayan Dikshit is a famous and reputed poet of contemporary 

literature in Sanskrit and is still contributing to the modern Sanskrit 

literature. He is one of the modern greatest poets like Shripad Shastri 

Hasoorkar (who has contributed nine Carita-kāvyas viz. Buddhadeva-

caritam, Vardhamānasvāmi-caritam, Śaṅkarācārya-caritam, 

Vallabhācāryacaritam, Rāmadāsa-caritam, Śikhguru-caritāmṛtam, 

Pṛthvīrāja Cahvāṇa-caritam, Mahārāṇā Pratāpa Siṁha-caritam and 

Chatrapati Śivājī Mahārāja-caritam), Satyavrat Shastri (who has 

contributed three Carita-kāvyas viz. Śrībodhisattva-caritam, Indirāgāndhi-

caritam and Śrīgurugovinda Siṁha-caritam), Pandita Kshama Rao (who has 

contributed three Carita-kāvyas viz. Tukārāma-caritam, Rāmadāsa-caritam 

and Jñāneśvara-caritam), Medhavrat Shastri (who has contributed five 

Carita-kāvyas viz. Brahmarṣi Virājananda-carita, Nārāyaṇasvāmi-carita, 

Jñānendra-carita, Nityānanda-carita and Dayānanda Digvijaya Mahākāvya 

)82 who have made valuable contribution to the Biographical literature of 

Sanskrit. Our poet has composed four Carita-kāvyas viz. Bhīṣmacaritam, 

Rādhācaritam, Śrīgvalladevacaritam and Durjanācaritam (which is under 

publication); and hence he has made valuable contribution to this tradition. 

Great poets like Vālmīki, Vyāsa, Bhāsa, Aśvaghoṣa, Bhavabhuti and 

Kālidāsa, he has also given new ideas and new hopes to the Indian culture as 

well as literature through his unmatchable and transcendental strength and 

grip over literature. By giving a new style and strength, he has shown a new 

way to the tradition of Sanskrit poetry which has been followed since so 

many centuries. He is undoubtedly a stalwart of Modern Sanskrit Literature.  

 

                                                
82 Panda, R. K., Biographical Poems in Sanskrit: A Glance, Essays on Modern Sanskrit 
Poetry, pp 73-75 
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Hari Narayan Dikshit has not remained silent in giving his biographical 

details like ancient poets. He has given his brief biographical details in his 

different works like that of Bāṇabhaṭṭa and Bhavabhūti. 

 

II.I Birth and Family 
The mixture of mature literacy, severe criticism and beautiful quality of poet 

is found in Dr. Hari Narayan Dikshit who took birth on 13th January, 1936 in 

the village Paḍakulā of the district Jaloun of Uttar Pradesh. He was born in a 

noble Brahmin family.83 His father’s name is Shree Raghuvir Sahay Dikshit 

and his mother’s name is Shreemati Sudama Devi Dikshit.84 He has 

introduced the names of his parents also in the Śatakakāvya viz., 

Upadeśaśatī and Kathākāvya viz., Nirvedanirjhariṇī.85 Under the able 

guidance of his father, he became a scholar and a poet.  

 

II.II Education 
The early childhood of the poet spent in the village and hence he had his 

primary education under the guidance of his parents in village. He obtained 

higher education both in traditional as well as in modern system. He had his 

traditional studies in Vyākaraṇa, Sāṁkhyayoga and Sāhitya obtaining Śāstrī 

and Ācārya degrees from Sanskrit Vishvavidyalaya, Varanasi. He had his 

                                                
83 ÓmÒë _Êë ãÕÑÔ¿ãÓÈë ÐâÓÈë ËÑôÊë×ë 
  ÁâÔîÌâKÒë Ô¾çÁÌÍÊë ¿íùÓë ÖçÍýÊë×ë ó 
  ½ýâÑí;stÒë»í ÐçãÕ ÍÆ»çÔâKÒí Ì ÈçlÒí ÌÕäÌìð 
  ÍýâÒð ™wÒâï ãÌãÚÈÑÌÖí ÑâÌÕâ ÒÝ Ö*nÈ óó Kaviparicayaḥ of Bhīṣmacaritam, 1 
  
84 ãÕÍýí ÑânÒsÖÊãÖ Ó¾çÕäÓsÖÚâÒânÈÌâÑâ 
  ËÑôÞS¿ ÍýÈçÔãÕÐÕí Ñë ãÍÈâ ÊäãÜÈí;*sÈ ó 
  ÍèjÒâ ÑâÈâ ãÕÑÔ_ÊÒâ ÌâÑ ÒsÒâð ÖçÊâÑâ  
  È*sÑÌz ½ýâÑë ÑÑ ÖçãÍÈÓî ÕâÖÑëÈî ãÕËùð óó Ibid, 2 
85 ÈÈð áÚï “ÖçÊâÑâ“- Ó¾çÕäÓÒíð ÖçÈí 
  ÌâÓâÒÇâKÒí ÚãÓÒí½ÍèÕô»Ñz ó 
  ÊëÕâtÖçÊèÓï ÍÓÊë×Ñ½âÈí 
  ãÚÈíÍÊë×äÒ×ÈäÑÔëã¼ØÑz óó Upadeśaśatī, Verse no.117, p. 119 and 
  ÑâÈçÌâôÑ ÖçÊâÑâ  
  Ó¾çÕäÓâãÊð ãÍÈçsÖÚâÒS¿âÖäÈz ó 
  ÚãÓÌâÓâÒÇÌâÑâ 
  ÈùÌçÁí;Úï »ÉâãÑÑâï »ÉÒâãÑ óó Nirvedanirjhariṇī, Verse no.27, p. 13 
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education in modern system obtaining B.A. and M.A. degrees from Agra 

Vishvavidyalaya, Agra. The poetic art and expression skills are seen in him 

because of his higher education in both the systems. He obtained Sahitya 

Ratna degree in Sanskrit and Hindi from Prayaga. He received D. Lit. 

Degree from Kumayun University, Nainital. 

 

II.III Working place 
An ardent devotee of Lord Gaṇeśa, Dr. Dikshit having studied Sanskrit fully 

started his career in teaching Sanskrit firstly in Aadarsh Sanskrit 

Mahavidyalaya, Uraee (Jaloun- Uttar Pradesh). Later on he got the post in 

Sitaram Jayram Aadarsh Sanskrit Mahavidyalaya, Sumerpur (Unnav). Then 

he got transferred in Bareli College as a lecturer. After staying for a short 

period, he transfered to K. N. Rajkiya Mahavidyalaya, Gadhaval. At last he 

got transferred to the Kumayun University, Nainital. Firstly he worked as a 

Reader. Later on he became the Head of the Department of Sanskrit of 

Faculty of Arts in Kumayun University, Nainital. He created his another 

identity as an expert scholar in philosophy etc. also by hard-work, own 

capacity and eligibility. 

 

During his tenure, a scholar and a keen brilliant Dr. Dikshit has also worked 

as an active member of different organisations and committees nominated by 

government. The description of his activities is as follows: 

 

1. He worked as a General Committee Member of Uttar Pradesh Sanskrit 

Academy as well as worked as a Working Committee Member of the same 

Academy by being nominated by the government. 

2. He worked as a member of Expert Committee for research in 

Bundelakhand University, Jhansi (Uttar Pradesh) and Ruhelakhand 

University, Bareli (Uttar Pradesh). 
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3. He was nominated as a Member of Expert Committee for research in 

Rani Durgavati University, Jabalpur and Gorakhpur (Uttar Pradesh). 

4. He worked as a member of Expert Committee for research in Sagar 

University, Sagar. 

5. He was also nominated as a Student’s Dean as well as a Member of 

Board of Studies and Working Committee in the Faculty of Arts of 

Kumayun University, Nainital. 

6. He worked as a Member of Expert Committee for research in Sahitya 

department as well as a Member of Board of studies in the Faculty of 

Sahitya and Sanskriti of Sampurnanand Sanskrit University, Varanasi. 

7. He worked as a Member of Committee for syllabus in Sanskrit 

department of Gurukul Kangadi University, Haridwar and Hemavati 

Nandanabahuguna Gadhaval University, Shrinagar. 

8. Not only these, he also worked as a Dean of Faculty of Arts and 

University court of Vidyaparishad as well as a Member of Expert Committee 

for research and Committee for syllabus in Sanskrit department of Kumayun 

University, Nainital.  

9. He was nominated as a Member of Expert Committee for research in 

Rajsthan University, Rajsthan and Merath University, Merath. 

10. He served as a Member of Teaching Board in the Grammar department 

of Sampurnanand Sanskrit University, Varanasi as well as an Honourary 

Librarian of the library of Kumayun University, Nainital. 

11. Presently he is working as a life time Member of General Committee as 

well as a Member of Working Committee in Shriram Sanskrit College, 

Nainital. 

 

He has been research guide and he has produced Ph.D.s like Kiran Tondon 

and many others. He got retired on 12/01/1996 in the afternoon on the 

completion of 60 years of age both as the Head of Sanskrit Department and 

the Dean of Faculty of Arts of Kumayun University, Nainital. Later on 
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30/06/1996, he got completely retired from all his duties. 

 

II.IV Medals and Awards 
It is obvious to achieve medals and awards for one who works very hard and 

is having brilliance. On this basis, Dr. Dikshit received many awards and 

prizes time to time for his contribution in Sanskrit literature. 

 

(A) Gold Medals 

During his time of education, he was honoured with many Gold medals by 

securing first position in the class as well as by securing highest number of 

marks. 

1. He received a gold medal named ‘Old Boys’ on standing first with 

the highest number of marks in post-graduate course in Bareli college, 

Bareli. 

2. He secured ‘Sampurnanand Sanskrit University Gold Medal’ on 

standing first in all the subjects in Sahityacharya of the University.  

3. He also received ‘Ripan Gold Medal’ by securing the highest 

number of marks in Sahityacharya of Sampurnanand Sanskrit University, 

Varanasi. 

 

(B) Awards  

Having got transferred in Dharmakshetra his genius grew up in the form of 

poetic compositions. His poems too got honoured by different prizes as 

follows:   

1. First of all, he received a ‘Special Prize’ (Viśeṣa Puraskāra) for the poem 

Śrīmad Hanumaddūtam (Sandeśa-kāvyam) in 1987 from Uttar Pradesh 

Sanskrit Academy. 

2. He was given ‘Bāṇabhaṭṭa   Prize’ (Bāṇabhaṭṭa Puraskāra) for his poem 

Gopālabandhuḥ (Kathā-kāvyam) in 1988 from Uttar Pradesh Sanskrit 
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Academy.  

3. He received a ‘Special Prize’ (Viśeṣa Puraskāra) for his poem 

Bhīṣmacartiam (Mahākāvyam) in 1991 from Uttar Pradesh Sanskrit 

Academy. 

4. He received ‘Sanskirt Sahitya Honorary Prize’ (Saṁskṛta Sāhitya 

Sammāna Puraskāra) for his contribution to creative writings in Sanskrit 

literature in 1991 from Bhartiya Bhasha Parishad, Calcutta.  

5. He also received ‘Sahitya Academy Prize’ (Sāhitya Academy Puraskāra) 

for his poem Bhīṣmacartiam (Mahākāvyam) in 1992 from Sahitya Academy, 

Delhi. 

6. He was honoured with the ‘President Award’ (Rāṣṭrapati Puraskāra) also 

for his special contribution to Sanskrit literature in 2003. 

7. He received ‘Pandit Gauri Shankar Dvivedi Alankaran Prize’ (Paṇḍita 

Gaurī Śaṅkara Dvivedī ‘Śaṅkara’ Alaṅkaraṇa Puraskāra) for his special 

contribution to Sanskrit literature in 2006 from Lok Samskriti Seva Nidhi, 

Ratharoad, Uraee, District-Jalaun (Uttar Pradesh). 

8. He received ‘Ramkrishna Jayadayal Dalamiya Shrivani-Alankaran Prize’ 

(Rāmakṛṣṇa Jayadayāla Ḍālamiyā Śrīvāṇī-Alaṅkaraṇa Puraskāra) for all his 

poems in Sanskrit and for his special contribution to Sanskrit literature by 

composing Bhīṣmacartiam (Mahākāvyam) in 2006 from Ramkrishna 

Jayadayal Dalamiya Shri Vani Nyas, New Delhi. 

9. He received ‘International Vidyaratnakar Honorary Prize’ (Antārāṣṭriya 

Vidyāratnākara Sārasvata Sammāna Puraskāra) for his special contribution 

to Sanskrit literature in 2007 from Gurukul Kangadi Vishvavidyalaya, 

Haridwar in an International Conference on Veda-Vedanga. 

10. He received ‘Vachaspati Prize’ (Vācaspati Puraskāra) for his poem 

Rādhācartiam (Mahākāvyam) in 2008 from K. K. Birla Foundation, New 

Delhi. 

 

II.V Poet’s Scholarship 
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By composing an epic on the basis of the life sketch of Bhīṣmapitāmaha, our 

poet Dr. Hari Narayan Dikshit not only showed his poetic scholarship, but 

also expressed his specialization concerning to the classical knowledge by 

manifesting different classical elements in his work. The poet showed 

himself as an expert of Sāṁkhya, Yoga, Grammar and Poetics.86 At many 

places we find poet’s knowledge of Sāṁkhya, Yoga, Grammar and Poetics in 

his poem. The poet believes in having special knowledge of word and its 

meaning for grammatical composition as well as in having knowledge of 

Yoga-vidyā which gives physical strength (in composing a poem). Therefore, 

in the second canto of the Bhīṣmacartiam, indicating towards Bhīṣma’s 

knowledge obtained from the teachers, the poet says: 

   ÍÊ-ÍÊâÉôãÕÏíËãÕÕë¿Ìâï  

   ÏÚçãÕËâÑÉ ÕâkÒãÕãÌãÑôãÈÑz ó 

   ÈÌçÖÑöã}»Óäï ÏÔÊâï ÈÉâ  

    ãÕãÕËÒí½»Ôâï ÈÑÕëÊÒÌz óó Bhīṣmacaritam, II.42 

It means that his teachers gave him the special knowledge of word and its 

meaning, the art of composing sentences in different ways and different 

Yoga-vidyās giving physical strength and making him physically matured. 

 

a. Poet’s Philosophical Knowledge 
Hari Narayan has remained a student and a scholar of Philosophy also. We 

find some examples of his philosophical knowledge in his compositions. The 

poet is fully aware of the three-fold misery (duḥkhatraya) in Sāṁkhya 

philosophy. Since one is struck by the three-fold misery, an inquiry into the 

means of terminating it is to be made. It is said that such an inquiry is 

superfluous in as much as the means are seen and known, we reply, no; 

because these means do not secure absolute and final relief. This search for 

absolute and final relief or liberation became the point of origination of 
                                                

86 ÖâïKÒë Òí½ë ÍÊãÕÕÓÇë »âvÒ×âsÝ;pÒËäÈä 
  ÈtÍçÝí;Úï sÕÕ× ÚãÓÌâÓâÒÇí ÊäãÜÈí;Y ó 
  ½az½âÍçÝë ÍÓÑãÚÈë ÖâËçã¿ùë ¿ ÐäwÑë  
  »âvÒï ™tÕâ ÑÌãÖ ãÌÈÓâï ÍýâpÈÕâÌ*sÑ Èç*wÃÑz óó Kaviparicayaḥ of Bhīṣmacaritam  
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Sāṁkhya philosophy. In the very first line of Sāṁkhyakārikā there is the 

mention of three-fold misery.87 The description of these three miseries in the 

first canto of the poem shows our poet Dikshit’s knowledge of Sāṁkhya 

philosophy as follows: 

ÖÊâ ¿ »â×ä ÑÉçÓâ ÈÉâ ½Òâ  

ÍçÓä [ÒíDÒíjÁãÒÌí ÍýÒâ½ÓâÃz ó 

    ÈÉìÕ »â:¿ä ÏÊÓäÈÍíÕÌä  

    ÚÓ*nÈ ÈâÍÝÒÑÝ ÐâÓÈë óó Ibid, I.16 

It means that Kāśī, Mathurā, Gayā, Ayodhyā, Ujjain, Prayāgarāja, Kāñcī and 

Badarikāśrama of India have always removed three-fold miseries of people. 

 

Almost all the philosophies believe five organs of knowledge viz., eyes, ear, 

nose, tongue and skin to be the direct object of perception of form, sound, 

smell (fragrance), taste and touch. In Sāṁkhya philosophy, they are called 

the organs of perception.88 Our poet Hari Narayan, having full knowledge of 

Sāṁkhya philosophy, also describes these five sense organs as the organs of 

perception. 

    ÌëÝë ÖÓíÁìð ÎÔìS¿ ½äÈìð  

    ãÍ»âÌâï ÙÕÇë*n¨Òï ¿ ó 

    tÕgÕâÒçÌâ ¾ýâÇÑÌë»½nËìð  

    ÈçÈíØ Ïç}ä*n¨Í:¿»ï ¿ óó Ibid, IV.42 

It means that on seeing the beauty of lotuses, his (Devavrata’s) eyes; on 

eating fruits, his tongue; on hearing the songs of cuckoos, his ears; on 

touching the air, his skin; and on smelling different fragrance, his nose – in 

this way his all the five organs of perception have experienced the 

satisfaction. 

 

                                                
87 Êçð¼ÝÒâãÐËâÈâ*jÁÞâÖâ ÈÊÍ¾âÈ»ë ÚëÈî ó 
  ÊöwÃë Öâ;ÍâÉâô ¿ënÌì»ânÈâtÒnÈÈí;ÐâÕâÈz óó Sāṁkhyakārikā, Verse no. 1 
88 Ïç}ä*n¨ÒâãÇ ¿Üçð ÙíÝ¾ýâÇÓÖÌtÕ½âKÒâãÌ ó Ibid, Verse no. 26 
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Dr. Dikshit is fully aware of all the sciences of Yogaśāstra. In this poem he 

has mentioned small but knowledge oriented topic related to Yoga-vidyā. In 

the 20th canto of the present epic, the poet says in the form of Yogī 

Bhīṣmapitāmaha to control the tendencies of the mind89 as follows: 

    Òí½äÕ Òí½ëSÕÓÌëÝÒíð ÍçÓð  

    Òí½ï ÖÑâsÉâÒ Ö Òí½ÑmÑôãÕÈz ó 

    étÉâÍÒâÑâÖ Õ×ä™ÈâÌÖèÌz  

    ®ÑëÇ ÑèÔâÊã¼ÔâÌz ×Ììð ×Ììð óó Ibid, XX.43 

It means that the knower of Yoga-vidyā i.e. Yogī Bhīṣmapitāmaha, having 

controlled the tendencies of mind in front of Lord Kṛṣṇa only, uplifted life-

breath (Prāṇa) from Mūlādhiṣṭhāna cakra which he controlled till then. 

 

Dr. Dikshit in another verse describes five types of air90 and the six 

mysterious chakras (ṣaṭcakra)91 residing in the body as follows: 

    ØÃz¿®ÑçùäÒô ÈÊäÒÕâÒÕð  

    ÈÊz-Ïý¢ÓnËýsÒ ÖÑäÍÑâ½ÑÌz ó 

    ÒÊâ, ÈÊâ ÈsÒ ÕÍçS¿ ÖÕôÈí  

    ÏâÇìÕýôÇìS¿âãÍ ÏÐèÕ ÕãÁôÈÑz óó Ibid, XX.45 

It means that Prāṇa, Apāna, Samāna, Vyāna and Udāna – these five types of 

air i.e. vital-breath, when reached to his Brahmarandhra by passing through 

the six mysterious cakras (ṣaṭcakra) viz., Mūlādhāra, Adhiṣṭhāna, 

Maṇipūra, Anāhata, Viśuddha and Ājñā, then his body became completely 

free from the holes and the wounds of arrows as well as from the physical 

pain. 

 

In 19th canto of Bhīṣmacaritam, the poet says that by knowing the Self92 one 

should start his journey towards liberation93 as follows: 
                                                

89 Òí½*S¿ùÕöãùãÌÓíËð ó Yoga-sūtra, I.2 
90 éÊâÌÁÒâjÁÔÍaz»»NÃ»âãÊwÕÖaz½ ét®â*nÈS¿ ó Ibid, III.39 
91 ÍýcÀÊôÌãÕËâÓÇâBÒâï Õâ ÍýâÇsÒ ó Ibid, Vṛtti of III.34 
92 ãÕ×ëØÊã×ôÌð áâtÑÐâÕÐâÕÌâãÕãÌÕöãùð° ó Ibid, IV.25  
93 ãÕÕë»ãÌmÌï »ìÕlÒÍýâgÐâÓï ã¿ùÑz ó Ibid, IV.26 



 68 

 
 
 
 

    Íý»â×ÑâÌë _ãÊ ¿âtÑÈëÁãÖ  

    ÑíÜâÒ ÊäÜâÑçÓÓä»ÓíÈç Öð ó 

    ÖïÖâÓÐâÕâÌã¼ÔâÌz ÍãÓtÒÁÌz  

    ÍãÓÕýÁëÈz ÍèÇôãÕÑç*kÈÚëÈÕë óó Ibid, XIX.28 

It means that a devotee having known the Self should approach to take 

consecration for a religious ceremony (Dīkṣā) to achieve liberation. Then by 

giving up all the happiness and pleasures of life one should become saint to 

gain complete liberation. 

 

b. Poet’s Grammatical Knowledge 
The knower of Sāṁkhya, Yoga etc., our poet Dikshit is also an expert in 

Grammar. There are many examples of his special usages in the poem that 

establish the fact that he is an expert Grammarian. In the 9th verse of the 1st 

canto of Bhīṣmacaritam, the poet has used the word ‘kurutāt’ which clearly 

indicates poet’s knowledge of grammar: 

    ÕýÁ*nÈ Ñè»â áãÍ ÕâÕÊè»Èâï  

    ÈÓ*nÈ ÍâØâÇã×ÔâS¿ ÕâãÓËî ó 

    ¿Óâ¿Óë×sÒ ¿ ÒsÒ ÔäÔÒâ  

    ÖÚâÒÈâï Ñë »çrÈâtÖ æSÕÓð óó Ibid, I.9 

It means that by whose will of this moving and non-moving world, the dumb 

people became expert orators and mountain rocks start floating in the sea, 

that God kindly bestow me. In this verse the word ‘kurutāt’ is used in the 

Imperative Mood First Person Singular in the sense of ‘Āśīḥ’ from the 

tānādika root (ḍu) kṛñ karaṇe. By the implication of the formula 

‘tuhyostātaṅ ādhiṣyanya - tarasṣām’94, the command (ādeśa) of tātaṅ is 

done in place of hi. Because of this command, the usage of the word 

‘kurutāt’ is very rare. In another place the usage of the word ‘aruntudā’ is 

also indicative: 

    áÌçÐèÒ ãÊÕaz½Èâï ãÍýÒâï  

                                                
94 Aṣṭādhyāyī, VII.1.35 
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    »rÇâbËâÕÍÈnÌöÍí;Õ×ð ó 

    ÐÕÌë ÔÚÓä ãÕÍãùÁâ  

    ÍãÓÈí vÒâÍÊrnÈçÊâ ÈÊâ óó Ibid, I.50 

It means that the King Śāntanu realised that his wife is no more, then he fell 

into the deep sea of sorrow helplessly. At that time the air of slide sorrow 

flew in the royal house. In the above verse the disjoining of ‘aruntudā’ is as 

follows: 

árð ÈçÊãÈ åãÈ árnÈçÊâ áÉâôÈz ÑÑô¾âãÈÌä ó 

It is a peculiar word usage in grammar. It is derived from the root aruṣ. By 

applying the formula ‘vidhvaruṣostudaḥ’95 we get khaś (a) for the root tud of 

taudādika (Vyathanārthaka) and by the application of ‘arurdviṣadajantasya 

mum’96  we get mum (m); and by the application of ṭāp (ā)97 feminine suffix 

(participle) we get ‘aruntudā’ word.  

 

In this poem, the poet’s usage of word ‘bobhavīti’ is also a special one. 

    ÏíÐÕäãÈ ÈÈí ËÑôð ÍýÁâÌâï ÐèÍÈësÈÉâ ó 

    »ëÌã¿t»âÓÇëÌâãÍ ÊèÒnÈâï ÌìÕ ã×Ü»âð óó Ibid, III.25 

It means that it is therefore the duty of a king and people not to let the 

teachers unhappy in any way. In the above verse the usage of word 

‘bobhavīti’ is of yaṅlugantaprakriyā. The word ‘bobhavīti’ is derived from 

the root bhū (bhū sattāyām) in the sense of ‘punaḥ punaratiśayena vā 

bhavati’ by the application of the formula ‘dhātorekāco halādeḥ 

kriyāsamabhihāre yaṅ’98 we get yaṅ suffix. There by the application of the 

formula ‘yaṅo’ci’99, the suffix yaṅ is dropped and by the rule of 

‘pratyayalakṣaṇa’ we get the duplication for the root bhū. Thus we get 

bobhū. For bobhū being dhātusajñā, Present Tense is produced. In the light 

of Third Person Singular form and by the arrival of tip suffix, there is 

                                                
95 Ibid, III.2.35 
96 Ibid, VI.3.67 
97 áâÁYÈwÃâÑz ó Ibid, XIV.4.4 
98 Ibid, III.1.22 
99 Ibid, II.4.74 
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īḍāgama optionally by the application of the formula ‘yaṅgo vā’100. Thus we 

get ‘bobhavīti’. Such a complicated word usage shows our poet’s indepth 

knowledge of grammar.       

 

c. Poet’s Theological Knowledge 
Being the knower of Sāṁkhya, Yoga, Grammar etc., Dr. Dikshit has the 

knowledge of Dharmaśāstras.  In the present epic, at many places the poet 

has made the use of his knowledge of Dharmaśāstra of Manu and others. 

For instance, the actions ascribed to four classes101 as depicted in Manusmṛti 

and Yājñavalkyasmṛti are well described by our poet in the first canto of 

‘Bhīṣmacaritam’ as follows: 

    ã]ÁâsÖÊâ ×âsÝãÕ¿âÓÈtÍÓâð  

    ÖÊìÕ ÓÜâÉôÓÈâ ãÚ ÏâÚçÁâð ó 

    ãÕ×í;ãÍ ™wÒâãÊãÕËî ÖÑçYÈâð  

    Öç¼ëÌ ÖëÕâÕýãÈÌS¿ ÍâÊÁâð óó Ibid, I.22 

It means that during his (King Śāntanu’s) time, Brahmins were busy in 

learning the scriptures, Kṣatriyas were busy in protecting people, Vaiśyas 

were busy in the farming, trading etc. and Śūdras were happily serving the 

people. The description of expiation act as made in Yājñavalkyasmṛti102 is 

made by our poet in Bhīṣmacaritam as follows: 

    áËÑôÍÜï ÈÈ #Õ ÖïãÙÈí  

    Òç}ï Íý»çÕôÌz ÏÈ ÍâÍÍÜÈð ó 

    vÒËâÑÚï ÍâÍÑÌâÓÈï ÍýÐí  

    ÜÑsÕ ÑâÑY ÈÍnÈÑâtÑãÌ  óó Ibid, XVI.13 

                                                
100 Ibid, VII.3.94 
101ÖÕôsÒâsÒ Èç Ö½ôsÒ ½çptÒÉëô Ö ÑÚâYçãÈð ó 
  Ñç¼ÏâÚçrÍjÁâÌâï ÍöÉ>ÑâôNÒ»lÍÒÈz óó Manusmṛti, I.87-97 
  åjÒâDÒÒÌÊâÌâãÌ ÕìSÒsÒ Ü*tÝÒsÒ ¿ ó 
  ÍýãÈ½ýÚí;ãË»í ãÕÍýë ÒâÁÌâDÒâÍÌë ÈÉâ óó 
  ÍýËâÌï ÜãÝÒë »Ñô ÍýÁâÌâï ÍãÓÍâÔÌÑz ó 
  »çÖäÊ™ãØÕâãÇjÒÍâ×çÍâlÒï ãÕ×ð sÑöÈÑz ó 
  ×è̈ sÒ ã]Á×çÙèØâ ÈÒâ;ÁäÕnÕãÇgÐÕëÈz ó 
  ã×lÍìÕâï ãÕãÕËìÁäôÕëãÊzÐÁâãÈãÚÈÑâ¿ÓÌz óó Yājñavalkyasmṛti, I.5.118-120  
102ÍýâÒ*S¿È×bÊS¿âÒï ÍâÍÜÒâÉôë ÌìãÑù»ë »ÑôãÕ×ëØë ó Yājñavalkyasmṛti, III.5.320  
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It means that in the great Mahābhārata war, Bhīṣma has taken the side of 

Kauravas who were untruthful and unrighteous. He felt guilt for the same 

and thus he started expiating for his misdeeds. He then requested Lord Kṛṣṇa 

to forgive him for all his misdeeds. 

 

d. Poet’s Astrological Knowledge 
Dr. Dikshit has the knowledge of Astrology too.  In the very beginning of 

the twentieth canto of the present epic, the poet has made the use of his 

knowledge of Jtyotiṣaśāstra. For instance, 

    ×Ììð ×Ììð ÜäÇãÕÐâï ãÊÕâ»Óí 

    ãÕÚâÒ ÒâmÒâÑçÍÒâÈ éùÓâÑz ó 

    ]ë ÌâãÒ»ë ¿ëã]ÍÓäÈÊë×½ë 

    ÍýÖâÊÒëùë ÖÑ»âÔÑëÕ »ð ¬ óó Ibid, XX.1 

    SÕíÐâãÕÌï ÕäxÒ ÈÊâ ÒçãË*wÄÓð 

    ÖÚÖýÓ*SÑï Ñ»ÓëÇ Öaz½ÈÑz ó 

    ãÍÈâÑÚânÈï »ÔÒÌz sÕÑâÌÖë  

    ÍäÅâÈçÓí;ÐèÊÁÚâc¿ ÐíÁÌÑz óó Ibid, XX.2 

It means that the Sun-god slowly reached to the Northern direction by 

leaving the Southern direction. Who can impress two heroines together, if 

both of them are at different places at the same time? At that time the king 

Yudhiṣṭhira gave up food being pained by understanding it to be the 

proposed time of death of Bhīṣma Pitāmaha as the sun was moving from the 

zodiac sign Capricorn i.e. completing Dakṣiṇāyana. 

 

e. Poet’s Knowledge of Kāmaśāstra 
Our poet Dikshit has the knowledge of Kāmaśāstra also. There are many 

examples of his special usages in the poem that establish the fact that he has 

the knowledge of Kāmaśāstra also. The verse numbers twenty-eight to forty-

seven of the tenth canto are devoted to it only. For instance, 
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    áÌnÈÓï Èî ãÈÔÈNÅçÔâKÒï  

    ÍÓsÍÓâãÔaz½ÌÑnÕÐèÈâÑz ó 

    Èâï ÐâÕÐèãÑï ÖÑÈätÒ ÐèÒð 

    ÍýâpÈâÕçÐî ÊçgËÁÔìkÒÐâÕÑz óó Ibid, X.29 
It means that both of them experienced the pleasure of embrace Tilataṇḍula 

by name. Consequently, crossing that stage of pleasure both of them became 

one as milk and water. Another example is: 

    ÔbËãÍýÒî ÈâÕãÈ¿NÅÕë½î 

    ÖÑâÌÁâÈä ÖÑã¿ùÕöùä ó 

    éÑâÑÚë×âãÕÕ Ï}Óâ½î  

    ãÕsÑötÒ ÖÕõ sÑ ÖÊâ ÓÑëÈë óó Ibid, X.40 

It means that as Satyavatī and Śāntanu, both were tied to each other through 

the string of love, both were loving each other and both have acquired each 

other; as per the science of Kāma (i.e. Kāmaśāstra) both were of an 

appropriate gender; and mental inclinations of both were same; (and) 

therefore, they both like Goddess Pārvatī and Lord Śaṅkara, forgetting 

everything and with single-mind, were always sporting. 

 

From the above discussion it is clear that our poet Dr. Hari Narayan Dikshit 

is a versatile genius. He is not only a top-ranking poet but also an expert in 

the branches of grammar, philosophy, dharmaśāstra etc. and also a brilliant 

critic. 

 

II.VI Works 
Dr. Hari Narayan Dikshit, the master of effective, innovative, creative 

faculty and aesthetic sensibility, has composed both creative and critical 

works. It is his special gift to the Modern Sanskrit Literature. The list of his 

published works is given below in the series of the year of publication: 
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Sr. No.  Name of Book     Year of Publication  

 

1.  Saṁskṛtānuvādakalikā     1965 

2.  Saṁskṛta-nibandharaśmiḥ    1968 

3.  Śrīmadappyadīkṣitacaritam (Gadyakāvyam)  1981 

4.  Tilakamañjarīḥ - A Critical Study   1982 

5.  Saṁskṛtasāhitya me Rāṣṭrīya Bhāvanā   1984 

6.  Menakā-viśvāmitram (Dṛśyakāvyam)   1984 

7.  Saṁskṛtanibandhāvalī     1985 

8.  Rāṣṭriyasūktisaṅgrahaḥ     1987 

9.  Śrīhanumaddūtam (Sandeśakāvyam)   1987 

10.  Gopālabandhuḥ (Kathākāvyam)    1988 

11.  Śodhalekhāvalī      1988 

12.  Gadyakāvyasamīkṣā     1991 

13.  Bhīṣmacaritam (Mahākāvyam)    1991 

14.  Deśo’yam kurute pronnatim (Muktakakāvyam) 1993 

15.  Upadeśaśatī (Śatakakāvyam)    1995 

16.  Bhāratīya Kāvyaśāstra Mīmāṁsā   1996 

17.  Paṇḍitarājajagannāthakāvyagranthāvalī  1996 

18.  Gurukulakāṅgaḍīviśvavidyālayīyam   2002 

   (Khaṇḍakāvyam) 

19.  Bhāratamātā Brūte (Mahākāvyam)   2003 

20.  Rādhācaritam (Mahākāvyam)    2005 

21.  Bundelakhaṇḍī Kavi Paṇḍita     2006 

   Rājārāmamiśra Kāvyasaṁgraha 

22.  Śrīgvalladevacaritam (Mahākāvyam)   2008 

23.   Paśupakṣivicintanam (Khaṇḍakāvyam)  2008 

24.   Manujāś śṛṇuta Giram Me (Muktakakāvyam) 2009 

25.  Ajamohabhaṅgam (Khaṇḍakāvyam)   2009 

26.  Nirvedanirjhariṇī (Kathākāvyam)   2010 
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27.   Vālmīkisambhavam (Dṛśyakāvyam)   2010 

28.  Durjanācaritam (Kāvyam)  (Under Publication) 

29.  Sajjanācaritam (Kāvyam)   (Under Publication) 

 

(A) Original Works  

 

1. Saṁskṛtānuvādakalikā 

2. Saṁskṛta-nibandharaśmiḥ 

3. Śrīmadappyadīkṣitacaritam (Gadyakāvyam) 

4. Menakāviśvāmitram (Dṛśyakāvyam) 

5. Saṁskṛtanibandhāvalī 

6. Śrīhanumaddūtam (Sandeśakāvyam) 

7. Gopālabandhuḥ (Kathākāvyam) 

8. Bhīṣmacaritam (Mahākāvyam) 

9. Deśo’yam kurute pronnatim (Muktakakāvyam) 

10. Upadeśaśatī (Śatakakāvyam) 

11. Gurukulakāṅgaḍīviśvavidyālayīyam (Khaṇḍakāvyam) 

12. Bhāratamātā Brūte (Mahākāvyam) 

13. Rādhācaritam (Mahākāvyam) 

14. Śrīgvalladevacaritam (Mahākāvyam) 

15. Paśupakṣivicintanam (Khaṇḍakāvyam) 

16. Manujāś śṛṇuta Giram Me (Muktakakāvyam) 

17. Ajamohabhaṅgam (Khaṇḍakāvyam) 

18. Nirvedanirjhariṇī (Kathākāvyam) 

19. Vālmīkisambhavam (Dṛśyakāvyam) 

20. Durjanācaritam (Kāvyam) 

21. Sajjanācaritam (Kāvyam) 

 

(B) Critical and Research Works 
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1. Tilakamañjarīḥ - A Critical Study 

2. Saṁskṛtasāhiya me Rāṣṭrīya Bhāvanā 

3. Rāṣṭriyasūktisaṅgrahaḥ 

4. Śodhalekhāvalī 

5. Gadyakāvyasamīkṣā 

6. Bhāratīya Kāvyaśāstra Mīmāṁsā 

7. Paṇḍitarājajagannāthakāvyagranthāvalī 

8. Bundelakhaṇḍī Kavi Paṇḍita Rājārāmamiśra Kāvyasaṁgraha 

 

(A) Original Works 

 

1. Saṁskṛtānuvādakalikā 

It is a book on translation especially for students. In it the easy methods are 

given to learn the art and techniques of translation. It is published by Naya 

Press, Ramnagar, Uraee, Jaloun (Uttar Pradesh) in 1965. The more 

information is not given as the book has not been available. 

 

2. Saṁskṛtanibandharaśmiḥ 

It is an essay book in Sanskrit. There are 19 essays consisted of 126 pages. 

The poet has composed simple essays in it by using simple Sanskrit 

language. In it the essays are on different topics that include Gītā, Upaniṣad, 

Purāṇa, Indian Sanskrit literature etc. It is published by Janata Press, 

Durgaganj Road, Gnanpur, Varanasi in 1968. The more information is not 

given as the book has not been available. 

 

3. Śrīmadappayadīkṣitacaritam (Gadyakāvyam) 

The poet has described some life incidents of Appayadīkṣita in this poem. It 

is published by Devavani Parishad, Delhi. Its first publication was in 1981 

and the second was in 1985. The total numbers of pages in it are 56. The 

poet has dealt with different accounts i.e. life-sketch of Appayadīkṣita in the 
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poem like the forefathers of Appayadīkṣita, his birth, his nomenclature, his 

younger brother and younger sister, his conception for knowledge, his 

separation from father, entry into married life, his versatile genius, his 

expertise in karmakāṇḍa, honour and prestige from royal court, enemy’s 

hatred in mind for him, his donorship, special quality of magic, creative 

works, the condition of those creative works, interest of visiting pilgrims, 

death, his family tree etc. The poet dedicates this work to Appayadīkṣita  

    Ð*øÞâÌsÕRÍâÒ ]ìÈâ]ìÈÑÌäãØÇë ó 

    ™ãÈÌë ÊäãÜÈën¨âÒ ™ãÈÓëØâ ÖÑpÒôÈë óó Samarpaṇam, p. 3 

The language of the work is simple and lucid. The style of this work is 

Vaidarbhī endowed with Mādhrya and Prasāda Guṇas. For example, in the 

very beginning the poet writes- 

    áÓâÈî ãÑÝÈâ ÒsÒ ÖÑâ Êö*wÃÚôÓî ÚÓë ó 

    áâÁäÕÌï ÖÑâãÈwÄÈz Èï ÕnÊë;pÍÒÊäãÜÈÑz óó 

 ÍçÓâ ÊãÜÇë ÊãÜÇÐâÓÈë ¨ãÕÅÊë×ë ÈçNÅäÓâKÒë ÁÌÍÊë Ùä»â:¿äÖïãÞ»âÒâð Ì½Òâôð ÖÑäÍë 

áÅÒpÍÔÌâÑâãÌ ½ýâÑë ÐâÓ]âÁÕï×âÕÈïÖð ãÕÊgËâ½ýÇäð Ö»Ô×âsÝÍâÓÊöSÕâ 

ÖâãÚtÒÖçËâÖâ½ÓâpÔâãÕÈ¿ëÈâð Ö¿ëÈâð áâ¿âÒôÊäãÜÈÌâÑâ ÕÜðsÉÔ-½ÇÍtÒçÍâÖÌâÔäÌÑÌâð 

ËäËÌð ÍÓÑÈÍsÕä ã]ÁÕÓí ãÌÕÖãÈ sÑ ó p. 9 

At the end of the work, the poet has also given the list of errata. 

 

4. Menakāviśvāmitram (Dṛśyakāvyam) 

From the title of the play ‘Menakāviśvāmitram’ it is very clear that this play 

is based on the story of Menakā and Viśvāmitra.103 It is an eight-act play. 

The poet himself has mentioned in the introduction of the play that how he 

got the inspiration to write this play. One day while teaching 

Abhijñānaśākuntalam play to the students, the poet thought that the 

characters like Duṣyanta, Kaṇva, Durvāsā, Viduṣaka, Śakuntalā, Gautamī 

etc. are well portrayed in the play. But the characters of Menakā and 

Viśvāmitra are not paid much attention and hence they are neglected. The 
                                                

103 ÑëÌ»â ÌâãÒ»â ÈÝ ãÕSÕâãÑÝS¿ ÌâÒ»ð ó 
  ÑÌíÞï ÌâÃ»ï Èã] ÊëÕë×ð ÍýãÈÌâÒ»ð óó Menakāviśvāmitram, Verse no. 6 
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poet has the soft-corner for these characters. Therefore the poet has 

composed ‘Menakāviśvāmitram’ play by taking Menakā and Viśvāmitra as 

the chief characters. Menakā is the celestial lady of heaven and on the 

command of Lord Indra, she comes on the earth to break the penance of 

Viśvāmitra. Viśvāmitra is an ardent ascetic and through his yogic power 

even the chair of Lord Indra starts trembling. Meanwhile Menakā breaks 

into the penance of Viśvāmitra and thus Śakuntalā is born through their 

mutual relation. With the help of Lord of Wind (Vāyudeva), Menakā is 

returned back to heaven by Indra. After coming out of an infatuation and 

having realised the reality, Viśvāmitra gives away his daughter Śakuntalā to 

sage Kaṇva and he marches into the forest for penance and thus ends the 

play. It has a happy end.104 The entire theme is surrounded to these two 

characters only. This is a simple yet very interesting play. It is published by 

Eastern Book Linkers in 1984. 

 

5. Saṁskṛtanibandhāvalī      

It is an essay book covering different topics in Sanskrit. It is published by 

Eastern Book Linkers in 1985. There are 126 pages. There are total 19 

essays in Sanskrit starting from the Vedic literature with the titles Vedānām-

Mahattvam, Gītā Sugītā Kartavyā Kimanyaiḥ Śāstravistaraiḥ etc. till the 

modern literature with the titles Lakṣmyai-Lālasā and Ādhunikaśikṣā 

Saṁsthāsu Chātrāṇām Saṁskṛte Lekhanabhāṣaṇasthitiḥ. The language of 

the book is simple and lucid. Many quotations are given by our poet in each 

essay like 

  Ñâ ãÌØâÊ ÍýãÈwÄâï tÕÑ½Ñð ×âSÕÈäð ÖÑâð ó 

  Èt®î:¿ãÑÉçÌâÊë»ÑÕËäð »âÑÑíãÚÈÑz óó Saṁskṛtanibandhāvalī, p. 11 in the 

third essay Ramyā Rāmāyaṇī Kathā. The titles of the essays are as follows:  

1. Vedānām-Mahattvam 

2. Gītā Sugītā Kartavyā Kimanyaiḥ Śāstravistaraiḥ 

3. Ramyā Rāmāyaṇī Kathā 
                                                

104 Preface to Menakāviśvāmitram, pp X-XI 
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4. Bhārtīyā Saṁskṛtiḥ 

5. Saṁskṛtabhāṣā 

6. Kāvyaprayojanāni 

7. Vākyam Rasātmakam Kāvyam 

8. Rasaniṣpattiḥ 

9. Vyañjanāvivecanā 

10. Guṇālaṅkārabhedamīmāṁsā 

11. Upamā Kālidāsasya 

12. Bhāraverarthagauravam 

13. Daṇḍinaḥ Padalālityam 

14. Māghe Santi trayo Guṇāḥ 

15. Kālidāsasya Sarvasvamabhijñānaśakuntalam 

16. Kasyaikāntam Sukhamupanatam Duḥkhamekāntato Vā? 

17. Sahasā vidadhīta na kriyāmavivekaḥ paramāpadām padam 

 Vṛṇate hi vimṛśyakāriṇam guṇalubdhāḥ svyameva sampadaḥ 

18. Lakṣmyai-Lālasā 

Ādhunikaśikṣā Saṁsthāsu Chātrāṇām Saṁskṛte Lekhanabhāṣaṇasthitiḥ 

 

6. Śrīhanumaddūtam (Sandeśakāvyam) 

 From the title of the poem it is clear that it is a message poem. It is published 

by Eastern Book Linkers in 1987. Our poet himself says in the preface of the 

present work, “When, in the middle of the February of 1987, I had 

completed the composition of a prose-poem named Gopālabandhuḥ, one day 

in a talk informally begun started about my literary works, I was cordially 

advised by Dr. Kiran Tandon, one of my learned colleagues of the 

department, to compose some Sanskrit poetry fully in traditional metres of 

Sanskrit language. This advice which was sincerely given to me, truly 

appealed to my mind and heart both; and I began to think for composing 

something the same. After having some silent consideration in myself within 

two or three days, I decided to compose a message poem totally in 
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traditional style. But a big question ‘What should be the plot’ was also rising 

simultaneously in my brain; and there was no certain answer to that. One 

day in the evening I went to the holy temple of Śrī Nayanā Devī to visit her 

and other deities like Śrī Hanumānajī, Śrī Śaṅjarajī, Śrī Rādhā-Kṛṣṇajī etc. 

as per habit for getting their blessings for encouragement, success, fame and 

peace in my life. The problem regarding the plot of the message-poem to be 

composed was still with me unsolved and due to that I was inwardly 

perturbed. But as I entered the premises of the temple and stood with my 

folded hands before Śrī Hanumānajī who is firstly available there for the 

prayer, I felt inwardly having received the proper solution of my problem 

regarding the plot of the message-poem which was to be composed by me. 

While I was praying to Śrī Hanumānajī, an idea very sharply came to my 

brain that Śrī Hanumānajī be presented as a messenger and the message of 

Śrī Sītājī sent to Śrī Rāmacandrajī be the main plot for the poem; and at the 

same moment I became happy and I was feeling myself free from the 

burning problem concerning the poetical plot.”105 

  

We find four verses of short introduction of our poet in the ending verses of 

the poem. The total numbers of verses in it are 112 and the total numbers of 

pages in it are 134 (12+122). In this poem Sītā, being kidnapped and kept in 

Aśokavāṭikā by Rāvaṇa, sends message to her husband Rāma through the 

messenger Hanumāna. In her message, Sītā reminds him of his 

transcendental power and his intense love for her and this way she inspires 

him to rescue her from this bondage.  

   ×èÓÙëwÄstÕÑãÖ ÓÇÐèÑî ãÓÍèÇâï ãÌÚnÈâ  

   ÒçwÑÈçlÒí ãÌ*¼ÔÐçÕÌëwÕ*sÈ »*S¿Êz ÏÔä Ìí ó 

   ×ä¾ýï ãÊvÒìð Íý¼ÓãÕã×¼ì ÓâÕÇï ÑâÓãÒtÕâ  

   »ânÈâï ÁâÒâï Ó¾ç»çÔÑÇë ! ÓÜ ÖäÈâï sÕ»äÒâÑz óó Verse no. 23, p. 25 

                                                
105 Preface to Śrīhanumaddūtam, pp. IX-X 
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By reminding her husband Rāma of his duty as a husband as well as a royal 

king, she motivates him to protect her by speaking the following words.  

  »ânÈâï ÁâÒâï ãÕØãÑÈÊ×âï sÕâï ÍãÈð ÍâãÈ ÌèÌÑz óó Verse no. 42, p. 44 

The poet has expressed the maturity of thoughts, self-experience and its 

practicality, strong bondage of love between married couple, patience in the 

time of calamity, honesty in duty, balance while making decisions etc. in his 

poem. In this poem, there are total 112 verses. Amongst them 108 verses 

carry the message sent by Sītā. Out of the last four verses, in 03 verses the 

introduction of our poet’s parents and his residing place is given. In the last 

verse, we find an indication to the completion of the poem 

Śrīhanumaddūtam. At the end, the poet has also given an index of verses in 

an alphabetical order. 

 

7. Gopālabandhuḥ (Kathākāvyam) 

Gopālabandhuḥ is a prose-poem. It is published by Eastern Book Linkers in 

1988. There are total 62 pages in it. The poet got the inspiration to compose 

this poem in 1967 after reading a small but interesting story in a monthly 

magazine called ‘Gopāla Bhaiyā’ published by Gita Press, Gorakhpur. Being 

impressed by the title of the story itself, the poet started writing the poem 

with the similar title Gopālabandhuḥ. Because of some obstacles, the poet 

left it incomplete. After twenty years, he thought to complete this poem. At 

last he completed it on 17th February, 1987. 

 

In this poem ‘Gopālabandhuḥ’, there is a story of a boy Rakesh who is very 

young in age, belonging from a village and coming from a backward class. 

His father is not alive and he is the only son of poor and aged mother. His 

mother always tells him the imaginary stories of Lord Kṛṣṇa and he blindly 

starts believing in the strength of Lord Kṛṣṇa. He imagines and starts 

believing Him as his elder brother. Finally Lord Kṛṣṇa and Rādhā have to 

take birth on earth as his elder brother and sister-in-law. They have to 
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support him in his every endeavour and save him from all the difficulties just 

because of his intense love for them. This is all about the theme.106 

 

8. Bhīṣmacaritam (Mahākāvyam) 

Bhīṣmacaritam is a Mahākāvya. It is published by Eastern Book Linkers, 

5825, New Chandrawal, Jawaharlal Nagar, Delhi-7 in 1991. There are total 

20 cantos and the details of it are as follows: 

      Canto          Titles of the Canto   Number of Verses 

I    Jananīviyoga    51 

II   Vidyāprāpti     51 

III   Dīkṣāntasamāroha    51 

IV   Viśiṣṭaguruprāpti    52 

V   Divyāstraprāpti    52 

VI   Dhanurvidyāprāpti   69 

VII   Vanavihāra     61 

VIII   Viyogavarṇana    42 

IX   Bhīṣmapratijñāvarṇana   85 

X   Vimātṛlābhavarṇana   47 

XI   Anujadvayalābhavarṇana  40 

XII   Vicitravīryavivāhavarṇana  57 

XIII  Pāṇḍavakauravakalahakāraṇavarṇana 84 

XIV   Bhīṣmaśaraśayyāvarṇana  61 

XV   Mahābhāratayuddhavarṇana  51 

XVI   Khedanirāsavarṇana   52 

XVII   Rājadharmavarṇana   52 

XVIII   Prajādharmavarṇana   53 

XIX   Mokṣadharmavarṇana   53 

XX   Mahāprayāṇavarṇana   54 

 

                                                
106 Preface to Gopālabandhuḥ, pp XI-XII 
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At the end of the poem we find five verses of short introduction of our poet. 

So the total numbers of verses in it are 1123 (1118+5) and the total numbers 

of pages in it are 456 (16+440). In this epic there is the description of life of 

Bhīṣma starting from his birth to his death. The hero of this epic is Bhīṣma. 

The poet started composing this poem from Mahāśivarātrī of 12th February, 

1988 and completed it on Holikā Dahana of 10th March 1990.107 In the 

beginning of this poem, there are benedictory stanzas as the prayer of 

Goddess Sarsavatī, Lord Umāpati, Lord Gaṇeśa and the preceptor of the poet 

as well the verses depicting the glory of the nation India. Then the story of 

an epic starts. Devavrata is born as a son to the parents king Śāntanu and 

Gaṅgā. After some days Gaṅgā passes away. King Śāntanu gets busy in 

caring and nurturing his young child. On the advice of sage Devala, he sends 

his son Devavrata to a great sage Paraśurāma for his training in the art of 

archery. When Devavrata returns to the kingdom after completing the 

learning of archery, king arranges coronation ceremony for his son and 

declares him a prince. One day while moving in the forest, the king gets 

infatuated by a beautiful lady named Satyavatī. He returns to the palace 

empty handed because of the undesirable demands put by Satyavatī’s father 

in front of king to marry his daughter. Now the king starts remaining 

unhappy. Devavrata inquires the reason of his father’s sorrowful condition 

through means of spy. Devavrata then, to make his father happy, goes to 

Satyavatī’s father and fulfils his desire by taking two terrible oaths. They are 

to give up his right to throne as a prince and not to marry anyone till death. 

Thence he becomes famous as Bhīṣma. Then Satyavatī is sent with him for 

her marriage with the king. They both get married. Through their happy 

union a son takes birth that is named as Citrāṅgada. After some time a 

second son is born who is named as Vicitravīrya. Having reached to the 

kingship, Citrāṅgada is killed by one Gandharvarāja who is also named as 

Citrāṅgada in a fierce battle. Vicitravīrya is then declared as King. He gets 

married with Ambikā and Ambālikā. Due to tuberculosis he also passes 
                                                

107 Preface to Bhīṣmacaritam, pp IX-X 
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away shortly. Then Ambikā, Ambālikā and their maid servant give birth to 

Dhṛtarāṣṭra, Pāṇḍu and Vidura through Niyogavidhi. Pāṇḍu gets coronated as 

a prince. He is married with Kunti and Mādrī. His five sons become famous 

as Pāṇḍavas. After the death of Pāṇḍu, Dhṛtarāṣṭra takes the command of the 

kingdom. Draupadī, the wife of Pāṇḍavas, is insulted by Kauravas in the 

royal court by Duryodhana and Duḥśāsana in front of all the members. 

Bhīma takes an oath to kill Duryodhana and Duḥśāsana. There is a war 

between Kauravas and Pāṇḍavas. Firstly Bhīṣma becomes the commander-

in-chief of the Kaurava army and fights valourously for ten days and on the 

tenth day shot by Arjuna’s arrows as per own wish. Then sage Droṇa 

becomes the commander-in-chief of Kaurava army in the war when Bhīṣma 

falls on the bed of arrows. Bhīṣma requests Lord Kṛṣṇa to forgive him in the 

last moments. Lord Kṛṣṇa remains with him only till his last breath. Thus 

ends this epic.  

 

9. Deśo’yam kurute pronnatim (Muktakakāvyam) 

Deśo’yam kurute pronnatim is a Muktakakāvya. In it the verses are quoted 

relating to the progress of our nation India. It is published by Eastern Book 

Linkers in 1993. 

 

10. Upadeśaśatī (Śatakakāvyam) 

Upadeśaśatī is a century-poem. From the title of the poem it is clear that it 

propagates advices. The poet has made us aware of the reality of life through 

the examples of different birds, animals or trees in each verse. It is the 

peculiarity of anyokti that motivates people to know the truth. There is a 

prayer to Lord Gaṇeśa and Goddess Sarasvatī in the first benedictory stanza. 

He gives us advice through the examples of birds like peacock, crow, falcon, 

cuckoo, the hawk-cuckoo, black-bee etc. He gives us advice also through the 

examples of animals like dog, pig, jackal, bull, deer, bullock, camel, 

elephant, donkey etc. as well as through the examples of trees like babula 
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tree, margosa tree, bamboo tree, Sandal tree, mango tree etc. There are 117 

verses. It is published by Eastern Book Linkers in 1995. 

 

11. Gurukulakāṅgaḍīviśvavidyālayīyam (Khaṇḍakāvyam) 

Gurukulakāṅgaḍīviśvavidyālayīyam is a Khaṇḍakāvya. It is published by 

Eastern Book Linkers in 2002. In it the establishment, progress and purpose 

etc. of Gurukula Kāṅgaḍī Viśvavidyālaya are given. 

 

12. Bhāratamātā Brūte (Mahākāvyam) 

Bhāratamātā Brūte is a Mahākāvya with self-made Hindi translation. It is 

published by Eastern Book Linkers in 2003. The poet has composed the 

present epic poem in twenty-two cantos and the details of it are as follows: 

 

  Canto   Titles of the Canto    Number of Verses 

I   Maṅgalācaraṇa    79 

II   Lakṣmī-Viṣṇujijñāsā   45 

III   Haridvāradarśana    96 

IV   Haridvāradarśana    64 

V   Prabhāta-Sūryodaya-varṇana  47 

VI   Haridvāra-Ṛṣikeśadarśana  84 

VII   Svapnadarśana    46 

VIII   Manasādevīdarśana   47 

IX   Viśvavidyālayavarṇana          248 

X   Bhāratamātṛmandiradarśana         105 

XI   Bhāratamātṛmilana   48 

XII   Saṁskṛti-Sabhyatāhrāsavarṇana 48 

XIII   Mātāpitṛ-durdaśā-varṇana         112 

XIV   Yautakaduṣpariṇāma-varṇana  50 

XV   Samāja-durdaśā-varṇana   92 

XVI   Nārī-durdaśā-varṇana   75 
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XVII  Harikṛpā-varṇana     48 

XVIII  Nārīmanovṛtti-varṇana   50 

XIX   Dūradarśanadoṣa-varṇana  73 

XX   Śikṣādaśā-varṇana     58 

XXI   Rājanītidaśā-varṇana   58 

XXII  Sāntvanādāna    81 

At the end of the poem we find five verses of short introduction of our poet. 

So the total numbers of verses in it are 1659 (1654+5) and the total numbers 

of pages in it are 689 (21+668). The first canto is dedicated to different 

Gods, Goddesses and parents by our poet. In the second canto, we find the 

description of the curiosity of Lord Viṣṇu and Goddess Lakṣmī. In the third 

and the forth canto, the poet has fully described Haridvāra. The fifth canto 

deals with the description of morning Sun-rise. In the sixth canto, there is the 

description of Haridvāra and Ṛṣikeśa. The seventh canto deals with the 

description of dream state. In the eighth canto, we find the description of 

Manasādevī. The ninth canto gives us the description of university. In the 

tenth canto, there is the description of the temple of Bhāratamātā. In the 

eleventh canto, there is the description of meeting with Bhāratamātā. The 

twelfth canto deals with the degrading of culture and code of conduct in the 

society. Bhāratamātā expresses her regret for the bad condition of the culture 

and tradition of country India. 

     Ìâ*sÈ ÁäÕÌ¿yÒâôÒâï 

     ÁÌâÌâï ÐâÓÈäÒÈâ ó 

     Ì ÕëØë ÌâãÍ ÐèØâÒâï  

     ÐâØâÒâÑãÍ ÌìÕ ¿ óó XII.11, p. 243 

In the thirteenth canto, there is the description of the bad condition of 

parents in the society today.  

     ×ÄâÌâï sÕâãÉôÌâÑ*sÑÌz 

     ÑÒâôÊâDÕïÖ»âãÓÇâÑz ó 
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     ÁÌâÌâï ÕËôÈë ÖïKÒâ 

     ÈìÔãÏnÊçÒôÉâ ÁÔë óó XIII.4, p. 255 

The fourteenth canto deals with the bad result of some deeds. In the fifteenth 

canto, we find the description of bad condition of the society. 

     ËmÑíô;ãÍ ËèùìôãÌô½Åä™Èí ÁÌìÓz- 

     ÑÌçwÒÈâï Úâ ãÕÐÌ*ø ÖâmÍýÈÑz ó 

     ÈÊÝ ÖîÚâÊôÍÒíãÌËî ÍýÐí !    

     ÁâjÕlÒÈë Öï×ÒÕâÅÕâÌÔð óó XV.25, p. 302 

     ÜëÝäÒÈâÒâSÀçãÓ»âS¿ ×âãÇÈâ×z- 

     ¿Ô*nÈ Êë×ë ãÕÐÁ*nÈ ÑâÌÕâÌz ó 

     ÜëÝâÌçÓâ½í;*sÈ ÁÌëØç ÒâÊö×í 

     Êë×âÌçÓâ½í ÏÈ Ìâ*sÈ ÈâÊö×ð óó XV.28, p. 303 

The sixteenth canto deals with the bad condition of females in the society. In 

the seventeenth canto, the blessings of Lord are bestowed upon people. In 

the eighteenth canto, we find the description of the mental inclinations of 

females. The nineteenth canto deals with the bad effects of the televisions in 

our society. In the twentieth canto, there is the description of the condition of 

today’s education.  

     Ìì»ëØç ã×ÜâãÕØÒëØç ÖtsÕãÍ 

     Ìâ¿âÓ×âsÝï ÏÈ ÈÝ ÍâÄzÒÈë ó 

     ÒâÌëØç ÈäÕýâ ÒãÊ ÊäÒÈë ½ãÈÖz- 

     ÈùëØç ÒíjÒí ãÚ ÈÊäÒÓíË»ð óó XX.43, p. 395 

The twenty-first canto deals with the condition of today’s politics. In the 

twenty-second canto, we find good wishes bestowed upon us by 

Bhāratamātā. The present epic gives the message of preserving our country 

India’s culture and tradition from the attacks of western culture. 

     ÐâÓÈäÒð ÖÑâÁí;Òï  

     sÕäÒë Öïs™ãÈ-ÖBÒÈë ó 
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     ÍýâÒí;ÍÑâÌÒÌz ÑíÚâÈz  

     ÍÓ»äÒë Íý×ïÖãÈ óó XII.42, p. 251  

It awakens us and cultivates the strong sense of nationalism in our minds. 

Through the different pathetic stories of people our poet has proved his 

message of preserving the culture of our nation. Further it gives the message 

of Indian culture, Indian etiquette, love for country, equality towards all- 

different religions, all the fields, all children etc, benevolent conduct, non-

violence, honesty towards duty etc. The language of the epic is simple and 

lucid. The numbers of characters are less. The style of it is Vaidarbhī. We 

find the usage of appropriate descriptions, apt usage of figures of speech and 

famous metres employed in it. At the end, I would like to put my 

observation that the poet has tried to relate the present day situations of the 

society through this Sanskrit epic. 

 

13. Rādhācaritam (Mahākāvyam) 

Rādhācaritam is a Mahākāvya. It is published by Eastern Book Linkers in 

2005. There are total 22 cantos and the details of it are as follows: 

Canto   Titles of the Canto   Number of Verses 

I    Cintanasargaḥ    68 

II    Udbodhanasargaḥ    66 

III   Sambodhanasargaḥ          277 

IV    Kriyāsargaḥ     51 

V   Kṛtajñatāsargaḥ    78 

VI   Smṛtisargaḥ     79 

VII   Samvādasargaḥ           212 

VIII   Vrajadarśanasargaḥ   84 

IX   Yātrāsargaḥ     95 

X   Priyadarśanasargaḥ          135 

XI   Bhūyoviyogasargaḥ   42 
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XII   Abhinandanasargaḥ   51 

XIII   Prakṛtipoṣaṇasargaḥ   63 

XIV   Rādhācaraṇareṇusargaḥ          102 

XV   Pratīkṣāsargaḥ    60 

XVI   Paricayasargaḥ    76 

XVII   Dvārkādarśanasargaḥ   83 

XVIII   Kṛṣṇa-Gurujanadarśanasargaḥ         146 

XIX   Aiśvaryyasargaḥ           205 

XX   Mantraṇāsargaḥ    70 

XXI   Deśanāsargaḥ           163 

XXII   Mahāprasthānasargaḥ          116   

 

At the end of the poem we find seventeen verses of short introduction of our 

poet. So the total numbers of verses in it are 2339 (2322+17) and the total 

numbers of pages in it are 789 (24+765). The poet started composing this 

poem from Thursday of 23rd September, 1993 and completed it on Saturday 

of 08th August, 1998. In between he left it without translation and composed 

the poem Bhāratamātā Brūte. He then started translating the poem 

Rādhācaritam from Saturday of 14th September, 2002 and completed it on 

Tuesday of 31st Decemebr, 2002.108 In this epic there is the description of 

intense love and devotion of Rādhā towards Lord Kṛṣṇa. The main character 

of this epic is Rādhā as she is famous for her pious love for Lord Kṛṣṇa. Dr. 

Hari Narayan Dikshit nicely depicts her love and separation in this poem. It 

opens with the condition of Rādhā, Yaśodā and Nanda in the absence of 

Kṛṣṇa.  

ÑâÈâ Ò×íÊâ tÕãÒ ÔäÌ¿ëÈâð 

ãÍÈâ ¿ ÌnÊstÕãÒ RÆÓâ½ð ó 

Òí½ï ãÕÒí½ï ÈÕ ÖïsÑÓnÈî 

ÁâÈâãÕÊâÌäï ÏÈ ×çw»»âÒî óó I.5, p. 4 

                                                
108 Preface to Rādhācaritam, pp XX-XXII 
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Rādhā starts thinking of her past days in His company and remembers about 

the sports of Him. Then she meets Yaśodā and consoles her not to feel 

unhappiness in her mind as her son works for the welfare of human-beings. 

Nanda and Yaśodā together console Vrajavāsīs that they should not feel 

unhappiness and engage themselves in daily works properly because 

everyone should work for the welfare of the country. Vrajavāsīs get engaged 

themselves in their works. People worship the Govardhana temple and cows. 

They celebrate Diwālī festival with their own accord. They get happiness 

and achieve progress in educational, economical, social and cultural fields. 

Rādhā puts her suggestion to Yaśodā that she wants to celebrate the birthday 

of Lord Kṛṣṇa. Yaśodā too agrees with her lovely suggestion. Thence people 

get engaged in works which are favourite to Lord Kṛṣṇa. Rādhā knows about 

the marriage of Kṛṣṇa with 1008 women, but she never feels jealousy in her 

mind. The poet provides the beautiful description of Vasanta season. She 

again feels the separation from him in this beautiful season. Nārada consoles 

her that all his wives are ready to provide all comforts to him but he never 

forgets Vrajabhūmi, the affection of Nanda and Yaśodā, the love of Gopīs, 

and the love of Rādhā. There is the conversation between Rādhā and Kṛṣṇa 

after the eclipse of the Sun. Kṛṣṇa consoles Rādhā. Rādhā meets all the 

relatives of Kṛṣṇa like Balarāma, Rohiṇi, Mahārāja Vakrasena, Vāsudeva 

and Devakī. They want to know about the condition of Nanda and Yaśodā. 

Rādhā returns to Vrajabhūmi and gets involved in welfare works. At last 

Rādhā goes with Nārada, Yaśodā, Kirtidā and Vṛṣabhānu to Goloka, the 

abode of Viṣṇu.  

    ÈÈí ãÕÑâÌï ¿ ãÌÁï ãÌÁï Èë 

    ÈÊâÞÒâ ÌÑýÈÒâãËÈsÉçð ó 

    ÓâËâãÍ ™wÇí;ãÍ ¿ ãÊvÒÊëÚî 

    ÍSÒtÖç ÖÕôëØç ÁÌëwÕÐèÈâÑz óó XXII.104, p. 481 

The language of the poem is very lucid. The poet has proved his extra 
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ordinary capacity to write Mahākāvya in this epic. We find a wonderful 

usage of various alaṅkāras and metres in this poem. We also find the 

beautiful descriptions of the cities like Dvārikā and Vrajabhūmi. 

 

14. Śrīgvalladevacaritam (Mahākāvyam) 

Śrīgvalladevacaritam is a Mahākāvya with self-made Hindi translation. It is 

published by Eastern Book Linkers in 2008. The poet has composed the 

present epic poem in twenty-six cantos and the details of it are as follows: 

Canto   Titles of the Canto   Number of Verses 

I    Maṅgalācaraṇa    56 

II   Kūrmāñcalavarṇana   90 

III   Santānābhāvaduḥkhavarṇana  87 

IV   Putraprāptyupāyavarṇana  62 

V   Śrīvibhāṇḍeśvarārcanāvarṇana         101 

VI   Abhīṣṭapatnīlābhavarṇana         162 

VII   Garbhāgamanavarṇana   43 

VIII   Sapatnīrṣyāgnivarṇana   45 

IX   Sapatnīkapaṭavarṇana   97 

X   Śrīgvalladevajanmavarṇana         112 

XI   Bālyavarṇana           106 

XII   Sambandhabodhavarṇana  83 

XIII   Gvallapratyāgamanavarṇana  58 

XIV   Vimātṛmilanavarṇana   64 

XV   Sapatnīpaścāttāpavarṇana  96 

XVI   Kālikāśājāgaravarṇana   64 

XVII   Mātāpitṛmilanavarṇana          208 

XVIII   Yauvarājyābhiṣekavarṇana  82 

XIX   Vimātṛviyogavarṇana   70 

XX   Pitṛviyogavarṇana    40 

XXI   Abhīṣṭa-śāsanavidhi-varṇana  63 
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XXII   Rājyanirīkṣaṇavarṇana          121 

XXIII   Campāvatarājyalābhavarṇana  90 

XXIV   Prajā-sukha-samṛddhi-varṇana  82 

XXV   Dehatyāgavarṇana   80 

XXVI   Lokadevatvalābhavarṇana  62 

XXVII   Māhātmyavarṇana    78 

 

At the end of the poem we find seven verses of short introduction of our 

poet. So the total numbers of verses in it are 2309 (2302+7) and the total 

numbers of pages in it are 791 (24+767). The poet started composing this 

poem from Thursday of 23rd October, 2003 and completed it on Wednesday 

of 20th July, 2005.109 The hero of the epic is the king Śrīgvalladeva Jū. Our 

poet has also come under the influence of king Śrīgvalladeva. 

    gÕlÔÊëÕâÌçÐâÕí ÑÒâÌë»Éâ  

    ÐèãÓ Êö*wÃSÙçÈí ÐèãÓ ¿âsÕâãÊÈð ó 

    ÑnÕÈë Èï ÁÌâssÕï ¿ ÖïÓÜ»ï  

    Öí;ãÍ ÓÜâÑÑäØâï ãÕËùë ÖÊâ óó I.27, p. 8 

The first canto is dedicated to Gods, Goddesses, parents and to the king 

Śrīgvalladeva Jū- the hero of the epic, by our poet. In the second canto, we 

find the description of the country India in general and that of the region 

Kūrmāñcala in particular. In the third canto, the poet has described the well-

ruled kingdom of the king Hālarāya. 

    ÈÊz-ÓâjÒë ÕâãÖÌsÖÕëô  

    ÏâÔâ Õö}â ÁÌä-ÁÌâð ó 

    ÒçÕÈÒí ÒçÕâÌS¿â- 

    ÖäÑÖîKÒâãÌ ÔëãÐÓë óó III.6, p. 36 

He was having seven queens but he was still childless. He was tensed very 

much. He approached Yogirāja for the solution. In the fourth canto, Yogirāja 

tells him of his sins committed by him in some previous births. He then asks 

                                                
109 Preface to Śrīgvalladevacaritam, p. XXI 
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him to perform penance of Lord Vibhāṇḍeśvara Mahādeva after taking bath 

in Surabhī river everyday. 

    Úë ÐèÍ ! ÈsÑâ^ÕÑÌnÒ¿ëÈÌð  

    ™tÕâÕ½âÚï ÖçÓÐäÁë;nÕÚÑz ó 

    ÖçÈsÒ ÔâÐâÒ ãÕËëãÚ Ñaz½Ôï  

    ãÌtÒï ãÕÐâNÅëSÕÓ×mÐçÍèÁÌÑz óó IV.20, p. 57 

In the fifth canto, the king Hālarāya leaves his palace by giving up all his 

duties to all the ministers and moves towards the pilgrimage of 

Vibhāṇḍeśvara Mahādeva. There he performs penance of Śrīvibhāṇḍeśvara 

Mahādeva. As a result one flower falls down from Lord’s idol. King, 

assuming it to be an auspicious sign, returns to the kingdom. In the sixth 

canto, the poet describes how the king after returning to the kingdom, moves 

to the forest in search of the eighth wife as per Lord’s command. Lord 

Vibhāṇḍeśvara shows him the face of that lady Kālikā through whom he can 

have a son for his convenience. At last they meet and that lady invites him to 

her hermitage. The king then takes permission from her seven brothers for 

marriage, marries to her and thus returns to his palace. In the seventh canto, 

there is the description of queen Kālikā’s getting pregnant. In the eighth 

canto, the poet has described how other seven queens get jealous of queen 

Kālikā and her pregnancy. In the ninth canto, the poet has described the 

treachery of seven other queens for the queen Kālikā and the king Hālarāya. 

In the tenth canto, there is the description of the birth of Śrīgvalladeva, the 

bad game played by seven step-queens with the queen Kālikā for killing that 

newly born son Śrīgvalladeva like throwing him amongst the cattles to kill 

him, keeping that child in the box of salt etc. In the eleventh canto, there is 

the description of the childhood of Śrīgvalladeva Jū. In the twelfth canto, 

there is the description of relationship and its importance. In the thirteenth 

canto, there is the description of Śrīgvalladeva’s return to his mother. In the 

fourteenth canto, there is the description of Śrīgvalladeva’s meeting with his 
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seven step-mothers. In the fifteenth canto, there is the description of the 

seven step-queens’s worries for Śrīgvalladeva’s return and their prayer to 

Lord Śiva for their protection. In the sixteenth canto, the poet has described 

the condition of the queen Kālikā on knowing this fact from her maid-

servant and her constant thinking for whole night. In the seventeenth canto, 

we find the description of the meeting between Śrīgvalladeva and his 

parents. In the eighteenth canto, there is the description of the coronation of 

Śrīgvalladeva as a prince. In the nineteenth canto, we find the description of 

departure of seven step-mothers of Śrīgvalladeva from the royal palace. In 

the twentieth canto, we find the departure of the king Hālarāya from royal 

palace towards Haridvāra for penance. In the twenty-first canto, we find the 

description of the desired ruling of the kingdom made by Śrīgvalladeva. In 

the twenty-second canto, there is the description of the observation of states-

affair. In the twenty-third canto, we find the description of the benefit of 

Campāvata state. In the twenty-fourth canto, there is the description of 

happiness and prosperity of people of the state. In the twenty-fifth canto, 

there is the description of the king Śrīgvalladeva’s giving up of his mortal 

body. In the twenty-sixth canto, there is the description of benefit of the king 

Śrīgvalladeva’s becoming Lord to his people. In the last and twenty-seventh 

canto there is the description of importance of this epic poem. 

 

15. Paśupakṣivicintanam (Khaṇḍakāvyam) 

Paśupakṣivicintanam is a Khaṇḍakāvya with self-made Hindi translation. It 

is published by Eastern Book Linkers in 2008. The poet started composing 

this poem from Saturday of 27th August, 2005 and completed it on Tuesday 

of 01st November, 2005. He started translating the above work from 16th 

May, 2006 and completed it on 20th June, 2006.110 It is divided into two parts 

viz. Pūrvārdham Paśuvicintana by name and Uttarārdham Pakṣivicintana 

by name. There are 190 stanzas in both the Pūrvārdham and the 

Uttarārdham each. We find six verses of short introduction of our poet at the 
                                                

110 Preface to Paśupakṣivicintanam, p. XIX 
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end. So the total numbers of verses in it are 386 (380+6) and the total 

numbers of pages in it are 229 (34+195). Our poet has introduced this poem 

in Vaidarbhī style endowed with Mādhurya and Prasāda Guṇas like his 

other poems. He has composed this poem by putting some good sayings in 

it. 

    áYëÊö×âï ÚnÈ ÍçÓíãÚÈâÌâï  

    ãÚïÖâãÍýÒâÇâï Õ×½í;*sÈ ËÑôð ó 

    ÈÊz ËmÑôÌâmÌâÝ ÐÕtÒËmÑôð  

    ÍçNÒsÒ ÌâmÌâ ã®ÒÈë ¿ ÍâÍÑz óó Verse no. 94 of 

Pūrvārdham, p. 34 

The language of the poem has been made lucid by the usage of modern 

words of Hindi and English like tāṅgā, tractor, cement etc.  

    ™ãØÍýËâÌë;ãÍ ¿ ÐâÓÈë ãÌÁë  

    ÑÚ^ÕÑâsÑâ»ÑçÍìãÈ ÈâÌÕÑz ó 

    ásÑâÌçÍëxÒâY ™ØâÇÑâÌÕâ  

    Õâ:ÀntÒÚí Ã÷ëkÃÓÒnÝÓÝÇÑz óó Verse no. 44 of Pūrvārdham, 

p. 17 

    ËÌsÒ ÔíÐëÌ Ö ÈÝ Èâû½ë 

    ÁÌâÌÌë»âÌz ÖÑ»âÔÑëÕ ó 

    ÖïsÉâpÒ Úâ Ñâï ãÕÕ×ä»ÓíãÈ  

    ¨çÈï ÍýÒâÈçï »×ÕØôÇëÌ óó Verse no. 65 of Pūrvārdham, p. 24 

The poet has made the poem very interesting by describing the seminar held 

by all animals and birds on the topic ‘Violence on animals and its remedies’; 

and by describing Vaidya Vidyādhara’s sending of a letter (containing the 

pathos of all and animals expressed in that seminar) to the President of the 

country. It inspires the people to give up violence towards animals and 

motivate to live sinless life by protecting them from committing sins. 

 

16. Manujāś śṛṇuta Giram Me (Muktakakāvyam) 
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Manujāś śṛṇuta Giram Me is a Sanskrit Muktaka-kāvya with self-made 

Hindi translation. It is published by Eastern Book Linkers in 2009. There are 

380 stanzas. At the end of the poem we find six verses of short introduction 

of our poet. So the total numbers of verses in it are 386 (380+6) and the total 

numbers of pages in it are 287 (23+264). The poet started composing this 

poem from Thursday of 02nd February, 2006 and completed it on Sunday of 

07th January, 2007. He started translating the above work from 08th January, 

2007 and completed it on 23rd January, 2007.111 The theme of the poem is 

the present condition of the society. The poem is based on the facts of the 

society and it wishes welfare of the people.  

   æwÒâôÌÔí ÏÔäÒâï×z-ã¿ÈâÌÔâÊãÍ ÑÈí ÑÌíãÕÞìð ó 

   jÕÔÒãÈ Ö Èç ÑöÈÊëÚï ÍÓÑëØ Èç ÚnÈ ÊÚãÈ ÁäÕnÈÑz óó Verse no. 8, p. 5  

It is heart-touching poem revealing the real picture of our society. 

  áÝ Ì »*S¿Èz sÕäÒí Ì ¿â*sÈ »*S¿Èz ÍÓí ÁÌsÖïÖâÓë ó 

  sÕâÉëô ÖâDÒë ÖÕëô sÕäÒâ*sÖ}ë ÐÕntÒÑä ¿âsÕäÒâð óó Verse no. 230, p. 79 

Our poet says that the rivers bring water but do not utter a single word about 

it. The creepers give the flowers but do not say anything about them. The 

trees produce fruits but do not utter a single word about them. By seeing and 

understanding all this, he composes poems but does not find it appropriate to 

say anything about it. At the end of the poem we find six verses of short 

introduction of our poet.  

 

17. Ajamohabhaṅgam (Khaṇḍakāvyam) 

Ajamohabhaṅgam is a Khaṇḍakāvya with self-made Hindi translation. It is 

published by Eastern Book Linkers in 2009. The poet has composed the 

present poem in six cantos and the details of it are as follows: 

Canto   Title of the Canto   Number of Verses 

I    Ajāsaktivarṇana    82 

II   Vasantavarṇana    49 

                                                
111 Preface to Manujāśśṛṇuta, pp XX-XXI 
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III   Ajavihāravarṇana    48 

IV   Priyāmṛtyuvarṇana   60 

V   Ajamohavarṇana    55 

VI   Ajamohabhaṅgavarṇana           110 

At the end of the poem we find six verses of short introduction of our poet. 

So the total numbers of verses in it are 410 (404+6) and the total numbers of 

pages in it are 327 (22+305). The poet started composing this poem from 

Saturday of 03rd March, 2007 and completed it on 02nd June, 2007. He 

completely translated the above work till 10th July, 2007.112 Our poet has 

described the illusionary state of the society. The poet has described the 

pathetic condition of King Aja of Raghu race because of an accidental death 

of his beloved wife Indumatī. He becomes directionless and gives up all his 

duties. He becomes nervous. At this juncture his family priest sage Vaśiṣṭha 

gives him good and valuable advices. In 110 verses of the sixth canto we 

find valuable advices incorporated by sage Vaśiṣṭha to King Aja. 

   sÕÁÌsÒâãÍ ÈnÑötÒî ÑíÚð »âÒíô Ì ËäÑÈâ ó 

   ÖçãËÒí;ÍãÓÚâÒëô;Éëô ÑçËâ ÑíÚï Ì »çÕôÈë óó VI.63, p. 141 

At last he understands the valuable teachings given by his family priest and 

thus comes out of the sorrows. This way our poet has advocated the true 

values of human life as depicted in the scriptures like Upaniṣadas etc. in his 

words. We find Śṛṅgārarasa, Karuṇarasa, Śāntarasa etc. employed in this 

poem. The style of it is Vaidarbhī and the guṇas are Mādhurya and Prasāda. 

The poem is composed in famous metres and appropriate figures of speech. 

It has easily reached to the mass of people as the poet has presented the 

poem with its self-made Hindi translation. I am sure that the present work 

will surely help out a person wishing to get free from all infatuations and 

illusions of the world; and it will lead him to liberation. 

 

18. Nirvedanirjhariṇī (Kathākāvyam) 

                                                
112 Preface to Ajamohabhaṅgam, pp XX-XXI 
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Nirvedanirjhariṇī is a Sanskrit Kathākāvya (story-poem) with self-made 

Hindi translation. It is published by Eastern Book Linkers in 2010. The total 

numbers of pages in it are 337 (25+312). The poet has begun with the thirty 

stanzas of auspicious introduction. Further there are fourteen different 

stories beginning with a verse (so fourteen verses). At the end of the poem 

we find five verses of short introduction of our poet. So the total numbers of 

verses in it are 49 (30+14+5). The poet got the inspiration to compose this 

poem in 2007 after completing the last stanza of Ajamohabhaṅgam

 (Khaṇḍakāvyam) and then thinking of what and in which area should be 

written. Then, the poet started composing this poem from Tuesday of 28th 

August, 2007 and completed it on Friday of 18th July, 2008. He immediately 

started translating the above work and completed it on 14th September, 

2008.113 The poet has composed fourteen small stories in it. The hero of the 

poem is Vidyadhara by name. In the first story, the poet has described the 

pathetic condition of a lake through its human speech to the hero. In the 

second story, the poet has described the bad condition of a mango tree and 

other trees through their human speech to the hero. In the third story, the 

poet has described the piteous condition of a cow through its conversation 

with the hero. In the fourth story, the poet has described the nature of wicked 

persons in the society. In the fifth story, the poet has described the sorrowful 

condition of some elder parents made by their sons after their marriage. In 

the sixth story, the poet has described the grievous condition of house of our 

society. In the seventh story, the poet has described the old age prejudicial 

tradition of performing sacrifice by killing animals. In the eighth story, the 

poet has showed the bad condition of elder parents in the family.  In the 

ninth story, the poet has described the bad condition of a widow mother due 

to his son and daughter-in-law. In the tenth story, there are eleven verses of 

prayer to Lord Śiva made by the hero for the welfare of this world. In it the 

pathetic condition of a widower is depicted. The eleventh story begins with 

the hero’s dream of his wife constantly quarrelling with him and it ends with 
                                                

113 Preface to Nirvedanirjhariṇī, pp XXII-XXIII 
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the last dream of Goddess Mahākālī. There are some interesting 

conversations of the dream state. In the twelfth story, the poet has nicely 

depicted the mental inclination of a son residing in the urban area. Our hero 

Vidyādhara is a younger son of his mother and as soon as his mother gets 

sick, he informs his elder brother staying in the city about the bad condition 

of their mother. But neither his elder brother nor any of his family members 

comes there to serve mother. At last their mother dies. This way our poet has 

showed the sense of ignorance in the minds of today’s generations towards 

their own parents. In the thirteenth story, the poet has portrayed the greedy 

minds of people staying in the urban area. They do not care for the emotions, 

feelings etc. of their parents still desire more and more for their right in their 

parental property. They just look at the physical properties only and this way 

they hurt them badly. In the last (fourteenth) story, our poet has nicely 

depicted the real character of the hero of the poem. Our hero Vidyādhara 

gets his due share in his parental property due to his elder brother’s malice. 

Soon this, his father dies. Then he with a wish to fulfil his father’s last desire 

donates some land from his share for the construction of a temple in the 

name of his parents. He donates all the Sanskrit books to some Sanskrit 

Pathshala and rest of the property he gives uo to his elder brother. He then 

gives up this society and becomes an ascetic to obtain liberation. We find 

some verses of wise-sayings conveying the noble idea. For example, 

   ÊèÓsÉâ áãÍ ÖçÁÌâ ãÚÈãÑÚ »çÕô*nÈ ÖjÁÌâÌâï sÕëØâÑz ó 

   ÖèÒô»Óâ ÊèÓâÊãÍ ÊÊãÈ ãÕ»âÖï ËÓâÈÔë »ÑÔëBÒð óó Verse no.25, p. 13 

 

19. Vālmīkisaṁbhavam (Dṛśyakāvyam) 

Vālmīkisaṁbhavam is a Dṛśyakāvya (a Sanskrit Rūpaka) with self-made 

Hindi translation. It is published by Eastern Book Linkers in 2010. The total 

numbers of pages in it are 187 (21+166). The poet started composing this 

poem from Tuesday of 14th October, 2008 and completed it on 10th March, 
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2009. He started translating the above work from 16th March, 2009 and 

completed it on 09th April, 2009.114 The theme of the present drama is very 

popular and it is the story of Vālmīki. The present work is divided into six 

acts by our poet. The first act begins with the following Nāndī. 

   ½az½âYâsÖpÈ ÌYí ãÚÑã½ãÓÖãÚÈâð ÍÕôÈâsÖpÈ ÍçNÒâðñ 

   ÏâÔâYâsÖpÈ »âNÅâð ÍýÉÑ»ãÕ™Èâ áâãÊ»âvÒsÒ ÖÕëô ó 

   ÖÕëôØâï ÖîKÒ»âÑâ ÁÌãÚÈãÌÓÈâð ÍèjÒÖpÈØôÒS¿ñ 

   ÒçwÑâÌsÑâÌ×ëØâÌãÍ ¿ Ö_ÊÒâÌz ÍânÈç Óaz½*sÉÈâïS¿ óó Act I.1, p. 3 

Sūtradhāra introduces the name of the poet and this work. There enters a 

lady dancer and sings some verses in the background scene of the forest. 

Meanwhile, a youth arrives there and asks her to return to home as there 

wanders one terrible robber Agniśarmā by name in the forest and thus ends 

the prelude. In the succeeding scene there appears sage Atri conversing with 

his two disciples Devadatta and Viṣṇudatta in his hermitage. Sage Atri tells 

his disciples about the family history of robber Agniśarmā. Agniśarmā was 

the only child of a Brahmin Sumati Śarmā and his wife stying in the forest. 

Agniśarmā was married and was having a ten years old son. Agniśarmā was 

also called Ratnākara by his parents in his childhood. Agniśarmā became a 

robber due to his company with lower rank people as well as unemployment 

in the forest. There in the succeeding scene, a Vaiśya, a farmer, a Brahmin 

and an ascetic together start crossing that dense forest and thus ends the first 

act. The second act begins with the robber Agniśarmā’s conversation with 

his four followers. Then they all cover those four travellers crossing the 

forest, loot them and run away from there; and thus ends the second act. In 

the beginning of the third act we find the Praveśaka in the form of dialogues 

between Śivadāsa and Ravidāsa. Then there is the scene of seven saints viz. 

Marīci, Atri, Aṅgirā, Pulastya, Pulaha, Kratu and Vasiṣṭha walking in the 

forest and conversing with one another about the life history of robber 

Agniśarmā. Two travellers being looted by that robber meet these saints in 

                                                
114 Preface to Vālmīkisaṁbhavam, p. XIX 
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the forest and ask them not to go forward. But they all proceed further and 

get surrounded by all the robbers. The seven saints ask Agniśarmā about his 

family members and any other mode of earning money in his family. 

Agniśarmā says that he is the only member who earns in his family and that 

too in this manner. They all warn him that whatever the activities he does 

will not be shared with their results at the time of his final departure even not 

by any of his family members. Being scared very much, Agniśarmā goes to 

his home to confirm the same with his family members and thus ends the 

third act. In the fourth act Agniśarmā one by one asks his father, mother, 

wife and son about his activities and their share in the results of such 

activities. They all deny him. He becomes nervous and thus ends the fourth 

act. The fifth act opens with Agniśarmā and his followers getting aware of 

the reality of this world. The followers of Agniśarmā become free from his 

command and at the end of the act Agniśarmā renounces this world and 

becomes an ascetic. The sixth act opens with the Viṣkambhaka which is in 

the form of discussion between Rāmanārāyaṇa and Śivanārāyaṇa. All the 

seven saints return from their pilgrimage and decide to see and meet 

Agniśarmā. They all get happy on seeing Agniśarmā performing very strict 

penance and thus shower on him their blessings. They all declare his new 

name Vālmīki as he was then born in Valmīki and thus he becomes a great 

sage. 

 

My observation for the present work is that the most of the verses are very 

moral and ethical in teaching us the real values of human life. Our poet has 

employed fifteen verses in the first act, six verses in the second act, twenty-

two verses in the third act, six verses in the fourth act, eight verses in the 

fifth act and eleven verses in the sixth act; so total sixty-eight verses are 

there in the present work. 

 

(B) Critical and Research Works 
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1. Tilakamañjarīḥ - A Critical Study    

It is a critical work. In it there are 09 chapters and the chapters are divided 

into sub-chapters. In it the first chapter deals with the description of life-

sketch of a great poet Dhanapāla, his poetic composition and the melodious 

tone of Dhanapāla. In the second chapter, study is made of the plot and the 

description is from the view point of the story of Tilakamañjarīḥ. In the third 

chapter there is the classification of characters, introduction to them and the 

descriptions of their special qualities. In the fourth chapter there is the 

description of sentimental as well as artistic presentation of the work. In the 

fifth chapter there is the description of nature and other things. In the sixth 

chapter there is the description of different atmosphere and in the seventh, 

the influence of predecessors as well as the description of influence on 

successors of prose literature. The eighth chapter deals with the study of 

Tilakamañjarīḥ in the modern context and the ninth chapter deals with the 

conclusion. It is published by Bhartiya Vidya Prakashan in 1982. 

 

2. Saṁskṛtasāhiya me Rāṣṭrīya Bhāvanā 

It is a published work of our poet’s research made for his Ph.D. degree. It is 

published by Devavani Parishad in 1984. The total numbers of pages in it 

are 616 (22+594). It is a comprehensive work citing the verses of glory of 

our nation India occurring in different poems of Sanskrit. The poet has 

divided his research work into eight chapters and they are as follows: 

1. Chapter I - Śodhaviṣayasambaddha Katipaya Pāribhāṣika Śabdon Kī 

Samīkṣā 

2. Chapter II - Vedomen Rāṣṭriya Bhāvanā 

3. Chapter III - Purāṇomen Rāṣṭriya Bhāvanā 

4. Chapter IV - Upajīvya Kāvyomen Rāṣṭriya Bhāvanā 

5. Chapter V - Prācīna Laukika Saṁskṛta-Sāhitya Me Rāṣṭriya Bhāvanā 

6. Chapter VI - Arvācīna Saṁskṛta-Sāhitya Me Rāṣṭriya Bhāvanā 

7. Chapter VII - Bharatavakyon Me Rāṣṭriya Bhāvanā 
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8. Chapter VIII - Upasaṁhāra (Conculsion) 

At the end, the poet has also given two appendixes and they are: 

Appendix: 1- Saṁskṛta-Sāhitya Me Rāṣṭriyabhāvanātmaka Sūktiyān 

Appendix: 2- Śodhaprabandhāntargata Ullikhita Kṛtiyon Aur Lekhakon Kī 

Akārādi Krama Sūcī 

 

3. Rāṣṭriyasūktisaṅgrahaḥ      

It is a compilation work of different wise-sayings with Hindi translation. It is 

published by Akshayvat Prakashan in 1987. The total numbers of pages in it 

are 339 (12+327). There are 1255 wise sayings from 101 different works of 

Sanskrit Literature viz., Veda, Purāṇa, Mahābhārata, Vālmīkirāmāyaṇa, 

Bhāsa, Kālidāsa, Bhavabhūti, Anargharāghava, Naiṣadhīyacaritam, 

Hammīrakāvya, Surjanacarita, Bālamārtaṇḍa-vijaya, Śivarājavijaya, 

Akhilānansaśarmapraṇīta Dayānandadigvijaya, Pṛthvīrājacahvāṇacarita, 

Pratāpavijaya, Chatrapatisāmrājya, Satyā-grahagītā, Uttarasatyāgrahagītā, 

Śaṅkarajīvanākhyāna, Svarājavijaya, Śrīrāmadāsacarita, Samrāṭacarita, 

Candramahīpati, Vīrapratāpa-nāṭaka, Bhāratavijaynāṭaka, 

Śrībhāratamātṛmālā, Medhāvratakṛta Dayānandadigvijayam, 

Vaṅgīyapratāpa, Gāndhīgītā, Kanakavaṁśa, Svatantrabhārata, 

Śrīmahātmāgāndhicarita, Śrīsubhāṣacarita, Bhārata-śataka, 

Kāśmīrasandhānasamudyamaḥ, Svādhīnabhārata, Svarājya-

vijayamahākāvya, Praśnāvalīvimarśa, Śrīśivarājyodaya, Vivekānanda-

vijaya, Śivarājābhiṣeka, Adhyātmaśivāyana, Mahārāgñī Jñāsī Lakṣmī-bayī, 

Jñāsīśvarīcarita, Bhāratahṛdayānvida, Mahāprabhuharidāsa, 

Bhāratasandeśa, Vīrotsāhavardhana, Vīrataraṅginī, Bhārata, Keralo-

dayaḥ, Susaṁhatabhārata, Chatrapaticarita, Prāṇāhuti, Svātantrya-lakṣmī, 

Kālindī, Kailāsakampa, Javāharacintana, Svātantrtaya-cintāmaṇī, 

Chatrapatiḥ Śrīśivaraājaḥ, Kalyāṇakoṣaḥ, Śrīgāndhicarita, Śrīneharucarita, 

Viśālabhārata, Śiñjākhaḥ, Urvīsvanaḥ, Bhāraat-svātantrya, 
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Śrīgurugovindasiṁha Bhagavatpādajīvanetivṛtta, Śrīsvāmi-

vivekānandacarita, Śrītilakayaśo’rṇavaḥ, Sītācarita, Śrījavāharalāla-

neharuvijayanāṭaka, Gāndhigaurava, Lālabahāduraśāstricarita, 

Baṅgalādeśaḥ, Bhāratagaṇarājyasya Pradhānamantriṇaḥ, Gāndhi-nastrayo 

guravaḥ śiṣyāśca,  Baṅglādeśodaya, Śrījavāharajyotir-mahākāvya, 

Indirākīrtiśataka, Himādriputrābhinandanakāvya, Neharu-yaśḥ saurabha, 

Bhāratavaibhava, Śrīkṛtārthakauśika, Indirāgāndhī-carita, 

Bhagatasiṁhacarrtāmṛta, Bāpū, Prāṇāhutiḥ, Rāṣṭragītāñjaliḥ, Rāṣṭravāṇī, 

Śrībhaktasiṁhacarita, Navabhārata, Vāgvadhūṭī, Bhūtale Bhāti Me’nāratam 

Bhāratam etc. We find wise-sayings starting from Ṛgveda till the modern 

poem Bhūtale Bhāti Me’nāratam Bhāratam. 

 åÔâ ÖÓsÕÈä ÑÚä ãÈÖýí ÊëÕäÑôÒíÐçÕð ó Ṛgveda, I.13.9 and 

 ×íãØÈí ÌâÝ »*S¿Êz ÐÕëÈz »ëÌã¿Èz  

 vÒâãËÌâ ÍäãÅÈí Ìí ÐÕët»S¿Ì ó 

 ÌâÝ »í;ãÍ ÕýÁëÊz ÊäÌÈâï ÚäÌÈâï  

 ÑíÊÈâï Ñë ÖÊâ ÍâÕÌï ÐâÓÈÑz óó Bhūtale Bhāti Me’nāratam Bhāratam, 108 

 

4. Śodhalekhāvalī       

It is a book on research-work. It is a compilation work consisting of different 

research papers written by our poet Dr. Hari Narayan. It is published by 

Eastern Book Linkers in 1988. 

 

5. Gadyakāvyasamīkṣā      

It is a critical work. In it the critical study is made on different prose-poems 

of Sanskrit. It is published by Eastern Book Linkers in 1991. 

 

6. Bhāratīya Kāvyaśāstra Mīmāṁsā    

It is a comprehensive and critical work. It is published by Eastern Book 

Linkers in 1996. In this treatise the analysis is made on different aspects of 
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Indian poetics in the light of previous Ācāryas of Sanskrit poetics. It deals 

with the different aspects of poetics like procedure and poet’s vision, the 

importance of poetics, modern context, the purpose of poetry, characteristics 

of poetics, the aim of poetry, branches of poetics in the light of Sanskrit 

poetics, prose-poetry and its types, the form of Campūkāvya, its types and 

fields, types of  Dhvani-kāvya, types of Guṇībhūtavyangyakāvya, types of 

Abhidhā, types of Lakṣaṇā, propriety of Rasa, poetic blemishes, poetic 

qualities, Figures of speech, the propriety of Dhvani School propagated by 

Ānandavardhana, the theory of Vakrokti, the use of imagination in literature 

etc.  

 

7. Paṇḍitarājajagannāthakāvyagranthāvalī   

It is a collective work. It is published by Eastern Book Linkers in 1996. The 

total numbers of pages in it are 557 (22+535). In it all the poetic works of 

Paṇḍita Jagannātha with Hindi translation are put together and they are as 

follows: 

1. Pīyūṣalaharī (Gaṅgālaharī) 

2. Amṛtalaharī 

3. Karuṇālaharī 

4. Lakṣmīlaharī 

5. Sudhālaharī 

6. Prāstāvikavilāsaḥ 

7. Śṛṅgāravilāsaḥ 

8. Śāntavilāsaḥ 

9. Karuṇāvilāsaḥ 

10. Āsaphavilāsaḥ 

11. Pāṇābharaṇam/ Jagadābharaṇam 

12. Rasagaṅgādharamātrasthapadyāni 

13. Prasphuṭitānyoktayaḥ 

14. Prasphuṭitapadyāni 
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At the end, the poet has also given the index of verses in an alphabetical 

order. 

 

8. Bundelakhaṇḍī Kavi Paṇḍita Rājārāmamiśra-kāvyasaṁgraha 

It is an editing work in Hindi. In it the poems composed by Raja ram Mishra 

are given. It is published by Eastern Book Linkers in 2006. The total 

numbers of pages in it are 164. We find the statements given by different 

scholars like Saraju Prasad Mishra, Dayashankar Mishra, Dr. Shaligram 

Shastri, Ayodhya Prasad Gypt ‘Kumud, Dr. Durga Prasad Shrivastav and 

Dr. Nirja Tondon’ on Rajaram Mishra  and his poems. The editor has 

divided the poems into four Khaṇḍas viz. 1. Stuti Khaṇḍa 2. Kathātmaka 

Khaṇḍa 3. Prashasti Khaṇḍa 4. Vividha Khaṇḍa. In the first Stuti Khaṇḍa 

we find Shri Vināyaka Stuti, Vāṇī Vandanā, Shri Durgā Vandanā, Shri 

Hanumata Vandanā and Shri Shiv Tāṇḍavastotra. In the second Kathātmaka 

Khaṇḍa we get poems like Pārvatī Pariṇaya, Mahārāja Dilipaki Go Sevā and 

Vipāda Khaṇḍa. In the third Prashasti Khaṇḍa we find poems like Mahatma 

Kshamadas Ki Punya Smriti, Shri Gurudev Ko Shraddhanjali, Mahatma 

Ramdulare Das Ki Prashasti, Malik Ramchandar Sinh Ki Prashasti, Shri 

Divakar Tiwari Ki Prashasti, Shri Ramdayalu Dube Ki Prashasti, Shri Ram 

Gopal Durbar Ki Prashasti, Shrimati Indira Gandhi Ko Shraddhanjali, Shri 

Rajiv Kumar Shrivastav Ki Prashasti, Svami Shiv Chaitnya Brahmachari Ko 

Shraddhanjali, Raju-Shivbalak Prashasti, Shri Baburam Tiwari Ki Prashasti, 

Kavi Vamsha Prashasti. In the fourth Vividha Khaṇḍa, we find different 

poems like Bhagan Shankarka Mahadevatva, Vidhi Ki Vamta, Vajrapata, 

Bhamini, Vasna Ki Sabalata, Pashchatap, Desh Dasha, Sandesh etc. The 

poet has used Bundelkhandi or Bundeli language in his most of the poems 

and in some of his poems we find Khadi Hindi also. He has composed his 

poems in the traditional metres like Kavitta, Chappaya, Dhanakshari, 

Savaiya, Doha, Kundaliya etc. The language of the poems is traditional and 

rural. 
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Apart from the original and critical works, the poet has also composed many 

research articles, research papers, magazines etc. Many of his research 

papers and articles related to Sanskrit literature have been published in 

different magazines and reputed journals of India. He has successfully edited 

some Sanskrit news letters as well as magazines. He started editing and 

publishing a six monthly magazine viz., ‘Udīcī’ also in 1985. He has been 

successful research guide and produced many Ph.D. scholars like Kiran 

Tondon and many others. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 


