CHAPTER 11
THE POET AND HIS WORKS

Dr. Hari Narayan Dikshit is a famous and reputed poet of contemporary
literature in Sanskrit and is still contributing to the modern Sanskrit
literature. He is one of the modern greatest poets like Shripad Shastri
Hasoorkar (who has contributed nine Carita-kavyas viz. Buddhadeva-
caritam, Vardhamanasvami-caritam, Sankardcarya-caritam,
Vallabhacaryacaritam, Ramaddsa-caritam, Sikhguru-caritamrtam,
Prthviraja Cahvana-caritam, Maharana Pratapa Simha-caritam and
Chatrapati  Sivaji  Mahardja-caritam), Satyavrat Shastri (who has
contributed three Carita-kavyas viz. Sribodhisattva-caritam, Indiragandhi-
caritam and Srigurugovinda Sirmha-caritam), Pandita Kshama Rao (who has
contributed three Carita-kavyas viz. Tukarama-caritam, Ramadasa-caritam
and Jianesvara-caritam), Medhavrat Shastri (who has contributed five
Carita-kavyas viz. Brahmarsi Virajananda-carita, Nardyanasvami-carita,
Jiianendra-carita, Nityananda-carita and Dayananda Digvijaya Mahdkavya
)** who have made valuable contribution to the Biographical literature of
Sanskrit. Our poet has composed four Carita-kavyas viz. Bhismacaritam,
Radhacaritam, Srigvalladevacaritam and Durjandcaritam (which is under
publication); and hence he has made valuable contribution to this tradition.
Great poets like Valmiki, Vyasa, Bhasa, A$vaghosa, Bhavabhuti and
Kalidasa, he has also given new ideas and new hopes to the Indian culture as
well as literature through his unmatchable and transcendental strength and
grip over literature. By giving a new style and strength, he has shown a new
way to the tradition of Sanskrit poetry which has been followed since so

many centuries. He is undoubtedly a stalwart of Modern Sanskrit Literature.

% Panda, R. K., Biographical Poems in Sanskrit: A Glance, Essays on Modern Sanskrit
Poetry, pp 73-75
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Hari Narayan Dikshit has not remained silent in giving his biographical
details like ancient poets. He has given his brief biographical details in his

different works like that of Banabhatta and Bhavabhiiti.

IL.I Birth and Family

The mixture of mature literacy, severe criticism and beautiful quality of poet
is found in Dr. Hari Narayan Dikshit who took birth on 13" January, 1936 in
the village Padakula of the district Jaloun of Uttar Pradesh. He was born in a
noble Brahmin family.*’ His father’s name is Shree Raghuvir Sahay Dikshit
and his mother’s name is Shreemati Sudama Devi Dikshit.** He has
introduced the names of his parents also in the Satakakavya viz.
Upadesasatt and Kathakavya viz., Nirvedanirjharini.” Under the able

guidance of his father, he became a scholar and a poet.

ILI.II Education
The early childhood of the poet spent in the village and hence he had his

primary education under the guidance of his parents in village. He obtained
higher education both in traditional as well as in modern system. He had his
traditional studies in Vyakarana, Sarikhyayoga and Sahitya obtaining Sastri

and Acarya degrees from Sanskrit Vishvavidyalaya, Varanasi. He had his
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education in modern system obtaining B.A. and M.A. degrees from Agra
Vishvavidyalaya, Agra. The poetic art and expression skills are seen in him
because of his higher education in both the systems. He obtained Sahitya
Ratna degree in Sanskrit and Hindi from Prayaga. He received D. Lit.

Degree from Kumayun University, Nainital.

ILIIT Working place

An ardent devotee of Lord Ganesa, Dr. Dikshit having studied Sanskrit fully
started his career in teaching Sanskrit firstly in Aadarsh Sanskrit
Mahavidyalaya, Uraee (Jaloun- Uttar Pradesh). Later on he got the post in
Sitaram Jayram Aadarsh Sanskrit Mahavidyalaya, Sumerpur (Unnav). Then
he got transferred in Bareli College as a lecturer. After staying for a short
period, he transfered to K. N. Rajkiya Mahavidyalaya, Gadhaval. At last he
got transferred to the Kumayun University, Nainital. Firstly he worked as a
Reader. Later on he became the Head of the Department of Sanskrit of
Faculty of Arts in Kumayun University, Nainital. He created his another
identity as an expert scholar in philosophy etc. also by hard-work, own

capacity and eligibility.

During his tenure, a scholar and a keen brilliant Dr. Dikshit has also worked
as an active member of different organisations and committees nominated by

government. The description of his activities is as follows:

1. He worked as a General Committee Member of Uttar Pradesh Sanskrit
Academy as well as worked as a Working Committee Member of the same
Academy by being nominated by the government.

2. He worked as a member of Expert Committee for research in
Bundelakhand University, Jhansi (Uttar Pradesh) and Ruhelakhand
University, Bareli (Uttar Pradesh).
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3. He was nominated as a Member of Expert Committee for research in
Rani Durgavati University, Jabalpur and Gorakhpur (Uttar Pradesh).

4. He worked as a member of Expert Committee for research in Sagar
University, Sagar.

5. He was also nominated as a Student’s Dean as well as a Member of
Board of Studies and Working Committee in the Faculty of Arts of
Kumayun University, Nainital.

6. He worked as a Member of Expert Committee for research in Sahitya
department as well as a Member of Board of studies in the Faculty of
Sahitya and Sanskriti of Sampurnanand Sanskrit University, Varanasi.

7. He worked as a Member of Committee for syllabus in Sanskrit
department of Gurukul Kangadi University, Haridwar and Hemavati
Nandanabahuguna Gadhaval University, Shrinagar.

8. Not only these, he also worked as a Dean of Faculty of Arts and
University court of Vidyaparishad as well as a Member of Expert Committee
for research and Committee for syllabus in Sanskrit department of Kumayun
University, Nainital.

9. He was nominated as a Member of Expert Committee for research in
Rajsthan University, Rajsthan and Merath University, Merath.

10.He served as a Member of Teaching Board in the Grammar department
of Sampurnanand Sanskrit University, Varanasi as well as an Honourary
Librarian of the library of Kumayun University, Nainital.

11.Presently he is working as a life time Member of General Committee as
well as a Member of Working Committee in Shriram Sanskrit College,

Nainital.

He has been research guide and he has produced Ph.D.s like Kiran Tondon
and many others. He got retired on 12/01/1996 in the afternoon on the
completion of 60 years of age both as the Head of Sanskrit Department and
the Dean of Faculty of Arts of Kumayun University, Nainital. Later on
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30/06/1996, he got completely retired from all his duties.

I1.IV Medals and Awards

It is obvious to achieve medals and awards for one who works very hard and
is having brilliance. On this basis, Dr. Dikshit received many awards and

prizes time to time for his contribution in Sanskrit literature.

(A) Gold Medals

During his time of education, he was honoured with many Gold medals by
securing first position in the class as well as by securing highest number of
marks.

1. He received a gold medal named ‘Old Boys’ on standing first with
the highest number of marks in post-graduate course in Bareli college,
Bareli.

2. He secured ‘Sampurnanand Sanskrit University Gold Medal’ on

standing first in all the subjects in Sahityacharya of the University.

3. He also received ‘Ripan Gold Medal’ by securing the highest
number of marks in Sahityacharya of Sampurnanand Sanskrit University,
Varanasi.

(B) Awards

Having got transferred in Dharmakshetra his genius grew up in the form of
poetic compositions. His poems too got honoured by different prizes as
follows:

1. First of all, he received a ‘Special Prize’ (Visesa Puraskara) for the poem
Srimad Hanumaddiitam (Sandesa-kavyam) in 1987 from Uttar Pradesh
Sanskrit Academy.

2. He was given ‘Banabhatta Prize’ (Banabhatta Puraskara) for his poem

Gopalabandhuh (Kathd-kavyam) in 1988 from Uttar Pradesh Sanskrit
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Academy.

3. He received a ‘Special Prize’ (Visesa Puraskara) for his poem
Bhismacartiam (Mahakavyam) in 1991 from Uttar Pradesh Sanskrit
Academy.

4. He received ‘Sanskirt Sahitya Honorary Prize’ (Samskrta Sahitya
Sammana Puraskara) for his contribution to creative writings in Sanskrit
literature in 1991 from Bhartiya Bhasha Parishad, Calcutta.

5. He also received ‘Sahitya Academy Prize’ (Sahitya Academy Puraskara)
for his poem Bhismacartiam (Mahakavyam) in 1992 from Sahitya Academy,
Delhi.

6. He was honoured with the ‘President Award’ (Rastrapati Puraskara) also
for his special contribution to Sanskrit literature in 2003.

7. He received ‘Pandit Gauri Shankar Dvivedi Alankaran Prize’ (Pandita
Gauri Sankara Dvivedi ‘Sankara’ Alankarana Puraskara) for his special
contribution to Sanskrit literature in 2006 from Lok Samskriti Seva Nidhi,
Ratharoad, Uraee, District-Jalaun (Uttar Pradesh).

8. He received ‘Ramkrishna Jayadayal Dalamiya Shrivani-Alankaran Prize’
(Ramakrsna Jayadayala Dalamiya Srivani-Alankarana Puraskara) for all his
poems in Sanskrit and for his special contribution to Sanskrit literature by
composing Bhismacartiam (Mahakavyam) in 2006 from Ramkrishna
Jayadayal Dalamiya Shri Vani Nyas, New Delhi.

9. He received ‘International Vidyaratnakar Honorary Prize’ (Antarastriya
Vidyaratnakara Sarasvata Sammana Puraskara) for his special contribution
to Sanskrit literature in 2007 from Gurukul Kangadi Vishvavidyalaya,
Haridwar in an International Conference on Veda-Vedanga.

10. He received ‘Vachaspati Prize’ (Vacaspati Puraskara) for his poem
Radhacartiam (Mahakavyam) in 2008 from K. K. Birla Foundation, New
Delhi.

IL.V Poet’s Scholarship
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By composing an epic on the basis of the life sketch of Bhismapitamaha, our
poet Dr. Hari Narayan Dikshit not only showed his poetic scholarship, but
also expressed his specialization concerning to the classical knowledge by
manifesting different classical elements in his work. The poet showed
himself as an expert of Sankhya, Yoga, Grammar and Poetics.®® At many
places we find poet’s knowledge of Samkhya, Yoga, Grammar and Poetics in
his poem. The poet believes in having special knowledge of word and its
meaning for grammatical composition as well as in having knowledge of
Yoga-vidya which gives physical strength (in composing a poem). Therefore,
in the second canto of the Bhismacartiam, indicating towards Bhisma’s
knowledge obtained from the teachers, the poet says:

LERCIPIEEICIGEEL |

ggfaumme argafaffifor |

GRSk ERIERER)

fafqenTeeti T9aeIq || Bhismacaritam, 11.42
It means that his teachers gave him the special knowledge of word and its
meaning, the art of composing sentences in different ways and different

Yoga-vidyas giving physical strength and making him physically matured.

a. Poet’s Philosophical Knowledge

Hari Narayan has remained a student and a scholar of Philosophy also. We
find some examples of his philosophical knowledge in his compositions. The
poet is fully aware of the three-fold misery (duhkhatraya) in Samkhya
philosophy. Since one is struck by the three-fold misery, an inquiry into the
means of terminating it is to be made. It is said that such an inquiry is
superfluous in as much as the means are seen and known, we reply, no;
because these means do not secure absolute and final relief. This search for

absolute and final relief or liberation became the point of origination of
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Samkhya philosophy. In the very first line of Samkhyakarika there is the
mention of three-fold misery.®” The description of these three miseries in the
first canto of the poem shows our poet Dikshit’s knowledge of Samkhya
philosophy as follows:
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&R asREA ¥R I [bid, 1.16
It means that Kasi, Mathura, Gaya, Ayodhya, Ujjain, Prayagaraja, Kafict and

Badarikasrama of India have always removed three-fold miseries of people.

Almost all the philosophies believe five organs of knowledge viz., eyes, ear,
nose, tongue and skin to be the direct object of perception of form, sound,
smell (fragrance), taste and touch. In Samkhya philosophy, they are called
the organs of perception.*® Our poet Hari Narayan, having full knowledge of
Samkhya philosophy, also describes these five sense organs as the organs of
perception.

A RN Hereg T

UeH saof<E = |

IRGAT HTUHABI:

qam gHi<usa® 9 || Ibid, IV.42

It means that on seeing the beauty of lotuses, his (Devavrata’s) eyes; on
eating fruits, his tongue; on hearing the songs of cuckoos, his ears; on
touching the air, his skin; and on smelling different fragrance, his nose — in
this way his all the five organs of perception have experienced the

satisfaction.

¥ g eSS qavETae aa |
¢ AISTT A~pIIeg=aarsHiar Il Samkhyakarika, Verse no. 1
5 gfReftn =g SRRty | [bid, Verse no. 26
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Dr. Dikshit is fully aware of all the sciences of Yogasastra. In this poem he
has mentioned small but knowledge oriented topic related to Yoga-vidya. In
the 20" canto of the present epic, the poet says in the form of Yogi
Bhismapitamaha to control the tendencies of the mind® as follows:

Arflg AR IR

AN FHARYRY | INHHET |

SUTYITN TENBATRE

HAYT AGREE] T: ;| [bid, XX.43
It means that the knower of Yoga-vidya i.e. Yogi Bhismapitamaha, having
controlled the tendencies of mind in front of Lord Krsna only, uplifted life-

breath (Prana) from Muladhisthana cakra which he controlled till then.

Dr. Dikshit in another verse describes five types of air’’ and the six

mysterious chakras (satcakra)’ residing in the body as follows:

YCAHAY TR
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vt g3g@ afSta Il 1bid, XX.45

It means that Prana, Apana, Samana, Vyana and Udana — these five types of
air i.e. vital-breath, when reached to his Brahmarandhra by passing through
the six mysterious cakras (satcakra) viz., Milddhara, Adhisthana,
Manipiira, Anahata, Visuddha and Ajia, then his body became completely
free from the holes and the wounds of arrows as well as from the physical

pain.

In 19" canto of Bhismacaritam, the poet says that by knowing the Self’* one

should start his journey towards liberation™ as follows:

¥ InrRaeaRitre: | Yoga-sitra, 1.2
X eSS BUehIRSawe Scpitre | [bid, 111.39

! qesdafgmorsa a1 wow | Ibid, Vrtti of 111.34
” RrdwaRi: sreawaRfFERE® | 1bid, TV.25
 frrefre daeaurar R | 1bid, V.26
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gfRersrq qoifefeaaaa |l Ibid, XI1X.28

It means that a devotee having known the Self should approach to take
consecration for a religious ceremony (Diksa) to achieve liberation. Then by
giving up all the happiness and pleasures of life one should become saint to

gain complete liberation.

b. Poet’s Grammatical Knowledge
The knower of Samkhya, Yoga etc., our poet Dikshit is also an expert in
Grammar. There are many examples of his special usages in the poem that
establish the fact that he is an expert Grammarian. In the 9™ verse of the 1
canto of Bhismacaritam, the poet has used the word ‘kurutatr’ which clearly
indicates poet’s knowledge of grammar:

AT T S Argepe

a7 ursToIRenreE e |

IRTINIRY T I e

Herdi A godled $%av: | [bid, 1.9
It means that by whose will of this moving and non-moving world, the dumb
people became expert orators and mountain rocks start floating in the sea,
that God kindly bestow me. In this verse the word ‘kurutat’ is used in the
Imperative Mood First Person Singular in the sense of ‘A$ih’ from the
tanadika root (du) krii karame. By the implication of the formula
‘tuhyostatan adhisyanya - tarassam’”®, the command (ddesa) of tatan is
done in place of hi. Because of this command, the usage of the word
‘kurutat’ is very rare. In another place the usage of the word ‘aruntuda’ is

also indicative:

" Astadhyayt, VI1.1.35
68



HOUEHUT~AN STL: |
W e faafers
ofRal eaew=gar da Il Ibid, 1.50

It means that the King Santanu realised that his wife is no more, then he fell
into the deep sea of sorrow helplessly. At that time the air of slide sorrow
flew in the royal house. In the above verse the disjoining of ‘aruntuda’ is as
follows:
3: ol gfcr 3rewgar 3rerfq wEErf |

It is a peculiar word usage in grammar. It is derived from the root arus. By
applying the formula ‘vidhvarusostudah’®” we get khas (a) for the root tud of
taudadika (Vyathanarthaka) and by the application of ‘arurdvisadajantasya

»96

mum’’® we get mum (m); and by the application of tap (@)’’ feminine suffix

(participle) we get ‘aruntuda word.

In this poem, the poet’s usage of word ‘bobhaviti’ 1s also a special one.
SI¥fer el & TSI Suae |
PAfIHIROFNT gIwi g Rierer: |l bid, 111.25

It means that it is therefore the duty of a king and people not to let the
teachers unhappy in any way. In the above verse the usage of word
‘bobhaviti’ 1s of yanlugantaprakriya. The word ‘bobhaviti’ is derived from
the root bhii (bhii sattayam) in the sense of ‘punah punaratisayena va
bhavati’ by the application of the formula ‘dhdtorekaco haladeh
kriyasamabhihare yan>”® we get yan suffix. There by the application of the

® the suffix yan is dropped and by the rule of

formula ‘yarno’ci’
‘pratyayalaksana’ we get the duplication for the root bhii. Thus we get
bobhii. For bobhii being dhatusajiia, Present Tense is produced. In the light

of Third Person Singular form and by the arrival of tip suffix, there is

% Ibid, 111.2.35
% Ibid, V1.3.67
*7 grsteraser | Ibid, X1V 4.4
® Ibid, 111.1.22
P Ibid, 11.4.74
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idagama optionally by the application of the formula ‘yango va’'®. Thus we
get ‘bobhaviti’. Such a complicated word usage shows our poet’s indepth

knowledge of grammar.

c. Poet’s Theological Knowledge
Being the knower of Samkhya, Yoga, Grammar etc., Dr. Dikshit has the
knowledge of Dharmasastras. In the present epic, at many places the poet
has made the use of his knowledge of Dharmasastra of Manu and others.
For instance, the actions ascribed to four classes'®' as depicted in Manusmrti
and Yajrnavalkyasmrti are well described by our poet in the first canto of
‘Bhismacaritam’ as follows:

fooRegaT It

Haq vareiv & gl |

ferensfr penfafde agearn:

g9 JAarafered ueS: || Ibid, 1.22

It means that during his (King Santanu’s) time, Brahmins were busy in
learning the scriptures, Ksatriyas were busy in protecting people, Vaisyas
were busy in the farming, trading etc. and Siidras were happily serving the
people. The description of expiation act as made in Yajiiavalkyasmrti'® is
made by our poet in Bhismacaritam as follows:

Jeuel aa va i

I& Upd 9 UIuer: |

FFE YOHANG I

& HFE U< | [bid, XVI.13

"% Ibid, V11.3.94
Ve g i et « el |
JREIgeISSIH gusagdeddq | Manusmrti, 1.87-97
SIS IR aforae T |
afcrrer sty fordr AT e il
g &PR & ySIHi aRater |
HAGHRESIURURY frer: |a |
[ g qassie=aftrse |
e ffedsiafrsfaféaaras 1| Yajiavalkyasmrti, 1.5.118-120
o rfPacesaTart weRnet MRS SHRRN | Yajiavalkyasmyti, 111.5.320
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It means that in the great Mahabharata war, Bhisma has taken the side of
Kauravas who were untruthful and unrighteous. He felt guilt for the same
and thus he started expiating for his misdeeds. He then requested Lord Krsna

to forgive him for all his misdeeds.

d. Poet’s Astrological Knowledge
Dr. Dikshit has the knowledge of Astrology too. In the very beginning of
the twentieth canto of the present epic, the poet has made the use of his
knowledge of Jtyotisasastra. For instance,

T 9 fiuifwi fear

8™ IFIRUATT SARA |

T gHde™d &: 7 |l Ihid, XX.1

i dieg dar ﬂf?ﬂ%i’:

HEANITH ABUI ey |

famer PerdT WHA

AergRIsygEsiared WIS Il Ibid, XX.2
It means that the Sun-god slowly reached to the Northern direction by
leaving the Southern direction. Who can impress two heroines together, if
both of them are at different places at the same time? At that time the king
Yudhisthira gave up food being pained by understanding it to be the
proposed time of death of Bhisma Pitamaha as the sun was moving from the

zodiac sign Capricorn i.e. completing Daksinayana.

e. Poet’s Knowledge of Kamasastra

Our poet Dikshit has the knowledge of Kamasastra also. There are many
examples of his special usages in the poem that establish the fact that he has
the knowledge of Kamasastra also. The verse numbers twenty-eight to forty-

seven of the tenth canto are devoted to it only. For instance,
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I oY freravgemr=a
TR A=Y |
i WY qHa 3
UG GIESTraHrad |l Ibid, X.29
It means that both of them experienced the pleasure of embrace Tilatandula

by name. Consequently, crossing that stage of pleasure both of them became

one as milk and water. Another example is:

TsfiR arafiausaTh

AT FHfIIR |

SRS TgRmN

forege \d w1 a1 9q |l Ibid, X.40

It means that as Satyavati and Santanu, both were tied to each other through
the string of love, both were loving each other and both have acquired each
other; as per the science of Kama (i.e. Kamasastra) both were of an
appropriate gender; and mental inclinations of both were same; (and)
therefore, they both like Goddess Parvati and Lord Sankara, forgetting

everything and with single-mind, were always sporting.

From the above discussion it is clear that our poet Dr. Hari Narayan Dikshit
is a versatile genius. He is not only a top-ranking poet but also an expert in
the branches of grammar, philosophy, dharmasastra etc. and also a brilliant

critic.

II.VI Works

Dr. Hari Narayan Dikshit, the master of effective, innovative, creative
faculty and aesthetic sensibility, has composed both creative and critical
works. It is his special gift to the Modern Sanskrit Literature. The list of his

published works is given below in the series of the year of publication:
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Sr. No.
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19.
20.
21.

22.
23.
24.
25.
26.

Name of Book Year of Publication

Samskrtanuvadakalika
Samskrta-nibandharasmih
Srimadappyadiksitacaritam (Gadyakavyam)
Tilakamafjjarih - A Critical Study
Samskrtasahitya me Rastriya Bhavana
Menaka-vi§vamitram (Drsyakavyam)
Samskrtanibandhavali
Rastriyasiiktisangrahah

Srthanumadditam (Sandesakavyam)
Gopalabandhuh (Kathakavyam)
Sodhalekhavali

Gadyakavyasamiksa

Bhismacaritam (Mahakavyam)

De$o’yam kurute pronnatim (Muktakakavyam)
Upades$asafi (Satakakavyam)

Bharatiya Kavyasastra Mimamsa
Panditarajajagannathakavyagranthavali
Gurukulakangadivi$vavidyalaytyam
(Khandakavyam)

Bharatamata Briite (Mahakavyam)
Radhacaritam (Mahakavyam)
Bundelakhandi Kavi Pandita
Rajaramamisra Kavyasamgraha
Srigvalladevacaritam (Mahdkavyam)
Pasupaksivicintanam (Khandakavyam)
Manujas $rnuta Giram Me (Muktakakavyam)
Ajamohabhangam (Khandakavyam)

Nirvedanirjharini (Kathakavyam)

1965
1968
1981
1982
1984
1984
1985
1987
1987
1988
1988
1991
1991
1993
1995
1996
1996
2002

2003
2005
2006

2008
2008
2009
2009
2010
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217. Valmikisambhavam (Drsyakavyam) 2010

28. Durjanacaritam (Kavyam) (Under Publication)
29. Sajjanacaritam (Kavyam) (Under Publication)
(A) Original Works

Samskrtanuvadakalika

Samskrta-nibandharasmih
Srimadappyadiksitacaritam (Gadyakavyam)
Menakavisvamitram (Drsyakavyam)
Samskrtanibandhavali

Srthanumadditam (Sandesakavyam)
Gopalabandhuh (Kathakavyam)
Bhismacaritam (Mahakavyam)

De$o’yam kurute pronnatim (Muktakakavyam)

Upades$asafi (Satakakavyam)

. Gurukulakangadivi§vavidyalaylyam (Khandakavyam)

Bharatamata Briite (Mahakavyam)

. Radhacaritam (Mahakavyam)

Srigvalladevacaritam (Mahdkavyam)
Pasupaksivicintanam (Khandakavyam)
Manujas $rnuta Giram Me (Muktakakavyam)
Ajamohabhangam (Khandakavyam)
Nirvedanirjharini (Kathakavyam)
Valmikisambhavam (Drsyakavyam)

Durjanacaritam (Kavyam)

. Sajjanacaritam (Kavyam)

(B) Critical and Research Works
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Tilakamafijarih - A Critical Study
Samskrtasahiya me Rastriya Bhavana
Rastriyasiiktisangrahah
Sodhalekhavali

Gadyakavyasamiksa

Bharatiya Kavyasastra Mimamsa
Panditarajajagannathakavyagranthavali

Bundelakhandi Kavi Pandita Rajaramamisra Kavyasarmgraha

(A) Original Works

1. Samskrtanuvadakalika

It is a book on translation especially for students. In it the easy methods are
given to learn the art and techniques of translation. It is published by Naya
Press, Ramnagar, Uraee, Jaloun (Uttar Pradesh) in 1965. The more

information is not given as the book has not been available.

2. Samskrtanibandharasmih

It is an essay book in Sanskrit. There are 19 essays consisted of 126 pages.
The poet has composed simple essays in it by using simple Sanskrit
language. In it the essays are on different topics that include Gita, Upanisad,
Purana, Indian Sanskrit literature etc. It is published by Janata Press,
Durgaganj Road, Gnanpur, Varanasi in 1968. The more information is not

given as the book has not been available.

3. Srimadappayadiksitacaritam (Gadyakavyam)

The poet has described some life incidents of Appayadiksita in this poem. It
is published by Devavani Parishad, Delhi. Its first publication was in 1981
and the second was in 1985. The total numbers of pages in it are 56. The

poet has dealt with different accounts i.e. life-sketch of Appayadiksita in the
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poem like the forefathers of Appayadiksita, his birth, his nomenclature, his
younger brother and younger sister, his conception for knowledge, his
separation from father, entry into married life, his versatile genius, his
expertise in karmakdanda, honour and prestige from royal court, enemy’s
hatred in mind for him, his donorship, special quality of magic, creative
works, the condition of those creative works, interest of visiting pilgrims,

death, his family tree etc. The poet dedicates this work to Appayadiksita
Wihe Wi SalacamIor |

P Giférara fevsr FaRA 1| Samarpanam, p. 3

The language of the work is simple and lucid. The style of this work is
Vaidarbhi endowed with Madhrya and Prasada Gunas. For example, in the
very beginning the poet writes-

3RTAY frrar o A gfeedd &Y |

3ArSie FHTfersad o ama SUIEHaa i
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e TRAau ferstan) frasfa =7 1p. 9

At the end of the work, the poet has also given the list of errata.

4. Menakavisvamitram (Drsyakavyam)

From the title of the play ‘Menakavisvamitram’ it is very clear that this play
is based on the story of Menaka and Vi§vamitra.'” It is an eight-act play.
The poet himself has mentioned in the introduction of the play that how he
got the inspiration to write this play. One day while teaching
Abhijianasakuntalam play to the students, the poet thought that the
characters like Dusyanta, Kanva, Durvasa, Vidusaka, Sakuntala, Gautami
etc. are well portrayed in the play. But the characters of Menaka and

Visvamitra are not paid much attention and hence they are neglected. The

19 yerepr TRt 7 Rizafreres T: |
el Alee dfg 399 URARG: | Menakavisvamitram, Verse no. 6
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poet has the soft-corner for these characters. Therefore the poet has
composed ‘Menakavisvamitram’ play by taking Menaka and Vi§vamitra as
the chief characters. Menaka is the celestial lady of heaven and on the
command of Lord Indra, she comes on the earth to break the penance of
Vi§vamitra. Vi§vamitra is an ardent ascetic and through his yogic power
even the chair of Lord Indra starts trembling. Meanwhile Menaka breaks
into the penance of Vi§vamitra and thus Sakuntala is born through their
mutual relation. With the help of Lord of Wind (Vayudeva), Menaka is
returned back to heaven by Indra. After coming out of an infatuation and
having realised the reality, Vi§vamitra gives away his daughter Sakuntala to
sage Kanva and he marches into the forest for penance and thus ends the
play. It has a happy end.'” The entire theme is surrounded to these two
characters only. This is a simple yet very interesting play. It is published by
Eastern Book Linkers in 1984.

5. Samskrtanibandhavali
It is an essay book covering different topics in Sanskrit. It is published by
Eastern Book Linkers in 1985. There are 126 pages. There are total 19
essays in Sanskrit starting from the Vedic literature with the titles Vedandam-
Mahattvam, Gita Sugita Kartavya Kimanyaih Sastravistaraih etc. till the
modern literature with the titles Laksmyai-Lalasa and Adhunikasiksa
Samsthasu Chatranam Samskrte Lekhanabhasanasthitih. The language of
the book is simple and lucid. Many quotations are given by our poet in each
essay like

o1 fere uferssi @R SRt - |

depamgAGhHE!: BRI || Sarskrtanibandhavali, p. 11 in the

third essay Ramya Ramayani Katha. The titles of the essays are as follows:
Vedanam-Mahattvam
Gita Sugita Kartavya Kimanyaih Sastravistaraih

Ramya Ramayanit Katha

1% Preface to Menakavisvamitram, pp X-XI
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A S AN S

1.
12.
13.
14.
15.
16.
17.

18.

Bhartiya Samskrtih

Samskrtabhasa

Kavyaprayojanani

Vakyam Rasatmakam Kavyam

Rasanispattih

Vyanjanavivecana

Gunalankarabhedamimamsa

Upama Kalidasasya

Bharaverarthagauravam

Dandinah Padalalityam

Maghe Santi trayo Gunah

Kaliddasasya Sarvasvamabhijiianasakuntalam
Kasyaikantam Sukhamupanatam Duhkhamekantato Va?
Sahasa vidadhita na kriyamavivekah paramapadam padam
Vrnate hi vimrsyakarinam gunalubdhah svyameva sampadah
Laksmyai-Lalasa

Adhunikasiksa Samsthasu Chatranam Samskrte Lekhanabhdasanasthitih

6. Srihanumadditam (Sandesakavyam)

From the title of the poem it is clear that it is a message poem. It is published
by Eastern Book Linkers in 1987. Our poet himself says in the preface of the
present work, “When, in the middle of the February of 1987, I had
completed the composition of a prose-poem named Gopalabandhuh, one day
in a talk informally begun started about my literary works, I was cordially
advised by Dr. Kiran Tandon, one of my learned colleagues of the
department, to compose some Sanskrit poetry fully in traditional metres of
Sanskrit language. This advice which was sincerely given to me, truly
appealed to my mind and heart both; and I began to think for composing
something the same. After having some silent consideration in myself within

two or three days, I decided to compose a message poem totally in
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traditional style. But a big question ‘What should be the plot’ was also rising
simultaneously in my brain; and there was no certain answer to that. One
day in the evening I went to the holy temple of SrT Nayana Devi to visit her
and other deities like Sri Hanumanaji, Sri Sar'ljaraji, Sri Radha-Krsnajt etc.
as per habit for getting their blessings for encouragement, success, fame and
peace in my life. The problem regarding the plot of the message-poem to be
composed was still with me unsolved and due to that I was inwardly
perturbed. But as I entered the premises of the temple and stood with my
folded hands before ST Hanumanaji who is firstly available there for the
prayer, I felt inwardly having received the proper solution of my problem
regarding the plot of the message-poem which was to be composed by me.
While I was praying to Sr1 Hanumanaji, an idea very sharply came to my
brain that Sr1 HanumanajT be presented as a messenger and the message of
Sri Sitaji sent to SrT Ramacandraji be the main plot for the poem; and at the
same moment | became happy and I was feeling myself free from the

burning problem concerning the poetical plot.”'”

We find four verses of short introduction of our poet in the ending verses of
the poem. The total numbers of verses in it are 112 and the total numbers of
pages in it are 134 (12+122). In this poem Sita, being kidnapped and kept in
Asokavatika by Ravana, sends message to her husband Rama through the
messenger Hanumana. In her message, Sita reminds him of his
transcendental power and his intense love for her and this way she inspires
him to rescue her from this bondage.

FRorsowey Jor Rgun fgwa
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195 preface to Srthanumaddiatam, pp. IX-X
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By reminding her husband Rama of his duty as a husband as well as a royal
king, she motivates him to protect her by speaking the following words.
Pl S fosfeeen i ufer: wifer T Il Verse no. 42, p. 44

The poet has expressed the maturity of thoughts, self-experience and its
practicality, strong bondage of love between married couple, patience in the
time of calamity, honesty in duty, balance while making decisions etc. in his
poem. In this poem, there are total 112 verses. Amongst them 108 verses
carry the message sent by Sita. Out of the last four verses, in 03 verses the
introduction of our poet’s parents and his residing place is given. In the last
verse, we find an indication to the completion of the poem
Srihanumaddiitam. At the end, the poet has also given an index of verses in

an alphabetical order.

7. Gopalabandhuh (Kathakavyam)

Gopalabandhuh is a prose-poem. It is published by Eastern Book Linkers in
1988. There are total 62 pages in it. The poet got the inspiration to compose
this poem in 1967 after reading a small but interesting story in a monthly
magazine called ‘Gopala Bhaiya’ published by Gita Press, Gorakhpur. Being
impressed by the title of the story itself, the poet started writing the poem
with the similar title Gopalabandhuh. Because of some obstacles, the poet
left it incomplete. After twenty years, he thought to complete this poem. At
last he completed it on 17" February, 1987.

In this poem ‘Gopdalabandhuh’, there is a story of a boy Rakesh who is very
young in age, belonging from a village and coming from a backward class.
His father is not alive and he is the only son of poor and aged mother. His
mother always tells him the imaginary stories of Lord Krsna and he blindly
starts believing in the strength of Lord Krsna. He imagines and starts
believing Him as his elder brother. Finally Lord Krsna and Radha have to

take birth on earth as his elder brother and sister-in-law. They have to
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support him in his every endeavour and save him from all the difficulties just

because of his intense love for them. This is all about the theme. '

8. Bhismacaritam (Mahakavyam)
Bhismacaritam is a Mahakavya. 1t is published by Eastern Book Linkers,
5825, New Chandrawal, Jawaharlal Nagar, Delhi-7 in 1991. There are total

20 cantos and the details of it are as follows:

Canto Titles of the Canto Number of Verses
I Jananiviyoga 51
II Vidyaprapti 51
11 Diksantasamaroha 51
v Visistaguruprapti 52
A% Divyastraprapti 52
VI Dhanurvidyaprapti 69
VII Vanavihara 61
VIII Vivogavarnana 42
IX Bhismapratijiiavarnana 85
X Vimatrlabhavarnana 47
X1 Anujadvayalabhavarnana 40
XII Vicitraviryavivahavarnana 57
XIII Pandavakauravakalahakaranavarnana 84
X1V Bhismasarasayyavarnana 61
XV Mahabhdaratayuddhavarnana 51
XVI Khedanirasavarnana 52
XVl Rajadharmavarnana 52
XVIII Prajadharmavarnana 53
XIX Moksadharmavarnana 53
XX Mahaprayanavarnana 54

1% preface to Gopalabandhuh, pp XI-XII
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At the end of the poem we find five verses of short introduction of our poet.
So the total numbers of verses in it are 1123 (1118+5) and the total numbers
of pages in it are 456 (16+440). In this epic there is the description of life of
Bhisma starting from his birth to his death. The hero of this epic is Bhisma.
The poet started composing this poem from Mahasivaratri of 12" February,
1988 and completed it on Holika Dahana of 10™ March 1990."" In the
beginning of this poem, there are benedictory stanzas as the prayer of
Goddess Sarsavati, Lord Umapati, Lord Ganesa and the preceptor of the poet
as well the verses depicting the glory of the nation India. Then the story of
an epic starts. Devavrata is born as a son to the parents king Santanu and
Ganga. After some days Gangad passes away. King Santanu gets busy in
caring and nurturing his young child. On the advice of sage Devala, he sends
his son Devavrata to a great sage Parasurama for his training in the art of
archery. When Devavrata returns to the kingdom after completing the
learning of archery, king arranges coronation ceremony for his son and
declares him a prince. One day while moving in the forest, the king gets
infatuated by a beautiful lady named Satyavati. He returns to the palace
empty handed because of the undesirable demands put by Satyavati’s father
in front of king to marry his daughter. Now the king starts remaining
unhappy. Devavrata inquires the reason of his father’s sorrowful condition
through means of spy. Devavrata then, to make his father happy, goes to
Satyavati’s father and fulfils his desire by taking two terrible oaths. They are
to give up his right to throne as a prince and not to marry anyone till death.
Thence he becomes famous as Bhisma. Then Satyavati is sent with him for
her marriage with the king. They both get married. Through their happy
union a son takes birth that is named as Citrangada. After some time a
second son is born who is named as Vicitravirya. Having reached to the
kingship, Citrangada is killed by one Gandharvaraja who is also named as
Citrangada in a fierce battle. Vicitravirya is then declared as King. He gets

married with Ambika and Ambalika. Due to tuberculosis he also passes

17 Preface to Bhismacaritam, pp 1X-X
82



away shortly. Then Ambika, Ambalika and their maid servant give birth to
Dhrtarastra, Pandu and Vidura through Niyogavidhi. Pandu gets coronated as
a prince. He is married with Kunti and Madri. His five sons become famous
as Pandavas. After the death of Pandu, Dhrtarastra takes the command of the
kingdom. Draupadi, the wife of Pandavas, is insulted by Kauravas in the
royal court by Duryodhana and Duh$asana in front of all the members.
Bhima takes an oath to kill Duryodhana and Duh$asana. There is a war
between Kauravas and Pandavas. Firstly Bhisma becomes the commander-
in-chief of the Kaurava army and fights valourously for ten days and on the
tenth day shot by Arjuna’s arrows as per own wish. Then sage Drona
becomes the commander-in-chief of Kaurava army in the war when Bhisma
falls on the bed of arrows. Bhisma requests Lord Krsna to forgive him in the
last moments. Lord Krsna remains with him only till his last breath. Thus

ends this epic.

9. Deso’yam kurute pronnatim (Muktakakavyam)

Deso’yam kurute pronnatim is a Muktakakavya. In it the verses are quoted
relating to the progress of our nation India. It is published by Eastern Book
Linkers in 1993.

10. Upadesasati (Satakakavyam)

Upadesasati is a century-poem. From the title of the poem it is clear that it
propagates advices. The poet has made us aware of the reality of life through
the examples of different birds, animals or trees in each verse. It is the
peculiarity of anyokti that motivates people to know the truth. There is a
prayer to Lord Ganesa and Goddess Sarasvati in the first benedictory stanza.
He gives us advice through the examples of birds like peacock, crow, falcon,
cuckoo, the hawk-cuckoo, black-bee etc. He gives us advice also through the
examples of animals like dog, pig, jackal, bull, deer, bullock, camel,

elephant, donkey etc. as well as through the examples of trees like babula
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tree, margosa tree, bamboo tree, Sandal tree, mango tree etc. There are 117

verses. It is published by Eastern Book Linkers in 1995.

11. Gurukulakangadivisvavidyalaytyam (Khandakavyam)
Gurukulakangadivisvavidyalayiyam is a Khandakavya. It is published by
Eastern Book Linkers in 2002. In it the establishment, progress and purpose

etc. of Gurukula Kangadi Visvavidyalaya are given.

12. Bharatamata Briite (Mahakavyam)
Bharatamata Briite is a Mahakavya with self-made Hindi translation. It is
published by Eastern Book Linkers in 2003. The poet has composed the

present epic poem in twenty-two cantos and the details of it are as follows:

Canto Titles of the Canto Number of Verses
I Mangalacarana 79
II Laksmi-Visnujijiiasa 45
I Haridvaradarsana 96
v Haridvaradarsana 64
\" Prabhata-Suryodaya-varnana 47
VI Haridvara-Rsikesadarsana 84
VII Svapnadarsana 46
VIII Manasadevidarsana 47
IX Visvavidyalayavarnana 248
X Bharatamatrmandiradarsana 105
XI Bharatamatrmilana 48
XII Samskrti-Sabhyatahrasavarnana 48
XIII Matapitr-durdasa-varnana 112
XIV Yautakadusparinama-varnana 50
XV Samdja-durdasa-varnana 92
XVI Nari-durdasa-varnana 75
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XVII Harikrpa-varnana 48

XVIII Narimanovrtti-varnana 50
XIX Diiradarsanadosa-varnana 73
XX Siksadasa-varnana 58
XXI Rajanitidasa-varnana 58
XXII Santvanadana 81

At the end of the poem we find five verses of short introduction of our poet.
So the total numbers of verses in it are 1659 (1654+5) and the total numbers
of pages in it are 689 (21+668). The first canto is dedicated to different
Gods, Goddesses and parents by our poet. In the second canto, we find the
description of the curiosity of Lord Visnu and Goddess Laksmi. In the third
and the forth canto, the poet has fully described Haridvara. The fifth canto
deals with the description of morning Sun-rise. In the sixth canto, there is the
description of Haridvara and Rsikesa. The seventh canto deals with the
description of dream state. In the eighth canto, we find the description of
Manasadevi. The ninth canto gives us the description of university. In the
tenth canto, there is the description of the temple of Bharatamata. In the
eleventh canto, there is the description of meeting with Bharatamata. The
twelfth canto deals with the degrading of culture and code of conduct in the
society. Bharatamata expresses her regret for the bad condition of the culture
and tradition of country India.
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In the thirteenth canto, there is the description of the bad condition of

parents in the society today.
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The fourteenth canto deals with the bad result of some deeds. In the fifteenth

canto, we find the description of bad condition of the society.
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The sixteenth canto deals with the bad condition of females in the society. In

the seventeenth canto, the blessings of Lord are bestowed upon people. In

the eighteenth canto, we find the description of the mental inclinations of

females. The nineteenth canto deals with the bad effects of the televisions in

our society. In the twentieth canto, there is the description of the condition of

today’s education.
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The twenty-first canto deals with the condition of today’s politics. In the

twenty-second canto, we find good wishes bestowed upon us by

Bharatamata. The present epic gives the message of preserving our country

India’s culture and tradition from the attacks of western culture.
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It awakens us and cultivates the strong sense of nationalism in our minds.
Through the different pathetic stories of people our poet has proved his
message of preserving the culture of our nation. Further it gives the message
of Indian culture, Indian etiquette, love for country, equality towards all-
different religions, all the fields, all children etc, benevolent conduct, non-
violence, honesty towards duty etc. The language of the epic is simple and
lucid. The numbers of characters are less. The style of it is Vaidarbhi. We
find the usage of appropriate descriptions, apt usage of figures of speech and
famous metres employed in it. At the end, I would like to put my
observation that the poet has tried to relate the present day situations of the

society through this Sanskrit epic.

13. Radhacaritam (Mahakdavyam)
Radhacaritam is a Mahakdavya. 1t is published by Eastern Book Linkers in

2005. There are total 22 cantos and the details of it are as follows:

Canto Titles of the Canto Number of Verses
I Cintanasargah 68
II Udbodhanasargah 66
I Sambodhanasargah 277
v Kriyasargah 51
A" Krtajiiatasargah 78
VI Smrtisargah 79
VII Samvadasargah 212
VIII Vrajadarsanasargah 84
IX Yatrasargah 95
X Priyadarsanasargah 135
X1 Bhityoviyogasargah 42
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XII Abhinandanasargah 51

XIII Prakrtiposanasargah 63
XIV Radhacaranarenusargah 102
XV Pratiksasargah 60
XVI Paricayasargah 76
XVl Dvarkadarsanasargah 83
XVIII Krsna-Gurujanadarsanasargah 146
XIX Aisvaryyasargah 205
XX Mantranasargah 70
XXI Desandasargah 163
XXII Mahaprasthanasargah 116

At the end of the poem we find seventeen verses of short introduction of our
poet. So the total numbers of verses in it are 2339 (2322+17) and the total
numbers of pages in it are 789 (24+765). The poet started composing this
poem from Thursday of 23" September, 1993 and completed it on Saturday
of 08" August, 1998. In between he left it without translation and composed
the poem Bharatamata Brite. He then started translating the poem
Radhacaritam from Saturday of 14™ September, 2002 and completed it on
Tuesday of 31* Decemebr, 2002.'% In this epic there is the description of
intense love and devotion of Radha towards Lord Krsna. The main character
of this epic is Radha as she is famous for her pious love for Lord Krsna. Dr.
Hari Narayan Dikshit nicely depicts her love and separation in this poem. It
opens with the condition of Radha, Yasoda and Nanda in the absence of
Krsna.
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1% preface to Radhacaritam, pp XX-XXII
88



Radha starts thinking of her past days in His company and remembers about
the sports of Him. Then she meets Yasoda and consoles her not to feel
unhappiness in her mind as her son works for the welfare of human-beings.
Nanda and Yasoda together console Vrajavasis that they should not feel
unhappiness and engage themselves in daily works properly because
everyone should work for the welfare of the country. Vrajavasis get engaged
themselves in their works. People worship the Govardhana temple and cows.
They celebrate Diwali festival with their own accord. They get happiness
and achieve progress in educational, economical, social and cultural fields.
Radha puts her suggestion to Yasoda that she wants to celebrate the birthday
of Lord Krsna. Yasoda too agrees with her lovely suggestion. Thence people
get engaged in works which are favourite to Lord Krsna. Radha knows about
the marriage of Krsna with 1008 women, but she never feels jealousy in her
mind. The poet provides the beautiful description of Vasanta season. She
again feels the separation from him in this beautiful season. Narada consoles
her that all his wives are ready to provide all comforts to him but he never
forgets Vrajabhiimi, the affection of Nanda and Yasoda, the love of Gopis,
and the love of Radha. There is the conversation between Radha and Krsna
after the eclipse of the Sun. Krsna consoles Radha. Radha meets all the
relatives of Krsna like Balarama, Rohini, Maharaja Vakrasena, Vasudeva
and Devaki. They want to know about the condition of Nanda and Yasoda.
Radha returns to Vrajabhiimi and gets involved in welfare works. At last
Radha goes with Narada, Yasoda, Kirtida and Vrsabhanu to Goloka, the
abode of Visnu.
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The language of the poem is very lucid. The poet has proved his extra
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ordinary capacity to write Mahakavya in this epic. We find a wonderful
usage of various alankaras and metres in this poem. We also find the

beautiful descriptions of the cities like Dvarika and Vrajabhiimi.

14. Srigvalladevacaritam (Mahakavyam)
Srigvalladevacaritam is a Mahakavya with self-made Hindi translation. It is
published by Eastern Book Linkers in 2008. The poet has composed the

present epic poem in twenty-six cantos and the details of it are as follows:

Canto Titles of the Canto Number of Verses
I Mangalacarana 56
II Kurmarncalavarnana 90
11 Santanabhavaduhkhavarnana 87
v Putrapraptyupayavarnana 62
A\ Srivibhandesvararcanavarnana 101
VI Abhistapatnilabhavarnana 162
VII Garbhagamanavarnana 43
VIII Sapatnirsyagnivarnana 45
IX Sapatnikapatavarnana 97
X Srigvalladevajanmavarnana 112
X1 Balyavarnana 106
XII Sambandhabodhavarnana 83
XIII Gvallapratydgamanavarnana 58
X1V Vimatrmilanavarnana 64
XV Sapatnipascattapavarnana 96
XVI Kalikasajagaravarnana 64
XVII Matapitrmilanavarnana 208
XVIII Yauvarajyabhisekavarnana 82
XIX Vimatrviyogavarnana 70
XX Pitrviyogavarnana 40
XXI Abhista-sasanavidhi-varnana 63
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XXII Rajyanirtksanavarnana 121

XXIII Campavatarajyalabhavarnana 90
XXIV Praja-sukha-samyrddhi-varnana 82
XXV Dehatyagavarnana 80
XXVI Lokadevatvalabhavarnana 62
XXVII Mahatmyavarnana 78

At the end of the poem we find seven verses of short introduction of our
poet. So the total numbers of verses in it are 2309 (2302+7) and the total
numbers of pages in it are 791 (24+767). The poet started composing this
poem from Thursday of 23" October, 2003 and completed it on Wednesday
of 20™ July, 2005."” The hero of the epic is the king Srigvalladeva Ji. Our

poet has also come under the influence of king Srigvalladeva.
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The first canto is dedicated to Gods, Goddesses, parents and to the king

Srigvalladeva Ji- the hero of the epic, by our poet. In the second canto, we
find the description of the country India in general and that of the region
Kiurmaficala in particular. In the third canto, the poet has described the well-
ruled kingdom of the king Halaraya.
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He was having seven queens but he was still childless. He was tensed very

much. He approached Yogiraja for the solution. In the fourth canto, Yogiraja

tells him of his sins committed by him in some previous births. He then asks

1% Preface to Srigvalladevacaritam, p. XXI
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him to perform penance of Lord Vibhandesvara Mahadeva after taking bath

in Surabhi river everyday.
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In the fifth canto, the king Halaraya leaves his palace by giving up all his
duties to all the ministers and moves towards the pilgrimage of
Vibhandesvara Mahadeva. There he performs penance of Srivibhandesvara
Mahadeva. As a result one flower falls down from Lord’s idol. King,
assuming it to be an auspicious sign, returns to the kingdom. In the sixth
canto, the poet describes how the king after returning to the kingdom, moves
to the forest in search of the eighth wife as per Lord’s command. Lord
Vibhandesvara shows him the face of that lady Kalika through whom he can
have a son for his convenience. At last they meet and that lady invites him to
her hermitage. The king then takes permission from her seven brothers for
marriage, marries to her and thus returns to his palace. In the seventh canto,
there is the description of queen Kalika’s getting pregnant. In the eighth
canto, the poet has described how other seven queens get jealous of queen
Kalika and her pregnancy. In the ninth canto, the poet has described the
treachery of seven other queens for the queen Kalika and the king Halaraya.
In the tenth canto, there is the description of the birth of Srigvalladeva, the
bad game played by seven step-queens with the queen Kalika for killing that
newly born son Srigvalladeva like throwing him amongst the cattles to kill
him, keeping that child in the box of salt etc. In the eleventh canto, there is
the description of the childhood of Srigvalladeva Ji. In the twelfth canto,
there is the description of relationship and its importance. In the thirteenth
canto, there is the description of Srigvalladeva’s return to his mother. In the

fourteenth canto, there is the description of Srigvalladeva’s meeting with his
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seven step-mothers. In the fifteenth canto, there is the description of the
seven step-queens’s worries for Srigvalladeva’s return and their prayer to
Lord Siva for their protection. In the sixteenth canto, the poet has described
the condition of the queen Kalika on knowing this fact from her maid-
servant and her constant thinking for whole night. In the seventeenth canto,
we find the description of the meeting between Srigvalladeva and his
parents. In the eighteenth canto, there is the description of the coronation of
Srigvalladeva as a prince. In the nineteenth canto, we find the description of
departure of seven step-mothers of Srigvalladeva from the royal palace. In
the twentieth canto, we find the departure of the king Halaraya from royal
palace towards Haridvara for penance. In the twenty-first canto, we find the
description of the desired ruling of the kingdom made by Srigvalladeva. In
the twenty-second canto, there is the description of the observation of states-
affair. In the twenty-third canto, we find the description of the benefit of
Campavata state. In the twenty-fourth canto, there is the description of
happiness and prosperity of people of the state. In the twenty-fifth canto,
there is the description of the king Srigvalladeva’s giving up of his mortal
body. In the twenty-sixth canto, there is the description of benefit of the king
Srigvalladeva’s becoming Lord to his people. In the last and twenty-seventh

canto there is the description of importance of this epic poem.

15. Pasupaksivicintanam (Khandakavyam)

Pasupaksivicintanam is a Khandakavya with self-made Hindi translation. It
is published by Eastern Book Linkers in 2008. The poet started composing
this poem from Saturday of 27" August, 2005 and completed it on Tuesday
of 01* November, 2005. He started translating the above work from 16"
May, 2006 and completed it on 20" June, 2006.""° It is divided into two parts
viz. Parvardham Pasuvicintana by name and Uttarardham Paksivicintana
by name. There are 190 stanzas in both the Pirvardham and the

Uttarardham each. We find six verses of short introduction of our poet at the

"9 preface to Pasupaksivicintanam, p. XIX
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end. So the total numbers of verses in it are 386 (380+6) and the total
numbers of pages in it are 229 (34+195). Our poet has introduced this poem
in Vaidarbhi style endowed with Madhurya and Prasada Gunas like his
other poems. He has composed this poem by putting some good sayings in
it.

g g gt

Earfimon qeeiisf& &ri: |

qq AR HIIgR:

qIR AT fBId 9 U Il Verse no. 94 of
Parvardham, p. 34
The language of the poem has been made lucid by the usage of modern

words of Hindi and English like ta@nga, tractor, cement etc.

FRYSTISA 7 A Frey

HETIHIRATD YR T |
IRFATFULATE HETOMHE
JBIR CFRIAAUM || Verse no. 44 of Parvardham,

T <IN F A il

SHMD FHDAG |

ey & i faeiieafa

g AT HIEHOA |l Verse no. 65 of Pirvardham, p. 24
The poet has made the poem very interesting by describing the seminar held
by all animals and birds on the topic ‘Violence on animals and its remedies’;
and by describing Vaidya Vidyadhara’s sending of a letter (containing the
pathos of all and animals expressed in that seminar) to the President of the
country. It inspires the people to give up violence towards animals and

motivate to live sinless life by protecting them from committing sins.
16. Manujas Srnuta Giram Me (Muktakakavyam)
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Manujas srnuta Giram Me is a Sanskrit Muktaka-kavya with self-made
Hindi translation. It is published by Eastern Book Linkers in 2009. There are
380 stanzas. At the end of the poem we find six verses of short introduction
of our poet. So the total numbers of verses in it are 386 (380+6) and the total
numbers of pages in it are 287 (23+264). The poet started composing this
poem from Thursday of 02" February, 2006 and completed it on Sunday of
07™ January, 2007. He started translating the above work from 08" January,
2007 and completed it on 23" January, 2007.""" The theme of the poem is
the present condition of the society. The poem is based on the facts of the
society and it wishes welfare of the people.
Sl ST RIaTTER) W TR |
Saerdfd ¥ g Hedae INAY g & qafd il || Verse no. 8, p. 5
It is heart-touching poem revealing the real picture of our society.
331 9 DR WA 9 IR DTG T TN |
e e 99 WG WawaH IRAR: | Verse no. 230, p. 79

Our poet says that the rivers bring water but do not utter a single word about
it. The creepers give the flowers but do not say anything about them. The
trees produce fruits but do not utter a single word about them. By seeing and
understanding all this, he composes poems but does not find it appropriate to
say anything about it. At the end of the poem we find six verses of short

introduction of our poet.

17. Ajamohabhangam (Khandakavyam)
Ajamohabhangam 1s a Khandakavya with self-made Hindi translation. It is
published by Eastern Book Linkers in 2009. The poet has composed the

present poem in six cantos and the details of it are as follows:

Canto Title of the Canto Number of Verses
I Ajasaktivarnana 82
II Vasantavarnana 49

" Preface to Manujassrnuta, pp XX-XXI
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I Ajaviharavarnana 48

v Priyamrtyuvarnana 60
\" Ajamohavarnana 55
VI Ajamohabhangavarnana 110

At the end of the poem we find six verses of short introduction of our poet.
So the total numbers of verses in it are 410 (404+6) and the total numbers of
pages in it are 327 (22+305). The poet started composing this poem from
Saturday of 03 March, 2007 and completed it on 02™ June, 2007. He

completely translated the above work till 10™ July, 2007.""

Our poet has
described the illusionary state of the society. The poet has described the
pathetic condition of King Aja of Raghu race because of an accidental death
of his beloved wife Indumati. He becomes directionless and gives up all his
duties. He becomes nervous. At this juncture his family priest sage Vasistha
gives him good and valuable advices. In 110 verses of the sixth canto we
find valuable advices incorporated by sage Vasistha to King Aja.

TSR T Ag: SR A G |

grtrhsufvert s&f a1 98 9 Fad 1| VL63, p. 141

At last he understands the valuable teachings given by his family priest and
thus comes out of the sorrows. This way our poet has advocated the true
values of human life as depicted in the scriptures like Upanisadas etc. in his
words. We find Srrgararasa, Karunarasa, Santarasa etc. employed in this
poem. The style of it is Vaidarbhi and the gunas are Madhurya and Prasada.
The poem is composed in famous metres and appropriate figures of speech.
It has easily reached to the mass of people as the poet has presented the
poem with its self-made Hindi translation. I am sure that the present work
will surely help out a person wishing to get free from all infatuations and

illusions of the world; and it will lead him to liberation.

18. Nirvedanirjharini (Kathakavyam)

"2 Preface to Ajamohabhangam, pp XX-XXI
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Nirvedanirjharini 1s a Sanskrit Kathakavya (story-poem) with self-made
Hindi translation. It is published by Eastern Book Linkers in 2010. The total
numbers of pages in it are 337 (25+312). The poet has begun with the thirty
stanzas of auspicious introduction. Further there are fourteen different
stories beginning with a verse (so fourteen verses). At the end of the poem
we find five verses of short introduction of our poet. So the total numbers of
verses in it are 49 (30+14+5). The poet got the inspiration to compose this
poem in 2007 after completing the last stanza of Ajamohabhangam

(Khandakdavyam) and then thinking of what and in which area should be
written. Then, the poet started composing this poem from Tuesday of 28"
August, 2007 and completed it on Friday of 18" July, 2008. He immediately
started translating the above work and completed it on 14™ September,
2008.'"° The poet has composed fourteen small stories in it. The hero of the
poem is Vidyadhara by name. In the first story, the poet has described the
pathetic condition of a lake through its human speech to the hero. In the
second story, the poet has described the bad condition of a mango tree and
other trees through their human speech to the hero. In the third story, the
poet has described the piteous condition of a cow through its conversation
with the hero. In the fourth story, the poet has described the nature of wicked
persons in the society. In the fifth story, the poet has described the sorrowful
condition of some elder parents made by their sons after their marriage. In
the sixth story, the poet has described the grievous condition of house of our
society. In the seventh story, the poet has described the old age prejudicial
tradition of performing sacrifice by killing animals. In the eighth story, the
poet has showed the bad condition of elder parents in the family. In the
ninth story, the poet has described the bad condition of a widow mother due
to his son and daughter-in-law. In the tenth story, there are eleven verses of
prayer to Lord Siva made by the hero for the welfare of this world. In it the
pathetic condition of a widower is depicted. The eleventh story begins with

the hero’s dream of his wife constantly quarrelling with him and it ends with

'3 Preface to Nirvedanirjharint, pp XXII-XXIII
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the last dream of Goddess Mahakali. There are some interesting
conversations of the dream state. In the twelfth story, the poet has nicely
depicted the mental inclination of a son residing in the urban area. Our hero
Vidyadhara is a younger son of his mother and as soon as his mother gets
sick, he informs his elder brother staying in the city about the bad condition
of their mother. But neither his elder brother nor any of his family members
comes there to serve mother. At last their mother dies. This way our poet has
showed the sense of ignorance in the minds of today’s generations towards
their own parents. In the thirteenth story, the poet has portrayed the greedy
minds of people staying in the urban area. They do not care for the emotions,
feelings etc. of their parents still desire more and more for their right in their
parental property. They just look at the physical properties only and this way
they hurt them badly. In the last (fourteenth) story, our poet has nicely
depicted the real character of the hero of the poem. Our hero Vidyadhara
gets his due share in his parental property due to his elder brother’s malice.
Soon this, his father dies. Then he with a wish to fulfil his father’s last desire
donates some land from his share for the construction of a temple in the
name of his parents. He donates all the Sanskrit books to some Sanskrit
Pathshala and rest of the property he gives uo to his elder brother. He then
gives up this society and becomes an ascetic to obtain liberation. We find
some verses of wise-sayings conveying the noble idea. For example,
AT Y g1 feafire gdfRT Ao W |
BT e afer fprd eRIder HHRI: 1| Verse no.25, p. 13

19. Valmikisammbhavam (Drsyakavyam)

Valmikisambhavam 1s a Drsyakavya (a Sanskrit Riipaka) with self-made
Hindi translation. It is published by Eastern Book Linkers in 2010. The total
numbers of pages in it are 187 (21+166). The poet started composing this
poem from Tuesday of 14™ October, 2008 and completed it on 10™ March,
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2009. He started translating the above work from 16™ March, 2009 and
completed it on 09" April, 2009.'"* The theme of the present drama is very
popular and it is the story of Valmiki. The present work is divided into six
acts by our poet. The first act begins with the following Nandi.

TR e feafiafdan: dareaw goar:;

IR BIUST: YYHBAPH ANy | |

gui Aregemn SHfEafRar: TS,

FHAFRAFRNAN T WS U] YSIRrdied Il Act L1, p. 3

Sttradhara introduces the name of the poet and this work. There enters a
lady dancer and sings some verses in the background scene of the forest.
Meanwhile, a youth arrives there and asks her to return to home as there
wanders one terrible robber Agnisarma by name in the forest and thus ends
the prelude. In the succeeding scene there appears sage Atri conversing with
his two disciples Devadatta and Visnudatta in his hermitage. Sage Atri tells
his disciples about the family history of robber Agnisarma. Agnisarma was
the only child of a Brahmin Sumati Sarma and his wife stying in the forest.
Agnisarma was married and was having a ten years old son. Agnisarma was
also called Ratnakara by his parents in his childhood. Agnisarma became a
robber due to his company with lower rank people as well as unemployment
in the forest. There in the succeeding scene, a Vaisya, a farmer, a Brahmin
and an ascetic together start crossing that dense forest and thus ends the first
act. The second act begins with the robber Agni§arma’s conversation with
his four followers. Then they all cover those four travellers crossing the
forest, loot them and run away from there; and thus ends the second act. In
the beginning of the third act we find the Pravesaka in the form of dialogues
between Sivadasa and Ravidasa. Then there is the scene of seven saints viz.
Marici, Atri, Angira, Pulastya, Pulaha, Kratu and Vasistha walking in the
forest and conversing with one another about the life history of robber

Agnisarma. Two travellers being looted by that robber meet these saints in

"4 Preface to Valmikisambhavam, p. XIX

99



the forest and ask them not to go forward. But they all proceed further and
get surrounded by all the robbers. The seven saints ask Agnisarma about his
family members and any other mode of earning money in his family.
AgniSarma says that he is the only member who earns in his family and that
too in this manner. They all warn him that whatever the activities he does
will not be shared with their results at the time of his final departure even not
by any of his family members. Being scared very much, Agnisarma goes to
his home to confirm the same with his family members and thus ends the
third act. In the fourth act AgniSarma one by one asks his father, mother,
wife and son about his activities and their share in the results of such
activities. They all deny him. He becomes nervous and thus ends the fourth
act. The fifth act opens with Agnisarma and his followers getting aware of
the reality of this world. The followers of Agnisarma become free from his
command and at the end of the act AgniSarma renounces this world and
becomes an ascetic. The sixth act opens with the Viskambhaka which is in
the form of discussion between Ramanarayana and Sivanardyana. All the
seven saints return from their pilgrimage and decide to see and meet
Agnisarma. They all get happy on seeing AgniSarma performing very strict
penance and thus shower on him their blessings. They all declare his new
name Valmiki as he was then born in Valmiki and thus he becomes a great

sage.

My observation for the present work is that the most of the verses are very
moral and ethical in teaching us the real values of human life. Our poet has
employed fifteen verses in the first act, six verses in the second act, twenty-
two verses in the third act, six verses in the fourth act, eight verses in the
fifth act and eleven verses in the sixth act; so total sixty-eight verses are

there in the present work.

(B) Critical and Research Works
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1. Tilakamaijarth - A Critical Study

It is a critical work. In it there are 09 chapters and the chapters are divided
into sub-chapters. In it the first chapter deals with the description of life-
sketch of a great poet Dhanapala, his poetic composition and the melodious
tone of Dhanapala. In the second chapter, study is made of the plot and the
description is from the view point of the story of Tilakamarijarih. In the third
chapter there is the classification of characters, introduction to them and the
descriptions of their special qualities. In the fourth chapter there is the
description of sentimental as well as artistic presentation of the work. In the
fifth chapter there is the description of nature and other things. In the sixth
chapter there is the description of different atmosphere and in the seventh,
the influence of predecessors as well as the description of influence on
successors of prose literature. The eighth chapter deals with the study of
Tilakamarijarth in the modern context and the ninth chapter deals with the

conclusion. It is published by Bhartiya Vidya Prakashan in 1982.

2. Samskrtasahiya me Rastriya Bhavana

It is a published work of our poet’s research made for his Ph.D. degree. It is
published by Devavani Parishad in 1984. The total numbers of pages in it
are 616 (22+594). It is a comprehensive work citing the verses of glory of
our nation India occurring in different poems of Sanskrit. The poet has
divided his research work into eight chapters and they are as follows:

1. Chapter I - Sodhavisayasambaddha Katipaya Paribhasika Sabdon Ki
Samiksa

2. Chapter II - Vedomen Rastriya Bhavana

3. Chapter III - Puranomen Rastriya Bhavana

4. Chapter IV - Upajivya Kavyomen Rastriya Bhavana

5. Chapter V - Pracina Laukika Samskrta-Sahitya Me Rastriya Bhavana

6. Chapter VI - Arvacina Samskrta-Sahitya Me Rastriya Bhavana

7. Chapter VII - Bharatavakyon Me Rastriya Bhavana
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8. Chapter VIII - Upasamhara (Conculsion)

At the end, the poet has also given two appendixes and they are:

Appendix: 1- Samskrta-Sahitya Me Rastriyabhavanatmaka Siiktiyan
Appendix: 2- Sodhaprabandhantargata Ullikhita Krtiyon Aur Lekhakon Ki
Akaradi Krama Siict

3. Rastriyasiiktisangrahah

It 1s a compilation work of different wise-sayings with Hindi translation. It is
published by Akshayvat Prakashan in 1987. The total numbers of pages in it
are 339 (12+327). There are 1255 wise sayings from 101 different works of
Sanskrit Literature viz., Veda, Purana, Mahabharata, Valmikiramayana,
Bhasa, Kalidasa, Bhavabhti, Anargharaghava, Naisadhiyacaritam,
Hammirakavya, —Surjanacarita, Balamartanda-vijaya,  Sivardjavijaya,
Akhilanansasarmapranita Dayanandadigvijaya, Prthvirdjacahvanacarita,
Pratapavijaya, Chatrapatisamrajya, Satya-grahagita, Uttarasatyagrahagita,
Sankarajivanakhyana, Svardjavijaya, Sriramaddsacarita, Samratacarita,
Candramahipati, Virapratapa-ndataka, Bharatavijaynataka,
Sribharatamatrmala, Medhavratakrta Dayanandadigvijayam,
Vangiyapratapa, Gandhigita, Kanakavamsa, Svatantrabharata,
Srimahatmagandhicarita, Srisubhdsacarita, Bharata-sataka,
Kasmirasandhanasamudyamah, Svadhinabharata, Svarajya-
vijayamahakavya, —Prasnavalivimarsa, SriSivardjyodaya, Vivekananda-
vijaya, Sivarajabhiseka, Adhyatmasivayana, Maharagii Jiiasi Laksmi-bayr,
Jhasisvaricarita, Bharatahrdayanvida, Mahaprabhuharidasa,
Bharatasandesa, Virotsahavardhana, Viratarangini, Bharata, Keralo-
dayah, Susamhatabharata, Chatrapaticarita, Pranahuti, Svatantrya-laksmi,
Kalindi,  Kailasakampa,  Javaharacintana,  Svatantrtaya-cintamani,
Chatrapatih S’ris’ivamdjah, Kalyanakosah, Srl'gdndhicarita, Srineharucarita,

Visalabharata, Sifijakhah, Urvisvanah, Bharaat-svatantrya,
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Srigurugovindasimha Bhagavatpadajivanetivrtta, Srisvami-
vivekanandacarita,  Sritilakayaso rnavah,  Sitacarita,  Srijavaharalala-
neharuvijayanataka, Gandhigaurava, Lalabahddurasastricarita,
Bangaladesah, Bharataganarajyasya Pradhanamantrinah, Gandhi-nastrayo
guravah  sisyasca, Bangladesodaya,  Srijavaharajyotir-mahakavya,
Indirakirtisataka, Himadriputrabhinandanakavya, Neharu-yash saurabha,
Bharatavaibhava, Srikrtarthakausika, Indiragandhi-carita,
Bhagatasimhacarrtamrta, Bapi, Pranahutih, Rastragitanjalih, Rastravani,
Sribhaktasimhacarita, Navabharata, Vagvadhift, Bhiitale Bhati Me naratam
Bharatam etc. We find wise-sayings starting from Rgveda till the modern

poem Bhiitale Bhati Me 'naratam Bharatam.

oIl ARt wat for <y | Rgveda, 1.13.9 and

A A PiREG H PeAfer

1T difEar A waehea |

= DI gorg dHar deat

Aiadi ¥ a1 UIas IR || Bhiitale Bhati Me 'naratam Bharatam, 108

4. Sodhalekhavalt
It is a book on research-work. It is a compilation work consisting of different

research papers written by our poet Dr. Hari Narayan. It is published by
Eastern Book Linkers in 1988.

5. Gadyakavyasamiksa
It is a critical work. In it the critical study is made on different prose-poems

of Sanskrit. It is published by Eastern Book Linkers in 1991.
6. Bharatiya Kavyasastra Mimamsa

It 1s a comprehensive and critical work. It is published by Eastern Book

Linkers in 1996. In this treatise the analysis is made on different aspects of
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Indian poetics in the light of previous Acaryas of Sanskrit poetics. It deals
with the different aspects of poetics like procedure and poet’s vision, the
importance of poetics, modern context, the purpose of poetry, characteristics
of poetics, the aim of poetry, branches of poetics in the light of Sanskrit
poetics, prose-poetry and its types, the form of Campiikavya, its types and
fields, types of Dhvani-kavya, types of Gunibhiitavyangyakavya, types of
Abhidha, types of Laksand, propriety of Rasa, poetic blemishes, poetic
qualities, Figures of speech, the propriety of Dhvani School propagated by
Anandavardhana, the theory of Vakrokti, the use of imagination in literature

etc.

7. Panditarajajagannathakavyagranthavali
It is a collective work. It is published by Eastern Book Linkers in 1996. The
total numbers of pages in it are 557 (22+535). In it all the poetic works of
Pandita Jagannatha with Hindi translation are put together and they are as
follows:

Piyisalahart (Gangdalahart)

Amrtalahart

Karunalahart

Laksmilahart

Sudhalahart

Prastavikavilasah

Srﬁgdmvildsah

Santavilasah

Karunavilasah

. Asaphavilasah

. Panabharanam/ Jagadabharanam

Rasagangadharamatrasthapadyani

. Prasphutitanyoktayah

Prasphutitapadyani
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At the end, the poet has also given the index of verses in an alphabetical

order.

8. Bundelakhandi Kavi Pandita Rajaramamisra-kavyasarmgraha

It is an editing work in Hindi. In it the poems composed by Raja ram Mishra
are given. It is published by Eastern Book Linkers in 2006. The total
numbers of pages in it are 164. We find the statements given by different
scholars like Saraju Prasad Mishra, Dayashankar Mishra, Dr. Shaligram
Shastri, Ayodhya Prasad Gypt ‘Kumud, Dr. Durga Prasad Shrivastav and
Dr. Nirja Tondon’ on Rajaram Mishra and his poems. The editor has
divided the poems into four Khandas viz. 1. Stuti Khanda 2. Kathdatmaka
Khanda 3. Prashasti Khanda 4. Vividha Khanda. In the first Stuti Khanda
we find Shri Vinayaka Stuti, Vani Vandana, Shri Durga Vandana, Shri
Hanumata Vandana and Shri Shiv Tandavastotra. In the second Kathatmaka
Khanda we get poems like Parvati Parinaya, Maharaja Dilipaki Go Seva and
Vipada Khanda. In the third Prashasti Khanda we find poems like Mahatma
Kshamadas Ki Punya Smriti, Shri Gurudev Ko Shraddhanjali, Mahatma
Ramdulare Das Ki Prashasti, Malik Ramchandar Sinh Ki Prashasti, Shri
Divakar Tiwari Ki Prashasti, Shri Ramdayalu Dube Ki Prashasti, Shri Ram
Gopal Durbar Ki Prashasti, Shrimati Indira Gandhi Ko Shraddhanjali, Shri
Rajiv Kumar Shrivastav Ki Prashasti, Svami Shiv Chaitnya Brahmachari Ko
Shraddhanjali, Raju-Shivbalak Prashasti, Shri Baburam Tiwari Ki Prashasti,
Kavi Vamsha Prashasti. In the fourth Vividha Khanda, we find different
poems like Bhagan Shankarka Mahadevatva, Vidhi Ki Vamta, Vajrapata,
Bhamini, Vasna Ki Sabalata, Pashchatap, Desh Dasha, Sandesh etc. The
poet has used Bundelkhandi or Bundeli language in his most of the poems
and in some of his poems we find Khadi Hindi also. He has composed his
poems in the traditional metres like Kavitta, Chappaya, Dhanakshari,
Savaiya, Doha, Kundaliya etc. The language of the poems is traditional and

rural.
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Apart from the original and critical works, the poet has also composed many
research articles, research papers, magazines etc. Many of his research
papers and articles related to Sanskrit literature have been published in
different magazines and reputed journals of India. He has successfully edited
some Sanskrit news letters as well as magazines. He started editing and
publishing a six monthly magazine viz., ‘Udici’ also in 1985. He has been
successful research guide and produced many Ph.D. scholars like Kiran

Tondon and many others.
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